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EMMANUEL CHOL (1835-1916)
Jazz is said to have matured around the turn of the 20th century. Little has been
written about the music in and around New Orleans before 1900. In the histories of the
Southern Louisianian Parishes we have found valuable information about the music that
jazz evolved from. Also in this book, (from Basin Street Press entitled "Trinity of Early
Jazz Leaders) we give information on six Southern Louisianian band leaders. From this
information we have secured much new material about the evolution of jazz.
We first examine the life and music of Emmanuel Chol, an educated musician
who immigrated to Southern Louisiana from France. From his career we gain another
perspective on the cultural scene in a small country town near New Orleans.
LIFE OF EMMANUEL CHOL
Emmanuel Chol was born on September 2, 1835. His parents, Joseph Aime Chol,
an actor, and his wife, Pauline Clement Chol, were traveling with a theatrical troupe near
Angers, France when he was born. His ancestors were musicians - his grandfather and
uncle had both been church organists in Paris.
At the time of his father's death in 1845, Emmanuel, now 10, was placed by his
mother in the Maitrise de la Metropole de Paris to study music. She then secured a
position as tutor to the children of the court of Czar Nicholas I in St. Petersburg, Russia.
Emmanuel studied solfege, piano, harmony, organ, French, German, English,
history, geography, and mathematics. He was an excellent student and received first prize
in music and second prize in English in 1847. As he became a young adult Emmanuel
attended the Maitrise de la Notre Dame de Paris which had been established in 1455, with
the purpose of training musicians for the Notre Dame Cathedral. This school was one of
the only establishments in which a musician with the dedication and talent of Chol could
receive artistic training. This school and its teachers were to have a strong musical
influence on Emmnauel.
During the time that he was a student there his older brother, Alfred, emigrated to
America in 1849 and was hired as an opera singer at the Theatre D' Orleans, which was
the predecessor of the French Opera House which was built in 1859. The theatre D'
Orleans was located, at this time, at the corner of Orleans and Bourbon Streets. Alfred's
success and good fortune in America caused him to encourage his brother to join him
after completing his studies. Upon returning to Paris for a vacation Alfred convinced
Emmanuel that he would have a better chance to succeed in New Orleans than if he
stayed in Paris. They contacted their mother and on Sept. 13, 1854 the family sailed to
American on board the ship Belle Allise.
Emmanuel began composing music and we find just prior to, and during his
voyage to America, some compositions including a Mass for chorus and organ, a Trio for
flute, oboe and organ, and two vocal pieces. He wrote a few works while in New Orleans
with his brother, Alfred.
The yellow fever epidemic season approached in early 1855, and Emmaneul and
his mother were advised to leave New Orleans because as newcomers, they might not
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have an immunity to the disease. (This was before the cause and cure of yellow fever was
known). They were told by a Catholic priest of a small town southwest of New Orleans
called Thibodaux. A friend of the priest, Father Charles Menard (1817-1896), planned to
establish a Catholic school for girls in Thibodaux and would need a music teacher.
Emmanuel got the job and he and his mother traveled by train to Lafourche Crossing,
then up Bayou Lafourche by flatboat to Thibodaux. Father Menard was a lover of music
and was to establish brass bands in all the new churches he founded in Lafourche Parish
and kept a diary of his activities. In the appendix we give a synopsis of his musical
activities as mentioned in these journals.)
In Emmanuel's first letter to his brother Alfred he states: I am teaching music at
Mount Carmel Convent, and playing organ at St. Joseph Catholic Church." In the history
of music in Lafourche parish the history of the music of St. Joseph is given. It was an
extremely active church in music. (Sic: In my book “LaFourche Parish”).
Eventually Emmanuel began playing organ and secured the position of official
organist on April 2, 1866. He was hired as choirmaster and organist at a salary of $225.00
per year.
It is of interest to scholars that Chol's predecessor, Henri Fourrier, was a highly
regarded musician and composer. Fourrier was a graduate of the Royal Academy of
Music in Paris, France. In Father Menard's diary, in 1858, we read:
"Mr. Fourrier, the organist, organized a choir of female singers who
enhanced the solemnity of the services. This organist, both an excellent
musician and composer, endowed with exquisite tact and special taste for
the solemnity of religious services was able in a short time to train some
voices which up to then had not been recognized. Every Sunday and feast
day he conducted with irreproachable precision at the offertory and the
elevation, three and four part songs whose harmony charmed the
congregation. Mr. Fourrier also organized a brass band which contributed
equally to the solemnity of the big feasts."
Mr. Fourrier later became the director of the Fourrier Concert Band and organist
of St. Joseph Catholic Church in Baton Rouge.
During the years prior to Emmaneul becoming the organist at St. Joseph Fourrier
continued as music teacher at Mount Carmel Convent. Chol was accepted in the best of
the sugar plantation owners with the music rooms of the sugar plantation mansions open
to him - also the parlors of the lesser gentry but elite of the town's cultural circle. He was
appreciated not only for his musical talent but quickly acquired a reputation of being a
cultured French gentleman. He gained favor with patrons and friends by dedicating his
compositions to their wives and daughters, as well as influential gentlemen of the parish.
An example: Dated July 4, 1855, "The Lafourche Dragon March," a piano solo, was
dedicated to Captain R. G. Darden.
By mixing with this circle of country gentry Chol met the girl who was to become
his wife, Mathilde Ester Coulon (1840-1919). She was a former student of Chol at Mount
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Carmel Convent. She was the daughter of a prominent sugar planter, Charles J. Coulon.
They were married on Sept. 1, 1857.
Chol continued to teach at Mt. Carmel and continued to teach private music
lessons.
Interesting on August 1, 1858, Emmaneul purchased a slave described as
"Marguerite, a negro girl aged about fourteen years." He paid $1,400 for the slave. We
find a bill of sale stating that the slave was sold by Father Charles Menard.
During the Civil War, Chol having received written certification of his French
citizenship from the French Consulate in New Orleans, allowed his neutrality, during the
occupation of Bayou Lafourche area by Union forces.
Few musical compositions were written during the era of the Civil War as Chol's
energy was needed to provide for his growing family as his third child was born in 1863.
In 1866, Chol organized the Lyric Brass Band of Thibodaux. The band
remained active until around 1875. Many of the musicians must have been members of
his predecessor's band and it was a valuable and active part of the music of scene at St.
Joseph's Catholic Church.
LYRIC BAND OF ST. JOSEPH
The history of the Lyrique Brass Band is possibly one of the oldest in Southern
Louisiana. While its exact organizing date is not known there are clues to its beginnings
as an establish brass band in the community of Thibodaux in 1865.
Regardless of the exact date of origin, the band probably was organized just after
the Civil War. The next time the band is mentioned was on May 27, 1867. One gets an
impression from reading this article that the band is new to the editor of the newspaper
when he was singled out for a serenade, an activity of the bands of the day to thank and
honor their friends and benefactors such as the town's newspaper editor:
"We return our sincere thanks to members of the LBB for the very
handsome serenade, with which they were pleased to honor our office a
few evenings since, but regret exceedingly that we were absent of that
interesting occasion - The band is composed of amateurs of Thibodaux
and we hope they may long continue to delight our fellow citizens with the
excellent music which they are so able to discourse. Long may they blow."
(May 27, 1867)
In the long and glorious history of brass bands, and especially in the town of
Thibodaux, two other institutions propagated brass bands: The Catholic Church and the
local town Fire Department. The biggest and most impressive events of the year in
Thibodaux and other towns of Southern Louisiana was sponsored by these two
institutions. For the local church it was the annual celebration of St. Valerie Day. For the
Fire Department it was their annual Fireman's Day Parade.
The first mention (among the many mentioning) of the Fireman's Day Parade is on
June 15, 1867. The Lyrique Brass Band is playing for the parade:
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"Fireman's Parade - Passed through the principle streets of town to the
stand in the rear of the town accompanied by the Lyrique Brass Band."
(June 15, 1867)
As we have seen from the other articles in the morals and ethics of the late 19th
century, there usually appears, in the newspaper, a letter of thanks to those who gave of
their services for the success of an activity. Usually in the form of a 'card,' this thank you
is given to the members of the Lyrique Band:
"Thanks be given to the Lyrique Brass Band for their services." (June 22, 1867)
In what is actually the golden age of human communications and energetic, active
people, the excursion, either by train or boat, was a very popular activity. People enjoyed
the outdoors, the communicating along the excursion and the many activities that were
exercised at the halfway point such as a picnic, dinner, dance, etc., before returning home.
These excursions were most popular of course in the summertime:
"Trip to Lockport - boat - New Era. The LBB of this place, under charge
of that excellent musician E. Chol, accompanied the party and furnished
sweet music for the occasion." (July 13, 1867)
This excursion trip is described at some length in the paper by the regular
columnist who is called 'Uncle Silas.":
"On Wednesday last, upon the invitation of Uncle Silas, the agent of that
fine packet, the New Era, a large assembly composed of ladies and
gentlemen of Thibodaux, embarked on board, on the arrival of the steamer
at this port, for the purpose of making a pleasure trip to Lockport (Sic: a
nearby town). In the company was the Clerk of the Court, the Sheriff and
the 'Petit Judge' of this place, and every arrangement necessary, for any
thing from a law suit to a wedding prepared. The weather was pleasant,
and the party passed a day of continued festivity and uninterrupted
enjoyment, and all the participants of the social qualities and hospitalities
of Capt. Dugas and his genial clerks Delferes and Meluncon, speak in
glowing terms of those well known officers. The Lyrique Band of this
place, under the charge of that excellent musician E. Chol, accompanied
the party, and furnished sweet music for the occasion. The ladies, who are
supposed to be the best judges of such things, pronounced the dinner to be
perfect and all that could have been anticipated or desired, and
unanimously voted Brown to be the prince of stewards; but the
extraordinary gastronomical performances of the 'Petit Judge' excited the
admiration of every one, whilst the fact that a certain young gentlemen,
connected with the press but over 500 miles from the city of Lockport
reached his coffee four times, before the table was cleared, is pretty good
evidence that the dinner was both satisfactory and ample, and the
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numerous toasts proposed by some of the youngsters, convinced us that
the wines were excellent and invigorating. The boat returned at dark to our
wharf, where the party debarked, wishing prosperity and good fortune may
attend the New Era and all who are connected with her, and hoping that
she may prove as successful in replenishing the pockets of her officers as
she did in filling the hearts of her guests with social happiness and
unalloyed pleasure." (July 13, 1867)
Professor Chol continued his activity in the musical circles of Thibodaux both as a
performer and a composer:
"Thanks to Prof. E. Chol for a piece of music - Grace Galop - composed
by him and dedicated to Mrs. R. H. Allen. It is highly praised by
"amateurs." (March 7, 1868)
The Lyric Band needs a new set of instruments and the ladies of the town propose
to give another soiree to help them in their quest for these instruments:
Soiree - The ladies of Thibodeax and vicinity propose to give a
'soiree' on Thursday next, the 12th, at the Guion Academy, the proceeds of
which are to be donated to the 'Lyric Band of Thibodeax,' to enable the
members to purchase a new set of musical instruments for which they
stand in need, as those on hand are, in a great measure, worthless. For
several years this band, under the able direction of Professor Emanuel
Chol, has been playing at all public gatherings, social, political and
religious. Most of the time without any other renumeration than the
satisfaction of having afforded pleasure to their friends and fellow citizens.
The proceeds of this soiree, with the funds already on hand will
enable Mr. Chol to procure an excellent selection of instruments for his
pupils, and insure the services of a fine band of music whenever our
people desire them. The ladies who have taken the matter in charge
generally insure success in such entertainments and it is to be hoped that
every one will feel it a duty to attend and assist in carrying out the laudable
enterprise.
There will be refreshment tables, and everything necessary to
render the evening one of the most agreeable of the season, will be
prepared. Nearly every town in Louisiana has a band of music, and
Thibodeax which excels most, if not all of them in energy and enterprise,
should have one of the finest and as we have the material let us embrace
the opportunity now offered to supply the means." (July 8)
The ladies of the town give the soiree for the benefit of the Lyric Band:
"The Soiree given by the ladies on the 15th inst., for the benefit of
the Lyric Band, proved to be an exceedingly pleasant and agreeable
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evening to the participants. The rooms were beautifully decorated with
evergreens and brilliantly illuminated; the music was excellent, the ladies
amply supplied with refreshments and luxuries, and everything requisite
for the success of the entertainment was prepared by the ladies who had
charge of the affair. Dancing was kept up by the gay throng until the
midnight hours had passed away, the intervals having been occupied by
the Lyric Band in performing some of their favorite pieces. We regret to
say that the attendance was quite small, in comparison to the number that
was naturally anticipated to be present.
We had imagined in consideration of the enjoyment afforded our
people for the last four years, by the members of this Band, on so many
public occasions, that they would embrace any opportunity to give them an
evidence of their appreciation and especially when an evening of social
enjoyment and amusement could be had at the same time. The receipts
were good under the circumstances, we do not know whether there will be
sufficient profits to enable the members to purchase a new set of
instruments, but if such be not the case, we presume that those who have
been so conspicuous in criticizing the Lyric Band here, and did nothing to
assist it out of its embarrassment, will hereafter maintain a dignified
silence." (July 15)
There appears, in the paper, the letters of thanks and appreciation and in
return a letter of thanks to the band:
"Dear ladies - The young men composing the Lyric Band, have requested
me to express to you, the pride and satisfaction which they experienced
this evening for the distinguished favor which you have accorded to them.
Thanks to you and to your unsolicited patronage, our society which has
existed three years has a bright and prosperous future before it/
In the name of the Lyric Band I give you, ladies, their sincere
thanks, especially for the trouble you have taken upon yourselves in
organizing and executing the arrangements for the successful and
agreeable soiree of this evening.
May we always have your influence, and may we always so
conduct ourselves as to maintain your esteem is the sincere wishes of the
members of the Lyric Band of Thibodeax, and of your humble servant. E.
Chol" (July 15)
To finalize this matter, the ladies answer the letter with thanks:
"Dear Sirs - In the last two or three years the ladies of St. John's
Church, has had frequent occasions to express to you, as the honored and
able Chief of the Lyric Band, their sense of the great kindness and
liberality of your organization in giving their valuable services at the
various entertainments and exhibitions given by us.
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Wishing to offer a more substantial token of the feeling, the ladies
recently tendered to the Band a soiree, with the view of donating to you
the procedure in aiding you in purchasing new instruments.....so little and
as much below our expectations but it will at least serve as.....of a ....to
which, no doubt, contributions will be made by all in this community,
which has so much reason to be proud of the "Bande Lyrique." (July 15)
Prof. Chol was also the leader of a string band - the "Harmony
Club String Band." As in other towns such as Pt. a La Hache in
Plaquemines Parish, the local drama club sponsored a dramatic
presentation with music under the supervision of E. Chol:
"Dramatic Club presentation - these performers were aided by the
"Harmony Club String Band" under the supervision of Prof. Chol, who
had generously volunteered their services."
Ist Grand Overture from Martha
Reverie de Rosellon
L'Etiole Des Paraies (E. Chol)
Sustave Galop - by the band concluded the entertainment." (July
18, 1874)
The Lyrique Brass Band and the musical activities of Prof. Chol seem to be
closely associated with St. John's Church in Thibodeax. The Harmony Club was a church
functionary organization and Prof. Chol is given as one of the musicians furnishing music
for a church entertainment:
"Entertainment for St. Johns Church.’Circle de L'Harmonice played music and
dance between tableaux. Music by Prof. Anderson-piano, and Prof. Chol." (July 3, 1875)
This form of entertainment, the tableaux, was a popular form of entertainment and
we find the Lyrique Band participated in a numerous Tableauxs. The article explains this
form of entertainment:
"Tableaux Vivants and soiree of the 16th and 17th Century
The above entertainments given at the Public School House last week were
numerously attended, and as they were conceived and executed under the direction of the
ladies of the vicinity, who never fail in accomplishing what they propose, the participants
in the festivities of both evenings were delighted and satisfied. The following was the
programme for the lst evening.
First Part

