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Cobb – 1-24
Mathewson – 25-161
Tinker – 92-161
Bender, Coombs & Morgan – 162-218
Jennings – 219-265
Doc White – 266-286

Ty Cobb
1886-1961

Tyrus 'Ty' Cobb was born in Narrow, Georgia and played his
first game in the majors for the Tigers in 1905. He played for the
tigers from 1905 to 1927and then for a year with Philadelphia. He is
consisted the greatest ball player in the dead ball era, leading the
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majors in batting average and other statistics He was a violent man
and was not popular with other ball players including his own team.
Through his investments he became very wealthy, being worth
$11,780 million. When he entered Emory Hospital he brought along
1 million in negotiable bonds and a .45 caliber pistol. He died a
month later. He entered show business in vaudeville and did a
movie, the details which will be given later.
Los Angeles Herald – Nov 19, 1907
Following in the footsteps of other men who have gained fame
in athletics, Tyrus Cobb has gone on the stage. He performs in
Vaudeville with a company which is touring Georgia, his native
state. Ty dons a uniform and swings a bat, showing the natives just
how he swings to make singles, doubles, triples and home runs. If
the tour makes a hit Cobb may remain in Vaudeville until he has to
report for training duties in the spring.
Tacoma Times – Oct 11, 1910 – Ty Cobb to go on stage
Ty Cobb, actor, the famed outfielder of the Detroit Tigers has doffed
the baseball uniform and soon will don the buskin. Cobb has
accepted an offer of $150 a week to appear as the college boy in a
new played called ‘The College Girls.’ The first appearance of the
slugger Georgian will be in Kansas City Monday night.
Tacoma Times – Oct 11, 1910
Ty Cobb admits to his friends that playing on the stage isn’t
what its’ cracked up to be. After this season is over he will never set
his feet behind the footlights again.
Washington Herald & Washington Times– Oct 12, 1910
Tyrus Cobb the Detroit outfielder, is going on the stage. Paul
Isaacs, manager of the ‘College Girls’ company, now at the Gayety,
received a telegram from Cobb this morning accepting an offer of
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$150 a week to play one of the college boys parts. He is expected in
Kansas City next Monday morning to join the company.
Some articles are just reprints from a given source. I include it
because it from a different city.
Democratic Banner - Oct 14, 1910 – Cobb has stage fever
Tyrus Raymond Cobb, the Detroit outfielder, is going on the
stage. Phil Isaacs, manager of the ‘College Girls’ company, now at
the Gayety, received a telegram from Cobb accepting an offer of
$150 a week to play one of the college boys part. He is expected to
join the company.

Gaiety Theater-1908 (Sic: not the burlesque one)

1911
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San Francisco Call – May 22, 1911 -Cobb may try to make hit on
stage.
Detroit, June 1 – Tyrus Cobb, right fielder for the Detroit
America league club declared yesterday that he was seriously
considering an offer to go on the stage next winter in a version of
‘The College Widow.’ Several prominent theatrical men and
outfielder Jimmy Callahan of the Chicago Americans are said to be
interested in the venture. Instead of the ‘Widow’ being the heroine,
the play will be revised, it is said, to place the champion batsman in
the leading role and a baseball instead of a football game will figure
in the plot. (Sic - name changed from 'College Girl' to 'College
Widow.')

The Bemidji Daily Pioneer – May 27, 1911 – Famous Tiger Player
has Received Many Tempting Offers to go on Stage Next Winter.
It is not at all improbable that Ty Cobb may go on the stage
next winter in a Vaudeville act of some sort. Several manages have
been after him to go on the boards and some of the offers made him
have been attractive from a salary standpoint. Up to date, Ty’s
engagement have been such that he has passed up the Thespian
proposition, but next fall he will be ready to consider an offer.
Ty hasn’t decided yet what sort of an act he will attempt. A
monologue baseball sketch, moving picture lecture and a number of
other plans have been considered, but so far the Georgian hasn’t
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been able to make up his mind just what he wants to do. There is no
doubt that with any sort of an attractive act Cobb would be a great
card in Vaudeville, for hundreds of person who would be willing to
pay money just to see him before the footlights.
Cobb says that he has plenty of confidence, and that he
believes he could get away with anything he attempted in the line of
a Vaudeville skit. He has been called upon for speeches in theaters
on several occasions and has been there with the flow of talk every
time out. Having seen Mathewson and some of the other baseball
actors, Ty doesn’t think that there is much for him to beat in
making good. George Moriarty may be asked to arrange a sketch
for the champion swatter, and it is possible that one or more ball
players would be carried to assist Tyrus entertain the public.
Tacoma Times – May 28, 1911
Ty Cobb is planning to go on the stage next winter. Thus the
spotlight makes loonies of us all.
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Many songwriters knew that composing a popular song about a
baseball player would guarantee that the song would sell thus the song
written about Cobb in 1912.
King of Clubs & They All Know Cobb

The Fulton County News – June 1, 1911 - Tyrus Cobb in Vaudeville.
Famous 'Tiger' player has Received Many Tempting Offers to go on
Stage Next Winter.
It is not at all improbable that Ty Cobb may go on the stage
next winter in a vaudeville act of some sort. Several manages have
been after him to go on the boards and some of the offers made him
have been attractive from a salary standpoint. Up to date, Ty’s
engagements have been such that he has passed up the Thespian
proposition, but next fall he will be ready to consider an offer.
Ty hasn’t decided yet what sort of an act he will attempt. A
monologue baseball sketch, moving picture lecture and a number of
other plans have been considered, but so far the Georgian hasn’t
been able to make up his mind just what he wants to do. There is no
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doubt that with any sort of an attractive act Cobb would be a great
card in vaudeville, for hundreds of persons who would be willing to
pay money just to see him before the footlights.
Cobb says that he has plenty of confidence, and that he
believes he could get away with anything he attempted in the line of
a vaudeville skit. He has been called upon for speeches in theaters
on several occasions and has been there with the flow of talk every
time out. Having seen Mathewson and some of the other baseball
players he doesn’t think that there is much for him to beat in
making good. George Moriarty may be asked to arrange a sketch
for the champion swatter, and it is possible that one or more ball
players would be carried to assist Tyrus entertain the public.
Bessemer Herald - June 10, 1911
Cobb says that he has plenty of confidence, and that he
believes he could get away with anything he attempted in the line of
a vaudeville skit. He has been called upon for speeches in theaters
on several occasions and has been there with the flow of talk every
time out. Having seen Mathewson and some of the other baseball
actors, Ty doesn't think that there is much for him to beat in
making good. George Moriarty may be asked to arrange a sketch
for the champion swatter, and it is possible that one or more ball
players would be carried to assist Tyrus entertain the public.
Bessemer Herald - June 10, 1911 - Tyrus Cobb in vaudeville.
Famous Tiger player has received many tempting offers to go on
stage next winter.
It is not at all improbable that Ty Cobb may go on the stage
next winter in a vaudeville act of some sort. Several managers have
been after him to go on the boards and some of the offers made him
have been attractive from a salary standpoint. Up to date, Ty's
engagements have been such that he has passed up the Thespian
proposition, but next fall he will be ready to consider an offer.
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Ty hasn't decided yet what sort of an act he will attempt. A
monologue, baseball sketch, moving picture lecture and a number of
other plans have been considered, but so far the Georgian hasn't
been able to make up his mind just what he wants to do. There is no
doubt that with any sort of an attractive act Cobb would be a great
card in vaudeville, for hundreds of person who would be willing to
pay.
Evening Standard – June 12, 1911 – Ty Cobb to go on the stage.
Ty Cobb center fielder of the Detroit American League,
declared yesterday that he was seriously considering an offer to go
on the stage next winter in a revision of ‘The College Widow.’
Several prominent theatrical men and outfielder Jimmy Callahan of
the Chicago American’s are interested in the venture.
Instead of the ‘Widow’ being the heroine, the play will be
revised, it is said to play the champion batsman in the leading role
and a baseball game instead of a football game will figure in the
plot.
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Salt Lake Tribune – June 22, 1911 – ‘College Widow’ to be revised
for Ty Cobb
Tyrus Cobb, center fielder of the Detroit American League
club, declared yesterday that he is seriously considering an offer to
go on the stage next winter in a revision of ‘The College Widow.’
Several prominent theatrical men and outfielder Jimmy
Callahan of the Chicago Americans are said to be interested in the
venture.
Instead of the ‘Widow’ being the heroine, the play will be
revised, it is said, to place the champion batsman in the leading role
and a baseball instead of a football game will figure in the plot.

Cobb & Jackson looking at script in 1911 or College Widow.
The Tacoma Times – June 28, 1911
Ty Cobb is planning to go on the stage next winter. Thus the
spotlight makes loonies of us all.
San Francisco Call – August 29, 1911 – Ty Cobb to try to make hit
on stage.
Tyrus Raymond Cobb, the crack center fielder of the Detroit
ball team, has signed a contract to go on the stage as star in ‘The
College Widow,’ one of George Ade’s comedies. The play is a
football story, and Vaughan Glaser, a well-known actor, has
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arranged with Paul Armstrong to rewrite the piece into a baseball
plot. Tyrus will, in all probability, come to bat at the psychological
moment and do some heavy slugging. Glaser will not appear with
Cobb in the piece, but will act as manager, owner and producer. The
tour will begin as soon after the close of the baseball season as
possible.
The Washington Times – August 29, 1911
Ty Cobb, the greatest outfielder in the American League,
today signed a contract to go into vaudeville. Ty will enter upon his
new career at the conclusion of the present season. Just what line of
work the Georgia peach will do is not known, but it will more than
likely be a baseball skit.
The below paragraph explains baseball players taking the stage.
It was all about the drawing power of the player.
Ocala Evening Star – September 1, 1911
Ty Cobb will go on the stage with a new production by George
Ade, the humorist, this winter. Ty will probably be a ham actor, but
he will draw bigger crowds than Sothern or Bernhardt.
Variety – September 2, 1911 – Ty Cobb as Actor
The actors have got to Ty Cobb, and next season he is going to
star under the direction of Vaughan Glaser in ‘The College Widow.’
The show will play the Stair & Havlin time.
Almost any good ball player can be an actor in the off season,
but you have got to be pretty good to star and Ty is pretty good, so
they say.
Delaware County Daily Times - September 12, 1911 - Cobb as an
actor.
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Ty Cobb, the greatest outfielder in the American League, has
signed a contract to go into vaudeville. Ty will enter upon his new
career at the conclusion of the present season. Just what line of work
the George Peach will do is not known, but it will more than likely
be a baseball skit.
Rock Island Argus- Sept 28, 1911
Ty Cobb, the world’s greatest baseball player has decided to
quit the stage which he had undertaken as winter diversion and
penny catcher other ball players are not so considerable of a
suffering public.
It is possible that Cobb held out for more money when he said he
would consider going on the stage and it looks like he won.
New York Clipper – September 30, 1911 – ‘Ty’ Cobb in ‘The
College Widow.’
Ty’ Cobb, the star outfielder of the Detroit American League
baseball team, is to become a real actor this winter. He has been
engaged by Vaughan Glaser to play the role of Billy Bolton, in
George Ade’s comedy, ‘The College Widow.’ The play has been
changed so that Billy Bolton will display his prowess as a baseball
star instead of a football hero, as he has heretofore done.
It is announced that the company will begin its season
immediately after the World’s Series for the baseball championship,
in which Cobb is to act as a reporter for a syndicate of newspapers.
The 'College Widow' was a durably popular comedy that Cobb
had seen in Detroit three year earlier. He is said to be guaranteed
$10,000, thus he played 'Billy Bolton,' now changed to a baseball
hero. Cobb began his tour in Newark, New Jersey.
The critics were usually generous and said that Cobb 'accepted
all chances, ran on everything.
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Wilkes-Barre Record - October 4, 1911
Ty Cobb's lunge into the legitimate via a baseball version of 'The
College Widow,' it would seem that the footlights will reflect the
effulgence of most of the big diamond stars before long.
Athens Banner - November 14, 1911 - Capacity house to hear Ty
Cobb in College Widow/
A capacity house greeted the players at the colonial last
evening and judging by their reception Ty Cobb and his associates
abundantly pleased.
Being of college life, the play struck a responsive chord in the hearts
of the audience (a large part of which was students) and had the
actors been less capable than they were, would have made good.
The stellar attraction of course was Ty Cobb, and his acting
pleased, though he really possesses little histrionic ability. The
people went, however, to see a ball player, not an actor, and were
satisfied. After the second act the applause was so loud and
continuous that Mr. Cobb was compelled to make a speech.
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Augusta Chronicle, Nov. 18, 1911
Los Angeles Herald – November 19, 1911
Following in the footstep of other men who have gained fame
in athletics, Tyrus Cobb has gone on the stage. He performs in
vaudeville with a company which is touring Georgia, his native
state. He dons a uniform and swings a bat showing the natives just
how he swings to make singles, doubles, triples and home runs. If
the turn makes a hit Cobb will remain in vaudeville until he as to
report for training duties in the spring.

Nashville Banner, Nov. 28, 1911
Fulton City News – Nov 30, 1911 – Would Bar Player-writers.
Garry Herrmann, chairman of the National Commission,
advocates a rule preventing baseball players writing for newspapers
or appearing on the stage. Ty Cobb, Hal Chase and Jimmy Callahan
would like to debate this question with the baseball chief.
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Washington Times – Dec 16, 1911
Cobb says he will never go on stage again. Ty Cobb admits to
his friends that playing on the stage isn’t what it’s cracked up to be.
After this year is over he will never set his feet behind the footlights
again.
Some ball players loved the stage (Tinker, McHale, Donlin &
others), but some, like Cobb, realized that being an actor was hard
work, doing two shows a day or one night stands. As an excuse he said
the footlights hurt his batting eye. You have to love the stage to be a
regular performer. In a brother act, my brother always got nervous
but I never did. The lights didn't hurt Babe Ruth as he hit a ton of
home runs after being behind the footlights.
The Washington Times – December 18, 1911
Footlight glare is the latest high-priced ailment to be added to
the select list owned by ball players. Ty Cobb decided that the
footlights were spoiling his batting eyes and will quit the stage,
thereby giving up about $1,000 per week.
Washington Times – December 23, 1911
Tyrus Raymond Cobb, greatest of baseball players, starring in
‘The College Widow,’ announced today that he was about to give up
the ‘profesh’ for all time. Cobb is on the verge of a nervous
breakdown due to lack of sleep and other little irritations of a
Thespian’s life. According to ‘Ty,’ the month of one-night stands
which he played through the south was worse than facing Walter
Johnson or Russ Ford in the 154 games of the season.
The Washington Times – December 23, 1911 – Cobb quits stage.
Tigers’ peerless player will shorten theatrical tour lest his nervous
strength be wanting when season opens-will live in Detroit.
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Ty Cobb is tired of being an actor man. Two weeks from
tonight he will part with the stage, pack his wardrobe in a trunk,
and come to Detroit. He has already established a residence here
and will make his future home in this city
The Georgian will quit the stage in order to save the physical
assets which he uses in playing baseball.
Being an actor man, Tyrus has discovered, does not help a ball
player. That Georgian found that he was injuring himself and that a
continuation of stage life would mean the shortening of his career on
the diamond.
‘Walking on the stage every night and playing a part has been
a whole lot hardest on me than playing an entire game of ball,’ said
Cobb today. ‘For a week I was so nervous that I thought a
breakdown would come. My nerves were all unstrung, and it was
the hardest thing I ever did, going on when my cue came. World
Series games are not in it with playing a part on the stage.
‘Acting is far different from playing baseball and I am not
fitted for it. I suppose that after a while, if I would train myself
religiously, I could learn to act. I would like to be on the stage if I
knew that I had the best of ability and play a part in a big play
surrounded by five or six stars.
‘Baseball is my line. When this thing of going on the stage was
first suggested to me, I thought I could do it without bringing any
harm to myself, but I did not see the inside of theatrical life then.
After starting out I discovered that at times I could not go to sleep at
night. I would lay awake for hours, something that I never do while
playing ball, and when finally I did go to sleep it was never sound or
wholesome sleep. My nerves were unstrung and I could not rest.
If a fellow wants to be a his best in baseball he must get the
proper amount of proper sleep. He must save his nerves. I am going
to leave the show in Chicago two weeks from tonight. Then I am
coming to Detroit and rest till the opening of the baseball season.’
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Rock Island Argus – December 28, 1911
Ty Cobb, the world’s greatest baseball player has decided to
quit the stage which he has undertaken as winter diversion and
penny catcher. Other ball players are not so considerate of a
suffering public.
Omaha Daily – Dec 28, 1911
Ty Cobb has decided to get off the stage. Probably believing
that the stage is bilking people enough as it is.
Burlington Weekly Free Press – Dec 28, 1911 - Stage Life strenuous,
strain is too much for ‘Ty’ Cobb, the ball player
Detroit, Dec 26 – Tyrus Raymond Cobb, Detroit’s wonderful
outfielder will forsake the stage life in about two weeks. Cobb is
breaking down under the nervous strain of appearing before the
theater going public, and his decision to annul his contract to appear
in ‘The College Widow’ until March 1st was reached as a result.
‘Ty’ originally planned to quit in a week but his manager
Vaughn Glaser, prevailed upon him to play in Cleveland. The ball
player has been drawing crowded houses. His stay in Detroit has
been a triumph, but Cobb says the strain of stage life is too much for
him
‘The wear and tear of the major leagues,’ said “Cobb ‘is as
nothing compared to the worry of this life. I have lost weight and I
am unable to get any rest. I am concluding my contract because I
believe I am working to the interests of the Detroit baseball club. I
want to give the American League the best that is in me, and I
couldn’t do that next year if I continued on the stage.’
‘I am sorry I have been forced to take this step, but in justice
to myself and the Detroit club I feel obliged to quit.’
Cobb’s announcement came a complete surprise to his
manager according to his manager, Cobb would have cleared
$20,000 for 16 weeks if acting.
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The Washington Times – December 29, 1911
Everywhere we hear praises of Ty Cobb, actor. A friend of
mine, who saw the ‘Georgia Peach’ in his play, tells me that Cobb is
absolutely without stage fright and speaks his lines with ease and
power, having no trouble whatever in ‘getting them over the lights.’
Maybe the stage has lost a great actor by Cobb’s nervousness.
San Francisco Call – December 31, 1911 – Cobb tires of being an
Actor Man.
Ty Cobb is tired of being an actor man. He is one ball player to
admit he can’t shine before the footlights. Two weeks from tonight
he will part with the stage, pack his wardrobe in a trunk and come
to Detroit. He has already established a residence here and will
make his future home in this city. The Georgian will quit the stage
in order to have the physical assets which he uses in playing
baseball.
Tyrus has discovered acting does not help a ball player. The
Georgia found he was injuring himself and that a continuation of
stage life would mean the shortening of his career on the diamond.
‘Walking on the stage every night and playing a part has been
a whole lot harder on me than playing an entire game of baseball,’
said Cobb today. ‘For a week I was so nervous I thought a breakdown would come. My nerves were all unstrung and it was the
hardest thing I ever did going on when my cue came. World’s Series
games are not in it with playing a part on the stage.
1912
Variety – January 6, 1912 – Horse-sense
The College Widow,’ which started the season with Ty Cobb as
the special feature, will not continue on through to the first of
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March, as was originally intended but will close next week in
Cleveland. The piece is at the Haymarket this week.
Ty Cobb is responsible for the forced move. He claims acting
will interfere with his baseball playing.
Cobb, at present in the pink of condition, has found it
necessary to remain up in the wee small hours of the morning
through being entertained lavishly wherever the show happened to
be playing.
This, he says, is beginning to tell on his nerves and inasmuch as
he does not care to journey to Martin Springs, Texas, with the
Detroit Tigers for their spring training, the Georgia Peach will
discontinue his theatrical engagements and return to his southern
home for a much needed rest.
Rock Island Argus – January 8, 1912
Ty Cobb, who is been starring on the stage for several weeks
past, will quit this week to go back to his home in Georgia. ’I have to
be away from home all summer,’ he says, ‘and when a man is as
much married as I am, he certainly wants to see something of his
wife and baby.’

Cobb and his son
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Arkansas City Daily Traveler - September 11, 1912
Ty Cobb, baseball player extraordinary and retired actor, may
go up on the stage again this winter. He has received an offer to
become interlocutor of George Evan's minstrels. Evans had Jim
Corbett in this position two years ago and now hopes to land a
diamond celebrity for the job. In addition, Evans is angling for the
Services of Red Dooin, Mike Donlin and Christy Mathewson, all of
whom have appeared in vaudeville. Incidental to his show, Evans
has a baseball team and he would back that team against all comers
if he could get Cobb, Matty, Dooin and Donlin to join.
The American League’s batting champion thinks, and
naturally, that there is no youngster on earth quite as bright and
quite as cute as Tyrus, Jr. The picture is a recent one taken at Ty’s
home, just before he started upon the stage career.
New York Times - June 13, 1915 – Ty Cobb, Poor Actor, good ball
player – Resents criticism of Alabama writer and his own title is
challenged.
Ty Cobb is not the ‘best ball player on earth.’ He has forfeited
that title to an unknown bush leaguer from Alabama. He knows it
and the ‘unknown’ knows it, but the story has never been told in
print.
A few season ago Ty Cobb toured the South as one of the
heroes in ‘The College Widow.’ He was billed to appear at the
‘leading theatre in the magic City of Alabama,’ that city being
Birmingham. Allen G. Johnson, sports editor and dramatic critic of
The News, thought he would have Cobb act as sports editor during
his stay in the city. He wrote to the ’Widow’s’ press agent, and the
actor at once accepted the job. Cobb was rushed to the city room,
where his ‘editorship’ consisted of the dictation of a ‘story’ asserting
that the Detroit Tigers would win the next season’s American
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League pennant, and the approval of a black ’streamer’ across the
sports pages announcing that Cobb was the News sports editor.
That day the newsboys could not stop looking at Cobb long
enough to sell papers. In the town where a circus is an event Ty was
an event extraordinary, and he knew it.
But the managing editor of The News was not a baseball fan.
He believed that the public should not be asked to pay $2 to see an
‘actor’ who was only a baseball player. He expressed his belief to the
sports and dramatic editor, instructing him to review Cobb’s
histrionic performance, and to forget that this actor was a .400
hitter.
‘Actor’ Cobb batted his cues that night well enough to get a
curtain call at the end of the second act. In his speech he admitted
that he liked the shouting from the bleachers better than the
applause of the galleries. The sports editor, then dramatic editor,
endeavored to view the whole performance from the angle of the
theatrical critic. His review was harsh, but it did not eulogize Tyrus
as a matinee idol.
Cobb got as far as Detroit before the critic heard from him
again at The News office. Then from the Tigers’ lair came a
scorching letter. ‘Your criticism is beneath my notice,’ Cobb wrote,
‘but I just want you to see what a few real critics say about my
work, (clippings enclosed.)
‘I am a better actor than you are, a better sports editor than
you are, a better dramatic critic than you are, I make more money
than you do, and I know I am a better ball-player-so why should
inferiors criticize superiors?’
The critic wrote back; ‘I admit that you are a better critic,
actor, sports editor, and money maker than I am, Mr. Cobb, but I
refuse to admit that you are a better ball player. I have seen you
play ball and know what you can do, but you have never see me in
action on a diamond. Therefore I now challenge you to a game at
Rickwood Field, the Birmingham Southern ‘A’ League ball ground
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July 4, for the championship of the world. If you do not appear to
play me I will claim the championship by forfeit.’
Cobb never replied. Johnson, the critic and sports editor,
claims the title ‘best ball player on earth’ to this day.
El Paso Herald – January 13, 1916
Sue McManamy, an actress, who appeared with Ty Cobb while
Ty was doing a vaudeville skit during the fall, says that ’traveling
with Mr. Cobb is rather strenuous.’ That’s what his associate ball
players think, too.
Staten Island – 1916
Cobb was the first pro athlete to make a movie. It was filmed
at the Aquehonga Athletic Club in Tottenville, Staten Island, New
York in 1916. Called ‘Somewhere in Georgia’ was based on a short
story by sports columnist Grantland Rice.
Cobb plays a small town Georgian bank employee with a talent
for baseball. He is forced to leave his sweetheart when he signed a
contract with the Detroit Tigers. While he is away a crooked bank
cashier has his eyes on Cobb’s girl, Elsie McLeod. When returning
to play an exhibition game the cashier arranges to kidnap Cobb.
Cobb escapes his captives breaking his bonds and beats up his
captors. He then shows up at the baseball field just in time to be the
winning batter for the home team. In the final scene he is reunited
with his sweetheart.
The movie was shot in less than a week and was a 30 minute
silent short. The fans loved the film and it showed a small profit. It
was lampooned by most film critics.
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El Paso Herald – September 15, 1917
Ty Cobb, who already has dabbled in moving pictures, is now
going in vaudeville business, not as a performer, but as partner in a
producing and booking concern, with offices in New York. It
already is booking acts for the winter and one of its headlines will be
‘The Georgia Peaches’ in which nine beauteous girlies will do a lot
of merry-merry stuff costumed in baseball outfits.
The Seattle Star – October 9, 1917 – Ty Cobb going to try vaudeville
now.
Tyrus Raymond Cobb, who has quite a reputation as a
demolisher of horsehide, is going into vaudeville. Not as an actor,
however, but as an associate producer and booker of acts. That’s
easier, and the money comes in faster.
One of the acts that will book out this winter is called ‘The
Georgia Peaches.’ Nine beauteous damsels frolic in the skit, wearing
cute baseball panties and doing all the merry-merry stuff.
The Washington Times – October 26, 1917 – Georgia Peaches will
be backed by Georgia Peach.
‘The Georgia Peaches,’ nine beautiful languorous southern
belles, will appear on the vaudeville stage during the coming winter.
Nothing remarkable about that, maybe, but yet again there may be.
Tyrus R. Cobb, of Augusta Ga., right ‘up on the hill,’ is a
backer of a booking and producing vaudeville concern in New York,
and the first thing it’ll produce.
So far as known, Cobb won’t willing be ‘The Georgia Peaches’
or travel around with the ‘Peaches.’
Evening Star – March 16, 1919
Harry Fox, the musical comedy star, has as much right to have
his name on the sporting page of a newspaper as Ty Cobb has to
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appear on the dramatic page. Ty Cobb once acted on the stage, and
Harry Fox began his self-supporting career by playing baseball.
Harry Fox never became a star of the diamond, but neither did Ty
Cobb achieve startling histrionic success. But at the age of seventeen
Harry Fox was the most promising player on the Fresno team, in
California. One fatal day he misjudged a liner and received a
broken thumb, which ended his career on the diamond.
The Evening World – June 2, 1920
If the 'Tiger Club' was a show troupe, they’d close at the end of
the first tour and Ty Cobb would go into vaudeville.
Washington Herald – June 11, 1920 – May ‘Book’ Cobb
Johnny Igoe, who managed Babe Ruth on his exhibition tour of
the coast last fall, may stage Ty Cobb in a similar role this year.
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Christy Mathewson
1880-1925

Mathewson was born in Factoryville, Pa and played
professional baseball when he was only 14 in 1895. He played for the
Giants and the Reds in the majors. He won 373 game and lost 188
and had an Era of 2.13 with 79 shutouts. He never pitched on
Sunday owing to his strong Christian beliefs. He served in WWI and
was exposed to chemicals that weakened his respiratory system and
contracted tuberculosis that caused his eventual death.
He attended Bucknell University and played both baseball and
football. He was selected to the All-American Football team in 1900.
He played in the first National Football League in 1902 as a fullback
for the Pittsburgh Stars. He had a good fastball, outstanding control
and a ‘fadeaway’ (screwball).
In his free time he enjoyed nature walks, reading, golf and
checkers. His career and philosophy can be seen in his book
‘Pitching in a Pinch.’ He wrote the play 'The Girl and the Pennant,’
and also wrote a children’s book ‘Second Base Sloan.’
The poet Ogden Nash wrote a poem mentioning Mathewson
entitled ‘Line-up for Yesterday.’
‘M’ is for Matty, who carried a charm in the form of an extra
brain in his arm.’
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This mention states Matty’s approach to pitching: He not only
pitched but each pitch was thought out for the best effect on a
batter.
When celebrity culture took root, Mathewson jumped in,
performing in vaudeville and films, endorsing products, writing
poplar fiction and otherwise capitalizing on his baseball fame.
‘Matty’ once went into Vaudeville with ‘Chief Meyers,’ his
catcher, and with Mary Tully, introduced to lend a professional tone
to the sketch which was called ‘Curves’. It needed all the tone that it
could pick up, because the general opinion was that Mathewson as
an actor was a great ball player. That was last winter. He had
another opportunity to go into Vaudeville again this season and get
the ‘big time’ but he refused. I don’t like it, said ‘Matty’, and I don’t
see why I should do what I don’t like to do’

