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Black Patti
1869-1933

Matilda Sissieretta, (Black Patti) was born n Portsmouth,
Virginia. In the late 19th and early 20th century she was considered
the greatest Black American in show business. Moving to
Providence, Rhode Island when she was six, Her study of voice
began at the age if fifteen at the Providence Academy. At 18 she
attended New England Conservatory made a successful debut in
New York in 1888 and was hired to head a tour of the West Indies
with a Black troupe. This tour lasted from August, 1888, to January
1889.
A phrase, invented by a New York newspaper, compared her
to a great Italian opera singer Adeline Patti and thereafter she was
known as 'Black Patti.'
In the Cleveland Gazette of March 5, 1892 we read:
Washington, D. C. - Mme M. Sissieretta Jones, the justly titled
'Colored Patti' of the United States, appeared for her first time
before a Washington audience at the Metropolitan church, fifteenth
and M Streets, Monday evening, February 22, was greeted by a
large and appreciative audience. She is the happy possessor of an
extraordinarily musical voice, with an abundance of sweet tones,
which she imparts to her hearers in the most pleasing manner.
Madame Jones, by previous appointment, appeared before the chief
executive of the nation, President Harrison and family and the
guests of the White House, on Wednesday morning, and rendered
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the following selections to the delight of those present: 'Cavatina,' by
Meyerbeer 'Suawanne River,' a waltz by Pattison; and 'Home,
Sweet Home.'
In December 17, 1892 we
find a write-up in another
Cleveland paper,
'The Black Patti - and the Mozart symphony Club. Miss
Jones, the Black Patti, whose exquisite vocalism but recently
touched the hearts of over four thousand people in Music hall, is to
be here again and at the same place on Monday evening next, the
occasion being the concert given by Messsrs. Welfare and Coan, of
the Opera House....In order to give the Cleveland public the
strongest musical entertainment ever given in this city at popular
prices they engaged the renowned songstress, the Black Patti, to
appear in conjunction with the Mozart Club forming an aggregation
of musical artist seldom seen at one concert. The sale of seats is now
rewarded by their great outlay and pluck, relying upon the fact that
amusement seekers are not slow in appreciating a good thing.'
Her fame arising she signed a three-year contract for a week's
appearance at the Pittsburgh Exposition for $2.000. She then
traveled to Europe and sang for the Prince of Wales and the Kaiser.
Besides Harrison she sang for president's Cleveland, McKinley and
Roosevelt.
Black Patti's Troubadours was formed in 1895/96 and toured
for the next 20 years and played for both white and black audiences.
The Troubadours were disbanded around 1899. It included besides
her singing, vaudeville and minstrel act. She retired in 1916 living in
obscurity until the death in 1933Among her memorial
performances, singing in opera concert and vaudeville halls in solo
recitals and with the Patrick Gilmore Band. She made an
appearance at a 'Grand African Jubilee' at Madison Square Garden
in April of 1892 and at the world's Columbian Exposition in
Chicago in 1893. Her programs included Negro spirituals, ballads
along with grand and light opera. She toured Canada, England and
continental Europe. She was a pioneer in efforts to overcome racial
barriers in operatic and classical music performances but never had

3

the opportunity because of her race to perform in 'legit' opera, thus
she went into the vaudeville stage with great success, for almost 20
straight years. She would have been great in 'Aida.' She died of
cancer in 1933 having to sell her jewels to live after retirement.
Washington Bee - March 2, 1889
The Tennessee Jubilee singers have just returned from an
extended trip of the West Indies and South America where they
were well received by the people. Among the stars in this famous
troupe are Madam Matilda S. Jones, who has been called 'Black
Patti' and who has received eight gold medals of handsome design
and workmanship in testimony of her ability as a vocal artist;
North Adams Transcript - September 11, 1896 - Black Patti's
Troubadours. An excellent performance promised at Columbia
Opera House tonight.
Black Patti will have a magnificent opportunity to display her
incomparable voice in the 'grand operatic kaleidoscope' which is one
of the many attractive features on the 'Black Patti's Troubadours'
performance. This portion of the entertainment is said to be
exceedingly novel and attractive. It consists of a rapid review of the
most popular selections taken from the standard grand and comic
operas in which Black Patti sings the leading roles assisted by a
quartette of soloists and a grand chorus of thirty splendidly trained
voices.
The various operatic selections are presented in a manner
which never fails to excite enthusiasm, and the excellence of the
company's work has won the highest encomiums of praise. The
costumes worn in this review are said to be extremely rich and
costly and were made expressly for the Troubadours' by the famous
costumer Herman, who was formerly with Sir Henry Irving.
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The sale of seats has been satisfactory and there is every
indication of a large attendance at the Columbia Opera House this
evening.
Pittsburgh Post-Gazette - October 17, 1892 - Black Patti again. The
Ebony-hued cantatrice once more at the Exposition.
Mme. Clementine De Vece-Sapio, who delighted thousands at
the Exposition last week, gave her final solo before several thousand
enthusiastic auditors Saturday night, having filled a most
satisfactory engagement. The many admirers of Black Patti will be
agreeably surprised to learn that the dusky songstress has been
engagement for this week, and will sing every afternoon and
evening. This week concludes the Exposition, which has been a
magnificent success, not only adjudged in a financial sense, but as
well from the crowds who attended.
The last night that Black Patti was heard almost 12,000 people
crowded into the main building and the receipts ran up to over
$4,800 for the entire day. The merry-go-round has proven a great
attraction, having earned about $9,000 during the Exposition, the
present week estimated on the basis of the rest of the season.
Another delightful feature of the week's entertainment at the Point
is the musical program to be rendered every afternoon and evening
by the Brooks Band.
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January 1, 1893
Chicago Daily Tribune - January 1, 1893 - First appearance in
Chicago. Mrs. Jones, known as the 'Black Patti,' to be heard in
Music Hall.
Mrs. Sissieretta Jones, a singer who by reason of her being
colored and the possessor of a phenomenal voice has been styled the
'Black Patti' and who has created a sensation in the East by her
singing, will make her first appearance in Chicago next Thursday
evening in Concert in Central Music Hall. Mrs. Jones was born in
Virginia in 1868 and is credited with having shown marked musical
ability early in her youth. Her voice possessed great natural beauty
and the study for the career of a singer was begun when she was 15
years old. She received instruction at the Academy of Music, in
Providence Rhode Island, and the New England conservatory in
Boston. Her professional work began in 1888, and since then she has
won attention by her singing of not only Negro songs and melodies
but florid arias from grand opera as well.
In her concerts here next Thursday, Friday, and Saturday
evening and Saturday matinee Mrs. Jones will have the assistance of
the Arion Lady Quartet, W. s. Baxter, the banjoist, and Sig. Garcia,
a performer on the salterio. The Program for Thursday is her given.
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January 1, 1893

January 7, 1893
Pittsburgh Daily Post - January 22, 1893
It is announced that a colored opera troupe, head by the Black
Patti, will shortly make a tour of the country. It will be called the
world's Fair colored Opera company; and the rich, mellow voices of
the African are peculiarly adapted to the music of the lighter grand
operas, it is likely these will be selected for the attempt.
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1894
Sacramento Daily Union - May 16, 1894
On the 17th inst. Thursday, for one night, Richards Y Pringle's
Georgia Minstrels will appear at the Metropolitan Theater. The box
street is now open at the office of the Clunie Opera House. Billy
Kersands, as before leads the troupe, and the Black Patti 'Gauze'
and the Crescent City Quartette are still in the organization, as are
most of the old members. When the company was here last year the
Record-Union said of it" "The colored minstrels very well pleased
the audience. The instrumentation is all good, notably that of 'The
Venetian Mandoliers.' Billy Kersands is one of the ;heartiest,
wittiest, and most grotesque of colored low comedians of the
minstrel order. He is a power in the troupe. The dancing is good
throughout, and the end men, six in number, are very strong in their
parts. Gauze, the 'Black Patti,' is a phenomenal male contralto. The
Crescent city 'quartette-pleasing and remarkable singers. Terry, in
trombone solos, Kersands, Moore, Hillman and Vernon Brown and
white, fill the programme.'
San Francisco Call - July 4, 1896
Sissieretta Jones, 'the Black Patti,' arrived at the Russ
yesterday from New York. This her first visit to the Pacific coast.
she is accompanied by her husband, D. R. Jones, who declared
yesterday that the Madame is the only genuine, died-in-the-wool
Black Patti, although many pretenders have assumed the title in
order to profit by the reputation Mrs. Jones has long enjoyed both
in America and in Europe. In proof of his assertions Mr. Jones
showed complimentary notices by the press of different cities n
Europe and n the East. the well-known colored songstress will be in
this city six weeks.
San Francisco Call - July 4, 1896 - Is a singer by nature. The Black
Patti tells how her voice was first discovered. She has appeared with
success both in America and in Europe.
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'I can never remember the time when I did not sing,' said
Sissieretta Jones, the 'Black Patti,' when questioned yesterday in her
rooms at the Russ House about her first steps in the art of song.
'I used to sing to myself as a child because I loved music, but it
was after singing a little solo at a Sunday-school concert at
Providence that some people said to my mother, 'The child took a
high C; you should let her learn music.' That was how I came to
study.'
'Mrs. Jones is a very unassuming young woman, who modestly
disclaims being a Patti, even a black Patti. It is a name that a New
York paper in an outburst of enthusiasm gave her, and her agents
have gone on using it because it is novel and attractive. To tell the
truth, the young singer is not black; she is just the dark copper
tinge that a prima donna should be to play 'Aida' or 'L' Africaine,'
and one can imagine her playing either role with majestic and
pathos.
She is tall and well-built, with a good carriage, and last night
the ease of her movements was accentuated by a loose flowing black
silk robe, which by contract showed how brown her skin was. round
her neck was some tawny-colored lace, fastened with a diamond
star, one of the many gifts received from people who have been
charmed by her singing.
Up to the present the 'Black Patti' has only sung in concert,
although a large part of her repertory consists of operatic arias.
when asked whether she had not aspirations to appear in opera, she
confessed that the lyric stage was one of her dreams, but added that
there were many difficulties in the way; 'I am traveling most of the
time, and it would be difficult to study the roles; so much study is
necessary to do them well.' And then she hesitated and added, half
timidly, that she feared there was another drawback-she was not of
the color of most prima donnas, and some people might be
prejudiced against her on that account.
When it was suggested that make-up and wigs can effect
marvelous transformations on the stage, the 'Black Patti' shrank
back with a deprecating gesture.
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'Try to hide my race and deny my own people? Oh, I would
never do that,' she exclaimed; and with a ring almost of exultation in
her softly modulated voice she added; 'I am proud of belonging to
them and would not hide what I am even for an evening.
In reply to the reminder that while prima donnas who play
Suleika and Aida assume an African nationality which they do not
possess, Sisseieretta Jones replied; 'Yes, but that is different. With
me, if I made myself white, prejudiced people would say I was
ashamed of being colored.'
It is only about five minutes since the Black Patti returned
from an almost triumphal tour of Europe. She was feted
everywhere, especially in Paris. In critical Naples she sang with
great success, and in Rome, a city she only passed through, crowds
went to the depot to see the colored singer and beg her to let them
hear her voice. She was a nine day's wonder there, for colored
people are a great rarity, and colored singers are quite unknown.
At Monte Carlo, the Black Patti appeared at five successful
concerts in the Casino, and in London the Prince of Wales and his
brother, the duke of Cambridge, both went to hear her sing.
'I enjoyed being in Europe, but important business compelled
us to come home,' Said Mrs. Sissieretta Jones. And her husband
added laughingly, 'And the important business was that she insisted
on coming back to America to see her mother.
San Francisco Call - October 24, 1896 - Hartford, Conn.
The manager of the Black Patti's Troubadours, fifty refined
musical colored persons, has been unable to get accommodations for
them in this city, every hotel refusing to take them on account of
their color. The show is billed here for October 31, and today the
manager advertised for board and rooms. He threatens to cancel his
dates and says that he has been able to get hotel accommodations in
every other city in the State where the show has been given.
1897
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Saint Paul Globe - January 3, 1897
'Black Patti's Troubadours' open a week's engagement at the
Grand tonight. Among the season's novelties none have been
accorded a heartier reception than this organization. The company
contains, so it is said, several singers, dancers and comedians of
pronounced merits.
Black Patti (M. Sissieretta Jones) who is the star of the
company, is recognized the world over as the possessor of a
remarkable voice. She has won lyric triumphs on both sides of the
water. The royalty of Europe and the common people of all nations
have listened to her. Her support includes Bob Coles, who is noted
as the cleverest performer among the colored race, especially as a
dancer, monologist and impersonator of a 'Weary Willy.' then there
is Billy Johnson, a creator of coon songs, whose impersonations and
dances are characteristic of his race; Goggin and Davis, a funny
team of knockabout acrobats; Stella Wiley, the typical tough girl of
'Avenue A;' Kingsbury and Cousins, DeWolf Sisters, duettists; May,
Bohee, he Creole nightingale; Madame Cravatt Simpson, the
contralto; C. L. Moore, the baritone, and Lloyd G. Gibbs, the tenor
singer who styles himself the 'Black Jean De Rezke.' In addition
there is a chorus of thirty girls with shapely forms and sweet voices,
who are not the least interesting feature of the performance.
The curtain rises on a sketch called 'At Jolly Coney Island,'
showing the bowery of the famous resort, transferred to canvass by
the well-known scenic artist, Harley Jerry. The opening sketch is
followed by a programme of specialties. The climax of the
performance is reached when Black Patti and the entire company
appear in what is called a 'kaleidoscope of opera.' For forty minutes
the company contributes selections from 'Trovatore,' 'Carmen,'
'Faust,' 'Bohemian Girl,' 'Grand duchess,' 'Cavaliera Rusticana,
'Daughter of the Regiment' and 'Tar and Tartar.' The costumes
worn in the operatic programme are said to be picturesque and the
stage appointments elaborate.
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January 3, 1897
1898
Sacramento Daily Union - January 30, 1898
Saturday night, February 5th, 'Black Patti's Fifty
Troubadours' will appear at the Metropolitan Theater. The 'Black
Patti' has long been known to the musical world. "Her name is M.
Sissieretta Jones. She won lyric honors in all lands of Europe and
this country some years ago, and surprised and delighted vast
audiences by her phenomenal voice. She comes now evidently more
as director and head of a company than as a prima donna, though
she 'stars' at the head of her troubadours, who come on in a sketch,
'At Jolly Coney Island,' a merry skit full of 'coon songs, 'buck
dances,' cakewalks,' glees, 'shouts' and choruses. the follow a
number of specialties, and finally the Black Patti and her support in
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the 'Kaleidoscope of the Opera,' which we take it is a medley
arrangement. We are told that it lasts forty minutes and gives
extracts from 'Trovatore,' 'Carman,' 'Faust,' Bohemian Girl,'
'Grand Duchess,' 'Cavaleria Rusticana,' 'Daughter of the
Regiment,' 'The Tar and Tarter.' throughout the scene the
participants are appropriately and richly costumed.