Second part

1 - Overture - by the Band
2 - Titania's court - tableaux

1 - Overture - by the Band
2 - Night and morning - tableaux
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3 - Song by Miss P.
3 - Recitation by Mr. M.
4 - Innocence - Tableaux
4 - Sculpture and Studie - a group:
5 - Recitation by Mr. Minerva, Flora, Prayer. 5 – David before sunset
6 - Comic Scene, from Mother Goose
7 - Queen Elizabeth and Raleigh- Song, by Miss P.
8 - Peri's Lament - Tableaux
9 - Grand March, by the Band
In addition to the above the above the audience were favored with
additional songs by Miss H. Plough, who fully sustained the reputation
which she has long possessed, of being one of the sweetest songsters in the
South. Our young amateur Mr. T. Brokhoft, also acquired additional honor
by singing a selection from La Favorite. The recitations of the Raven and
Shanus O'Brien, by Mr. I. D. Moore, who made his debut before a
Thibodeax audience, as a reader, were well delivered, securing the
approbation of his hearers, who listened with much attention and pleasure.
Had his voice been pitched a little higher, his recitations would have been
all that could have been desired by his hearers. The tableaux were prepared
with much care, evincing the fine taste and discrimination of the ladies
under whose charge they were arranged.
Whilst all were good, No. 7 of the first part and number 2, 4 and 8 of
the second part elicited the warmest applause. The Peri's lament had to be
exhibited half a dozen times, before the audience became satisfied, and
was certainly the most beautiful exhibition of the kind ever witnessed in
Thibodeax.
The Lyrique Band, as usual, executed several fine pieces during the
evening and contributed much to the gayeties of the occasion." (June 26,
1869)
The fact that there was a close relationship between Chol and the Church of St.
Johns is seen by another article a year or so later. Again in a grand entertainment given by
St. Johns Episcopal Church, Chol is mentioned assisting the endeavor.
"Grand entertainment by ladies of St. Johns Episcopal Church. The
Thibodaux Silver Cornet Band furnished music between the acts, whilst
the excellent and obligating Prof. Chol who is ever ready to assist in any
benevolent enterprise, presided at the piano during the exhibition of the
Pantomime." (Dec. 29, 1877)
There seem to be many parallels between Thibodaux's musical scene of the post
Civil War era and the Pt a la Hache scene of the 1880's-90's. Robert Hingle the leader of
bands in Pointe a la Hache taught in Thibodeax from 1877 to 1882, playing in the town
bands and becoming the leader of the Thibodaux College Band as well as the St. Joseph
Silver Cornet Band. (Sic: see book "Plaquemine Parish Music," by Basin St. Press.) Even
the publicity is similar in the newspaper:
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"Parade - firemen - and that splendid LBB organized, instructed and led by
that excellent energetic musician, Emanuel Chol." (June 10, 1868)
Another parallel to be found later in Pt. a la Hache is the activity of brass bands in
activities of a political nature. Surely the activities of bands throughout the U. S. parallel
the activities of each other - a point that makes an investigation of bands surrounding
New Orleans very important as they parallel the activities of New Orleans bands. And,
the local newspapers, unlike the New Orleans newspapers of the day, cover the activities
and developments of their town bands extensively, giving names of members,
instrumentation, music played. It also mentions names of bands visiting their community.
They compare their band with the visiting bands and especially the New Orleans bands.
First the political events:
"Big political rally/meeting, Democrats. Procession - LLB of Thibodaux in
two spring wagons, whose music during the day secured the admiration of
everyone." (August 29, 1868)
"Mass meeting at Raceland - the LBB of this place (Thib.) Furnished
abundance of excellent music," (Oct. 17, 1868)
"Torch light procession on Monday night. The LBB accompanying one of
Beenings and Hoffman's five wagons came first." (Oct. 24, 1868)
Torch light processions were very popular. We hear about them in Pt. a la Hache
and even New Orleans. They were very popular in Thibodeax for political rallies and
election processions:
"Torch light procession for election - The LBB was on hand and supplied
plenty of excellent music during the evening. After the band had
performed one of their excellent pieces." (Nov. 7, 1868)
The close relationship of the Catholic Church and the Firemen can be seen in the
article of June 19, 1869. Thibodeax had a highly Catholic population and the relationship
between the church and the society of firemen was a direct one as can be seen as the final
activity of a Fireman's Day Parade, prior to the dance at night, saw the parade proceed to
St. Joseph's Catholic Church and those present participated in a Mass commemorating the
deceased members of the fire company:
"Fireman's Parade of June 10th, Lyrique Brass Band - Chol. To the music
of the band they proceeded to St. Joseph's Catholic Church where a
solemn and impressive mass was said in commemoration of the deceased
members of the company. After Mass they proceeded to Rev. Menard who
after being serenaded by the band addressed a few judicious and well
selected remarks to the company." (June 19, 1869)
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The papers give a number of events that the LBB played for; from anniversary
concerts (May 8, 1869), to picnics (May 10, 1873) to playing for parades (April 26,
1873).
The Lyrique Band begins to be overshadowed by two new, younger bands in
Thibodaux, the St. Joseph Silver Cornet Band and the Thibodaux Silver Cornet Band,
each being formed in 1871, and the LaFourche Brass Band (colored) formed in 1875. We
read no further mentions of the Lyrique brass band or Prof. Chol as its leader.
Chol was devoted to his job as choirmaster and organist at St. Joseph's Catholic
Church and he applied himself with the utmost conscientiousness and was a source of
endless activity for him until his life's end. This devotion and activity on behalf of the
church probably caused him to limit his outside activities such as the Lyrique Band. The
church contained an organ purchased at a price of $800.00 in 1851. This organ had been
formerly installed in the St. Louis Cathedral in New Orleans.
It was around the time of the Civil War that Chol began submitting musical
compositions for publication. One of his earliest publishers was A. E. Blackmar, of New
Orleans. While composing a number of secular compositions Chol's position as organist
and choirmaster at St. Joseph Catholic Church presented Chol with the opportunity to
produce a copious amount of liturgical music. Chol composed masses, settings of the
propers, offertories, music for the elevation, organ preludes and postludes, as well as
music for special feast days.
Chol was also dedicated to teaching children music. This gave him the
opportunity to teach music theory and practice as he had been taught in Paris. He
composed and arranged didactic music for his pupils at Mt. Carmel and his private
students. Immense artistic energy was concentrated in these activities of private music
teacher, Prof. at Mt. Carmel, organist, choirmaster, and for a time, the leader of the LBB.
Chol kept his contacts in New Orleans and frequently received invitations to
attend musical performances.
Chol received his U. S. citizenship papers on October 15, 1872. In 1876 Chol who
had had financial troubles, lost his plantation to creditors and also experienced the loss of
his brother Alfred.
A new organ was purchased and Prof. Chol took part in an inaugural concert on
Sept. 19. 1880. Chol had a large number of children and all of his children were taught
music and became accomplished musicians. His daughter and he participated in a concert
for Charity Hospital in New Orleans. This program included some compositions by Chol.
Chol traveled to Europe in 1886 and stayed for several months returning home on
Oct. 16, 1886.
Chol had other interest besides music. He applied and received a patent for a
burglar alarm and also became a distributor of wines in 1888.
In 1889 Chol produced an operetta, "Cause Perdue" (The Lost Cause). The theme
of the work in the interaction between plantation field hands and owners during the
reconstruction period following the Civil war. It was performed on the occasion of the
Convention of the Louisiana Press Association in Thibodeax on May 14, 1889. It was a
great success according to newspaper accounts.
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In June of 1890 Chol visited Galveston, Texas and kept a detailed account of this
trip and also wrote an account of it in the Thibodaux local paper.
Chol, being a highly creative person, also included literary efforts which include
short stories for his children and grandchildren, several plays for Mt. Carmel, articles for
the newspapers, and even speeches on several occasions. His love for Longfellow's
Evangeline prompted Chol to translate the entire work into the French language. He also
compiled a textbook on music theory for his young students which are both in French and
English on facing pages. He also is the author of other musical text books on vocal music
production and on harmony.
Chol was selected to direct the music at the State Teacher Institute held in
Fireman's Hall in Thibodaux on June 18, 1891.
On January 30, 1892 Chol was honored to direct the music for a special mass to
commemorate the 50th anniversary of the priesthood of Father Menard. Menard had
become pastor of St. Joseph's in 1845.
His ability as an orator was becoming well known and he delivered a number of
speeches which was delivered in French. French was so common in Thibodaux that the
local newspaper were printed in both the French and English language. Not until after
Father Menard's death in Jan. of 1896 did a priest deliver a sermon in the English
language. (Sic: As a young child of 10 I remember attending a midnight mass there, the
sermon being in French.)
Father Menard's death was a mournful occasion for all of Thibodaux and for Chol
in particular. Chol had been a close friend and employee of Father Menard for 42 years.
His ardent respect for the man was made public in speeches Chol gave on several
occasion following Father Menard's death.
Charles M. Menard was born in Lyons, France, on April 20, 1817, and immigrated
to America, arriving in New Orleans in Feb. of 1837. He went to Missouri for 18 months
to study for the ministry then returned to Louisiana to study at the Theological Seminary
in Assumption Parish in Plattenville. After the fire that destroyed the seminary, he was
sent to Thibodaux as vicar of St. Joseph under Father St. Aubin. He was ordained priest
January 30, 1842. In 1845 Father St. Aubin left Thibodaux and Father Menard became
pastor of not only St. Joseph but all of Terrebone and Lafourche geographical parishes.
The nearest Catholic church was Assumption Catholic in Assumption Parishe about 20
miles from Thibodaux. This huge responsibility stimulated the young priest and without
hesitation he began his task by building St. Philomena Church in Labadieville in 1848; St.
Mary Pamela near Raceland in 1849; Holy Savious in Lockport in 1850; St. Francis de
Sales in Houma in 1854; Mt. Carmel Convent in Thibodeax in 1855; St. Lawrence in
Chacahoula in 1857; the chapel of St. Charles six miles below Thibodeax in 1874, the
Chapel of St. John four miles above Thibodaux, and St. Bridget four miles south of
Thibodaux in Terrebonne Parish in 1876. His musical activity, besides those with Chol at
St. Joseph, show that each church he founded, he also formed musical organizations with
most forming a brass band. In his journals Father Menard documents certain musical
activities.
Father Menard's dairy contained numerous mentioning of his musical activities. I
have excerpted the entries from his dairy that speak of music:
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1848: Benediction and Laying of the Foundation Stone of St. Philomene Chapel (p. 30)
On Sunday, February 27th, Monsigneur A. Blanc and several priests
proceeded to the benediction and laying of the foundation stone of the chapel. The
ceremony was very solemn. An amateur band of young people from Thibodaux
were playing several symphony arrangements during the procession around the
foundation. Father Perche delivered a speech. During the mass, the collection was
about $100.00
1856: Fete Dieu (Corpus Christi) (p. 72)
This celebration was a done with great pomp; the brotherhood even hired a
band for that occasion.
1858: Concert (p.77)
On April 20th, a beautiful concert took place for the benefit of St. Joseph
church. The singers from Texas were great. The choir directed by Fr. Fournier the
organist, was as good as the singers. This concert was a real artistic success. Only
a small profit was made after expenses.
1858: Organist and Choir (p. 77)
Mr. Fournier organized a group of women gospel singers, which added a
lot to the church service. As a gifted musician and composer, Mr. Fournier,
contributes a special feeling to the usual religious service. For every church
service, including holidays, Mr. Fournier would arrange pieces of music each with
several parts (3-4) and performed them perfectly. The pious congregation was
deeply moved and delighted with its harmony. A brass band was formed by Mr.
Fournier and they contributed to certain solemn feasts. Musically speaking, the
people of Thibodaux had nothing to envy about the choirs from New Orleans,
especially relating to religious music.
1867: Jubilee of Reverend Menard (p. 100)
On February 5th, Reverend Menard's 25th Jubilee, while actually being in
the same parish, was celebrated in St. Joseph's Church with a solemn service. The
Propagateur Catholique (the official journal of the diocese) states: "Since early in
the morning, the town of Thibodaux was ready for the feast: All the shops and
cafes were closed. Catholics, Protestants, and Israelis closed their businesses.
They all wanted to show their respect for the man who had gained the affection of
everyone. On the evening before, the feast started with the band of amateurs
dedicating a serenade to the father."
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1868: Excerpt from Propagateur Catholique Regarding the Translation of the St.
Valerie Relic. April 28th (P. 113)
"The pomp of that particular day is definitely one of the best religious
ceremonies that have taken place in Louisiana till this day. At 8 a.m., the
steamboat, "Nina Simmes" brought one of the best brass bands from New
Orleans, along with 400-500 passengers from New Orleans and its surrounding
parishes along the river and bayous. It was really interesting to see the people
getting off the boat in silence and meditation."
1870: St. Joseph's Brass Band (p. 135)
On October 11th, a society of musicians gathered to form a band called
"St. Joseph's Brass Band." Regulations were made by the 14 members who
founded this society. The goals of this society will be: 1) to increase the pomp of
the religious celebrations; 2) to please the members of its own association.
1872: Concerts (p. 144)
On June 18th and 19th, two individual concerts were given at St. Joseph's
for the benefit of Thibodaux College. Several artists from New Orleans kindly
participated: M.N. Cartier (pianist) Greh (Bass), Misses Theresa Lamou, Julia
Fleury and A. Wagner. The expenses were high and the remaining funds were
only $440.00.
1876: Bandstand (p. 163)
During April and May I had a bandstand built in the park behind the
church. The bandstand is 25 feet in diameter with an octagonal from plus a dome
above it. It will be used by the brass bands and also to put the altar of repose for
Corpus Christi (Fete Dieu). The total cost is about $300.00
1877: (p. 168)
On April 21st-23rd, I organized a fair with the firemen of Thibodaux. A
train was scheduled to bring the people back and forth the same day on April
22nd: 200 people came from New Orleans which were accompanied by 3 brass
bands that played continuously throughout the day. Everything was wonderful.
The people spent their money freely and even behaved appropriately.
1878: Music at the College (p. 181)
On December 27th, the college students organized a brass band with the
help of a teacher. About 20 students participated and they quickly progressed.
1880: Benediction of St. Charles' Bell (p 185)
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On February 9th, I went there with St. Joseph's Band. They sang for the
mass and played many beautiful pieces of music. We had a little party with
refreshments to benefit the cost of the bell. The band also played from time to
time.
1880: Fair to Buy an Organ (p. 186)
On April 24th-26th, similar to the year before, a train was scheduled to
bring the people back and forth. About 3000 people came, whereby our fairs
became famous for the most pleasant in all of Louisiana.
1880: Purchase of an Organ (p. 186)
A contract was signed near the end of March between Pilcher & Sons Co.
from Consville, Ohio, and the president of the corporation of St. Joseph's Church,
in order to buy an organ by August 15th of the same year. The organ has 18
registers with 16 having 61 pipes and 2 which have 183 pipes, without counting
the independent pedals. Two registers of 27 notes each, with 2 keyboards. This
organ was one of the most modern. Both agreed on a price of $2,500.00 The organ
was purchased in time, but we preferred to wait until September 19th for the
inauguration.
1880: St. Valerie's Feast (p. 187)
On April 28th, mass held with music. Three music bands played during the
procession.
Benediction of a Steam Pump
On the evening of the same day, I invited the 3 companies of firemen to
the presbytery as well as the 3 brass bands. We celebrated the prosperity of the
firemen of Thibodaux.
1880: Inauguration of the Organ (p. 187)
On September 19th, mass was sung and was very solemn. The choir had
25 singers, some of which were amateur artists from New Orleans. The speech
was given by Mr. Mignot.
1880: Concert (p. 187)
At 8 p.m. in the evening, a concert was given in the church that looked
more beautiful than ever. Among the pieces of music played, I want to point out
the 5 stanzas of the STABAT MATER from Rossini. It was especially well
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performed. The concert ended at 8:30 p.m. then the refreshments were served. The
remaining funds totaled $385.00 after the expense of the concert.
1884: Benediction of the Calvary (p. 209)
Mgr. Leray arranged the ceremony for October 8th. The evening before I
invited 18 colleagues to come to the presbytery. They attended a serenade
performed by the St. Joseph's band for Mgr. Leray. He exaggerated about the
performance of the bands, saying that, "it was the best he ever heard in the
countryside."
1884: The Procession
On October 8th at 9 a.m., the brother hood walked toward the church
preceded by St. Joseph's Band. After the procession, a band from Thibodaux
preceded a 35 member delegation that belonged to the 3 companies of firemen.
Then, St. Joseph's Band preceded the choir and the priests. Both bands played on
an alternate basis.
Chol directed the St. Joseph Church choir and provided music for Father Menard's
requiem mass and funeral services. The Thibodaux Brass Band provided the processional
march. The "Sentinel" (local newspaper) wrote: "The choir under the guidance of Prof.
Chol acquitted itself admirably and rendered the mass and funeral service in masterly
style." Chol continued his duties at St. Joseph and Mt. Carmel under the new pastor,
Father A. M. Barbier. The other priest that was a close friend of Prof. Chol, Archbishop
Janssens, died while sailing to Europe. Within two years the two priests closest to Chol
had died.
Probably the pinnacle of Chol's musical career was the performance of his "Lauda
Jerusalem Dominum for basso solo, chorus in four parts, and organ that was performed
on April 25, 1893, in St. Louis Cathedral in New Orleans, for the Centennial of the
Catholic Archdiocese of New Orleans. This work was published by H. Wehrmann of
New Orleans in 1893.
On July 3, 1893, Chol received a written invitation to perform a benefit concert
with all proceeds to go to him. This invitation was the result of not only a life-long
dedication to music in and around Thibodaux, but, also, the notoriety given Chol less than
three months earlier in New Orleans. The benefit concert was divided into two parts and
presented on two successive nights, July 29 and 30 of 1893. The review of these
programs states:
"These concerts were given in honor of, and as a most worthy compliment
to, Professor E. Chol, organist of St. Joseph Catholic Church, and no
doubt the most capable and most worthy music teacher that ever came to
the Lafourche district. As evidence of their appreciation of the professor of
the God given art of music and of their estimation of him as a most worthy
and estimable citizen, his numerous friends and well-wishers tendered him
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these two complimentary benefits a just tribute to his many sterling
qualities."
These programs featured not only Chol and his music, but also performances by
other outstanding musicians of the Thibodaux area such as the Home Circle Orchestra,
under the direction of Dr. J. J. Daigre; the Thibodeax Brass Band, under the direction of
E. J. Legendre; and individual performances by G. E. von Hofe and J. A. Trone.
Chol was well honored and respected in his life time. Members of the Braxton
Bragg Camp 196 of the United Confederate Veterans of Thibodaux, La., honored Chol
with a guest badge that permitted him to attend the reunions of 1900 and 1905.
As the oldest member of the original faculty of Mt. Carmel Chol was accorded the
honor of delivering the main address for the 50 Anniversary Commencement.
Chol's desire for perfection is seen in his well organized records which are
demonstrated in the many blank forms and certificates that he had printed, such as
practice time records and student evaluation forms. He also had blank forms for monthly
statements to parents of girls in the singing (solfege) class at Mt. Carmel.
An interesting article appears in the Nov. 14, 1901 paper about the new electric
railway. As an example it states how valuable it will be for citizens of the area as they can
now get music lessons from Prof. Chol:
"It is impossible to foresee the many ways in which the forthcoming
electric railway will benefit our town, but every now and then we hear of
some special manner in which it will be beneficial to our people. For
instance, we are informed that Prof. Emmanuel Chol, one of the leading
music teachers of this State, has received letters from families in
Trerrebonne and up and down the Bayou stating that they desired to make
arrangements for music lessons to begin as soon as the electric railway
will be in operation .It will be possible for Prof. Chol to have pupils in
Donaldsonville, Lockport and Houma after the electric road is
established."
In the June 1, 1905 paper we read that Prof. Chol is still active as he presents a
concert at the Thibodaux Opera House.
Chol earned his living mostly as a professional musician/teacher. While he did
have other interest as stated earlier, we find an article in the Commercial Journal of
March 23 where we read that his also works on pianos:
"Piano tuning, voicing and repairing - Leave order with Prof. E. Chol
Thibodaux and Prof. L. Breithenmoser, Napoleonville."
We also read in the March 30 issue that "Prof. Emanuel Chol rendered an
excellent mass that was well received and elicited much praise from those who had the
good fortune to hear it."
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The Thibodaux Volunteer Fire Dept. has a tradition of discipline and efficiency
that dates back to 1858. Even today, in Thibodaux, the most prestigious award for a
citizen to receive is that of being named an honorary member of the Thibodaux Volunteer
Fire Department. This honor is reserved for leading politicians, dignitaries, and persons
who contribute significantly to the welfare of the community. On February 11, 1913,
Chol was elected an honorary member and was invited to participate in the Annual
Parade and Banquet of the Thibodaux Fire Department that was held on April 13, 1913.
Chol and his daughter Pauline Chol both joined the Louisiana Music Teachers'
Association in 1914. This may be the earliest record available of the Louisiana Music
Teachers' Association.
Another catastrophe presented itself in Chol's life. On May 25, 1916, Thibodaux
was shocked by the destruction by fire of St. Joseph Catholic Church. Chol was
recovering from illness at the time of the fire. Pauline Chol, his daughter who was 57
years old at the time, risked her life saving Chol's music from the flames. She was almost
overcome by smoke and heat, but was rescued by others who helped save some of the
contents of the church. The newspaper writes an account of the fire and describes the
reaction of Chol to the destroyed church:
"When Chol learned of the catastrophe, he insisted on being taken to the
place, and viewing the remains, the venerable old gentleman wept bitterly
and his moaning and exclamations, it is said, by those who were present,
would have turned hearts of stone, so pitiful were they."
Chol did not long survive the structure that he loved so well. At about noon on
Monday, Sept. 11, 1916, Emmanuel Chol died after a year of illness due principally to old
age. His funeral was held in St. Joseph Hall on Tuesday, Sept. 12, at 10:30 A.M., with a
requiem mass conducted by the very Rev. Father A. M. Barbier, Ravoire, and Ghude,
assisted by a number of acolytes. It was one of the largest funerals ever seen in
Thibodeax. The organ was played by Joseph Amedee. The choir was reinforced by a
number of former members. A delegation of Catholic Knights was there as were many
people from Assumption and Terrebonne Parishes, in addition to those from Lafourche
Parish.
While Chol was basically a classical musician his participation in brass bands of
his era showed that he was also interested in music of this type. Brass bands were the
ancestors of the jazz bands that were beginning to appear in the latter part of Chol's life.
His importance, not only in classical music, but in music in general left a legacy of artistic
musical background for young musicians to emulate. His influence as a composer,
performer, and teacher of music reached thousands in Lafourche, Terrebonne and
Assumption Parishes. In the Comet newspaper of Sept. 14, 1916 we read:
"Chol taught vocal and instrumental music of all kinds, and many are the
musicians and lovers of music in this and the adjoining parishes who
learned their all in music from him, thousands having been his pupils.
Large have been the crowds that have repeatedly been entranced, elevated,
and thrilled as it were, by the peals rolling out in all expressiveness from
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the big pipe organ in St. Joseph Church. Faithful to duty, he was always at
his post, save during his absence on a trip to his native land, and recently
when illness compelled him to take to his home, but his daughters presided
at the organ in his stead. He always had an excellent choir, and many are
those who have furnished vocal music in the church under his splendid
leadership and guidance. Tenteel, a polished gentleman, esteemed by all
who knew him, a devoted husband, an affectionate father, besides a
faithful Christian. He composed several masses and other musical
compositions that held high rank and that were recognized, a number of
which were used in different churches, including the St. Louis Cathedral in
New Orleans."
The citizens of Thibodaux today still remember the esteem with which their
parents and grandparents held the French music professor. His devotion to music in the
area through teaching and providing music for every occasion had a profound impact on
the musical heritage of southern Louisiana.
We find an article in the Sept. 14, 1916 paper that is headlined: "A Beloved One
Gone.
"In the death of Prof. Em. Chol, who expired last Monday forenoon at
11:30 o'clock, the town of Thibodeax suffered a loss of a distinguished and
beloved man, a type of citizen whose place it seems impossible to fill. The
venerable and talented musician had reached the ripe age of 82 years, but
up to the recent pact he was as vigorous and active, intellectually and
physically, a many men of younger years. Up to a few years ago, when his
hearing became somewhat impaired, he was remarkably energetic, his love
for music appearing to inspire him and give him the requisite courage to
press forward and continue to impart to others the charms and refinement
that spring from a full conception of music.
Prof. Chol was not a native of this country, his birth having taken place
across the waters, in la Bella France. At the age of around eight he was
placed in a conservatory of music and from that time until his death he
worshipped at the shrine of his calling. At 20 he was in Paris, studying to
be an organist at Notre Dame Cathedral, which is regarded as the finest
cathedral in the world. Like others, however, he heard of the New World,
"L'Amerique", as his compatriots called this country, and he ventured over
to cast his lot amongst strangers in a strange land. About the year 1854, he
arrived in New Orleans. Hearing about him, the late Rev. Father Menard
extended him an invitation to come to Thibodeax. He accepted the
invitation and it is said that he traveled from New Orleans to this town in a
kind of flatboat and when he left the River and entered the Bayou he was
so disappointed that he inquired about the possibility of securing a train
back to New Orleans. Father Menard, however, prevailed upon him to
remain here and teach music. In 1855 or 1856 he became the instructor of
music at Mount Carmel Convent and this position he held for 59 years. In
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1847 he was appointed the organist in St. Joseph Church and he presided
at the organ for over 50 years. Aside from the duties of organist and his
duties at the Convent he gave lessons to private pupils and thus he spread
his talent throughout this and other parishes.
The deceased was possessed of that culture, dignity and refinement for
which French gentlemen are familiar. He was of an extremely nervous
disposition, but he would never allow his nerves to cause him to (the next
few words are unlegable) . . at all times polished, courteous, and obliging
and thoroughly appreciative of people's feelings. Indeed, he was no (the
next few words are ulegable). . much esteem that he would allow himself
to be the loser in business' rather than give offense that might be avoided."
.
It was but natural that a man possessing so uncommon a
disposition should be devoted to his wife and children, for whom he felt
the warmest love, affection and gratitude for whatever they did for him,
his gratefulness being manifested to the last, as just before the end came he
called his children to him and told them that he wanted them to feel
assured of his appreciation for what they had done for him during his
illness. His spirit then passed away leaving a void that cannot be filled
within the hearts of his dear wife, who was a Miss Coulon in her
maidenhood."

Conclusion
Thibodaux and Louisiana were very fortunate to have a musician with the training
and talent of Emmanuel Chol. His dedication to his art brought to this small Louisiana
town culture direct from the Maitrise de la Metropole. Professor Chol was active in the
most energetic way of which so many other leaders were active in bringing to their small
Louisiana towns music of all sorts. Chol was a composer. He was a performer. He was a
teacher. He was a conductor. He brought to Thibodaux classical music, both instrumental
and vocal. He participated in the activities of the brass band (Lyrique) that played for both
public and school affairs. He led the Harmony Club String Band that provided music for
dancing and other affairs. He was a well rounded musician and could provide music for
any need.
With the leadership, both spiritually and musically, of Father Menard, these two
dedicated men brought to Thibodaux the highest standards of music. They possessed the
profound character and high moral standards that made possible the greatest of
reputations both in Thibodaux and Southern Louisiana.
A catalogue of Chol's musical compositions and a more detailed account of his
life have been written by Dr. John Croom in 1979 as a thesis at LSU.
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Professor James B. Humphrey
Below the city of New Orleans, along the banks of the Mississippi River, lies the
"Lower Plantation Belt," a long line of sugar/rice/fruit plantations extending
approximately 25 miles, beginning just below English Turn. There were about 19
plantations on both sides of the river, the last of the group being Magnolia Plantation. The
total number of plantations changed from time to time with smaller ones combining with
others to make one large plantation.
Most of these plantations accommodated music in one form or another. It was
from these plantations, beginning in the last decade of the 19th Century that furnished the
world some of the first and second generation jazz musicians. The brass band movement
was at its' height of popularity during the turn of the century. Bands like Sousa and
Gilmore were serenading the world with brilliant marches, quadrilles and the craze of the
time, ragtime. New Orleans was a haven for brass bands, probably having more per capita
than any other city in the United States.
The early jazz musician, long thought to have been primitive musically, only just
removed from the primitive Africanisms of Congo Square, were in fact, well-trained
musicians, able to read music, having been taught by skilled music teachers.
One such teacher was James Brown Humphrey. Usually once a week Professor
Humphrey boarded a train of the New Orleans, Fort Jackson and Grand Isle Railroad
Company, dressed in a swallow-tail coat, arriving at the various plantations along the
"Plantation Belt" of the Mississippi Delta Country. Professor Humphrey was a respected
teacher/musician in the city of New Orleans and was to teach many of the early jazz
musicians of New Orleans. He would travel the "Plantation Belt" and organize brass
bands on the plantations along the Mississippi River. He formed bands at: Magnolia
Plantation, Deer Range Plantation, St. Sophie (Phoenix), Ironton, Belair Plantation,
Jesuits Bend and Oakville, all within 25 miles of land along the river on both banks.
Once a week Professor Humphrey scheduled brass band rehearsals at each place,
many times sleeping over the night and continuing on to the next location to teach music
to eagerly awaiting young Black field hands. Willie Humphrey the Younger remembers
his Grandfather teaching at other locations in and around New Orleans. Besides teaching
in the lower Plantation Belt he also taught at Woodland Plantation in LaPlace, Louisiana,
the home of Kid Ory; up the river a little further at a town called Reserve in the "Upper
Plantation Belt." Professor Humphrey also taught as far away as Mississippi.
Willie Humphrey, in a personal interview (March 15, 1959) told me that his
Grandfather taught at New Orleans University on Saturdays.
"Professor Humphrey, around January 1st, when William Nickerson left on a tour
with a musical road show company, took his position as director of the Straight and
Southern University bands and orchestras. (Now Dillard University) Nickerson returned
to his position at Southern at the end of April, 1887, having spent 5 months on the road:
In the Weekly Pelican of April 30, 1887 we read: "Mr. W. J. Nickerson has taken charge
of the bands of Straight and Southern University. Mr. J. B. Humphrey was the efficient
teacher during Mr. Nickerson's absence."
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James Brown Humphrey was born November 25th, 1859 in Sellers, Louisiana, a
town northwest of New Orleans in St. Charles Parish, now part of the town of Norco. He
had red hair and played and taught all the instruments. J. B. played in the Bloom
Philharmonic Orchestra that contained a number of leading New Orleans classically
trained Creole/black musicians. He was also in the band playing the Fairgrounds with
George Moret in 1913. He often played solos on the trumpet at concerts in New Orleans.
We read of such an occasion in the March 12, 1887 Weekly Pelican: "Southern
University exercises for the move to the new building....on the program is Professor
Humphrey, performing a cornet solo."
J. B. was a member of the Pelican Brass Band when it was organized on January
23, 1889 with J. Dresch as leader. (Weekly Pelican, March 2, 1889)
In an interview (Nov. 4, 1965) Percy Humphrey remembers his grandfather:
"He taught many jazz musicians, living and dead. He taught from New Orleans to
Buras, to the mouth of the river, all the way up the river beyond St. James Parish, on both
sides of the river."
During the 1880's to around 1915, the river plantations continued to produce with
Black workers continuing to labor in the fields. There was labor competition between the
Black laborers of the day and the white laborers for qualified positions. Good workers
were treated well. At Magnolia, Governor Warmoth bought the band uniforms and
instruments and Professor Humphrey trained the field hands in music, which was used as
an additional benefit in working at Magnolia Plantation. Percy verifies this practice in the
same interview as previously stated: "The plantation owners wanted to keep the people
interested and wanted them to learn something other than farming."
Professor Humphrey, as expressed in the many interview opinions of his
musicianship and teaching ability, was known as a brass band teacher, but his ability in
playing popular forms of music had never been documented. Percy remembers his
Grandfather playing the blues at a special concert for the return of Will Sr. to New
Orleans: "Percy's father traveled with circuses and minstrel shows. He returned to New
Orleans to play at the Lyric Theater. The concert was widely published as a New Orleans
musician coming home His father, Professor James B. Humphrey came out on the stage
and played."
He was joined by his offspring's, who came on the stage and joined in on the
blues. The Humphrey's were a very musical family. All the Humphrey children were
musical as well as Mrs. Ella Humphrey, J. B.'s wife. Percy remarks about the Humphrey
household: "Every Sunday the Humphrey family had a concert. Percy's Grandmother
played no instrument but had a good singing voice and sang vocals. She sang hymns and
spirituals...all the Humphrey children wanted to play like their Grandfather."
Professor Humphrey is spoken of as a good and strict teacher. Little is known
about his technique of teaching. Percy tells a bit about the Professor's technique of
teaching:

23

"James B. Humphrey had to use simple teaching material. He started students on
various instruments and the one which the student handled the best; he made him stay
with that one. If the student couldn't learn to read, he was trained by ear. He taught the
rudiments of music. 'Coonjive' was a form of music which was used."
Professor Humphrey wrote syncopated rhythms as musical exercises and material
for his students. These rhythms were characteristic of early jazz phrasing. People liked
the things he wrote that were syncopated. This training, developed in many early jazz
musicians, a concept of syncopated phrasing, something that did not appear in the music
of the march or even constantly in early ragtime. But, when added to ragtime, this
syncopated feeling was an early example of what we call 'swinging' a piece of music.
J. B. brought many of the bands he taught in the country into New Orleans for
special days when more band were needed than could be found within the city. Band like
the Eclipse Band from Magnolia Plantation, the band from Deer Range, or the Onward
Band from Reserve, and others, all came and marched in parades in New Orleans and
other places. Percy recalls that "On carnival day and other big days such as Labor Day
and Odd Fellows Day, James Humphrey would bring in bands from the country to parade
with the organizations. (Percy was talking about the time on and before he was born in
1905.)
James B. Humphrey was part of the process that produced jazz. There was no jazz
before James Humphrey. There were the regular brass bands and ragtime bands, bands
that read music off of the little march cards. There was 'legitimate' music. If the music
was too hard the leaders of these early American dance bands (such as J. B.'s) would
arrange an easier orchestration. James Humphrey's place in jazz history is one of
paramount importance and a list of his peers, both in the bands in which he played and
the musicians he taught and associated with, would read like a who's who of early jazz.
Among the New Orleans musicians who were pupils of James Humphrey was
John Casimir, a clarinetist. He remembers that: "My father played in the Pickwick Brass
Band taught by Professor Humphrey. Humphrey had good bands. I was taking lessons
from Jim Humphrey, Bb clarinet for orchestra and Eb clarinet for marching. My father
read 6/8 marches and played mellophone." (Jan. 17, 1959)
Burke Stevenson, who along with his father were pupils of Professor Humphrey at
Deer Range Plantation, talks of the Deer Range Band: "Deer Range Band was pretty
good; it played for dances and parades. On holidays, if they did not have enough bands in
the city, they would hire them out of the country. This band (Deer Range) played very few
ragtime songs. They played largely marches, quadrilles, schottisches, waltzes, etc. There
were many people then, the bands traveled to plantations, playing for outings. (June 12,
1959)
During the turn of the 20th Century most dance bands played the above mentioned
dances. Ragtime and jazz dancing gradually infiltrated the 'legit' dance bands until they
completely made the 'old' dances obsolete.
The 'Magnolia Band' made good pupils and soon (Approx. 1900 to 1913) were
marching in a number of New Orleans parades, going under the name of the Eclipse Brass
Band. They marched with 10 to 16 pieces, a rather large number for a brass band at that
time around New Orleans. Burke Stevenson remarked in the same interview that:
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"Magnolia Plantation had a good band. It had Pierre Anderson, trumpet, and later on
sousaphone, Harrison Barnes and Sunny Henry."
Ben Kelly, Chris Kelly's older brother, was also a pupil of J. B. at Deer Range and
remembers:
"Professor Humphrey taught me trombone when I was 21 in 1901 (Ben was born
on Dec. 25, 1880) He also taught Harrison Barnes, Pierre Anderson...Professor Humphrey
taught Chris (Sic: Kelly) too. Professor Humphrey could teach any instrument. I played in
the brass band with Chris for 7 or 8 years. We played over at St. Sophie with the brass
band. Across the river (from Deer Range) was Arrington. (St. Sophie) Had a band there
with Sam Miller and Willie Jason. Also had a band at Oakville across the river from
Algiers." (April, 7, 1960)
Willie Humphrey the Younger recalls these country bands coming to New Orleans
for parades. He stated: "Jim Humphrey used to bring his country boy bands down to play
big Mardi Gras parades. Parades used to start at Canal Street and the River. Would be so
cold sometimes the values would freeze on the horns."
Willie also remembers his Grandfather and some of the experiences with him
when he was young:
"My Grandfather used to bring us pecans, sweet potatoes, sugar cane and all from
the country. He also made a garden and from the figs in it he made enough to pay the
taxes. I started playing with Grandfather's orchestra, made up of his students, graded into
three classes....They played at Chalmette Cemetery every May 30th. Emma Barrett used
to be there."
The Park Ranger stationed at Chalmette Cemetery confirmed that music was
furnished each May 30th.
Willie Jr. began on violin. At his House there were all kinds of instruments lying
around the corners of the rooms. Life in the Humphrey household is spoken about by
Willie Sr. and about Willie Jr.'s relationship with his Grandfather:
"Some older boys used to come over, work around to pay for their music lessons.
Fred 'Tubby' Hall (later to be very popular in Chicago) and Jerome Poree (a brick layer)
were two pupils. My father used to keep all the instruments at the house. He kept the
clarinet standing in the corner. They had to put ice water in my father's room in the
summer time. He would take the water in to him (Willie Jr.) and stay in the room as long
as an hour talking. He should be the greatest musician in the world but lots of the stuff
father taught him went in one ear and out the other. He had major and minor scales
almost every night, but it didn't register with him. Used to have to write music...instead of
buying paper, he'd pick up old wrapping paper, and if Willie (Jr.) didn't get something,
he'd draw it, write out the music, over and over. He was severe, a strict teacher. Did not
whip his music students, but if he felt a student wasn't advancing, couldn't do anything,
would tell them to try somebody else. He was as straight as an arrow."
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Professor Humphrey's musical abilities indirectly touched many of the early jazz
musicians in New Orleans. Professor Humphrey knew Louis Armstrong and from time to
time had contact with him. John Casimir knew Louis and recalled such an occasion:
"On Tulane Avenue, Louis Armstrong used to come around all the time. And
Professor Humphrey used to show me how to make C#. Louis sneaked around there and
asked, 'How you make that, C# and B natural?' Professor Humphrey come round there
one day and caught me showin' Louis. I be playin' for it and I was givin' it to the other
fellow."
Willie Jr. remembers when Jim Humphrey's orchestra had the occasion to play at
the Waifs Home: "Orchestrated to play alongside Captain Jones' Waif Home Band, when
Louis Armstrong and Kid Rena were in the Home Band."
Professor Humphrey's daughter was a bassist and played with J. B. in the Bloom
Philharmonic Orchestra. In an interview with Alphonse Picou (Footnote-June, 1980) the
Bloom Philharmonic Orchestra is discussed:
"The Bloom Philharmonic Orchestra consisted of twenty pieces. A Creole
Symphony Orchestra that was organized by the flautist, Joseph Bloom and conducted by
Luis Tio. The orchestra gave 4 concerts in 1903. One at the First Street Church, one at the
4th African Baptist Church and 2 at Frances Amis Hall. I will list the musicians involved
as many were to become important figures in the early jazz bands and it is very
interesting to spot their backgrounds. Violins; Charlie Elgar, Henry Nickerson, Armand
Piron, Vincent Roberts, Anatol Victor, George LaClair, Dee Dee Brooks and Anthony
Dublais. Violas; Ettiene Nicholas. Cello; Paul Beaullieu. Basses; Lillian Humphrey (J.
B.'s daughter), Oke Gaspard. flute; Joseph Bloom, Clarinet; Alphonse Picou. Trumpet;
Joseph Nelson, George Moret, Jim Humphrey. Horn; Alcibiades Jeanjaque, Barnet
Steward. Trombone; Vic Gaspard. Baritone; Edward Boisseau. Piano; Ida Rose."
Picou's decision to consider himself a musician from this point probably stems
from the time-honored Creole approach to music that one had to be able to read to be
considered a musician
They played old French music as the French Opera was still in operation at that
time. The tunes (compositions) that they played were generally hard orchestrations of
tunes not normally used in jazz.
From this discussion one can state that the Professor not only was a good brass
band musician but also a capable classical musician. From the quote of Percy Humphrey,
J. B. was also a jazz performer. In fact, J. B. was a 'musician' capable of playing any of
the music of his time and able to conduct more profound works. Percy remembers that
"On Feb. 15th and 18th at St. James Church the Cantata 'Ruth the Moabites' - Early on the
evening of Tuesday, we repaired to the church only to have our expectations surpassed
beyond expression, for there was assembled as early as seven o'clock a very large and
intelligent audience. The orchestra was led by Professor Jas. Humphrey as cornetist,
Professor Martin as violinist, while Mrs. Corilla Flores was at the piano and exhibited the
continuance of the comment long ago accessed by a criticizing public."
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Willie Jr., in an interview for the magazine Eureka (March, 1960) talks about his
Grandfather and his activities and his musical life:
"My Grandfather, he taught all the bands all through Louisiana-the Parishes. My
Dad was a musician; my Grandfather's three daughters, they were all musicians, but not to
make a living. My father, he did make a living. So naturally, they trained me for that. My
Grandfather did...My Grandfather had a very good knowledge of most all the instruments.
He could play them pretty well. But his specialty was trumpet or cornet in those days.
They didn't have trumpets. They used to have a short, a short horn. But he was wellversed along the entertainment. He used to teach most all the musicians, the old timers.
He helped to give them a start. Of course, many of them didn't finish, but they got enough
to makin' of it and just about enough to sort o' make a living. Chris Kelly and Sam
Morgan. Think he had something to do with Ory, Mutt Carey, fellow named Roy Palmer,
people like that . . .and a young boy came up with me, my Grandfather taught was named
James Williams (played trumpet with John Robichaux). He left New Orleans. He'd been
playing with Ory awhile, and worked in the district, and they sent for him at the Black
and Tan. Went out there and he died in 1917. Used to call him Aury. James had made a
nice work in music. And my Dad went out to California right after to fill his place with
the Black and Tan Orchestra...
Bob Thomas (in same interview),
"I went down to the pawn shop and I bought a little brass trombone for $8.00. And
I went to his Grandfather, Jim Humphrey for lessons."
Another pupil of Jim Humphrey was Jimmy 'Kid' Clayton. In an interview 'Kid'
Clayton talks of Professor Humphrey:
"I lived in the same neighborhood as the Humphrey family, 4606 Magnolia Street.
Like in most Black families there is always someone who played an instrument. Like
most of the young men who attempted to play an instrument, I went to old man, Professor
Humphrey, for some lessons. Jimmy was taught from the Otto Langey method book.
Playing in bands with Willie and Earl Humphrey. Besides playing with my own band, I
played with: Chris Kelly...Chaligny was, together with Jim Humphrey, responsible for the
high musical level of many New Orleans musicians." (Footnote, April, 1979)
Emanuel Sayles, born on January 31, 1907 remembers Jim Humphrey teaching in
the country. Sayles was born in the country, coming from Donaldsonville, a town in
Louisiana, half way between New Orleans and Baton Rouge by the Mississippi River:
"Old man Humphrey used to go out into the country and teach, sell instruments
and write music for them. He would teach the brass band and give private lessons. A lot
of these pupils heard so much about New Orleans after they learned how to play they
wanted to come to New Orleans and get out." (Jan. 17, 1959)
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Bebe Ridgely remembers Jim Humphrey's way of teaching and how he used to
bring the band members their music. This was when Professor Humphrey taught in the
Parish of Jefferson:
"Jim Humphrey would bring a new piece each week written out. He could teach a
band fast. The pieces were marches. The brass band hadn't started playing dance music at
that time. He had them doing pretty good. They lost a good trumpet player."
Ridgley thought that the trumpet player's death broke up the band which
Humphrey taught at the store that Ridgley worked at in Jefferson Parish, thought to be
owned by a man named Schilling. These owners, white people did help to maintain the
band furnishing instruments, music and uniforms. It was Ridgely, the pupil of J. B. who
gave a young Louis Armstrong his first professional job using him as a substitute for Papa
Celestin on a job at the West End in 1917.
Willie Parker was another pupil of J. B. when he taught at St. Sophie, now
Phoenix in Plaquemines Parish. He had the following to say about J. B.:
"Yes, indeed, he (Jim Humphrey) came down there (St. Sophie). He'd come to us
maybe Sunday. He'd stay with us two days, then he'd go to Deer Range, stay two
days...then he'd go to Magnolia and stay two days...and he taught all them bands. See, at
that time they had bands at Magnolia, Point a la Hache, Deer Range, St. Sophie, Ironton,
Belair, Oakville, Jesuits Bend, all of them places had a band, you see. And old Humphrey
had all the work...He didn't charge but two-bits a lesson... Belair, that's where Sam
Morgan was. (Betrandville)."
When asked did the Morgans play out in the country, Parker said, "Why sure,
everywhere. They had a band before they came to the city, that's where it started, in the
country...started in a place they call Belair."
The United States Census of 1900 lists James B., Humphrey as a musician, born
in Nov. in the year 1859. It states he had been married then for 22 years, which would
make the date of his marriage in the year 1878 when he would have been 19 years old.
The first listing in the New Orleans City Directory is in the year 1885, which
would make him 26 years old. His address is given as; Green Street between Jena and
Cadiz. In 1896 his address is 4523 Liberty between Jena and Cadiz. A check of the Street
change of address in New Orleans shows that Green Street became South Liberty in 1894.
J. B. lived at 4523 South Liberty from 1885 to 1935, the year of his death.
In 1892 J. B. has an additional address in New Orleans. There is an address at 209
1/2 Perdido as well as the Liberty Street address. Perhaps this was a teaching studio or a
business address as J. B. was very active in a number of musical activities. J. B. was a
working musician/teacher. Many of the New Orleans musicians were just part-time
musicians, much like the musicians of today. James Humphrey was, as Edna Kelly
described Chris, using music for a 'natural livin.' The city directory listed J. B. Humphrey
for the first time in the year 1885 as a music teacher living on Green Street. He is listed as
either a musician or teacher in most of the city directories until 1935. The directory does
not list J. B. Humphrey in 1890 or 1891 as a music teacher. There is a listing for a J. B.
Humphrey, living at 74 Short Street as a carpenter and as a laborer. In 1892, the city
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directory again listed a J. B. Humphrey as a music teacher but with the two addresses, the
same Green/Liberty Street address and at 209 1/2 Perdido Street. In collecting data for the
city directory the worker may not have been as accurate as possible. Humphrey is listed
sometimes as a musician, other times as a music teacher and still another time as a
professor. We can safely assume that this is the same man living at the same address but
the workers wrote down their own interpretation of the answer they heard. Perhaps J. B.
might have said he was a musician that played and taught and the interviewer wrote down
one or the other. In the years he is not listed he probably was out of the city teaching and
missed the canvassing of the city. There is little doubt that J. B. lived in the city from
1885 to 1935, traveling the Plantation Belt during the week and coming home on the
week ends. While teaching, he still was active in the musical culture of the city, playing
concerts, dance jobs and parades with the various bands he played with.
In checking the 1900 United States census, J. B. Humphrey is listed along with his
wife, Ella and four children. Ella is listed as being born in June, 1859. (The grave stone in
Mt. Olivet Cemetery gives Ella's dates as; born Feb. 27, 1858, died Sept. 26, 1928. Ella's
line of work is given as a laundress. She had given birth to five children, four whose
names are listed on the census. One child either died or had moved away from the family.
The names of the Humphrey children; William G., born May, 1879, working as a
teamster. Lullie, born Jan. 1881, working as a teacher. Birdie, born May 1885, a school
student. Jamesetta, born Nov. 1886, also listed as a school student. Their ages in 1900
being 21, 19, 15, and 14 respectfully.
In checking the Weekly Pelican's society column it had the following item of Sept.
17, 1887: "One of the surest signs of prosperity is to see one purchasing property. Among
those lately buying lots in the 6th district are Professor J. B. Humphrey."
From the various and numerous mentions of J. B. Humphrey's name in the social
and other articles in the Weekly Pelican, one can see that Humphrey was a very active
person in both the social and musical life of the city. From the descriptions one can begin
to form personal characteristics of the man. He was active in the benevolent societies.
The paper states "J. B. Humphrey was elected the recording secretary of the Equal Justice
and Marine Benevolent Association."
In April of 1887, J. B. was installed as the recording secretary of the above
mentioned club.
Again in the Pelican of August 12, 1889, J. B. was on the committee for
arrangements for the anniversary picnic of the Ladies Equal Justice Marine Benevolent
Association." J. B. was also on the arrangement committee for the 19th anniversary of the
United Sons of American Benevolent Association, which was to take place at Lutheran
Hall next Tuesday evening at 9:00."
J. B. belonged to the benevolent associations not only for the benefits, but
probably as a way of securing influence and recognition to aid in receiving musical
engagements for this many entertainment affairs. There is an item in the Pelican (Sept.
17, 1887) giving the band that J. B. played in as the band chosen to play for its dance:
"On the evening of the 31st. the Young Men's Crescent Benevolent Association...give a
ball at the Mississippi Valley Hall. The Pickwick Brass Band sic: (Humphrey's Band) has
been engaged, admission is 25 cents."
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J. B. was a professional musician and business man and joining or meeting the
members of the various social clubs was part of the music business. J. B. appeared to be a
very inoculate and enterprising individual that was capable of securing income from
many different musical and business activities. It is known that he taught, both in the city
and in the country. He also played in a number of bands various types of music, from jazz
to concretizing. He played in the brass bands, he played in the string bands and he played
in the classical orchestras of his time. His bands played for parades, dances, concerts, and
also weddings and birthday parties. J. B. is noted playing these various jobs with a
number of different bands:
"A surprise party given by Misses Mary Leilas Moore and Ablertine V. Baptiste,
Monday evening last, was one of the most pleasant social events of the season. Dancing
and refreshments were then indulged in. Miss McCarthy and professor Humphrey &
Moretti furnished the music, which, it is almost needless to say, was first class." (Feb. 16,
1889)
The above quotation, appearing in the society column of the Pelican, shows that J.
B. played in the social circle of Black New Orleans society. The last sentence mentioning
the quality of the music performed, surely didn't hurt J. B.'s musical standard but added to
his already established excellence in music and surely increased his popularity in securing
musical engagements. Another mention tells of J. B. playing for a birthday party:
"On the evening of the 24th of the month, Miss Mary Sternburg had a birthday
party. Refreshments in abundance were served while dancing. The music for which being
furnished by the Crescent City Band under the leadership of Professor J. B. Humphrey."
(Feb. 2, 1889)
Professor Humphrey's playing engagements were not entirely within the city.
Popular in those last decades of the 19th Century were the many excursion trips on the
riverboats and the article below illustrates the scope of his activities outside the city of
New Orleans. In the August 31, 1889 Pelican we read: "The excursion given by the
Pasture Benevolent Association and the Onward Brass Band of St. John Parish to Baton
Rouge. Return was in every possible way a success. Mr. J. B. Humphrey, the manager,
deserves much credit."
The Onward Band was the band that J. B. organized while teaching in Reserve,
Louisiana. This band included such musical families as the Halls and Kid Thomas
Valentine. The bands of J. B. Humphrey will be discussed in a later in this book.
Professor Humphrey had direct contact with a number of New Orleans brass
bands. The Onward Band was organized from pupils of J. B. Humphrey in Reserve, La., a
town about 30 miles up river from New Orleans. J. B. taught up river around Reserve in
the 1887's to around the turn of the century when at which time he taught on the
plantations in Plaquemines Parish, down river from New Orleans. Being from Sellers, a
town near Reserve, J. B. seemed to have begun teaching in that area before and during his
move to New Orleans.
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J. B. organized and played with the Onward Band, getting them jobs in and
around New Orleans. The Weekly Pelican was first published in the year 1886. In the July
2nd issue of 1887 the Onward Band is mentioned: "The game between The Fats and Prim
baseball clubs which was postponed last Monday on account of the inclemency of the
weather, will come off to-day at the New Orleans Park. The Onward Band will be on
hand."
J. B. was active with the Onward Brass Band and the band is mentioned numerous
times in the paper playing for various types of events that used music. We read "The
Onward Brass Band paraded the principle streets on New Years Eve, with the Larendon
Rifles." (Jan. 8, 1887) The Onward Band is mentioned as playing for another Benevolent
Association in the following short mention: "Picnic and dance at Loeper's Park - Onward
Brass Band." (August 13, 1887)
The Onward Brass Band during the 1887's and later was under the management of
J. B. On Sept. 10, 1887, the Onward Band was under the direction of Professor J. O.
Lainez. But J. B. was the driving force behind the band and J. B.’s flare for showmanship
can be seen in the acquiring of new flashing hats for the band. We read; "The Onward
Brass Band...have received their new caps. A torch is attached to their caps."(Sept. 10,
1887)
"The following week the Onward Band used the new caps on a job for the Young
Men's Hope Benevolent Association installation parade, and on the following Monday the
band paraded for the L'Avenie Juvenile Benevolent Association parade and picnic/dance.
The band also played for dancing from 4 p.m. until 4 a.m. at the Magnolia Gardens."
(Sept. 19, 1887)
The Pickwick Band was organized by Professor Humphrey for his pupils in
LaPlace, Louisiana, a town a few miles below Reserve, closer to New Orleans. The
Pickwick Band was very active in New Orleans. It is mentioned many times in the
Pelican. One such time is mentioned in the Feb. 26, 1887 paper: "The celebrated
Pickwick Brass Band and the Union baseball club gave their joint ball Mardi Gras night
at the National Hall, it was largely attended."
This is the second mentioning of the Pickwick Band and the Union baseball team.
There probably was some connection between them. I think that both of them were
connected with the Equal Justice and Marine Benevolent Association being used as
activities of that association as Humphrey was the Associations recording secretary. The
other mention: "The Pickwick Brass Band and the Union baseball club will give a ball on
Monday, March 21st. at Mississippi Valley Hall on Poydras Street." (March 12, 1887)
There was a follow-up story on the above item. In the next issue of the Pelican the
following was mentioned "The ball given by the Union baseball club and the Pickwick
Brass Band last Saturday night was a social and financial success."(March 26, 1887)
The next mention of the Pickwick Band was at the Fairgrounds. The band played
many different places and it was available for one night affairs, not having a regular
steady job; "At the picnic, the Pickwick Brass Band disported sweet music at the
Fairgrounds, in the great hall." (May 14, 1887)
The Pickwick Brass Band played many kinds of jobs for various occasions, as did
most of the brass bands in New Orleans at this time. They were next hired for a picnic:

31

"The Pickwick Brass Band played for the Young Men's Olympic Benevolent Association
for a picnic on Monday, August 29th." (August 6, 1887)
The band also took jobs that required some traveling, some as far away as
Mississippi: We read: "In Bay St. Louis, the Promote Benevolent Association's 9th
Anniversary...a ball (dance) the Pickwick String Band furnished the music." (August 20,
1887)
Professor Humphrey had direct contact with both the Onward Band and the
Pickwick Band but also other bands. Professor Humphrey was also connected with the
Crescent City Band. This band is mentioned playing for another Benevolent Association:
"The United Sons of America Benevolent Association celebrated their 19th
anniversary. The Crescent City Band - music." (Pelican-April 9, 1887)
Professor Humphrey was on the arrangement committee for that Association and
it was his band, called the Crescent City Band that furnished the music. (April 2, 1887)
The Crescent City band, being very versatile, was hired to play for a baseball picnic
during July of 1887. In the August 27, 1887 Pelican we read:
"R. E. Foreman baseball club gave a picnic last month at Orange Grove. They
paraded the street under grand Marshall F. Moutee. The Crescent City Band paraded and
was in attendance." (August 27, 1887)
Finally, the Crescent City Band is mentioned as playing for a birthday party
previously quoted (Feb. 2, 1889) giving J. B. Humphrey credit for leading the band.
The fourth band that J. B. is connected with is the previously mentioned Pelican
Brass Band. The first mentioning of the band is in the Weekly Pelican of March 2, 1889
as being organized by J. Dresch as leader on Jan. 23, 1889. J. B. is listed as being one of
the musicians in the band. The band is again mentioned in the July 27, 1889 issue of the
Weekly Pelican also previously mentioned playing for the marriage of Julia Wilson and
Mr. Walker Neverette. In the same issue the band is cited:
"The Pelican Band, whose headquarters are at 227 Gravier Street and of which
Professor J. B. Humphrey and James T. Bate are the managers, goes to Shell Beach
tomorrow." (July 27, 1889)
Professor Humphrey traveled not only to Mississippi to play and teach, but to
most of the surrounding areas of New Orleans. Shell Beach, during the turn of the century
was one of the most popular resort areas, located in St. Bernard Parish on route 46. Nearby was the resorts and dance halls of Delacroix Island. Many jazz and dance band
musicians played at the dance halls on Delacriox Island, the name most frequently
mentioned is Papa Celestin.
On Sept. 28, 1889, J. B. is mentioned as the leader of the Pelican Band:
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"The Pelican Brass Band under the leadership of J. B. Humphrey was engaged to
play for Golden Leaf Social and Literary Circle in Plaquemines, Louisiana (a town halfway between New Orleans and Baton Rouge on the Mississippi River) last week. The
'boys' were treated with much courtesy during their stay, but were somewhat indignant in
returning home, the contract calling for payment of passage to and from Plaquemines,
Louisiana." (Sept. 28, 1889)
The Pelican Brass Band was very active and received many jobs. There is another
mention of a dance the band was hired to play as we read: "Don't fail to attend the grand
ball to be given by the Pelican Brass Band at Longshoremen's Hall, Monday, October 21,"
(Oct. 10. 1889)
Just above this quote in the Weekly Pelican in the same column was an item
mentioning the Excelsior Brass Band, calling it 'still the pride of the city,' was ready to
furnish music for occasions at moderate prices. Below the Pelican item was another item
mentioning the Alliance Brass Band giving their own ball (dance), admittance, 15 cents.
The Pelican Band also gave dances to earn money, as most of the bands of the city
did. The Pelican Brass Band gave such a dance as had the Alliance Band:
"The ball given by the Pelican Brass Band last Monday, at the Jackson Hall was
quite a success." (Oct. 26, 1889)
J. B. Humphrey, as quoted earlier, did give concerts as a solo performer. There is
another mentioning of J. B. Playing a concert:
"The concert at Tulane Avenue Baptist Church Monday night was an excellent
affair. Those who did extremely well were Misses M. E. Reed, Ellen Osbourne and Carrie
Woods, Professor J. B. Humphrey and Messrs. Patton, Nash, Barnes, Francisco and
Williams." (Oct. 22, 1887)
Professor Humphrey was very energetic and knew the value of public relations
and how to have a fund raising event. His musical groups at Southern University needed
uniforms and J. B. went to work:
"Professor J. B. Humphrey is making arrangements looking to the informing of
the Southern University Orchestra and Brass Band. We hope soon to see our colored boys
in their regular state cadet suits. Professor Humphrey is an energetic and preserving
teacher and deserves the encouragement of the public." (April 16, 1887)
If one surveys just the years of 1887 to 1889, it can be seen that professor
Humphrey was very active in musical and social events of Black New Orleans. He is
mentioned playing or managing four bands, playing for many different kinds of activities,
being active in both benevolent and church groups and in his various teaching activities.
Below is a chart that shows just his band activities with the four bands, plus an outline
showing his connection with more than half of the active brass bands of the city up to the
turn of the century.
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Band Chart
1887
Pickwick
Feb. 20 to May 21

1889
Pelican
Jan. 23 to Oct. 26

Onward
Jan. 8 to May 23

Onward
Jan. 7 to Aug. 31

Excelsior
March 4 to April 3

Crescent
Feb. 2

Crescent
March 19 to June 27
Pickwick
Feb. 11
J. B. is listed playing with the Pickwick, Crescent, Pelican and the Onward Bands.
There is no mention of him playing with the Excelsior but may have, as bands needed
subs or extra personnel like the Excelsior did when he played with them at the
Fairgrounds in 1913.
Of the 20 odd brass bands in existence in New Orleans during the last decade of
the 19th Century and the first decade of the 20th, Professor Humphrey had direct contact
with over half of them, either as a musician or organizer, or one or more of his pupils
either played in or organized a brass band.
KEY: 1 - performer in band
2 - organizer of band
3 - pupil in band
4 - organized by pupil of Humphrey
Allen Brass Band (1907) - 3
Eclipse (1901) - 3,2
Pelican (1889) - 1
Eureka (1920) - 3
Excelsior (1880) - 3,1
Lions (late 20's) 3
Columbia (1900) - 3,4

Onward (1887) - 1,2,3
Pickwick (1887) - 1,2,3
Terminal (1900's) - 2,3
Original Tuxedo (1910) - 3,4
Deer Range (1900) - 2,3
Crescent City (1887) - 1,3
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Jim Humphrey was one of the organizers of the Pelican Brass Band in 1887. He
taught and organized the Eclipse, Deer Range, Pickwick and Onward Brass Bands. His
pupils organized the Terminal, Original Tuxedo and Columbia Brass Bands. His pupils
played in the Allen, Eureka, Excelsior and Lions Brass Bands.
There are still gaps in the James Brown Humphrey story but gradually they are
being filled in. In reviewing the collected material gathered at this date some assumptions
are possible: The role of Professor Humphrey in the musical culture of New Orleans is
paramount, his influence on the early jazz musicians' musical development is extremely
significant in the history of jazz. His dedication and enthusiasm to musical perfection
gave direction to young, creative jazz artists. His example of musical perfection and
versatility gave the eager, talented, youthful musicians of the city and country the
momentum, direction and the necessary skills to mature into the jazz musicians of New
Orleans. James Brown Humphrey warrants posthumous fame as the distinguished
ancestor of early jazz and should be exalted with the honored aristocratic title of
"Grandfather of Jazz."
J. B. not only had an influence on individual musicians in New Orleans but also
on the dance orchestras of the city. Many of his pupils became the working musicians of
the city. The list below is only a partial list of dance orchestras that including in their
band pupils of J. B. Humphrey. Paul Barbarin Orchestra contained his Grandson (Willie
the Younger) in the early 40's but the rest of the bands were mostly prior to the Chicago
exodus.
Black & Tan Orchestra-20's
Black Eagles
Columbus Band
Creole Harmony Kings
Crescent Orchestra
Dejan's Moonlight Serenaders
Sidney Desvigne's Orchestra
Dixie Rhythm Band
Louis Dumaine Jazzola
Eagle Band]
Golden Leaf Band
Hollywood Orchestra
Jones/Collins Astoria Hot 8
George Lewis Ragtime Jazz Band
Liberty Bell Orchestra

Lincoln Band
Fate Marable's Band
Punch Miller Band
Sam Morgan Band
New Orleans Creole Jazz Band
Original Tuxedo Orchestra
A. J. Piron Orchestra
Ridgley's Orchestra
John Robichaux Orchestra
Elton Theodore Orchestra
Tio-Doublet Orchestra
Young Eagle Band
Young Morgan Band
Chris Kelly Band
Johnny Brown's Band