WWI Air Force
Atlanta Constitution - July 20, 1903
Christy Mathewson, the star twirler of the New York team,
may make his appearance on the stage next winter. Mathewson has
an offer from Klaw & Erianger, the managers of many big
theatrical enterprises, to take part in one of their performances next
season, and he is considering it. Mathewson would no doubt, be a
drawing card, as his name is almost a household word all over the
country. He will decide shortly whether or not he will appear before
the footlights.
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Indianapolis News - October 19, 1905
Christy Mathewson has been offered $5,000 for a ten weeks'
engagement in vaudeville. He may appear in a dress suit but the
manages want him to wear a ball uniform and in some manner
demonstrate the 'art of pitching.'
Chicago Daily Tribune - October 19 1905 - Wants Mathewson on
stage.
If the plans of a theatrical agent materialize Christy
Mathewson, star twirler of the Giants, will go into vaudeville at a
salary of $4,500 for ten weeks. The management of the New York
club has offered no objection to Mathewson accepting the
proposition, and it is up to him to decide. He promises to give a
definite answer within a few days. The big pitcher had a hunting
trip in the north woods of Michigan planned.
Minneapolis Journal - October 20, 1905 - Matty' may go on stage.
Giants' star pitcher gets offer of $5,000 week.
Christy Mathewson, the Giants' famous pitcher, has been
offered $5,000 for a ten weeks' engagement on the stage. Matty is
thinking the offer over and is inclined to accept.
The turn which Matty is to do is of little consequence, as the
principal thing required of him is to show himself during the
performance and work in a demonstration of how he throws his
various curves. Several plans have been suggested, but it is likely
that a baseball skit will be put on which Mathewson is to appear and
throw a few balls to a catcher.
The management of the New York club has offered no
objection to Mathewson accepting the proposition and it is entirely
up to him to decide. he promises to give a definite answer within a
few days.
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Elyria Reporter - October 25, 1905
Christy Mathewson is reported to be going on the vaudeville
stage as a winter refuge. The victory of the Giants over the Athletics
in the championship series between the pennant winners in the two
big leagues was due largely to the work of Mathewson in the box. He
is, consequently, very much in the lime light as a popular hero.
Scranton Truth - October 26, 1905 - Mathewson may go into
vaudeville.
Christy Mathewson, the star twirler of the Giants, will go into
vaudeville at a salary of $5,000 for ten weeks if the plans of an
ingenious theatrical agent materialize. Mathewson and the
theatrical man have held conferences, but as yet no conclusions have
been reached.
The turn which Matty is to do is of little consequence, as the
principal thing required of him is to show himself during the
performance and work in a demonstration of how he throws the
various curves.
Several plans have been suggested, but it is likely that a
baseball skit will be put on in which Mathewson is to appear and
throw a few balls to a catcher.
Whether he is to appear in evening dress or a baseball uniform
is undecided, but the latter is preferable to the theatrical people.
The management of the New York club has offered no
objection to Mathewson accepting the proposition, and it is entirely
up to him to decided.
Anaconda Standard - October 30, 1905
It is now said Christy Mathewson, the premier pitcher of the
year and the bright particular star of the New York Nationals, is
figuring on going into vaudeville. This experiment will be watched
with interest. Baseball as a theatrical offering has never proved a
success in the past. The late Charles Hoyt wrote a remarkably
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bright play with baseball as the theme, and engaged Captain Anson,
who at that time had just won a pennant for the Chicago fans, to
play the leading part. But both the play and the star proved a 'frost.'
Later on Arlie Latham, then one of the most popular ball players in
the country, attempted to 'elevate the stage' by the baseball method,
but he also failed.
Now comes Christy Mathewson. It is a fact, however, that wise
theatrical people always contend that someday some playwright will
turn out a baseball play that will make the biggest kind of a hit with
the populace.
1908
No entries in this year but still pitching baseball.
1909
Cincinnati Enquirer - May 13, 1909
It is said here that Christy Mathewson, of the Giants, and Pat
Moran, of the Cubs, with Ed Walsh and pitcher White, of the White
Sox, will play vaudeville dates next year.
Oakland Tribune - May 19, 1909 - Stage lures diamond 'stars'
Mathewson, Walsh and 'Doc' White may enter vaudeville.
Four of the best known ball players in the big leagues will be
seen on the vaudeville stage next fall and winter.
A quartet consisting of Ed Walsh, Doc White of the Chicago
White Sox, Christy Mathewson of the New York Giants and
probably Pat Moran of the world's champion Cubs, has been
formed and been offered booking by one of the biggest vaudeville
agencies in the United States. All hour men have signified their
willingness to appear before the footlights with the exception of
Moran, who has not been convinced that it will be just as easy to
face the public and sing as turn his back to the fans and catch.
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However, Pat probably will make up his mind to go through
with the plan. The quartet should be a popular one around the big
city vaudeville circle, which includes all the towns of both American
league's premier pitcher and its star left hander, the star National
hurler, who ranks as high as any of them, and the first catcher on
the world's champion team. A baseball sketch will be written for the
four, and they probably will appear in their uniforms. Plans have
been started to rehearse from the end of the season until Nov. 15. On
that date their first appearance will be made either in New York or
Chicago.
1910
Harrisburg Telegraph - September 15, 1910 - Going into Vaudeville.
Christy Mathewson and Chief Meyers to do a baseball stunt.
Christy Mathewson is the latest baseball star to join the
vaudeville ranks. he will have Chief Meyers with him.
William Hammerstein announces that Mathewson and Meyers,
the Giants' pitcher and catcher, will begin a vaudeville engagement
at the Victoria Theater on Monday, October 24, following the close
of the baseball season.
They will appear in a sketch prepared for them by Bozeman
Bulger called 'Curves.' They will interpolate a song and dance, the
latter to be in the nature of a war dance constructed by Chief
Meyers. In the sketch Mathewson will show how he curves and
controls a baseball.
The pair will be assisted by a young actress who will play the
part of a feminine baseball enthusiast. Upon her, says the foreword,'
the burden of the actual dramatic development of the story
depends.'
Variety - October, 1910 - Christy Mathewson and Chief Meyers,
with May Tully-'Curves' - 34 minutes -Hammerstein's
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Mathewson's entry to vaudeville could not have been better
arranged had Willie Hammerstein been allowed to fix the games
and conditions himself. Adding to as already great popularity, the
giant's champion pitcher comes forth immediately, following his
beating of the 'Yankees' four out of five games of the post series. As
Meyers backed Matty up in all these games, he stood next to the
pitcher in the public's eye. It seems a bit foolish to speak of the act
when purely a drawing card of this sort is sprung, but in this case
the act is worthy of mention. Bozeman Bulger, the baseball
authority, is the author of it. This is not Mr. Bulger's first attempt at
vaudeville writing. In the present arrangement he has shown a
knowledge of the game and a keen sense of what vaudeville requires.
May Tully probably staged the act, and Miss Tully did her work
well. Besides producing the piece, she plays an important part in it.
Her presence on the stage gives the players an air of confidence and
an easy stage presence that was a big surprise. The action is outside
the clubhouse, just off right field. Miss Tully becomes excited at the
game and rushes to the clubhouse to tell Matty to 'warm up,' as
Hooks Wiltsie is in a tight hole. Miss Tully overlook McGraw
altogether. She just decides to put Matty in herself. The players
enter from the clubhouse wearing the at home uniforms. The
uniform was the first display of good judgment, for not only would
it bring more applause, but it gives the players a better chance of
feeling at ease. With Matty carrying a new ball and the Chief there
with his big mitt, the star battery probably felt as they looked, right
at home. Good judgment, the second; Miss Tully shows an
inquisiti9veness that gives the pitcher a chance to explain how the
various curves are delivered. He also tells what there is to pitching
besides simply throwing the ball. Meyers is called upon to explain
the workings of the catching department. It was all interesting, and
made amusing through the baseball sayings and witty dialog. Good
judgment. Third; the player are bought back in street attire. during
the time for the change Miss Tully fills in with imitations, making
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them funny through confining the talk to baseball. Mrs. Leslie
Carter sobbing her heart away because Doyle struck out with the
bases full, and Ethel Barrymore breathing 'that's all there is; there
isn't any more'-after the third strike has been called, can readily be
imagined laughable. Miss Tully scored solidly on her own. The
sketch ends by the engagement of the two ball players to appear in
vaudeville. They object at first. She explains she can teach them o
act in five minutes-and mentions the salary. That does it. Teaching
them to at brings out a travesty drama with Meyers as the 'bad
Indian,' Mathewson is the cowboy, who comes to the rescue of the
forlorn maiden and overcome the 'bad Indian' by hitting him in the
head with a baseball. The act is a most satisfactory vehicle for
showing the diamond heroes. due credit goes to all, Matty, Chef,
May Tully and Bozeman Bulger. A little cutting is all the piece
needs.
New York Times - September 15, 1910 - Ball players in vaudeville.
Christy Mathewson and 'Chief Meyers to appear in a sketch
'Curves.'
Christy Mathewson is going into vaudeville. Following the
example of Mike Donlin, he has decided to try the two a day, with
the support of 'Chief' Meyers, the Giants' catcher, beginning the
experiment at Hammerstein's Victoria Theatre on Oct. 24.
Mathewson and Meyers will be equipped with a sketch prepared by
Bozeman Bulger, called 'Curves,' which is to have a song and dance
specialty interpolated.
The couple will have the support of a young actress, who will
play the part of a baseball enthusiast, and whose duty it will be to
pretend to be a whole grand stand of 'fans' as well as the sweetheart
of one of the players. Mathewson will give illustrations of some of his
curves and pitches, and, it is presumed Meyers will assist by
catching the ball.
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Los Angeles Herald – Sept 16, 1910 – Christy Mathewson to break
into Vaudeville
New York, Sept 15, 1910 – Christy Mathewson, the leading
pitcher of the New York National League baseball team is going to
become an actor. So is ‘Chief’ Meyers, the premier catcher of the
Giants. Beginning Oct 24th they will appear in a sketch called
‘Curves,’ at a local Vaudeville house. Mathewson will have an
opportunity to illustrate some of his celebrated shoots.
Christy Mathewson who is appearing in Vaudeville says he
hopes to become a sure enough regular kind of an actor someday
day.
San Francisco Call – September 16, 1910
Christy Mathewson, the leading pitcher of the New York
National league baseball team, is going to become an actor. So is
‘Big Chief’ Meyers, the premier catcher of the New York National
league team. Beginning October 24 they will appear in a sketch
called ‘Curves’ at a leading vaudeville house.
Omaha Daily Bee - September 18, 1910
Christy Mathewson and Chief Meyers will go into vaudeville
this fall, following the example of Mike Donlin, Joe Tinker and other
illustrious baseball stars. That vaudeville money looks good along in
the good old winter time, even to a man of Mathewson's princely
income.
El Paso Herald – Sept 20, 1910 – Mathewson and Meyers on Stage –
Two Great Ball Players to do a Vaudeville Stunt in New York.
Mathewson and Meyers, Big Six and Big Chief in their one act
sketch, entitled ‘Curves’, or why the Giants did not win the
pennant.’
Bright lights on Broadway will flash this alluring sign for the
entrancement of the baseball bear cats during the closed season for
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the grass lot game. Christopher Mathewson and John Meyers,
transmitter and receiver for the New York Nationals, are going into
Vaudeville during the closed season for baseball.
Opening to what is expected by their press agent to be a
capacity house on October 24, Mathewson and Meyers, the comedy
duo, plan to burn a path of flame down Broadway-this is expected to
act the theatrical woods aflame, as the Big Chief’s forebears were
wont to do out in the bear grass country of Southern California
when the B. C. was a tiny papoose. Being a free agent after October
24, the world’s championship series not making any material
difference in the fall and winter plans of the Giants. Christy and
Jack are going to take Vaudeville by storm.
One of the best of the Broadway customers has been employed
by the business agent of this red and white brother act to select and
design appropriate costumes for the two bright particular twinkle
twinkles, who will transfer their act from the Polo grounds to the
downtown stage after the close of the National league season.
Opening where all good theatrical children hope to close, the two
tragedians expect to set a record for continuous attendance at the
New York Variety Theater during the winter months. No one night
stands and tank towns for little 'Chris and Jack.' It’s the big town
for theirs right off the bat and they will endeavor to deliver a variety
of Vaudeville which will place their names at the top of the
attractions for the week.
Variety - September 1910 - $2,00 for baseball act.
Two thousand dollars is the price mentioned as having
been agreed upon between William Hammerstein and May Tully for
the 'baseball act.' Christy Mathewson and 'Chief' Myers, of 'The
giants' will constitute the major portion of the turn, to be seen at
Hammerstein's next month. Miss Tully reported as owning the act,
may also appear in it.
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One thousand five hundred is another price quoted as the
one paid by the vaudeville managers for 'the battery.'
Oregon Daily Journal - October 2, 1910 - Matty and Meyers take to
lights. Will go on 'Stoige' and become real, sure enough actors.
Christy Mathewson, the best pitcher who was ever on the
mound, and his clever catcher of this season, 'Chief' Meyers, have
become irresistibly attracted by the glitter of the footlights of the
accompanying glare of the focus sport in the center of the stage, and
will be in 'vodeville' this fall and coming winter-that is, they will go
as far into the snow-flurry time as their thespian abilities warrant
an exacting and discerning public in patronizing the box office.
I have an idea they will 'double up' well and assist largely in a
most interesting sketch. They are to be assisted or rather led by Miss
May Tully, a young and handsome actress of experience and ability,
and the trio will constitute 'the company.' They are rehearing
constantly and both players and said to have their lines down pat
already.
To take off stars
They will appear in a baseball sketch, of course, and Miss
Tully will represent both fans and fanesses, for she will give
imitations of the way De Wolf Hopper, Digby Ball, Mabel Hite and
many other rooters toot and revile the umpire. Miss Tully will need
no makeup herself as a faness.
Chief Meyers is to be the comedian of the sketch. Just how or
when I am uninformed, but I would as soon expect to see Manager
McGraw smile at an umpire during a losing game as to see the Chief
spring a joke. But he shows he has a sense of humor anyhow by
accepting the part of funny man. However, the Chief is a sensible
young man in many things, anyhow, is well educated and makes a
good appearance in any company.
Matty, of course, will be the star. His looks will carry him
anywhere and on any stage.
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Paducah Evening Sun - October 3, 1910 - Ball players turn
thespians.
Christy Matheson, the best pitcher who was ever on the
mound, and is clever catcher of this season, chief Meyers, have
become irresistibly attracted by the glitter of the footlights of the
accompanying glare of the focus spot in the center of the stage, and
will be n 'vodeville' this fall and coming winter-that is, they will go
as far into snow-flurry time as their thespian abilities warrant an
exacting and discerning public to patronizing the box office.
They are to be assisted or rather led by Miss May Tully, a
young and handsome actress of experience and ability, and the trio
bill constitutes 'the company.' they are rehearsing constantly and
both players are said to have their line do pat already.
They will appear in a baseball sketch, of course, and Miss
Tully will represent both fans and fanessee, for she will give
imitations of the way De wolf Hopper, Digby Bell, Mabel Hite and
many other rooters root and revile the umpires. Miss Tully needs to
make up herself as a faness.
Chief Meyers is to be the comedian of the sketch. Just how or
when I am uninformed, but I would as soon expect to see Manager
McGraw smile at an umpire during a losing game as to see the
"Chief spring a joke. But he shows he has a sense of humor anyhow
by accepting the part of funny man. However, the Chief is a sensible
young man in many things, anyhow, is well educated and makes a
good appearance in any company.
Matty, of course, will be the star. His looks will carry him
anywhere and on any stage
New York Tribune - October 23, 1910 - Hammerstein's Victoria
'Christy' Mathewson and 'Chief' Meyers will draw crowds in
Bozeman Bulger's baseball sketch 'Curves.'
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Washington Times - October 25, 1910 - Battery on stage in skit:
'Curves' Mathewson, Meyers and Miss May Tully make big hit at
Hammerstein's.
If the audiences are genially inclined, it is predicted today the
vaudeville team of "Christopher Mathewson alias 'Peerless Matty'
and John Meyers, otherwise known as 'Big Chief' and Miss May
Tully, may survive the winter.
They made their first appearance yesterday at Hammerstein's,
in a skit called 'Curves.' Their batting and fielding averages were
rather low, Meyers having a number of 'passed balls,' and Matty
making a number of 'wild pitches,' but the gallery gods like it, and
the same warm reception is expected in all the big league towns and
baseball centers.
The famous battery appears in both baseball togs and real
clothes, and they seemed far more at home in the former. Meyers
made his big hit, however, when he ap0peared in an Indian outfit,
fresh from a Broadway emporium of Indian fashions.
In the wind-up Matty rescues the heroine and prevents her
coiffure from being lifted by the terrible redskin, by striking him
out on three pitched balls. This made such a hit that real flowers
were passed over the footlights.
Wilkes-Barre Record - October 26, 1905
If the plans of an ingenious theatrical agent materialize Christy
Mathewson, the star twirler of the Giants, will go into vaudeville at
a salary of $5,000 for ten weeks. Mathewson and the theatrical man
have been in conference, but as yet have arrived at no conclusion.
The proposition was made to Mathewson at New York and he took
it under advisement, but the big pitcher is still undecided. The turn
which Matty is to do is of little consequence, as the principal thing
required of him is to show himself during the performance and
work in a demonstration of how he throws the various curves.
Several plans have been suggested, but it is likely that a baseball skit
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will be put on in which Mathewson is to appear and throw a few
balls to a catcher.
Scranton Truth - October 26, 1905 - Mathewson may go into
vaudeville
Christy Mathewson, the star twirler of the Giants, will go into
vaudeville at a salary of $5,000 for ten weeks if the plans of an
ingenious theatrical agent materialize. Mathewson and the
theatrical man have held conferences, but as yet no conclusions have
been reached.
The turn which Matty is to do is of little consequence, as the
principal thing required of him is to show himself during the
performance and work in a demonstration of how he throws the
various curves.
Several plans have been suggested, but it is likely that a
baseball skit will be put on in which Mathewson is to appear and
throw a few balls to a catcher.
Whether he is to appear in evening dress or a baseball uniform
is undecided, but the latter is preferable to the theatrical people.
The management of the New York club has offered no
objection to Mathewson accepting the proposition, and it is entirely
up to him to decide.
Courier - October 27, 1905
If the plans of an ingenious theatrical agent materialize Christy
Mathewson, the star twirler of the New York Giants, will go into
vaudeville at a salary of $5,000 for ten weeks. Mathewson and the
theatrical man have been in conference, but as yet have not arrived
at a conclusion.
Houston Post - October 29, 1905 - Christy Mathewson may star in
vaudeville next winter.
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Christy Mathewson, the star twirler of the Giants, will go into
vaudeville at a salary of $5,000 for ten weeks if a certain theatrical
agent can persuade it. Mathewson and the theatrical man were in
conference yesterday. The proposition was made to Mathewson
yesterday, and he took it under advisement, but the big pitcher is
still undecided. The turn which Matty is to do is of little
consequence, as the principal thing required of him is to show
himself during the performance and work in a demonstration of
how he throws his various curves. Several plans have been
suggested, but it is likely that a baseball skit will be put on in which
Mathewson is to appear and throw a few balls to a catcher. Whether
he is to appear in evening dress or a baseball uniform is undecided,
but he latter is preferable to the theatrical people. the management
of the New York club has offered no objection to Mathewson
accepting the proposition.
Scranton Republican - October 30, 1910 - Giants' star win at
footlight game. Cather dons Injun togs, but 'Big Six' makes him
'Bite Dust.' How Matty save day. Slalbman shoots his fade-away and
the 'Peerless Chief' is out.
That great baseball team-we use the word 'team' advisedlymade their joint debut as real live actor at Hammerstein's Victoria
theater Monday afternoon, and although both made many errors
each scored a hit, and a big one at that. Miss May Tully credited
with several assists. Here's how it all happens:
First a page comes out bearing the number announcing the
appearance of the 'Big Chief' and 'Peerless Matty.' This is the cue
for the gallery gods, and they immediately let out a combination
cheer-screech-whistle, which, in conjunction with the hand-clapping
in the orchestra, makes the steam calliope blush and then turn a
pale green with envy.
when the curtain rises it discloses a scene at the Polo Grounds,
the section near the club house. It also discloses Miss Tully. The
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latter allows you to notice that she's there by tearing up and down
the stage, delivering herself of some few well chosen words not
found n any dictionary except that of the simon-pure baseball bug.
These remarks are directed at an invisible person, whom any
baseball fan immediately recognizes as belonging to that genius the
umpire.
Where the climax starts.
It transpires that the giants and some bitter foe, possibly the
Chicago Cubs, are battling on the diamond, the score is a tie and the
opponents have three men on base in the ninth inning. Miss Tully
finally reaches a climax by demanding of the great free air that
somebody get Matty to save the game.
Whereupon 'Big Chief' Meyers stalks sheepishly onto the
stage, self-consciously falling over his feet. The Chief's ambition
throughout the sketch seem to be to find some spot large enough to
hid his feet, which to him appear unduly prominent.
Miss Tully talks to him and he mumbles a few gutterals and
then on comes Matty. The shrill blast of applause that greeted
Meyers break out afresh and last even longer than before. Matty
forgets about the game, pitches a few 'floaters' to Meyers and then
shows Miss Tully how it's done. she tries it-with nearly disastrous
results to the Chief. Matty and the orchestra leader. The two ball
players take this opportunity to duck out of sight and change their
uniforms for 'cit's.' clothes. Then they return. Miss Tully entices
them to go on the stage. Both being out of a job now that the season
is ended they accept.'
Miss Tully becomes a heroine, Matty a hero-well, he always
was that with the baseball public-and Meyers the villain.
Slow music. The hero enters, chirps about the birdies, when
bing!-no it's not a homer, nor even a three base hit. It's the Chief,
fresh from the reservation in forty-Second Street. he lassoes Miss
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Tully and trots off with her dangling at the end of the rope. He
starts off as if he were trying to steal second on catcher Thomas of
the Athletics.
Then he ties Miss Tully to a post and proceeds to scalp her. But
wait, here comes Matty to save the game. But how?
The 'fade-away' wins.
Wait and see. He winds up and shoots over a 'fade-away.' The
Injun wilts. another.' The Injun wilts some more. Once more. right
over. sure he's out! the chief 'bites the dust' with all the grace of a
dinosaurus flopping into bed-if dinosauruses over do flop into bed!
One spasmodic wiggle of the left ear and it's all over. and the
curtain goes down amid the same old racket that preceded the
sketch, showing that the public will stand for an awful lot from its
baseball heroes.
Washington Post - October 30, 1910
Chase's reports booking the fan-idol, 'Christy' Mathewson; the big
Indian 'Chief' Meyers, of the New York Giants, with May Tully, in a
baseball sketch.
Oakland Tribune - October 31, 1905 - Mathewson to go on stage.
And now it is said that Christy Mathewson, the premier
pitcher of the year and the bright particular star of the New York
Nationals, is figuring on going on the stage and will, in all
probability shortly be seen in vaudeville. Old-timers will watch with
interest the result of Mathewson's stage experiment with more than
passing interest. Baseball as a theatrical offering has never proved a
success in the past. The late Charles Hoyt once wrote a remarkable
bright play with baseball as the theme, and engaged Captain Anson,
who at the time had just won a pennant for the Chicago fans, to play
the leading part. But both the play and the star proved a 'frost.'
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Later on Arlie Latham, then one of the most popular ball players in
the country, attempted to 'elevate the stage' by the baseball method,
but he also failed. Now comes Christy Mathewson. It is a fact,
however, that wise theatrical people always contend that someday
some playwright will turn out a baseball play that will make the
biggest kind of a hit with the populace.
1909
Cumberland Evening Times - June 21, 1909 - Will play in
vaudeville.
Four of the best known ball players in the big leagues will be
seen on the vaudeville stage next fall and winter. A quartet
consisting of Ed Walsh and Doc White of the Chicago Americans,
Christy Mathewson of the New York Nationals and probably Pat
Moran of the world's champion Cubs has been formed and has been
offered booking by one of the biggest vaudeville agencies in the
United States. All four men have signified their willingness to
appear before the footlights with the exception of Moran, who has
not been to face the public and sing as to turn convinced that it will
be just as easy his back to the bugs and catch.
Variety - September, 1910 - $2,000 for baseball act.
Two thousand dollars is the price mentioned as having been
agreed upon between William Hammerstein and May Tully for the
'baseball act,' Christy Mathewson and 'Chief' Meyers , of 'The
giants' will constitute the major portion of the turn, to be seen at
Hammerstein's next month. Miss Tully, reported as owning the act,
may also appear in it. One thousand five hundred to another price
quoted as the one paid by the vaudeville manages of 'the battery.'
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Paducah Evening Sun - October 3, 1910 - Ball players turn
Thespians.
Christy Mathewson, the best pitcher who was ever on the
mound, and his clever catcher of this season, Chief Meyers, have
become irresistibly attracted by the glitter of the footlights of the
accompanying glare of the focus spot in the center of the stage, and
will be in 'vodeville' this fall and coming winter-that is, they will go
as far into snow-flurry time as their Thespian abilities warrant an
exacting and discerning public in patronizing the box office.
They are to be assisted or rather led by Miss May Tully, a
young and handsome actress of experience and ability, and the trio
bill constitutes 'the company.' They are rehearsing constantly and
both players are said to have their lines down pat already.
They will appear in a baseball sketch, of course, and Miss
Tully will represent both fans and fanesses, for she will give
imitations of the way De Wolf Hopper, Digby Bell, Mabel Hite and
many other rooters root and revile the umpires. Miss Tully will need
to make up herself as a faness.
Chief Meyers is to be the comedian of the sketch. Just how or
when I am uninformed, but I would as soon expect to see Manager
McGraw smile at an umpire during a losing game as to see the Chief
spring a joke. But he shows he has a sense of humor anyhow by
accepting the part of funny man. However, the Chief is a sensible
young man in many things, anyhow, is well educated and makes a
good appearance in any company.
Matty, of course, will be the star. His looks will carry him
anywhere and on any stage.
Washington Post - October 30, 1910
Chase's reports booking the fan-idol 'Christie' Mathewson; the
big Indian 'Chief' Meyers, of the New York Giants, with May Tully,
in a baseball sketch.
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Variety – November 5, 1910 – Baseball Nine Play.
The success of ‘Curves’ which Bozeman Bulger wrote for
Christy Mathewson and ‘Chief’ Meyers, will mean the birth of a
play for next season, says Mr. Bulger, who is the one accepted
baseball writer of the New York World.
The production Mr. Bulger has conceived is aimed for the
country, where it will tour the towns and cities of which the
inhabitants only know the ball players by hearsay.
The company will have nine of the best known diamond stars
of next season, selected from all leagues. May Tully, who has been of
great assistance to the ‘Giant’s Battery’ will have the leading female
role.
Ottawa Journal - November 5, 1910
Miss May Tully, a Canadian vaudeville actress, has blossomed
out as a manager, and her star attraction is 'Christy Mathewson,'
the New York Giants' classy pitcher. 'Matty' and the Giants'
catcher, 'Big Chief' Meyers, will do a baseball stunt in vaudeville.
Miss Tully is a young woman of rare business ability, and has for a
couple of seasons made a hit with her skit 'Stop! Look! Listen!'
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November 6, 1910
New York Times – November 6, 1910
Christy Mathewson & ‘Chief’ Meyers will be the headliners at
the Alhambra Theater.
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Washington Times - December 6, 1910 - Baseball sketch Chase's
headliner. Christy Mathewson and 'Chief' Meyers are appearing in
'Curves.'
Fans who attend Chase's this week, and if you are not a fan
when you go you will be one before you leave, have an opportunity
of witnessing an imaginary baseball game between the Giants and
Cubs. They also see the greatest battery in the National League
today, the only 'Big 6' Mathewson and 'Chief' Meyers. These idols
of habitués of the New York Polo Grounds, assisted by Miss May
Tully, appear in a baseball comedy by Bozeman Bulger, entitled
'Curves.' The scene is laid outside the club house of the ball park
during the ninth inning of a tie game,. While the big battery 'warms
up' a line of diamond repartee is passed back and forth by the trio,
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and if you are not playing deep enough some of the 'Ho, ones are
liable to go over your head.
May Tully impersonates a number of actors and a travesty on
a Western drama concludes their offering.
New York Tribune – November 8, 1910
Christy Mathewson and ‘Chief’ Meyers with Miss May Tully
are playing in ‘Curves’ at the Alhambra Theatre.

Tully
Brooklyn Daily Eagle - November 13, 1910
When Frank Bowerman was a member of the New York
Giants he was the favorite receiver of the great Christy Mathewson,
with him working Matty always figured he was at his best, although
Matty with most any old catcher as his partner is a pretty hard man
to beat. When Bowerman retired from the ranks of the Giants
Matty, of course, was compelled to look for another catching pal.
Out of the many men picked up by McGraw, Mathewson's choice
fell on the husky redskin, Chief Meyers. Matty has done practically
all his pitching of the last few years to Meyers and has enjoyed
unusual success. It's a strange coincidence the two should now be
paired up during the winter in vaudeville, doing a baseball sketch
called 'Curves.' They Will have a hard time to equal their baseball
percentage in applause won.
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Brooklyn Daily Eagle - November 15, 1910 - Matty on the stage.
With Chief Meyers and Miss Tully he makes a hit before a Brooklyn
audience.
Christy Mathewson and Chief Meyers, the Giant's star battery,
are appearing in a baseball sketch produced at a local theater,
assisted by a versatile actress, May Tully. The skit, which is called
'Curves,' is written by Bozeman Bulger and is the best of several of
its kind attempted on the vaudeville stage.
The first scene is outside of the club house at the Polo Grounds
during the progress of a close game. Miss Tully is the first to appear,
and as the game seems to be going against the home team, she
cannot see why Mastty is not sent in to save it. Chief Meyers comes
out of the clubhouse and informs here that the great pitcher is deep
in a game of checkers. Finally Matty appears on the scene and the
trio swap baseball jokes for a new minutes. Meyers is at last called
upon to go into the game as a pinch hitter, and after getting two
strikes swats the ball out of the lot. If the noise made is any
criterion.
While the two stars are changing from drama.
while waiting for her sweetheart, who is none other than Matty
as Fade-away Charley, a dashing cowboy. Miss Tully, who is the
Prairie Rose on the stage, is surprised by Big Chief Meyers, whose
cognomen in the play is Big Chief Hit-'em where-they-ain't.
Horrors! the sweet maid is about to be tortured at the stake in
true Indian style when the thunder of horses hoofs heralded the
approach of the hero. A spirited battle between the Indian and the
cowboy, in which Fade-away uses baseballs instead of the timehonored leaden ones, follows. Big chief put up a valiant fight for a
time using a tomahawk. Instead of a bat to swat at the deadly
missiles, but is at last put down and out by an extra speedy shoot
from the trusty arm of Fade-away. The act was well received.
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November 16, 1910
Washington Times - November 18, 1910
Christy Mathewson and 'Chief' Meyers, the New York
National battery, will appear here in a baseball sketch the first week
of next month.
Washington Herald - November 20, 1910
Christy Mathewson and Chief Meyers, the baseball stars, now
in vaudeville in Bozman Bulger's sketch 'Curves' in which they are
assisted by May Tully, the comedienne of 'Stop, Look & Listen,' will
be in Chase's bill the week of December 5th.