Black Patti
Sacramento Daily Union - February 2, 1898
'Black Patti' and her 'Troubadours' who go from here direct to
the California Theater, San Francisco, appear at the Metropolitan
Theater Saturday night, the box office opening Thursday morning.
The 'Black Patti' had great success, we are assured in the East with
this same company for the past two or three years. if this woman is
the original Black Patti' of some years ago she was a remarkably
fine soprano, and should be yet. It is represented that there are fifty
people in the company, which includes at least a score of specialty
performers, who are leaders in their respective lines. The stage
scheme of the Troubadours' is no less interesting than the stars. It
consists of a happy medley of comedy, burlesque vaudeville and
opera . The opening skit is called 'AT Jolly Coney Island,' in which
the entire company is afforded full scope. The action of travesty
occurs on the 'Bowery' of this famous resort, and all the eccentric
types of character to be found there are humorously and faithfully
pictured. A vaudeville olio follows in which all the specialty
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performers take part. The operatic kaleidoscope serves to introduce
'Black Patti' and the operatic forces in an attractive stage scheme.
In this the strains of grand and comic opera are rendered in an
artistic manner, such as has won for the company a piece of
excellence of high character, we are assured. The operatic selections
are refreshing and arranged with excellent taste, and are taken from
the following standard operas: 'Faust,' 'Carmen,' 'Rigoletto,'
'Lucia,' 'Trovatore,' 'Bohemian Girl,' 'Grand Duchess,' 'Maritana,'
and the 'Daughters of the Regiment.' among other pleasing features
of the company's performance are the fine costumes used. They are,
we are told, very beautiful, and were made expressly for the
'Troubadours' by Herrman, a celebrated London costumer, who
was formerly customer for Sir Henry Irving. Voelckel and Nolan
direst the tour of the 'Black Patti Troubadours,' and they have
always been associated with high-class attractions.
San Francisco Call - February 4, 1898
The California will open Sunday night with Black Patti's
Troubadours, said to be a strong aggregation of singers, dancers
and burlesquers. Ernest Hogan, the well-known composer of coon
songs, is one of the comedians of the company.
San Francisco Call - February 17, 1898 - The Black Patti's
Troubadours break Sabbath with success. Inspiring dances and
choruses and an especial hit for Ernest Hogan.
Sissieretta Jones' smoked Troubadours came to town last
night and there was a hot time. We have had Ethiopic specialists
before now, buck dancers, pickaninny brass-blowers, cake
pedestrians, natural born nigger minstrels and silk-wool operatic
warblers, but never such a combination of cultured mokes and
wenches as that which broke Sabbath at the California last night.
Everything that ever happened in the coon line is in this show-from
Sissieretta herself, the only black-and-blue Patti, to Alice Mackay,
the squash colored Calve' from George Williams, the stained-Irish
policeman, to Ernest Hogan, the colored Chevalier, the man who
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wrote' All coon Look alike to Me. There is even a coon Chinese. The
musicians and a bulldog are all who are not coons. "The bulldog
knew his part last night, but the band made a wild muss of trying to
keep time and pace with Mr. Hogan's dangerous, razor-edged lyrics.
"White men were at a discount.
The whole show is so unlike anything else on earth that it is
worth seeing from end to end, but the best fun is in the opening skit
called 'At Jolly Cooney Island.' Here Hogan, who is a wonderfully
funny fellow, sings any number of good song" Miss Mattie Philips
sing 'Mr. Johnson, "turn Me Loose,' with the real crappy voice, and
dances a lopper-jointed coon dance with an abandon that is only too
authentic, and everybody joins in and lends an expert foot to the
medley of buck dances and a strong, telling voice to the choruses.
The chorus work in the coon songs is the best that has been heard
here, it has the swing and the sweetness and the lights and shades of
tone are delightfully managed.
Black Patti comes later on the program and sings an Arditti
Waltz, 'Comin' Thro' the Rye' and 'The Old folks at Home' with
notable fluency, and with some sympathy in spite of a wiry tone.
Then comes a lively cake walk and another installment of Mr.
Hogan in several of his newest songs and several of his oldest jokes.
The evening ends with thirty minutes of opera, in which
Sissieretta and the entire company, clad in the operatic costumes of
all nations, range easily from the Lucia Sextette to the Ave Maria
fashioned on Mascagni's intermezzo.
1899
Sacramento Daily Union - February 9, 1899
Sunday evening Black Patti's Troubadours will appear at the
Opera House. Miss Jones was here with her company a year ago and
created an excellent impression. She is a vocalist of marked ability.
The program will include the burlesque and jolly farce 'At Gay
Coney Island,' followed by an olio of music and comedy, concluding
with an operatic piece in which the Black Patti and her support will
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introduce favorite airs from the standard and the leading comic
operas. Ernest Hogan, the popular comedian and composer, is still
with the company, which is a very large one and embraces a number
of specialty dancers and clever low comedy action, male and female.
Seats will be on sale Friday.
Sacramento Daily Union - February 12, 1899
This evening at the Clunie Opera House the Black Patti
Troubadours appear.
'Black Patti,' Miss Sisseieretta Jones, is recognized as the
greatest living singer of her race. There are nearly fifty people in her
company, which includes many specialty performers, leaders in
their respective lines. The stage scheme of the Troubadours consists
of a happy medley of comedy, burlesque, vaudeville and opera. The
opening skit is 'At Jolly Coney Island,' in which the people are
afforded full scope for their talents. The action of travesty occurs on
the Bowery, the eccentric types of character to be found there, and
humorously pictured. A vaudeville olio follows, in which all the
specialty performers take part.
The operatic kaleidoscope' fills the final half-hour of the
performance, and introduces 'Black Patti' and the operatic forces in
an attractive stage scheme. I this grand and comic opera airs are
rendered in a superior manner. The operatic selections are taken
from the following standard operas: "Faust,' 'Carmen,' 'Rigoletto,'
'Lucia,' 'Trovatore,' 'The Bohemian Girl,' 'Grand duchess,'
'Aritana' and 'The Daughter of the Regiment.' among other pleasing
features of the company's performance are the handsome costumes
used. They were made expressly for the Troubadours by Herrman,
the London costumer. Ernest Hogan, leading comedian and
composer, is still with the troupe. when it was here last year Hogan
fairly divided honors with 'Black Patti.' The engagement at that
time was a pronounced success, and the best and most tuneful and
humorous entertainment ever given here by colored people.
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February 19, 1899

February 27, 1898
Los Angeles Herald - March 5, 1899
Black Patti, who is recognized as the greatest singer of her
race, enjoys the further distinction of being the stellar feature with
the 'Black Patti Troubadours,' who will play at the Los Angeles
Theater will play the entire week of March 12th.There are fifty
people in the company, which includes a score of specialty
performers. The stage scheme of the Troubadours consists of a
medley of comedy, burlesque, vaudeville and opera. The opening
skit is called 'At Jolly Coney Island,' in which the entire company's
forces appear. The action of travesty appear in the 'Bowery' of this
famous resort and all the eccentric types of characters which are to
be found there are pictured. The vaudeville olio which follows is of
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the highest standard. The opera kaleidoscope which occupies the
final half hour of the performance serves to introduce Black Patti
and is the grand feature of the performance. During this half hour
as much musical enjoyment is afforded as could be had for a much
longer period at the Metropolitan opera House. Among other
pleasing features of the company's performance and the elegant
costumes that are used.
San Francisco Call - December 16, 1899 - Black Patti Troubadours.
The advance sale of the Black Patti Troubadours, who open at
the New Alhambra tomorrow night, has exceeded all expectations.
Despite the rain the sale opened Thursday morning at the box office
of the New Alhambra with a rush and up to 6 o'clock last night
almost the ;entire house had been sold out for the opening
performance, to say nothing of a big sale for the remaining portion
of the first week.
The famous colored prima donna is surrounded this time by
the best company she has ever brought to the coast, and the big
performance is said to be far superior to anything she has ever given
here. She has a grand chorus this time of thirty voices and a troupe
of the cleverest colored comedians on the stage.

December 17, 1899
1901
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Charlotte News - September 10, 1901 - Black Patti tonight.
Company arrived this morning in special car.
The Troubadours will appear at the opera house tonight.
Whether it is the 'Black Patti's' marvelous voice or the great
collection of colored comic person in her train that draws the crowd,
is hard to say. Anyway, the 'Black Patti' has a voice that all love to
hear, so also the comedians, buck dancers, and cake walkers, that
serve to delight.
There is no gain saying the popularity of this show. It is a
winner, and now on its fifth season of success. The Black Patti is in
better voice than ever and her company par excellence, headed by
that droll, comic singer John Rucker, 'The Alabama Blossom,'
ragtime composer, coon singer and colored comedian.
Saint Paul Globe - October 20, 1901 - Black Patti's Troubadours to
furnish amusement this week.
The Black Patti troubadours, a merry band of ebony-colored
singers, dancers and comedians, will be the attraction at the Grand
Opera House commencing tonight at 8:15.
These performers are well thought of by the theater patrons
throughout every section of the country. during the past six years
they have appeared in nearly every ;city, town and hamlet in the
United States and Canada, and have been well received. They have
earned their reputation through the excellence of their
entertainment and the versatility of the performers. For an evening
of melody, interspersed with the buck dance, the cake walk and
genuine darkey fun, nowhere in the world can the amusement
seeker find more enjoyment than that offered in the performance of
the Black Patti Troubadours.
The personnel of the company, which number two score or
more, includes some talented Afro-American artists. Black Patti
(Mme. Sissieretta Jones), whom nature has endowed with a sweet
voice, is the stellar attraction, and prominent among the other
principals are John Rucker, 'The Alabama Blossom;'
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Mack Allen, slack wire performer; the Ver Valins, a clever musical
team; the Stokes trio of pickaninny dancers and singers; Mattie
Phillips, Laura Bailey, Sarah Green, James Crosby, Leslie Triplett,
Anthony Byrd, Will Cook, James Head, the Troubadour quartette
and the great chorus, buck dancing and cake walk contingent.
The principal feature of the performance is the new vaudeville
musical farce called 'A Filipino Mis-Fit' a sixty-minute continuous
performance of laughs, funny situations and characteristic
specialties. In the olio which follows ' A Filipiino Mis-Fit,' there are
ten big acts, including a monologue by John Rucker, who is said to
be really funny; an exhibition of equipoise by Mack Allen, the slack
wire marvel a singing and dancing specialty by the Stokes trio;
instrumental selections by the Ver Valns; a bouquet of ballads by
the Troubadours' quartette, and the 'songs of Dixie,' rendered by
Black Patti and the entire singing forces. This last named feature
consists of an arrangement of the most popular songs and airs of the
South reminiscent of the plantation, cotton fields and levee. The
final feature of the performance is the operatic-kaleidoscope, a more
ambitious vocal offering and the piece de resistance. Selections from
the standard grand and comic operas are rendered with tasteful
costumes and scenic effects. Excerpts from 'Faust,' 'Carmen,'
Bohemian Girl,' 'Lucia,' 'Fatinitza,' 'Robin Hood,' 'The Serenade,'
and other poplar operas are sung by Black Patti and the entire
company with fine effect.
A supplementary feature to the performance in this city will be
a grand gold medal prize wake walk contest, open to all comers.
This event is expected to bring many of the local champion cake
walkers in competition with those of the Black Patti company. An
impartial decision is assured, since it is announced that the audience
will act as judges of the contest. Besides the 'Black Patti' and John
Rucker, there are Mack Allen, Mattie Phillips, the Ver Valins and a
lot of others-two score n fact.
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October 20, 1901
Red Bluff Daily News - December 15, 1901 - Black Patti
Troubadours.
The merry Black Patti Troubadours are coming to town. this
organization has the best credentials of merit any could possess. Six
years of phenomenal success in every section of the country, playing
in the leading theatres, and entertaining the high and lowly with the
same degree of interest, is the company's record.
It is credited with being one of the most fascinating and
diverting band of darkey play-folks ever gotten together in this or
any other country. They are nearly two score in the company, and
each member is talented wither in song, story or dance.
Black Patti,, the star of the organization, is a brilliant singer.
she leads the singing forces in the rendition of sweet Dixie melodies
and Operatic selections while John Rucker, 'The Alabama Blossom,'
sustains the fun interest with the co-operative of the merry
melodious contingent. Ten high class vaudeville acts-a new laughing
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skit, called 'A Filipino Misfit,' 'songs of Dixie,' melodious
reminiscences of the sunny south; a new operatic kaleidoscope, and
a champion cake walk contest are the attractive features of the
performance. They will appear at the pavilion Opera House next
Saturday night.