Continued light is being shed on research on J. B. Humphrey. Especially
informative is a recent interview with William Humphrey the Younger, the grandson of J.
B.
Willie remembers his grandfather very vividly, having lived with him while his
father (Willie the Elder) was on the road playing music. Willie is very proud of his
family's musical heritage which began with J. B. and is continued in the musical tradition
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by his great-great grandson. Terrence A. Humphrey, a musical therapist working in
Hammond Louisiana.
Willie can recall a number of J. B.'s pupils, both black and White, who came to
the Humphrey house for music lessons. He mentions the names of Jim LaRocca, who
studied trumpet. Clarke Simmons, a trumpet player with an exceptionally large range, a
trumpet player whose last name was Decker with a powerful lip and an amazing
endurance ability, James Williams whose father played with Robichaux, and Edmund
Washington, a trombonist.
When asked to describe J. B. and his personal traits Willie answered:
"My grandfather believed in thrift. He would never just give us money, we had to
earn it. I remember he would buy his tobacco wholesale, the seller thinking grandfather
was in the tobacco business, because J. B. would buy large amounts of Tobacco to save
money. The seller found out that is was just to save money and stopped selling J. B.
Tobacco. J. B. smoked both cigars and a pipe.
Sometimes after he came to New Orleans my grandfather worked on Canal Street.
He had a job going around to all the gas lights and putting them on near dusk and out at
first light."
(Sept. 19, 1981-by Karl Koenig, personal interview)
As Willie sat back in the sofa of his living room in a house that was in the area
that his grandfather lived, one could see the sense of pride he still had for his grandfather
and memories long forgotten began to come back and more personal thoughts and details
began to be related:
"J. B. would never go and play music for free. While he would play some charity
affairs, J. B. never played his horn without being paid for it. When he was young he
played frequently. As he got older his playing days were few. But he still practiced day
after day. When he got up in the morning he would pick up his old cornet and practice.
If one was living in our neighborhood he could, as twilight set in, listen to a nice
trumpet sound in the air, J. B. used to sit on his front porch during the early evening and
play, his cornet being heard for miles around.
He used to practice a number of hours during the day and was one of the best solo
cornetists in the city in his day. One of the playing jobs he continued to do in his reclining
years was the one for the Grand Army Organization. He would march for them in their
parades and they would take him to their conventions throughout the United States. J. B.
traveled with them to many cities including Los Angeles and Indianapolis. On parades J.
B. would march alone out in front of the marching members in their uniforms playing his
cornet. It was quite a sight, seeing a solo trumpet marching, playing in front of a large
group of uniformed Grand Army Veterans. The Grand Army made him an honorary
member."
I had been very curious how and where J. B. received his education, as all reports
spoke of him as a very well educated person. Willie answered these, saying:
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"My Grandfather attended that school that was out on Canal. (Early location of
Straight University-a school that was akin to our high school) He learned there to play
some of the instruments and others he learned on his own. He wasn't just a musician, He
taught himself many subjects. He was mostly a self taught man. His evenings were spent
many times smoking his pipe and reading the classics. His favorite was William
Shakespeare. J.B. was a very intelligent and practical man."
I also had been wondering how J. B. could have made a living just teaching and
playing music. Most early New Orleans musicians had a regular job and played music on
the week-ends. There were exceptions such as Chris Kelly who, as his wife said: "Made a
natural living playing music."
I asked Willie how J. B. could support a family on just those earnings and how he
could travel up and down the Mississippi River teaching. Surely he didn't make that much
money teaching a handful of young field hands music?
"Grandfather made his money in real estate. At one time he owned all the land
around Cadiz and Liberty Streets. When he needed money he would just sell some land.
He never had any real money problems. He lived a very comfortable life from his land.
He had a garden for much of his food and I think teaching music was a labor of love. My
grandmother, when she first married grandfather used to take in laundry.
He was always down at city hall, looking up deeds and other things. He was
known by all the city officials and very well liked and respected by them and by everyone
that knew him. He had a half-brother who was a minor public official."
I was also very interested in finding out about J. B.'s early life and his parents.
Willie didn't remember much about his grandfather's early life, having been born in 1900,
(that would have made J. B.'s age in the early fifties when Willie might have been old
enough to have some recall about early activities of J. B.) In examining the records in
Hahnville, Louisiana, there is mention of J. B.'s family. The records list only two families
named Humphrey. Alexandre Humphrey was born in 1814, and was married in 1834 to
Eululie, a young woman of the area. J. B. is listed as being born on the Cornland
Plantation in 1859, with his brother W. K. Humphrey listed birth date as 1857. The
records also list two sisters. Was Alexandre J. B.'s grandfather?
J. B. was always well-dressed and could be seen most of the time wearing a dark
suit and a derby hat. His red hair turned to a distinguished gray in his later years which
were spent in leisure - mostly reading, practicing his cornet, and enjoying his family. J. B.
never went to hear any of his pupils' music, such as Chris Kelly. He didn't express a like
or dislike for their music but being from the older school of music, didn't really appreciate
the new sounds being heard around the city. He trained his pupils in the art of music, not
to become classical or jazz musicians, but to become a musician.
J. B. did conduct some other groups in his career besides the previously
mentioned brass bands. Willie speaks of the group that made up a brass band at the Bulls
club:
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"J. B. conducted a band that was formed at the Bulls Club. They were a group of
club members that were just amateurs at music. They weren't really good players but
wanted to form a band for fun. J. B. was hired to teach and train this band."
Willie mentions the Newsboys Band which J. B. was hired to train and teach.
"Late in his career J. B. was the conductor and teacher of the Newsboy Band. This
was a band created for young boys by the New Orleans Item. It was a drum and bugle
corps. J. B. had a rehearsal once a week from around 7:00 to 9:00. He was there for about
a year. I think it was in the 1920's. He quit, saying that he couldn't continue because of the
poor discipline that the boys in the band had."
This statement was understandable knowing J. B.'s standards. He wouldn't put up
with any discipline problems. The Newsboys Band had been organized as early as 1887.
It was located at 90 Baronne Street and was a charitable institution taking care of
unfortunate young boys. They had a band and a symphony orchestra. There are two
mentions of the Newsboy Band in the papers, both in the year 1887:
"Yesterday was one of excitement at the Sportsman's Park, where over 4,000
people had collected to witness the opening game of the series between the New Orleans
and the Mobiles. It was overcast and very windy, in fact it blew to such an extent as to
materially interfere with play on both sides. Nearly every available seat was occupied;
several ladies graced the reserved seats stand, while the Newsboys Band furnished
excellent music." (T. Democrat, April 18, 1887)
"The Newsboys Band was under the direction of E. J. Boye." (T.P. April 2, 1893)
J. B. played at the various pleasure clubs around the city in his early years and
knew how to get the music jobs. He was well educated and served as the corresponding
secretary for a number of them. In turn his band would receive the dance jobs or the
parades and funerals. Willie remembers the paper work J. B. did at home and also
mentions that J. B. used an accordion in his dance band, an instrument used by many of
the early jazz bands in New Orleans. Willie also remembers J. B. the music teacher and
how he wrote exercises and songs for his pupils:
"In connection with his teaching J. B. would write various little melodies for his
pupils. This was before the now popular band method books had begun to publish. J. B.
believed that some of his melodies were being used in various methods still published
today. You know one of them (Willie sang the melody - it was a melody we know as
"Lightly Row.") He wrote that and used it in his teaching."
Many of the early New Orleans musicians spoke of J. B. In their interviews at the
Tulane University Jazz Archives. These interviews shed important facts on the early
training of the musicians during the maturing of New Orleans jazz. First, in an interview
with Harrison Barnes, describing a lesson with J.B.:
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"So he give 'em the scale, ya know, and he would put down what finger to give for
them to get their 'tonation' (Barnes meant what pitch each fingering produced), ya see, of
the instrument - first, second and so on, like that on the card. (card - finger chart) Then he
give 'em the scale." (Jan. 29, 1959)
Charles 'Sunny' Henry also has given a description of how J. B. taught. He
describes to Mr. William Russell a lesson he received from Professor Humphrey:
"The first way he'd do, he would get the band on its foots, you see, and then he'd
commence with his trumpet, and then again, he'd get 'em all straight first, you see. But the
first thing he would do, that battery. (French name for drum section) - That’s the first
thing he would get straight first, that battery. . That’s the bass and the trombone and the
drum and everything. . After he’d get all that straight first, and then he'd jump on the
trumpets, you see, and he'd get them. Because that battery, that's the foundation of the
band, you see. And so when he'd get that straight, then after that, the trumpets, you see.
He'd get on them. And then, when he'd get them straight, all right, he'd say, 'come on, let's
go, everybody. But what he would do, he would make that battery get in there first, you
understand, and get everybody straight first. (I think Sunny means in using the term 'get
everybody straight' was to make sure that the battery knew their parts and were playing
the correct notes) and then, trumpets. I gone tell you the way he taught the boys, I think it
was the right way." (Oct. 21, 1959)
Another pupil of J. B.'s was William 'Bebe' Ridgley, who remembers J. B. arriving
at Jefferson City just across the city limits of New Orleans in Jefferson Parish on the old
street car line that used to run down Jefferson Highway as far as Kenner. Ridgley would
pick up J. B. in a cart and ride him to the country store where J. B. taught a band class.
Ridgely had worked in that store for many years and was part of the band J. B. taught:
"Humphrey concentrated on teaching the musicians to read different music;
waltzes, marches in the cavalry mode (6/8 meter), and other forms, as well as standard
'split' time marches (2/4 meter)." (June 2, 1959)
It was teachers like J. B. Humphrey that taught the old time jazz musicians the
skills that were needed to perform the music played in the best of the city's brass bands
and the bands that played in not only the society dances but in the many dance clubs that
ringed the city. In such bands as the Excelsior, Onward, Tuxedo and the Allen bands
(bands in which the 'Magnolia Gang' musicians played) the musicians needed their
reading ability. Sunny Henry, quoted below, explains the necessity for careful reading in
the 'older' bands:
"When you get in there - let me tell you; in that Excelsior Band and the Onward
Band and others ... you got to have a mighty good head to play in that band if you couldn't
read. Course, if you could read some, well you could make out, you understand, but them
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people, they used to put them old heavy marches on you, you had to jump. (Jump - faking
some notes and passages)." (Ibid)
Concerning the music that J. B.'s bands played; two quotes explain the style of
music arranged for his bands. First Ridgely:
"He'd (J. B.) arrange simple things that were already familiar. With songs, hymns,
he would make simple arrangements for them, the tune would already be almost in their
heads, but at the same time, they were learning to play the instruments. Jim Humphrey
was a good old teacher - smart." (Ibid)
Sunny Henry also remembers that J. B. wrote much of their music:
"What kind of music did they play in the Band? Jim Humphrey use to write the
stuff. No, there wasn't no overtures, just marches. Played for dancing, yes, little waltzes
we used to play."
Sunny Henry also described J. B.'s writing out parts for the music they played:
"Jim Humphrey used to write out all kinds of stuff. Little light stuff. Would write
out split 6/8 marches, and hymns. Yeah, he was really good. He could sit right down there
and your part he'd write it out and give it to you and you should play it.
"Swanee River" was one song he wrote out and they played. The band played
very, very little by ear. I'm telling you, all they know they learn from Jim Humphrey."
A number of outstanding early New Orleans jazz musicians, many from the
surrounding cities and plantations that circled New Orleans, were taught by Jim
Humphrey. In the future, we shall examine the plantations of nearby Plaquemine Parish,
starting with the once magnificent but since decayed and gutted Magnolia Plantation,
studying its physical features in an old map, examining the valuable plantation journal,
left by its owners, and the family life of the occupants of Magnolia Plantation and those
taught by Professor Jim Humphrey.
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Robert Hingle
Sweet Sixteen Brass Band
of
Point a la Hache
While Professor James Humphrey was teaching the brass bands that were active
on the East Bank of the Mississippi River (Magnolia, Deer Range, Oakville, etc.) there
was a very energetic musician doing the same on the West Bank. His name was Robert
Hingle. Professor Hingle is mentioned by jazz musician Willie Parker in his Tulane
interview:
"My father, sure that how we learned, but when Professor Hingle, (white man)
would be teacher, I'd be at that window listenin' at everything he'd tell my daddy. My
Daddy's a musician, my brother, my brother-in-law played the bass. My brother, he
played the bass tuba. My Daddy was the drummer. Every night we'd be out there - field
band. And they put me on the drum and that's where I stayed." (Nov. 7, 1958)
This Professor Hingle was somewhat of a mystery to jazz historians. The answer
to this mystery was found when the evidence from the jazz achieves was matched with
information given in the Plaquemines Protector of 1887. While not remembered today,
Robert Hingle was perhaps the most famous citizen of Plaquemines and St. Bernard
Parishes during his life time.
Robert Hingle was the driving force behind the musical activities on the West
Bank of the Mississippi River, taking part in the musical activities of St. Thomas Catholic
Church in Point a la Hache (Sic: See chapters on St. Thomas Catholic Church), teaching
both white and colored brass bands and leading and teaching the most popular brass
bands in Plaquemines Parish from 1883 to 1904.
Robert Hingle was born June 7th, 1850, the son of Pierre Ursin Hingle, a founder
of Plaquemines Parish, and Elizabeth Dennis. His early boyhood was spent on a farm in
the Parish. After the death of his father, Robert, at the age of seventeen, was chosen to
attend Louisiana State University as a beneficiary cadet from Plaquemines Parish. After
four years of diligent and arduous study he was graduated with high honors with the
degree of Bachelor of Science in 1871. Immediately after graduation he returned to his
native home and for three years taught at a private school in the Parish. He was then
offered a position as professor English and Latin at the Franklin College in the town of
Franklin, Louisiana, which he accepted. He resigned his position at Franklin to accept a
similar position in Thibodaux, Louisiana. It is in Thibodaux that his musical activities
come to light. During this time at Thibodaux College, he studied law in the office of E. A.
Sullivan, one of the ablest attorneys in the State, and was admitted to the bar by the
Supreme Court of the State of Louisiana in 1882. He returned to his native parish and
opened a law office in Point a la Hache and successfully practiced his profession. He
remained there the rest of his life.
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In 1883 he organized his first brass band in the parish, the Sweet Sixteen Brass
Band. Besides his law activities and musical schedule he also found time to become
editor of the Plaquemines Observer, a staunch and fearless Democratic newspaper, and
made his reputation in journalism, filling the position of editor of the paper, showing
great ability. He remained in that position for seven years until 1896, at which time he
was elected judge of the 29th judicial district. In the manner of politics, Judge Hingle was
an influential factor and an ardent and uncompromising democrat. He was foremost
among the gallant men who caused the overthrow of the Republican Party in Plaquemines
Parish and in the State. He filled many positions of honor and trust, among them:
Treasurer of the Parish, President of the School Board, and up to his death, a member at
large of the Parish Democratic Executive Committee, always possessing the full
confidence and esteem of his people. In 1900 Hingle was re-elected without opposition.
He married at the age of 22 to Miss Sophie Leopold, a sister of Simon Leopold,
the distinguished member of the State Legislature from Plaquemines Parish. From this
union he was blessed with seven children: Robert, Emmet, James, Mrs. H. O. Martin, and
Misses Ella, Lily and Sophie.
A time line, while difficult to assemble, is given below:
Born

1850
1850-1868 - boyhood in Point a la Hache
1868-1871 - attending LSU
1872-1875 - teaching in point a la Hache
1875-1877 - teaching in Franklin, La.
1877 1882 - teaching in Thibodaux
1882-1904 - judge, lawyer, editor, musician in Pt. a la Hache

In examining the activities of the bands led by Robert Hingle, his career and
activities can be seen as a microcosm of the progress and activity of the brass bands in
New Orleans during the latter decades of the 19th Century. These parish bands often
mirrored the social and cultural mores of their counterpart from New Orleans.
The Thibodaux Sentinel (Newspaper) documents some of Robert Hingle's
activities while he was a teacher at Thibodaux College and his musical accomplishments
while in Thibodaux. The first mention of Hingle is in connection with the annual
fireman's parade which was celebrated each March 4th. In this parade Robert Hingle,
having trained a group of college students in music, enters them in the annual parade.
"Fireman's Day Parade . . and a juvenile brass band under Professor Hingle of
Thibodaux College." (May 10, 1879
While at Thibodaux College his band was also very active in the numerous
activities of St. Joseph Catholic Church in Thibodaux. Reverend C. M. Menard, the
parish priest, acknowledged services of the College Band and a card of thanks appeared
in the newspaper:
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"Thanks from Rev. C. M. Menard, priest at St. Joseph's Catholic Church to the
College Band for their very entertaining musical selections which formed one of the main
attractions of the occasion. (i.e. - a church affair) (May 10, 1879)
While Robert Hingle is most noted for his role in the politics of Plaquemines
parish, his activities in the cultural affairs of the parish have become his monument to his
immortality. It was in Thibodaux that he first showed a unique musical talent and interest,
an interest he continued until his death, even though he became an extremely busy man as
judge of the parish. He remained active until his death, dedicated always to his first love,
music. This musical ability begins to develop in Thibodaux when in addition to being the
college band director; he is given directorship of one of the leading brass bands in the
State, the St. Joseph Silver Cornet Band of Thibodaux:
"Professor Hingle has now charge of the St. Joseph as well as the College Band.
The former (college) have recently received a set of new and improved instruments."
(Sept. 20, 1879)
Robert Hingle became involved in many community activities while in
Thibodaux, a practice he was to continue when returning to Point a la Hache. When an
institution needed music, Robert Hingle was there to furnish it:
"Entertainment . . . teachers and pupils of Guion Academy Free School - the
music of the College Band of boys was good and reflected credit upon the skill as a
teacher of Mr. Hingle who had them in charge." (April 10, 1880)
A letter of thanks for the music furnished appeared in the same issue of the
Thibodaux Sentinel:
". . .also to the Thibodaux College Band and their kind teacher for the music
which they have furnished and which has done so much to increase the enjoyment of all
who here honored us with their attendance." (Ibid)
In the fireman's Parade of 1880, Robert Hingle has charge of both the College
Band and the St. Joseph Silver Cornet Band:
"Fireman's Day Parade - 2nd. Division - Thibodaux College Band; 3rd Division St. Joseph Silver Cornet Band. The College Band of boys supplied the Home, Hook and
Ladder and St. Joseph's Band the same for the Thibodaux #1. These bands all did
remarkably, winning new honors all along the line of the procession." (Ibid)
One of the principle activities for enjoyment during the last decades of the 19th
Century was the excursion, either by boat or train. Each excursion always had a brass
band along to furnish music for the occasion. One such excursion is mentioned, being
accompanied by Robert Hingle's Band:
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"Excursion by train for Fireman - St. Joseph Brass Band accompanied the
excursion and played several pieces in the park grounds which secured the admiration of
the people who were delighted with the performance of that band." (August 28, 1880)
There are numerous examples of the activities of bands led by Robert Hingle in
other articles in parish papers which will be documented later in this book.
Sweet Sixteen Brass Band
Point a la Hache
The Sweet Sixteen Brass Band was organized by Robert Hingle in 1883 upon his
return from Thibodaux to reside in Point a la Hache. The Sweet Sixteen Brass Band is
mentioned in the Plaquemines Protector (i.e.: formally the Observer) on March 10, 1888,
giving a list of band members (listed below). We are fortunate because the editor of this
paper, Robert Hingle, is also the leading musician, teacher and leader of the Sweet
Sixteen Brass Band. He gives us a full list of its members (22) and the instruments they
play. We shall give this list to understand the type of brass band instrumentation that
existed in the year 1888 in the surrounding areas of New Orleans:
Leader
Piccolo
1st clarinet.
2nd clarinet
Solo Alto*
1st. Alto*
1st Alto*
1st. Alto*
2nd. Alto*
2nd. Alto*
Bb Bass*
Snare Drum

Robert Hingle
Paul Badeaux
A. J. Badeaux
Theo. Hingle
Hamilton Martin
Zach Fontenelle
Stanley Hingle
Henry Barberot
Emmet Hingle
Robert Hingle
Octave Hingle
Walter Hingle

Eb Cornet*
1st. Bb Cornet*
1st. Bb Cornet*
Eb Cornet*
2nd. Bb cornet*
2nd. Bb cornet*
2nd. Tenor*
1st. Tenor*
2nd. Tenor*
Baritone*
Tuba*

Cleo. Hingle
C. Dobson
Harris Fontenelle
Camille Lartigue
Joe Saliba
George Hingle
Ernest Dobson
Joe Barberot
Tillou Fontenelle
Roger Hingle
A. LaFrance Jr.