November 20, 1910
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Washington Herald - November 20, 1910 - Famous Giants' battery
to appear at Chase's. Christy Mathewson and Chief Meyers here for
sketch at local theater during week of December 5.
Christy Mathewson, the New York Giants great pitcher,
together with 'Chief' Meyers, the famous Indian catcher, and May
Tully, a headliner in vaudeville for years, will appear in Washington
during the week of December 5th at Chase's Theater in a clever
sketch entitled 'Curves,' written by Bozeman Bulger, of the New
York Evening World, one of the best-known sporting writers in the
country.
The sketch, according to reports, is one of the best ever
presented on a vaudeville stage. Everybody familiar with baseball
knows Christy Mathewson, the leading pitcher of the National
League, who has made the New York Giants famous since he
starred in with the big show nine years ago, and it reports are to be
credited. Mathewson is just as clever before the footlights as he was
on the diamond.
May Tully, of course, adds life to the sketch, but her work is
only shaded by a hair in comparison with the acting of Mathewson
and Meyers, and baseball fans in the District cannot afford to miss
this big feature.
It was announced recently that Mathewson had signed a fiveyear contract to pitch for the Giants at a figure greatly exceeding
the salary of any other flinger in the business. This is absolutely
true, and it is also a fact that the vaudeville act booked for Chase's
calls for $2,000 a week, recognized as one of the highest paid
vaudeville stunts in the world. Local baseball fans and others cannot
afford to miss this great feature.
The Washington Times – Nov 27, 1910
Chase’s terms next week ‘Baseball Week,’ as it will introduce
in polite Vaudeville, two famous ball players in Christy Mathewson,
pitcher, and “Chief’ Meyers, catcher, forming the battery of the

51

New York Giants, who have taken to the stage for a few weeks in a
baseball farcical and travesty skit called ‘Curves.’
The piece was written by Bozeman Bulger, baseball editor and
humorist of the New York World, and the two Giant s are supported
by May Tully, the comedienne, formerly of ‘Stop, Look, and Listen.’
The added comedy feature will be the Western trio of fun-makers,
Taylor, Kransman, and White, in their ‘Musical Foolishness.

Washington Herald - November 27, 1910
Christy Mathewson alone gets $2,000 for next week at Chase's.
He is also the highest salaried ball player in the world, his contract
for the next three years providing for $15,000 per annum, $5,000
higher than is paid any other star of the diamond.
Washington Herald - November 27, 1910
Christy Matherson & Chief Meyers already have signed
contracts to be seen again next season in polite vaudeville.
May Tully, will be the headliner at the Fifth Avenue Theater
this week in the sketch 'Curves.'
New York Times – November 29, 1910
Christy Mathewson and Chief Meyers with May Tully, in
‘Curves’ will be the principal feature of the Thanksgiving week bill
at the Colonial Theater.
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November 29 1910
Evening Star - November 30, 1910 -'Curves'
Chase's will next week celebrate baseball week, the greatest in
polite vaudeville history, by presenting Christy Mathewson, the
famous pitcher, and 'Chief' Meyers, the big Indian catcher of the
New York "Giants, with May Tully, the musical comedienne, in
Bozeman Bulger's baseball farcical comedy, 'Curves.'
East Oregonian - December 1, 1910
In his baseball sketch with Mathewson 'Chief' Meyers dons the
paint and feathers and does a war dance. The red-skin is a hit as a
make-believe scalper of the paleface.
Washington Post - December 1, 1910 - Chase's-Baseball week.
Chase's next week should be the Mecca for baseball 'fans' and
the fun-loving public alike, as the period has been termed 'Baseball
Week,' in honor of those stars of the New York Giants, Christy
Mathewson, the famous pitcher, and 'Chief' Meyers, the stalwart
Indian catcher, who, with May Tully, the popular comedienne, will
appear in Bozeman Bulger's laughable baseball sketch, 'Curves.'
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December 2, 1910
Washington Herald - December 2, 1910 - Christy Mathewson and
Chief Meyers at Chase's. Washington fans to catch first glimpse of
the leading national league twiller.
Washington fans will be given their first real look at Christy
Mathewson and Chief Meyers when they appear at Chase's,
commencing at the Monday matinee, December 5. Neither star of
the New York Giants has ever participated in a game in this city,
there being no National League team in the Capital. Both players
have won their fame long since the days of the Wagners' and the old
Nationals in Washington, back in the 20s. It is evident that there is
the keenest interest around already in the forthcoming engagement
as Chase's box office has been doing a business much resembling the
rush for seats for one of the post-season games. The enormous
capacity of the vaudeville playhouse furnishes the assurance,
however, that there will be plenty of rooms for the late as well as the
early comers.
Matty admits that, but for Bozeman Bulger, one of the best
known New York sporting editors, who has developed a penchant
for vaudeville sketches, he would still be on the off-season list, as it
was Bulger who proposed writing one for Matty and Meyers, an
offer they were inclined to regard with suspicion until they were
assured by a vaudeville agent that he could book the pair, with May
Tully, the comedienne, in Bulger's comedy called 'Curves,' at a
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figure per week that would make their annual salaries a more
memento.
With his customary generosity, Matty is arranging now with
Bulger for a baseball comedy for next season in vaudeville. He
insists that there must be not less than nine parts, just as there are
nine members of a team, and he announces his purpose to fill every
role with a real star of the baseball world.

December 2, 1910
Washington Herald - December4, 1910 - chase's-Polite vaudeville
Chase's this week distinguishes the period as 'baseball week,'
and the occasion will prove more memorable than the Houdini,
Kellerman's, Langtry, Peter and other 'weeks' of the past, as it will
introduce into polite vaudeville for the first time the world's greatest
pitcher, Christy Mathewson and 'Chief' Meyers, the famous Indian
catcher, both most brilliant stars of the New York Giants, who,
supported by the dashing comedienne, May Tully, will appear in
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'Curves,' the successful baseball comedy especially written for them
by Bozeman Bulger, the baseball editor of the New York World, a
skillful vaudeville author. Great as has been chase's outlay in the
past for conspicuously famous attractions, it is far exceeded in every
instance by the salaries paid this supreme baseball aggregation, of
which Mathewson alone is reported to receive $2,000 for his
participation this week. Coming so soon after the Giants victorious
winning of the post-season series with the Yankees, a victory largely
attributable to the invincible 'battery,' composed of Mathewson and
Meyers, and while all baseball 'fandom' has its admiring gaze
turned upon these gigantic figures of America's national game,
Chase's feels that it is affording Washington's 'fans' their mothers,
wives, and sweethearts, the most timely and popular attraction
possible, and, as usual, does not count the cost of profit and loss. The
action of the comedy brings Mathewson and Meyers on the stage in
uniform the Giants wear in a game, and the several scenes reveal
their wonderful qualities as stars of the diamond, and also present
them as comedians of 'no mean ability. There is no current
attraction which compares with them in drawing power and
attractiveness.
Washington Times - December 3, 1910 - Vaudeville lures holds
Mathewson already plans next season's tour with 'Big' chief Meyers.
With most of the major leaguers warming their heels by the
grates to stove circuits Christy Mathewson and 'Chief' Meyers have
found a more profitable occupation in vaudeville.
'Curves' is the skit n which they are appearing this season and
in which they appear at Chase's next week. A sketch is already in
preparation for them next season in which May Tully, the
comedienne, and six other players will appear.
The attendance of baseball 'fans' has been large in every city
on the circuit and Washington is expected to tender the pair just as
warm a welcome.
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Washington Post - December 4, 1910
Washington 'fandom' is much interested in the appearance of
Christy Mathewson and 'Chief' Meyers at Chase's this week. The
'bleacherites' and 'the grand-standers' are a unit in their
determination to take a good, long look at Matty, the $15,000 to
$1,500 per week.
Bill Mathewson's and Meyers' advent in vaudeville at $2,000
per week is said to have gotten on the nerves of the rest of the
hickoryites, and they have red flags out signaling any vaudeville
magnate who wants to add a few diamonds to his crown.

December 4, 1910
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Pittsburgh Post-Gazette - December 4, 1910 - Coming Vaudeville
Baseball Fans, particularly, and the public generally, will be
much gratified by the announcement that Harry Davis has booked
Christy Mathewson and Chief Meyers of the New York National
League Baseball Club and May Tully, the well-known legitimate
actress, to present Bozeman Bulger's new skit on the national game,
entitled 'Curves' at the Grand next week, beginning Monday
afternoon, December 12. Mathewson and Meyers comprise the
Giants great battery and Mr. Bulger, who is a well-known writer of
baseball news, has written a playlet around them.

December 4, 1910
Washington Herald - December 4, 1910 - Chase's -Polite Vaudeville
Chase's this week distinguishes the period as 'baseball week,'
and the occasion will prove more memorable than the Houdini,
Ketterman, Langtry, Peter, and other 'weeks' of the past, as it will
introduce into polite vaudeville for the first time the world's greatest
pitcher, Christy Mathewson, and 'Chief' Meyers, the famous Indian
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catcher, both most brilliant stars of the New York Giants, who,
supported by the dashing comedienne, May Tully, will appear in
'Curves' the successful baseball comedy especially written for them
by Bozeman Bulger, the baseball editor of the New York World, a
skillful vaudeville author. Great as been Chase's outlay in the past
for conspicuously famous attractions, it is far exceeded in every
instance by the salaries paid this supreme baseball aggregation, of
which Mathewson alone is reported to receive $2,000 for his
participation this week. Coming so soon after the Giants' victorious
winning of the post-season series with the Yankees, a victory largely
attributable to the invincible 'battery' composed of Mathewson and
Meyers and while all baseball 'fandom' has its admiring gaze turned
upon these gigantic figures of America's national game, Chase's
feels that it is affording Washington 'fans, their mothers, wives, and
sweethearts,' the most timely and popular attraction possible, and,
as usual, does not count the cost or profit and lose. The action of the
comedy brings Mathewson and Meyers on the stage in uniform the
Giants wear in a game, and the several scenes reveal their wonderful
qualities as stars of the diamond, and also present them as
comedians of no means ability. There is no current attraction which
compare with them in drawing power and attractiveness.
Washington Post - December 4, 1910 - Chase's-Baseball week.
Chase's this week observes 'Baseball Week,' presenting those
stars of the baseball firmament, Christy Mathewson, the great
pitcher and the highest salaried sphere juggler in the world, and
also 'Chief' Meyers, the famous Indian catcher, both of the New
York Giants. They will appear, supported by the comedienne, May
Tully, in the farcical baseball sketch 'Curves,' especially written for
them by Bozeman Bulger a baseball writer and editor of national
fame.
Washington Times - December 4, 1910 - Vaudeville program

59

'Chief' Meyers will receive Christy Mathewson's verbal curves
in a linguistic inning at Chase's this week when the pair appear with
May Tully by way of an added attraction in a one-act baseball
sketch.
Bozeman Bulger provides the vehicle, labeled 'Curves,' and the
pair are given a chance to wear their home uniform and travesty
their summer's work.
Washington Times - December 6, 1910 - Baseball sketch Chase's
headliner. Christy Mathewson and 'Chief' Meyers are appearing in
'Curves.'
Fans who attend Chase's this week, and if you are not a fan
when you go you will be one before you leave, have an opportunity
of witnessing an imaginary baseball game between the Giants and
Cubs. They also see the greatest battery in the National League
today, the only 'Big 6' Mathewson and 'Chief' Meyers.' These idols
of habitués of the New York Polo Grounds, assisted by Miss May
Tully, appear in a baseball comedy by Bulger, entitled 'Curves.' The
scene is laid outside the club house of the ball park during the ninth
inning of a tie game. While the big battery 'warms up' a line of
diamond repartee is passed back and forth by the trio, and if you
are not playing deep enough some of the 'ha, ones' to are liable to
go over your head.
May Tully impersonates a number of actors and a travesty on
a Western drama concludes their offering.
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December 6, 1910
Washington Herald - December 6, 1910 Chase's -Polite vaudeville
There was a large outpouring of the good old baseball fans at
chase's two performances yesterday, for the headliners of the bill
are Christy Mathewson and 'Chief' Meyers, assisted by Miss May
Tully, n a clever sketch, by Bozeman Bulger 'Curves.' It is the sort
of a sketch that appeals directly to the hearts of genuine 'fans,' for
its baseball slang, and its digs at several other noted ball players are
of the applause-winning sort. neither of the well-known baseball
actors is required to do much in the way of acting, but what they
undertake they do well. 'Chief' Meyers seems a little unaccustomed
to the footlights, but Christy Mathewson appears quite used to them
already, and acts as if he like it. Both of them are cared for by the
ripe experience of May Tully., who is a decided aid to the act. The
scene is supposed to be the outside of the clubhouse at the Polo
Grounds during the finish of a game between the Giants and the
cubs, and it gives them all fine opportunity. The two ball players
appear first in uniform, and whole they change to street clothes Miss
Tully does some very clever imitations of Ethel Barrymore, Mrs.
Leslie Carter, and others that were strikingly well done and artistic.
the act as a whole makes a decided hit.
Evening star - December 6, 1910
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If 'Chief' Meyers hadn't had a handsome front row of gold
teeth to flash every now and then it is doubtful if he would have
been in the running at all with Christy Mathewson and May Tully in
'Curves,' a baseball skit in which they are appearing at chase's.
'chief,' although a good Indian, has been used to more action and
was obviously ill at ease decorating the stage, as he may have
thought, to no particular purpose. 'Matty,' on the other hand,
seemed as much at home as an old stager; he even braved the makeup box and got it on straight, something 'Chief' didn't monkey with.
'Matty' and 'Chief' received a rousing welcome from the
scattering of fans that braved the weather last night. The first part
of the act is made up altogether of give-and-take jokes of the
minstrel variety, in which Miss May Tully acts as interlocutor.
'Matty' gets a chance to explain some of his curves, and all use a
great deal of baseball slang to advantage. The second half of the act,
after Miss Tully has given some clever imitations of various stage
stars, is taken up with a burlesque on a western melodrama. And
when it comes to burlesquing, the three knew some new curves.
Even Meyers, arrayed in a war bonnet, shines as he prances around
the stage and ties the girl to the stake. but a climax is reached when
'Matty' comes in and lays the vengeful savage out with one of his
horrible fade-away shoots, delivered with a tennis ball.
Pittsburgh Post-Gazette - December 6, 1910
The redoubtable Christy Mathewson and Indian Chief Meyers,
twin heroes of the New York Giants Baseball club, supported by
May Tully, an emotional actress of established reputation and
artistic achievements, compose the headline attraction at the Grand
next week. They will present a one-act play of the national game,
entitled 'Curves,' by Bozeman Bulger, the author of 'Swat Milligan,'
and one of the best-known baseball writers in America. Mr. Bulger
in 'Curve' is said to have supplied them with lines and situations
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best calculated to show them to advantage, while he gives to Miss
Tully an opportunity for really serious acting.

December 8, 1910
Pittsburgh Post-Gazette - December 9, 1910
Christy Mathewson and Chief Meyers, his catcher, will be in
town next week to play in a baseball skit, along with May Tully,
written by Bozeman Bulger, called 'Curves.' They will appear at the
Grand and Manager Davis has issued invitations to baseball
magnates and players to attend the opening performance on
Monday afternoon. All the local National League players will be in
attendance, and it is probable that several magnates will be there,
although all will be in a hurry to get to New York to attend the
annual meeting.
Washington Post - December 9, 1910
Christy Mathewson, the New York pitcher, who is appearing
here this week in vaudeville in conjunction with Chief Meyers and
May Tully, may now class himself among the really, truly actors.
The necessary touch was given yesterday, Mr. Mathewson, like most
baseballists, wears a few diamonds, but long custom of stowing them
safely before ball games has given him habits that make it
impossible for him to lay them where they will be stolen while he is
entertaining theatrical audiences. But without the aid of a press
agent he was yesterday made respondent in a suit for $5,000, the
story of which is publicity sufficient to suit almost any Thespian.
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New York, Dec. 8 - Suit was begun in the supreme court in Brooklyn
today by Frank Schmidt, a Brooklyn man, against Christy
Mathewson, pitcher of the New York Nationals, for alleged false
arrest. Schmidt wants $5,000 damages.
In a game between Brooklyn and New York, at Washington
Park, on April 28, 1908, of which Schmidt was a spectator, the ball
disappeared. Mathewson claiming that Schmidt took it as a
souvenir. Schmidt denied having taken the ball, but was arrested,
and later discharged.
Does not disturb the pitcher
In his dressing room at Chase's where he was shown the
dispatch, Mr. Mathewson refused to become perturbed, while Mr.
Meyers seemed actually to enjoy the situation as one advancing
himself and his associates as theatrical celebrities. Mr. Mathewson
was somewhat surprised at the matter being made public at this
time, as he says he was served with papers in the suit some time
since in New York, and supposed the suit was already well under
way.
The trouble came over the disappearance of some New York
practice balls prior to a Brooklyn game. Mathewson was sitting
where he could see the balls when they disappeared in the stand,
and pointed out Schmidt to a policeman as the man who had taken
one of the balls. An arrest followed. Later came the service of
papers. The New York club, of course, is the real respondent, and
insisted on going through with the suit, declining to consider the
matter of a settlement.
Mathewson's theatrical appearance here is the first outside of
New York, and will be followed by a week in Pittsburg. 'I think I'd
rather play baseball as a steady thing, as far as the pleasure of the
work is concerned,' he said. 'There's too much dressing, and then
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getting rid of make-up in this business. Playing twice a day, it seems
as if all one does is put on and take off clothing.
'But it's interesting. Every show is a new audience, and that
keeps the actual work of the sketch from becoming monotonous.
And Washington audiences have been appreciative and quick to
catch the points we try to make.
Pittsburgh Post-Gazette - December 11, 1910 Grand-baseball in
vaudeville.
In a fine program of high class, returned vaudeville for the
week beginning tomorrow afternoon, the Grand specialize, the
engagement of the famous New York ''Giants' battery, Christy
Mathewson, the peerless pitcher, Chief Meyers, the Indian catcher,
and Miss May Tully in Bozeman Bulger's baseball skit entitled
'Curves.' It is a story of the ninth inning of a hard-fought game and
the scene is outside the New York Polo Grounds.
The characters play themselves, for in the dramatic personae
Christy Mathewson is Christy Mathewson, Chief Meyers is Chief
Meyers and May Tully is May Tully.
Mr. Bulger, who wrote 'Curves,' is a well-known sporting
writer of the metropolis and the author of that other masterful skit
called 'Swat Milligan.' In all the baseball world there is no battery
equal to the Mathewson-Meyers combination, nor has the national
game more popular players.
Pittsburgh Daily Post - December 11, 1910 - Who taught Mathewson
and Meyers, of the Giants, how to act, and appears with them in the
Grand this week. Making play actors from ball players. May Tully
tells of her efforts with Mathewson and Meyers.
'How to make and actor out of a baseball player' is the title
which May Tully formerly leading woman of the Madison Square
Theatre stock company, and a prominent emotional actress under
the late Augustin Daly is ontgempled for a text book on the act of
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the stage. She is playing in a vaudevillian one-act comedy written by
Bozeman Bulger, a New York sporting writer and author of 'Swat
Milligan.' It is entitled 'Curves,' and her associates in the play are
Christy Mathewson and Indian Chief Meyers, the invincible battery
of the New York 'Giants' with whom she will appear in the Grand
this week.
'It was not a difficult matter,' she said the other day, to teach
Mr. Meyers and Mr. Mathewson, the rudiments of dramatic art.
Both are college men, Mr. Mathewson a graduate of Bucknell, and
the Indian of Dartmouth. Indeed, they are more than the mere term,
'college men,' implies they are men of intelligence, and keen
perspective abilities. Hence, my task in making actors from two
great ball players was not so Herculean an undertaking after all.
'Of course, I had considerable difficulty in eradicating the
awkward gestures of both the pitcher and the catcher. Being
habituated to the baseball field, these clever men emphasize the
points of their conversation quite naturally with the attitudes and
gestures to which they are accustomed while in pursuit of the
National game.
'I discovered early in the game that I could do more by an
appeal to the minds of the ball players than I could to the
physical sense of pantomime. For instance, as showed them how to
make a certain gesture, by making that gesture myself they were a
long while getting on to it, but if I told them the thought that the
gestures was to express and then performed quickly got out of their
stilted movements and became graceful.
'They were able thereafter to follow the dictates of their minds
and interpret the lines with gestures corresponding to the thought. I
think I have made good actors of New York's great battery, and if
they should ever be sent to the bench permanently, there's a good
living for them upon the stage on their merits.'
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Mathewson and Meyers use their celebrity, not only for the stage
but to help the Red Cross.
Pittsburgh Post-Gazette - December 13, 1910 - Diamond stars will
sell Christmas seals. Mathewson and Meyers to aid fight on white
plague from City Hall steps Thursday.
Christy Mathewson, king of baseball pitchers, and Chief
Meyers, his Indian backstop, will help the Red Cross Christmas Seal
movement Thursday noon by selling the little emblem of charity on
the steps of City Hall.
At the request of representatives of the Tuberculosis League
the big pitcher and his partner yesterday agreed to do anything that
would aid the movement.
Both Giant stars are playing in the Grand Opera House this
week in a baseball sketch. As the proposition was put in their
dressing rooms, Meyers ventured the suggestion that 'Matty' could
play baseball and could act some, but that as a salesman of anything
he could not shine. This led to a discussion as to their respective
merits. 'Matty' will try to outsell the Indian and Meyers will try to
get several hundred seals the better of his fellow-player-actor.
'I gladly will help in a legitimate thing of this kind if it will do
such a cause any good,' said Mathewson yesterday. 'The advertising
feature does not appeal to me unless the sight of some of the seals
being sold in the streets will add impetus to the sales elsewhere. If
this is the plan you may count on both of us. It is nearing Christmas,
the Pittsburgh streets are filled with happy people and I am not
opposed to indulging a little in the spirit of the season. I am sure
that Meyers here feels the same.'
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December 17, 1910
Topeka State Journal - December 3, 1910
Christy Mathewson & Chief Meyers already have signed
contracts for next season in vaudeville.
(Sic: The plot of the play 'Curves' is remenisent of a movie made
sometime in the 1980s with a similar plot.)
Washington Herald - December 4, 1910 - Chase's-Polite Vaudeville
Chase's this week distinguishes the period as 'baseball week,'
and the occasion will prove more memorable than the Houdini,
Kellerman, Langtry, Peter, and other 'weeks' of the past, as it will
introduce into polite vaudeville for the first time the world's greatest
pitcher, Christy Mathewson, and 'Chief' Meyers, the famous Indian
catcher, both most brilliant stars of the New York Giants, who,
supported by the dashing comedienne, May Tully, will appear in
'Curves,' the successful baseball comedy especially written for them
by Bozeman Bulger, the baseball editor of the New York World, a
skillful vaudeville author. Great as has been Chase's outlay in the
past for conspicuously famous attractions, it is far exceeded in every
instance by the salaries paid this supreme baseball aggregation of
which Mathewson alone is reported to receive $2,000 for his
participation this week. Coming so soon after the Giants' victorious
winning of the post-season series with the Yankees, a victory largely
attributable in the invincible 'battery'' composed of Mathewson and
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Meyers, and while all baseball 'fandom' has its admiring gaze
turned upon these gigantic figures of American's National game.
Chase's feels that it is affording Washington's 'fans,' their mothers,
wives, and sweethearts, the most timely and popular attraction
possible, and, as usual, does not count the cost or profit and loss.
The action of the comedy brings Mathewson and Meyers on the
stage in uniform the Giants wear in a game, and the several scenes
reveal their wonderful qualities as stars of the diamond, and also
present them as comedians of 'no mean ability.' There is no current
attraction which compares with them in drawing power and
attractiveness. The supplementary leading offering in the musical
comedy division of the bill will be Taylor, Kranzman and White, a
delightful, mirthful and melodious trio.

December 4, 1910
Mathewson photo while at Chase's
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The Washington Herald – December 6, 1910 – POLITE
VAUDEVILLE
There was a large outpouring of the good old baseball fans at
Chase’s two performances yesterday, for the headliners of the bill
are Christy Mathewson and ‘Chief’ Meyers, assisted by Miss May
Tully, in a clever sketch, by Bozeman Bugler, called ‘Curves.’ It is
the sort of a sketch that appeals directly to the hearts of genuine
‘fans,’ for its wit is based on baseball episodes and baseball slang,
and its digs at several other noted ball players are of the applausewinning sort. Neither of the well-known baseball actors is required
to do much in the way of acting, but what they undertake they do
well. ‘Chief’ Meyers seems a little unaccustomed to the footlights,
but Christy Mathewson appears quite used to them already, and
acts as if he likes it. Both of them are cared for by the ripe
experience of May Tully, who is a decided aid to the act. The scene is
supposed to be the outside of the clubhouse at the Polo Grounds
during the finish of a game between the Giants and the Cubs, and it
gives them all a fine opportunity. The two ball players appear first
in uniform, and while they change to street clothes Miss Tully does
some very clever imitations of Ethel Barrymore, Mrs. Leslie Carter,
and others that were strikingly well done and artistic. The act as a
whole makes a decided hit.
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Chase’s Polite Vaudeville Theater, a year later, Keith’s Theater.

December 6, 1910
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December 7, 1910
Washington Herald - December 11, 1910
The fine pictures of Christy Mathewson and 'Chief' Meyers on
Chase's transparencies last week were painted from photos by
George T. Thompson, Chase's chief of the scenic and stage
departments.
New York Tribune - December 15, 1910
Christy Mathewson and 'Big Chief' Meyers will sell Red Cross
stamps on the streets of Pittsburg today to help the tuberculosis
league. So says a message from the home of the Pirates. The cause is
a good one, so what matters if they kill two birds with one stone and
act as their own press agents as vaudeville stars.
Evening Times - December 21, 1910
Ball players are seen in many roles outside their distinct
profession, but Christy Mathewson and Chief Meyers are playing a
number. Not only are they on the 'stoige,' as their home rooters
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would say, but they turned a trick for charity the other day that
shows they can play a number of parts. They sold Red Cross stamps
in Pittsburg to help along the tuberculosis league, and did a huge
business. They separated hundreds of rooters from their money to
aid this most worthy institution and stood on the streets to get the
customers.

December 23, 1910
1911
Variety – January 7, 1911
‘Reno’ is the name of a skit written by Bozeman Bulger about
a year ago. Mr. Bulger, who wrote ‘Swat Mulligan and ‘Curves’ will
present the Reno piece after ‘Curves’ has stopped making homers
for this season. The will happen when Christy Mathewson and ‘Big
Chief’ Meyers have their baseballet to take, to the green balls in the
south for the spring warming up. Within a few weeks Mr. Bulger
expects to place May Tully with another in his latest. Miss Tully is
now with ‘Curves.’
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New York Clipper – January 14, 1911
Greenpoint (Benedict Blatt, Mgr.) This week’s bill; Christy
Mathewson and Chief Meyers, assisted by May Tully.
Variety – January 28, 1911
The investor (Felix Woolstein) is at present making efforts to
secure Christy Mathewson, who, in addition to being a baseball
wonder, is a devotee of the checker board, and to have him appear
in vaudeville in conjunction with Dan Scully, the blind expert. The
idea would beg to play match games and offer to meet all comers. A
mirror, arrangements much after the fashion of that employed by
the billiards and pool experts would be used in the act.

Fifth Avenue Theater
Sun - February 5, 1911
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Christy Mathewson is making his farewell vaudeville
appearance for the present season. supported by 'Chief' Meyers and
May Tully, he will be the headliner at the Fifth Avenue Theater this
week in the sketch 'Curves.'

February 5, 1911
Winnipeg Tribune - February 11, 1911 - Something in 'Curves' Here's a little of the Mathewson-Meyers-Tully stage stuff.
Christy Mathewson, 'Chief' Meyers and Miss May Tully are
appearing in a vaudeville sketch called ''Curves'. Here is part of the
conversation:
Miss Tully - Oh, Mr. Meyers, are you a regular Indian
Big Chief - Well, fairly regular, (applause)
Miss Tully - Mr. Mathewson, do you have to have curves in
your business
Matty - Certainly, just the same as you have to have them
(More applause)
Miss Tully - What do you signal when you want a low ball?
Meyers - I do this (holding up three fingers.)
Miss Tully - Well, what do you do when you want a high ball?
Meyers - Put 15 cents on the plate. (Still more applause)
Funny, isn't it, not?
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Cincinnati Enquirer - February 12, 1911
The following acts have been booked for B. F. Keith's
Columbia and will follow in succession as headline features. Christy
Mathewson, Chief Meyers and May Tully, in the baseball sketch
entitled 'Curves.'
New York Clipper – February 11, 1911
The week of Feb. 19 winds up the vaudeville season of Christy
Mathewson and ‘Chief’ Meyers, of the New York National League
Club. They leave for the South Sunday, Feb. 26, to go into training.
New York Times – Feb 25, 1911
Mattie and Meyers off – Giants crack battery start for Texas
training camp to-day
Christy Mathewson accompanied by his wife and son, and ‘Big
Chief’ Meyers, are to start from Indianapolis early tomorrow
morning for Marlin Springs, Texas, where they will join the Giants,
who are training there. Mathewson and Meyers have been playing
vaudeville in Cincinnati for the past week, together with Miss May
Tully, and tonight closed their engagement here.
Mathewson and Meyers left late tonight for Indianapolis,
where they will meet Mrs. Mathewson and Christy, Jr. early
tomorrow morning. From there they will go to Texas. Mathewson
says he’s had a great year in theatricals, but that he enjoys himself a
lot more making money when he knows that he earns it.
Bemidji Daily Pioneer – July 21, 1911
Not to be outdone by his side partner Christy Mathewson,
George Wiltes the Giants clever southpaw, will go on the stage next
winter. George will not do a monologue stunt, but will be a member
of a quartet composed of three other ball players in the big league.
Wiltes is in fine form this season and should the Giants win out the
show will receive a big boom.
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Winnipeg Tribune - October 24, 1911 By Christy Mathewson-As
related to John B. Foster, Editor of Spalding's Baseball Guide.
'Anybody who says there is any gaiety of nation business about
acting is wrong. It is the most serious thing I know of, except being a
church sexton.
Even the guard at the stage door is serious. It is part of his
work. He is the shield between defenseless actors and the frequently
impertinent throng.
Did they wait for me? They did. Some to talk baseball and
some were old players who wanted to talk something else. You can
guess that.
The funniest time that we had was the first time we put the act
over. The 'Chief' said: 'By golly I've seen you with the bases filled
and Magee at bat, and you were the only man unconcerned, and
here you are with you collar on wrong side out.
It wasn't true. The 'Chief' was trying to kid me but I didn't
know whether it was true, and after I looked I couldn't remember
why.
'No use in trying the sketch on the road.' said the boss. 'if it's to
go it's got to go where everybody knows you.'
The 'Chief' and I know that all the ball players in New York
would be there. They might have their kidding shoes on and might
let us alone.
We got around to the theatre pretty early. 'Get into a little
grease paint and tone up,' said the boss.
'Does that go with the show?' said I.
'Sure,' was the reply. 'What do you think you would look like
without makeup. Your wife wouldn't know you.'
That's where I get it on you,' said the Chief. 'I've got a little
high color of my own. It's dyed in the wood and won't rub out with a
piece of flannel.'
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Anyhow we walked out-I know I walked because there was no
wheel chair to carry me. The Chief said he could see McGraw,
Gilbert, Donlin, Devoer, Merkle-I don't recall how many more.
They greeted us well. There were no vegetables. There were
flowers. Mrs. Mathewson had enough to send to the neighbors and
hospitals. The ball players didn't put thistles in theirs.