December 18, 1901
Red Bluff News - December 27, 1901 - Black Patti's Troubadours
Black Patti's Troubadours appeared at Pavilion Opera House
on Saturday night in a very pleasing performance, consisting of
singing, dancing, etc. Black Patti was in good voice and sang a
number of operatic selections, supported by a splendid chorus. The
Watts, Al and Cecil, were very clever, and John Rucker, was very
funny in his specialty.
The double, male and female, quartette, was very good as was
the Troubadour's quartette.
The cakewalk was first class, probably the best ever seen here.
San Francisco Call - December 30, 1901 - Black Patti's singers
please. Celebrated troupe opens week at California Playhouse.
Black Patti's Troubadours opened their engagement at the
California Theater last evening. Black Patti was in excellent voice
and sang old song that tended to revive many pleasant memories.
The performance has improved since the last visit, the chorus
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singing being especially effective. All the turns go with a snap and
dash and the many good things on the programme should cause a
good week's business.
Principal among the entertainers is Mack Allen, a slack wire
equilibrist, who does some new 'stunts' with skill. Al Watts and
John Rucker are heard in some clever comedy work, and the male
quartet was recalled several times for its splendid rendition of vocal
numbers. The buck dance, which concluded the opening farce, ' A
Philippine Mis-Fit,' displayed the agility of several members of the
troupe. The singing of 'My Drowsy Babe' by the Misses Forcen and
Green pleased the large audience present. The cakewalk, as usual,
made the hit of the evening, and on Thursday, Friday and Saturday
evenings the contest for a gold medal, open to all comers, will take
place.
1902

January 1, 1902

January 12, 1902

January 12, 1903
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October 14, 1903
Goldsboro Daily Argus - October 14, 1903 - Black Patti
Troubadours. Sissieretta Jones and her company's splendid
entertainment.
Under the above heading the New & Observer of Raleigh,
where the company appeared last night, has the following elaborate
notice in its issue of this morning of the Black Patti Troubadours,
that appear in the Messenger Opera House tonight:
'The 'Black Patti Troubadours' scored a distinct hit and
success at the Academy of Music last night. It was a performance
full of rare amusement in the first part when 'Dark Town Circus
Day' was the feature.
'The specialties in the second part were all good and these were
followed by selections from grand and comic operas in costumes
which were rendered by 'Black Patti,' Sarah Green, contralto; Ada
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E Robinson; alto; James P. Reed, bass, and chorus selected from the
best Negro voices in the country.
'Sissieretta Jones, the famous 'Black Patti,' fully sustained the
reputation as a singer which she has won. The company, composed
entirely of Negroes, gave a performance that was enjoyed by a large
audience of white people, while the galleries were packed with
colored people, who were vigorous in their demonstrations of
pleasure and delight.'
The entire gallery will be reserved for the colored people here.
the reserved gallery will be fifty cents and the general gallery will be
thirty-five cents. On account of not having the space in the gallery
for the whites the management has made the extreme low prices for
the lower floor for 35 and 50 cents.
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1904

January 29, 1904
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January 29, 1904
Colored American - April 2, 1904
Black Patti and her company appeared at the High Street
Theater on Monday afternoon to a crowded house, for a three days'
engagement. The house was packed to the doors, and the old adage
'always room for one more,' miscarried upon this occasion.
Undoubtedly it was the largest house of the season at this theater. It
evinced the fact that there is yet considerable magnetism in the notes
of Black Patti. It also demonstrated the fact that the clientele of this
playhouse can appreciate a good attraction when it comes its way.
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Black Patti
The present organization comes up to the standard of those
seen in this city during other seasons. The variety work is placed in
the hands of people who are able to entertain by; the sheer force of
their talent. The chorus was strong in number and voice. The latter
part of the performance was featured by selections from grand
opera. They were effectively given, and in justice to the organization
let it be said the music was the best that has been heard in
Columbus since 'Red Feather.' perhaps one should make an
exception of 'The Fortune Teller.'
Wichita Daily Eagle - November 8, 1904 - 'Black Patti Troubadours'
The four big new features in this season's Greater Black Patti
Troubadours performance are 'Looney Dreamland,' a musical skit
on Luna Park and Dreamland, Coney island; 'Pastimes on the
Plantation,' an exquisite and realistic exposition of the plantation
scenes, the dances and sayings of the genuine darkey; an imposing
spectacle the 'Glory of the Fair,' typifying the magnificence of the
St. Louis Fair, and the 'Offenbach Review,' the Kaleidoscope of the
fascinating Parisian melodies selected from the Grand duchess, La
Perihole, Geneive de Brabaut, Girrofle Girrofla, and other of the
standard opera bouffes by the great Offenbach.
Black Patti and a quartet of accomplished people, assisted by
the pretty Dixie chorus of 40 voices, will give voice to the singing and
standard opera features. Among the vocal solos, duets, quartets and
ensembles that Madame Jones, the Black Patti (recognized as the
greatest singer of her race) are a beautiful composite of the poplar
ballads and most recent musical compositions interpolated with the
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Offenbach melodies. Madame Jones will introduce the 'Rose's
Honeymoon,' a magnificent concerted ensemble written exclusively
for her by Messrs. Witmark and songs; also 'Lolita' by the same
publishers, and a sweet bit of lullaby melody called 'Dolly,' written
especially for her by Mr. Trever l Cornwell, the musical director of
the Black Patti Company. Madame Jones will also sing some of
those beautiful southern ballads which have always been a pleasing
and popular feature in her repertoire of song, and one or two arias
from standard Italian operas. these songs in which Madame Jones
appears will be embellished with magnificent scenery in
illuminations and costumes. The gowns worn by Mms. Jones and the
ladies of the company, have all been imported from Paris and are
the very latest creations of the Parisian modiste. Madame Jones will
also sing a beautiful new ballad, written by Mr. Bob Cole, of Cole &
Johnson, the well known colored entertainers. Mr. Bob Cole has
written many of the numbers which are to be sung in the 'Looney
Dreamlands' skit. He is also responsible for the staging of the
company's ____ gorgeous production.
John Rucker, the 'Alabama Blossom' said to be the funniest
colored man alive. bobby Kemp, the 'Shining Light,' and reputed to
be the best colored singing comedian n t he world, James Crosby,
the elongated comedian, Anthony Byrd, the old favorite Virginia
Mammy, Mattie Phillips, the unbleached soubrette, Ida Forcan, the
pickaninny singer and dancer, Christian and Reed, skatorialists,
Harry Kratton, the most wonderful hoop rolling artist under the
sun, will sustain the helping comedy and special features of the
performance.
In this season's repertoire of the Black Patti Troubadours
there are over 25 of the newest and latest coon classics. among those
in the new choral number which promises to excel any whistling
tune of the present day. 'All Aboard for Dreamland,' sung by the
entire company. another big coon ensemble that promises to create a
sensation is the ballad and chorus called 'When the Coons Have a
Dreamland of Their own.'
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Among others equally popular are the 'Maids of Timbuctoo,'
sung by Ida Forcan and company; 'Lazy-Moon,' a beautiful
Hawaiian march sung by Bobby Kemp and Maud Turner; 'Big
Indian Chief,' a musical study in black and red, blending the music
of the Indian with that of the Negro; sung by Reed and Gillaume
and chorus; 'Give me the Leavings,' which song hit promises to be
the sensational song hit of the season and a song that will outshine in
popularity 'all Coons Look Alike to Me,' and 'There'll Be a Hot
Time in the Old Town Tonight,' former creations of the Black Patti
Troubadours, will be sung by John Rucker, who is without question
the very best exponent of this kind of music. this song was written
especially for Rucker by Bob Cole. Another tremendous song hit is
scored by Mattie Phillips by her inimitable rendition of 'I'm Going
to Leave.'
The finale of the first part promises to be one of the most
sensational features ever seen in connection with a colored show. It
is called 'Give a chicken One More chance,' sung by James Crosby
and company, with a principal who is six feet, four inches in height,
dressed in a chicken costume, as realistic as the art of stagecraft can
conceive, with the entire company assisting with appropriate
costumes and features.
In the 'Pastimes of the Plantation' some of the real sweet, old
time southern melodies will be rendered.
Now that the Bostonians that famous and representative
singing organization, which has held the most commanding position
n the history of light opera singing in this country for over 30 years,
has passed away, it remains for the Greater Black Patti
Troubadours to sustain the poplar interest in the melodies of the
standard operas and songs of the day, and the songs of the sunny
south. As a singing organization the Black Patti Troubadours is
absolutely without an equal in this country. The press of the United
States has proclaimed this to be a fact and though they are all
humble colored entertainers yet, when they blend their repertoires
all question of race, creed and condition is forgotten.
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The Black Patti Troubadours will be the attractions at the
Crawford opera house tonight for two performances, one at 8:15
and the other at 11:15 p.m. Elections returns will be read from the
stage, as a special wire and operator will be stationed at the theater.
1905
Los Angeles Herald - January 30, 1905 'Looney Dreamland' at
Grand
For those who feel no prejudice regarding the color of their
entertainers 'The Black Patti Troubadours,' who opened yesterday
afternoon at the Grand, will probably be enjoyable. The offering is
something of a cross between a musical comedy and a minstrel show
and for want of a name is called 'Looney Dreamland.'
There are many good songs during the course of the evening
and they are rendered for the most part by persons who have sweet,
enjoyable voices. Among the features the work of the quartet is
especially noticeable. Black Patti displays splendid vocal powers and
is equally capable in popular and operatic airs. The company will be
at the Grand for a week.
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February 12, 1905
Nevada State Journal - February 12, 1905 - Black Patti to be here.
Colored Troubadours scheduled to appear at McKissick's Operahouse Friday.
Everywhere the press speaks in high praise of the Black Patti
Troubadours, who will be at McKissick's opera house on the
evening of February 1th. A recent issue of a Portland paper in
speaking of the show says:
'There is no color line drawn in Portland when it comes o
entertainment, for an every-seat-in-the-place audience crowded its
way into the Empire theatre last night to hear and see Madame
Sissieretta Jones, better known as 'Black Patti.' It was an audience
that was there to enjoy itself, and they certainly got full value for the
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money. It as a corking big show for the Empire theatre prices, and
was like receiving a Christmas present from the management. Black
Patti has played this city on a number of former occasions, and
always has had flattering patronage. The style of entertainment
afforded by this colored songstress and her associates is much the
same this season as at other times, and it is a style that appeals to
those who like plenty of singing, dancing and comedy. The Black
Patti people were unstinting in their work, and readily responded to
encores.
Mme Jones sang operatic and poplar ballads. 'The Suwannee
River' was especially singled out for appreciation. A scene from 'The
Queen's Lace handkerchief,' was rendered and other opportunities
were given to Black Patti to show the extent of her vocal abilities.
the 'coon' song was much in evidence, and the company send out
several which promise to be whistled around town by the boys.
'When Coons Have a Dreamland of Their Own,' tickled the house,
and Ida Forcey in' The Maid of Timbuctoo' filled a long felt want.
'Lazy Moon' is another good one, ditto 'Dollie' contributed
respectively by Sarah Green and James Worles. The finale is called
'Chicken,' and there is a bird of heroic size introduced. It was a hot
finish to a rattling show. The olio is made up of a variety of
specialties, ranging from hooprolling turns to fancy skating acts.
The program never lags and the fun is continuous.