* Brass instruments.
The Sweet Sixteen Brass Band is first mentioned in the Plaquemines Protector of
1887. From a later article we know that the band was organized in 1883. The copies of
the local paper (in microfilm) begin in the year 1887, and the first entry about the Sweet
Sixteen Brass Band is on March 10th of that year. Plaquemines Parish was then an
agricultural area and groups of farmers gathered together forming agricultural societies
for their mutual benefit. One such organization invited the Sweet Sixteen Brass Band to
perform at their meeting:
"The Sweet Sixteen Brass Band of this town have been invited to attend the
Agricultural meeting tomorrow. We trust they will be present in a body and enliven the
occasion with their delightful music." (March 10, 1888)
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From this small item the paper will, the next few decades, contain a historic
account of the activities of a brass band in Louisiana. This account will give us valuable
insights into the development of a brass band in a period of time which was to have an
important influence on the history of jazz.
The Sweet Sixteen Brass Band, at the previously mentioned agricultural meeting,
was highly praised in the next issue of the newspaper:
"The Sweet Sixteen Brass Band of our town, furnished music for the occasion and
were highly praised for their excellent ensemble playing." (March 10, 1888)
During the latter decades of the 19th Century one of the most popular and
profitable source of revenue was to have a fair. Most churches sponsored fairs and the
Sweet Sixteen Brass Band, in need of new instruments, debated about having such an
event:
"The Sweet Sixteen Brass Band contemplates giving a grand fair on Saturday,
May 5th. The proceeds are to be applied to the purchase of a new set of instruments."
(March 17, 1888)
To be sure that everyone in the community knew about this fair, the item also
appeared in the French language column of the Newspaper:
"Le 5 Mar, le SSBB se propose de donner ner une petite faire a la Pt. Hache."
(March 24, 1888)
In the same issue of the weekly paper and also in the French Column, it was
announced that the SSBB would be playing for services (Mass) at St. Thomas Catholic
Church in Point a la Hache:
"Demain, grand jour dos Ramaux, d'messe a dix heures a leglise St. Thomas. La
messe de Battmann para chantee par le choeur et le SSBB pretera son concours pour
rendre le ceremonie de pul solennelles." (March 26, 1888)
As with the brass bands in the surrounding areas of New Orleans, the Catholic
Church was a supporter of brass bands.
The Sweet Sixteen Brass Band began their campaign to make their grand fair
successful and in the few issues of the paper we see how an organization developed the
popular entertainment, the local fair:
The fair is mentioned in an item appearing in the paper on April 4th:
"Grand preparations are being made for the fair which is to be given for the
benefit of the SSBB on May 5th."
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Robert Hingle and members of the SSBB worked hard and tried to get as many
citizens and groups involved in helping to promote the band's fair as they could. Robert
Hingle, being an attorney and active in politics (he was later to become the judicial judge
for Plaquemines and St. Bernard Parishes) must have persuaded local politicians to
become involved in helping the band:
"After the election, a number of profoundly interested gentlemen of Point a la
Hache have promised to give the SSBB their valuable assistance in behalf of their fair
which will take place on May 5th." (Ibid)
Preparations continued on behalf of the fair. At a meeting of the SSBB the band
set up various committees to help with the fair activities:
"The SSBB held a meeting during the week at their hall and the following
committees were appointed for the fair which was to be given for the benefit of this
association on Saturday, May 5th.
Committee on Music: Armstead Chassier, Jno. B. Hingle
Committee on arrangements: Octave Hingle (chairman), Felix Hingle, Roger
Hingle, Marius Morlier, Henry Barberot, Leon Barberot, Vileor Garas, Pierre Vinet, Paul
Badeaux, Joseph Saliba, Harris Fontenelle, Camille Lartigue.
Committee on reception: Constance Dobson, Ernest Dobson, Eugene Hingle, Jno.
B. Hingle
Committee on invitations: Antoine LaFrance Jr., Joseph Badeaux, A. J. Badeaux,
Cleophas Hingle
Committee on plays: Cleo Hingle, A. J. Badeau."(April 21, 1888)
Being editor of the local paper and the president of the SSBB, Robert Hingle used
the exposure of the press to help publicize the SSBB. When someone donated anything to
help the band he would write about it in the paper. An example is given below:
"Mr. C. Molean, the popular gentlemen who wields the tonsorial brush at Mevers
Hotel, has donated to the SSBB fair, three Havanna Lottery tickets, to be raffled on the
night of the fair." (April 28, 1888)
The newspaper continued to publicize the SSBB fair and in this next item plays on
the popularity of the young ladies of the town:
"The fair given next Saturday for the benefit of the SSBB will be entertaining and
attractive. All the stands will be profusely decorated with flowers and presided over by
some of the sweetest ladies of our town." (Ibid)
The fair not only contained booths for the entertainment but also other activities to
draw people to the fair. Baseball was very popular during this period of history (1880's &
1890's) and there was a game scheduled during the fair:
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"Baseball games at fair: Crescent Baseball Club of Jesuit Band vs. the St. Bernard
Baseball Club." (Ibid)
To draw the music lovers and cultural individuals the SSBB announced that their
band would premiere a new band work:
"W. J. Voges has composed a grand march which he has dedicated to the Young
Men's Democrat Association - (the political connection again). It has been published by
Philip Weirlein in very neat form exhibiting, on the front of the cover a new broom that
aided in sweeping the ring from power (the ring refers to the political group presently in
power in Plaquemines Parish)." (Ibid)
In the next week's issue of the paper, there appears another item about the band
playing two popular marches for the townspeople:
"The two popular marches, 'General Boulander's' and the 'YMDA' will be played
this evening for the first time in our town by the SSBB." (May 5, 1888)
The paper was not too proud to 'name drop.' There is an article stating that the
well known resident of Plaquemines Parish, former Governor Warmoth, has promised to
attend the fair:
"Governor Warmoth has promised to visit the fair this evening. He will find
presiding at the various booths, some of the sweetest girls that mortals ever gazed upon
who all are anxious to form his acquaintance. We wish him lots of fun." (Ibid)
Each new issue of the paper advertised the fair - from publicizing the baseball
game (May 5th) to: "a large number of valuable contributions have been made for the fair.
The kind donors are certainly too numerous to mention in this paper but their donations
are none the less highly appreciated by the ladies of Point a la Hache." (Ibid)
Robert Hingle must have been throughout his life one of the busiest people,
having a law practice, owning a grocery store, being editor of the paper and leader of the
SSBB. He was the driving force behind the SSBB and had taken charge of running the
fair. This left him short of time to edit the paper as he explains:
"We claim the indulgence of our readers for any short-coming which may appear
in this issue of the Protector. The editor has been busily engaged during the greater
portion of the week supervising the preparations for the fair which will be held for the
benefit of the SSBB. The consequence is that many hours of the current work have been
spent by us, not in the sanctum but on the grounds where the great festival will take place
today and also at numerous rehearsals of plays, etc. In view of these just causes for any
delinquency in the premise we feel confident that our request will be granted." (Ibid)
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It would seem impossible if you lived in Point a la Hache and not know about the
fair. The May 5th issue contains numerous articles about the fair. One gives the program:
"The fair opens this afternoon at 1 p.m. The Ball at 8, the plays including songs,
etc. will begin at 7 p.m., with intermissions of some length between each performance.
The program is varied and long, and will keep visitors in a happy frame of mind during
the whole evening." (May 5, 1888)
Robert Hingle must have been a great organizer. He even thinks of transportation
to the fair, both by train and by steamer:
"The Maud M. Fish will transport all persons residing below Point a la Hache who
desire to attend the fair this evening. Rates will be reduced for this occasion. We have
also procured the services of Capt. Trevizani, who will be on hand with the Dexter to take
the visitors down on the following day." (Ibid)
The next week's paper reviews the fair, gives an account of the finances of the
event, and states that the instruments have been ordered from Werleins in New Orleans.
A follow-up is published in the May 19th issue:
"The new instruments for the SSBB were purchased last Tuesday, May 15th from
Mr. P. Werlein, New Orleans, and were received Wednesday evening. They have been
distributed among the members of the band." (Ibid)
Once the SSBB had their new instruments they became very active, playing for
local meetings and other town fairs. One such fair was across the river in the town of
Home Place:
"Grand fair at Home Place. 11:00 train for fairgrounds. They (those people
attending) are accompanied by the SSBB and the Sweet Sixteen Orchestra who will
furnish the music for the occasion." (Sept. 22, 1888)
The band, being an amateur band, donated their services for most occasions.
Knowing this, the transportation system allowed them to ride free. An article appears in
the paper acknowledging the railroad and the steamer 'Genevocity'. We read that "The
SSBB and SSO were allowed free passage to and from the fair." (Sept. 29, 1888)
Robert Hingle usually followed up an activity with a write-up of how it turned
out. Thus an item appears about the band's appearance at the Home Place fair:
"That the fair at Home Place was a success financially and musically. The SSBB
of our town were treated most royally." (Ibid)
The SSBB became very popular with the energetic leadership of Robert Hingle, it
began to play at the most important functions in the Plaquemines/St. Bernard area. The
band began playing regularly at the Pioneer Agricultural Society meetings. (This society
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would become the band's sponsor and the band's name would become the Pioneer
Orchestra - still a brass band in instrumentation.) The band also played for two other
occasions - On August 18th and Sept. 29th:
"On August 18, `1888, the 2nd annual reunion of the Agricultural Societies of the
lst Congressional District at Shell Beach Sunday. An important feature of the occasion
was the presence of the SSBB of Point a la Hache. This fine amateur band is getting out
of its teens, for there were 17 members present, not to speak of its honored leader, Mr.
Robert Hingle, editor of the Protector and others who were unavoidably absent. The
following is the roster of the members of the band on duty last Sunday: (Some of the
members of the band probably couldn't make all the performances.)C. Hingle-lst Eb
cornet, H. Fontenelle-lst Eb cornet, C. Lartigue-2nd cornet, Robert Hingle-baritone, H.
Martin-solo alto, Octave Hingle and A LaFrance Jr.-bass, Paul Badeaux-piccolo, A. J.
Badeaux-clarinet, Emmet Hingle-3rd alto, Jos. Saliba-2nd alto, H. Barberot-lst alto, Jos.
Barberot-lst tenor, J. B. Hingle-snare drum and Eugene Hingle-bass drum" (August
18,1888)
"The SSBB and SSO have been invited to furnish the music for the parish fair
which opens at Mevers Hall tomorrow and we have no doubt that prompted by their usual
courtesy, they will accept the invitation." (Sept. 29, 1888)
Being an amateur brass band with members having other jobs, the SSBB did not
rehearse as much as a professional band might. The SSBB rehearsed about once a week if
we can judge by items appearing in the paper each week staging weekly rehearsals:
"All members of the SSBB are earnestly requested to attend rehearsal this evening
at 7 o'clock." (Sept. 8, 1888)
"That the SSBB rehearses tonight at the music hall at 7 p.m." (Sept. 15, 1888)
The band not only played for town functions, Point a la Hache was a very
religious community, the hub of activity being the Catholic Church of St. Thomas. It was
thought that Catholic churches did not use bands within church services. They not only
used them but during the 1880's and 1890's Catholic churches were very closely related to
brass bands. The SSBB and SSO were closely connected with St. Thomas. Robert Hingle
had been the organist and choir director and the SSBB played for church services and
special ceremonies, etc.:
"The glorious feast of Easter was celebrated last Sunday at the St. Thomas
Catholic Church of our town with much pomp and grandeur. The feast of the
Resurrection is always observed with much ceremony throughout the whole Christian
World. Our handsome church was elaborately decorated and presented a very pretty
picture. The building was crowded to its utmost capacity and the services were highly
impressive. Father Bertholin preached the sermon choosing for the text The 'Resurrection'
which while concise was ably and eloquently delivered.
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Battman's Grand Mass for soprano and alto voices was rendered in super style
under the direction of the Protectors scribe (Robt. Hingle). The following ladies
composed the choir - Sopranos: Mrs. Jos. Sharp, Misses Anna Hingle, Celima
Fontenelle, Laura Martin, Lydia Martin, Ida Martin. Altos: Misses Galathe Hingle and
Leocadi Jourdan. The mass was exquisitely rendered. The music of the SSBB was
exceptionally fine. The band played the Centennial Overture just before mass in fine
style. During the Offertory this magnificent musical association, which has become the
pride of our town discoursed the serenade of Schubert, a difficult piece of music for
amateurs.
For the sortie, a grand march was played in excellent style. After the mass, the
choir, headed by the band, proceeded to Father Bertholin's residence and tendered him a
serenade. The grand Father, in his usual happy style, thanked his visitors and entertained
them right royally." April 7, 1888)
One activity that was customary during this period in brass band history was the
band serenade. A brass band would serenade an outstanding citizen of their town or a
friend of the band. First: the idea of serenading by the SSBB was presented in the paper,
then the follow up write-up about the actual occasion of the serenade:
"That the SSBB contemplates serenading their friends in Point a la Hache at an
early date." (May 19, 1888)
"The friends of Mr. Jas. Wilkinson, headed by the SSBB serenaded him at his
residence, last Wednesday night in honor of his re-election. The band played its
sweetest." (April 14, 1888)
Typically, in the 19th Century, American brass bands performed weekly concerts
in the town squares or parks. The SSBB was no exception. They too played concerts for
the townspeople:
"That the SSBB will play on the Kiosk in front of the music hall every Friday
evening and the public are invited to attend their open air concerts." (May 26, 1888)
The newspaper contains a running account of the planned celebration for the
SSBB of the occasion of their 5th anniversary. The idea of celebrating the 5th anniversary
is first mentioned in the July 14th issue of the paper:
"The SSBB of our town held a meeting last Tuesday at the music hall for the
purpose of discussing the advisability of celebrating the 5th anniversary of the
organization of this society. It was decided by a unanimous vote to celebrate the event in
an appropriate manner, on Sunday the 5th of August. The programme of this charming
fete will consist of:
1) Dinner at 3 p.m., all members, active or passive living will participate
2) Concert at 5 p.m.
3) Grand ball at 8 p.m." (July 14, 1888)
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In the same issue the paper build up how great this celebration would be:
"Our observer says - that oh my, won't the entertainment to be given by the band
(SSBB) on the 5th of August be grand." (Ibid)
Continuing the publicity campaign for the band's celebration, the paper
acknowledges the coming 'fete champetre':
"That the fete champetre of the SSBB will take place at Barberot, - that exactly 50
members (active and honorary) will participate, making this reunion one of the grandest
and most remarkable in the history of our town, and "that a committee of young ladies
have been appointed to decorate the pavilion for the occasion." (July 28, 1888)
In the issue of the paper just prior to the 'fete champetre' the SSBB elects new
officers and the new officers are listed, along with the final publicity push for the
celebration:
"The 5th annual meeting of the SSBB was held at the music hall last Wednesday,
August 1, 1888, and the following officers were elected for the ensuing year:
Robert Hingle - president
Cleophas Hingle - vice president
A. J. Badeaux - secretary
A. LaFrance Jr. - recording secretary."
This music association, which already numbers some 75 active, honorary and old
members, will celebrate their 5th anniversary of its organization today at Barberots' Hall."
(August 4, 1888)
As usual, following the 'fete champetre' an article appears in the paper giving us
details of the affair and noting that the anniversary celebration was a success:
"The dinner and ball given last Saturday, in honor of the 5th anniversary of the
SSBB was a grand success in every respect. A very large number of invitations had been
issued for the ball, which took place at night, and judging from the number present, from
all parts of the parish as well as from New Orleans, very few persons failed to accept of
them. The ball lasted till 3 a.m." (August 11, 1888)
The SSBB, under the leadership of Robert Hingle did much to propagate brass bands in
the surrounding areas. At the time that the parish of St. Bernard presented a fair, it was
the SSBB that was asked to perform, St. Bernard not having an organized brass
band at this time.
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"The Chaussier String Band of our town will furnish the dance music while the
SSBB have offered their gratuitous services and will furnish the open air music." (May
226, 1888)
The SSBB had, within its organization both a small ensemble (called the Sweet
Sixteen Orchestra - SSO) and a vocal quartette. The auxiliary groups also performed at
the St. Bernard and other fairs:
"That the vocal quartette of our town, who scored such a pleasing success at the
late fair of the SSBB have been invited to sing at the St. Bernard fair which takes place
tomorrow." (June 2, 1888)
"Concert at night .. . and a singing club organized for the occasion." (June 28,
1888)
It will be seen later in this article how St. Bernard parish organizes a brass band.
Not having one at the time of the fair, it was the Point a la Hache SSBB that furnished the
music:
"The music at the St. Bernard fair will be furnished entirely by musicians of our
town, which is a compliment to Point a la Hache." (Ibid)
The fair was a popular form of activity in the 1880's. People from the surrounding
parishes would always support other town fairs. A large group from Point a la Hache
attended the St. Bernard fair:
"About 9 a.m. the Point a la Hache train arrived (at the St. Bernard fair) with
about 100 visitors from the parish of Plaquemines. The contingent was headed by the
SSBB, under the leadership of our confrere of the Protector, Mr. Robert Hingle and by the
Chaussier string band." (June 9, 1888)
To enhance the trip, as was the practice in these days, the band played along the
route to the fair:
"That the SSBB have accepted an invitation to be present and will discourse
music along the route." (June 2, 1888)
The SSBB performed at other occasions, namely at picnics, conventions and
exhibitions:
"A grand picnic by Leonce Bougon at Petite Prairie - music will be furnished by
the SSBB of Point a la Hache." July 7, 1888)
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"That the SSBB of this town have been invited to furnish the music for the
Agricultural convention and dinner which will take place at Shell Beach on Sunday,
August 12, 1888 and the boys have accepted and will go sixteen strong." (July 28, 1888)
"The annual exhibition of the Central public school of Point a la Hache...on the
grounds of Mr. B Savoire.. the SSBB will be present to enhance the occasion with
music." (June 30, 1888
In the column labeled 'The Observer' the newspaper continues to mention the
SSBB and never hesitates to exhibit the pride that the town has in the brass band: "That
the SSBB is a lively institution."(May 26, 1888); and, "That our musical organizations
have become a matter of pride to us all." (June 2, 1888)
The SSBB continued as an organization until approximately June 18th, 1889
when a last entry appears in the Plaquemines Protector. The band was present at the
meeting of the Pioneer Agricultural Society and gave what I believe to be its last
performance, its place to be taken by the Agricultural Societies' sponsored band, the
Pioneer Orchestra (actually a brass band in instrumentation, not an orchestra in the
traditional 20th Century meaning). Robert Hingle did not attend this performance due to
illness in his family. His appearance with the band was slacking off due to his many other
commitments. The portion of this entry mentioning the SSBB is as follows:
". . .The Sweet Sixteen Brass Band, in full force, discoursed the music during the
meeting and the members thereof desire to extend to Mr. Fred Dymond their thanks for
the high compliment paid them by him in the course of his address to the society last
Sunday."
The Sweet Sixteen Orchestra (SSO)
During the time that the SSBB was active, a small splinter group existed called
the Sweet Sixteen Orchestra. The SSO, which included members of the SSBB, played for
activities and events that did not warrant a large brass band but a smaller, more delicate
ensemble. Thus the SSO was formed by Robert Hingle. This group consisted of: Robert
Hingle - lst violin, A. J. Badeaux - clarinet, Paul Badeaux - flute, Cleophas Hingle cornet, Stanley Hingle - lst alto, Emmett Hingle - 2nd alto and R. Hingle - bass.
This smaller ensemble was formed to perform mostly as accompaniment for St.
Thomas's Church and choir. Its first mentioning is in the Protector on June 9th, 1888:
"That the choir (St. Thomas) is rehearsing a new mass for the feast of Assumption
. . .That the mass has been arranged for a sextette of instruments as accompaniment."
Before the forming of the SSO, the SSBB was playing for mass. It probably was the large
size of the brass band and its volume that convinced Robert Hingle to form a smaller,
more refined musical ensemble, thus the SSO was envisioned and conceived as the
solution to this problem. The choir loft at St. Thomas could not hold a large brass band
but could handle the choir, the SSO and a few guests. This problem of space is noted in
an item in the paper:
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"Nobody will be allowed in the choir gallery during High Mass tomorrow, except:
1 - Active members of the choir.
2 - Members of the S.S.O.
3 - Those having pews
4 - Those having permits from the organist." (August 18, 1888)
It is interesting to note the quality of articles in the Protector when comparing the
length and content of articles between the English pages and the French. The French page
contains more content and one can note the society oriented type writing in the French
language. One gets the feeling that only the select few of the higher class of the town
concentrated on reading the French section of the paper, the elite if you will. Thus when
writing about the SSO the space given is quite different. The English page has a few
small items, not more than an inch. An example:
"That the S.S. Orchestra will accompany the choir. That the music is prettily
arranged and is worth hearing." (August 18, 1888)
The French write-up in another issue of the paper"
"Dimanche dernier, la symphonie de notre village, tout recemment organisee, s'est
fait entendre pour la premiere fois a l'eglise St. Thomas. C'etait une agreable surprise pour
la pieuse congregation presente qui, envue des mauvasi chemins et les colonnes
silencieuses de cotre journal, ne s' attendait pas a une ceremonie si touchante.
Cette symphonie qui est certainment un honneur pour la Pointe-a-la-Hache, et que
nons avons toute raison de croire, atteindra sous pen une celebrite aussi grande que notre
fanfare distingeuu, le S.S. Brass Band, est habilement dirigee par Mr. Robt. Hingle, ler.
violin, assiste de:
MM. A. J. Badeaux, clarinet
Paul Badeaux, flute
Cleophas Hingle, cornet
Stanley Hingle, lst alto
Emmet Hingle, 2nd alto
Robert Hingle, basse.
Le Choeur de notre eglise dout le zele new se dement jamais, surtout guand il
s'agit de l'lemployer a une ceuvre charitable et pieuse, est compose de Mme Louisiana
Sharp et Melle Leocadi Jourdan, sopranos; Mme P. Vinet et Melle Galthe Hingle, Altos:
MM. Hamilton Martin et C. Hingle, basses.
Toutes ces voix pures et limpides, accompagnces de la symphonie avec un
ensemble charmant, faisaient vibrer l'air de notre chapelle de notes harmonieuses. C'etsit
unsucces complet:
Nous felicitions la, population catholique de notre petit ville sur l'avantage de
posseder une organisation de posseder une organisation musicale et un choeur commeon
en trouve peu dans les parolsses de notre etat.
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En concluant, nous sommes heureux de constater quie les efforts de nos jeunes
amateurs ont ete cordilaement apprecies dimanche dernier, par tous ceux qui ont eu le
plaisir de les entendre."
St. Patrick Catholic Church of Home Place had, during its fair, a concert by the
SSBB, the choral organization of St. Thomas and the Sweet Sixteen Orchestra. This
concert performed typical music of the late 19th Century, the program, as listed in the
Paper:
Programme pour le Samedi soir:
Par les S. S. Brass Band, ler partie:
1 - Ouverture - Centenial
2 - Valse - See Saw
3 - Polka - Harlequin
4 - Chorus - Meet Me When 'tis Moonlight.
5- galop - Athletic.
Par le S. S. Orchestra et le choeur de la Pointe-a-la-Hache:
1 - Ouverture - Cloches de Corneville.
2 - Selection - Mikado (Choeur)
3 - Valse - Mme. Augot (S.S.O.)
4 - Romance - White Wings (choeur)
5 - Marche - Boulanger.
2eme. Partie:
Par le S.S. Brass Band:
1 - Serenade - Moonlight
2 - Andante et Valse - Petite Coquette.
3 - Fantaieie - A short Bite.
4 - March - Militant.
5 - Galop - Cloth of Gold.
Par le S.S.O., et le choeur:
1 - Oveture. - Less Dragons de la Reine (Orchestre)
2 - Romance - A Bly's Best Friend - Choeur et Orchestre
3 - Pot Pourri - Orchestre
4 - Selectin - Mascot, (Orchestre et choeur)
FINALE
5 - Opera - Les Martyrs, par L'Orchestre."
There is a lengthy article on the various members of the choir that will sing at the
fair. A great deal of space is given to the publicity for the St. Patrick's church was situated
in the Creole settlement of Home Place. This might be the reason that there is a great deal
of space in the French part of the newspaper.
The SSO performed at most of the religious holy days of the Catholic Church.
There is an item of the choir and SSO rehearsing for the feast of Assumption:
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"The St. Thomas choir is rehearsing the beautiful mass of Concone for the feast of
Assumption which falls this year on Wednesday, August 15th. The following instruments
will form the accompaniment of the mass, to wit: violin, clarinet, flute, Bb cornet, lst and
2nd altos, baritone and bass."
This group was named the SSO and only the baritone was not used in the later
performances of the group. This group also played for the First Communion of Catholic
children:
"The SSO is composed of violin, clarinet, flute, 2 altos and bass. The SSO will
form the accompaniment to the choir on the occasion of the first communion by Catholic
children fixed for August 15th."
Robert Hingle continues to give publicity to the musical groups in Plaquemines
Parish. The SSO being a sort of splinter group of the SSBB is given space in most issues
of the Protector:
"That the SSO has been organized only two weeks. It had made wonderful
progress in that short space of time." (July 31)
From this quote we can fix the date of the forming of the SSO around the middle
of July. The first mentioning is in the June 9th paper but it was not called the SSO the,
although it contained the same members. The SSO began playing regularly for Sunday
Mass. On Sunday, August 19th, the ensemble played an entree and a sortie for mass:
"That the SSO will play the 'Dragons de la Reine' a beautiful overture, for the
entree, "General Boulander March" for the sortie."
There is also the feeling that the Point-a -la-Hache musical groups have a close
relationship with other Catholic Churches and citizens in the other settlements of the
parish. They are always visiting and playing for other settlements in the parish. One
Sunday the musical groups from St. Thomas are 'rumored' to be going to perform in
Home Place. When reading a notice in the paper that says 'rumor' you can be sure that
Robert Hingle knows for sure that the groups will be performing at the place mentioned:
"That it is rumored that the choir and orchestra (SSO) will sing mass in St.
Patrick's Church at Home Place on Sunday, Oct. 7, 1888. They will also give a concert for
the benefit of Father Clun's fair on Saturday evening. Oct. 6th." (Sept. 8, 1888)
The SSO did travel to Home Place but it was on Sept. 23rd when it not only
played for Mass at St. Patrick but also for the fair that the church was sponsoring:
"The SSO will accompany the St. Thomas choir to Home Place next Sunday,
Sept. 23rd, where they have made arrangements to sing Battsman's Mass. It is probable
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that they will leave here Saturday evening the 22nd on the Neptune or by train to take part
in the grand fair which opens there on that day for the benefit of St. Patrick Church."
Each week the paper mentions that the SSO will play for mass. It should be
mentioned that there were reason for this. It helped attendance. It set a very
musical/religious atmosphere. Also: there will come a time when the weather in the form
of a hurricane or cyclone destroys the church and when rebuilt the church cannot afford a
new organ and would have to wait until a fund raising activity is held to pay for a new
organ, then wait for delivery. St. Thomas was completely destroyed three times by
hurricanes and lost two organs to the weather. The weather did have an effect on
attendance at church and the transit character of Plaquemines Parish populace lessened
the total musicians and church goers in the settlement:
"The SSO will play at mass tomorrow. The full choir will be present." (Sept. 29,
1888)
The SSO played for community activities. One such activity was the production of
the operetta put on by the Drama Club of Point a la Hache:
"Drama Club - HMS Pinafore - The SSO and Chaussier Orchestra have combined
for this occasion and will constitute the instrumentation. As we have so little time to
spare we hope that everyone in the play will make it his duty to be punctual at rehearsals."
The SSBB and SSO continued to give freely of their musical talent and are invited
to perform at another fair:
"The SSBB and SSO have been invited to furnish the music for the parish fair
which opens at Mevery's Hall tomorrow and we have no doubt that prompted by their
usual courtesy, they will accept the invitation."
It was typical of the instrumental groups of Point a la Hache to play for special
events, especially if it involved a member of the group or friends of the musicians in the
group:
"SSO plays Mendelsons (Mendelssohn, Felix) Wedding March for marriage of
Elianne Hingle to Mr. Davis Ragas with organ accompaniment."
The SSO and Robert Hingle, playing organ, performed for another wedding. This
wedding involved a good friend of the Hingle family, Marie Cosse, who married Mr.
Felix Pizanie:
". . The SSO, whose music is a delight to the young people, was again brought
into requisition and a few hours (the reception) were spent in dancing."
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Tragedy, when true, is so much more shocking than if fictionalized. Just below the
story of the wedding there appeared in the paper, a death notice. Upon arriving in New
Orleans for a honeymoon, the new bride became ill and suddenly died. Robert Hingle,
being the church organist, had to play for her funeral:
"The Editor, who with just pride performed the Wedding March on the organ for
his beloved friend Marie last Monday, was called on Friday to play the solemn Dirge for
her whom he had loved as a dear friend in life."
This tragic episode concluded the brief history of the SSO.
The Juvenile Brass Band
July 7, 188 to August 9, 1890
To perpetuate the SSBB a young band of beginners was instigated with Mr. Harris
Fontenelle as leader. It included many future members of the brass band structure in Point
a la Hache. The personnel:
George Hingle - cornet
Tillou Fontenelle - tenor
Stanley Hingle - cornet
Octave Ragas - tenor
Walter Hingle* - alto
Zach Fontenelle* - tuba
Eddie Barry - alto
Emmet Hingle - baritone
Dudley Morlier - alto
Willie Saliba - snare drum.
*denotes those that would later play in the Pioneer Orchestra.
Although this young band was just beginning, it was trained successfully and was
able to prepare a concert for the town:
"The Juvenile Brass Band of Point a la Hache will make their debut at the Pioneer
Orchestra Pavilion, on Sunday, July 6th. With the exception of the leader, the
organization is composed of young boys who have made rapid progress in their playing
considering the short space of time that they have been organized.
The Juvenile Brass Band rehearses every afternoon at 6 P.M. at the music hall.
The instruments now used by the Pioneer Orchestra will be turned over to them if the fair
to be given on July 6th is a success."
The fair, by the Pioneer Orchestra, was a success and the SSBB did turn over a
number of their old instruments to the Juvenile Brass Band after securing new
instruments from Werleins in New Orleans.
The band scheduled regular rehearsals, usually rehearsing once a week. There was
usually a reminder of the rehearsal time printed in the weekly paper:
"Juvenile Brass Band rehearsal Monday, 6 PM. Members are requested to be on
hand."
The Pioneer Orchestra (Brass Band)
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April 13, 1899 to Nov. 12, 1898
The Pioneer Orchestra (actually a wind band) was a continuation of the Sweet
Sixteen Brass Band of Point a la Hache but smaller in size. Robert Hingle was its leader
at the beginning but Cleophas Hingle took over around Nov. 16, 1889. Most of the
musicians of the Pioneer Orchestra were trained by Robert Hingle in the 'feeder' band of
the SSBB which was called the Juvenile Brass Band.
Personnel of the Pioneer Orchestra
Hamilton Martin - cornet
Zach Fontenelle - cornet
Cleophas Hingle - cornet
Walter Hingle - piccolo
Roger Hingle - baritone
Emmet Hingle - alto
Harris Fontenelle - alto

Stanley Hingle - alto
A. LaFrance - tuba
O. Hingle - bass drum/alto
L. Hingle - snare
A. J. Badeaux - clarinet
Paul Badeaux
C. Latigne

When comparing the Pioneer Orchestra with the personnel in the Juvenile Brass
Band we see the only musicians that didn't play in both groups was Luke Hingle (snare
drum).
The Pioneer Orchestra (PO) is mentioned for the first time in the Protector on
April 13, 1889 as a 'new association' and advertises its Inauguration Ball on Easter
Sunday in its own new Pavilion:
"Invitations have been issued by the Pioneer Orchestra for their grand
inauguration ball on Easter Sunday, in their new pavilion on the premises of Mr. Theo
Hingle. The cards are beautifully engraved and give a sort of avant-garde of the delicate
taste of the new association. The invitations are eagerly sought for, as none but invited
guests will be admitted.
The new spring dresses will make their official appearance on that occasion, and
the beautiful weather that we have enjoyed since a couple of weeks will certainly not
disappoint our fair ladies."
The PO begins playing for the meetings of the Pioneer Agriculture Society during
its regular meetings, further indicating that the society is indeed the sponsor for the band.
In the write-up of the societies meeting the PO is mentioned as playing for the gathering:
"The PO furnished the tooting and made the old Court House resounds with
melodious strains of music."
Also in the April 20th paper, there is a letter to the editor praising the PO and
congratulating the band for its numerous activities:
"Editor Protector:

59

I am in receipt of a beautiful card of invitation to attend the ball to be given by
the PO, on Easter Sunday. This will be the first entertainment of the season and I am
certain that the people of the parish, far and near, will be there to enjoy fine music and
dancing.
In my neighborhood, the ball is all the talk and the young ladies are preparing
their spring dresses and intend to come out in all their finery on that great day.
The orchestra has already made a fine reputation for itself, and the many people
who have attended the meetings of the Pioneer Agricultural Society speak of the orchestra
in the highest terms.
I can not but congratulate our settlement on that good spirit of enterprise and
refinement of taste, and hope that it will develop itself."
In the following issue of the paper an article appears telling of the success of the
Easter Ball given by the PO:
"The entertainment given by the PO last Sunday evening was a delightful affair in
every respect. The rigorous season of Lent, lasting forty days, a season of prayer and
almost total abstinence from all worldly pleasures, had just terminated, and everybody felt
disposed to enjoy himself or herself to his or her heart's content.
Consequently, we were not surprised to see a very large attendance of ladies and
gentlemen at the entertainment.
A bevy of lovely girls with their handsome young escorts presented a very pretty
picture to the eye of the spectator. The pavilion was decorated and well illuminated.
The guests were provided with sweets and refreshments of all kinds. The music of
the Pioneers was as usual entrancing and irresistible.
The boys have decided to give concerts every Sunday afternoon, at their pavilion,
where admission will be free and refreshments consisting of ice cream, sherbet,
lemonade, cakes, etc. will be sold for their benefit.
Lovers of good music and the residents of our town can find no better place nor
opportunity to spend their Sunday afternoons."
The music house of Philip Werlein was the supplier of musical equipment to the
Point a la Hache area, it being serviced by Mr. W. J. Voges. The instruments and
equipment for the area bands was supplied by Werlein. The Protector gives the music
house credit in an article placed just above the write-up on the PO entertainment:
"The Protector was honored during the week with a most pleasant call from Mr.
W. J. Voges, a worthy representative of the well known music firm of Philip Werlein.
While Mr. Voges' visit to our town was a brief one, still he succeeded in securing
the good will and clientele of a number of our most prominent men.
Mr. Voges is a thorough gentleman and a musician of ability. He is a splendid
conversationalist and a skillful performer on the piano forte.
The house of Philip Werlein needs no introduction to the public of this parish.
The SSBB and the Pioneer Orchestra were supplied with instruments from this
house. They are more than satisfied with their purchases. The beautiful organ which now
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graces the Catholic Church and the finest piano in Point a la Hache, that of Mr. Nic.
Martin, were recently purchased of Mr. Werlein.
We deem it useless to say more. Should our readers desire any music or musical
instruments we advise them to call at 135 Canal Street, New Orleans, where satisfaction
will be guaranteed them."
Robert Hingle continued in the paper to publicize the PO as he had the SSBB. The
Sunday entertainments of the PO were always mentioned. They are highly praised in an
article on May 11, 1889:
"The musical entertainments given on Sunday evenings by the PO have become
popular and fashionable. Their music is excellent and their pavilion the most attractive
and popular resort of amusement in our town. Over 200 ladies and gentlemen visited the
pavilion last Sunday and were delighted with their visit. These entertainments are free for
the respectable people of our town and afford a good deal of innocent pleasure to all who
desire to participate in them. This place has become a sort of Spanish Fort on a small
scale of course where the most fastidious can go without the least apprehension of being
insulted or molested."
The PO continues to perform and entertain. Being successful the band needed to
raise funds for its various activities, many being gratis; Thus Robert Hingle assists in
publicizing the band:
"The PO will give a grand ball, at their pavilion on the evening of next July 6th.
The object of this ball is to raise funds for their association. The PO is now popularly
known throughout the length and breadth of this parish. Wherever and whenever a fair or
entertainment is given for a worthy purpose the PO, like Barkis "is always willing" to
contribute its share.
This splendid band deserves the support of the public and it is hoped that the
friends of the members of this musical society will not fail to attend their ball given on
July 6th, for their benefit."
The PO continued the example of the SSBB and played for varied community
functions. They played for the fair for the benefit of the Catholic Church of Buras:
"The fair for the benefit of the Catholic Church of Buras will take place on August
9,10, and 11.
There is planned an excursion from Pt. a la Hache to the fair grounds on the last
day of the fair.
The members of the Pioneer Band of this town have offered their services
gratuitously to the President of the fair, Mr. C. Bulot."
The services offered by the PO are graciously accepted by the fair committee of
Buras and an article in the newspaper tells of the fair committee making a resolution to
accept the offer of the PO:
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"To the president and members of the PO:
At a meeting held by the Buras church fair committee, the following resolution
was unanimously adopted: whereas, the PO has so very kindly offered their services free
of charge to play at our fair, be it resolved, that we do accept their kind offer. Be it further
stated, that a vote of thanks be and is hereby tendered the members of the said orchestra
as a mark of appreciation by the committee for their charitable offer. Further resolved,
that the foregoing resolutions be published in our parish paper."
Other articles about the Buras fair continue to appear in the paper, the fair being
very well supported by the paper and citizens of Pt. a la Hache. On August 10th, the
following item appeared:
"The Buras fair opened yesterday. The PO, who will furnish the music for the fair,
will leave today on the Grace Pitt (steamboat). They will play on the fair grounds this
afternoon, tonight and tomorrow . . . the excursion was accompanied by the PO, which
discoursed delightful music from time to time."
The PO placed a card of thanks to the Buras fair committee and other workers:
"A CARD:
The undersigned members of the PO take this method of expressing their
appreciation of the favors and kindness showered on them during their stay at the
Buras fair last Saturday and Sunday, for which they desire to extend their heartfelt
thanks to:
signed,
C. Hingle, Hamilton Martin, Ant. LaFrance, Emmet Hingle, A. J.
Badeaux, Roger Hingle, Paul Badeaux and Stanley Hingle."
The band had two ten year olds playing with them and a small item appears in the
paper about these two boys:
"The two ten year old members of the PO extend thanks to Messrs. Alberti and
Beck for souvenirs of the fair presented to them by these gentlemen, last Sunday night."
Another item appears expressing thanks to the well-known brass band director
living and teaching in Plaquemines parish. Mr. L. Lapotaire was the director of the Creole
Brass Band of Home Place called the Tri-Color Brass Band and had assisted in the Buras
Fair. We shall hear of Lapotaire later when he becomes the director of the newly formed
Lockport Brass Band and later returns to Point a la Hache as a player in the Home Circle
Orchestra directed by Robert Hingle: "The PO received new pieces and will begin
rehearsing them next week."
There was little activity as far as a social life in the settlement of Point a la Hache.
The social event of the week during the life of the PO was its weekly entertainments.
These socials were publicized in the paper, being called 'socials, soirees, ice cream