October 24, 1911
I know I had something to say because it was written in the
part. The words bobbled around and I began to think a fishbone
had stuck in my throat when a large voice from a small boy pealed
forth 'give 'em de fadeaway, Matty.'
I never shall forget that boy. He saved me. Also established the
prestige of our skit.
It dawned upon me that here was the fan again. I spoke what I
had to speak. I don't know how I spoke it. McGraw said next
afternoon that if I got on the coaching line and made a similar noise
I'd drive the pitcher to the bench.
We play around New York for the greater part of the winter.
In Brooklyn on a cold night, when the skit was at its best, a solemn
individual informed us it was no place for an Indian in the winter.
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They are a paternal lot in Brooklyn. Evidently the benevolent
one thought Myers was patrolling the streets in a blanket and
moccasins.
'Come a-scalpin' with me,' said the Chief on the side, and I
believe the fellow thought he meant it, for he disappeared.
Somebody laid a train of dynamite for us in Philadelphia. We
got a good start Monday night a voice arose: 'Say Matty, show them
how you beat the Athletics in 1905.'
There were friends of the Athletics there. They wanted to let
bygones be bygones. One fan emphasizing his remarks by shaking
his fist, said 'You just wait till the next World's Series.'
In the Fifth Avenue Theatre, New York, the Chief and I, with
Miss Tully were nearly put out of business. If we hadn't had some
experience it would have broke up the act.
The Chief had a talk about scalps. That was his part of the
show. He had to be the Indian. Miss Tully asked him if he were a
regular Indian. 'Pretty regular,' the Chief replied. I've got scalps
hanging all around my room.'
'Chicago scalps.'
'No, Yankee scalps.'
There arose a yowl from a fan who shrieked, 'Well, you didn't
get Hemphill's scalp.'
As Hemphell was the only Highlander who had hit hard in the
games, and who outguessed the Chief and me two or three times we
had to laugh. That was the best thing we could have done.
I didn't like the glare of the footlights. It hurt my eyes. The
first time the Chief ran into it he took one look and said
'high sky.' That convulsed me, and as Miss Tully did not know what
'high sky' meant we had to tell her and she began to giggle.
We were men in the American League cities. Generally the
first greeting I got was maybe you can strike out Hans Wagner but
Ty Cobb and Lajoie would knock the fadeaway over the fence.
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Pittsburgh Post-Gazette - October 29, 1911
Miss May Tully, a prominent and gifted legitimate
comedienne, will present 'The Battle Cry of Freedom,' a one-act
satirical comedy, written by Bozeman Bulger and herself. It satirizes
the divorce colony in Reno, Nevada, and sparkles with brilliant
dialogue and snappy repartee. Miss Tully is the young actress who
introduced Christy Mathewson and 'Indian Chief' Meyers, famous
battery of the New York Giants, to vaudeville last season in
Bozeman Bulger's sketch 'Curves.'
Weekly Rogue River Courier - November 24, 1911
Chief Jack Meyers, catcher of the New York Giants, who
entered vaudeville last fall with Christy Mathewson, appeared at a
local theater last night.
1912
Bridgeport Evening Farmer - February 12, 1912
The week's offering is an especially good one in honor of its
being a holiday week. Heading the bill is Miss May Tully, one of the
bright particular stars in the firmament of comediennes. Miss
"Tully appeared after the last baseball season with 'Christy['
Mathewson and 'Chief' Meyers, the latter the famous hit of the New
York Giants, in a baseball sketch called 'Curves' that was an
immense hit. Of course Mathewson and Meyers were simply there to
show themselves and it was Miss Tully who carried along the sketch.
Oregon Daily Journal - June 30, 1912 - May Tully at Orpheum
May Tully, star comedienne, noted for her caricature of big
folks of the stage world, is headliner on the bill to open at the
Orpheum tomorrow afternoon. She will appear with her little
company in 'The Battle Cry of Freedom,' a skit written by her and
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Bozeman Bulger, an authority on sports. The comedietta is a satire
on Reno divorces, and abounds with comical situations, which,
presided over by May Tully, create uproars of laughter. The story is
built around the lodging of two Mrs. Smiths in an overcrowded
Reno hotel. It develops that one Mrs. Smith is the wife and the other
the ex-wife of Smith, who appears on the scene. May Tully achieved
one of her great successes n the sketch 'Stop! Look! Listen!' in
which she caricatured footlight stars. She also made a great hit in
'Curves,' a baseball skit in which she appeared with Christy
Mathewson and Chief Meyers.

Tully
May Tully was a great choice to star with Mathewson and
Meyers in 'Curves' not only for her stage talent but her baseball I. Q.
Mathewson and Meyers. I am sure, felt at ease with her as they could
talk baseball and she could help them on stage edicat without having
anything in common with them.
Oregon Daily Journal - July 3, 1912
The greatest woman baseball fan in the world is in Portland.
she is Miss May Tully, comedienne, who is appearing at the
Orpheum in 'The Battle Cry of Freedom,' a satire on Reno divorces
written by her and the sport authority, Bozeman Bulger. As proof
that she is the greatest fair fan Miss Tully exhibits a pass presented
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to her by the National Baseball Commission which entitles her to
free admittance to any baseball grounds on which any member of
the National Association plays. Such a pass is issued only to
managers, but an exception was made in Miss Tully's case and by
right of the pasteboard she possesses she may enter, unchallenged,
the turnstile of baseball grounds in more than 150 cities in the
United States. Miss Tully is the only woman in the world to possess
such a pass.
Another noteworthy pass in the possession of Miss Tully is that
presented to her by the New York Giants. It entitles her to an honor
seat in the Giant's Stadium to witness any baseball game played
there. The pass is in the form of a pocket manicure set on the leather
case of which is inscribed 'Giants' Stadium to Miss Tully. Open
Sesame. John T. Brush, President.'
This season was the first time in five years that Miss Tully
missed a game played by the Giants and until 1912 she arranged her
stage bookings to be free in the baseball season. Miss Tully with
Bozeman Bulger wrote the baseball skit 'Curves,' in which she
appeared with Christy Mathewson and Chief Meyers, the famous
New York battery, and while she was on the boards in that skit in
the past 'Muggsy' McGraw of the Nationals declared Miss Tully
knew more 'inside baseball' than any other person in the world.
Miss Tully's credentials list her as the greatest woman baseball
fan; Ray Cox, also a comedienne, occupies second place, and Ethel
Barrymore is listed as the third greatest woman fan in the United
States.
Arizona Republican – August 13, 1912
I had a great deal of fun rehearsing Christy Mathewson and
Chief Meyers for Vaudeville, said a prominent theatrical man.
‘Matty could never understand how he could ‘pull the same stuff
every performance and get away with it.’ Chief wanted to know
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what would happen if he made an error. I assured him he was safe.
‘I’m glad they don’t have umpires on the stage, anyway,’ he said.
1913

September 4, 1913

February 24, 1912
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Eddy Howard in ‘those Were the Happy Days’ is entitled to
headline honors for the merit of his presentation. He is assisted in
the little skit by Bert Snow. They were welcome vistors, particuarly
Howard with his bucolic humor and effective impersonation of the
‘Rube’ from suburb of Kansas City
Washington Times - July 8, 1913 - 'Matty' will write a baseball play.
collaborating with author of 'Brown of Harvard,' dealing with ball
player.
Christy Mathewson, star Giants' twirler, is writing a play, to
be staged at a Broadway theater this fall. It is to be called 'Fair
Play' and baseball is the theme.
This is the report fans heard today, when the announcement
was made that Mathewson, collaborating with Mrs. Rita Johnson
Young, author of 'Brown of Harvard,' was working on the plot. The
hero will be a young American ball player.
Clipper – September 5, 1913
Rehearals for ‘Fair Play,’ a new baseball comedy by Christy
Mathewson and Rida Johnson Young, began Tuesday at the Ehiage
Theater, New York City, with a cast which includes William
Courtenay, Edwin Adren, Geroge Fawcett, Katherine La Salle, Lois
Wilson, Frank Craces, Calvin Thomas, S. d. Blakemore, H. Morrell
and Marion Ballou.

September 14, 1913
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New York Times – October 19, 1913
On Thursday night will come the twice postponed opening in
New York of Christy Mathewson and Ride Johnson Young’s
baseball play, ’The Girl and the Pennant’ at the Lyric Theater.
Selwyn & Company are making the production. ‘The Girl and the
Pennant’ is in four act and six scenes and tells of the adventures of
Mona Fitzgerald, a young woman who has inherited a baseball
team from her father, much to the disgust of John Buchannan,
manager of the club and a woman-hater. Buchannan, of course,
attempts to sell out the team in the big game of the year, when the
pennant is decided and part of the plot involves the disappearance
of the star pitcher. Edgar Selwyn staged the play and has provided a
company of 70 people.
New York Tribune – October 19, 1913
Christy Mathewson, the pitcher of the New York Giants, will
make his debut as a playwright at the Lyric Theatre on Thursday in
‘The Girl and the Pennant,’ a comedy of romance and baseball,
written in collaboration with Rida Johnson Young.
'The Girl and the Pennant’ is in four acts and five scenes, and
has to do with the experience of Mona Fitzgerald, a woman owner of
the Eagles baseball team. Mona’s father bequeaths to her the
ownership of the club, to the great disgust of John Bohannan,
manager of the Eagles. Bohannan finds himself in financial
difficulties, when he is approached by Henry Welland, owner of the
rival team, the Hornets, who proposes to buy him out. Bohannan,
who at heart is loyal to his team, is nevertheless tempted to turn
over the winning of the pennant to the unscrupulous Welland in
return for a big cash payment. The winning of the deciding game
depends on the star pitcher of the Eagles, ‘Punch’ Reeves, whose
older brother, Copley Reeves, is also a member of the Eagles. When
the game is called ‘Punch’ Reeves is not on hand to pitch, and the
complication is worked out by the authors in an ingenious scene.
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The cast Includes William Courtenay, Calvin Thomas, Florence
Reed and others.

Calvin Thomas & Florence Reed
‘The Girl & the Pennant’
Bryan Daily Eagle & Pilot – October 23, 1913
‘The Girl and the Pennant,’ Christy Matthewson’s play
written in conjunction with Rida Johnson Young, has its premiere
at the Lyric Theatre tonight. Matty personally directed rehearsals.

October 26, 1913
Evening World – October 29, 1913
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El Paso Herald – November 2, 1913 - ‘The Girl and the Pennant’
Whatever the strict critics of the drama may comment,
spectators are certainly stirred to enthusiasm by ‘The Girl and the
pennant,’ the joint product of Christy Mathewson, mentioned once
in a while on the sport page, and Rida Johnson Young. It opened at
the Lyric Theater.
There is any amount of plot and plotting throughout the four
acts that two rival baseball team managers threaten, cajole and
coerce, but the central idea of this story, woven around a young
woman who inherits a big league organization, is the cleanliness of
the national sport.
The play opens with a scene in the training quarters of the
Eagles in Texas, where Mona Fitzgerald, their new owner, is
introduced to twirlers and sluggers. The audience figuratively was
on its tip toes when Mona, almost convinced that she should sell out,
is taunted into refusal to yield to the dastardly plans of the plotters
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by Copley Reeves, a character whose duty in life is to guard his
brother Punch. Punch is the star pitcher. He is intoxicated later at a
critical moment and Copley has to lock him in and himself go on the
diamnd with a safe hit, which captures the game and the young
woman baseball proprietor as well.
Some of the effects are particularly good. One heard the
excited fans, the voice of the umpire, the bang as the ‘pill is booted,’
the jangling cries of wild glee as Copley comes to the fore, and then
sees a wild disorder of players and spectators climb over the fence in
a grand finale of victory. Edgar Selwyn is to be congratulated on his
staging of the play.
WashintonTimes - November 11, 1913

Variety - November 17, 1913 - The Girl and the Pennant
(Lyric Theater) 3rd week.
Not a chance. doing perhaps $3,000, probably nearer $2,500.
Baseball play with Christy Mathewson's name as co-author. Show
and house must have had net loss $5,000 last week.

88

Tully
Arizona Republican - August 13, 1912
I had a great deal of fun reheasing Christy Mathewson and
Chief Meyers for vaudeville, said a prominent theatrical man.
'Matty could never understand how he could 'pull the same stuff
every performance and get away with it.' Chief wanted to know
what would happen if he made an error. I assured him he was safe.
'I'm glad they don't have umpires on the stage, anyway,' he said.
1914

New York Tribune – January 4, 1914
Allentown Leader - August 1, 1914 - Universal signs up Christy
Matheweson, Big Six of the Giants to star on the screen in a special
series of comedies and dramas-Edna Maison as 'Kate Waters of the
Secret Service' scores success as a girl detective.
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Christy Mathewson, the Big Six of the New York Giants, and
perhaps the world's best knwon baseball star, is to appear
exclussively in a series of comedies and dramas for the Universal
Film Manufacuring Company. This was determined when Christy's
name was finally secured to a contract severall days ago. This
contract will run for a period of one year and calls for at least one
release of two reels in length every month.
Who does not like a good detective story or play? There is no
use denying that people like to be thrilled, mystified and held in
suspense, and no kind of a play or story seems to accomplish this
end as well as those which disclose the methods and workings of a
detective and the crafty crriminal's efforts to elude the law and just
punishment. On the other hand, it is generally admitted among
writers that a detective story, and particularly a detective photoplay.
Allentown Leader - August 1, 1914 - 'Kate Waters of the Secret
Service'
It is planned to take a series of pictures portraying the life of
the great pitcher and incidentally to show how he handles himself
while on the diamond. However, this will be combined with genuine
photopay plots. The series of unique, thrilling stories are at the
present time being written for Mr. Mathewson by Captain Leslie T.
Peaock and Jack Byrne of the Universal's secenario department. Of
course, Mr. Christy will have the lead roles in these plays.
As to who will play opposite Christy that has not yet been
determined upon. However, the plays will be staged for the most
part at the New Imp Studio. Credit for the secuing of Christy
Mathewson is indirectly due to Joe Brandt, manager of the 'U'
publicity and advertising deparments.
1915
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Oregon Daily Journal - April 26, 1915 - Great Mathewson disports
in film.
Christy Mathewson is one of the stars at the Star this week. He
is the hero of 'Matty's Decsion,' a comedy the purpose of whose
slender plot is to give Matty a chance to disport himself on the film.
As such, it fills its purpose, and was popular with yesterday's
audiences.

December 26, 1914
Urbana Daily Courier – May 5, 1915 – At the Princess.
Christy Mathewson, the famous baseball star, appears in a
two-reel Gold Seal drama at the Princess today. Christy Mathewson,
himself, takes the leading role in ’Matty’s Decision,’ a story showing
a baseball game in which ‘Big Six’ pitches a losing game.
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Matheson & Meyers-1915
1916
Washington Times – Dec 10, 1916
The winter that Christy Mathewson and Chief Meyers were in
Vaudeville, Marquard was also a footlight favorite. One week Matty
and Meyers were playing in a Western city in a theater directly
across the street from Marquard. In speaking of it afterward, Rube
remarked that he had been 'playing obligations to Matty and
Meyers.'

Mathewson in 1918
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Evening News - January 9, 1920
Meyers appeared in a sketch with Christy Mathewson that was
written by Bozeman Bulger. Bender made Otis Skinner look cheap
by appearing in a little piece in conjunction with Jack Coombs and
Cy Morgan.
Now in the evening of their baseball life, the two redskins have
joined company. They will give a picturesque touch to baseball in
New Haven.
Joe Tinker
1880-1948

Joe Tinker was born in Muscotah, Kansas played in the majors
from 1902 to 1916 with the Cubs and Reds. He was the shortstop in
the famous Tinkers to Evers to Chance double play combination.
Only an average batter, he was a superb fielder. Christy Mathewson
said that Tinker ‘was the worst man I have to face in the National
League.
Joe Tinker on the Stage
Joe Tinker, who has been putting such a crimp into the Giants
at Chicago, again is going to be a vaudeville headliner all by himself.
He has already had considerable vaudeville experience.
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Chief Bender, Jack Coombs and Cy Morgan of the Athletics,
are going to do an act with the Pearl Sisters, which has been
prepared for them by Donnelly and Havez. Rehearsals of the act
under the direction of Mr. Donnelly have already commenced.
The Cub’s famous pitcher King Cole, is going to appear with
Jules Von Tilzer in the popular priced Chicago vaudeville houses.
This will be his second offence.
Add to the above, Ty Cobb’s plunge into the legitimate via a
baseball version of ‘The College Widow.’ It would seem that the
footlights will reflect the effulgence of most of the big diamond stars
before long.
Chicago Daily Tribune - 1908, November 29
When Joe Tinker of the Cubs baseball team played the part of
the coach in 'Brown of Harvard' people were turned away at every
performance. It is hardly to be expected that one can both be a
champion baseball player and a great actor, but there are many
folks in the theatrical world who have reputations' that do no better
than Joe Tinker.
1909
Cincinnati Enquirer - January 7, 1909 - Tinker on the stage.
Chicago shortstop will appear in a real 'Drammer.'
Joe Tinker, World's Champion shortstop, is to be a real actor.
As a matter of fact, he already is one. He has signed a contract
to appear in a comedy drama written around some of his marvelous
feats on the diamond.
As a result of the time he is to give to the drama, he will not be
with the remainder of the World's Champion when they leave
Chicago for Shreveport for their spring training trip.
Tinker's play is to be called 'Joe Tinker in a Home Run,' and
will be shown here in Chicago for the first time in a short while. It

94

was written especially for him, and Joe thinks it is great. Under the
direction of George A. Harris, the show will go to Kansas City, St.
Louis, Cincinnati and Columbus, Ohio, remaining for a week in
each city. The bookings carry the piece up to April 3. As that is but a
few days before the opening of the National League season. Tinker
will have no time to go on any training trip.
The vehicle by which Tinker will be carried before the people
is a four-at comedy drama written especially for Tinker.
Tinker appeared for one week in 'Brown of Harvard' last fall
and gave some promise of being able to act well.
Chicago Daily Tribune - January 17, 1909
The same will be true to a lesser extent of Joe Tinker, who is
just planning to go on the road with a new show, but will reserve the
last week or ten days before April 14, for work.
Indianapolis News - January 27, 1909 - Tinker gets big offer.
Joe Tinker, the Cubs' shortstop, carries a well-developed
grouch around with him today. It is not caused by any baseball
troubles, but the stage is doing more to ruffle Joe's temper than all
the baseball in the world. Tinker has been rehearsing steadily for his
play, 'The Home Run Hit,' thinking of the $150 a week he was to
draw for appearing.
Now comes along a manager and offers Joe $500 a week to
appear in vaudeville. Tinker looked over his contract with the
'Home Run' company and found he could not 'jump' it.
Ogden Standard – February 1, 1909 – Joe Tinker very sore at
himself. Has signed to appear on stage for $150, is now offered $500
Joe Tinker, Chicago Cub’s shortstop. Carries a well-developed
grouch around with him to day.
It is not caused by any baseball trouble, but the stage is doing
more to ruffle Joe’s temper than all the baseball in the world.
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Tinker has been rehearsing steadily for his play. ‘The Home
Run Hit,’ thinking of the $150 per week he was to draw for
appearing.
Now comes along a manager and offers Joe $500 per week to
appear in vaudeville. Tinker looked over his contract with the
‘Home Run Hit.’
Seattle Star - February 3, 1909 - Tinker has Grouch
Joe Tinker, the Cubs' shortstop, carries well developed grouch
around with him today. It is not caused by any baseball troubles,
but the stage is doing more to ruffle Joe's temper than all the
baseball in the world. Tinker has been rehearsing steadily for his
play, 'The Home Run Hit,' thinking of the $150 per week he was to
draw for appearing.
Now comes along a manager and offers Joe $500 per week to
appear in vaudeville. Tinker looked over his contract with the
'Home Run' company and found he could not 'jump' it.

Clipper, February 8, 1910
Washington Herald - February 12, 1909
Joe Tinker's melodrama is scheduled to start on the stage at
Racine, Wisconsin tonight. Tinker plays the part of the hero.
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Bookings have been made till the opening of the baseball season.
Could it be that the theatrical engagement was made as an excuse
for refusing to sign?
Sun - February 18, 1909
Joe Tinker made a hit as an actor in Chicago the other night,
but then he was doing well all summer.
Chicago Livestock World –February 20, 1909
Joe Tinker, the whirlwind shortstop, has entered the theatrical
field and will be seen at Columbus Theater Sunday afternoon and
for one week in the four-act melodrama, ‘A Home Run.’ It is
promised that this production will be found to be above the average
and one that baseball fans and lovers of sensation will appreciate.
As to the scenic effects, it is claimed that they are pleasing to the
eyes.

November 5, 1910
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Evening Star - February 23, 1909
Two umpires, it is said, are going to make their decisions as to
how Joe Tinker shapes up as an actor. Joe will no doubt get the
worst of it. It's a chance for the umpires to get even.
New York Clipper – March 20, 1909
Havlin’s Joe Tinker, the poplar ball player made a big hit in ‘A
Home Run.’
Evening Statesman - April 2, 1909
Joe Tinker Chance's great shortstop, will not be able to join his
teammates until the latter part of May owing to theatrical
engagements.
Chicago Daily Tribune - May 14, 1909
Joe Tinker spends the mornings in visits to the various
vaudeville personages. Joe expects to appear in a sketch this fall and
winter, an act which will not require of him as much work as he was
compelled to do in 'A Home Run.' There probably will be a lady
with him.
Washington Times - May 25, 1909
Tinker will again don the role of actor. Chicago shortstop
orders a new sketch for next season.
Joe Tinker, the Chicago Cubs shortstop, who knocks home
runs in summer, and does a footlight turn in winter, is going into
vaudeville next season.
Tinker called in Louis Weslyn, a well-known song and sketch
writer, today and commissioned him to write a one-act playlet for
the coming season. It is hinted that Inez McCauley will appear with
Tinker in the sketch, which is not to be too strongly flavored with
the baseball atmosphere.
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Last winter Tinker appeared in a three-act play called 'The
Home Run,' and his success was such that he is to demand as a
vaudeville star.
Altoona Tribune - May 27, 1909 - Tinker will try vaudeville.
Joe Tinker, the Chicago Cubs' shortstop, who knocks home
runs in summer and does a footlight turn in winter, is going into
vaudeville next season. Tinker called on Louis Weslyn, a well known
song and sketch writer, today, and commissioned him to write a oneact playlet for the coming season.
It is hinted that Inez McCauley will appear with Tinker in the
sketch, which is not to be too strongly flavored with the baseball
atmosphere. Last winter Tinker appeared in a three-act play called
'The Home Run,' and his success was such that he is in demand as a
vaudeville star.
Variety - January, 1910 - Joe Tinker and Sasie Sherman 'A Great
Catch' (sketch) Haymarket, Chicago
Joe Tinker is just as good an actor as Mike Donlin. Taking into
consideration that tinker is also a baseball player, he does
remarkably well on the stge. Tinker made his vaudeville debut at
the Haymarket this week, although he is not exactly new to the
stage, for last season he starred in 'A Home Run,' which barely
reached 'first.' Tinker is better managed this season, and vaudeville
is n more favor than melodrama, so it is safe to predict success this
time. The act is laid in a forth story apartment overlooking the
'Cub' ball park. The rising of the curtain discloses Sadie Sherman
describing to a friend by telephone a finish fight between the 'Cubs'
and 'Giants.' Mike Donlin hits the ball and it goes through the
window of the apartment house. Tinker bursts up four flights of
stairs for it. The joy maddened crowd make it dangerous for Tinker
to leave, so he stays with the fanette and learns to act. huge take the
role of Hank O'Day in 'Belle, the Beautiful Boilermaker.' After a
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little of this ordinary burlesque, Tinker's thoughts turn to the
diamond. he takes the young woman to an imaginary baseball game,
which leads up to a song which he does nicely. It was written
especially for him. The sketch made a tremendous hit at the
Haymarket. The players were laden with flowers and Tinker was
found to take half a dozen bows and then make a speech.
The Inter Ocean - December 5, 1909 - Tinker in Vaudeville. Cub
short stopper to play infield position in new playlet.
Joe Tinker, baseball hero and actor, is going into vaudeville.
Stirred to emulation by the success of Mike Donlin, he is going to
tempt fate and the headlines of the larger houses in a sketch called
'A Great Catch.' Joe admits that he is not in Donlin's class as a
dancer, but he thinks he has got it on Mike as a comedian.
Last winter Joe startled the natives along the one night stands
and the rural free deliveries by appearing as the hero in a blood
curdling four act baseball melodrama in which he knocked out six
villains and one home run.
The enthusiasts who saw Joe's work on the road have declared him
to be almost as good an actor as a ball player, and it is promised that
his vaudeville act will allow full scope for his versatility. It contains
music, baseball and melodrama, all of which are very much in his
line. His partner in the sketch will be Miss Sadie Sherman, a
handsome and talented actress, who is well known to the patrons of
vaudeville.
The scene of the playlet is in a flat overlooking the West Side
baseball grounds. The sketch was written for him by Charles S.
Adelman of The Inter Ocean staff, who was the author of 'The
Yankee Regent,' in collaboration with Ben M. Jerome and of
'Zeuuland' with Will Marion Cook, the composer.
As part of the action in his sketch Tinker has to carry Miss
Sherman off the stage. Although she doesn't look it, her weight has
been reported on good authority to be 175 pounds. Joe has assured
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President Murphy that he will be in excellent training for the spring
trip.