February 19, 1905
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Salt Lake Herald - February 19, 1905
Madame Sissieretta Jones, widely known as the 'Black Patti,'
was born in Portsmouth, Va., on the 5th day of January, 1879. Her
father, J. M. Jones, was pastor of the Afro-Methodist church of that
city, and was also chief chorister, in the performance of which duties
he was able assisted by his wife, at the time a soprano of
exceptionally ability.
While singing in concert at the San Souci Gardens, Madame
Jones received an invitation to go to New York and sing for Abbey,
Schoeffel & Grau. she sang a Wallack's Theatre, and her success
was such that she was immediately engaged for a tour of South
America and the West Indies. This engagement lasted for two years,
and the tour was so successful that upon her return to this country,
Madame Jones was engaged as the stellar attraction of the
enormous jubilee spectacle presented at the Madison Square
Garden in'96. Her success at this concert was so pronounced that
the New York Clipper, an important theatrical paper, gave her the
name by which she has become world famous, 'The Black Patti.'
She made her first European appearance at Berlin, Germany,
and the Berlin Zietung, in commenting upon her debut, said:
'No sooner had the real Adelina Patti departed but what a
most worthy substitute appeared in the person of Madame,
Sissieretta Jones, 'the Black Patti ' of America.
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December 6, 1905
1906
Gaffney Ledger - December 11, 1906
The merry Black Patti Troubadours are coming to Gaffney
with a brand new budget of songs, dances and specialties. This is
'The Troubadours eleventh season and the event is being
emphasized by the brightest and best stage show the Troubadours
have yet offered. 'A Royal coon' 'Chimes of Normandy' and a fine
bill of varieties, with Black Patti, 'Jolly' John Larkins, 'The Giant
Premier of Colored comedians' and forty other comprise the
company's offering. The Black Patti Troubadours always give a
good show and the bill and company this year excels all former
standards.
Gaffney Ledger - December 14, 1906 - Coming attractions at the
Star Theatre.
The highly accomplished and ever-popular Black Patti
Troubadours will be the attraction at the Star Theatre tonight.
The Troubadours come with a new budget of mirth, melody
and action and a company bigger and smarter than ever. In addition
to 'Jolly' John Larkins, 'The Giant Premier of Colored Comedians'
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and forty other talented singers, dancers, comedians and specialty
performers in the company, who will be seen in a new 'Black Patti'
show. ' Royal Coon,' 'Chimes of Normandy' and 'Grand Vaudeville'
are features of this season's show, in which are incorporated and
interpolated sweet darky melodies, swell singing and dancing
specialties, operatic ensembles, minstrel hits, big variety acts and
screamingly funny comedy situations, all embellished with
appropriate costumes, scenery and illuminating effects.
The Ledger has no desire to mislead the public, therefore we
wish to say that those who attend the Black Patti Troubadours
tonight need not expect to see the real 'Black Patti,' she is dead. but
the show is a good one just the same and well worth attending. Of
course the managers have someone to take 'Black Patti's' place who
is just as good as she was.
Gaffney Ledger - December 14, 1906 - Black Patti Troubadours. A
very enjoyable performance was given last night. (Columbia State)
The Black Patti Troubadours gave a good show at the
Columbia Theatre last night. The house was packed, every scat
having been sold 36 hours in advance. The company was stronger
than ever and rivaled many of the comic opera troupes sent to the
South.
Sissieretta Jones, the Black Patti, was in fine voice and received
vociferous applause. She sang a number of old melodies in response
to encores.
The comedy work of the troupe was good. There was nothing
coarse or suggestive and the performance was for anything even
approaching the repulsive.
John Rucker, the black philosopher and fun-maker from
Georgia, has the greatest monologue of his whole professional
career. The Troubadours gave a very enjoyable show.
1907
Pensacola Journal - January 6, 1907 - Black Patti
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Black Patti, the greatest singer of her race, 'Jolly' John
Larkins, 'The Giant Premier Colored Comedian,' a real funny man,
Watts and Gant, society conversationalists, the Kratons and their
educated hoops, Montrose Douglass, the novelty unicyclist, Lizzie
Wallace, the octoroon soubrette, Will Cook the comical actor, J. P.
Reed, the primer colored bass singer of the world, Bougia and
Pennell, the unrivaled tenors, John C. Boone, the Black De Reske
and two score pretty damsels, all equally talented n song, story and
dance will present the new big, swell, 'Black Patti show.
A Black Patti show is in a unique class by itself. It is a
composite of droll dark fun interpolated with all the newest up-todate singing specialties and top notch vaudeville acts, all AfroAmerican creations staged in a most lavish and tasteful style. The
new blazing budget of mirth and melody this season comprises a
new comedy hit 'A Royal Con,' 'Chimes of Normandy' and a
vaudeville olio of the usual Black Patti show standard, besides 10
big olio acts.
'Jolly' John Larkins, 'The giant Premier Colored Comedian,'
with the Black Patti show while visiting his home, Huntsville,
Alabama, recently overheard two little pickaninnies boosting up the
greatness and goodness of their fathers. One was the son of a
minister, and the other the son of a bishop. The minister's son was
head to say, 'Your father ain't no good. Mine has done given me a
chicken dat lays an egg eb'ry week.'
'Oh, quit foolin' yourself, niggs,' replied the bishop's son. 'My
father lays a corner stone every week.'
Black Patti will be here on January 10, and will play at the
opera house.
San Bernardino County Sun - February 6, 1907 - Black Patti
Troubadours.
Black Patti, the greatest singer of her race, 'Jolly John Larkin,
'The Giant Colored comedian,' a real funny man, Watts and Gant,
society Conversationalists, the Kratons, and their educated hoops,
Montrose Douglas, The Novelty Unicyclist, Lizzie Wallace, the
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octoroon Soubrette, Will Cook, the comical actor, J.P Reed, the
Premier Colored Bass singer of the world, Borgia and Pennell, the
unrivalled tenors, John C. Boon, the Black De Reske and two scores
pretty damsels, all equally talented in song, story and dance will
present the new, big, swell, 'Black Patti' show. A Black Patti Show is
n a unique class by itself. It is a composite of droll darky fun
interpolated with all the newest up-to--date singing specialties and
top notch vaudeville acts, all Afro-Americans creations, staged in a
most lavish and tasteful style. The new blazing budget of mirth and
melody this season comprises a new comedy hit 'A Royal Coon,'
'Chimes of Normandy' and a vaudeville olio of the usual Black Patti
Show standard, besides 10 big olio acts.
Los Angeles Herald - February 7, 1907 -- Black Patti not dead: is
due here next week
Associated Press dispatches recently announced the death in
Philadelphia of Black Patti the colored prima donna. As the singer
and her company were booked for appearance here, this report
had a serious interest for Manager down of the Grand Opera
House. Inquiry thorough theatrical agencies in the east brought out
the fact that at the date when the death of Black Patti was stated to
have occurred the singer was with her company in the western
states.
The mistake, which has given much trouble and annoyance to
theatrical managers all over the west, arose through a confusion of
identities. The deceased singer was Flora Batson, often called 'the
colored queen of song,' a singer of considerable reputation,
especially among her own race. Black Patti, whose name in private
life is Sissieretta Jones, was given the title by the New York Clipper
about twenty years ago, after a private hearing in Wallack's Theater
in New York. The name thus conferred has been confirmed by
custom, and under that title the singer has appeared ever since. her
engagement at the Grand commences Sunday next.
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Los Angeles Herald - February 11, 1907 - 'Black Patti's varied
program. Negroes give good show at the Grand. Vaudeville numbers
and a horseplay comedy stunt are succeeded by one act from
'Chimes of Normandy'
Palefaced and voiceful are the members of the Black Patti
Troubadours company, who filled the Grand Opera House with
music and laughter alternately yesterday. They furnish a one act
comedy called 'A Royal Coon,' a half dozen vaudeville numbers and
finally one act of 'The Chimes of Normandy.' Each class of
entertainment had its admirers yesterday.
Honors were divided between Sissieretta Jones (Black Patti),
Jolly John Larkins and Aline Cassels. Larkins was the chief fun
maker, with a spread of mouth and thunderous voice that goes far
in minstrelsy and further in blackface comedy. Miss Jones seemed
not in her usual good voice, but she attained the high notes with
little effort. Miss Cassels has a fortune in her vocal chords, but does
not realize it. Her acting is equally good and her fine appearance
would tempt the average stage costumer to extravagance. She looks
and acts the prima donna.
The Troubadours bring a bunch of good new music with them.
Marie Lacals sings a flirting song which is good. A l F. Watts sings
'Dixie Boy' and the chorus makes a background in patriotic
costumes. Unfortunately the young women retain these same clothes
in the succeeding numbers, thus marring the good effect of the song.
The plot of the comedy is of no significance. It treats of the
trick of a bunko man who introduces an uncle as a king from Africa
in order to win a Florida heiress' love. she turns the tables by falling
in love with the fake king.
The chateau scene from Planchette's famous opera is well
rendered. such fresh-voiced choruses as are heard in this company
are rare. Black Patti was the Sorpolette and her singing was
pleasing. The act was in agreeable contrast to the horseplay of the
early afternoon and stamped the Troubadours as being capable of
really good vocalization.
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Seattle Republican - March 8, 1907
The New York Herald qualifies the Greater Black Patti as
follows:

Black Patti
'Sissieretta Jones, better known perhaps as 'Black Patti' is the
star of a company of colored performers this week. Miss Jones is a
singer with a large reputation, and is heralded as being the greatest
of her race. She has a well cultivated soprano voice of good range,
and there is much natural sweetness in her tones, particularly those
of her middle and lower register. She sings quite a number of
selections-both classical and otherwise-each being received with due
appreciation and roundly applauded.
Among the other features is a farcical comedy and a long olio
of variety performances. the musical comedy is a laughable
absurdity entitled 'A Royal Coon.' There is little plot, but this
shortcoming is made up by large quantities of laughable
predicaments, and a profusion of swell and smartly dressed musical
numbers, the later being particularly well rendered by 'Jolly' John
Larkins, 'The Giant Premier of colored comedians,' and as
exceptionally drilled chorus is said to be the best which has been
heard in a New York theatre this season.
among the new features n this season's show is a condensed
version of Planquette's 'Chimes of Normandy,' with Black Patti in
the famous role of 'Germaine.' All the specialties in 'A Royal Coon'
are new and up-to-date, and the vaudeville numbers include
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offerings by Harry and Ethel Kraton, the wonderful hoop rollers;
'Jolly' John Larkins in 'A Royal Coon' and 'Goose Bone Man;'
Lizzie Wallace in ' A Coon of Pedigree,' Marie Lacals in 'colleen
Bawn;' 'Flirting Song,' by the Troubadours Double Sextette; Al F
Watts in 'A Dixie boy,' and others.
The Troubadours are announced to appear at the Seattle
Theater starting Sunday matinee, March 10thy with special matinee
on Thursday and Saturday.

September 19, 1907
1908
New York Age - February 13, 1908 - Black Patti going South
The Black Patti Company played in Topeka, Kansas, and
several Missouri towns the first of the week. The company is headed
for New Orleans, where it opens next week at the Shubert Theatre.
New York Age - February 20, 1908 - 'Black Patti' in New Orleans
From Missouri and Kansas 'Black Patti' and her company
jumped South and opened here Sunday night. As the show is a great
drawing card in the 'Crescent City' the attendance is large at each
performance.
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New York Age - February 27, 1908 - Mme. Sissieretta Jones- Black
Patti'
Contracts have been let by the New Orleans Amusement and
Investment Company for the construction of a $175,000 office
building in which will be a large and palatial theatre. Work will be
commenced at once and pushed with rapidity in order that the
theatre can be opened to the public by October. It will be the finest
playhouse owned by colored people in the United States.
'Black Patti's' engagement at the Elysium Theatre was highly
successful. The show played to the capacity of the house and it was
one big scream.
With such comedians as John Rucker and John Larkins
heretofore doing the funny work for the 'Black Patti' Company,
Tutt Whitney had to work hard to make good, which he does
beyond a doubt.
Madam Sissieretta Jones still demonstrates that she is in a class
by herself and is as good as ever.
In Will Cook the company has a mimic of no little ability.
Others who contribute to the success of the show here are English,
the hoop mover; Happy Bougia, in Tutt Whitney's new song, 'Dong
Gone I'm Happy Now,' and Marie Locals, the singing and dancing
soubrette.
Fort Wayne News - April 18, 1908 - Big events coming. Musical
comedy Sunday night and minstrels on Thursday. Lillian Russell,
Ethel Barrymore and other noted stars underlined at the Majestic.
Sunday night the original Black Patti and her company of
colored musical comedy and vaudeville stars will be at the
Majestic...
Black Patti Sunday
The Black Patti troubadours, now in the twelfth year of
success, has scored triumphs in every section of the United States,
Mexico and Cuba. Black Patti has sang in very capital in Europe
and has received numerous decorations of honor from royalty. The
popularity of this company is proverbial. Year after year it tours the
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country offering a most unique and novel stage entertainment,
which is immensely popular will all classes of theater patrons. The
offering this season is one of the best. It includes the big comedy and
musical hit, 'Prince Bongaboo,' a condensed version of 'The
Bohemian Girl,' and a fine vaudeville bill. There are forty singers,
dancers and comedians in the company...
New York Age - October 8, 1908
This season promises to be a profitable one for the 'Black Patti
Troubadours,' the only colored show that can go South and make
money. We are also glad to state that Voelckel and Nolan have seen
fit to give the public a better show than they have presented for a
number of years.
It has always been a source of wonder to the writer why the
managers of 'Black Patti' have not written a better story around the
great singer, given her a larger company and put her in the best
houses controlled by Stair and Havlin. Yet when one considers that
at the end of the season Voelckel and Nolan are able to show more
profit than any of the other colored shows it can be readily seen that
they are out to make money, even if they have to do one-night stands
week after week.
Mme. Sissieretta Jones is reported to be in excellent voice this
season, and her thirteenth year under the present management
should be productive of many good results.
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November 11, 1908
Paducah Evening Sun - November 11, 1908 - Black Patti
The famous black Patti Troubadours will appear at the
Kentucky November 13. This is the thirteenth season of success for
this company under the able management of Voelckel & Nolan, who
have conducted the tour from the first. New features have been
constantly introduced and new performers of merit who have been
engaged whenever discovered. The company of this year is one of
great excellence, with all new splendid scenery, and gorgeous
costumes and new and lively symposium of fun and frolic called
'The Blackville Strollers.' The company to appear in this joyous
frivolity and n the shorter sketches is headed, of course, by the one
and only 'Black Patti' (Sissieretta Jones) the world famous prima
donna.
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First among her support are Tutt Whiteny 'the shining light'
singer and comedian; Slim Henderson, 'The New Orleans Honeysuckle,' Others are, James Goodman, 'the 2th Century Musical
Marvel;' the Black Patti comedy Four, the greatest buck and wing
dancers that ever stirred up the dust; Charles B. Bougia, 'Tenor
Tutor and Musical Mclanger;' Will Cook, 'just one of him to despite
the name, a coon cyclone of comicality;' George Day sings sweet
songs silverty, a mirror of merriment and music minion, Anthony
bird renowned Edouard de Reuzko's replica; Sally Green, 'The
Indiana Nightingale.' Beatrice Hodge, 'The pride of the Levee.'
Madame Sissieretta Jones, widely known as the Black Patti,
was born in Portsmouth, Va., on the 5th day of January, 1869. Her
father, M. M. Joyner, was pastor of the Afro-Methodist church of
that city, and was also chief chorister in the performance of which
duties he was ably assisted by his wife, at the time a soprano of
exceptional ability. In 1876 Mr. Joyner received a call to Providence,
Rhode Island and the entire family moved to that place afterwards
to be the scene of the first musical triumph of the remarkable singer
who is the subject of this article. While yet a mere child, Madame
Jones developed a voice of such remarkable power and quality that
she attracted the attention of the musical people of Providence and
no concert was complete without her. Her voice in its early stages
was a decided contralto, and even today contains the velvety
richness noticeable only in the voices of such singers as Scalchi and
others.
While singing in concert at the Sam souci Gardens she received
an invitation to go to New York and sing for Abbey, Schoeffel &
Grau. She sang at Wallack's Theater and her success was such that
she was immediately engaged for a tour of South America and the
West Indies. This engagement lasted for two years, and the tour was
so successful that upon her return to this country, Madame Jones
was engaged as the stellar attraction of the enormous jubilee
spectacle at the Madison Square Garden in'86. Her success at this
concert was so pronounced that the New York Clipper, as important
theatrical paper, gave her the name by which she has become world
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famous, 'The Black Patti.' This engagement was followed by a
concert tour in conjunction with Levy's Band, and a number of
engagements at various expositions. For her one week's appearance
at the Pittsburgh Exposition, Major Pond demanded and received
$2,000, the highest salary ever paid a colored artist. Among other
artists appearing at the same time, were Campanini, Materna and
the then famous Pat Gilmore. A interesting event in the career of the
popular singer at this period was an invitation by the late President
Harrison to appear at a private soiree in the blue room of the white
house. Mrs. Harrison in particular was so delighted that she
personally presented Madame Jones with a bouquet of the famous
white house orchids, and the concert was followed by numerous
invitations to appear at the house of Chief Justice Fuller, Senator
Andrews and various other notables residing in Washington. Morris
Reno, president of the Carnegie Music Hall association of New York
City, next engaged her for a concert tour of the United States and
Europe, under the personal management of R. Voelckel, who at that
time became associated with Morris Reno. she made her first
European appearance at Berlin, Germany, and the Berliner Zeitung
in commenting upon her debut, said; 'No sooner had the real
Adolna Patti departed than a most worthy substitute appeared in
the person of Madame Sissieretta Jones, 'The Black Patti' from
American.'
The European engagement lasted about eighteen months, and
no singer was ever received with greater enthusiasm and applause n
Europe, than was Madame Jones. London, Paris, Berlin, Colon,
Munich, Milan and St. Petersburg seemed to vie with each other in
their approval, and the continental newspapers fairly showered the
most favorable encomium on her voice and art. While in London,
Madame Jones received a royal command to appear before Kind
Edward, at that time Prince of Wales and that poplar monarch
expressed the most unqualified delight with her performance.
Upon her return to this country, Messrs. Voelckel & Nolan
organized the now famous 'Black Patti Troubadours.' This
aggregation of colored artists with Black Patti as the star, have
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toured the country for twelve years, each succeeding year more
firmly established their popularity in the principal cities of the
United States and Canada. Madame Jones enjoys the unique
distinction of having appeared at more consecutive performances
than any living singer.
New York Age - December 24, 1908

Tim Owsley
The latest acquisition to the Black Patti Troubadours in the
person of the above, Mr. Tim Owsley, is a newly discovered trump
card in the comedy of our companies of today. He is a producer and
writer of merit and of the intelligent order. Mr. Owsley is a
Kentuckian by birth with a keen sense of humor, bubbling to the
brim at all times, and has infatuated himself into the good graces of
all the members of the show, also the Black Patti audiences
instantly. He is to be seen in New York City soon with this company,
where those who know can see.
New York Age - December 24, 1908 - Negro Folk Song by Sissieretta
Jones (Black Patti)
If there is one thing to which American lay claim, without
peradventure of a doubt as being distinctly American, it is the Negro
folk song.