62

socials, dances, etc.' The PO played for the socials without charging an admission, selling
refreshments for revenue. This group had built its own pavilion for these gatherings. The
paper always gave a good account of these socials:
"There was a large gathering at the PO sociable, last Sunday evening. These
Sunday sociables have become very popular in Point a la Hache, being, in fact, the only
place of amusement in our town.
Families congregate at this resort to spend the cool Sunday evening listening to
the delightful strains of the PO and enjoying a pleasant chat with friends . . . cakes &
refreshments are always on hand and sold to visitors for the benefit of the orchestra
whose music is furnished gratis.
These sociables generally wind up at 11:00 PM, when everybody retires to his
home well satisfied with the very pleasant entertainment afforded by the band. There will
be no sociable tomorrow evening as the PO accompanies the Pioneer Agricultural Society
to West End. The entertainment will take place tonight (Saturday).
The PO have rehearsed everyday this week and will render this evening, for the
first time, a grand selection from the Opera 'Chimes of Normandy.' That this musical
organization have made rapid progress lately in their playing and it can be truly said of
the members thereof that their music has excited admiration when ever and where ever
heard.
There were fully 300 persons at their pavilion last Sunday who came to hear them.
This association should be encouraged not only by the public of this town but of the
whole parish."
The PO continued their Sunday night entertainments, each one usually being
written about in the paper:
"That the 4th of July was not celebrated but that the PO will celebrate the 6th
tonight at their pavilion. That only those invited will be admitted to the soiree.
That all our loveliest young ladies and gallant young men are preparing
themselves for this occasion which will be the event of the season. That all lovers of good
music and genuine innocent mirth and fun will attend this entertainment."
From reading the above quote one can see that an attempt was being made to
insure that the PO entertainments would draw only the polite elements of the town. This
was not always successful as witness to a letter to the editor that describes certain young
men using profane language in the presence of a few ladies. Even the publishing of this
letter is an attempt at insuring good behavior at these entertainments:
"Mr. Robert Hingle,
Dear Sir: Last Sunday, at the social given by the PO, certain young men of Point
a la Hache made use of profane language in the presence of a few ladies.
The PO is under obligation to Mr. L. Laporaire for valuable services rendered
them at Buras last Sunday."
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On the return trip from the Buras Fair a number of excursionists led by Robert
Hingle, drafted a resolution to thank the many people connected with the success of the
fair. This resolution included the PO:
"Resolved that the thanks of the undersigned be extended to the PO for their
delightful music furnished on the trip. We express the wish that this musical organization
which has become the pride of our parish, may long continue to flourish and prosper."
The PO played for various excursions from Pt. a la Hache to other resort areas.
Another trip was to West End and below is a quote from the paper given in its entirety as
it is a good example of what an 1889 excursion consisted of. This particular excursion
was for men only. Usually excursions were for couples:
"Our observer says:
That oh, dear! Won’t the excursion and dinner of the Pioneer, to take place
August 4th, be a grand thing.
That everybody is wild over it.
That it is the most interesting topic of conversation in our town, at present.
That he is sorry the excursion is 'for men only' as he would like to take his best
girl along.
That the train will leave the Court House on Sunday morning.
That on arriving at West End a very fine dinner will be spread for the
excursionists, free of charge.
That the management is in good hands and everyone is sure to have every
comfort while on the train and an agreeable time at the lake.
That the fare for the round trip which includes the dinner at the lake, is only
$3.00
That no one in our town should miss this chance of spending a day full of fun
and full of dinner.
That tickets can be purchased at this office or by applying to Mr. Frank C.
Mevers.
That the returning train will leave West End as late as possible giving the
excursionists ample time to promenade, bathe, and attend the musical concert of the
famous West End Orchestra.
That the Pioneer Orchestra have been invited to furnish the music during the trip
and dinner.
That the 'boys' have accepted the invitation and will attend 8 strong.
That a very large crowd are going on the excursion for the double purpose of
attending the reunion and enjoying the cool and invigorating breeze of West End.
That there will be fun for all, and don't you forget it."
In another part of the paper, the excursion is mentioned but with the same
message - everyone should be a part of the grand excursion to West End:
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"The excursion to be given by the Pioneer Agricultural Society promises to be the
grandest ever that has ever taken place in Point a la Hache."
Finding every small bit of information on the PO, Robert Hingle publicized the
activities of the group, from its receiving new music, rehearsing this music and various
activities:
"No one is a gentleman who so far forgets himself as to indulge in indecent
language in the presence of a lady.
An uneducated man can be gentlemen - but he who does not respect the ladies,
never. This is the first time that a thing of this kind has happened at the pavilion. It should
be the last at any cost.
Good breeding is easily acquired. This is a progressive age; he must keep up with
the march of civilization. Whoever does not wish to keep up with the procession let him
remain, in company with his bad manners, at home. Lago says: "Good manners in man or
woman, is the immediate jewels of their souls.
Yours Truly,
A Creole."
While the cause, either the weather or the interest might have been the reason, the
PO gave their last sociable on Nov. 3, 1889. I believe it was the weather, always a
problem around the lower end of the Mississippi River. There was little activity during
the winter season and during the Lenten season: "Tomorrow will be the last ice cream
party of the PO for the season."
The above fact did not go unnoticed by the paper. In the next issue an article
appeared about the last social:
"The delightful music of the PO which has elicited the warmest praise from every
portion of the parish will no longer be heard on Sunday evenings at the pavilion of this
musical association.
Last Sunday (Nov. 3) the members have their last sociable and while the
attendance was not as numerous as on former occasions, those present were treated with a
genuine surprise, none more so than the Editor of the Protector (Robert Hingle) who was
made the recipient of a beautiful gold-headed cane at the hands of the members of the PO.
The presentation was made by Mr. Tim Collette, who was selected as their
spokesman by the PO, and who, cane in hand, unmercifully laid it think and heavy upon
us.
Being taken at a disadvantage, not dreaming that the 'closure' of the series of
entertainments given by the PO would culminate in such a 'denouncement,' we were at
first inclined to escape punishment in flight but, being aware of the futility of such an
attempt, we finally meekly submitted to the castigation in store for us.
We desire to re-iterate our thanks to the PO for this token of their friendship for
us. If we have found time, during our leisure moments, to impart to them some
knowledge of the divine art, music, their grateful remembrance of our service has more
than repaid our time employed in teaching them."
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Like the SSBB has done in the past, the PO also played for Catholic Church
services:
"Last Sunday, the congregation of St. Thomas Catholic Church of the place were
agreeably surprised by the PO, who attended mass in a body and rendered during the
service, several beautiful selections. The ensemble and exquisiteness of the execution of
this band elicited a great deal of praise from Rev. Father Bertholin who was delighted
with the unexpected visit of the boys. Battman's Grand Mass was sung by the choir in a
manner which reflects much credit upon this worthy Catholic society. After mass, the PO
accompanied by the members of the choir, serenaded the good father, who in return,
toasted the success and prosperity of his hosts in bumpers of the elixir of life."
Being sponsored by the Pioneer Agricultural Society, the PO continues to perform
at the societies meetings, each appearance publicized by the paper:
"The PO have rehearsed several new selections for this occasion (the meeting of
the PAC) and will enliven the meeting with their charming music."
"Regular monthly meeting of the PAC. The PO will furnish as usual, the music for
the occasion."
The PO was in need of financial backing, its performances mostly being gratis.
The appearances at fairs, churches, etc., were always done without financial
remuneration. A grand ball was planned for the purpose of financial rewards for the
group. There appeared in the Sept. 7th and Sept. 14th issue of the paper an invitation for
attendance at the entertainment by the PO on Sunday evening:
"The PO will give another grand ball on Sat., Sept. 21st."
"The Pioneer boys give a grand ball next Sunday for the benefit of the orchestra.
Invitations will be issued next week and they open their numerous friends in this parish
will aid them in their efforts to keep up an organization which has become a necessity in
this parish."
The PO also played for other events and dances besides their own socials. Mr. Joe
Barbarro esq. gave a dance and hired the PO:
"Jos. Barbarro, esq., will give a grand ball next Saturday, the 26th (Sept.). The PO
will furnish the music. The young people of our town are familiar with the delightful
music of this band and will await with impatience the dawn of next Saturday."
The next mentioning of the PO is on Dec. 7th, playing for the wedding of one of
its members:
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"Wedding of Cleo Hingle - The PO furnished the music for the occasion in honor
of its leader, the groom. After the reception the young people betook themselves to the
pavilion of the P. O."
During Mardi Gras the citizens of Point a la Hache would usually go into New
Orleans for celebrations. In 1890 Robert Hingle and the PO tried to plan their own Mardi
Gras celebration. The paper announced a meeting with this in mind:
"Meeting to formulate Mardi Gras plans. The PO will lead the procession."
This plan was abandoned on Feb. 1st. No reason is given but I assume it was from
lack of interest in having a town Mardi Gras.
During the winter months most of the social activities seem to stop - due to both
the weather and the season of Lent. Each year, during the winter and Lent, there is little
mention of the bands of the parish. From the year 1890 through 1895, each winter and
Lenten season there is little mention of social affairs and of the bands.
Activity for the band begins again as they prepare for a soiree dansante on Easter
night:
"The PO is preparing to give a 'soiree dansante' on Easter night. No printed
invitations will be issued, and all the friends of this poplar band are invited to attend.
Refreshments, consisting of ice cream, lemonade, cakes, etc., will be sold for the
benefit of the Orchestra. All who attend are promised an enjoyable evening.
They have purchased a large yawl (boat) which will be placed at the disposal of
their friends residing on the opposite side of the river who may wish to attend their
entertainments. This yawl will be in the hands of reliable parties."
The band continues to play at St. Thomas most every Sunday:
"The PO will play at St. Thomas Church tomorrow - March 'd'entre and La Sartie
-and will render an andante selection at the Offertory."
The Lenten season over, the PO begins their weekly sociables and continue to
receive Robert Hingle's cooperation with stories in the weekly paper, the Protector:
"The PO gives a grand ball on Sat. next, April 26th. A glorious time is promised
to all who attend."
There was a good crowd on hand for the ball and the PO began a very active
season during the Spring/Summer of 1890:
"The PO started the ball a-rolling last Sunday with a very large crowd at its
pavilion who seemed to have enjoyed themselves immensely. A throng of fully 200
persons attended the first soiree of the PO last Sunday night to listen to the charming
music of this deservedly popular orchestra."
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Each week there is an article telling of the weekly social of the PO and
encouraging attendance at these affairs:
"The PO will discourse new music to the delight of their pavilion. Come with the
little folks and enjoy the music."
Editor Robert Hingle, in the May 17th issue of the paper writes an editorial to help
the seemingly lagging attendance at the PO socials the editorial:
"There is a rumor that the PO will discontinue its Sunday entertainments. This
news will be heard with several regrets by everybody in Point a la Hache. Last Sunday the
throng at the pavilion was larger than it has ever been. This resort has become the only
place of amusement in our town, where a delightful evening can be pleasantly spend.
Should it be closed this early in the season, our young people will find their Sunday
evenings very lonely."
The editorial seemed to have worked as at their next sociable there were close to
400 in attendance:
"The PO will give their regular Sunday sociable tomorrow afternoon.
Those entertainments afford a delightful pastime for young and old. It is in fact,
the only amusement we have here in Point a la Hache.
The band has rehearsed lately. The verdict is unanimous that their music is
excellent.
Lovers of good music will not fail to visit the Pioneer Pavilion tomorrow
evening."
The Pioneer Orchestra continues their socials with great success. Again, when the
paper describes the attendance, it is at 400: “Fully 400 persons were present at the Pioneer
sociable, last Sunday evening."
The PO is not mentioned from August 30, 1890 to Nov. 22, 1890. The band
remains relatively inactive during the winter months - the only mentioning is a grand ball
given in November (the 22nd):
"The PO has been reorganized. The boys practice every evening and play very
sweet music."
"The PO gives a grand ball tonight at their pavilion. They have invited friends to
attend and we feel confident that a pleasant time awaits those who will visit the pavilion
tonight."
After lent on March 29th, the PO pavilion reopens after a long winter closing (7
months long):
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"While the members of the PO have not practiced for some time it will however,
take but a few rehearsals to put them in good trim. Their friends can rest assured that their
music will be as sweet and enticing this year, as it has been heretofore."
The need still present for entertainment in Point a la Hache, the new season is
supported by the townsfolk:
"The young folks enjoyed themselves to their hearts content at the PO pavilion
last Sunday evening. The pavilion was beautifully illuminated and the vast throng in
attendance presented a lively picture. The PO furnished the music. The boys are
somewhat out of practice but a few rehearsals will put them in good trim again. The
pavilion will be open every Sunday afternoon."
People from other areas attended these PO socials, some from as far away as New
Orleans:
"New Orleans - the Gulf Railroad excursions to the PO pavilion in Point a la
Hache."
The paper continues to give space to the Pioneer Orchestra and their weekly
socials:
"Our young folks enjoy themselves at the Pioneer Orchestra's Pavilion every
Sunday evening."
The PO, during this portion of their existence not only had difficulty as to lack of
practice but some of their old embers moved to New Orleans. Playing for an excursion
the band was short of members and practice as Robert Hingle states in his write-ups:
"The PO will furnish music for the excursion of the Sons of Plaquemines Parish
Club tomorrow. The boys are somewhat out of practice, and have lost 4 members who are
now residents of New Orleans but they have mustered up new members and will do the
best they can under the circumstances."
The band again begins to receive other jobs as other pavilions were built:
"Grand ball at Mevers Hall. The PO will furnish the music on Saturday, August
1st."
"Members of the PO have been rehearsing every afternoon this week and will
furnish excellent music at the ball tonight."
The Parish's new court house was near completion and the Pioneer Orchestra was
engaged to play for the ceremonies:
"The PO have received a new batch of music books and are rehearsing for the
inauguration of the new court house."
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"Celebration of the new court house - the PO will furnish the music."
The inauguration of the new court house ceremonies is described in the paper
along with the names of the new membership of the PO:
"The PO composed of Messrs. C. Hingle, leader, H. A. Martin, Roger Hingle, A.
LaFrance Jr., Harris and Zach Fontenelle, C. Latigne and Walter Hingle . . . playing a
lively step, marched toward the court house, the crowd trailing behind in procession."
On October 31, 1891, the anti-lottery Democrats had a meeting. The PO furnished
the music (this political element of the PO is probably influenced by Robert Hingle, one
of the most ardent Democrats in Plaquemines Parish):
"The PO, a local organization of Point a la Hache and whose members are a unit
against the lottery furnished the music."
Again with political overtones, the PO plays for the ceremony and speech of
elected governor Murphy J. Foster:
"The PO will furnish the music for the speeches next Sunday. A string band from
New Orleans will furnish the music for the ball."
The PO continues to be very active, playing for fairs in St. Bernard Parish (on
May 24th & 25th) and for a fair on Cheniere Caminade, the summer resort near Grand
Isle for a school house benefit. They play for an excursion to New Orleans for the St.
Bernard Brass Band but still find time to continue their Sunday socials. One night is
mentioned - June 15th, there were 400 in attendance at their pavilion.
The sociable scheduled for August 30th is canceled due to the death of Leon
Martin, an honorary member. The band is in a state of reorganizations as Mr. A. J.
Badeaux the clarinet player needs to be replaced as he moves to New Orleans. Mr.
Badeaux was the publisher of the Protector, which he sells at this time.
The social life in the settlement of Plaquemines is similar to that of New Orleans
and indeed the citizens of Point a la Hache participate in New Orleans social activities.
Robert Hingle, although the letter below is signed incognito, being the good musicians he
was, took the opportunity to compare the music of a New Orleans band and the local PO:
"Compliment Mr. Ernest Buhler for his wise and competent judgment shown in
selecting so splendid an orchestral band. The band from New Orleans that discorded
sweet strains of music was fair but not equal in the performance of their several parts as
our boys of the PO."
While the prejudice is clear this write-up at least tells us that in the opinion of the
writer (who I believe is Robert Hingle), the musicianship of the PO was at least equal to
New Orleans musicians.
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The PO remained a favorite of the local populace and was hired for the many balls
given by other individuals such as the soiree dansante by Luc Hingle in his new large and
commodious Pavilion:
"The young people will be pleased to hear that the PO whose lively entrancing
music cannot be surpassed has consented to furnish the music for the ball."
On June 18th, the Pioneer Orchestra played for another soiree:
"There will be given a soiree dansante at Mrs. Victor Barberot's residence tonight.
The PO has been engaged to furnish the music for the occasion."
Luc Hingle gives another ball at his pavilion which the PO again plays:
"A grand ball will be given by Mr. Luc Hingle at his pavilion next Saturday. The
PO will furnish the music and the young folks can expect plenty of fun."
Between Oct. 24th and April 15th, the PO is not heard from. There are no articles
in the paper. No reason is given for the 6 1/2 month layoff. Theorizing, it was the weather
in the winter months and the Lenten season. On April 15th, a picnic is planned and the
PO consents to play for it:
"A grand picnic will be given by a number of ladies and gentlemen of Point a la
Hache at a day not far distant. The PO who have not been heard for many months have
once more brushed aside the dust from their horns and will rehearse for the occasion. A
quartette of string instruments organized for the picnic will furnish the music for
dancing."
The picnic is again mentioned in the next issue of the paper"
"Meeting to decide on picnic. PO and string band have volunteered their services."
The PO begins rehearsals again on May 10, 1893. It is stated in the paper that it is
the first rehearsal in a year and that the PO had not been heard in public since the Foster
inauguration. The Foster inauguration was on May 7, 1892. Actually the band was nonactive for only 6 1/2 months from Oct. 24th to April 15th:
"The PO rehearsed last Wednesday for the first time in a year. This band played at
the Foster inauguration ball and since that day, it has never been heard in public.
The instruments are in very good order, having been in service only a short time
and we are happy to announce that the members have decided to practice regularly in the
future, and keep up this musical organization which has become a necessity to our town.
The PO will play at the picnic tomorrow and will enliven the occasion with sweet strains
of popular music."
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The picnic was enjoyed by all was well attended and the music was briefly
described in the paper: "The sweet strains were discoursed by the PO assisted by the
Chaussier Band."
In reading the paper which includes the activities of the town, there seems to be a
trend toward string bands and not brass bands for the picnics and social affairs. From May
13th to July 4th, the PO is not mentioned playing for any affairs, only string bands and
those are mostly from New Orleans. The PO does play for a birthday party for Josephine
and Lucy Hingle on July 4th (mentioned below). The local string band under Prof.
Chaussier moves to New Orleans and makes it his future home, probably because of the
availability of work for good string bands.
Another mention of the PO, in 1893, is on July 4th. It is noted that the PO would
furnish music for a birthday party:
"Birthday party for Josephine and Lucy Hingle - PO furnished the music."
The PO is also mentioned as it plays for a baseball game, the new rage in the
country:
"Baseball game - the PO will be on the grounds and discourse music during the
progress of the game."
The paper continues to help the band with publicity. It gives the activities of the
band in its pages:
"The progress made by the Pioneer Band is more than encouraging. (This
mentioning is the first time the group is referred to as the Pioneer Band and not
Orchestra.) They will furnish delightful music at the fair. The band may play at church
tomorrow and, without flattering them, those who attend will enjoy a genuine treat."
Indeed the band did play at St. Thomas and the paper gave credit to the band for
its performance:
"The Pioneer Band attended mass last Sunday at St. Thomas Catholic Church and
discoursed several selections of sacred music. The band played admirably well and
received the congratulations of a large number of the congregation. They are having daily
rehearsals for the fair."
The St. Thomas fair attracted both the Pioneer Band and the St. Bernard Brass
Band. The fair was held on May 20th and both bands would furnish music:
"The St. Bernard Brass Band and the Pioneer Band will furnish music tomorrow
at the fair. The music stand is a 'chef d'ouvre' and reflects credit on Mr. A. Andignac, who
made the plan. The services of both bands will be gratuitous. They are entitled to the
heart felt thanks of our community."
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The paper, the Protector, was the sponsor for the local baseball team and the
Pioneer Band again played for the game:
"The Protector Baseball Club will visit Home Place for a baseball game. The
Pioneer Band will accompany the club and will discourse music on the grounds during
the progress of the game."
This close relationship of the Protector, the baseball team and the Pioneer Band is
seen as they join forces to give a grand entertainment:
"The Protector Baseball club and the Pioneer Band will give a grand
entertainment in the month of July probably Saturday the 14th to which all the clubs of
the parish will be invited to attend. We learn that the affair will be given 'on a grand
scale.' To use the words of a member of the band."
The Pioneer Band was also a social activity. Having played for the baseball game
at Home Place, the bad, after the game, serenaded local friends:
"The Pioneer Band on the occasion of their recent visit to Home Place serenaded
Rev. Father Burgot and were extended a cordial welcome by the Father. A fair for the
benefit of the Home Place church will be given on Sunday, July 18th."
The paper contained still another article about the trip to Home Place by the
Pioneer Band:
"The Pioneer Baseball club accompanied by the Pioneer Band spent the day with
friends in Home Place last Sunday, the guests of Mr. and Mrs. Frank Giordano. The trip
was made in buggies as far as Grand Prairie, where skiffs were used to cross the boys
over (the Miss. River).
After the game - the clubs repaired to the residence of Mr. G. where an impromptu
concert was given in which the Misses Maria, Hortance and Louisa Lassus, the Misses
Trout, Messrs. H. O. Martin, Harry Humington accompanied by the Pioneer Band took
part."
The Home Place Baseball team, the next Saturday, journeyed to Point a la Hache
to play a return game with the Protector Baseball club:
"The Red Seal Baseball Club of Home Place will be here this afternoon. The
Pioneer Band will furnish the music for the occasions."
The Pioneer Band played for the fair in Home Place on July 7th and continued
rehearsing for other engagements:
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"The Pioneer Band is now rehearsing a beautiful set of variations entitled 'The
Southern Bells' composed by J. Schrenk of New Orleans. The music is very pretty and
entrancing and is published by Philip Werlein, 135 Canal Street."
Two articles appeared in the July 28th issue of the paper about the Pioneer Band:
"The Pioneer Band will attend an Ice Cream Party at Mrs. Arnold Cosse tomorrow
evening (Sunday) and will discourse sweet strains of music for the guests."
"Musicale at Felix Hingle's house. The Pioneer Band must certainly be
congratulated on their playing. As an example of their proficiency we shall state that a
Lancer was executed ex-abrupto - without any previous practice as it was composed
before us on the same day by one of the most prominent musicians of this parish.
The Pioneer Band members include Octave Hingle-alto, Emmet Hingle-alto,
music director-Robert Hingle, esq."
From July 4th until Feb. 25, 1894, the PO is not mentioned, a period of more than
8 months. On Oct. 1, 1893, there had been a devastating hurricane that had leveled Point
a la Hache. The PO is finally heard from again playing for mass at St. Thomas:
"High mass will be sung by the choir and the PO will discourse appropriate
selections during service."
The PO keeps a low profile until its appearance on April 24th at the Protector's
office:
"Last Tuesday afternoon the PO serenaded the Protector. We had not heard this
popular band for a long time and were surprised to hear such excellent music considering
the fact that the members of the band have had no practice for many a day. The band now
practices every afternoon and are getting ready for the fair, on which occasion they will
furnish the music free of charge. The necessity of securing the services of a band from the
city at an enormous expense (the city - meaning New Orleans), will thus be obviated.
We give the name of the members of the band and their instruments; Hamilton
Martin-cornet, Zach Fontenelle-cornet, Cleophas Hingle-clarinet, Walter Hingle-piccolo,
Roger Hingle-baritone, Emmet Hingle-alto, Stanley Hingle-alto, A. LaFrance-tuba,
Octave Hingle-bass drum, and L. Hingle-snare drum"
The Pioneer Band continued rehearsing new music. This music had a more
modern ring to it and it seems as if the Pioneer Band was trying to progress to a more
modern style and repertoire and to keep up with the new music that was being heard
about the country:
"The Pioneer Band, at its rehearsal yesterday rendered, for the first time, the
"Picayune Polka" and the "Times Democrat March."
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The former piece was played by the West End Band last Sunday for the first time.
The melodies of these two pieces are very pretty and catching.
The members of the Pioneer Band are up with the times and last Sunday delighted
a large number of their friends with choice selections at the residence of Mrs. A. Cosse."
The band, during its last months, did little playing and did not receive invitations
to many affairs, perhaps due to the lack of activity around Point a la Hache or to the
popularity of new sounding popular style bands. It did play for a birthday party:
"The Pioneer Band, the members of whom appreciate that they were once young
folks themselves and are always pleased to afford frolic and fun for the little folks,
attended the party and furnished the music (Birthday party of Bertha Hingle and Emmet
Barry)."
One of the last appearances of the Pioneer Band was at a wedding of its tuba
player, Mr. Anthony LaFrance Jr.:
"Mr. Anthony LaFrance Jr. joins the ranks of Benedicts and will lead to the altar
Miss Anna Hingle. The ceremony at St. Thomas, Father Colle to marry them. The Pioneer
Band of which Mr. LaFrance has been a member from its organization will be present and
discourse appropriate selections during the marriage ceremony."
No mention of the Pioneer Band had appeared since Sept. 8, 1894 until the above
mentioning, a time of 9 months. Very little about music is mentioned in that span of time.
Other brass bands (St. Sophie) and string bands from New Orleans are mentioned during
this time (including the Fortier String Band, the Mermaid Club of New Orleans and the
Manhattan Orchestra led by A. Chaussier). The last mention of the Pioneer Band is on
June 22, 1895 and the item really doesn't name a band but a lack of one:
"It is said that a baseball club, a brass band and pretty girls are necessary adjuncts
to a lively and progressive town. If such the case, Point a la Hache is neither progressive
nor lively for the reason that while it has many lovely girls, there is here no baseball club
and our band (the Pioneer Band) has ceased to play."
Thus ends the history of the Pioneer Orchestra/Band. In the future there will be
other musical groups to fill the gap left by the cessation of the Pioneer Band of Point a la
Hache, but some time will elapse before another brass band will be formed. This gap is
filled by Robert Hingle with smaller ensembles.
Quintette Orchestra
Robert Hingle realizes that some kind of musical ensemble was needed in the
town and also probably realized that he needed some sort of group to play in or lead to
fulfill his passion for music. On Oct. 22, 1897, two years and 4 months after the last
mention of the PO, there is mention of an ensemble called the Quintette Orchestra. While
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Robert, very much involved in his own businesses and especially in the duties of Parish
Judge, offers to help with this new group. There are three entries in the paper about this
group:
"Members of St. Thomas choir and those of the Quintette Orchestra are requested
to meet at the church this afternoon at 3 PM for rehearsal, the latter will play several
appropriate selections tomorrow during high mass."
"Quintette Orchestra - R. E. Hingle-mandolin, Roger Hingle-cornet, Walter
Hingle-flute, Mrs. P. E. Barry-organ. The music was arranged and the orchestra
conducted by Judge Robert Hingle, who volunteered his services for the evening."
"Birthday entertainment orchestra - Grenders Overture, Alma Hingle-piano, Louis
Lapotaire-violin, Roger Hingle-cornet, Walter Hingle-piccolo, Emmet Hingle-mandolin."
The Quintette Orchestra was mostly a home group with members coming from the
same family circle of friends, change in personnel depending on the time and
circumstance, Louis Lapotaire, the violinist, was a close friend of the family and was
active in the musical community. Many small stories in the paper tell of activities that
used bands either from New Orleans or other surrounding towns during this time span
(1897). Robert Hingle no longer could take the time to lead or play in brass bands or
ensembles and, there was no one with the leadership that asserted himself. On Dec. 18,
1897, a cyclone hits Point a la Hache leveling many of the buildings in the town. St.
Thomas Church is leveled which meant even the music heard in the church was not
available. An amusing article appeared in the paper which further exemplified the need
for an organized local musical group:
"The young men of our town gave a hop last Saturday night. The merriment
would have been greater had not the musical instruments collapsed after a few dances had
been played and danced. The longated neck of the guitar was accidentally broken
rendering it useless and the accordion being inflated to an abnormal limit, simply burst.
Fortunately a mouth harmonica was procured and made to supply the place of the
wrecked instruments."
This dance was a far cry from the elaborately staged dances of both the SSBB and
the PO. There is mention of a local band of music that surprised Mr. A. LaFrance on his
birthday but it probably was an impromptu ensemble just gathered for the occasion:
"Mr. Anthony LaFrance, 32nd birthday - surprised by friends headed by our local
band of music."
Home Circle Orchestra
Robert Hingle did not give up music completely. He still trained local musicians,
even though he must have been very busy as the parish judge, as a lawyer and his other
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businesses.' There is a new ensemble that Robert Hingle had been training for months the Home Circle Orchestra, made up of close friends of the family and His pupils. Just as
the old bands did, a smaller scale lawn party and ball was planned to buy instruments and
equipment, deeming it necessary to have a fund raiser:
"The Home Circle Orchestra, whose delightful music has been often heard
by the people of Pt. a la Hache will give a grand ball next Saturday, the
14th, the object of the entertainment is to amass a sufficient sum to
purchase a cornet, flute, etc. for the orchestra whose members play in all
our soirees and at church, free of charge whenever their services are
required. As the band has become an indispensable adjunct to our town,
we hope that not only our home people but others in the parish who can
always depend on the boys, will respond generously to their invitation and
make their entertainment a success."
May 7, 1898
As per custom, the results of the grand ball was found in the local paper with a
complimentary write-up:
"The ball and lawn fete of the Home Circle Orchestra (HCO) last Saturday
night given on the grounds of Hon. Robert Hingle was a great
success....several large rooms had been set aside for over a 100 dancers
who kept time to the splendid music of the HCO. The orchestra, which has
been trained for months by Hon. Robert Hingle at home, is composed of:
Messrs. L. Lapatoire-violin, Roger Hingle-cornet, Walter Hingle-flute,
Miss Alma Hingle-piano, who was ably assisted by that accomplished
musician Mrs. P.E. Barry, Hon. Robert Hingle and Mr. Emile Dupont. The
music was delightful, the time perfect and even the old married men
present felt young enough to join the saltatic rhythm with the melody."
May 21, 1898
The only other mentioning of the HCO is on Dec. 31, 1898 when the paper tells of
a Home Circle Hall and a grand ball to be given there. It is presumed that the group did
play for local parties but did not receive the recognition that other Robert Hingle groups
usually had.
Other small ensembles were heard from in Pt. a la Hache. The Oso String Band is
mentioned in the paper:
"The Oso String Band has jumped into popularity in our town and their
music we are told, is quite entertaining. They play on Sunday at ice cream
parties and the young folk praise the playing of the members very much."
Oct. 1, 1898
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ST THOMAS CATHOLIC CHURCH
POINT A LA HACHE, LOUISIANAA
The Musical Congregation of Plaquemines Parish and its
Musical Director, Mr. Robert Hingle (1880-1905)
Beginning in the 1880's the center of musical activity in the lower part of
Plaquemines Parish was the Parish Seat at Point a la Hache and specifically, in the
many activities of the Catholic Church of St. Thomas.
St. Thomas Church was first built in 1847. Father Jules Bertholin was
pastor of St. Thomas. He is remembered for the large church festivals that he
conducted to provide necessary funds for the running of the church. At these
activities there was always live music. There are many detailed accounts of the
brass bands that played at these church festivals and numerous accounts of the
activities of the church choir and its music during the latter decades of the 19th
century and the first decades of the 20th Century. The leader and most active
member of a very musical congregation at St. Thomas was Robert Hingle. The
history of the music at St. Thomas and Robert Hingle are elaborated in the
Plaquemines Observer (an early name of the parish paper that becomes the
Protector and finally the Gazette in more recent times) well into the 20th Century.
Beginning in 1887, (the earliest edition available in the Parish Library) there is a
running account of the activities of St. Thomas. Robert Hingle appears as the
driving force behind the musical activities of the religious community of the Point
a la Hache area, St. Thomas in particular, and in the many secular musical
activities as well. Hingle was the organist and choir director at St. Thomas as well
as the leader of the town's brass band, the Sweet Sixteen Brass Band.