December 5, 1909
1910
Variety - January, 1910 - Joe Tinker & Sadie Sherman - Haymarket
- 20 Minutes
Joe Tinker is just as good an actor as Mike Donlin. Taking into
consideration that Tinker is also a baseball players, he does
remarkably well on the stage. Tinker made his vaudeville debut at
the Haymarket this week, although he is not exactly new to the stage
for last season he starred in 'A Home Run' which barely reached
'first.' Tinker is better managed this season and vaudeville is in
more favor than melodrama, so it is safe to predict success this time.
The act is laid n a fourth story apartment overlooking the 'Cubs'
ball park. The rising of the curtain discloses Sadie Sherman
describing to a friend by telephone a finish fight between the 'Cubs'
and the 'Giants.' Mike Donlin hits the ball and it goes through the
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window of the apartment house. Tinker burst up four flights of
stairs for it. The joy maddened crowd makes it dangerous for
Tinker to leave, so he stay with the fanette and learns to act. He
takes the role of Hank O'Day in 'Belle, the Beautiful Boilermaker.'
after a little of this ordinary burlesque, Tinker's thoughts turn to
the diamond. He takes the young woman to an imaginary baseball
game, which leads up to a song which he does nicely. It was written
especially for him. The sketch made a tremendous hit at the
Haymarket. The p layers were laden with flowers and Tinker was
forced to take half a dozen bows and then make a speech.
Billboard - January 1, 1910
The usual strong bill in the offering this week at the Majestic.
The press report for the week term it Baseball week as Joe Tinker,
the famous shortstop, assisted by Sadie Sherman, are seen in a
sketch called 'A Great Catch,' while Jimmy Callahan, the Beau
Brummel of baseball and 'Slivers' in a pantomime on baseball
travesty; are seen.
Variety - 1910 - Joe Tinker and Sadie Sherman-'A Great Catch' 20 minutes.
Joe Tinker is just as good an actor as Mike Donlin. Taking into
consideration that Tinker is also a baseball player, he does
remarkably well on the stage. Tinker made his vaudeville debut at
the Haymarket this week, although he is not exactly new to the
stage, for last season he starred in 'A Home Run,' which barely
reached 'first.' Tinker is better managed this season, and vaudeville
is in more favor than melodrama, so it is safe to predict success this
time. The act is laid in a fourth story apartment house. Tinker
bursts up four flights of stairs for it. The joy maddened crowd make
it dangerous for Tinker to leave, so he stays with the fanette and
learns to act. he take the role of Hank O'Day is 'Belle, the Beautiful
boilermaker.' After a little of this ordinary burlesque, Tinker's

102

thought turn to the diamond. He takes the young woman to an
imaginary baseball game, which leads up to a song which he does
nicely. It was written especially for him. The sketch made a
tremendous hit at the Haymarket. The layers were laden with
flowers and Tinker was forced to take half a dozen bows and then
make a speech.
The Washington Herald – January 3, 1910 – Tinker In ‘A Great
Catch’
Chicago, Jan 2 – Joseph B Tinker, Cub shortstop in summer
and an actor man in winter, has deserted the ‘legit’ for Vaudeville,
and will make his first appearance of the season at the Haymarket
Theater on January 10, appearing in a sketch entitled ‘A Great
Catch,’ with Sadie Sherman, formerly of the Orpheum Circuit, as
the other half of the team. The act, which Joe will spring on his
Chicago friends first, in the hope that it will be good enough to
warrant a swing around the Vaudeville circuit, is entirely a baseball
skit of the burlesque order, the harrowing details of which are withheld on the plea, ‘You better see it and judge for yourself.
Wilkes-Barre Record - January 6, 1910
Joe Tinker, shortstop for the Chicago cubs, is going to be rash
and break into vaudeville again. Joe is said to be some actor, and
made a hit on the stage last winter. he has been working up an act
which he will launch in Chicago in about a week, and the fans there
are planning to give their favorite a big send-off. This sketch of Joe's
includes a bunch of baseball stuff, of course, and opens up by the
star of the Cubs just scaling a high fence to grab a ball and save the
home team from defeat. Why a shortstop should scale a fence is not
explained, but it's in the act. He will be assisted by Miss Sadie
Sherman otherwise Mrs. Tinker, and the two are going right out
after Mike Donlin and Mabel Hite to try to steal some of their
thunder.
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Indianapolis News - January 11, 1910 - Miss Sherman in baseball
skit.
Miss Sadie Sherman of Marion, who is fast coming to the front
in vaudeville, made her initial appearance in Chicago last night with
Joe Tinker in a baseball skit entitled, 'The Squeeze Play.' Tinker is
the second baseman of the Cubs and naturally they were accorded a
great ovation in the Windy City. The skit is said to be extremely
clever, however, and a long and successful run is predicted. Miss
Tully has appeared in Indianapolis and has many friends and
admirers here.
Englewood Economist - January 11, 1910
Home run Joe Tinker is billed to get the glad hand from all the
Cub rooters on the West Side when he appears among the crowned
heads of the vaudeville world this week at the Haymarket. The
dandy shortstopper is to make his debut before the spotlight in a 22minute sketch labeled ‘The Great Catch.’ Two hundred rooters
secured ringside seats for the opening performance.
The scene in which Joe is assisted by Sade Sherman is laid in
front of a flat overlooking the Cubs’ ball park. The game goes on as
Miss Sherman has her eyes and attention glued to the window.
Finally, Joe bursts upon the scene, running up to the roof of the flat
to make ‘the great catch.’
Inter Ocean - January 11, 1910 - Tinker makes homer in vaudeville
skit. Cubs' shortstop and Sadie Sherman delineate baseball playlet
in clever fashion-Comiskey enthusiastic over Excelsior Springs.
Joe Tinker, star shortstop, showed yesterday that he is some
actor as well. Joe made his 'bow' at the Haymarket Theater in a skit
called 'A Great Catch,' with Miss Sadie Sherman as co-star, and
turned the trick of a great big hit as well;-one of the fence home run
sort which made Tinker's name famous in baseball.
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The skill, which is a burlesque on the national pastime, is a
clever little piece, and the stars of the baseball and vaudeville world
well deserved the hearty greeting they received from the crowd of
fans which packed the West Side playhouse.
There is little or no plot to the skit. Miss Sherman stood at the
window of a flat overlooking the Cubs' baseball park as the curtain
went up, reporting the progress of a game between the Cubs and
Giants over the telephone to a friend down town. Larry Doyle has
just made a hit, and Sadie tells her friend that McGraw's second
baseman is not a gentleman. While she is delivering her 'oration' on
the fates that allow Doyle to make a hit at a critical point of the
game Tinker dashes into the room wearing his cub uniform.
This served as an introduction to the audience while Tinker
and Miss Sherman took the opportunity to say a few things about
baseball in general and some of the personages in the game in
particular. Hank O'Day, veteran umpire of the National League,
and Klem, known the world over as the 'beauty' among arbiters,
came in for their share in these remarks.
Not satisfied with mastering the intricate points of stagecraft.
Tinker tackled music as well. A song entitled 'Slide! Slide! Slide!'
was well received and showed that Hoe may someday be asked to
sing in grand opera.
To cap the performance Joe answered repeated curtain calls
with a speech which was delivered just as a real actor would do it.
Tinker Makes a 'Speech.'
'I-am-sure we are-more than pleased,' said the baseball-actorman as he bowed his way onto the stage. 'We have tried our best to
give you a pleasing performance, and we are glad you like our
efforts,'
Some of Tinker's baseball friends gave a banquet for him at
the Saratoga Hotel last night.
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Huntington Herald - January 12, 1910 - Sadie Sherman's Act.
It's no more Miami Park or tent engagements for Miss Sadie
Sherman, warbling colored or character songs for Eddie shields, the
moving picture man of the bush circuits. Sadie is now a real for-sure
star. Chicago papers Tuesday raved about her in a near-column
story, for Sadie is leading lady under Joe Tinker, famous Chicago
Cub shortstop, now putting on a headliner vaudeville stunt at the
Haymarket Theatre. 'A Great Catch' is the title of the one-act
comedy with Mister Joe and Sadie as the only principals. what
Sadie has done with her former manager, Edward Shields, is a
question to Huntington friends, as they were inseparable hereabouts
several seasons. The Tribune of Tuesday morning had a special
article by I. E. Sanborn, sporting writer, in part as follows:
'That was a great experience of the hundreds of baseball lights
and rooters who were present at the first inning of Joe Tinker's
struggle with the vaudeville sketch, 'A Great Catch,' yesterday
afternoon and night, with Miss Sadie Sherman instead of John J.
Evers as a partner. According to the verdict of his friends who were
there in large numbers to root the team scored a decisive victory
and has twenty or forty weeks of runs in sight before being put out.
The catch and the skit are pulled off in the fourth story apartment
of a building overlooking the Cub ball park, and the curtain
discloses Miss Sherman describing to a friend by telephone a finish
fight between Cubs and Giants. This feature is excelled as a hit only
when Miss Sherman improves the opportunity given her to
introduce some of her own character impersonations while the ball
player is changing from diamond to theatre habiliments.
Spokane Press - January 13, 1910
'That was a great experience of the hundreds of baseball lights
and rooters who were present at the first inning of Joe Tinker's
struggle with the vaudeville sketch, 'A Great Catch,' yesterday
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afternoon and night, with Miss Sadie Sherman instead of John J.
Evers as a partner. According to the verdict of his friends who were
there in large number to root the team scored a decisive victory and
had twenty or forty weeks of runs in sight before being put out. The
catch and the skit are pulled off in the fourth story apartment of a
building overlooking the Cub ball park, and the curtain discloses
Miss Sherman describing to a friend by telephone a finish fight
between Cubs and Giants. This feature is excelled as a hit only when
Miss Sherman improves the opportunity given her to introduce
some of her own character impersonations while the ball player is
changing from diamond to theatre habiliments.'
Calumet News - January 17, 1910 - Ted Sullivan Busy
Ted Sullivan veteran baseball man and writer of diamond facts
and fables, now proposes to enter the giddy whirl of the play-writing
realm. He's going to take a flyer in vaudeville, according to plans
announced recently. Mr. Sullivan wants to pen and in a sketch
around Mordecai Brown, Joe Tinker, Johnny Evers and Hank
O'Day. Tinker has been and is there at the footlights stuff. Brownie
is a singer of real merit and O'Day's 'pipes' would be just the thing
when the villain undertook to steal the house and burn the chee-lid.
Rock Island Argus – January 18, 1910 – Fan Festival at Majestic
The big Majestic Theatre, Chicago’s always on the lookout for
novelty, has arranged for a baseball week to begin Jan 24th. The
purpose is to dig the fans out of their midwinter gloom and enable
them to get through the winter without undue suffering. There will
be several features for this event-one an already successful play. ‘A
Great Catch,’ in which Joe Tinker, the famous shortstop of the
Cubs, officiates as star. Pretty Sadie Sherman assists him and the
play is smart and entertaining enough to stand on its own merits.
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Rock Island Argus - January 18, 1910 and the Cook County Herald
- January 21, 1910 - Majestic Theater.
The Big Majestic Theater, always on the lookout for novelty,
has arranged for a baseball week to begin January 24th. the purpose
is to dig the fans out of their midwinter gloom and enable them to
get through the winter without undue suffering. There will be
several features for this event-one, an already successful play, 'A
Great Catch,' in which Joe Tinker, the famous shortstop of the
Cubs, officiates as star. Pretty Sadie Sherman assists him and the
play is smart and entertaining enough to stand on its own merits.
another feature is to be a monologue by Jimmy Callahan, the
universal favorite and Beau Brummel of baseball, who has made a
hit on the stage which is of the three base variety and is
consequently sure to score. Another offering peculiarly appropriate
for this fan festival, is the convulsing baseball travesty in pantomime
by Slivers, the most famous of all clowns, who hits off the
eccentricities of baseball players in a manner never before equaled.
president Comiskey, of the Sox; President Murphy, of the cubs, and
all the baseball writers and cartoonists of Chicago are to be made, in
a way, particeps criminis in this fan festival, appearing in
photographic consequence on a souvenir program.
Evening Chronicle - January 22, 1910
Slippery ice and the customary fall thereon almost put a crimp
in Joe Tinker's vaudeville sketch yesterday. While emerging from
rehearsal at the Haymarket, where the piece, 'A Great Catch' is to
be presented. Miss Sadie Sherman, supporting Tinker, fell and
severely sprained her ankle. the injury was dressed and after a rest
Miss Sherman announced she would be ready to go on with her role.
Norwich Bulletin - January 22, 1910
Joe Tinker who is an actor in the winter time and who has
deserted the 'legit' for the vaudeville lines, is a logical Tinker.
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Inter Ocean - January 23, 1910 - Trio of diamond stars billed in
baseball week at Majestic. Joe Tinker, Jimmy Callahan and 'Slivers'
Oakley slated as to-liners on 'fans program.
That the baseball star is an idol among the fans during the
winter months as well as when the race for a championship is at a
high pitch is evidenced by the program which has been arranged by
the management of the Majestic Theater for this week. Some
vaudeville material from among the baseball ranks has been
brought together and the offering named 'baseball week.'
Joe Tinker, Jimmy Callahan and 'Slivers' Oakley are the
diamond heroes to hold the top lines on the bill. Tinker is to give the
skit in which he made such a hit recently at the Haymarket Theater.
Jimmy Callahan has been engaged to tell the fans some Irish stories,
as well as some of his experiences as a major league baseball player.
Tinker's skit, while is called 'A Great Catch,' is a burlesque on
baseball. Miss Sadie Sherman supports him in the piece, and the
pair bring out many laughable incidents in the national pastime.
Miss Sherman has made quite a reputation in vaudeville, while
Tinker proved that he was 'some actorman' while his
performance was running at the Haymarket.
Major league baseball players swear that Jimmy Callahan is
the king pin story teller. Many times when Jimmy was a regular
with the West Side and South Side teams he entertained the clubs on
many afternoons when the players were committed to stay at their
hotel. Some time ago it was suggested to "Callahan that the fans
would be pleased to hear these stories, and he has arranged some of
them as a vaudeville number.
'Silvers' Oakley is an old time ball player who has made an
excellent reputation as a vaudeville entertainer. His pantomime, 'A
Baseball Game,' is a clever bit of burlesque on the national pastime.
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(Sic: 'Slivers' was the most famous clown of his era and later did a
baseball skit in vaudeville. He was the top clown in the Barnum and
Bailey Circus. There is no account of him playing professional
baseball.)
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Sadie Sherman
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Salt Lake Tribune - January 23, 1910
Joe Tinker shortstop of the National League baseball team to
enter vaudeville with Sadie Sherman.

January 23, 1910
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Inter Ocean - January 24, 1910 - Which doesn't mean that Jimmy
Callahan and Joe Tinker are at loggerheads, only their friends who
will gather at Majestic.
If the crowd which is expected to gather at the Majestic
Theater tonight ever knew anything about the 'War of the Roses,'
that famous feud will fade into insignificance to those present in
comparison to the battle the friends of Jimmy Callahan will put up
against the friends of Joe Tinker, each in an effort to prove the
popularity of the respective favorite.
Jimmy and Joe have both long had a big following of friends
and admirers among baseball fans. Today they both enter into
vaudeville engagements at the Majestic and all this week friends of
both ball players will be on hand to make a noise like loud cheers
when their man gets out before them. The initial appearance of both
at the Majestic will be this afternoon, but the real big doings are
scheduled for tonight, when baseball fans have bought up the house.
Tinker appears in a sketch along with Sadie Sherman, and has
already had a tryout in his part when he showed on the West Side a
couple of weeks ago. Callahan will do a monologue stunt which he
took out to Iowa last week and tried on the Burlington and one or
two other 'dogs.'
In addition to these two local favorites there is another old
baseball star on the bill in the person of 'Silver' Oakley. If Jimmy
and Joe are so bad as to make their friends weep, the 'Silvers' is
certain to make them laugh, for he already has proved himself a big
card as a baseball clown.
('Slivers' did not play baseball but while he was a clown in the
Barnum and Bailey Circus he did a 'stunt' called 'Kill the Umpire'
under the big top which was a very laughable and successful act.)
Chicago Daily Tribune- January 25, 1910 - Baseball actors make
'hit.' Joe Tinker and Jimmy Callahan delight 'Bugs' at Majestic.

113

Shortstop draws encore. Logan Square magnate spins Irish yarns
and even sings song by Ring Lardner.
Starved baseball bugs were given a bite to eat yesterday
afternoon at the Majestic, the occasion being the opening of
'baseball' week.'
On the vaudeville house's program were Joe Tinker and the
lady with him, James J. Callahan, the 'Irish Gentleman,' and
'Slivers,' the baseball pantomimist. The show was a good one from
an artistic standpoint, 'artistle' being baseballically and not
vaudevillically used. It is up to Mr. Hammond to tell us whether or
not the show was worthwhile.
Mr. Tinker was the first of the baseballists to appear. He and
Miss Sadie Sherman handed out the sketch, 'A Great Catch,' the
one which was born at the Haymarket two weeks ago. The skit was a
hit, even with the Monday afternoon audience, an audience that has
a reputation with the 'profession' of being cold and clammy. Joe and
Miss Sherman did their part well, the Cub responding to his curtain
call with a cute little poem, the theme of which had something to do
with 'The Stars of Yesterday.' Joe showed improvement over his
breaking in form, and Miss Sherman at least tied Mabel Hite as a
singer of Italian dialect songs.
Some more of Mr. Hammond's business came next, and then
followed Jimmy Callahan, the 'Irish Gentleman.' Jimmy told a lot of
stories, and every one of them made a hit. He seemed as much at
home before the footlights as in front of a bunch of Logan Square
rooters, and the verdict of the bugs was that James was as familiar
with the amusing habit as with the practice of mixing fast ones with
curves. He also broke in as a singer, opening his act with a ditty
concerning a certain O'Shea, who purchased an automobile, for
which everyone was willing to 'clear the way.'
The show was attended last night by President Murphy of the
Cubs and Stanley Robison of the St. Louis club. The former liked
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the bill all right, but he had no love for the American's league's
stand against the 'hidden ball trick.'
'They are trying to drive the intelligent ball player is fooled by
the hiding of the ball by some baseman. It's a trick that requires the
runners to keep their eyes open. I am confident that all the Cubs do
this, and that none of them ever would be put out on such an
antiquated joke as this.'

January 26, 1910
Variety - February, 1910
Joe tinker, the baseball players who suddenly leaped to fame in
vaudeville, has separated from Sadie Sherman, and this week 'A
Great Catch' is at the Star Theatre, where Zelia Call is holding
down the base formerly covered by Miss Sherman.
The cause of the team splitting was the failure of Miss
Sherman's voice last week while the shortstop's act was holding
down to position at the Majestic. There is little danger of Tinker
deserting the cubs for vaudeville, a la Donlin, and it is thought that
after Joe has worked the local Association houses he will bie him
home and don his uniform for the southern workout.
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Evening Times - February 1, 1910
Joe Tinker is reported to be making a great hit in his new
sketch 'A Great Catch.' He always could run the bases.
Urbana Daily Courier – February 5, 1910 – At the Orpheum
The engagement of Joe Tinker, the famous Cub shortstop, and
his company in ’A Great Catch’ to head the Monday bill at the
Orpheum was a piece of managerial daring on the part of Samuel
Kahl, who was favored by a combination of circumstances. Tinker
was the big smoke at the Majestic in Chicago last week and plays
only ‘big’ time before the National league season opens. By being on
the spot in Chicago the local manager was enabled to engage him at
terms, which are much less than Joe will receive elsewhere although
high water mark for the local house.
Variety – February 5, 1910
Joe Tinker, the baseball player who suddenly leaped to fame in
vaudeville, has separated from Sadie Sherman, and this week, ‘A
Great Catch’ is at the Star Theatre, where Zelia Call is holding
down the base formerly covered by Miss Sherman.
The cause of the team splitting was the failure of Miss
Sherman’s voice last week while the shortstop’s act was holding
down top position at the Majestic. There is little danger of Tinker
deserting the Cubs for vaudeville a la Donlin, and it is thought that
after Joe worked the local association houses he will have him don
his uniform for the southern workout.
Daily Illini - February 6, 1910 – Joe Tinker at the Orpheum
Joe Tinker, who heads the Orpheum bill Monday with his
company in ‘A Great Catch,’ played his first game with the Cubs on
Illinois field in 1902, when he had just been drafted from the west.
Joe often recounts his struggles to make good when pitted against
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such pitchers as Lundgren, Falkenberg, Beebe and Miller. Joe is
playing vaudeville engagements until the National League season
opens. He is assisted by a clever comedienne in this sketch, which
has made such a hit in Chicago.

Interior-Orpheum Theater-Chicago
Daily Illinii - February 8, 1910
Joe Tinker, famous Cub shortstop, has nothing to complain of
about the warmth of his reception at the Orpheum where he and
Sadie Sherman are entertaining the multitudes in the amusing
sketch, ‘A Great Catch.’ Joe says that he feels among friends. The
introduction of the name of G. Huff in the mock melodrama by Joe
& Sadie invariably brings down the house.
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Clipper – February 8, 1910
Daily Illini - February 9, 1910
Joe Tinker and Sadie Sherman will say a regretful goodbye in
the Twin Cities tonight-they’ve had a royal reception at the
Orpheum, where ‘A Great Catch’ has amused hordes of people.
Tonight big crowds will say farewell to the Cub shortstop and his
clever partner.
Variety - February, 1910
Joe Tinker, the baseball player who suddenly leaped to fame n
vaudeville, has separated from Sadie Sherman, and this week 'A
Great Catch' is at the Star Theatre, where Zella Call is holding
down the base formerly covered by Miss Sherman.
The cause of the team splitting was the failure of Miss
Sherman's voice last week while the shortstop's act was holding
down top position at the Majestic. there is little danger of Tinker
deserting he cubs for vaudeville, a la Donlin, and it is thought that
after Joe has worked the local Association houses he will bide him
home and don his uniform for the southern workout.
Variety - February, 1909 - shortstop lands on stage
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Joe Tinker, the shortstop of the Chicago baseball champions
for 1908, is playing the leading role of 'A Home Run' in the Middle
West.
The show was here last week, and Tinker did pretty well. It
was the first performance. Tink muffed a couple of lines in the first
inning. While at bat in the second, the shortstop placed a bad foul
and was almost counted out, but when he declared himself, the
official scorers n the gallery gave him credit for a 'homer.'
How Tinker declared himself was in this wise: 'You are yeller
dogs, and think you can buy me. but yer can't-We will win the
game.'
Tinker lasted for the Racine engagement and after a while he
may stop any grounder which bounds back from the footlights.
Evening Star – February 10, 1910
Joe Tinker is making a great hit in his vaudeville sketch. The
Cubs shortstop is barnstorminig throughout Indiana and Illinois,
where the fans consider themselves suburbinites of the windy town.
Cincinnati Enquirer - February 11, 1910
There will be several baseball parties at the Columbia next
week to greet and applaud Joe Tinker, the famous shrotstop of the
Chicago Cubs, who opens an engagement at that theater Sunday,
with Miss Sadie Sherman. Tinker has appeared several weeks at the
Majestic Theater, Chicago, and the Chicago scribes have
proclaimed him as a vaudeville attraction who has made good
without the aid of his reputation as a ball player. His sketch is called
'A Lucky Catch,' and in it Tinker takes the part of a ball player,
while Miss Sherman, a vaudeville star of much renown, assumes the
part of the fanette, or lady fan. There are numerous references in
the dialogue to Tinker's ball playing and to the Chicago Cubs.
President Herrmann and Manager Clark Griffith, of the Reds, will
head one party and business manager Bancroft another, but the
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largest group of friends who will greet Tinker at the Columbia will
be headed by Harry Steinfeldt, Tinker's teammate. In the Steinfeldt
party will be a large number of the professional ball players who are
wintering in this vicinity when he appears before the footlights on
the evening of their attendance, for which several rows of front seats
will be reserved.
Cincinati Enquirer - February 14, 1910 Tinker talks.
Joe Tinker, the famous shortstop of the Chicago cubs, opened
a week's vaudeville engagement at the Columkbia uesterday, and his
popul;arity in cincinnati as a ball player was fully demonstrated by
tghe wwarm reception tendered himn both at the matinee and night
perofrmanceds. Tinker is assisted by Miss Sadie Sherman, a wellknown vaudeville star, and their sketch, called 'A Lucky Catchy,' is
a lively little satire on tthe game. during the dialogue the names of
Mike Mitchell, Larry McLean, Paskeret, Hoblitzel and other Red
favorites are mentioned, and all are good for a big round of
applause. In his dressing room at the Columbia last anight Tinker
declared that it was his belief that Chicago and Cincinnati woujld
fiht it out for the pennant this year and openly expressed his wish
that the Reds would win the pennant if the Cubs could not.
Raleigh Times - February 18, 1910
Joe Tinker is making a great hit in his vaudeville sketch. The
Cub shortstop is barnstorming throughout Indiana and Illinois,
where the fans consider themselves suburbanites of the Windy town.
Variety - February 18, 1909 - Shortstop lands oon stage.
Joe Tinker, the shortstop of the Chicago baseball champions
for 1908, is playing the leading role of 'A Hme Run' in the Middle
West.
The show was here last week, and tinker did pretty well. it was
the first performance. Tink muffed a couple of lines in the first
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inning. while at bat inn the second, the shortstop placed a bad foul
and was almost counted out, but when he declared himself, the
official scorers in the gallery gave him credit for a 'homer.'
How Tinker declared himself was in this wise: "You are yeller
dags, and think yo can buy me. but yer can't-We will win the game.'
Tinker lasted for the Racine engagement and after a while he
may stop any grounder which bounds back from the footlights.
Omaha Daily Bee – Feb 27, 1910
A bill of exceptional interest is scheduled for the Orpheum
Theater this week. Charles S. Adelman’s baseball satire ‘A Lucky
Catch’ is presented by Joe Tinker and Sadie Sherman, with the
former as a baseball player and the latter as Panette, a laughable
and racy act is furnish.

Omaha Daily Bee – Feb 27, 1910
A bill of exceptional interest is scheduled for the Orpheum
Theater this week. Charles S Adelman’s baseball satire ‘A Lucky
Catch’ is presented by Joe Tinker and Sadie Sherman, with the
former as a baseball player and the latter as Panette, a laughable
and racy act is furnish.
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Omaha Daily Bee - March 1, 1910
Omaha Daily Bee - March 1, 1910
Mr. Tinker is playing at the Orpheum this week.
Omaha Daily Bee - March 5, 1910 -Tinker works with Rourkes.
Actor Joe take advantage of fine weather to get in shape.
Joe Tinker, the rubber bouncing ball, who glides around
shortstop for the Cubs, has started to train for the season of 1910 in
Omaha. He is taking daily work at "Vinton Street park with the few
of Pa's 'Colts, who are now in the city. Tinker is taking advantage of
the warm days that are gracing his week's engagement in Omaha, to
get in condition, as he will not join the Cubs for three weeks because
of the theatrical engagements.
Gazette Globe - March 7, 1910 - Orpheum-Vaudeville
Joe Tinker's vehicle is a baseball burlesque called 'A Lucky
Catch.' It is filled with diamond slang and baseball personalities.
There's some love making and singing, in which tinker takes part.
So far as acting is concerned, Miss Sadie Sherman, who is his
teammate, does most of it. the curtain talk is the best part of the act.
In it the actor became the great shortstop and he told some stories
that were good.
Topeka State Journal - March 16, 1910
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Joe Tinker will wind up his theatrical season Saturday night in
Kansas City.
Inter Ocean - March 19, 1910 - Cubs to have minstrel show.
Joe Tinker announced that he would get up a Cub minstrel
show for a performance in Chicago sometime in June. Joe thinks
such a show would be a money maker, and also believes there is
enough talent among the Chicago players to give a good
entertainment. The actor-athlete will ask everyone of his teammates
to take part, and he doesn't anticipate any refusals. He already has
secured the co-operation of Orval Overall, who is quite a singer
himself. Hofman and Sheckard are other vocalists whose assistance
will be sought.
Chicago Daily Tribune - April 3, 1910 The part Joe Tinker played in influencing John Kling to apply
to the National Commission for reinstatement and to make his peace
with President Murphy has not been related to the fans in all its
details.
No man on the Cub team is more anxious to win the pennant
this season than is the actor-shortstop. Joe has been burning with a
desire to knock Pittsburg from its pedestal ever since the close of the
1900 race. To be on another world's championship club means as
much to Tinker as to any of the other Cubs, and perhaps a little
more, for Joe's vaudeville act naturally would be twice as much of a
drawing card if his team again takes the highest honors in baseball.
Joe, realizing this, set his brains to work last fall and finally
came to the conclusion that the Cubs' chances to regain their lost
laurels would be increased immeasurably if Kling could be
persuaded to get back into harness.
Houston Post - April 12, 1910
No wonder Sadie Sherman and Joe Tinker, the well known
baseball star, made good in their act., 'A Home Run,' which was
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closed when Joe went back into the game for the season-Sadie
herself would make almost any old act go. she's fair looking, dresses
well and is as smart as a whip. she does character songs in a skit
called 'At the Photographer's.'
Washington Herald - April 24, 1910
Joe Tinker, the clever shortstop of the Chicago National
League team, is one of the most interesting characters in baseball.
Joe is ambitious to become an actor. He was out two years ago in a
show call 'A Home Run' and did a vaudeville stunt last winter.
'I expect to revive Charlie Hoyt's ' A Runaway Colt' next
winter and play it thorough the one-night stands of the far West,'
said Tinker yesterday. When the subject was shifted to baseball,
Joe's face became wreathed in smiles, and he puts himself on record
at once.
Gazette Globe - May 7, 1910
Joe Tinker's vehicle is a baseball burlesque called 'A Lucky
Catch.' It is filled with diamond slang and baseball personalities.
There's some love making and singing in which Tinker takes part.
So far as acting is concerned, Miss Sadie Sherman, who is his
teammate, does most of it. The curtain talk is the best part of the
act. In it the actor became the great shortstop and he told some
stories that were good.
Variety - September, 1910 -- S.S. Tinker returns
Joe Tinker, the shortstop of 'The Cubs,' who have the National
League Pennant for this season ready to unfurl, will return to
vaudeville after he officially stops getting 'wm over to first.
Mr. Tinker is going to appear at the Majestic, then at other
middle-western theatres, to be followed by a trip over the Orpheum
circuit.
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Tinker is some name around Chicago and the west. Albee,
Weber Evans, of New York, must have known that, for they have
put the bookings over.
Variety - September, 1910 - S. S. Tinker returns
Joe Tinker, the shortstop of 'The Cubs,' who have the National
League Pennant for this season ready to unfurl, will return to
vaudeville after he officially stops getting 'em over to first.
Mr. Tinker is going to appear at the Majestic then at other
middle-western theatres, to be followed by a trip over the Orpheum
Circuit.
Tinker is some name around Chicago and the west. Albee,
Weber & Evans, of New York, must have known that, for they have
put the bookings over.
Scranton Truth - October 1, 1910 - World's Series Talk-Joe Tinker
To a ball player's way of thinking, the next nicest place to be
outside of a baseball diamond is the vaudeville stage. Next to the sun
rays they like the footlights. Next to the sweet song of the
bleacherites they like the orchestral music best. Next to stealing
second or turning a flip in the air after a high one, they like the buck
and wing. Next to a big chunk of salary as a baseball hero, they like
a bigger chunk of salary as a vaudeville star.
Joe Tinker is one of these. Joe takes care of the short field
position for the Cubs during the summer months, and when the last
man is out, he hustles for the stage door, where he goes in face
forward. His debut is generally made in Chicago, where they stand
for him, whether he deserves it or not.
Schaefer and McIntyre next took the stage, and as they had
been a team on the boards for some time, they were tolerably good.
But the people wouldn't stand for them, much to their surprise, and
before they had finished one verse they were being dragged from the
stage.
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Hugh Fullerton saw how things were going, so he declined to
appear. all the coaxing and all the tears were in vain. He refused to
change his views. His self-respect demanded that he stick behind the
the wings.
'Gentlemen,' he said, 'it is not of me that I am thinking-it is my
family.'
They turned to Tinker.
'Come on, Joe,' they said, 'You're game anyway.'
'Ah, little ones,' Joe answered, I'm not, but I will be for once.
He marched on to the stage, keeping his eyes peeled for the
hook. Both sides he watched with his eagle eye. The cries for the
hook became more vociferous. Joe was prepared to run either way if
he saw it coming. "but he did not reckon with one coming from
behind, which is what really happened. Joe was dragged
ignominiously to the rear of the stage and thrown in a heap among
the wings.
'Gee, it doesn't cut any ice how fast you are on the bases in
these joints, does it?' he asked.
This story doesn't prove anything unless it is that Joe Tinker is
a good sort. Everybody like him and admires him, for it is believed
that he is the greatest fielding shortstop living. In an important
series, such as the Cubs and Athletics will play next month, Joe will
be invaluable. He is on to all the tricks of baseball, and he knows
how to pull them off.
Urbana Daily Courier- October 14, 1910
Joe Tinker, famous Cubs player, will open his vaudeville
season at the Orpheum early in November, on a circuit which will
keep him employed till spring. The entertainment will consist of
moving baseball pictures interspersed with lectures and stories.
‘Joe’ has a warm place in his heart for this city, owing to the
cordiality of his reception last spring and asked that he be permitted
to make his fall debut here.
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Urbana Daily Courier – October 26, 1910
Joe Tinker with his baseball monologue at the Orpheum the
latter part of next week.
Daily Illini – October 26, 1910
That muchly-varied Orpheum bill has its final performance
tonight. Thursday brings Charlotte Sherman and her four
American gypsy girls with high-class singing. Joe Tinker is coming
soon.
Wilkes-Barre Record - October 28, 1910 - The blasted hopes of Joe
Tinker. His proposed vaudeville sketch will not work now.
H.G. Salainger of the Detroit News is responsible for the
following good story of a ball player's blasted hopes.
Joe Tinker will miss something. Joe Tinker is an actor. He was
on the vaudeville stage after he made a home run drive off Bill
Donovan in a Detroit-Chicago series. Before the World Series this
month Joe had a sketch written to be put on immediately after. Joe
was so certain that the Cubs would win that he had the sketch made
to order. The title was, 'Winning the World's Championship.'
'There were big posters of Joe in a Cub uniform. They'll have
to be destroyed now. A heavy lithograph bill will cut rather deep
into Tinker's part of the loser's end of the purse. The fact that Joe
intended to go out in the new sketch recalls the one he appeared in
after the Cubs beat the Tigers. This sketch was called 'The Home
Run,' or something like that.
Everybody is aware of the fact that Tinker plays short for the
Cubs. In this sketch the batter hit the ball over the outfield fence.
Just outside the fence was a three story building. Our hero's
sweetheart lived on the top floor. Creepy music. Joe breaks through
the fence and starts up the stairs. He keeps on climbing till he
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reaches the third floor. There Joe reaches out, catches the ball and
saves the game.
'Human imagination is not employed is this sketch. A man
running from shortstop, through centre field, breaking through a
fence, climbing three flights of stairs and getting out on a balcony in
time to catch a fly is something seen quite frequently and forms the
most enthusiastic situations. This play, made in an actual game, is
always wildly applauded. If this new sketch of Tinker's 'Winning
the World's Championship' was written along the same lines as the
one he had a few seasons ago, it was probably just as well for the
stage that the Cubs were beaten to a frazzle.'
Urbana Daily Courier - October 31, 1910
Thursday brings Joe Tinker. Everybody knows and likes Joe.
He will be greeted with big houses. Joe will tell all about the World’s
Series-and other things.
Washington Times – November 1, 1910 – Tinker in Vaudeville
Joe Tinker is away. He has donned his dress suit and sweetest
smile and is going into the entertaining business.
Joe opens his tour at Danville, where he plays Monday,
Tuesday, and Wednesday and then journeys to Champaign, where
he works Thursday, Friday and Saturday.
Then he will open for a week’s stay at the American Music
Hall in Chicago next Sunday night.
Washington Times - November 1, 1910
Joe Tinker is away. He has donned his dress suit and sweetest
smile and is going into the entertaining business.
Joe opens his tour at Danville, where he plays Monday,
Tuesday and Wednesday and then journeys to Champaign, where
he works Thursday, Friday and Saturday.
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Then he will open for a week's stay at the American Music Hall
in Chicago next Sunday.
Variety - November, 1910 - No Black List' here
Morris acts are strengthening the Sullivan-Considine booked
show at the Hamlin, Joe Tinker and Keogh.
Urbana Daily Courier- November 2, 1910
Thursday brings our old friend, Joe Tinker. Joe is a veteran
vaudevillian now. He has an interesting monologue, his own
composition on the last World’s Series. And there are moving
pictures of incidents in the battle with Philadelphia.
San Francisco Chronicle - November 2, 1911
Following in the footsteps of Mike Donlin, Christy Mathewson,
Chief Meyers, Joe Tinker and others, baseball stars will be very
much in evidence this winter on the stage. Rube Marquard, the New
York southpaw, was the first to sign up for a monologue stunt. He
will double up with James J. Norton in a comedy skit written by
William F. Kirk. Marty O'Toole, the $22,000 Pittsburg beauty, is
already before the footlights in New York in a Wild West act. Joe
Tinker is in vaudeville again.
Chief Bender, Jack Coombs and Cy Morgan are sure of
success in their act with the Pearl Sisters. Morgan is an old minstrel
man and has been schooling Bender and Coombs. King Cole, the
Cub pitcher, is back in vaudeville. Ty Cobb will top off the
collection by appearing in the 'College Widow' this year. Mike
Donlin and Christy Mathewson have turned down flattering offers
and will forsake the footlights.
Daily Illini – November 3, 1910
Joe Tinker, the famous Cub infielder, made his appearance at
the Orpheum today. He was greeted enthusiastically by many fans.
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Joe has gained in stage experience since he made his original debut
in Champaign a year ago. There are moving pictures of the series,
which Joe elucidates.
Urbana Daily Courier – November 3, 1910 – Joe Tinker at the
Orpheum.
Joe Tinker, a veteran vaudevillian since his debut in
Champaign a year ago, is the feature of the new bill for the rest of
the week. Joe, unterrified by the rout of the Cubs, springs an
entertaining monologue on ’The World’s Series.’ He has a good line
of talk. Joe is sure of a great reception from the Twin City and
University fans. Incidentally, there will be displayed moving
pictures of scenes in the series, which the great infielder will explain.
Washington Post - November 3, 1910 - Cub tells stories, sings, and
shows pictures of World's Series.
Joe Tinker, shortstop for the Chicago Cubs, tonight
demonstrated that he can act almost as well as he can play ball,
when he appeared in a local theater in a sketch created expressly for
him. Appearing in baseball costume, he opened the game with a
monologue stunt, telling stories about the players of past and
present. Then he sang 'Where are the Stars of Yesterday?' naming
many in the last verses and chorus.
The act closed with moving pictures of the World Series,
showing the Cubs at practice; Chance, Overall, Brown, Kling, and
others, in action; Chance and Murphy planning the seating facilities
and the crowds in the grand stands. The closing pictures, 'Tinker
and His Baby,' and 'Joe Tinker at Bat,' evidently were his favorites.
The thespian was cordially received by a good house.
Norwich Bulletin - November 4, 1910 - Must find new title. Joe
Tinker's sketch spoiled when Cubs failed to win series.
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Joe Tinker of the Cubs will miss something. Joe Tinker is an
actor. He made a home run drive off Bill Donovan in a DetroitChicago series. Before the World Series this month Joe had a sketch
written to be put on immediately after. Joe was so certain that the
Cubs would win that he had the sketch made to order. The title was
'Winning the World's Championship.' There were big posters of Joe
in a Cubs uniform. They will have to be destroyed now. A heavy
lithograph bill will cut rather deep into Tinker's part of the loser's
end of the purse.
Daily Illini – November 5, 1910
There’s nothing of the slambang about the attractive musical
act of the Advance Musical Four at the Orpheum. You’ll like this
act-this in its final day at the vaudeville house where Joe Tinker is
entertaining the fans with his baseball stories.