50

The Indian has given us no music. The European settlers
brought their 'folk song' with them. so it was left to the poor
enslaved ignorant Negro to open his mouth and pour out his soul in
melody so sweet that the whole world has listened enraptured.
David tells us that when the Israelites were enslaved they hung
their harps upon the willows and filled the air with lamentations.
But as the crushed rose emits the sweetest perfume, so the Negro,
bruised and beaten, sung the sweetest songs.
Is there a soul so insensible that it cannot be stirred to the very
depths by the heartbroken cry of the poor old homesick darkey long
for 'The Old Folks at Home?'
Is there a heart so dead to human feeling that it cannot be
touched by the tender 'To My Old Kentucky Home'?
Their vocabulary inadequate, and their freedom of speech
denied, the Negroes very naturally fell to expressing themselves in
song. Thus we have the 'Negro folk song' running the entire gamut
of human emotions.
To my mind no artist should omit one of these beautiful songs
from his or her repertoire. Every school, college or university should
include one of these songs in their musical program.
Let the 'Negro folk song' become universally popular and their
sweet dolorous melodies will proclaim to the world that the Negro is
a people of sorrows who has made companionship with grief. A
people that will yet come through the furnaces of affliction and
persecution and become as gold-tried in the fire.
1909
Pensacola Journal - January 5, 1909 - Black Patti Troubadours
The Black Patti Troubadours are coming. They have played to
opera house audiences in most all the playable cities and towns in
the "United States, Canada, Mexico and Europe- and now this, the
thirteenth season or trans-American and California tour. The black
Patti Troubadours are the most exclusive and famous of all AfroAmerican organizations in the amusement world. Sissieretta Jones,
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the diva of her race unequalled, who has sung before all the crowned
heads of Europe, and whose voice has won for her a unique place in
the world of song, has surrounded herself with a troupe of sweetvoiced troubadours; of her race-darky comedians with the gift of
fun inborn; buck and wing dancers, cake-walkers and every type of
pigeon-winters extant, in the two act musical comedy, 'The
Blackville Strollers.' They will appear at the opera house January
6th.
New York Age - March 4, 1909
Last week, while the Black Patti Troubadours played Denver,
Colo., the Daily Post published the following interview with Black
Patti. 'Sometimes on Sundays, when we are not playing, we get out
the guitars and banjos and run over some of the old-time jubilee
songs, but I don't know why, they always make us feel lonesome, so
the impromptu concerts don't last very long. It's the folks' songs of a
people, after all, that binds.'
San Francisco Call - March 21, 1909 - a brunette singer.
Los Angeles like Sissieretta Jones, who is still, after 13 season,
the 'Black Patti.' She is at the head of her own company of brunette
players, but she does not appear in the action of the dusky musical
comedy. She merely comes out, like Richard Jose does, in an
interpolation, sings ballads and comfortable songs, such as
'Suwanne River.' Her voice is said to show all of its old time
sweetness, and one reviewer says it is like wine-better as the years go
by.
Marin County Tocsin - March 27, 1909 - Black Patti Troubadours
at the Garden Theatre.
As an opening attraction at the Garden Theatre Black Patti,
the famous soprano, and her Troubadours, will appear next
Thursday evening, April 1st, prior to the opening of their San
Francisco engagement at the American theatre the following
Sunday.
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April 4, 1909
San Francisco Call - April 4, 1909 - Black Patti is the queen of dusky
singers. Sissieretta Jones, 'Black Patti' is at the American in new
musical comedy.
The Black Patti Troubadours, headed by Sissieretta Jones, the
'Black Patti.' will begin a week's engagement at the American
Theater this afternoon in a two act musical comedy, 'The Blackville
Strollers.'
This aggregation of singers and ebony colored fun makers of
Dixie land has been recognized for over a dozen years as a standard
high class attraction and ne that has scored a popular success with
theater goers in all sections of the country. Among the 40 in its rank
are to be found the most talented Afro-Americans singers, dancers
and comedians o the stage, including Tim Owsley, Billy Young and
will Cook. Mme Jones, the Black Patti, the vocal star of the
organization and a great favorite in San Francisco, in addition to
being the most gifted singer of her race, enjoys the distinction of
having sung before the largest audience that ever assembled in
Madison Square Garden, New York City, and the first colored
singer, honored by royal command, to sing before the then prince of
Wales, now Edward VII of England. In this country the Black Patti
Troubadours, through their refined and enjoyable stage
performances have added much to the musical enjoyment of the

53

people. IN addition to sweet melodies of the south, reminiscent of
antebellum days they have many up to date original music hits
including 'The Shouting Time,' 'Silas Green From New Orleans,'
'Oh My Miss Manda,' 'Texarkana Anna,' 'And so Was it, 'Mandy
Lane,' 'More on, Mr. Moon,' 'Farewell, Brother Silas,' 'Fare You
Weill,' 'I've Taken quite a Fancy to You' and 'others.
San Francisco Call - April 5, 1909 - Sissieretta Jones appeals to
heart. 'Black Patti' invites tribute of tears by singing in 'Blackville
Stroller's.
Tim Owsley is an ebonized James McIntyre; Sarah Green has
a voice like soft, black velvet, Charles Bougia has a baritone which is
sympathetic. Sarah Venable sings with much power and
effectiveness and Sissieretta Jones still remains the 'Black Patti' and
ca not be excelled by many sopranos of lighter shade in the
interpretation of those songs which appeal directly to the heart. Miss
Jones can warble some too, and sings operatic arias with musical
taste and artistic effect. She heads 'The Blackville Strollers' at the
American Theater, and alone is easily worth the price to hear when
she sings the 'Suwanee River' melody with much fervor. she invites
the tribute of tears.
Economy is apparent
Her company needs strengthening so much among the
principals as in the support and in the chorus. The evidences of an
economic spirit are apparent and there is not as much liveliness in
the ranks of the dancers as the public is wont to expect from a
musical comedy company made up of the careless and animated
children from Africa.
I led off with Tim Owsley because he is the big hit of the
piece. His fun is of the noisy, obvious order, but it is pervaded by a
sensitiveness and an appreciation for humor which are rarely
encountered in a comedian, black or white. He succeeds in imitating
a Negro with remarkable fidelity to our ideas of the race and could
scarcely be better. Some comic songs of his are particularly good
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and in his burlesque scene with Charles Bougis he was a great jet
joke.
Music fits nonsense plot
You will be surprised when you hear Sarah Green sing. In
another company which did not boast of a 'Black Patti' she would
fill the bill nicely. her voice is quite free from that strident character
which the voices of most Negresses exhibit, and she is a graceful
dancer, too.
The music, which was written by Trever L. Corwell, is bright
and tuneful to fit the nonsense plot of the play. There is little need
for scenery and little supplied, and the costumes are not elaborate
nor especially beautiful. with the addition of a few member in the
chorus and more animation the play, 'The Blackville Strollers,'
would be the perfection of Negro musical comedy.
The audience yesterday afternoon was enthusiastic over the
singing of Miss Green and Bougia in their tuneful duet, 'I've Taken
Quite a Fancy to You,' and was even more demonstrative over the
excellent vocalizing of the star, 'Black Patti.
The play will run a week.
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April 5, 1909
New York Age - July 15, 1909 - Musical comedy for 'Black Patti
Troubadours.'
Manager Rudolph Voelckel of the 'Black Patti Troubadours'
has not announced all of his plans for the coming season, but he
contemplates presenting a music show which will be built around
Mme. Sissieretta Jones. although the greatest female singer of the
race is resting at her summer home in Providence, R. I., the other
members of the company are appearing in a hot weather show
called the 'Dixie Troubadours,' 'Jolly John' Larkins has been signed
to do the comedy end, and he and Joe Jordan will furnish most of
the new songs. The new production will have an early opening.
New York Age - September 23, 1909 -Black Patti has a speaking
part.
After appearing in what was known as the 'Black Patti
Troubadours, for thirteen season, Mme Sissieretta will be presented
to the public n her fourteenth season n what will be known as the
Black Patti Musical comedy company. for the first time n her career
she will have lines and throughout the new show will take part n the
dialogue.
Mme. Jones is enthusiastic over having been given a prominent
speaking part, and during a delightful hour's talk with the writer n
her private car at Union Station, St. Lois, several days ago, she said:
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'Yes, I am to be a sure enough actress this season. Heretofore I
have never had lines, but in my new show I will have quite an
amount of talking to do, and I certainly feel elated over the part I
have been given. Heretofore, I have never had a speaking part, as all
my other shows did not call for such. Ii sang my song and then I was
through. This year I am to do considerable talking and am anxious
to begin my work.
Jolly John Larkins has been engaged to do the principal
comedy work for the Black Patti Musical company this season.

New York Age - December 1, 1909 - Black Patti Co.
The present writing finds us in the land of the sugar cane,
Louisiana, and it is so hot we long for the cool weather of the
metropolis. Thanksgiving Day was spent at Crowley, La., and in
spite of the torrid atmosphere full justice was done to an elaborate
dinner, prepared by our chef, William K Carson, who is an artist in
the culinary department.
Mrs. Mary Grant, mother of John L. Grant, visited her son
and saw the show at Houston, Texas, being cordially welcomed by
the members of the company.
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Mme. Sissieretta Jones (Black Patti) was the victim of a painful
experience recently. While singing a bug lodged in her throat,
causing a severe nausea and hoarseness. Mme. heroically persevered
despite the inconvenience. That she has ingratified herself into the
good will of the southerners the following from the Houston Post
speaks for itself;
'The Black Patti Troubadours returned last night to the Prince
for their second engagement of the season, having made the circuit
here about two weeks ago. The clever colored musical comedy, 'A
Trip to Africa,' was again presented, with the old favorite,
Sisseieretta Jones, the original Black Patti, in the leading feminine
role. The comedy is good and is supported by an excellent colored
cast, the comedians in particular being good. The troupe is
undoubtedly the best colored one on the road. Year after year it has
been playing this part of the country with uniform success, as it has
come to be looked upon as an annual event of interest. There are
several good voices, though the males are naturally the better. Last
night was the final appearance of Black Patti here this season.'
1910
New York Age - January 20, 1910
On the evening the Black Patti Musical comedy company
played at the Jefferson Theatre there was not a regular usher to be
found. They had done a neat disappearing act rather than seat the
colored patrons in the orchestra. for a short time the management
was in a dilemma as to how to seat the people. the members of the
directory board were summoned and the true state of affairs
explained.
Someone declared that the only thing to do was for each
member to serve in the capacity of usher, and after more discussion
the plan was agreed upon. thus the unusual spectacle of some of the
leading men of St. Augustine leading the colored people of the city to
seats on the first floor was presented, and from all accounts there
was some little embarrassment on all sides. However, the directors
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were game and did not quit work until every seat on the first floor
was occupied.
The occasion was made more memorable to the directors
because the house did the largest business since the opening night. It
is not necessary to state that the striking ushers are now looking for
new jobs.
The St. Augustine Evening Record in its review of 'A Trip to
Africa' makes special mention of colored citizens sitting on the first
floor and the whites in the balcony, commenting in part as follows'
'Ever pleasing, especially to the members of her race, Black
Patti and her musical comedy company delighted a colored audience
that packed the Jefferson Theatre last night. The orchestra was
given up to the colored people, and both it and the gallery were
crowded. The balcony was filled with white people. It was an
appreciative an audience as will ever be seen in the Jefferson, for to
the members of her race Black Patti stands at the very head of her
profession.
New York Age - January 20, 1910 - Prominent whites act as ushers
for Negroes.
Southern ethics and customs were given a solar plexus during
the engagement of the Black Patti Musical 'comedy Company at the
Jefferson Theatre, St. Augustine, Fla., one evening last week, when
wealthy white citizens, directors of the playhouse, served as ushers
and directed the colored patrons to their seats n the orchestra.
The Jefferson Theatre was opened last fall and the new
structure, which is the best theatre n St. Augustine, is said to have
cost $100,000. The Black Patti Musical comedy company was the
first colored show to play at the Jefferson and the management
decided to deviate from the usual seating policy and allot the
orchestra; to the colored and the first balcony to the white theatregoers. This consideration was shown the colored citizens on account
of the Black Patti Musical comedy company being a colored
theatrical organization.
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But in resolving to make such a radical departure, the
management had failed to take the white ushers into consideration.
when these knights of the seat check learned that colored people
would occupy the first floor the turned so many colors that their
faces, for a few minutes, rivaled the rainbow for diversity. Ina body
they went to the management and drew a horrifying picture of how
the seating of Negroes in the orchestra would mean the degeneracy
of Sothern traditions; but a deaf ear was turned to their entreaties.