ST. THOMAS, ROBERT HINGLE AND THE
ELEMENTS OF PLAQUEMINES PARISH
During the last two decades of the 19th Century (1880-1904) in the
duration of the pastorship of both Rev. Jules Bertholin and Rev. Fred Colle (both
devout priests but lacking in administrative and church inventory consistency and
both being of ill health), the motivation and energetic drive for the process and
activity of the church was in the capable hands of Robert Hingle. Musical activity
reached a zenith at St. Thomas around 1893 but was brought to a devastating halt
on October 1, 1893, by the hurricane of Cheniere Carmindada (an island near
Grand Isle, Louisiana). St. Thomas was leveled, Pastor Colle being pulled out of a
destroyed rectory, injured but alive. Debris from the hurricane was found as far
away as Delacroix Island. When the wind and rain had spent itself, only the floor
of the edifice remained. In the middle of it was found the sanctuary lamp,
miraculously still burning. (History Book on St. Thomas Church)
The third church now stands next to the Plaquemines Parish Board of
Education building, on the East Side, only a little distance from the present ferry

78

landing of Point a la Hache. The original site of the church, which was on the
Mississippi River side of the present road, long ago has been swallowed by the
mighty currents of the Mississippi River.
THE MUSIC
The music of St. Thomas Church is mentioned in the Plaquemines
Observer of April 7, 1888. To my knowledge this is one of the first such
mentioned in the existing editions of the paper on microfilm. This early mention
describes events after Easter Sunday Mass at St. Thomas. After the mass is
completed, the choir, headed by the Sweet Sixteen Brass Band, proceeded to
Father Bertholin's residence and "tendered him a serenade." The group was
headed by Robert Hingle.
It has been supposed by jazz historians that instruments were not used in
church services, especially Catholic Church services. In an interview, Willie
Parker (an early jazz pioneer from St. Sophie) addresses this question:
"Catholic Churches prohibited use of bands in church. Bands
played for Baptists and "sinners" and Methodists and Sanctified Church.
(Sic: In Plaquemines Parish the majority of colored were Baptists, the
whites and Creoles, Catholics) (Interview, Tulane Jazz Archives, New
Orls. La.)
St. Thomas Catholic Church did use instrumental music in the church
services. The records of brass bands and jazz history are being rewritten due to the
disclosure of St. Thomas's musical activities. The Sweet Sixteen Brass Band, and
other brass bands, did play inside the church during religious services. Due to the
size of the band and choir, it was discovered the choir loft was much too small for
the combined band, choir and members of the congregation that were used to
sitting in the pews in the choir loft. To accommodate the organ, choir and
instrumental accompaniment, the choir loft was put off limits to everyone but the
members of the band and choir. Robert Hingle also reduced the size of the band to
a smaller chamber group, organizing what he called the Sweet Sixteen Orchestra
in August of 1888. Its instrumentation included: violin, clarinet, flute, cornet, two
alto horns (brass) and a tuba. The first performance was for the Catholic ceremony
of First Communion. Confirming the size difficulty was an item in the newspaper
stating that the choir gallery was "only for the choir and the Sweet Sixteen
Orchestra members." (Plaq. Protector, August 11, 1888)
After every hurricane in which the church buildings might have incurred
damage, there was a committee for its rebuilding. After the church was rebuilt,
there was the necessity of securing a new organ. Thus was the case in the
hurricane on October 1, 1888. In November of the same year, a new organ arrived
and was installed.
Another reason for the forming of the Sweet Sixteen Orchestra besides the
small area of the choir loft was the reduction of the Sweet Sixteen Brass Band due
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to destruction of the hurricane and the change of personnel in the band, some of
the members moving to New Orleans and other towns, such as Lockport,
Louisiana.
Plaquemines Parish was and is an agricultural area. A new parish
agricultural society was formed during the 1880's, being called the Pioneer
Agricultural Society. One of its members was Robert Hingle. The society
sponsored a brass band, led by Robert Hingle, called the Pioneer Orchestra. In
reality, it was a brass band, not an orchestra. It contained no strings but only winds
and was somewhat smaller than the Sweet Sixteen Brass Band and contained most
of the members of that band that still were living in Point a la Hache.
THE PIONEER BRASS BAND
The Pioneer Agricultural Society had its own entertainment pavilion,
frequently giving socials and dances in which the Pioneer Band played. They had
get-togethers, usually on Sunday evenings. The Pioneer Band, being a child of the
earlier Sweet Sixteen Band, becomes the band that played at St. Thomas.
Cleophas Hingle now shared the leadership of this band with Robert Hingle.
Robert Hingle was beginning to become rather diversified in his many activities.
Besides his attorney's practice, he was active in a grocery store and did a lot of
music teaching of the brass bands in other area settlements in Plaquemines, plus
he now was the editor of the town paper. He finally had to relinquish his position
as church organists, although he still retained the conductorship of the choir,
mostly at the special church holidays and celebrations. It was December of 1889
that Robert Hingle relinquished the position as organist at St. Thomas to Mrs. P.
E. Barry, a very capable musician and wife of Judge Barry. An article in the
newspaper speaks of the reorganization of the church choir at St. Thomas. One
must remember that the population of Plaquemines Parish had the tendency to be
very transit and there was always the problem of finding new members for most
Catholic Church choirs, and Robert Hingle, the great motivator and organizer, no
longer was available in the same capacity of securing new members.
In August of 1889, the Pioneer Band, taking a page from Robert Hingle,
serenaded the Pastor of St. Thomas:
"After mass the Pioneer Orchestra accompanied by the members of
the choir, serenaded the good father, who in return toasted the success and
propriety of his hosts in bumpers of the elixir of life." (Thib. Sentinel,
August 24, 1889)
The Pioneer Orchestra was present in many of the church services at St.
Thomas. The use of the Pioneer Orchestra in church services is mentioned
countless times in the newspaper. In the quote below, they play for mass:
"Last Sunday the congregation of St. Thomas Catholic
Church....were agreeable surprised by the Pioneer Orchestra, who attended
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mass in a body and rendered during the services, several beautiful
selections. The ensemble and the exquisiteness of the execution of this
band elicited a great deal of praise from Father Bertholin who was
delighted with the unexpected visit of the Boys. Battman's grand mass was
sung by the choir in a manner which reflects much credit upon this worthy
Catholic society."(Ibid, August 24, 1889)
The above quote relates the first time the newly organized Pioneer
Orchestra played at a mass at St. Thomas. Their presence becomes a regular
occurrence, especially at high church holidays. Their presence at Sunday mass is
continuously notated in the paper. One example:
"The Pioneer Orchestra will play, at St. Thomas tomorrow
(Sunday): "March 'd'entre" and "La Sartie" and will render an andante
selected at the Offertory." (Ibid, April 5, 1890)
The band not only played the regular band arrangements but played special
arrangements of religious music for church services:
"A church piece is being arranged for the Pioneer Orchestra to play
at church."(Ibid, July 5, 1890)
THE CHOIR
On October of 1881 we again read of music at St. Thomas. A period of
three months is passed without mention in the paper of St. Thomas. The only
explanation is that this was harvest time. There had been mentioned in the paper,
that during harvest time every one would help in the fields. In the Protector's issue
of October 17, 1891. Mrs. Barry is playing organ for First Communion and is
accompanying a violinist named Mr. Chaussier. This Man, Chaussier, (Ibid, Oct.
17, 1891)) is mentioned in further articles as being the leader of a 'New Orleans
String Band' that plays at a number of dances around Plaquemines Parish.
As was said earlier, most Catholic Churches had problems acquiring choir
members. The paper contains an item in which Father Colle appeals for new choir
members. (Ibid, Sept. 30, 1893)) The choir attendance was rather static throughout
the years at St. Thomas, going from a low of two members to a high of about 13
singers. Ironically, that day, after this appeal appeared in the paper, a devastating
hurricane hits the parish, completely destroying St. Thomas Church. But, life goes
on and a new St. Thomas was built and a new choir began rehearsals, practicing at
Robert Hingle's house every Thursday afternoon. The old standard duet mass, by
Battman, which was used when the choir was low on members, was sung and a
new mass was started in rehearsal. A list of choir members is given in the paper,
appearing when either a special holiday or a new choir is organized, a list of
members is seen in 1893 and appears intermittently through 1904. Such is the case
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in the write-up of December 9, 1893, as the article describes the process of
organizing a church choir at St. Thomas.
"The St. Thomas Catholic Church Choir effected a regular
permanent organization last Monday. There was a large attendance present
and the following officers were elected to serve during the ensuing year:
President - Mrs. P. E. Barry, Vice-President - Mrs. J. Vinet, Secretary Mrs. Cleophas Hingle, Treasurer - Hamilton Martin, Organist - Mrs. P. E.
Barry, Asst. Organist - Mrs. Edna Hingle, Instructor - Robert Hingle."
The Following gentlemen were elected honorary members of
the choir: Rev. Father Colle, Judge A. E. Livaudais, P. E. Barry, Messrs.
Jos. Cosse, F. C. Mevers, F. S. Hingle, Anthony LaFrance, Jr., Dr. V. O.
Schayot,, Leonidas Martin, B. Savoie, Williams A. Mevers, A. Anatiguae,
Albert Martin, John B. Hingle, Dr. N. M. Hebert, Joseph Savoie, Gust.
Favret, Jules Savoie, P. A. Bravolet, Jos. Fontenelle and P. Hingle.
A monthly fee of 25 cents payable on the first Thursday of
every month is expected from each active member of the choir. This
money will be applied to the purchase of music for the choir. Rehearsals
will be held every Thursday afternoon at the residence of Mr. Robert
Hingle. The choir will give a banquet on Easter Sunday, at which all the
members active and honorary will be invited to participate.
We give the names of the members of the choir: Mrs. P. E.
Barry, P. Vinet, Cleophas Hingle, Misses Edna, Stella and Alice Hingle,
Leontine, Emma and Olivia Cosses, and Ophelia Ragas, Messrs. Robert
Hingle, Hamilton Martin and Cleophas Hingle" (Ibid, Dec. 9, 1893)
On June 16th of 1900 the choir is reorganized. This reorganizing was
needed because of first, the weather with the loss of the organ and church in a
hurricane; next, as old members leave, new ones join. Thus in 1900, the choir
membership consists of:
"Sopranos and altos: Mrs. Pierre Vinet, Davis Ragas, Theo. Ragas,
Misses Stella Barry, Elvina Dragon, Severine Hingle and Josephine
Hingle. Tenors: Dr. J. F. Buquoi, Walter Hingle and R. Emmet Hingle,
Basses: Robert Hingle and Leopold Songy. Organists: Miss Alma Hingle.
Rehearsals began, last Monday The choir will rehearse three
times a week and will be prepared to sing for high mass, on first
communion and confirmation day." (Ibid, June 16, 1900)
The choir, still organized in 1901, sang with extra musical members - a
duet sung by Miss Marceline Hingle and Eddie Barry:
"At high mass last Sunday, Miss Marceline Hingle and Mr. Eddie
Barry sang a beautiful duett, entitled 'The Holy City' accompanied by Miss
Daisy Hingle at the organ. Miss Marceline Hingle has a beautiful contralto
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voice and Mr. Eddie Barry has a fine baritone voice. The 'Protector'
extends congratulations and hopes they will repeat the duo tomorrow.
Miss Daisy Hingle has made rapid progress on the organ and is a splendid
accompaniment." (Ibid, March 16, 1901)
At the Way of the Cross the same Sunday:
"The singing was exceptionally fine and those participating were:
Mrs. Pierre Vinet, Mrs. Theophite Ragas, Misses Alma LaFrance,
Marceline Hingle, Nellie Arroyo, Marceline Martin and Josephine Hingle
and Messrs. Roger and Walter Hingle and Leopold Songy." (Ibid, March
16, 1901)
The above choir, relatively new in regard to stability in membership, sings
high mass on April 7, 1901. The newspaper compliments the excellent music
rendered by the choir:
"The 'Protector' desires to extend its congratulations to the new
choir on its excellent rendition of the whole of Battman's Mass last Sunday
at St. Thomas Catholic Church. For the first time in several years, a high
mass was sung by our reverend pastor and we sincerely hope that
occasionally if not every Sunday the large congregation of our local church
will have the pleasure of hearing high mass. The choir did remarkably well
and after mass the members received the congratulations of their numerous
friends present. Much credit is due to Mrs. F. S. Hingle for the
organization of the choir and to Mrs. Robert Hingle who selected and
presented to the choir, Battman's Mass. Those who rendered the mass are:
Mrs. Cleophas Hingle, Misses Stella Barry, Elvina Dragon, Marceline and
Josephine Hingle, Dr. J. F. Buquoi, Judge H. O. Martin, Messrs. Ed.
Barry, Roger and Walter Hingle, Organists: Alma and Daisy Hingle."
(Ibid, April 7, 1901)
In the newspaper of November 5, 1904, the name of choir members are
again listed and an account is given of the activities the choir participates in on a
given Sunday:
"All Saints Day was appropriately celebrated at Point a la Hache.
Services were held at the St. Thomas Catholic Church in the morning and
in the afternoon; high mass at 10:00 and in the evening at 3:00 the
benediction of the most blessed sacrament, which was followed by a
procession to the cemetery, where the graves and tombs were blessed and
a most touching and eloquent sermon was delivered by Rev. F. Colle
...The beautiful wreaths, crowns, flowers and other floral offerings were
laid on the resting place of the dead.
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At high mass the choir which was composed of Misses
Marceline and Josephine Hingle, Theodosie Cosse, Edwige and Olympe
Perez, rendered the Battman Mass in F in a most creditable manner. Miss
Daisy Hingle, the talented organist, presided at the organ and the church
was filled to its utmost by the congregation." (Ibid, Nov. 5, 1904)
Over a year passes before we find another listing of the choir members in
the newspaper. On December 30, the following list of members is given:
"The St. Thomas choir - composed of Misses Josephine Hingle,
Eudesse Bodson, Theodosie Cosse, Marceline Hingle, Mrs. P. Vinet,
Messrs. Frank Mevers, Jr., Albert Andiguac with Miss Daisy Hingle as
organist, rendered Concone's Mass in C in a creditable manner on
Christmas Day." (Ibid, Dec. 30, 1905)
In February of 1894, the choir sings high mass for First Communion and
the Pioneer Orchestra - 'discoursed appropriate selections during the service."
(Ibid, Feb. 24, 1894
While no longer organist, Robert Hingle continued to publicize the choir
and its activities. In one issue he did write a critique of an impromptu choir that
was organized for Easter Sunday:
"The celebration of Easter at St. Thomas Catholic Church was
attended with solemn and imposing ceremonies....a number of young
ladies and gentlemen having volunteered their services to sing on this
occasion an impromptu choir was organized and a mass rehearsed which
was rendered in a manner which reflects great credit on the participants,
Miss Stella Hingle has a sweet alto voice and sang Bordese's 'O Salutaris'
with ease and perfection.
We are happy to state that the efforts of the choir were
appreciated by the vast congregation present and by Father Bertholin who
honored them with his congratulations on their success. Those singers
were: Mrs. Cleophas Hingle and Davis Ragas, Misses Bertha Durable,
Ophelia Ragas, Louisiana Martin, Stella, Edna and Anna Hingle, Messrs.
Hamilton Martin, Cleophas and Roger Hingle." (Ibid, April 8, 1894)
The Pioneer Band continued to play during church services in cooperation
and in conjunction with the choir:
"The sacrament of Confirmation at St. Thomas was celebrated with
a high mass...sung by the choir and the Pioneer Orchestra will discourse
appropriate selections during the service." (Ibid, Feb. 24, 1894)
Again having trouble sustaining a full compliment of members in the
choir, Mrs. Barry added the services of a violinist and a cornetist. They perform
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Faure's beautiful composition "Les Ramaux," sung by Mrs. C. Hingle. The
Pioneer Band continues to play for church services. In the newspaper of May 6,
1894:
"The Pioneer Band attended mass last Sunday at St. Thomas and
discoursed several selections of sacred music. The band played admirably
well and received the congratulations of a large number of the
congregation." (Ibid, May 12, 1894)
Along with participation in many church services, the Pioneer Orchestra
played for special occasions at the church. One such occasion was the wedding of
one of its members, Mr. Anthony LaFrance:
"Mr. Anthony LaFrance Jr. joins the ranks of Benedicts and will
lead to the alter Miss Anna Hingle. The Pioneer Orchestra, of which Mr.
LaFrance has been a member from its organization will be present and
discourse appropriate selections during the marriage ceremony." (Ibid,
Sept. 8, 1894)
REORGANIZED CHOIR
In September of 1894, a new choir is being organized by Mrs. Barry. (Sic:
Mrs. Barry will remain as organist at St. Thomas until March of 1902, at which
time her husband dies and she moves to New Orleans.) It is not until April of
1895 that the choir is mentioned again. They sing the Concone Mass in Bb and
again perform the Faure hymn "lLes Ramaux" with Mrs. H. O. Martin as the guest
substitute organist, accompanied by H. O. Martin playing cornet and the
continuously faithful and energetic Robert Hingle, this time playing violin. (Ibid,
April 20, 1895) Robert Hingle also played all the brass instruments and is
mentioned, of course, as an organist in the past at St. Thomas.
Other churches of the parish are mentioned in the paper by its editor,
Robert Hingle, perhaps not only as new items but as an incentive to the choir of
St. Thomas to continue working at their music, and, to encourage local singers to
join the choir. One such mention appears on April 20, 1895.
"Tropical Bend: Buras Church choir will perform the Concone
Mass in F. Members - Anna Bannon, Pauline Bulot, Agnes Bannon, Mrs.
C. De Armas, Messrs. John Buras, Allen Chalons, Norbert Buras, Peter
Lombardo and Xavier Buras." (Ibid, Nov. 23, 1895)
In November of 1895, we find mention of a new organ being purchased for
the church. It was to be delivered on December 7, having been secured from
Werlein Music Company in New Orleans. This organ was to last only until the
end of September, 1898, when a cyclone hits Plaquemines Parish destroying the
church and its furniture, including the organ.
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St. Thomas is rebuilt and mass continues to be celebrated without an
organ. On December 25th (Christmas) the choir sings with Mrs. Barry playing on
an organ that was donated by Mrs. C. Brown. In the preceding issue the paper
contains material about the donation of the new organ and appeals to its patrons
for new choir members. ) Ibid, Dec. 24, 1898)
PLAQUEMINES PRIDE BRASS BAND
Robert Hingle was elected Judicial Judge of St. Bernard and Plaquemines
Parish, District 29, 1896. This added responsibility curtails his direct activities
with the music of the parish. The Pioneer Band, having been inactive, reorganizes
and is now known as the Plaquemines Pride Brass Band. The band contains many
of the same members of the older bands, with some new members. This band
plays, like its predecessors, at St. Thomas Church, being mentioned in the paper
on April 1, 1900.
With the continuous problem of a permanent choir at St. Thomas, the
paper addresses the problem:
"An effort will be made to organize a choir of 25 young girls to
sing at high mass, accompanied by a sextet of the band on Easter Sunday."
(Ibid, March 10, 1900)
Also in the same issue, the editor of the paper writes:
"The band rendered instrumental selections at mass last Sunday
which were a treat to all. The fact that a band is called upon to take the
place of a choir should put to shame each and every one of our young
ladies and gentlemen possessing vocal talent and we are sure the latter is
promiscuously abundant here. Why not organize at once and thereby help
to make attendance at mass more pleasant." (Ibid, March 10, 1900)
On April 7, the band again plays at mass:
"The brass band will play at high mass tomorrow, April 8th, 1900.
During the distribution of the palms the band will render 'Les Ramaux' by
Faure." (Ibid, April 7, 1900)
On April 15th, the band, scheduled to again play at church does not appear
due to the inclement weather. Still another item appears in the paper describing
the musical activities on Easter Sunday:
"If you wish to hear good music, both vocal and instrumental,
attend high mass at the St. Thomas church tomorrow, Easter Sunday.
Excellent vocal talent will render such sacred hymns as 'Ave Maria,' 'Les
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Ramaux' while the band will be in attendance, its usual harmonious
strains." (Thib. Sentinel, April 14, 1900)
The band continues to provide music for Sunday services, an item in the
papers supports this fact:
"The band again plays at church....although there was no choir;
music was however supplied by our local band, which played various
sacred selections beautifully." (Ibid, April 21, 1900)
In June of 1900, on the 7th of the month, the choir is reorganized for the
'umpteenth' time. There are new choir members and a list is given. The choir is
rehearsing three times a week with a new organist, Morbert Hingle's daughter,
Alma Hingle. The paper's write-up is as follows:
"The new choir will be organized this afternoon. The members will
be assigned their parts and will rehearse twice a week. A very pretty mass,
arranged for three voices (Sic: voice parts) soprano, tenor and bass has
been selected and nearly all the members have some knowledge of music,
the mass will be mastered within a short period of time. The organization
of a choir has been a crying necessity and is a step in the right direction
which will meet with the approval and encouragement of the people of our
town. Let us all do our best to foster the organization and wish it full
success." (Ibid, June 16, 1900)
There is an article in the paper stating that the choir will not be singing on
July 15th, 1900, and that the band will play in place of the choir as the choir's
instructor will be absent. This could mean either that the instructor was sick or out
of town, but again the band plays within the structure of the Catholic Mass.
On all Saints Day, November 3rd, 1900, the church celebrates the Holy
Day with a procession which was formed at the church and, in procession,
proceeds to the church cemetery:
"The Plaquemines Pride Brass Band rendered the funeral march in
excellent style." (Ibid, Nov. 3, 1900)
Another church, St. Cecilia Church in Jesuit Bend, organizes a choir in
November of 1900 with Misses Perez, Debuys, Feahency and Mrs. Hohnke as
organizers. There is also a choir in the Catholic Church in Buras.
Plaquemines Parish, always in a state of transit, is finally becoming more
permanent and more secure at the turn of the century. Congregations solidify and
form choirs for churches with more established congregations. St. Thomas
continues to flourish and with new, younger members, orders new music from
Fischer Bros. in New York City. The paper also describes the music being ordered
while the new choir is in the process of organizing.
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"Last Sunday the congregation of St. Thomas Catholic Church
enjoyed a musical treat at the hands of our worthy treasurer, Mr. F. S.
Hingle, assisted by his charming daughters Misses Daisy and Marceline,
and Messrs. Walter Hingle and Tillou Fontenelle. Misses Marceline and
Walter Hingle rendered a duo in a manner which showed careful training
and excellent preparation. Miss Hingle has a pretty contralto voice and
Walter's tenor was quite a surprise to all of us. They sing remarkably well
and with a little practice would improve wonderfully. Treasurer Felix is a
good violinist and last Sunday delighted his friends. We hope to hear them
every Sunday at church.
Selections of sacred music for the St. Thomas church have been
ordered from the firm of Fischer Bros. in New York. The new choir will
not be organized until the music is received. Two masses, one for two
voices in Bb, for feast days and one in unison for ordinary Sundays have
been sent for.
A collection of sacred hymns and offertories has also been
ordered. A complete collection of sacred music has been provided for,
thereby supplying a long felt want. We feel assured that our young people
who are endowed with vocal talent will unite with the promoters of the
new choir to make the same a success. The members of the choir will
honor themselves and reflect credit to our community. Later on, we will
announce the time of the first meeting for the organization of the choir and
we hope to see present those who can sing and make it a success." (Ibid,
Feb. 16, 1901)
Articles continue in the newspaper which continues to notate the progress
of the organization of a new choir. The new music arrives and its arrival is
mentioned:
"The new choir will organize at the St. Thomas Catholic church
after mass. Those who have been requested to join are notified to be
present. The mass in unison has been received and rehearsals will begin
next week,” (Ibid, March 9, 1901)
The choir does rehearse in preparation of the new mass and is given
encouragement and recognition in the paper. It is interesting that this new mass is
in unison. This can be learned easier and does not need a balance of voice parts. If
no tenors are present on a given Sunday the rest of the choir can sing the mass.
"It was decided to rehearse on Wednesday at the residence of Mrs.
Robert Hingle and on Saturday at the church at 4:30 p.m. The new choir
was organized last Sunday at the Presbytery, Rev. Colle presiding.
"The first rehearsal of the new choir took place last Wednesday
and the result was highly satisfactory and creditable to the members; who
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are determined to sing a new mass for Easter Sunday." (Ibid, March 16,
1901)
Continuing to perform and fulfill their sacred duty, the choir sings for the
Way of the Cross on March 2nd, 1901. The paper of March 9th has an item about
the new choir that is organizing at St. Thomas. The rehearsals are at Mrs. Robert
Hingle's residence. (No doubt Judge Robert Hingle has a hand in trying to
continue the tradition of choirs at St. Thomas.) On April 14th a high mass is sung,
the paper stating that it was the first high mass at St. Thomas in several years. It is
the Battman Duet Mass that is sung. (Ibid, April 13, 1901) The Battman Mass
must have been a 'fill in' mass as the next Sunday, April 21st, the choir is
rehearsing the Bodese Mass in G Minor and was not quite ready to sing it in
public performance. One June 1st, the paper mention the choir was rehearsing at
Judge Robert Hingle's residence and mentions the choir is rehearsing the Battman
Mass, the paper calling the choir the Point a la Hache Choir. While this choir is
essentially the St. Thomas Choir, it is rehearsing for one of the many annual
church festivals. This particular festival occurred in June of 1901:
"Tomorrow (June 16, 1901) will end the series of jubilee
processions at the St. Thomas Church and the event will be marked by a
very impressive ceremony. The procession will be headed by the
Plaquemines Pride Brass Band and sacred music will add to the
earnestness of the prayers of those seeking the indulgence of the Holy
Spirit." (Ibid, June 15, 1901)
The activities have the stamp of Robert Hingle, who continues, though in
the background, to motivate and organize the churches musical activities, a
process he will continue until his death in 1904.
On March 1st, 1902, the paper mentions that the Way of the Cross is
scheduled each week, supported by a small choir with Daisy Hingle as organist.
The choir, with new members, is mentioned rehearsing every day in the week and
on April 6th, it sings Magaid's "Kyrie and Gloria" from the Mass in F Major and
the "Sanctus and Agnus Dei" of the Battman Mass, these two masses are written
for only two voice parts.
On July 6th, 1902 the choir sings for First Communion. The paper states
that "this is the first attempt of the choir to sing in the absence of Judge Hingle
and they did so remarkably well that the Judge contemplates to relinquish the
conductor's baton which he had held for so long." This fact shows that while
Robert Hingle is a very busy man he is also a very religious one and never fully
relinquishes his holy duty to the church and to his art, music. While he has
diversified activities, these accumulating with the success he found in politics, his
first love was always music and he never stops playing music, both the church and
in the many musical activities of the community and in his private home, a house
that is constantly filled either with musical rehearsals or musical parties, every