Clipper – November 5, 1910
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November 9, 1910
Variety – November 12, 1910- Joe Tinker – 15 minutes-American,
Chicago.
The Cub’s shortstop made his re-entry into vaudeville last
Monday under most favorable auspices. Chicagoans missed their
change to enthuse over the World’s Series and it seems on Monday
evening that all the whoops which were due to burst forth in the
event of the series falling this way were unlimbered when Tinker
came on to do his monolog, show his still pictures of baseball
celebrities and a few plays in the championship series. The welkin
rang, for sure and true. Joe proved himself an attraction, and as he
is said to be booked for ten or twelve weeks in vaudeville he will
have opportunity to become more at ease as a monologist and
therein improve an act which on its merits passes very well indeed.
Joe was nervous and ill at ease Monday night, but his routine of
talk, including two ‘poems,’ secured an appreciative hearing
nevertheless. Last season Tinker appeared as a vaudevillian with a
partner and succeeded; his appearance this season as a ‘single’
promises to bring him into equal popularity.
Los Angeles Herald – November 28, 1910
An energetic young person by the name of Tinker, erstwhile
shortstop of the Chicago Cubs, has displayed a very grasping spirit.
Not content with the large salary he draws from his baseball
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endeavors, Mr. Tinker has contracted an engagement of ten week on
the Pacific Coast vaudevillian stage. Mr. Tinker’s stunt will be a
monologue. Eastern umpires say he needs no practice.
Oregon Daily Journal - December 3, 1911 - Baseball players at
Empress.
Vaudeville has become the home of all the baseball stars this
winter. Joe Tinker, the famous shortstop of the Chicago Cubs, will
headline the bill which opens Monday afternoon at the Empress.
Tinker is a favorite with Portland fans. He held down third
the first season the home team captured the pennant. Every fan and
bug in Portland knows Joe Tinker and remembers his great work
on the local team. Now Tinker is widening his reputation. His
batting average this season was better than .300 and his fielding
exceeded .900, which shows that Tinker was pretty busy. Tinker's
specialty, while making a tour of the Sullivan & Considine circuit is
to tell stories of famous baseball games. Joe also does a monologue
and as he has had previous stage experience, he is not the amateur
the majority of baseball men are in vaudeville.
Washington Herald - December 11, 1910 - Tinker picks a live one.
Joe Tinker is acting as scout for the Cubs. His vaudeville act is
booked for a tour of the West, and while Joseph is not performing
on the stage he spends much of his spare time looking up promising
recruits.
Anaconda Standard - December 21, 1911
Joe Tinker, Thespian and ball player extraordinary made his
initial over-the-footlights bow in San Francisco at a Market Street
playhouse.
This is Tinker's first western trip as a Thespian and his second
public appearance in San Francisco.
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Spokane Press - December 27, 1910 - Tinker here tomorrow
Joe Tinker, the famous shortstop of the Chicago Cubs, will be
in the city for a few days this week, arriving tomorrow. Joe is well
known in local fandom, he having been a member of the famous old
pennant winning Portland team of 1901. He is touring the west
principally on leisure bent, but will probably work a few vaudeville
engagements before returning east.
1911
Variety – January 1, 1911
On January 10th at the Haymarket, Joe Tinker, shortstop of
the Chicago ‘Cubs’ and Sadie Sherman, the singer of ‘Coon’ songs
will appear as a team. It is Tinker’s first venture into vaudeville,
though he played right out on the stage somewhere last winter.
(Coon songs were very popular during this era with the minstrels
also having been popular. A Coon song was a song with lyrics that
characterized Negro dialect and customs of the Negro. It would not be
accepted today. Women singers were known as 'Coon shouters' with
Sophie Tucker the most well known.)
J. A. Sternad is the manager of the act. Yesterday Mr. Sternad
sold 400 tickets for the opening. He is out to demonstrate that
Tinker’s drawing power. The Chicago papers has been giving the
couple much publicity.
Washington Times - January 1, 1911
Joe Tinker will leave for the Pacific Coast soon, going by easy
stages. He will stop off at Denver, Pueblo, and Salt Lake, then spend
several weeks in California, extending his trip to Portland and
Seattle if the bookings pan out.
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Seattle Star - January 3, 1911
Following the example of Joe Tinker, Christy Mathewson,
Charley Dooin and Larry McLean, Vincent Campbell, the Pirate
left fielder, will enter vaudeville for a spell.
Pittsburgh Post-Gazette - January 9, 1911
Joe Tinker of the Cubs is getting bunches of laughs on the
western vaudeville circuit, but not nearly so many laughs as he
received during the world's Series.
As with many players that enter vaudeville they state that they
have enough of vaudeville and will quit. Among the most famous that
said this was Ty Cobb. Tinker also says that he is through with
vaudeville but like others he will return to the stage.
Washington Times - January 15, 1911 - Tinker deserts stage.
Joe Tinker is through with the show business. Returning
yesterday from a business trip to the fruit laden Northwest country,
the Cub shortstopper sang his swan song as an actor-man. From
now on until the Cubs pack up and move southward, March 1, Joe
will devote his time and energy to booming Oregon.
Salt Lake City Tribune – Feb 5, 1911
Joe Tinker announces that he has given up the stage for
good.
Baxter Springs News – May 4, 1911
‘The only time I ever got stage fright,’ relates Joe Tinker, the
actor-ball player, ’was the night I opened in Vaudeville this fall, and
the cause of it all was one of the wisest baseball fans I ever saw in
my life. He knows baseball all right, but I never saw him before and
I certainly hope I never will again
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‘When I first started trying to act it was pretty hard on the
nerves, but I got interested in the work-which was hard for me, and
forgot all about the audience. After one season I thought I wouldn’t
have any trouble and when I went onto the stage at Danville, Ill., to
try out the sketch I was as cool as if it was a ball game. Down in the
second row, on the aisle was a big easy-looking fellow and I decided
he would be a good man to play to as the stage director told me
when I first started always to pick out one or two persons and aim at
them while acting. I never made a worse guess in my life, even when
trying to figure whether Bender was going to pitch a curve or a fast
ball.

Tinker on stage
‘I hardly had got started when that fellow began to give me the
Cub signal with his eyes and hands. The first thing he did after
catching my eye was to slip me the hit and run signal that Steinfeldt
and I used last year. I don’t know how he got it, but when he flashed
it I began to weaken. Then he switched and signaled me to bunt. I
tried to get my eyes off him and watch someone else, but it wasn’t
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any use. When I looked back again he signaled me that I was on
cover second, using the same signal Evers uses, and I nearly forgot
what I was doing. He had me on the run. I was nearing the climax of
the act and had almost forgotten him when I happened to catch his
eyes again. He was getting up from his seat and looked bored.
Without a smile he signaled Chance’s signal to steal. I stuck to the
base, but I never was more tempted to try to steal-into the wingsthan I was right there.
‘I don’t know him or how he got his signals, but if he comes
around again I’ll strike out, sure.’
Calumet News - September 20, 1911
Joe Tinker of the Cubs, will open his vaudeville season at
Spokane, Washington on November 5th.
Bisbee Daily Review – September 21, 1911
Joe Tinker of the Cubs, will open his vaudeville season, at
Spokane, Washington, on November 5th.
Bemidji Daily Pioneer – Sept 21, 1911 – Orpheum
Joe Tinker of the Cubs will open his Vaudeville season at
Spokane, Washington on Nov 5.
Wilkes-Barre Record - October 4, 1911
Joe Tinker, who is putting such a crimp in going ___ headliner
all by himself. he has already had considerable vaudeville
experience.
Morning Oregonian – October 27, 1911
Joe Tinker, the famous shortstop of the Chicago National
League team, soon will be in Portland, according to a letter from the
former Portland star who graduated to the Chicago club from
Portland in 1901. Tinker owns a fine ranch near Newberg, and
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intends to spend several weeks near there this winter. He is expected
to visit Portland first as a thespian, having signed up for a tour on
one of the vaudeville circuit playing in Portland.
Vancouver Daily World - November 3, 1911 - Tinker, Cole and
White
Joe Tinker, the Cub shortstop, will spend the winter as he has
spent the off season for the past few years-on the stage. Tinker is
now getting ready for his work. King Cole, of the same team, who
did a turn last winter on the stage, is planning to repeat, employing
Jules Von Tilzer as his partner. 'Doc' White, the White Sox pitcher,
whose debut in the vaudeville ranks last fall was a success, will again
seek honors as a monologue artist.

November 4, 1911
San Francisco Call – November 8, 1911 – Joe Tinker
Noted ball player who will be stars in Vaudeville.
Washington Herald - Nov 10, 1911
Joe Tinker of the Cubs is on the stage in CA.
Tacoma Times - November 25, 1911 - The Empress
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Many famous baseball players have taken their inning in
vaudeville. Mike Donlin broke into the game through his marriage
with Mabel Hite and since his debut others have joined the ranks.
Joe Tinker, the fast shortstop of the Chicago Cubs, will be the
headlined of the new bill at the Empress Theater. Tinker is known
to be one of the fastest shortstops in the baseball world today,
keeping his batting record around .300 and fielding something
better than .900 during the last season. His act consists of
descriptions of famous games, with motion pictures and also a
monologue with comedy.
Tacoma Times – Nov 26, 1911
Joe Tinker, the Chicago ball player is doing a Vaudeville stunt
at the Empress this week.

November 27, 1911
Morning Oregonian – November 30, 1911 – Tinker monologue
knocked. Stage manager things ‘Bally baseball game.’ Lauds to
dishonesty.
Joe Tinker, Cubs shortstop, who is doing a tour on the
vaudeville circuit that brings him into Portland next week, doesn’t
like Victoria, B.C., audiences. Joe’s baseball monolog didn’t ‘go’
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very well in the Anglican gallery gods as witness this in the Tacoma
ledger. ‘My act didn’t seem to take so I asked the stage manager
why,’ says the former Portland infielder.
‘I tell you, old chap,’ said the manager, ‘I rather believe that
this bally baseball game of yours leads to dishonesty, and the
sterling honor of our people does not permit them to applaud
criminals, who are lauded by you as though they were heroes, I
myself-‘
‘What the Sam Hill are you talking about,” interpreted Tinker.
‘I’m not advertising any criminals.’
The stage manager drew himself up in his full five feet three
inches and said with mincing precision, ‘I distinctly remember you
showing that Cobb person upon the screen and declaring he was the
greatest base stealer in the world. You don’t expect our people to
applaud deeds of out larceny like that, do you?’ ‘After that, says
Tinker, ‘I knew that it was hopeless.’

Joseph Favenshan Tinker – Dec, 1911
Joseph Favenshan Tinker, the shortstop of the Chicago Cubs
and one of the hardest batters that ‘Matty’ has ever had to face, is a
regular actor in the wintertime, playing in the ‘Legit’. Tinker
sometimes varies his stage career by appearing in Vaudeville, but as
a rule he prefers the heavy villain pars in melodrama and gets his
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stuff across with a bang. He admits it himself. He has also played the
role of heavy villain in a game or two against the Giants.

1911
Sunday Oregonian – December 3, 1911
Vaudeville has become the home of many baseball stars this
winter. Joe Tinker, the famous shortstop of the Chicago Cubs, will
headline the new bill which opens Monday afternoon at the
Empress. Tinker is a favorite with Portland fans. He held down
third base with Portland the first season the home team captured
the pennant. Tinker’s specialty, while making a tour of the Sullivan
& Considine circuit is to tell stories of famous baseball games. These
are illustrated with picture. Joe also does a monologue, and as he
has had previous stage experience, he is not the amateur that many
baseball men are in vaudeville.
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Empress Theater
Sunday Oregonian – December 3, 1911 – Tinker will appear here.
Chicago Cub to be on bill at Empress this week.
Vaudeville has become the home of many baseball stars this
winter. Joe Tinker, the famous shortstop of the Chicago Cubs, will
headline the new bill which opens Monday afternoon at the
Empress. Tinker is a favorite with Portland fans. He held down
third base with Portland the first season the home team captured
the pennant. Tinker’s specialty, while making a tour of the Sullivan
and Considine circuit is to tell stories of famous baseball games.
These are illustrated with pictures. Joe also does a monologue, and
as he had previous stage experience, he is not the amateur that many
baseball men are in vaudeville.

Joe Tinker
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Morning Oregonian – December 5, 1911 – Tinker glad to reach
Portland
‘Home Again,’ shouted Joe Tinker. The famous shortstop of
the Chicago Nationals League team, as he alighted from the train
yesterday morning, accompanied by Mrs. Tinker. Joe opened a
week’s engagement at the Empress Theater yesterday afternoon,
and was especially pleased at the fact that in addition to appearing
for one week at that show house, he will have until Friday of next
week to pass in Portland.
During the present week Tinker’s time will be pretty well
taken up with his vaudeville stunt at the Empress, a monologue in
which he relates incidents of the diamond and shows stereopticon
views of well-known diamond favorites and events in connection
with the recent World Series. He is especially pleased to visit the
Northwest as he is afforded an opportunity to well on Gregg,
Mitchell, McLean, Sweeney and other Portland men now in the big
leagues.,
Referring to his vaudeville tour, Tinker said that he enjoyed
favorable receptions all along the line until he reached Victoria,
where his act fell flat.
‘Victoria is the worst place I ever played in my life. They
failed to get any of the stuff I put over about baseball.
‘In my act I describe some of the plays in the recent World
Series and toss in a few tales of the diamond, but no matter whose
pictures was flashed on the screen, the Victorians showed not the
least enthusiasm. Introducing Ty Cobb as the greatest ball player of
modern times fell as flat as if some unknown name had been
mentioned. They even fail to applaud the flashing of Vean Gregg’s
pictures which seemed stranger to me than the failure in respect to
Cobb. For Gregg came from this section and everywhere else my
remarks on him are greeted enthusiastically.’
‘This attitude puzzled me and I inquired of the orchestra
leader the reason. Here’s his answer: ‘Why, my dear man, you
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cannot bally well expect to enthuse over such a un-sportsman-like
game, don’t you know?’
Morning Oregonian – December 5, 1911 – Empress Theater
Heading the bill of uniform merit at the Empress is Joe Tinker,
one of Portland’s favorite disciples of the great American game.
Tinker’s entrance was hailed with delight and his monologue
devoted entirely to baseball was received with deep interest. He
accompanies his chat with the displaying of moving pictures of
players beloved by fans, as was attested by the rounds of applause
each picture brought forth. Views also of the recent World Series
between Philadelphia and New York were shown.
Tinker’s remarks about former Portland players now in the
major leagues brought enthusiastic demonstration, plainly
indicative that baseball fans comprised a goodly part of last night’s
audience, anyway. Tinker appears in the uniform of the Chicago
National League team, and has a mighty good stage presence, his
enunciation being remarkably distinct.
Oregon Daily Journal - December 10, 1911
Joe Tinker of the Chicago Cubs is this week appearing in
vaudeville in his old home town of Portland, Or., where Joe is an
immense favorite. He expects to have several days off from his
theatrical engagement to look at some apple land he owns near
Portland.

December 8, 1911
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San Francisco Call – December 17, 1911
Sullivan and Considine promise that the bill at the Empress for
the week preceding Christmas will be one of hearty vaudeville cheer.
It will be headed by Joe Tinker, who formerly was a baseball star,
but who has turned to vaudeville with equally great success. As
shortstop for the Chicago Cubs and third baseman for the Portland
team, he is well known to fans the nation over. He has been
extending his fame as a monologist even further, and the talk that he
‘puts up’ is meaty with anecdotes of baseball origin and
miscellaneous chatter of a most amusing description. He is
accounted one of the big vaudeville hits on the circuit.

John W. Considine
San Francisco Call – December 18, 1911 – Joe Tinker spins some
baseball yarns
Joe Tinker, the far famed shortstop of the Chicago Cubs,
arrived yesterday and opened up a week’s vaudeville engagement at
the Empress. Hundreds of baseball fans were here to greet the great
little player, and he came in for a rousing reception. Tinker tells
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some amusing stories of the diamond, and his act is a very good one
and of interest to any fan.
The Chicago shortstop is a product of the Pacific Coast. His
home is in Portland and there he learned the game. He was on the
old Portland team just 10 years ago and his work attracted the
Chicago management. He went to the Windy City the following year
and has been there ever since, helping the Cubs to win the National
League championship three times and the championship of the
world on two occasions.
Tinker says that he probably will be back on the old job again
next season, though there have been several rumors that Chance
was about ready to dispose of him. Tinker, like the other Chicago
players, declares that the falling down of the Cub pitchers beat the
team this time.

December 18 & 20, 1911
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December 31, 1911
1912
Oakland Tribune - January 1, 1912 -Joe Tinker's home run at the
Bell this week. Joe Tinker, world famous baseball player, who is a
star on this week's Bell program.
Sullivan & Considine, by its usual business acumen, have
succeeded in signing Joe Tinker, the famous shortstop of the
Chicago Cubs, and he is featured at the Bell Theater this week on a
tour of the circuit. Joe Tinker is one of the very fastest little
shortstops in the game today. Tinker has been in vaudeville before,
though the Cubs did not win this year, Tinker played his usual ball
by batting around .300 and fielding over the .900 mark. Joe gives
vaudevillians some high averages in the vaudeville business, as well
as baseball.
This act consists of a series of slides of world-noted baseball
players and scenes and incidents in the recent championship games.
The interest that baseball has on the general public is no better
exemplified than by noting the vigorous applause given little Joe
Tinker on his appearance and the hands accorded the noted players
as their faces appear on the curtain.
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San Francisco Call - January 1, 1912
The honors at the Bell Theater this week are divided between
the girls and male performers. The bill includes pretty Miss Gill of
Maude and Gill, the acrobatic comedian and his fair side partner.
Rosie Levine sings, while Dolph Levino executes crayon pictures and
performs on the harp. Dainty Alice Stewart dances and sings with
Jack Donahue, who does a grotesque dancing turn.
Joe Tinker, the shortstop of the Chicago Cubs, appears in a
short monologue, which consists mainly of a description of the
pictures of the recent world’s championship series.

January 2, 1912
San Francisco Call – January 3, 1912 - Joe Tinker, Hero of baseball
who appears at Bell.

It may seem incongruous that a baseball player is billed with all
the vaudeville acts on a vaudeville bill. It seems a little out of place but
that's vaudeville.
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The honors at the Bell Theater this week are divided between
the girls and male performers. The bill includes pretty Miss Gill of
Maude and Gill, the acrobatic comedian and his fair side partner.
Susie Levino sings, while Dolph Levino executes crayon pictures and
performs on the harp. Dainty Alice Stewart dances and sings with
Jack Donahue, who does a grotesque dancing turn.
Joe Tinker, the shortstop of the Chicago Cubs, appears in a
short monologue, which consists mainly of a description of the
pictures of the recent world's championship series.
Chicago Daily Tribune - January 7, 1912 - Tinker strong for
vaudeville
Joe Tinker, of course, jumped at the opportunity to take in a
vaudeville show, and he escorted several down to the theater where
Mrs. Mike Donlin (Mabel Hite) is showing her new act. Joe says he
is going to retire from the stage, but just the same he's the most
enthusiastic showman on the club at the present time. The only
trouble is that he's pestered with actors in every town during his
travels with the ball club.
Tinker's name was on the front page of a local paper today
which arrived a story of a good Samaritan at performed by the Cub
captain on the night the club left Boston. Joe read in the story a
story of a poor widow who had just lost husband and one child by
accident, and was left alone with five other children. Joe started a
subscription among the players and raised $433 in a few minutes,
the hired an automobile and took the money to the widow. Most of
the fellows gave a dollar. When Zimmerman was handed the
subscription list he gave $2 because he's hitting far above all the
others.
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January 20, 1912
Goodwin's Weekly - January 20, 1912
Beginning Wednesday of the coming week the Empress
announces a condensed version of Lew Field's musical comedy, 'The
Girl Behind the Counter,' as its headliner. Nat Fields, a brother of
Lew, is at the head of the presenting company and with him is a
sextette of show girls who will be seen in the act. The bill offers a
double headliner in Joe Tinker, the famous shortstop of the
Chicago Cubs, who will relate episodes of the national game.
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January 21, 1912
Salt Lake Tribune - January 24, 1912
Joe Tinker's first appearance here is scheduled for this
afternoon and the ensuing week. The famous shortstop will relate
incidents, amusing and interesting, of the national game, and
hundreds of fans will be interested in hearing the famous ball
player.

January 24, 1912
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Salt lake Tribune - January 25, 1912
Joe Tinker, the famous shortstop of the Chicago Cubs, shows a
series of views of various eastern ball grounds while a big game is in
progress; also portraits, in singles and groups, of the big leagues'
players who made baseball history last summer. Baseball fans were
largely in evidence at the Empress last night, and Mr. Tinker was
given a rousing reception when he stepped on the stage, and was
frequently interrupted with applause during his recitation.
Salt Lake Tribune - January 27, 1912
The Empress bill this week is one of medley and frolic and
comedy from first to last. Joe Tinker is proving a popular feature of
the programme. His views of the national game, its best players and
his pictures of the World Series games of last summer are novelties,
and Joe is a past master at explaining them. He is being royally
entertained by the fans about town.
Goodwin's Weekly - January 27, 1912
Joe Tinker and his stereopticon views of the great and only
game really headlines the bill and the Sullivan and Considine
booking agents made no mistake when they decided to send the
famous little shortstop over the circuit with his interesting pictures.
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January 20, 1912
Goodwin's Weekly - January 20, 1912
Beginning Wednesday of the coming week the Empress
announces a condensed version of Lew Field's musical comedy, 'The
Girl Behind the Counter,' as its headliner. Nat Fields, a brother of
Lew, is at the head of the presenting company and with him is a
sextette of show girls who will be seen in the act. The bill offers a
double headliner in Joe Tinker, the famous shortstop of the
Chicago Cubs, who will relate episodes of the national game.
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January 21, 1912
Salt Lake Tribune - January 24, 1912
Joe Tinker's first appearance here is scheduled for this
afternoon and the ensuing week. The famous shortstop will relate
incidents, amusing and interesting, of the national game, and
hundreds of fans will be interested in hearing the famous ball
player.

January 24, 1912
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Salt lake Tribune - January 25, 1912
Joe Tinker, the famous shortstop of the Chicago Cubs, shows a
series of views of various eastern ball grounds while a big game is in
progress; also portraits, in singles and groups, of the big leagues'
players who made baseball history last summer. Baseball fans were
largely in evidence at the Empress last night, and Mr. Tinker was
given a rousing reception when he stepped on the stage, and was
frequently interrupted with applause during his recitation.
Salt Lake Tribune - January 27, 1912
The Empress bill this week is one of medley and frolic and
comedy from first to last. Joe Tinker is proving a popular feature of
the programme. His views of the national game, its best players and
his pictures of the World Series games of last summer are novelties,
and Joe is a past master at explaining them. He is being royally
entertained by the fans about town.
Goodwin's Weekly - January 27, 1912
Joe Tinker and his stereopticon views of the great and only
game really headlines the bill and the Sullivan and Considine
booking agents made no mistake when they decided to send the
famous little shortstop over the circuit with his interesting pictures.