March 19, 1910
Altoona Tribune - March 19. 1910 - 'Trip to Africa' at the Mishler.
The Black Patti Musical comedy company at playhouse today.
Forty singers, dancers and comedians, headed by the favorite
of years, Madam Sissieretta Jones, the original Black Patti, and
Jolly John Larkins a comedian that has made them all sit up and
take notice, the Black Patti Musical comedy company comes to the
Mishler this afternoon and evening, and will present their newest
show, 'A Trip to Africa,' a musical comedy that has stood the test
and proved to be one of the best ever sent on tour. Larkins wrote 'A
Trip to Africa,' the management has spared no expense to make the
production the most magnificently staged and costumed musical
show ever offered by this firm, and the stars are surrounded by two
score of the cleverest colored performers that could be secured.
Black Patti sings better than ever performers that could be secured.
Black Patti sings better than ever before, and her fame seems to
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grow more each season. Jolly John Larkins has put so many laughs
into 'A Trip to 'Africa,' that not a dull moment is experienced
during the entire action of the play. Interspersed with songs and
dancing, the entertainment offered is one that will not fail to please
in every particular, and the many admirers of Black Patti are
looking forward to the engagement her with considerable interest.
New York Age - August 4. 1910
According to Manager Voelckel, Mr. Larkins will be the
leading laughsmith for the Black Patti Music Company next season,
and further states that all differences have been patched up between
them. Mme Sissieretta Jones (Black Patti) has been spending the
summer at her home n providence Rhode Island, and is reported to
be n the best of health. On August 11 she will open her fifteenth
season under the Voelckel management at Passaic, New Jersey,, and
can claim distinction of being at the head of the oldest colored show
in existence.
The company will start rehearsals at Passaic next Thursday.
Several performers who were connected with The Red Moon and
Mr. Lode of Koal companies last season will be seen this year with
the Patti organization.

April 28, 1910
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New York Age - April 28, 1910 - 'A Trip to Africa'
Last Friday evening a trip to Newark, New Jersey, was taken
to get more than a passing glimpse of the dusky (not dusty) travelers
who have been vying for jungle honors with Col Theodore Roosevelt
in 'A Trip to Africa.' The imaginary invaders of Zululand, officially
known as the Black Patti Musical Company, entertained during the
week at the Columbia Theatre, where large crowds greeted them.
Many things were said about Africa, and the scenes depicting the
hinterland would likely cause our ex-President of international fame
to sit up in wonderment should he ever attend a performance of 'A
Trip to Africa.'
The Black Patti Musical Comedy Company is not a large one
numerically; in fact, when it comes to numbers it reminds one of a
large vaudeville act. But this small galaxy of performers works with
a vim and an earnestness that occasion many agreeable surprises.
There is a familiar saying that good things come in small packages,
and out of this diminutive parcel is produced the greatest singer of
the race-Mme. Sissieretta Jones, who bears the professional
sobriquet of 'Black Patti.'
Mme. Jones is without doubt just as strong an attraction today
as she was some years ago, and she is every bit as great an artist.
After listening to one or two vocal selections you feel fully repaid for
going as far as Newark to hear her sing. Theatre-goers of the South
and the Southwest are to be envied for being favored with a visit by
Mme. Jones each year. It is too bad that the theatrical situation is
such at this time that the Black Patti Musical Comedy Company is
unable to grace New York City with a week's stay
New York Age - April 28, 1910 - Pretentious speaking parts.
Aside from Mme. Jones' pleasing voice she works with a
sprightliness of manner that commands admiration. There are many
chorus girls who could take lessons from Mme. Jones for vivacity,
and it must be remembered that the celebrated singer carries herself
about the stage with a 'two-year-old,' despite the fact that this is her
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thirteenth season on the road, and it should not be overlooked that
three-fourths of the time has been consumed in playing one-night
stands.
This is Mme. Jones' first season to have a speaking part, and
she now aspires to appear in more pretentious roles. While in
conversation with the dramatic editor of The Age the gifted
songstress declared that she had become so carried away with her
lines that she is ambitious to be taken in the future as seriously in
speaking parts as she is in her vocal selections.
Next to 'Black Patti,' Jolly John Larkin reigns supreme in 'A
Trip to Africa.' As 'Raz Jim' and 'King Rastus' he makes a most
favorable impression, and of all the members in the company he is
the most strenuous worker, being on the stage most of the time. Mr.
Larkins has several good songs which he pleasingly sings his best
number being 'Mother's Chile,' which was effectively put over the
footlights. The comedian also has many bright lines throughout the
piece which seldom fail to provoke laughter.
Sarah Green Byrd has greatly improved as a soprano soloist
since last seen with the Rufus Rastus Company, and she sings her
songs in a creditable manner. Then there is W. A. Cooke, who as
'Secret Service Dill;,' appears as one of the most ragged tramps ever
seen in these parts. H. Morgan Prince has the making of a good
straight man, and the work of Anthony D. Byrd as 'Dr. Follemall'
should not be over looked.
Others in the cast are Charles Bougia, as 'Sam Williams, the
messenger; George Taylor, as 'Hank Willis;' Louis Hunter, as 'A
Kleptomaniac,' Gus Hall as 'Chief Zambos;' J. A. Grant, as
'Thomas Cat;' J. C. Boon, as 'Cat Maria;' William Wollen, as the
janitor, and George Hayes, as 'Chief Chef.'
In the chorus are Zennie Hunter, Jeanette Murphy, Ada
Alexander, Emma Prince, Ruby Taylor, Estella Carter, Mamie
Compson, Leota Cash, Nellie Watling, Rose Hawkins, Fannie Allen
Florence Sewell and Ella Dunn.
1911
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Times and Democrat - February 7, 1911 - Black Patti Company
The Black Patti company in a 'Trip to Africa,' which comes to
the Academy of Music, this evening, Feb.7, for one performance is
one of the largest and oldest Negro companies on the road today,
being in its fifteenth successful season. The principals are conceded
to be the pick of the colored performers of the country and together
with the chorus give a pleasing performance. the book and music of
'A Tri to Arica' is the work of Jolly John Larkins, principal
comedian with the Black Patti Company, and is said to contain
abundant material to amuse and entertain.

John Larkin
The Binghamton, New York papers in speaking of the performance
given at the Stone Opera House by the Black Patti Company said
that ' A Trip to Africa' as presented at that popular playhouse was
the equal of and superior to many musical shows given by entirely
white artists. If you enjoy good music, good comedy and a elaborate
stage setting, don't miss seeing 'A Trip To Africa' when it comes to
the local playhouse.
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February 7, 1911

March 11, 1911

Washington Bee - March 11, 1911 - Black Patti coming next week
A classic stage attraction but one which appears each season
new as the newest in its added features, is the Black Patti Musical
Company, which presents this year
A Trip to Africa, a musical comedy in three acts, prepared by John
Larkin.
The show scintillates with bright comedy gems, and is alive
with musical and novelty features. Madame Sissieretta Jones, the
original Black Patti, the musical star of this attraction is a singer
than whom none of her race and few of any race can claim a higher
niche in the hall of fame of singers. She is at her best this year and
surrounded by a sprightly troupe of singers, dancers and
comedians.
On arranging for the presentation of 'A Trip to Africa,' she
deference. The comedy will contain full measure of music laughter
and dancing, and half a score of novel features new to the Black
Patti show, and, for the most part, new to the stage.
The show this season is better than ever before; the musical
numbers, as they deal with the chorus, are all new, and are fine
examples of the brightest and best in humorous and sentimental
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music. Madame Jones will sing two songs in the second act. In the
third act she will appear as the Princess Lulu, and also sing with the
sextet, which will give selections from the grand opera 'Lucia de
Lammermoor.'
New York Age - March 23, 1911 - Black Patti Co.
Because of the great number of patrons who were unable to
secure admission at the current engagement of the Black Patti
Company, the management of the Howard Theatre arranged with
Manager Rudolph Voelckel to cancel a week of one nighters and
play the week of March 20 at the Howard Theatre. Each night of the
week an added attraction is being given. Monday, Mme. Jones
(Black Patti) sang several solos.
New York Age - April 27, 1911
The Black Patti Company, which is at the Columbia Theatre,
Newark, this week, has been receiving many encomiums from the
press since its engagement in the East. Last week the papers in
Boston were exceedingly complimentary relative to the work of the
show.
The Boston Post said in part;
'In the matter of music and comedy the colored race is without
equal. they naturally have a sense of harmony and their disposition
is usually a happy one, so when it comes to fun-making the
merriment is spontaneous. At the Grand Opera House this week the
Black Patti company is presenting 'A Trip to Africa,' and as the
organization is headed by Mme. Sissieretta Jones and Mr. John
Larkins, together with a cast picked from all the best colored
companies of the country, the performance is a most happy one.
Mme. Jones has lost none of her sweetness of voice and still
rightfully retains the title of the 'Black Patti.' She was given many
opportunities to display her vocal abilities and all her efforts were
loudly applauded. Mr. Larkins created much sport in his dual role
and when it is said that he was as funny as ever, no greater praise
can be given him. In the company were many excellent singers and
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dancers and the entertainment went with great spirit and dash. A
Trip to Africa' will continue for the current week .
New York Age - May 4, 1911
While the song 'Suwanee River' was not especially written for
Mme. Sissieretta Jones (Black Patti), yet no singer has become so
closely identified with this well-known composition so suggestive of
southern environment as the race's leading soprano. For fifteen
years Mme. Jones has delighted audiences with her artistic rendition
of 'Suwanne River,' and judging from the agreeable manner in
which she dispensed dulcet tones over the footlights at the Columbia
Theatre, Newark, last week, she will be winning applause with
'Suwanne River' for some time to come.
Mme. Sissieretta Jones is really a remarkable woman-an artist
whom biographers cannot overlook in days to come when giving
historic references of performers past and present and their
accomplishments. Long before Williams and Walker, Ernest Hogan,
Cole and Johnson and other colored comedians had won name and
fame Mme. Jones was traversing this country singing 'Suwanne
River' and other numbers to the great pleasure of hundred of music
lovers. Today her voice still possesses that sympathetic rich timbre
which made her famous years ago. Singers have come and singers
have gone, but 'Black Patti' continues to heed the call of the
footlights and she says she has no idea or retiring at a near date.
New York Age - June 22, 1911
The oldest and most prominent organization will be the Black
Patti Musical Comedy Company. For sixteen years Mme. Sissieretta
Jones 9Blak Patti) has been making annual visits to the South, and
the appearance of this gifted singer and her company is always
looked forward to with pleasant anticipations. Manager Voelckel
reports that last season's business was more profitable than any
other, and is optimistic as to what his show will do during the season
of 1911-12.
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Bourbon News - August 29, 1911 'Black Patti' coming.
The black Patti Musical comedy Company, which is recognized
as one of the most popular and successful stage attractions in the
United States, presenting a varied style of entertainment will be seen
at the Grand on Tuesday, September 5,.
The company consists of forty Afro-Americans, headed by
Mme. Sissieretta Jones, popularly known as the Black Patti, and
considered to be the most accomplished singer of her race, and
'Happy' Julius Glenn, the unexcelled droll comedian, reputed to be
the funniest colored man alive. Black Patti has appeared with great
success in Europe, singing in Paris, Berlin St. Petersburg, London
and other musical centers, and enjoys the distinction of having sung
by command for the present King of Great Britain. Her success in
the United States with the Black Patti show covers a period of fifteen
years. during that time she has appeared before the largest
audiences that ever assembled to pay homage to a diva. At Madison
Square Garden she attracted an audience numbering over 16,000,
and at the great Pittsburgh Exposition 23,000 assembled to hear her
sing.
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December 21, 1911
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1912
New York Age - February 29, 91912 - Black Patti Co.
The Black Patti Company after making a very successful tour
through the southland, is now making rapid strides towards home
and within a few weeks the show will open in Washington, d. C., the
first of a number of week stands in the East, which will include
Baltimore, Boston, Newark, Philadelphia, Brooklyn, Atlantic City
and possibly Cleveland, Detroit and New York City.
Courier - April 28, 1912 - Black Patti in 'In the Jungle'
The Black Patti Musical Company which is recognized as one
the most popular and successful stage attractions in the United
States, presenting a varied style of entertainment, will be seen at the
Majestic Tuesday matinee and night.
The company consist of forty Afro-Americans headed by Mme.
Sissieretta Jones, popularly known as the Black Patti, and
considered one of the most accomplished singers of her race, and
happy Julius Glenn the unexcelled droll comedian, reputed to be the
funniest colored man alive. Black Patti has appeared with great
success in Europe, singing in Paris, Berlin. St. Petersburg, London
and other music centers, and enjoys the distinction of having sung
by command for the present King of Great Britain. Her success in
the United States with the Black Patti show covers a period of fifteen
years. during that time she has appeared before the largest
audiences that ever assembled to pay homage to a diva. At Madison
Square Garden, New York City, she attracted an audience of over
16,000 and at the great Pittsburgh Exposition, 23,000 people
assembled to hear her sing.
She has been the stellar attraction for fifteen consecutive
seasons, and the unprecedented success of this company is due in a
large measure to the remarkable vocal accomplishments of this
distinguished artist. There are two sore other singers, dancers and
comedians, etc., comprising the Black Patti Music comedy company
who appear in a stage show that is as varied as it is entertaining and
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the kind that is understood and enjoyed without the aid of a libretto,
or an interpreter. It is a rapid fire medley of song, story and dance
with Negro melody happily interspersed and climaxed by selections
from the standard operas.
The Black Patti Company will this year present the new
singing musical success in three acts, 'In the Jungles,' by Happy
Julius Glenn. This company has always given the best of satisfaction
for a performance of its kind and will this year excel all past efforts,
and is a continual performance of musi9c.comedy and dancing. The
organization has been enlarged this season. Madame Sissieretta
Jones, the original Black Patti, will be seen as the 'Princess Tribe,'
and Happy Julius Glenn as Hamilton Hogg and count De Rocky
ford. these joint stars will be supported by Jerry mills, who is
himself a funny man. Will cook Al W, Watts, Rose Hawkins,
Jeanette Murphy and a large company of Creole Belles.