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home activity centering around music. His children are musical and take part in
the musical activities of the church and the community.
During this time the choir is very small and the Battman Mass is about the
only mass that a small choir could do, with music integrity. On April 19th, 1902,
only Miss Marceline Hingle and Dr. J. F. Buquoi are singing at church with Daisy
Hingle as organist.
St. Thomas continued furnishing its congregation with special sacred
musical performances when possible. During the final week of August and for the
next few months, the congregation was furnished with music by Mr. Willie Ragas:
"Last Sunday, at the St. Thomas Catholic Church during high
mass, Mr. Willie Ragas rendered the violin, in a most creditable manner,
the very beautiful musical composition entitled "The Invesible" and was
accompanied by Miss Daisy Hingle on the organ.
Mr. Ragas, tomorrow during high mass will again render several
beautiful selections and intends to play at our church every Sunday during
his sojourn in our town, which will be for at least three months." (Ibid,
August 8, 1903)
ROBERT HINGLE'S DEATH
As if by divine providence, while high mass was in progress, Robert
Hingle is called by divine order to his final reward. It is June 18th, 1904, approx.
10:15 a.m., about the time the choir normally sings the recessional hymn to end
high mass at St. Thomas, not knowing they were singing their faithful comrade
into his final chorus of life. The funeral of Robert Hingle was the largest ever seen
in Plaquemines Parish; for Robert Hingle, the driving force behind music at St.
Thomas and Plaquemines Parish, had played his final chorus on earth.
But, life goes on and the duty of furnishing music for divine service did
not cease. It would not be until November 5th, on All Saints Day that we see the
next mention of a choir at St. Thomas. The choir sings the Battman Mass in F
Major again, the members consisting of Marceline and Josephine Hingle,
Theodore Cosse, Edwige and Olympe Perez and with Daisy Hingle as organist.
The choir is next mentioned on December 30th, 1905 in an article notating
the choir's performance on Christmas Day, 1905:
"The St. Thomas choir, composed of Miss Josephine Hingle,
Eudese Bodson, Theordosie Cosse, Marceline Hingle, Mrs. P. Vinet,
Messrs. Frank Mevers, Jr. and Albert Andiguac, with Miss Daisy Hingle
as organist, rendered Concone's Mass in C in a creditable manner on
Christmas Day." (Ibid, Dec. 10, 1905)
Interestingly, the musical activities of St. Thomas Catholic Church parallel
the activities of other Catholic Churches in Louisiana. Both at St. Maurice
Catholic church of St. Bernard and St. Joseph Catholic Church in Thibodeau,
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there are brass bands furnishing music for the church. In Thibodeau the St. Joseph
Silver Cornet Band is still active as it was when Robert Hingle was its director.
The band in St. Bernard's Parish was called the St. Maurice Brass Band. The
Catholic Churches of Louisiana gave the many brass bands the opportunity for
performance in the many religious ceremonies and celebrations of the church year.
These bands performed in the many festivals, fairs, holy days, and other times,
including high mass providing live music whenever asked.
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PROFESSOR H. KUHN
We shall next present the saga of Prof. H. Kuhn, the town's ‘Prof. Harold Hill’ of the
musical the "Music Man."
Time Line
1917 (Nov. 22) to 1920 (July 20) 537 Vallette, Algiers, La.
1921 (Sept. 23) to 1922- (March 31) - Ponchatoula, La.
1922 - (Sept. 2) 1922 (Oct. 14) - Hammond, La.
1922 (Sept. 2) to 1922 (Oct. 14) - Garyville, La.
1924 (Nov. 6) Baton Rouge.
The earliest entry about Prof. Kuhn is found in the Algiers Herald of Nov. 22,
1917. We read that a Band is being organized by Prof. Kuhn for the Maccabee's. His
address is given as 537 Vallette. In the same issue other articles states:
"Drum & Bugle Corps of Maccabee to change to Band. A benefit to be held on
Dec. 12th and 13th.”
Prof. Kuhn is also mentioned as directing the HNGC Theater 7 piece orchestra.
This orchestra is to play for the benefit.
We next find an advertisement for Prof. Kuhn's music school at his residence at
537 Valette Street. The Prof. teachers piano, violin, cornet, trombone, clarinet, flute and
drums. The advertisement remarks that the Prof. "takes children, beginners and advanced
pupils. With this school is connected a free orchestra and band class."(Jan. 3, 1918)
We do not hear about the Prof. until an article in the June 5, 1919 paper. "Prof.
Kuhn arrested - Buying for credit, selling for cash. We also find out that he owes a
balance on musical instruments. Nothing else is written about this affair. It is not until
July 1, 1920 that we read of Prof. Kuhn again. This time he is seeking a warrant against a
Charles Strauss:
"Prof. Kuhn, Herman, a music teacher appeared before the Justice of the Peace
Trauth at Gretna Thursday morning - a vadvat against Charles Strauss for assault and
battery. The "Prof." is nursing a blackeye for a remark that reflected upon Strauss'
parents, Mr. and Mrs. Jacob Strauss. Jacob Strauss preferred charges against Kuhn for
slander. Both Charles Strauss and Kuhn were place under appearance bonds, to answer
the respective charges against them." (July 1, 1920)
We next read of Prof. Kuhn in the town of Ponchatoula on the northern area of
Lake Pontchartrain. The paper remarks that Prof. Kuhn is from New Orleans. Music was
an important activity during this era in our country and professors of music were a
welcome addition to a small country town in rural Louisiana. These somewhat 'traveling'
music teachers seldom stayed as a permanent residence of the town. With music being a
very important cultural and entertainment media these professors were most welcome and
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usually formed town bands and juvenile bands for younger students. Prof. Kuhn comes to
town and forms a bands:
"Prof. H. Kuhn of New Orleans has settled in our midst and is organizing a
High School band, a brass band for the city and giving lessons on all
musical instruments. Ponchy ought to have a good band; it would be a first
class advertisement, especially when they had reached that state of
perfection wherein they would be in demand for carnivals, picnics, etc. It
would look exceedingly well to see printed on the big poster 'music by the
famous Ponchatoula Band.' Such a thing is possible and if every man in
Ponchatoula who can play or who wants to learn to play a band instrument
will make up his mind to do so, get down to real hard, honest to goodness
work, cut out all of the play stuff, there is no reason in the world why
Ponchatoula cannot have a band of which it could be proud of." (Sept. 23,
1921)
The contents and direction of the above paragraph can be found in almost every
small town newspaper and most towns as we have read about. Covington and Bogalusa
needed a town band and these bands always needed funds to exist, thus a never-ending
problem of supporting a town band was always present. The Sept. 23rd Ponchatoula
paper announced: "Blessing - arrival of Prof. Kuhn, he has organized a High School Band
(72) and a city band." We read of this project as Prof. Kuhn gives a benefit for the band:
"HIGH SCHOOL BAND AND ORCHESTRA TO GIVE BENEFIT OCT.
28TH. The members of the High School band and orchestra under the
leadership of Prof. H. Kuhn will give a benefit show and entertainment at
the Ideal Theatre for the purpose of raising money to purchase a much
need Eb bass and baritone for the band.
This will give the citizens of Ponchatoula and the High School enough
instruments to build up a first class band and orchestra and an appeal is
made to the citizens to turn out and help put this over.
Ponchatoula needs a good band it would be an ideal advertisement
for the town. Wouldn't you feel proud to read on the bills of the Florida
Parishes Fair, music furnished by the Famous Ponchatoula Band - Be a
Booster." (Oct. 2, 1921)
The paper continues to support Prof. Kuhn and music for the town we read on Oct. 21st,
1921:
"Music is claimed by the scientist to relieve the strain of business worries
from the mind. Those who study hard are likewise rested by music and
Ponchatoula is showing interest in music sufficient to boast of a good
orchestra and band which are now receiving instruction from Prof. Kuhn
and which the Prof. promises to have ready for recital before Christmas."
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We read about the above entertainment in the Dec. 2, 1921 paper:
"The most excellent recital given by Prof. Kuhn's pupils at the Ideal
Theatre Friday night was a most agreeable surprise; for it could scarcely be
believed that the fine program was rendered by pupils who had studied
only about six weeks, with the exception of possibly one or two, and if
they continue to make this same progress as time grows, it will truly be
phenomenal. The professor states that he needs more pupils to fill in the
orchestra or band - more players of trombone or altos, etc. Come forward
and give the help to develop the musical side of Ponchatoula. The program
as rendered Friday night was as follows:
1-Piano duet by Miss Mamie McRaynie and Prof.
Kuhn
2-Violin solo by Miss Ruth Vinyard, accompanied
by Prof. Kuhn
on the piano and the vocal accompaniment by
Miss Svant Hawkins.
3-Clarinette solo by Ottis Fussell
4-Recitation - "The Acorn" by little Billy Settoon.
5-Violin solo by Miss Edith Palmer
6-Recitation "Patches" by Miss Svante Hawkins
7-Clarinette solo by Earl Settoon
8-Recitation "A Telephone Romance" by Miss
Minnie D. Jackson
More interest by the public should be given to the musical education of
our children, it means so much to them and to the community. The spirit
of music should be fostered."
The above program really doesn't speak that well of Prof. Kuhn's program as we
find only four instrumental numbers played and we do not know what they played. I
believe the entertainment was an advertisement and propaganda ploy for additional
students.
We read next in the Oct. 7th issue of the paper that "The organization of the
Episcopal Choir has been completed and the efficient services of Prof. Kuhn as director
has been secured.
The next time we read about the Prof. is in the March 31, 1922, issue of the
Hammond Vindicator. He has passed a bad check and owes some debts. We read:
"Professor H. Kuhn - Professor H. Kuhn, well-known in Ponchatoula for
his musical skill and ability; also well-known for his traditional ability of
getting away without paying is debts, much to the disgust of many of our
worthy towns people, has at last found himself in jail. On Wednesday, the
22nd instant, at Hammond, he failed to give bond in a case handed down
by City Judge Hungate.
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The following is what our esteemed contemporary "The Vindicator"
wrote about the professor:
"The professor was charged with passing a worthless
check on a local firm for about $14.00. While he denied
his guilt the evidence was sufficient to convict him and
he was landed behind the bars to avoid the action of the
grand jury.
The Professor should have never been allowed to light
in Hammond. Reliable information from Ponchatoula is
that he plastered that progressive town with worthless
checks after having organized there - the same as he
attempted to do here - a band and orchestra.
Aside from his crude manner of securing easy money by
passing worthless checks, he is also said to be an
admirer of the feminine gender of off-color, whose
affections are salable, hence his presence in any
respectable community should be considered in the
light of abhorrence.
He claims to be master of the piano, violin, saxophone,
cornet, clarionet, flute, trombone and in fact any
musical instrument.
The chances look bright for his leadership in the Angio
(prison) brass band during the next few years. Should
be he so fortunate as to secure his release here, the
newly organized Law and Order League would do well
to take him as far as the swamps south of town and told
never to return.
He is a bad egg to have in any community. We have
much information regarding him from Ponchatoula,
Slidell and other points."
This appeared to be the end of the Kuhn saga but he again appears in the parish of
St. Johns. The last entry was on March 31, 1922 in Hammond and we read in the St. John
Parish newspaper of his appearance in Garyville on Sept. 2, 1922 about 5 months later. If
he was convicted of check forgery he didn't serve more than 5 months in jail. The entries
appearing in the paper begins on Sept. 2, 1922:
"We have had the pleasure of a visit this week from Professor H. Kuhn,
who has just established a Music Studio in Garyville, teaching piano,
violin, cornet, clarinet, flute, trombone, saxophone and drums, taking
children beginners and advanced pupils. Prof. Kuhn would like to organize
a joint band with Reserve and Garyville and will teach beginners who
don't know anything about music in a short time, he will also have evening
classes. He would like to have every one interested in music all at his
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office in Garyville or send their names, so the start can be done without
delay. Prof. Kuhn has been teaching high schools bands and orchestras and
would like to organize a high school band in Reserve which would give
every young man from the high school a chance to get a free college or
university education by playing music.
Prof. Kuhn also deals in all kinds of musical instruments on the cash or
installment plans." (Sept. 2, 1922)
Two other items mention Prof. Kuhn:
"Oct. 14 - Prof. G, Kuhn of Grayville, has been in our midst organizing a
High School Band in which the students are showing a great deal of
interest. Judging from indications this will be a great asset to our school."
"Oct. 14 - Prof. H. Kuhn of Garyville, has been in our midst organizing a
High School Band in which the students are showing a great deal of
interest. Judging from indications this will be a great asset to our school."
We do not have any other articles in the papers of St. John and do not know if
Prof. Kuhn gets in trouble in St. John's Parish as he did in the others. We need to check
the other parish papers and I would not be surprised to find Prof. Kuhn's name mentions
as starting a new school or town band.
Well, not to my surprise, Prof. Kuhn appears in Baton Rouge and becomes the
band director for the Istrouma High School District. We find a picture of his high school
band in the Nov. 6, 1924 issue of the Baton Rouge newspaper.
While the picture is not clear, it is a picture of a group of students in the Istrouma
School orchestra with their instruments. The caption under the picture states that:
"The orchestra organized his year at the Istrouma School from pupils of both the
high and elementary schools. There are now 56 pupils in this orchestra. The orchestra was
organized by Prof. H. Kuhn."
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EMILE TOSSO
Emile Euchre Tosso was closely associated with the musical and artistic life of
New Orleans, Louisiana. Mr. Tosso was for many years the leader of a local theatre
orchestra. As a child violinist, he early won wide recognition, and afterward he came to
be distinguished as one of the foremost orchestra leaders in the South. As a musician, as a
teacher of music and as a director of large musical enterprises, he did much for the
furtherance of the cultural life of the city of his birth and lifelong residence. With his
musicianship he earned the respect and admiration of his contemporaries in the artistic
world. At the same time he was honored and loved as a personality whose kindness and
generosity were lasting influences for good in the world.
Mr. Tosso was born November 16, 1875, in New Orleans, Louisiana, son of
Hypolite and Celinia (Bruesta) Tosso and a descendant of French and German forbearers.
His father, a native of New Orleans, died here in 1907 at the age of sixty-six years. He
was long a hardware merchant in the Vieux Carre, the old French quarter of the city. He
and his wife were the parents of three children: Alfred, Emile E., of further mention, and
Florentine, who became the wife of Frank Leas. She died in 1934.
Emile Euchre Tosso attended Professor Durrell's private school and later went to
Tulane University, in New Orleans. At the age of seven years he revealed himself as the
possessor of a remarkable talent as violinist, and his preference for this instrument
continued despite his father's wish that he learned the cornet. Receiving instructions from
different teachers in the French quarter, all accomplished French opera artists, he was
able to play second violin in a very professional way at the age of fourteen years. Until
twenty he played in that capacity, winning wide recognition and esteem. He then became
orchestra leader at the Grand Opera, remaining a famous figure at that institution until he
was twenty-six years of age. At that juncture he became orchestra leader at the Audubon
Theatre, continuing there for several years. For twenty-three years he led the orchestra at
the Orpheum.
In 1928 he began a new kind of work, the instruction of bands. He led and
directed orchestras and bands for a number of fraternities at local colleges and social
clubs. In 1928 he came into personal difficulties with the union of which he was
president, and was let out of his old duties because of those purely personal
disagreements. But in the years that followed he took a lively interest in all that pertained
to musical development in this city. In both the earlier and later years of his life he came
into contact with musical leaders from different parts of the world, and he won lavish
praises from many of them as a result of his work. In addition to all his other activities, he
served as director of Tosso's Military Band from 1904 to 1911, giving concerts every
night in the summer months at the old West End Park and also at the Spanish Fort. The
old fort was long a summer amusement center in New Orleans, and did much to enliven
the scene here. The noted band man, Arthur H. Hahn, on a visit to New Orleans, once
spoke of Mr. Tosso as "probably the best band leader in the United States." Many
vaudeville headliners, such as "Blossom" Seeley, said that he played their performances
better the first time than any bandleader had done in New York, Chicago or any of the
larger cities.
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Mr. Tosso tutored younger musicians in the handling of all instruments, but
refused to teach any but gifted and talented students. A child who made no progress was,
to his way of thinking, a musical liability, and therefore was dropped. Music was
everything to him, and this was true in his teaching and in his work of leadership. In the
course of his busy career he refused many financially tempting offers in order to remain
in New Orleans. For many years he was president of the Fox Musicians' local lodge. He
played at numerous festive occasions in this part of the South, notably at the inauguration
of the late Hon. Huey Long. In 1932 he won the Louisiana State contest for his work with
the Peters School Band. He taught at the Peters School in the years following his
retirement from orchestra leadership. He won many medals, some of them studded with
diamonds, and a large number of loving cups, batons and treasured presents. He was
intensely popular, and was a loved performer at Proteus, Comus and all carnival programs
at the Mardi Gras season all his life long. Those who were near to him enjoyed an
opportunity to look over his library of music - one of the finest in the country, including
many priceless numbers. Those who knew him were greatly pleased by his winning of the
praises of many famous stage folk, including Sarah Bernhardt, Anna Held, the Marx
Brothers, Eddie Cantor, Al Jolson, Will Rogers, Sophie Tucker, Blossom Seeley, Marie
Dressler, Polly Moran, and others.
A Democrat in his political views, Mr. Tosso was also a leader in fraternal affairs.
He was a member of the Benevolent and Protective Order of Elks and the Free and
Accepted Masons. As a member of the Benevolent and Protective Order of Elks of New
Orleans, Mr. Tosso was leader of the Elks Band, of which he was one of the founders. At
the Elks convention in Baltimore, Maryland, in 1916, Mr. Tosso's New Orleans Elks
Band received first honors in competition with the many Elks bands of the Nation. In the
Masonic Order he belonged to many branches, including Jac de Molay Commandery of
Knights Templar, held the thirty-second degree of the Ancient Accepted Scottish Rite,
also belonged to the Shriner's organization. He also helped with instructions in the
Masonic Band. Unlike many musical people, he was deeply interested in every project for
general betterment, contributing to numerous worthy causes and civic projects and
demonstrating a remarkable public spirit. These activities were, to him, truly a part of the
musical life and of life's essential harmony. Not only did he do much for charitable
enterprises, but also it is said of him that he never refused aid to a beggar. In spare time
he enjoyed healthful outdoor pastimes, doing a great deal of fishing in the bayous near
New Orleans, as well as a certain amount of deep-sea fishing. His recreations were those
that are the choice of the true gentleman, as was his profession itself, and his mannerisms
were genteel and distinguished.
In New Orleans, Louisiana, on November 16, 1910, at the Sacred Heart Church
here, Emile Euchre Tosso married Maud Bertoniere, daughter of Hartaire Joseph and
Eliza. (Beaulieau) Bertoniere. Her father was a truck farmer of New Orleans, who retired
many years before he died in 1917. Mrs. Tosso herself was born in this city and educated
in the public schools here, and she was very active in Catholic Church affairs. The
following children were born to Hartaire Joseph and Eliza (Beaulieau) Bertoniere:
Joseph, Cecile, Edmund, Maud and Anatole Bertoniere. It was Maud Bertoniere who
became Mrs. Tosso. Mr. and Mrs. Tosso became the parents of the following children:
Inez Cecile Tosso, born in New Orleans and here educated; she became the wife on
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December 9, 1934, of George Hulbert, and they live in New Orleans: Emile E. Tosso, Jr.,
born July 26, 1919, in New Orleans, was a student at Louisiana State University and a
musician of promise.
The death of Mr. Tosso occurred on August 11, 1936, in New Orleans, Louisiana.
Many glowing tributes were paid him on that occasion and in the period that followed.
Perhaps one of the most notable of these - certainly one that he would have loved most was the presentation of an oil painting of him by the student body of Commercial High
School, where he taught music, and the dedication of the school's Alma mater song, of his
own composition, to his memory. The following comment appeared in a Peters High
School publication:
"With grateful and loving hearts we dedicate this first homecoming to our late,
beloved comrade and master-musician and director, Emile Tosso. His memory will
always be fresh and vital, for he loved life and men; he gave to the world expecting
nothing in return and thereby reaped the greatest return the world can give: the love of
man for man; the respect of man for man; the gratitude of man for man. His life was not
made with us; he was famous when we welcomed him to our walls. Ever modest, yet
ranking with the finest bandmasters in the country, he proved our trust in him by leading
Peters High to secure first place in the first band competition to be held in New Orleans.
The spirit of Emile Tosso is here tonight. Picture him a tall, tall figure reaching to
the skies, his arms extended about us; if we listen hard enough we can hear him speak in
music that never dies."
Beneath his photograph on the page of the school magazine appeared the words of
Ingersoll: "Were everyone to whom he did some loving service to bring a blossom to his
grave, he would sleep tonight beneath a wilderness of flowers." In another school
publication we read the following memorial words:
"With aching hearts and tear-dimmed eyes we bade farewell to a dear friend and
teacher, Emile Tosso. Despite the toll of passing years a stout hear carried on to the end,
in the chosen field. His passing closed a career filled with fruits of great achievements.
Magic from his baton wove from the notes of varied instruments symphonies of heavenly
harmony. With the coming of the long sleep fled the master's touch. Though the baton is
now in capable hands, yesterday's golden story ceases with the dawning day. Gone is a
personality loved by all; gone is a name, famed wherever the Nation's musicians meet. To
us his memory lingers ever, the inspirational spark to light the fires of greater and still
greater glories."
(Encyclopedia of Biography, American Historical Society, New York, 1937,
pages 194-to 196.)
In a New Orleans newspaper (name and date are not known) there is an article
about the headliners on the Orpheum Theatre bill whose names were "Gordon and
Wilson. In the last paragraph of this story about the bill on the Orpheum Stage we read:
"Mr. Wilson incidentally remarked that Tosso's orchestra is the best on the Orpheum
circuit."
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In the Nov. 17, 1979, Lagniappe (Times Picayune, page 3) in the article "The
Orpheum Theater: Is This Its Final Act?' a paragraph mentions Tosso:
"In the theater's heyday, it would also serve as the home of the Comus
balls. According to Inez Tosso, daughter of Emile Tosso (a star in his own
right who conducted the Orpheum house orchestra), the Comus Krewe got
rid of the slant on the orchestra level by boarding the house over, seats and
all, from the stage clear to the front. Call-outs and onlookers sat in the two
balconies, while the orchestra played from the box seats."
In the same article, we read of the building of the Orpheum Theater:
"Built between 1918 and 1921, at a total cost of $500,000, the
Orpheum was designed as a showplace theater on the powerhouse
Orpheum vaudeville circuit. It boasted 25 dressing rooms, forced-air
cooling (no noisy fans!), and 29,400 watts of auditorium lighting and box
seats that really were the best in the house. With a steel underpinning meltproofed in concrete sheathing and sight lines unimpeded by a single
supporting post, the theater boasted, in addition to a music library, a press
room, a chorus room and a nursery off the ladies' foyer.
There was even "a handsomely decorated apartment," an Orpheum
spokesman noted in 1920, "in which children can be left with perfect
safety and comfort while their mothers see the show without the slightest
worry as to the whereabouts of their little ones." This was to be the place
for class vaudeville, where the aggressive Orpheum circuit would open its
Southern market and send in its top headliners."
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Spanish Fort opens again on May 4th in 1913, trying a new form of entertainment
(operas) for the lakefront, opera, and a musical activity that was very popular in New
Orleans. It proved unpopular at the lakefront and the opera idea was dropped. We read:
"Bad season at Spanish Fort with opera - will offer band and pop acts and Tosso's Band".
The Fort closes on August 31st. The West End resort is to open again in 1914. The
lakefront, as we have seen, has its problems in regard to drawing patrons. It also has
financial problems as to maintenance and profitable activities but continues to try.
Spanish Fort opens for the 1915 season on May 1st. In an article in the 1915 Variety we
read: "Spanish Fort - the South's largest summer amusement resort opens May 1st. It will
offer a band and dansant (Matinee) as the only attraction other than the concessions."
West End Park remains closed. The band will furnish music at Spanish Fort the coming
summer. Spanish Fort, the South's largest amusement resort, shows little change this year.
1915 was a successful year for the Fort . This is found in the article in Variety. The Fort
closes on Sept. 10 "a prosperous season Sunday."
On June 24, 1916 we find a small article about Sp. Ft. in the local newspaper:
"Society night attracted scores of automobile parties to Spanish Fort
Friday to enjoy the dancing, the movies and other attractions. The parking
grounds were jammed with cars and the procession of headlights was
almost solid from the Half-Way House to the lakeside. Bathing was also a
prime amusement for the crowds, many taking a cooling dip after enjoying
the lucky dances at the main pavilion. Saturday will be the children's day
at the Fort and many picnic parties will take advantage of its breathing
spots and amusements to give the kiddies a good time.”
We find a new skating pavilion opening in 1916. New forms of entertainment are found
at the Fort like the skating pavilion and the movies. All are successful and make the Fort
a popular place. All these new activities usually ended with a dance or concert. In 1917
we read the Paoletti's Band is still playing at Spanish Fort.
The Fort continues to be a popular place as gradually jazz music enters the scene.
It will remain popular until the seawall is built in the 30's, but the location declined in
popularity each year, never to reach its former status as a major tourist resort.
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CONCLUSIONS
We have given the history and lives of only five music teachers. There was, of
course, many more music teachers giving lessons to young inspiring musicians, many of
which were the early jazz musicians. We owe a debt of gratitude to these dedicated music
teachers, for they, through their knowledge and talent, created a group of creative
musicians, many became the creators and performers of the music we call jazz.
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