Artist Cesare's sketch of Tinker
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Washington Herald - September 1, 1912 - Designs on Hamlet.
'That wouldn't be much of a novelty. The poor old fellow has
been handled without gloves lots of times.'
'If that's the case I'll stick to vaudeville,' laughed Joe.
'Won't you sing us a little song?'
'Run, mother, the Indians are upon us!' shouts Tinker. 'I never
sang in my life. I do a lecture stunt in vaudeville. I lecture on
baseball. My stage debut, a few years ago, was the result of a bet.
The manager of a stock company was shy an actor when he wanted
to put on 'Brown of Harvard.' I told him I'd play the part, and he
bet me I couldn't. I took the bet. I had one speech twenty-seven lines
long and, believe me, I did a lot of fumbling trying to master it. I
was fouling it off every chance I got. I managed to get it over in good
shape, and then they starred me in a piece called 'A Home Run.'
San Francisco Call – September 8, 1912
‘That wouldn’t be much of a novelty. The poor old fellow has
been handled without gloves lots of times.’
‘Won’t you sing us a little song?’
‘Run, mother, he Indians are upon us!’ shouted Tinker. ‘I
never sang in my life, I do a lecture stunt in vaudeville, I lecture on
baseball. My stage debut, a few years ago, was the result of a bet.
The manager of a stock company was shy an actor when he wanted
to put on ’Brown of Harvard,’ I told him I’d play the part, and he
bet me I couldn’t. I took the bet. I had one speech twenty-seven lines
long and, believe me, I did a lot of fumbling trying to master it. I
was fouling it off every chance I got. I managed to get it over in good
shape, and then they starred me in a piece called ‘A Home Run’.
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Joe Tinker
1912
Seattle Star – November 30, 1912 – Tinker refuses to play with
Cubs.
That he would not play with the Chicago Cubs next season,
even if offered $15,000 a year, was the statement here today of Joe
Tinker, Chicago’s crack infielder.
Tinker has arranged a vaudeville tour and will fill his
theatrical engagements provided he fails to secure the management
of the Cincinnati Reds.
Oshkosh Daily Northwestern - November 30, 1912 - Was he 'Double
Crossed?"Tinker maintains he was-says he will quit baseball
forever.
Joe Faversham Tinker will start early today seeking bookings
for his vaudeville sketch in the hope of earning enough money
during the rest of the winter to keep the wolf from the door next
summer. For Joe does not expect to play baseball next year, and his
salary as Cub shortstop has not enabled him to save up enough to
live without working.
Tinker declares he will not play with the Cubs next season even
if he is offered a contract calling for $15,000 to change his mind. He
does not expect the Cubs will let him play ball anywhere else, and he
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doesn't want to play anywhere except in Redland. It's Cincinnati or
bust.'
Fort Wayne Daily News - November 30, 1912 - Joe Tinker regular
actor. Cub shortstopper out of baseball for year. Sore because
Murphy jobbed him out of manager berth at Cincinnati, he blows
the game.
Joseph Faversheim Tinker, erstwhile Cub shortstop, will stay
out of baseball for a year, according to an announcement which he
authorized today. Instead of working between second and third base
he will work between the right and left entrances in vaudeville
theaters. Back in New York, Joe today began looking for bookings
that will enable him to keep the wolf from the door next summer. He
did not save enough of his earnings last summer to live through a
whole year, he said, but he will not play with the Cubs even if he is
offered a contract calling for $15,000 for the season. Tinker wanted
to be manager of the Cincinnati Reds. he didn't get the job.
The Calumet News – Dec 3, 1912 – Tinker to quit Diamond
Leaks to Vaudeville to keep Wolf from the Door
Chicago – Dec 3 – Joe Tinker will start early seeking bookings
for his Vaudeville sketch in the hope of earning enough money
during the rest of the winter to keep the wolf from the door next
summer. For Joe does not expect to play baseball next year, and his
salary as Cubs shortstop has not enabled him to save enough money
to live without working. Tinker declares he will not play for the
Cubs next season even if he is offered a contract calling for $15,000
to change his mind. He does not expect the Cubs will let him play
ball anywhere else, and he doesn’t want to play anywhere except in
Redland. It’s ‘Cincinnati or bust.’
The talented shortstop returned last night from his futile trip
to New York in an effort to complete in the deal which would enable
him to take the management of the Reds. He was mad all the way
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through and said Garry Hermann, whom he left in the afternoon,
was madder because there is more of Garry to get mad.
Times Dispatch – December 4, 1912
Joe Tinker, Actor. That’s the way his cards will read hereafter.
He’s the gent who makes the announcement. No longer will he dally
with the spheroid. Instead he will bask in the rays of the calcium
and tell a waiting multitude what a kindly individual C. Webb
Murphy is. Also he will have something to say about a certain party
with whom he was once on intimate terms – Johnny Evers is his
name.
San Francisco Call – December 4, 1912
It is said Joe Tinker has arranged for vaudeville bookings for
seven out of the next 12 months. ‘I should worry,’ says Joe.
New York Clipper – December 6, 1912
Joe Tinker, a member of the Chicago National League baseball
team, has taken to the vaudeville stage. He opened here (Chicago)
this week for the Walter Heafe office.

1912, December 15
Inter Ocean - December 30, 1912
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Despite the story from Chicago to the effect that Charles W.
Murphy, president of the Cubs, had made an offer of $29,500 to
Roger Bresnahan the deposed manager of the St. Louis Cardinals
for three years' work with the Chicago team. Manager Joe Tinker of
the Reds still has high hopes of landing the veteran backstop.
Joe this afternoon began a week's engagement at a local
vaudeville house and at today's two performances there was such a
crowd of bugs that the S. R. O. signs were in evidence before the
start of his act. Following the completion of his vaudeville contract,
Tinker will return to Chicago to be present at a big banquet which
is being planned for Manager John McGraw of the Giants next
week.
The Red leader then will go West for a short stay and on the
way to the coast will stop over at Kansas City and endeavor to
induce Johnny Kling to reconsider his determination to retire from
baseball.
Variety - February, 1916
Joe Tinker headlined a McVicker's Monday and the new
manager of the Chicago Cubs received a cordial greeting when he
walked out on the stage and began his baseball stories. Tinker has
always been a big guy in Chicago. As long as Joe's indentified with
windy City baseball he will be a poplar fellow. Tinker received an
ovation when he had concluded his Monday monologue and
responded by showing some 'still' pictures of star base ballists which
Joe recently added to his act. The colored pictures were applauded
and when Joe's two kids were shown in uniform Joe's cup of
happiness was complete. Tinker is drawing 'em in for McVicker's
and Monday's crowd packed the house by the time Tinker
appeared.
1913
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Day Book – January 6, 1913
Baseball and snowstorms don’t mix very well, but this week
will provide the liveliest gossip hereabouts for some time. Joe Tinker
is in from his vaudeville tour, ready to swap an old shoelace for a
second Ty Cobb, John McGraw, boss of the Giants, blew in for a
few stage stunts, and will be given a banquet tonight. Tomorrow, the
big show is to be pulled off, when Frank Chance and Owner Farrell
of the Highlanders meet to consider terms for the P. L. to manage
the New York Americans next season.
Sporting Live – January 8, 1913
Manager Tinker, of the Reds, started for Oregon late last week
on a vaudeville tour, going by way of Kansas City to offer Johnny
Kling a fat salary to play with the Reds next season.
Morning Oregonian – November 10, 1913
Joe Tinker is now appearing in a Seattle theater. He is touring
the Sullivan and Considine vaudeville circuit, and will appear in
Portland at the Empress Theater in a few weeks.
1914
Variety – January 2 & 3, 1914 – Tinker has longings.
Joe Tinker, former manager of the Reds, is figuring that all
this scrapping about his services is cutting him out of quite a bunch
of coin which he thinks he could make in ‘vodevil’. Joe is proud of
that little act he used to do on the Keith time. He thinks that if he
was not kept jumping from city to city so much, there might be a
call for him.
Wilkes-Barre Record - August 29, 1914
Joe Tinker is preparing to invade vaudeville with a new sketch
next season, and Jimmy Callahan of the Chicago White Sox will
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reappear with his Celtic monolog. Ted Sullivan, scout of Comiskey's
White Sox, has decided to abandon his vaudeville plans after having
arranged a stereopticon lecture of the world tour which carried
pictures of the players abroad.
1916
Variety - February, 1916
Joe Tinker, manager Chicago Cubs, returned to the stage last
week by appearing at the empress as the headliner the last half and
is featured at McVicker's this week.
New York Clipper – February 26, 1916
Joe Tinker shared headline honors with Ed. Blondell, Travello,
who was scheduled in prominent, did not appear.
Post Crescent - September 9, 1929 - Tinker and Evers to try
vaudeville stage.
Joe Tinker and Johnny Evers, who years ago combined with
Frank Chance to turn in lightning double plays for the Cubs, are
going into vaudeville.
They have signed to start their 'turn' during the World Series.
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Bender, Coombs & Morgan

Jack Coombs

Cy Morgan

Chief Bender

Cy Morgan
1878-1954

Morgan was born in Porneroy, Ohio. He is given name was
Harry Richard Morgan. He began his major league career briefly
with the St. Louis Browns in 1905 and then the Boston Americans.
In an article by Bill Nowlin states;
‘Morgan had other talents as well. In ‘Sporting News’ article
stated: ‘Readers were informed that Bostonese say that pitcher Ezra
Morgan, of Taylor’s Red Sox is a better minstrel man than catcher
Charlie Dooin, of the Phillies. He is an end man with the Hi Henry
Minstrels, has a fine baritone voice and much natural humor.’
Hi Henry & is Minstrels
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Hi Henry’s Minstrels was one of the most popular
entertainment groups in the country. He was a very flamboyant
person and could be called the Liberace of his era. He was thought
of as ‘king of the minstrels.’ The Minstrel during this era was
extremely popular with the public and rivaled vaudeville for
customers. He had many big vaudeville stars in the 'olio' part of his
minstrel show. Morgan was in the troupe but not in a prominent
role. Henry was an outstanding cornet soloist and carried a fine
band with the show which would be heralded in a parade the day of
the performance. He had challenged Sousa to a band contest.

August 10, 1898

December 12, 1908
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There is a part of the book 'Town Hall Tonight' by Harlowe
Randall Hoyt who was a young boy when the troupe came to Beaver
Falls, Wisconsin .This is the troupe Cy Morgan was a member. I think
this article explains what a minstrel of this era was like and the
situation that Cy Morgan performed as a member. All members of the
cast were multi-talented. Morgan played in the marching band, the pit
orchestra, the singing quartet and taking part in the Olio.
'Hi Henry's minstrels possessed its own private railroad car.
Henry's name was emblazoned the length of the long yellow coach
and through the windows one cold glimpse bits of bedding and odd
clothing and the brassy gleam of a bass horn or a sousaphone. It was
a mousey joint, but it attracted curious villagers who gawked and
speculated on what was within which, after all, was only berths,
baggage space and toilet facilities.
The noon parade was the opening wedge with which a
traveling company burst upon the quiet life of a community....All
minstrel parades followed a single pattern. The drum major-in this
instance Sergt. Cummings, the musket-juggling Zouave-led the way,
a boy with a banner by his side. Next come Hi Henry, a portly man
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with florid face, closely cropped mustache and gray hair. With his
top hat, Prince Albert coat and striped trousers, he exuded an
atmosphere of affluence belied too often by the box office returns.
His was a commanding personage.
Followed the band and then the minstrels two by two,
stretched out to make the line more impressive, with small boys at
intervals lugging signs proclaiming the virtues of Hi Henry's
Minstrels. A cymbal player added to the musical total, and one
unfortunate youth was impressed to lug the bass drum on his back.
By eight that night the hall was filled.... chandeliers were
lowered and lamps turned down, leaving a single watch light by the
stairs. The footlights were trunked up. There was a blare of music
and the Bay of Naples rolled up, disclosing the entire company and
'over three hundred yards of the costliest silks, satins and velvets
used in our gorgeous first part decorations. These were the standby
of every minstrel show. Like diamond dye stuff they were quickly
packed in a trunk. With properties and a trick set or two they
rounded out the equipment.
Minstrel shows all followed the same pattern. The orchestra
was banked in back, the circle of blackfaces broke either side of the
white-faced interlocutor, otherwise 'the middleman.' There were six
endmen, introduced in pairs at intervals, the bones to your left, the
tambourines to your right. Each dragged on his own chair to assure
himself an end seat.
After crossfire by the first pair and interlocutor came a tenor
solo, the 'second edition of premiers,' more crossfire and a baritone
solo; the top endmen, a comic song by one of them, crossfire and the
quartette. More crossfire, a solo by the star 'contra-tenor,' crossfire
and a bass solo by the interlocutor. An general ruckus by the six
endmen, interlocutor participating, and a song by them, in this
instance. 'The Bell Goes A-Ringing for Sarah.'
Like many other minstrel favorites the song came from the
British music halls. An endman ducked off stage to don wench
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makeup. His recital concerned the trails of a serving maid on the
jump all day to answer the ball. Then the chorus:...
While the stage was being cleared, the orchestra filed out in
front for a couple of selections. The remainder of the program was a
variety of acts; banjo solos, songs and dances, the ubiquitous
quartet; Sergt. Cummings, who had performed his musket drill,
drooping the sergeant for a time to appear as Mr. P. F. Cummings
in 'No One at Home,' juggling this, that and everything; a blackface
monologue and then Monsieur Albo LaTour appeared 'In
Picturesque and Unique Exercises with Roman Implements of War.'
We suspect him to be the doughty sergeant again since burnt cork
and change of costume covered plenty of doubling in a minstrel
show.

Clogs
Hi Henry reserved next to closing for himself. an expert
cornetist, he featured a 'gold instrument,' triple-tonguing the
variations of 'The Blues Bells of Scotland' and 'Home, Sweet Home.'
He may have known other numbers, but if so he never played them.
Year after year, he stalked to the footlights and bugled away as if it
was a new experience.
(During this era a solo cornetist, when featured, was expected to
play the variations of 'Blue Bells of Scotland' .A cornetist was not
considered a true virtuoso if he could not perform the variations.)
The customary close for a minstrel show was its afterpiece,
Lucinda's Beaux needed an interior with a closet door, a bed and
numerous exits. Every company carried an expert at playing
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wenches. No female impersonator in any sense, he wore a mother
Hubbard, buckle shoes and a sunbonnet and specialized in wielding
a broom and in pratfalls, Lucinda's Beaux brought on most of the
company as her suitors, piling in one after another, each concealed
in turn beneath the bed, in the closet, behind a chair or curtain, to
spring out occasionally and beat up one another with slapsticks or
studded sausages. It offered no sense but plenty of action.
But Hi Henry for his climax staged a Transformation Vampire
clog. three pairs of pedestals of graduated height formed a triangle
to the backdrop. On the first, Rowley Brothers opened with a clog
routine. Whalen and Gorman followed on the second with trick solo
work. On the last and highest, Cary and De Lancy did a fancy waltz
clog, joined in by all for the finish. They wore close fitting green
costumes with skull caps, and draperies hung from their arms. At
the finish, they wheeled about, facing the backdrop, raised their
arms and were transformed into red-clothes demons with plenty of
red fire in the wings. The Grand Transformation Tableau, Hi Henry
modestly announced, was 'one of the most sensational and elaborate
features ever offered on the minstrel stage.'
(Thus the offerings of a minstrel show. Morgan taking part in
numerous roles.)
The Billings Gazette – April 4, 1899
Lovers of first-class minstrelsy will have an opportunity of
seeing one of the largest and best burnt-cork attractions at the opera
house on Friday, April l7, when Hi Henry’s Minstrels of fifty star
performers will appear. Mr. Hi Henry is credited with presenting
one of the strongest minstrel attractions of the present time. The
company is large and strong, embracing eight comedians, two
distinct quartets (Sic. Morgan may have been in one of them) a
grand, carefully drilled chorus of twenty-five, an orchestra of
nineteen and a superb military band of thirty, who discourse
Wagner’s music and the classic overtures. The vocal and
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instrumental features of the attraction are said to be unequalled in
their line.

Hi Henry’s Concert Band
(I think Morgan is second from the left in the first row).
After the 1910 season Morgan turned to Vaudeville in Martin’s
Ferry and was added to the Keith’s theater circuit for quite
satisfactory $300 per week.
‘Chief’ Bender
1884-1954

‘Chief’ Bender was born in Caou Wing City, Minnesota (18841954) and played in the majors from 1903 to 1925. He had a career
pitching record of 212-129 and an ERA of 2.46. He pitched a no
hitter in 1910. Bender was a member of the Ohibrue Indian Tribe.
The Indian tribal name was ‘ Mandowescerce’ – ‘Little spirit
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animal.’ He attended the Carlisle Indian school and Dickinson
College. Ty Cobb called him ‘The most intelligent pitcher he ever
faced. He is said to be the first pitcher to use a ‘slider.’
He starred with Coombs and Morgan in vaudeville and a
movie -'The Baseball Bug.' in late November, 1911.
Jack Coombs
1882-1957

Jack Coombs was born in LeGrand, Iowa (1882-1957). He
pitched the longing game in the majors (Phillies and Tigers) once for
24 innings and had an ERA of 2.72 with a career record of 158-110.
He once held the record of pitching 53 consecutive innings.
After the 1911 World Series Bender, Coombs and Morgan
launched a Vaudeville skit in Atlantic City and then brought the
show to Keith’s in Philadelphia. The show may not have been
tasteful by today’s standards, there is reference to Morgan singing
‘Coon songs’ and giving ‘an imitation of an Irishman telling stories
in Negro dialect. Morgan reportedly did some motion picture
work.’
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Remember Me to My Old Gal - 1911