April 28, 1912
New York Age - May 9, 1912 - Black Patti at the Grand..
Mme. Sissieretta Jones (Black Patti), the leading singer of her
race, will be at the Grand Opera House week of May 13, and her
appearance in New York is being looked forward to with much
interest by her many admirers. No colored singer has sung before so
many of the nobility as Mme. Jones, who heads the oldest colored
theatrical organization in existence. Despite the fact that Black Patti
has been on the road for fifteen season she still possesses a voice of
brilliancy and sweetness.
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The local theatregoers will be given a chance to see 'Happy'
Julius Glen in his work, as this is his first season with the company
as leading comedian.
Colored patrons will be admitted to all parts of the house.
Matinees will be given Wednesday and Saturday.
New York Age - May 30, 1912 - Black Patti in Harlem
Mme. Sissieretta Jones (Black Patti) will invade Harlem with
her aggregation of comedians, singers and dancers next week,
opening at Hurtig and Seamon's Music Hall Monday afternoon,
June 3.
The Black Patti Musical Comedy Company appeared at the
Grand Opera only a few weeks ago and success and the organization
will close a prosperous season in Harlem.
1913
Urbana Daily Courier - February 24, 1913 - The Black Patti
There are many ways in which the Black Patti Musical comedy
Company differs from all colored attractions, and a visit to see this
best of all shows when it comes to the Illinois Theater on Wednesday
evening, February 26, will compel those who have been complaining
that all the shows are alike to qualify this statement by adding
except the Black Patti Musical Company and this year, the
seventeenth trans-American tour is mapped out to cover most all the
large cities of the American continent; 'Better than a minstrel, aye
even better than a circus,' is the universal verdict of this season's
Black Patti show. The many new musical hits include 'Good-bye
Rose,' 'Smoky Rag,' 'My Dreams of U. S. A,' 'I'm by Myself,' 'Sun
blest Are You, O golden Land,' 'I Love You, sue,' 'Mellow Melody,'
'Belle of New York,' and 'You Never catch me There Again.'
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Scene from 'Captain Jasper'
February 24, 1913
Cairo Bulletin - February 27, 1913 - Black Patti
The famous Black Patti Musical comedy Company will make
its annual visit to the Cairo Opera House for one night, Thursday,
March 6th, in the big new musical comedy, 'Captain Jasper,' which
is the best vehicle that this company has had in years. Everything is
new, and the Black Patti (Madame Sissieretta Jones) will have
ample opportunity to display her art and talent. Some very pretty
costumes will be worn by the company this season.
Cairo Bulletin - March 1, 1913 - Black Patti New and diverting feature are offered with the Black Patti
Musical Comedy Company this season in the musical success
'Captain Jasper.' The company will include several of last year's
cast-and many new faces. They are booked for one night at the
Cairo Opera House, Thursday, March 6th.
Throw up your hands and rejoice for Manager Gallagher has
secured the one good show this season. they have played to opera
house audiences in most all the playable cities and town in the
United States, Canada, Mexico and Europe- and now this the
seventeenth season of country-wide tour. The Black Patti Musical
Comedy company is the most exclusive and famous of all AfroAmerican organizations in the amusement world. Mme. Sissieretta
Jones, the diva of her race unequaled, who has sung before all the
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crowned heads of Europe, and whose unquestioned art and
beautiful voice has won for her a unique place in the world of song,
has surrounded herself with a troupe of sweet-voiced singers of her
race-darkey comedians with the gift of fun inborn all contributing to
a program of extraordinary variety.
Cairo Bulletin - March 3, 1913 - Black Patti Company
The Black Patti Company in Captain Jasper, which comes to
the Cairo Opera House Thursday, March 6th for one performance,
is one of the largest and oldest Negro companies on the road today,
being in its seventeenth successful season. The principals are
conceded to be the pick of the colored performers in the country and
together with the chorus give a pleasing performance.
The book and music of 'Captain Jasper,' is the work of Will
Cooke, comedian with the Black Patti company, and is said to
contain abundant material to amuse and entertain. The
Binghamton, N. Y. papers in speaking of the performance given at
the Stone Opera House by the Black Patti company said that
'Captain Jasper' as presented at that poplar playhouse was the
equal of and superior to many musical shows given by entirely white
artists. If you enjoy good music, good comedy and an elaborate stage
setting, don't miss seeing 'Captain Jasper' when it comes to the local
playhouse.
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March 3, 1913
Cairo Bulletin - March 5, 1913 - Black Patti
The Black Patti Musical comedy company will come to the
Cairo Opera House Thursday, March 6th, in the latest and best of
Musical comedies, 'Captain Jasper.'
This production is teeming full of funny doings and sayings
and every member of the company is given a chance and you will
certainly see something doing. the musical numbers are fresh and of
the kind that keep you wondering what will be next. The comedy is
never lagging, and has a plot that runs all through the show.
Friends of Captain jasper, colonel Warsaw of the U. S. A. with
his daughter Lucy, when on the eve of their departure for the
Philippine Islands for a pleasure trip discovered the theft of the very
valuable papers to this government concerning secret plans of attack
on the Philippine strongholds, also documents given in trust to the
colonel by his friend, Sergeant Jackson, intended for his daughter
Cheteka when she becomes of age. These papers concern an
enormously wealthy grant of land in the United States, which some
day will make her very wealthy.
Cairo Bulletin - March 6, 1913 - Black Patti
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Ask any person versed in musical matters what race of people
are the most musical and have the best voices as a whole, and he or
she will reply without hesitation, the Negro or colored race. it is
seldom that you will find any member of this race that cannot play
some musical instrument or that is not the possessor of a pleasant
singing voice, and in most cases, no matter how illiterate he may be
in other matters, it seems to be natural for him to be proficient in
this respect. The sense of humor is also highly developed, and to use
a common expression the Negro is a natural-born comedian. The
Black Patti Musical comedy company, which is composed entirely of
this race of people, is now in its seventeenth consecutive season, and
it is said by the press and public everywhere to be one of the best
musical companies on the road. The book of 'Captain Jasper' is by
Will Cooke, one of our foremost colored comedians, and is a
veritable mine of comedy and sweet music of the whistling kind.
Black Patti (Madame Jones) is this season at her best and the
surrounding company is entirely adequate. The Black Patti
Company is the attraction at the Cairo Opera House tonight.

March 22, 1913
New York Age - May 29, 1913
When the Black Patti Company closed the season at the Grand
Opera House, New York City, last Saturday evening, the occasion
was noteworthy in that it marked the rounding out of the
seventeenth season of Mme. Sissieretta Jones (Black Patti) as a
member of the company-as the star of the organization. When it
comes to awarding a medal or a blue ribbon for durability,
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reliability and sticktoitiveness on the stage, Mme. Jones should be
declared winner without hesitancy.
Mme. Jones enjoys a record of which no other performer in
this country can boast. For seventeen seasons she has appeared at
the head of the Black Patti Company, and not once has she been
forced to leave the troupe on account of illness. Her company always
has a long season, usually opening in august and closing in May.
And then, most of the Black Patti Company's booking is one-night
stands. Yet year after year she has toured the South, southwest,
Middle West and sometimes West, also some cities in the North,
which is going some.
The show business is regarded as an uncertain calling at best
and the Thespian who is fortunate enough to get a 'stand-out' part
even in a Broadway shows, off-times finds existence pleasant
temporarily feeding on the plaudits of the press and the fickle
public, but who, the following season or the season after, is
submerged into obscurity and finds it difficult to get employment.
But Mme. Jones has been working steadily for seventeen years on
one job.
This week Manager Rudolph Voeckel made public that Mme.
Jones will be with the Black Patti Company next season, and is
making preparations to enter upon her eighteenth season. The
renowned singer is at her home in Providence, R. I., with her
mother where she will remain until August.

May 29, 1913
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Scene from the new three act musical comedy by the 'Black Patti
Co.
New York Age - July 31, 1913 - Patti in New Comedy
R. Voelckel, who has been directing the tours of the Black Patti
Musical Company for the past seventeen years, announces that the
eighteenth consecutive season will open at Goshen, M.Y., on
September 8, and will continue for the usual forty weeks. The tour
embraces only the largest of the one-night stands in the south,
Middle West and Tennessee, as well as a twelve week's tour from
the Missouri River to California and return, where it is intended to
pick up the better class of Stair & Harlin week stands, including
Chicago, Cincinnati, Louisville, Indianapolis, Dayton, Columbus,
Pittsburgh, Baltimore, Philadelphia, Newark, Brooklyn and Boston.
The company this year, as all others, is headed by Mme.
Sissieretta Jones, the original 'Black Patti,' who enjoys the
distinction of being the greatest singer of her race. 'Happy' Julius
Glenn will do the principal comedy work. Mr. Voelckel has accepted
Will A. Cooke's unnamed three-act musical comedy which will give
Mme. Jones, a better opportunity to show her talent. The widely
known singer believes that she will appear in the new production to
more advantage than in years. The new comedy affords excellent
opportunities for handsome wardrobe and stage settings.
The roster of the company includes thirty of the best known
performers in the business, a bevy of stage beauties whose special
duties will be to introduce to the southern folks the latest Turkey
Trot and Tango dances.
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1914

Black Patti
New York Age - July 30, 1914 - Black Patti to tour
Mme. Sissieretta Jones (Black Patti), who temporarily retired from
the stage last year, will be seen in a new musical production this
season. The famous singer will appear under the management of
Rudolph Voelckel, who conducted the tours of the Black Patti
Company for seventeen seasons. Although the booking for the Patti
Company has been secured, the members of the organization have
not been selected.
New York Age - August 27, 1914
After a year's absence from the stage Mme. Sissieretta Jones
(Black Patti) will once more grace the footlights with her presence,
again appearing under the management of Rudolph Voelckel, Mme.
Jones will be seen in a new three-act musical piece, 'Lucky Sam
from Alabam,' written by Harrison Stewart. Upon Harrison Stewart
will devolve the task of supplying most of the comedy in the show,
and the young comedian believes that he now has the opportunity of
his career to show what he can do as a dissemination of humor.
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The Black Patti Company began rehearsals in New York
Monday. The attraction is scheduled to open the season in
Plainfield, New Jersey, and has been booked to appear at the
Lafayette Theatre during the week of September 1. Manager
Voelckel says 'Lucky Sam form Alabam' will be the most
pretentious offering presented by the Black Patti offering in years.

New York Age - August 27, 1914 - Black Patti Rehearsing
Mme. Sissieretta Jones, the original Black Patti, has entirely
recovered from this indisposition which necessitated the cancellation
of her tour last season, and started Monday on rehearsals for this
season's presentation. she will have associated as a co-star, Harrison
Stewart, and the play will be 'Lucky Sam from Alabam,' for the
book of which Stewart is responsible.
The supporting company will be one of the strongest on the
road, and the strongest Black Patti has ever had. Among the
members of the cast will be Will a. cook, Tilly Seguin, Chas. S.
Gilpin, Viola Stewart, John Lackaye Grant, of the team of Ada
Overton and Grant, and Jeanette Murphy, while the chorus will be
composed of singers and dancers of merit and comeliness.
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New York Age - September 10, 1914
The Black Patti Musical comedy Company, headed by Mme.
Sissieretta Jones (Black Patti) and Harrison Stewart, will appear at
the Lafayette for one week only, opening on the afternoon of
Monday, September 21. The company will present the new musical
comedy, 'Lucky Sam from Alabam.' The company has been
rehearsing in New York for several weeks and Manager Voelckel
promises to uncork some most agreeable surprises. Mme. Jones,
who is the race's foremost singer, has never been heard in Harlem
before, and her visit is being looked forward to with great interest.
The usual prices will prevail during the engagement of the Black
Patti Company.
New York Age - September 24, 1914 - 'Lucky Sam From Alabam'
High tribute is paid Mme. Sissieretta Jones ( Black Patti) by
theatre goers this week at the Lafayette Theatre, and the cordial
greeting given the renowned singer by immense crowds at each
performance must be most gratifying and inspiring to her. The
Lafayette has sheltered large audiences galore, but so great has been
the interest show in "Black Patti's engagement that all previous
records for attendance have been shattered. And it should not be
overlooked that this unprecedented business has been done with the
mercury in the thermometer hovering around 91.
'Lucky Sam From Alabam' is the title of the new vehicle in
which Black Patti is appearing this season with Harrison Stewart as
co-star. It is described as a three-act musical comedy, book, lyrics
and music by Harrison Stewart and staged by will A. Cook and
Harrison Stewart. In the construction of the piece Harrison Stewart
has taken several vaudeville offerings in which he has been seen
with success and bound them together with some semblance of plot.
Many of the musical numbers are also reminiscent to New Yorkers,
having been hard in Mr. Stewart's sketches heretofore presented at
the Lafayette. However, this consolidation of dialogue and songs
ought to prove a winning combination and score strongly in other
cities.
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There are three things that stand out in bold relief above
everything else in 'Lucky Sam From Alabam,' the singing of Black
Patti , the comedy work of Harrison Stewart and the dancing of J.
Lack Grant and Estelle Williams, and local theatre-goers have not
been backward in showing their appreciation of these three features.
Black Patti has returned to the stage after a year's absence,
and seems greatly benefited by her vacation. She is undoubtedly one
of the marvels of the stage. This is her eighteenth season on the road,
and although her lot has been a most strenuous one, her route
consisting mainly of one night stands, she is today just as spry and
vivacious as a decade ago, and her voice retains much of its
sweetness, roundness and brilliancy. Eighteen years ago Williams &
Walker, Ernest Hogan and Cole & Johnson had not blossomed out
as stars of the theatrical firmament, and few white stars of eighteen
years ago occupy a commanding position in the world of makebelieve today.
Black Patti's gowns have set the women folks to talking, as
they are the very latest creations and worn by one who knows the
art of dressing as well as the art of singing. Three or four years ago
Black Patti did not take part in the dialogue, rendering a few vocal
selections only. Now she talks and walks about the stage like one
who had been accustomed to acting for years.
The first number sung by Black Patti in 'Luckstone's Delight.'
which is her most serious effort. As an encore she is singing Tosti's
'Goodbye,' which shows the singer at her best. Black Patti also has
the only new song of merit in the show, a ballad entitled 'No One,'
which she sings most effectively, assisted by a chorus.
Since Harrison Stewart branched out as a comedian it can be
said that he has not been connected with anything that was a
complete failure. In recent years he has appeared in many
vaudeville sketches and in each instance he has scored strongly as a
disciple of laughter. He is one of the most ambitious of our younger
comedians, and in his efforts to succeed works industriously 365 day
in the year. AS a librettist and composer Harrison Stewart may not
win undying fame in 'Lucky Sam from Alabam,' but his reputation
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as a comedian will be greatly enhanced. Laughs-good, hearty,
grown-up ones-abound in large numbers in the piece, and no one
can complain of there being an absence of wholesome comedy. This
is the first real opportunity for many years that Harrison Stewart
has had to demonstrate that he can successfully carry the principal
comedy end of a show, and his admirers believe that 'Lucky Sam
from Alabam' will serve him as a stepping stone to name and fame.
One of the most delightful hits in the show is the dancing of J.
Lacky Grant and Estelle Williams in the last act. this terpsichorean
specialty would command the respectful attention of all devotees of
society dancing. J. Lacky Grant has been appearing in vaudeville
with Aida Overton Walker, and his work shines out brilliantly. He is
ably assisted by Miss Williams, who is a dancer of promise.
Poughkeepsie Eagle-News - September 15, 1914 - Black Patti
No More fertile subject of comedy has ever been offered the
American author and playwright than that furnished by the AfroAmerican men and women or less ability in this line and when ably
presented never fails to make a hit. Next Wednesday, September
16th, matinee and night, the patrons of the Collingwood will be
given an opportunity to see the comedy of the Afro-American
nature, together with something of its more serious die, portrayed
by the members of this race. The play entitled 'Luck Sam from
Alabam' and has its star Mme. Sissieretta Jones, the original Black
Patti. Mme. Jones is supported by the strongest aggregation of
colored talent ever gotten together. Harrison Stewart, considered
the funniest colored man on the stage today, fills the role of
comedian, while others in the cast are Tillie Seguin, Will A. Cook,
Viola Stewart, J. Jackeye Grant (late of the team of Aida Wauker
and J. Lackeye Grant) Jeanette Murphy, Charles S. Gilpin, and a
chorus of dark skinned beauties such as never been here before.
New York Age - September 17, 1914
Mme. Sissieretta Jones (Black Patti) will be seen in Harlem for
the first time in her long and successful career, when the Black Patti
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Musical comedy Co. plays an engagement next week at the Lafayette
Theatre. The company will open at the Lafayette on the afternoon of
Monday, September 21, and the engagement will be for one week
only.
This season Manager Rudolph Voelckel is presenting the Black
Patti Musical comedy Co. in a three-act musical comedy entitled
'Lucky Sam from Alabam.' The book and lyrics of the piece are by
Harrison Stewart. will A. Cooke and Harrison Stewart have looked
after the staging. 'Lucky Sam from Alabam' is said to be the most
ambitious offering ever presented by Manager Voelckel. There are a
number of song hits, plenty comedy and several meritorious
terpsichorean specialties. Black Patti will render some of the vocal
selections that made her famous and will take part in the dialogue.
Harrison Stewart, a local favorite, will look after the principal
comedy end.

September 17, 1914
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October 1, 1914

October 4, 1914
Charlotte News - October 22, 1914 - Lucky Sam from Alabam.'
When Sissieretta Jones, (Black Patti), makes her appearance in
this city next Monday matinee and night at the Academy of Music,
theater-goers will witness one of the most enjoyable musical
comedies that this noted colored organization has ever presented.
The new show is entitled 'Lucky Sam from Alabam,' and is
said to be the greatest show on tour this season. Black Patti has been
surround with a corking good cast of performers, and a complete
scenic production of the new play has been provided.
During the engagement in this city the entire balcony and
gallery will be reserved for colored people. Seats will go on sale
tomorrow morning.
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October 23, 1914
Asheville Gazette-News - October 23, 1914 - 'Black Patti in Lucky
Sam from Alabam.'
The Black Patti Musical Comedy Company comes to the
auditorium next Tuesday evening in a new musical mélange entitled
'Lucky Sam from Alabam,' in three acts. It has reached the stride of
speed, and the management has been compelled to cut out the
intermissions on several occasion, owing to the numerous encores
and bows. No time is lost in passing from one number to the other,
or a song here and a dance there. 'Luck Sam from Alabam' is the
same all the time-up to the notch of satisfaction. It's a riot of mirth,
melody and color.
Charlotte News - October 24, 1914 - 'Lucky Sam from Alabam'
Mirth, melody and music is the keynote of the performance to
be given when the famous Black Patti Musical comedy company
comes to the Academy of Music, matinee and night. those sweet
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singers and ebony colored fun-makers of Dixieland have been
recognized for many years as a high class standard attraction, and
one that has scored a phenomenal success with the theater-goers in
every section of the country. Among the singers, dancers and
comedians in the ranks of the Black Patti show are to be found.
Mme. Sissieretta Jones, the original Black Patti, the vocal star of the
organization, who in addition to being the most gifted singer of her
race, enjoys the distinction of having sung before the largest
audiences that have ever assembled in Madison Square Garden,
New York, and the first colored singer honored by royal command
to sing before the former Prince of Wales, afterwards King Edward
VII of England. In this country the Black Patti Musical Comedy
company through their refined and enjoyable stage performances
have added largely to the musical culture of the people. Seats are
now on sale at Hawley's Pharmacy.
San Francisco Call - February 17, 1898 - The Black Patti's
Troubadours break Sabbath with success. Inspiring dances and
choruses and an especial hit for Ernest Hogan.
Sissieretta Jones' smoked Troubadours came to town last
night and there was a hot time. We have had Ethiopic specialists
before now, buck dancers, pickaninny brass-blowers, cake
pedestrians, natural born nigger minstrels and silk-wool operatic
warblers, but never such a combination of cultured mokes and
wenches as that which broke Sabbath at the California last night.
Everything that ever happened in the coon line is in this show-from
Sissieretta herself, the only black-and-blue Patti, to Alice Mackay,
the squash colored Calve' from George Williams, the stained-Irish
policeman, to Ernest Hogan, the colored Chevalier, the man who
wrote' All coon Look alike to Me. There is even a coon Chinese. The
musicians and a bulldog are all who are not coons. "The bulldog
knew his part last night, but the band made a wild muss of trying to
keep time and pace with Mr. Hogan's dangerous, razor-edged lyrics.
"White men were at a discount.
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The whole show is so unlike anything else on earth that it is
worth seeing from end to end, but the best fun is in the opening skit
called 'At Jolly Cooney Island.' Here Hogan, who is a wonderfully
funny fellow, sings any number of good song" Miss Mattie Philips
sing 'Mr. Johnson, "turn Me Loose,' with the real crappy voice, and
dances a lopper-jointed coon dance with an abandon that is only too
authentic, and everybody joins in and lends an expert foot to the
medley of buck dances and a strong, telling voice to the choruses.
The chorus work in the coon songs is the best that has been heard
here, it has the swing and the sweetness and the lights and shades of
tone are delightfully managed.
Black Patti comes later on the program and sings an Arditti
Waltz, 'Comin' Thro' the Rye' and 'The Old folks at Home' with
notable fluency, and with some sympathy in spite of a wiry tone.
Then comes a lively cake walk and another installment of Mr.
Hogan in several of his newest songs and several of his oldest jokes.
The evening ends with thirty minutes of opera, in which
Sissieretta and the entire company, clad in the operatic costumes of
all nations, range easily from the Lucia Sextette to the Ave Maria
fashioned on Mascagni's intermezzo.

October 29, 1914
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Atlanta Constitution - October 30, 1914 - 'Black Patti' attracts a
record audience.
Black Patti's Troubadours attracted a record-breaking
audience at the auditorium of the colored Old Fellows' building last
night.
It was the first theatrical performance to be given at this
building and the splendid new building was the Mecca for nearly
every prominent Negro in the city.
The performance was typical of Black Patti and was
enthusiastically received. Her solos were good and she was given an
ovation.
1915
New York Age - January 21, 1915 - Patti show closed.
Additional information regarding the closing of the Black Patti
Company in the south has reached New York. Many of the members
of the company are making their way eastward, appearing in
vaudeville.
According to reports, traveling theatrical companies are
having a hard time in the southland this season and the Black Patti
Company was no exception to the rule.
Mme. Sissieretta Jones (Black Patti) is said to be at her home
in Providence, R. I.
New York Age - February 11, 1915 - A disastrous season.
Opinions differ as to the primary cause leading to the
unfortunate closing of the Black Patti Company at Church's
Auditorium, Memphis, a few weeks ago. former business
representatives of Manager Rudolph Voelckel and members of the
company are endeavoring to place sole responsibility for the abrupt
ending of the nineteenth season of the Black Patti Company on Mr.
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Voelckel, while he, in turn, is seeking to show that the people in his
employ did much to bring about the unfortunate situation.
In all probabilities 'hard times' did more to occasion adverse
conditions than anything else. Had business been good Manager
Voelckel would have been able to meet his financial obligations,
there would have been no attachment proceedings instituted by
Robert R. Church, and some of the members of the company would
not have become disagreeable and acted outrageously, as charged.
Manager Voelckel has forwarded the following letter to The
Age, giving his version of the incident, which is herewith published
without comment:
To the Dramatic Editor of The Age:
After four successful weeks after the opening of the season in
such cities and theatres as the Lafayette, New York; Standard,
Philadelphia; American, Washington; Wells, Norfolk, and
Academy, Richmond, the company routed south to Petersburg,
Lynchburg, Charlotte, then into the States of Florida and Louisiana,
thence northward to Memphis... In all, but the first four weeks,
business in the south was very disastrous and the climax was at
Robert R. Church's Auditorium, Memphis, where the company's
management had contracted with Mr. Church to pay him $200
rental for two nights and one matinee. although having two advance
men to properly advertise the engagement of the Black Patti
Company at the auditorium, it was claimed by Mr. Church that this
portion of the work was neglected, which is usually the excuse of
local managers when business is poor.
AT our opening night it was said some of the performers in the
company filling minor roles were intoxicated and that our
performance (which was the same as given the first four weeks of
the season) was a sad disappointment, the comedian having proven
a failure as well as all the vocal numbers except the songs sung by
Black Patti. This adverse report became so widely circulated that
managers of theatres where the company was booked to appear
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wired in cancellations, stating they would not play any drunken
colored show in their theatres.
As soon as Mr. Church found this out he immediately attached
my scenery, electrical effects and private sleeping car. I begged him
to wait a few days for his $200 rental, and I even went so far as to
pay the expense of his representative and allow him a salary until he
collected Mr. Church's debt. I appealed to him on three different
occasions and pointed out to him that if he insisted in carrying out
his intentions the oldest colored musical comedy company would
close, which would work a severe hardship on some of my people, as
my purse was depleted and my contract, the same as others, did not
require me to defray their expenses back to New York should the
show close.
I made every effort to continue the season, and two gentlemen
came from St. Louis to Memphis with the same intent, but when
they called at church's auditorium and were informed of the
disgraceful performance given by the intoxicated members of the
show they quickly became discouraged and left for their homes the
next morning.
During our idleness all but ten people packed their trunks and
left for their respective homes then the actions of the balance
became so unbearable that Mme. Jones (Black Patti) and her maid
left for Providence, R. I., where she is receiving medical attention.
In conclusion I sincerely regret to state that I deeply deplore
the circumstances which brought about such an abrupt end to the
nineteenth season of the oldest colored musical comedy company on
earth and caused the greatest of all colored artists to leave the
company; and in closing I must further state that I was never
connected with such a degraded lot of drunkards during my
experience, which fact may be verified by Mme. Jones.
Again thanking you for occupying so much space in your
valuable paper, I am,
Respectfully Yours,
Rudolph Voelckel.
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New York Age - October 14, 1915 - A $500 engagement
Mme. Sissieretta Jones (Black Patti) has been engaged by the
Lafayette Theatre management to head the monster vaudeville bill
to be presented at Harlem's most popular playhouse commencing
Monday, October 18.
The sum to be paid the most famous singer of the race will be
$500 for the week, which amount marks a new era for salaries in
colored theatrical circles. Never before has this much money been
given a performer to appear in what is generally termed a 'colored
theatre.'
The engagement of Black Patti at the Lafayette Theatre at a
salary of $500 for the week tends to confirm the announcement of
the management that every effort will be made to give the man
patrons of the Lafayette the best entertainment possible, and that no
expense will be spared to secure the cleanest and best colored acts
obtainable.
Black Patti has not been seen in Harlem since her last
appearance as star of the Black Patti Company, which organization
played to standing room throughout the engagement. It will be the
celebrated singer's initial bow as a vaudevillian, although numerous
efforts have been made by colored and white managers to induce
her to enter the vaudeville field. About a week ago Black Patti
returned to her home in Providence3 from Chicago, where she sang
before large audiences and the reports from the windy City are that
her voice is in better condition than it has been for years.
While at the Lafayette Theatre Black Patti will render some of
the selections that made her famous, and her engagement next week
is being eagerly awaited by lovers of music and those who like
refined entertainment. There will be no change in prices at the
Lafayette owing to the engagement extraordinary of Black Patti.
1917
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Several days ago I received a letter from Mme. Sissieretta
Jones (Black Patti) who has been in retirement for two seasons,
taking things easy at her home in Providence, where she resides with
her mother. That this famous singer's financial condition is such
that she does not have to worry about where she is going to get the
next month's rent should make colored Americans exceedingly
proud of her. Mme. Jones is one artist who has put aside something
for a rainy day.
In her communication Mme. Jones did not state that she was
planning to return to the stage, but from the of her remarks she is
not averse to heeding the call of the footlights. It would not be
surprising to see Mme. Jones a feature of a colored show before the
new season is well on its way.
1933
The passing of Sissieretta Jones, 'The Black Patti' is nothing to
the present generation. In the past she was a star of the brightest
magnitude. I recall visiting her at Old Point comfort, Va., and
though she had warbled for the crowned heads of Europe, she was
still the plain, unassuming, but queenly looking, tall dark woman.
She came to Cincinnati last with a company of actors and singers.
Her husband 'Dick' Jones was very much in the limelight then as a
gay Lothario.
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