George Moriarity (1884-1964)was a third baseball playing in
the major from 1903 to 1916 for the Cubs, Highlanders, Tigers and
White Sox. He became a major league umpire from 1917 to 1940. He
was successful in publishing some popular songs with famous song
writers such as Richard Whiting. He was the grandfather of TV star
Michael Moriarity of 'Law and Order.'
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Moriarity-Ball Player &Umpire
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Three Cheers - 1912
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Los Angeles Herald – October 24, 1909
Thomas P. Jackson and Mrs. Jackson (Maude Gifford), who
enjoyed a summer vacation from the stage in Los Angeles, have
scored successfully in a new vaudeville sketch, ’The Baseball Bug,’
which opened recently in Mount Vernon, a New York suburb, and
will be booked over Untied time. The New York City engagement of
the skit will begin in about four weeks. A feature of the playlet,
which revolves around the domestic aspects of a husband’s
enthusiasm for the American national game, is a reel of motion
pictures, showing scenes at the New York Polo Grounds. It is
probable that the sketch eventually will come to the Pacific Coast.
(with the baseball trio.)
1910
The Washington Times – October 26, 1910
Cy Morgan has polished up a lot of jokes and will take the
initiative on the stage.
Palestine Daily Herald – November 9, 1910
The Athletics’ quartette, consisting of Coombs, Bender,
Morgan and Hartsel, has been offered an engagement by one of the
big vaudeville managers.
1911
Cincinnati Enquirer - August 18, 1911
Jack Coombs, Chief Bender, Eddie Collins and Cy Morgan, of
the world's Champion Athletics, are to follow Mike Donlin, Christy
Mathewson, Joe Tinker, Doc White and Larry McLean on the stage.
It is said that Morgan, who is known as the 'minstrel man' of
baseball, is writing a vaudeville sketch in which he and his three
teammates will appear.
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The contract is said to be a liberal one. Aside from a large
salary for each man it provides that the wives of the four players are
to accompany the actor-players over the circuit.
Variety - October, 1911 - Stage Grabbing ball stars; Athletics' Big 3
available. Coombs, Bender and Morgan, with Kathryn and Violet
Pearl at $2,500 weekly.
Ten hours a day rehearsal for all of next week has been
ordered for Jack Coombs, conqueror of Mathewson, 'Chief' Bender
and Cy Morgan of the Athletics for their vaudeville act, which opens
Oct.30. The try-out week, has been booked by Alf T. Wilton for
Dockstader's Wilmington, but Wilton has steadfastly declined to
book further tie until his own price for the set is reached.
Kathryn and Violet pearl, who will head the act, have been
rehearsing with the ball players, and a strong turn seems assured.
Morgan, known as the 'Minstrel Man' of baseball, is a veteran of
both the stage and the diamond. During the team's trip away from
Philadelphia he spent many hours with Bender and Coombs fitting
them for their parts. Coombs has developed unexpected stage
ability, while Bender's chief stock in trade, so far, has been his
famous smile. However, Morgan believes Bender will yet make an
actor.
The advent into vaudeville of the ball players is a compliment
to the judgment of John R. Robinson, who put them under contract
months ago, when Detroit was apparently making a runaway of the
American League race. Mr. Robinson has instructed Wilton to ask
$2,500 a week for the act. The demand seems to justify this price.
Robinson is also extremely sanguine of obtaining a world of
publicity for his act. He has instructed Wilton to take all the bets
offered by house managers on this end of the game. Robinson's
proposition is a suit of clothes that the Pearl-Coombs-BenderMorgan act will receive more publicity each week than all the rest of
the bill put together, and he bars nobody in the make-up of
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supporting bill. His wide newspaper acquaintance in every city
about guarantees him the winning of his wagers.
Variety - September 1, 1911 - Rehearsing baseball act.
Rehearsals for the baseball act in which Chief Bender, jack
Coombs and Cy Morgan, of the world's champion Athletics, will
appear in vaudeville this winter, assisting Kathryn and Violet Pearl,
start here today. Havez & Donnelly have completed the act. Leo
Donnelly will direct the rehearsals.
Wilkes-Barre Record - October 4, 1911
Chief Bender, Jack Coombs and Cy Morgan of the Athletics
are going to do an act with the Pearl sinters, which has been
prepared for them by Donnelly and Havez. Rehearsals of the act
under the direction of Mr. Donnelly have already commenced.
Aberdeen Herald – October 9, 1911 – More Ballplayer Actors Coombs, Collins, ‘Bender and Morgan to appear in Vaudeville this
winter.
Jack Coombs, Chief Bender, Eddie Collins and Cy Morgan of
the world’s champion Athletics are to follow Mike Donlin, Christy
Mathewson, Joe Tinker, Doc White and Larry McLean on the stage.
It is said that Morgan, who is known as the ‘Minstrel Man’ of
baseball, is writing a vaudeville sketch in which he and his three
teammates will appear. The contract is said to be a liberal one.
Aside from a large salary for each man, it provides that the wives of
the four players are to accompany the actor men players over the
circuit.
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Variety- Oct. 1911 - Advertising baseball film.
Something new n the line of advance work has been prepared
for the entry of Jack Coombs, Chief Bender and Cy Morgan,
pitchers of the champion Athletics, into vaudeville.
John R. Robinson, who is preparing the way for the players'
stage debut, has had 1,000 feet of film prepared showing his men in
action and also parts of the act in rehearsal, with Kathryn and
Violet Pearl putting the players through their stage work. This film
will travel a week ahead of the act, and will be given to the managers
of the houses in which the ball players are booked.
Alf T. Wilton, who is directing the turn, has informed the
managers the film will be given them free, and its intended to be
used as a part of the picture finale to the regular bill the week
preceding the arrival of the players. Two sets of films have been
prepared, so that no slip-up is possible even in the long jumps
The film will show Bender, Coombs and Morgan in action, and
by a new arrangement of the camera the intricate shoots and curves
which the players use in their work of fooling American League and
giant batters are perfectly produced. Rube Oldring, the great center
fielder of the Athletics, takes the part of the batter, while both
Kathryn and Violet Pearl, in conjunction with George Totten Smith
(who is staging the act) are shown in the rehearsal section.
Indianapolis Star - November 1, 1911
Frank Baker and Marty O'Toole are two wise baseball players.
A majority of the ball players of today are 'money mad,' as the oldtime manager say. Bake and O'Toole both have turn down
propositions to go on the stage this winter. Jack Coombs, however,
expects to bask in the spotlight. Well, Coomb's case is different. He
has only a little more baseball in his system anyway and it behooves
him to make hay while the sun shines. Coombs' who has recovered
from the injury received in the game he lost in the World's Series,
plans to engage in a vaudeville stunt with Chief Bender and Cy
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Morgan. Christy Mathewson and Chief Meyers got the big end of
$1,5000 a week for a theatrical turn last season but it took Matty
well into the middle of the season to get back in his stride in
baseball, as the late hours and the work on the stage, affected his
stamina.
Winston-Salem Journal - November 1, 1911
Heading the list of ball played acts which will be exploited
during the coming winter is a company made up of three athletic
pitchers and the Pearl Sisters. The baseball stars in the company are
no less renowned diamond heroes that Jack Coombs and Chief
Bender and 'Cy' Morgan. this trio was signed up several months
ago, at a time when Detroit was making a runaway race in the
American League pennant chase, but recent developments have only
added strength to the drawing powers of the diamond warriors, and
it will certainly draw down a much larger weekly stipend than it
promised at that time.
Expects act to be a hit
This act will be given its tryout at Dockstader's Theatre,
Wilmington, Del., during the week beginning October 30, and the
promoter of the act expects steady booking until next spring's
training trip calls away its baseball trio. The price asked for the act
is $2,500 weekly, and this figure is the sole cause of no further
booking to date. but this fact is not worrying the promoter. He
figures that managers will be falling over each other in their rush to
secure bookings after the world's Series is completed. Wherever the
act appears a bet will be offered to the house managers that the ball
players will receive more publicity than all the rest of the bill
combined and nobody is barred in the makeup of the supporting
bill.
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The act will be called 'Learning the Game,' and the players
advertised to appear in the same uniforms that they wear in the
World's Series. Kathryn Pearl and Violet Pearl, who will head the
act, have been rehearsing with the ball players, and they are
confident that the sketch will be winter. Coombs and Bender are
strangers on the stage, but not so with Morgan. He is known as the
'Minstrel Man of the Diamond,' and is as much a veteran behind the
spotlights as in the pitcher's box. He has worked in other off seasons
as a singer. Morgan has spent much time in preparing his pitching
mates for their parts, and it is said that Coombs has shown
unexpected stage ability. Bender's chief stock in trade, so far, has
been his famous smile. but Morgan believes that Bender will yet
make an actor.
Refuses larger offer.
Immediately after Coombs, defeated Mathewson at the Polo
Grounds last Tuesday two vaudeville agents approached him at the
Hotel Somerset with propositions to break away from the act for
which he is rehearsing and join another. It was stipulated that
Bender and Morgan could come along, also. A larger salary was
offered in each case, but Coombs recalls an incident of a year ago,
after Coombs had three times defeated the Chicago Cubs and
brought the world's championship to Philadelphia. He was offered a
contract calling for $800 per week over one of burlesque circuits
during the entire winter, but he turned it down because he had
given his word to a Cuban promoter to make a trip to Havana for
$500 and expenses.
Variety – November 4, 1911 – Ball Players Rehearsing
Reports from Harry Von Tilzer’s where Chief Bender, Jack
Coombs and Cy Morgan, the crack pitchers of the world’s
champion Athletics are rehearsing with Kathryn and Violet Pearl
for their bow into vaudeville, are to the effect that the ball players
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are developing an act which will stand on its own legs, without their
added prestige as diamond heroes.
Despite the reports that Coombs would be unable to open with
the act be duly appeared Monday. Both Coombs and Bender have
excellent singing voices, and Morgan is said by Mr. Von Tilzer to
possess one of the best tenor voices in the country.
Mr. Von Tilzer and Arthur Behim are handling the musical
end of the act, Mr. Meehan is looking after the staging, and George
Totten Smith is rehearsing the players in the dialog. The act opens
at Young’s Pier, Atlantic City, November 6th. Alf T. Wilton, who is
handling the act for its owner, John R. Robinson, has offers of
bookings sufficient to keep the men working until they are called
south for spring training.
Variety - July, 1911 - Banking on champs
Jack Robinson has signed contracts with three of the
pitchers of the Philadelphia Athletics, calling for their services in
vaudeville next season. The three are 'Big Chief' Bender, jack
Coombs and Cy Morgan.
Robinson is positive that the Athletics will again be the
World's Champions next season and figures that he has a most
valuable piece of property in the contracts with the trio. Kathryn
Pearl (Mrs. Robinson) will be seen in the act, when it is ready.
Variety - September, 1911 - Rehearsals for the baseball act.
Rehearsals for the baseball act in which Chief Bender, Jack
Coombs and Cy Morgan, of the world's champion Athletics, will
appear in vaudeville this winter, assisting Kathryn Pearl and Violet
Pearl, start here today (Friday)
Moving Picture World - October 7, 1911
Picture Players-Bender, Coombs, Morgan and Oldring will
appear in a Thanouser Comedy.
During the long cold winter months, when baseball is in cold
storage, there will be a small measure of sunshine doled out in the
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form of baseball film, and those baseball fans who are also moving
picture fans will not have to starve for baseball fodder f they will
attend closely to the Independent theaters and watch for the
appearance of the Thanouser baseball picture which is to be
released on Friday, November 24th and will perhaps be followed by
others of a like nature.
The Thanouser company, with their customary enterprise,
have secured the services of four of the Philadelphia American
League World champion baseball stars: Bender, Coombs, Morgan
and Oldring. The first three are of the Athletic pitching staff, and
Oldring is the well known outfielder. The picture has been named,
'The Baseball Bug,' a name which seemed to best suit the diamond
stars who appeared in it, and which is well adapted for public
advertising. It is a tale of a country clerk whose mind was more
occupied with baseball than it was with his work at the store. He
played a fair game and was considered the crack player of the
village. he had big league longings and aspirations and was quite
certain that the big league moguls had overlooked a world-heater in
him.
The clerk's wife was very much annoyed by this because it
wasted his time and he suffered from the craze financially besides. It
happened that 'Big' chief Bender, the Indian pitcher of the Athletics
was a distant cousin of hers. To him she wrote, explaining the
situation, and asking him if he could help to cure her husband of the
baseball fever. The result was a fake letter, purposing to have been
sent y Connie' Mack, and recognizing the wonderful ability of the
country ball-tosser, and saying that it was his intention to send
Messrs. Bender, Coombs, Morgan and Oldring to the town to take a
few lessons in baseball from the village wonder. The ball players
arrived and it took only on lesson for them to give the ball playing
clerk such a through showing up that they cured him of the fever
for keeps.
Variety - October, 1911 - Advertising baseball film.
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Something new in the line of advance work has been prepared
for the entry of Jack Coombs, Chief Bender and Cy Morgan,
pitchers of the champion Athletics, into vaudeville.
John R. Robinson, who is preparing the way for the players'
stage debut, has had 1,00 feet of film prepared showing his men in
action and also parts-of the act in rehearsal, with Kathryn Pearl and
Violet Pearl putting the players through their stage work. This film
will travel a week ahead of the act, and will be given to the managers
of the houses in which the ball players are booked.
Alf T. Wilton, who is directing the turn, has informed the
managers the film will be given them free, and is intended to be used
as a part of the picture finale to the regular bill the week preceding
the arrival of the players. Two sets of films have been prepared, so
that no slip-up is possible even in the long jumps.
The film will show Bender, Coombs and Morgan in action, and
by a new arrangement of the camera the intricate shoots and curves
which the players use in their work of fooling American League and
Giant batters are perfectly produced. Rube Oldring, the great
center fielder of the Athletics, takes the part of the batter, while
both Kathryn and Violet Pearl, in conjunction with George Totten
smith (who is staging the act) are shown in the rehearsal section.
Variety - November, 1911 - Ball players rehearsing
Reports from Harry von 'Tilzer's where Chief Bender, Jack
Coombs and Cy Morgan, the crack pitchers of the world's champion
Athletics are rehearsing with Kathryn and Violet Pearl for their
bow into vaudeville, are to the effect that the ball players are
developing an act which will stand on its own legs, without their
added prestige as diamond heroes.
Despite the reports that Coombs would be unable to open with
the act, he duly appeared Monday. both Coombs and Bender have
excellent singing voices, and Morgan is said by Mr. Von Tilzer to
possess one of the best tenor voices in the country.
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Mr. Von Tilzer and Arthur Behim are handling the musical
end of the act. Mr. Meehan is looking after the staging, and George
Totten Smith is rehearsing the players in the dialog. the act opens at
Young's Pier, Atlantic city, Nov. 6. Alf T. Wilton, who is handling
the act for its owners, John R. Robinson, has offers of bookings
sufficient to keep the men working until they are called south for
spring training.
Variety - November, 1911 - all players booked.
The Coombs-Bender-Morgan ball playing combination, under
direction of Jack Robinson, will invade Hammerstein's next week,
having been placed upon top of the show there, after the new act
appeared Sunday at the Academy of Music.
The ball players, who have the Misses Kathryn and Violet
Pearl for assistance, debuted last week at Atlantic city, dropping
into the big town 'to show.' They were one big riot, with
Hammerstein's coming right after, for $1,750 as the weekly wage.
Chicago has sent in a requisition for the act to appear at the
Majestic December 4. It looks like a full route in vaudeville for the
world's champs.
Washington Post - November 7, 1911
Cy Morgan, Jack Coombs and Chief Bender, pitchers of the
world champion Athletics, opened their vaudeville engagement here
today in an act which was unanimously voted as being the best ever
staged by baseball players. they are supported by Kathryn Pearl
and Violet Pearl, two clever young women, who also scored
individual hits in the production.
The baseball players surprised the throng of spectators.
Morgan's singing was the big feature of the act, while Coombs and
Bender showed much stage ability. All three players appeared
perfectly at ease, their singing and dancing being a credit to even
seasoned stage professionals., The men have an excellent baseball
sketch, replete with bright jokes, which they delivered in telling
style.
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Cincinnati Enquirer - November 7, 1911 World Series stars-Desert
the diamond for stage and the mighty dollar.
Cy Morgan, Jack Coombs and Big Chief Bender, pitchers of
the world-champions Athletics, opened their vaudeville engagement
here today in an act which was unanimously voted as being the best
ever staged by baseball players. They are supported by Kathryn
Pearl and Violet Pearl, two clever young women, who also scored
individual hits in the production.
The baseball players surprised the throng of spectators.
Morgan's singing was the big feature of the act, while Coombs and
Bender showed stage ability which was strong enough to carry the
act without their added prestige as baseball players. The men have
an excellent baseball sketch, replete with bright jokes.
Harrisburg Telegraph - November 7, 1911 - Chief Bender now an
actor. There were other baseball stars who shared honors. Learning
the Game. New piece has two girls, and look like a winner.
Baseball players are giving little heed to Garry Herrmann's
move to keep baseball stars out of theatricals and newspaper work.
Last night what promises to be a big vaudeville act was presented on
Young's Pier. 'Chief' Bender, Jack Coombs and 'Cy' Morgan, three
star pitchers of the world's champion Athletics, made the vaudeville
debut, and magnates, players and 'fans' from Philadelphia, New
York and other cities were among the 'first nighters.'
The act, 'Learning the Game,' was a hit, in fact, it was such a
big hit that the verdict of the theatrical men was that it would 'go
big' in any city as a baseball skit and did not need the trio of world's
champions to carry it. That means that Bender, Coombs and
Morgan are actors as well as diamond stars.
Miss Kathryn Pearl as the owner of a major league team, who
knows nothing about baseball, and Miss Violet Pearl, as the
irrepressible girl, who is a thirty-second degree 'fan,' fit into the
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sketch admirably and charmed the audience with their sparkling
wit and clever singing and dancing.
Variety - November, 1911 - Kathryn and Violet Pearl and Jack
Coombs, Chief Bender and Cy Morgan -16 minutes-Atlantic City
John R. Robinson picked a peach when he signed the pitching
heroes of the World's champion Athletics, Coombs, Bender and
Morgan, for vaudeville. Mr. Robinson supplied the proper support
when he chose Kathryn and Violet Pearl. And then he did another
wise thing by having George Totten Smith construct the vehicle. The
result is that the act, entitled 'Learning the Game' would almost
stand alone without the big names attached. It opens with the two
girls alone on the stage. Kathryn is the owner of a ball club but
knows nothing of the game. Violet knows 'all about it,' and besides is
acquainted with the players. The latter are spied into the offing.
They enter in spotless playing uniforms-Morgan first, then Coombs
and last Bender. The applause that greeted the men was veritable
thunder. After some 'kidding' at the expense of Kathryn, Morgan
sang a dandy song 'Mr. Dream Man.' he surprised everybody with
his really good voice. Then followed some more 'kidding' and
'daffydilla' on team members, after the pitchers demonstrated
pitching methods. Each man after a short explanation pitched the
ball into a net in the wings. The finish came with another good
number entitled 'The Base-Ball Glide,' all singing. Both songs are by
Harry Von Tilzer. A dance was the encore, Kathryn, Violet and
Morgan really dancing. (Morgan has been in minstrel shows for
some time). AT the finish Bender did a miniature war dance
bringing a shout of laughter and great applause. The act took eleven
curtains Monday night, each pitcher making a speech as did 'Rube,'
Oldring who was in the audience, and was brought up on the stage.
The set should prove one of the season's biggest novelties and one of
the very best drawing cards.
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Variety - November, 1911
Morgan, Coombs and Bender, of the world's champion
Athletics, with Kathryn and violet Pearl, who opened their new act
at Atlantic City this week, are booked for their first New York
appearance at the Academy of Music this Sunday.
Washington Herald - November 7, 1911
Cy Morgan, Jack Coombs and big Chief Bender, pitchers of
the world's champion Athletics, opened their vaudeville engagement
her today in an act which was unanimously voted as being the best
ever staged by baseball players. They are supported by Kathryn
Pearl and Violet Pearl, two clever young women, who scored
individual hits in the production. The baseball players surprised the
throng of spectators. Morgan's singing was the big feature of the act,
while Coombs and Bender showed stage ability which was strong
enough to carry the act without their added prestige as baseball
players.
All three appeared perfectly at home on the stage, their singing
and dancing being a credit to even seasoned stage professionals. An
immense audience greeted the World's Series heroes, and it was
fully five minutes after Morgan, Coombs and Bender made their
appearance before the audience.
Wilmington Morning Star - November 8, 1911 - Athletics make hit.
Cy Morgan, Jack Coombs and Chief Bender, pitchers of the
world champion Athletics, opened their vaudeville engagement here
today in an act which was unanimously voted as being the best ever
staged by baseball players. They are supported by Kathryn Pearl
and Violet Pearl, who clever young women, who also scored
individual hits in the production.
The baseball players surprised the throng of spectators.
Morgan's singing was the big feature of the act, while Coombs and
Bender showed much stage ability All three players appeared
perfectly at ease, their singing and dancing being a credit to even
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seasoned stage professionals. The men have an excellent baseball
sketch, replete with bright jokes, which they delivered in telling
style.
Variety – November 11, 1911
Morgan, Coombs and Bender, of the world’s champion
Athletics, with Kathryn and Violet Pearl, who opened their new act
at Atlantic City this week, are booked for their first New York
appearance at the Academy of Music this Sunday.
Variety – November 11, 1911
John R. Robinson picked a peach when he signed the pitching
heroes of the world’s Champion Athletics, Coombs, Bender and
Morgan, for vaudeville. Mr. Robinson supplied the proper support
when he chose Kathrym and Violet Pearl. And then he did another
wise thing by having George Totten Smith construct the vewhicle.
The result is that the act, entitiled ‘Learning the Game’ would
almost stand alone without the big names attached. It opens with the
two girls alone on the stage. Kathrynn is the owner of a ball club but
knows nothing of the game. Violet knows ‘all about it,’ and besides
is acquainted with the players. The latter are spied in the offing.
They enter in spotless playing uniforms-Morgan first, then Coombs
and last Bender.
The applause that greeted the men was varitable thunder.
After some ‘kidding’ at the expense of Kathryn, Morgan sang a
dandy song, ‘Mr. Dream Man.’ He surprised everybody with his
really good voice. Then followed some more ‘kidding’ and
‘daffydils’ on team members, after the pitchers demonstrated
pitching methods. Each man after a short explanation pitched the
ball into a net in the wings. The finish came with another good
number entitled ‘The Base-Ball Glide,’ all singing. Both songs are
by Harry Von Tilzer. A dance was the encore, Kathryn, Violet and
Morgan really dancing. (Morgan has been in minstrel shows for
some time.) At the finish Bender did a miniature war dance bringing
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a shout of laughter and great applause. The act took eleven curtains
Monday night, each pitcher making a speech as did ‘Rube’ Oldring
who was in the audience, and was brought up on the stage. The act
should prove one of the season’s biggest novelties and one of the
very best drawing cards.
Song - The Baseball Glide - 1911
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Washington Times – November 11, 1911
Jack Coombs, the Athletics, great twirler, is unfortunate in at
least two ways. He suffered a severe injury in that last game in New
York, and the injury has preventing his making some easy money
behind the footlights. Meanwhile Bender and Morgan will continue
to make records on the stage. Morgan sings and Bender applauds
him. And the dear ‘pee-pul’ are rushing to see the show.
The Evening World – November 18, 1911 - Vaudeville attractions
At Hammerstein’s will be ‘Big Chief Bender, Jack Coombs and
Katherine and Violet Pearle in a baseball sketch called ‘Learning
the Game.’
Variety - November 18, 1911- Jack Coombs, Chief Bender and Cy
Morgan, assisted by Kathryn and Violet Pearl - 23 minutesAcademy of Music
It was a fine commentary on the American spirit at the
Academy Sunday afternoon, when before a packed house n the very
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town where the baseball favorites had gone to defeat, their
conquerors cold appear, and receive the ovation Messrs. Coombs,
Bender and Morgan did. Of the length of the sketch, as mentioned
in the heading, at least five minutes were taken up with applause.
Even 'Home Run' Baker 'Baker and 'Matty,' though absent, were
loudly cheered, when mentioned. The House played no choice
among the trio of the star Athletics pitchers. Each was well liked,
although cy Morgan caused additional enthusiasm when he sang in
an extremely pleasant voice a very pretty song, entitled 'My Dream
Man.' Kathryn and violet Pearl, the feminine support of the champs,
joined in the final chorus, with Messrs. Bender and Coombs. The
young women lent color to the picture. some comedy is derived from
this chorus. The surprise of Mr. Morgan's voice and song was
duplicated when at the finale, as the girls started to sing 'Baseball
Glide,' concluding with a dance, the three World Series pitchers
broke into it, under a neat arrangement, and went right to the 'rag'
affair in proper shape. It gave the turn a big finish, pushed along
through speeches by the baseball players, who finally had to further
acknowledge the applause by walking across the stage in 'one' If
necessary at any time, this finish cold be wholly done in 'one.' The
two young women, both first class performers, open the act, when
Violet attempt to instruct Kathryn in the intricacies of baseball.
They are on the field, near the club house. The players enter n
uniform. Each attempt to aid Violet's explanation. Humor from
Kathryn's funny ideas of the game, and also from some 'Daffydills'
keep the skit lively, with as interesting break when the pitchers
illustrate their specialized curve, throwing he baseball into a net of
stage. The misses Pearl are well dressed and good looking girls,
Kathryn is an imposing prima donna, who allows her sister to
handle all the lighter quips, which Violet well attends to . The
baseball players have not attempted to become 'actors.' Even Chief
Bender, an Indian, takes care of his dialog in a direct way, the three
bringing naturalness to their aid, the best assistant they could have
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had obtained. whoever put on the act knew his business. Sunday
afternoon was very pleasant out of doors, too much so for good
matinee attendance, but the big Academy was packed to the doors,
proving conclusively the Athletics have drawing power away from
their ball town home (Philadelphia) And they have an act. Between
the two. 'Learning the Game' is a headline for any of the big houses.
ADVERTISEMENT, The Moving Picture World,- November 18,
1911: By David Bowers
‘Now let the hearts of all fans rejoice, for the four stars of the
Philadelphia Athletics will be with them once more, and it will be a
diversion to see them as actors - to see if they face the cameras
confidently as they did the Giants."
‘Bender! Coombs! Morgan! Oldring! They're picture players!
Now let the hearts of all fans rejoice, for the four stars of the star
Philadelphia Athletics will be with them once more, though the
season is over. And it will be a diversion to see them as actors - to see
if they face the cameras confidently as they did Mathewson. In
advance, let it be said that they did. They enacted their roles at the
Thanhouser studio with the precision of veteran photo players, and
they even played a 'stage' game of ball with all the enthusiasm that
they manifested in their battles on the genuine diamond. With a
characteristic film-maker's enterprise, the Thanhouser people set to
capturing the athletic cracks as soon as it became evident that the
athletics would win the World's Championship. As soon as the
ballplayers were 'cinched,' work was begun on the scenario that
would permit them to show both their acting and baseball talent.
Here's a way the story was finally made to read.
Variety – November 18, 1911 – Jack Coombs, Chief Bender and Ty
Morgan , assisted by Kathryn and Violet Pearl – 23 minutes –
Acadamy of Music – ‘Learning the Game.’
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It was a fine commentary on the American spirit at the
Academy Sunday afternoon, when before a packed house in the very
town where the baseball favorites had gone to defeat, their
conquerors could appear, and receive the ovation Messrs. Coombs,
Bender and Morgan did. Of the length of the sketch, as mentioned
in the heading, at least five minutes were taken up with applause.
Even ‘Home Run’ Baker and ‘Matty,’ though absent, were loudly
cheered, when mentioned. The house played no choice among the
trio of the star Athletics pitchers. Each was well liked, although Cy
Morgan caused additional enthusiasm when he sang in an extremely
pleasant voice a very pretty song, entitled ‘Mr. Dream Man.’
Kathryn and Violet Pearl, the feminine support of the champs,
joined in the final chorus, with Messrs. Bender and Coombs. The
young women lent color to the picture. Some comedy is derived
from this chorus. The surprise of Mr. Morgan’s voice and song was
duplicated, when at the finale, as the girls started to sing ‘Baseball
Glide,’ concluding with a dance, the three World Series pitcher
broke into it, under a neat arrangement, and went right to the ‘rag’
affair in proper shape. It gave the turn a big finish, pushed along
through speeches by the baseball players, who finally had to further
acknowledge the applause by walking across the stage in ‘one.’ If
necesssary at any time, this finish could be wholly done in’one.’ The
two young women, both first class performers, open the act, when
Violet attempts to instruct Kathryn in the intricacies of baseball.
They are on the field, near the club house. The players enter in
uniform. Each attempts to aid Violet’s explanations. Humor from
Kathryn’s funny ideas of the game, and also from some ‘Daffydills’
keep the skit lively, with an interesing break when the pitchers
illustrate their specialized curve, throwing the baseball into a net off
sage. The Misses Pearl are weill dressed and good looking girls.
Kathryn is an imposing prima donna, who allows her sister to
handle all the lighter quips, which Violet well attends to. The
baseball players have not attempted to become ‘actors.’ Even Chief
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Bender, an Indian, takes care of his dialog in a direct way, the three
bringing naturalness to their aid, the best assistant they could have
had obtained. Whoever put on the act knew his business. Bender
afternoon was very pleasant out of doors, too much so for good
matinee attendance, but the big Acdademy was packed to the doors,
proving conclusiveloy the Athletics have drawing power away from
their ball town home (Philadelphia), and they have an act. Betweem
the two ‘Learning the Game’ is a headline for any of the big houses.

November 19, 1911
Sun (New York) - November 19, 1911
Cy Morgan, assisted by Katherine and Violet Pearl, will
appear in an entirely new baseball sketch called 'Leaning the Game'
at Hammersteine's Victoria Theatre this week.
New York Times - November 19, 1911
Heading the bill at Hammerstein's Victoria Theatre will be
three baseball stars, 'Big Chief' Bender, Jack Coombs and Cy
Morgan, assissted by Katherine and Violet Pearl, in a baseball
sketch.
Arizona Republican – November 21, 1911
Jack Coombs, the pitching hero has received an offer of $500 a
week for five weeks, with a burlesque company. They say Coombs is
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thinking seriously of accepting. It looks like easy money to the ball
player.
Society for American Baseball Research
After the 1911 World Series Bender, Coombs and Morgan
launched a vaudeville skit in Atlantic City and then brought the
show to Keith’s in Philadelphia. The show may not have been
tasteful by today’s standards; there is reference to Morgan singing
“Coon songs” and giving “an imitation of an Irishman telling stories
in Negro [sic] dialect.” The Philadelphia North American, though,
told of the opening night at Young’s Hotel in Atlantic City when
Bender, Coombs, and Morgan were in the lobby waiting to cross the
boardwalk to the pier where their show was to be staged. The hotel
manager had just registered a guest from the South, who saw the
three men when he went to head for his room. 'He immediately
wheeled about and returned to the desk, bringing his fist down with
a bang. ‘See here, I won’t stop at a place like this,’ he thundered. …
The Southern man used entirely different words, but the
substance of them was that he wouldn’t linger in a caravansary that
had among its guests a person of color. ‘Why that man’s an Indian,’
smiled [the manager]. ‘He’s Chief Bender, of the World’s
Champion Athletics. The best is none too good for him.’ The
Southern man looked as cheap as cold potatoes. He inquired for the
bar and asked Manager Walsh to accompany him.
The Washington Herald – November 7, 1911 – Mack’s pitchers
make stage hit. Morgan, Coombs and Bender before footlights.
Atlantic City, N.J. Cy Morgan, Jack Coombs and Big Chief
Bender, pitchers of the world’s champion Athletics, opened their
vaudeville engagement here to-day in an act which was unanimously
voted as being the best ever staged by baseball players. They are
supported by Kathryn Pearl and Violet Pearl, two clever young
women, who scored individual hits in the production. The baseball
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players surprised the throng of spectators. Morgan’s singing was the
big feature of the act, while Coombs and Bender showed stage
ability which was strong enough to carry the act without their added
prestige as baseball players.
All three appeared perfectly at home on the stage, their singing
and dancing being a credit to even seasoned stage professionals. An
immense audience greeted the World’s Series heroes, and it was
fully five minutes after Morgan, Coombs and Bender made their
appearance before they were able to speak their lines. The men have
an excellent baseball sketch, replete with bright jokes, which they
delivered in perfect style.
San Francisco Call – November 8, 1911 – Noted Ball Players who
will be Stars of the Stage.
Two hours a day rehearsals for all of last week was the order
for Jack Coombs, conqueror of Mathewson, ‘Chief’ Bender and Cy
Morgan of the Athletics for their vaudeville act, which opens
October 30. Kathryn Pearl and Violet Pearl, who will head the act,
have been rehearsing with the ball players, and a strong turn seems
assured. Morgan, known as the ‘minstrel man’ of baseball, is a
veteran of both the stage and the diamond. During the teams trip
away from Philadelphia he spent many hours with Bender and
Coombs fitting them for their parts. Coombs has developed
unexpected stage ability, while Bender’s chief stock in trade, so far,
has been his famous smile. However, Morgan believes Bender will
yet made an actor. The advent into vaudeville of the ball players is
compliment to the judgment of John R. Robinson, who put them
under contract months ago when Detroit was apparently making a
runaway of the American League race. Robinson has instructed
Wilson to ask $2,500 a week for the act. The demand seems to justify
this price. Robinson is also extremely sanguine of obtaining a world
of publicity for his act. He has instructed Wilton to take all the bets
offered by house managers on this end of the game. Robinson’s
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proposition is a suit of clothes that the Pearl-Coombs-BenderMorgan act will receive more publicity each week than the rest of
the bill but-together and he bars anybody in the makeup of the
supporting bill. His wide newspaper acquaintance in every city
about guarantees him the winning of his wagers. ‘Rube’ Marquard,
the giants’ second star, is still hopeful of scoring a hit on the stage.
Marquard’s manages point out that a little break in a lurk turned
the game against him, just as “Wilton says a little break in luck
turned the first game against Bender. The Rube has a monologue
written by Will F. Kirk, the New York writer, and ought to go big. If
only on his work this year on the National league circuit. Beside
Rube will have the act chance of a chorus of twenty beauties in
putting his at over. It’s called Marquard’s $11,000 beauties. He is
booked over the better class of New England theaters. McHale,
‘Buck’ O’Brien the wonderful young pitcher, third baseman Larry
Gardner and first baseman Bradley are the songsters. These who
have heard them are of the opinion that the quartet will be a decided
hit on the stage with its excellent singing, aside from the members’
baseball fame. They are asking $500 a week, and will probably have
no trouble in getting booked. Gus Edwards has a scheme for an allstar big league minstrel troupe. He held a conference with Robinson
in Boston last week with the idea of recruiting baseball players to
form the combination, the idea being to head the troupe with
Robinson’s trio of Athletics. Robinson, however wanted the lion’s of
the money for his men. He explaining he had a sliding scale;
agreement with Co Bender and Morgan
Variety – November 11, 1911
Morgan, Coombs and Bender of the world champion Athletics,
with Kathryn and Violet Pearl, who opened their act at Atlantic
City this week, are booked for their first New York appearance at
the Academy of Music this Sunday.
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Variety – November 11, 1911
The Coombs, Bender-Morgan ball playing combination, under
direction of Jack Robinson, will invade Hammerstein’s next week,

Hammerstein's
having been placed upon top of the show there after the new act
appeared Sunday at the Academy of Music.
The ball players, who have the Misses Kathryn and Violet
Pearl for assistance, debuted last week a Atlantic city, dropping into
the big town ‘to show.’ They were one big riot, with Hammerstein’s
coming right after for $1,750 as the weekly wage.
Chicago has sent in a requisition for the act to appear at the
Majestic Dec. 4th. It looks like a full route in vaudeville for the
world’s champs.
Variety – November 11, 1911 – Kathryn and Violet Pearl and Jack
Coombs, Chief Bender and Cy Morgan-16 minutes Full StageYoung’s Pier, Atlantic City.
John R. Robinson picked a peach when he signed the pitching
heroes of the world’s champion Athletics, Coombs, Bender and
Morgan, for vaudeville. Mr. Robinson supplied the proper support
when he chose Kathryn and Violet Pearl. And then he did another
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wise thing by having George Totten Smith contract the vehicle. The
result is that the act, entitled ‘Learning the Game’ would almost
standalone without the big names attached. It opens with the two
girls alone on the stage. Kathryn is the owner of a ball club but
knows nothing of the game. Violet knows ‘all about it,’ and besides
is acquainted with the players. The latter are spied in the offing.
They enter in spotless playing uniforms-Morgan first, then Coombs
and last Bender. The applause that greeted the men was veritable
thunder. After some ‘kidding’ at the expense of Kathryn, Morgan
sang a dandy song ‘Mr. Dream man.’ He surprised everybody with
his really good voice. Then followed some more ‘kidding’ and
‘daffydills’ on team members, after the pitchers demonstrated
pitching methods. Each man after a short explanation pitched the
ball into a net in the wings. The finish came with another good
number entitled ‘The Base-Ball Glide,’ all singing. Both songs are
by Harry Von Tilzer. A dance was the encore, Kathryn, Violet and
Morgan really dancing. (Morgan has been in minstrel shows for
some time.) At the finish Bender did a miniature war dance bringing
a shout of laughter and great applause. The act took eleven curtains
Monday night, each pitcher making a speech as did ‘Rube’ Oldring
who was in the audience, and was brought up on the stage. The act
should prove one of the season’s biggest novelties and one of the
very best drawing cards.
Harry Von Tilzer was a Tin Pan alley songwriter, composing
such hits as: 'A bird in a Gilded Cage,; (Big hit of this age),'Wait Till
the Sun Shines Nellie,' ' I Want a Girl,' and a great many other songs.
His brother wrote 'Take Me out to the Ball Game.'
Variety – November 12, 1911 – Jack Coombs, Chief Bender, and Cy
Morgan, assisted by Kathryn and Violet Pearl. ‘Learning the Game’
(Musical Comedy). 23 minutes, full stage (Exterior) Academy of
Music (Nov. 12)
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It was a fine commentary on the American spirit at the
Academy Sunday afternoon, when before a packed house in the very
town where the baseball favorites had gone to defeat, their
conquerors could appear, and receive the ovation Messrs. Coombs,
Bender and Morgan did. Of the length of the sketch, as mentioned
in the heading, at least five minutes were taken up with applause.
Even ‘Home Run’ Baker and “Matty’ tough absent, were loudly
cheered, when mentioned. The house played no choice among the
trio of the star Athletics pitchers. Each was well liked, although Cy
Morgan caused additional enthusiasm when he sang in an extremely
pleasant voice a very pretty song, entitled ‘Mr. Dream Man.’
Kathryn and Violet Pearl, the feminine support of the champs,
joined in the final chorus, with Messrs. Bender and Coombs. The
young women lent color to the picture. Some comedy is derived
from this chorus. The surprise of Mr. Morgan’s voice and song was
duplicated, when at the finale, as the girls started to sing ‘Baseball
Glide,’ concluding with a dance, the three World Series pitchers
broke into it, under a neat arrangement, and went right to the ‘rag’
affair in proper shape. It gave the turn a big finish, pushed along
through speeches by the baseball players, who finally had to further
acknowledge the applause by walking across the stage in ‘one.’ If
necessary at any time, this finish could be wholly done in ‘one.’ The
two young women, both first class performers, open the act, when
Violet attempts to instruct Kathryn in the intricacies of baseball.
They are on the field, near the club house. The players enter in
uniform. Each attempts to aid Violet’s explanations. Humor from
Kathryn’s funny ideas of the game, and also from some ‘Daffydills’
keep the skit lively, with an interesting break when the pitchers
illustrate their specialized curve, throwing the baseball into a net off
stage. The Misses Pearl are well dressed and good looking girls.
Kathryn is an imposing prima donna, who allows her sister to
handle all the lighter quips, which Violet well attends to. The
baseball players have not attempted to become ‘actors.’ Even Chief
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Bender, an Indian, takes care of his dialog in a direct way, the three
bringing naturalness to their aid, the best assistant they could have
had obtained. Whoever put on the act knew his business. Sunday
afternoon was very pleasant out of doors, too much so for good
matinee attendance, but the big Academy was packed to the doors,
proving conclusively the Athletics have drawing power away from
their ball town home (Philadelphia). And they have an act. Between
the two ‘Learning the Game’ is a headline for any of the big houses.
The Washington Times – November 23, 1911
‘Mr. Dream Man’ is Cy Morgan’s big song hit in the vaudeville
act being now shown in Hammerstein’s New York, by the Pearl
Sister, the Athletics’ winning twirlers. Morgan is an experienced
minstrel and has a rich baritone voice.
Oregon Daily Journal - November 26, 1911 - At the Majestic
The last number of the bill is a rattling good comedy telling the
story of a very enthusiastic baseball fan who seriously neglected his
home and business for baseball. His wife plans for an improvement
of his ways by employing some of the world's famous baseball
players to assist her. In this picture will be seen four of the stars of
the Philadelphia Athletics, who are champions of the world: Big
Chief Bender, Cy Morgan, Jack Coombs and Rube Oldring.
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Sunday Oregonian-Nov. 26, 1911
REVIEW, The New York Dramatic Mirror, November 29, 1911:
The feature of this film is the introduction as actual characters
of Coombs, Morgan, Bender, and Oldring of the Athletics of
Philadelphia, and they make decidedly good picture actors, too.
Percy, a clerk in a country town, is a baseball fan of the worst type.
He is the star batter of his local nine, and is so taken up with his
glory that the poor, little wife is entirely neglected. She appeals to
Coombs to teach hubby a lesson, and the great pitcher consents,
inducing his mates to assist him. A message is faked up from Connie
Mack to Percy, telling him that his fame has reached Philadelphia,
and that Coombs, Bender, Morgan, and Oldring will visit him to
learn pointers on the game. Even Percy should have seen the
ridiculous nature of this message. A more plausible ruse would have
been to make Percy think he had a chance to sign with the Athletics,
and that the four players named would come out and try him out.
However, they arrive, and the pitchers pitch for him while he tries
to show them how to hit. Needless to say, he fans the air until he is
sick of baseball, and is a cured man to the joy of his wife.
Oh Mr. Dream Man
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Cy Morgan in circle
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Rock Island Argus – November 29, 1911 – Majestic, Chicago
Fan week will be observed at the Majestic Theatre, Chicago,
beginning Dec.4. This event, however, will not be at the expense of
those who are not fans since ample provision is made for all in a
program of widely diversified interest. The big baseball interest will
crystallize around Chief Bender, Coombs and Morgan of the
world’s champions. It is said that these men, and more particularly
Bender, won the championship for the Philadelphia Athletics and
naturally all fandom is supposed to take an interest in these heroes.
They are to appear in a regular sketch written especially for them
and bearing the title of ‘Learning the Game.’ Kathryn and Violet
Pearl, two experienced and charming singers and dancers, are
engaged in the act, and Morgan, who has been with a minstrel show,
is an expert singer and dancer, while Bender and Coombs, in
addition to a war dance for the big chief, demonstrate their pitching
methods. There is some lively dialogue and several songs that are
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exceptionally pleasing. One is called ‘My Dream man,’ in which
Morgan makes a hit, and the other is ‘The Baseball Glide,’ in which
all take part, including Bender, who is said to have developed quite
a comedy vain. The baseball interest is still further provided for by a
convulsing travesty on a baseball game, provided by Slivers, the
famous clown, whose burlesque is thought to be one of the funniest
of any known to the vaudeville stage. There are several other high
class acts.
REVIEW, The Moving Picture World, December 2, 1911
‘A very clever picture indeed and one that stirs up some
enthusiasm. It is not only a good, human comedy, well-acted and set;
but, further, the champion Athletics' brightest stars are pictured as
taking part in it. The four who posed for the Thanhouser camera in
this picture are pitchers Coombs, Morgan, and Bender, and
Oldring, the catcher. They seem to enjoy the fun and the situation
too. The heroine of the comedy is supposed to be Coombs' cousin.
Her husband was a good clerk and a good fellow but he thought he
was a wonder on the baseball diamond, and it was making him act
'nutty.' She got Coombs and three of his friends to cure him.
Coombs promised to make him sick of the game. The three pitchers
pitched and Oldring caught and the 'nutty' man fanned the air. It
took the conceit out of him and it cured him. The heroine is very
pleasing and the whole cast put the situation over in first class
shape. It is a very desirable film."
Inter Ocean - December 7, 1911 - Baseball at the Majestic
There are two good innings of vaudeville at the Majestic this
week. of course, all of the innings are good for that matter. There is
one inning of Shakespeare with Romeo at bat in the ninth with the
bases full. Also there is one inning of grand opera where they give a
vaudevillized version of the 'Cavalleria Rusticana' which is heartily
applauded by grandstand and bleachers. Also there is a conjurer
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who conjures in his best vein. But who cares for Shakespeare and
grand opera when Chief Bender, Jack Coombs and Cy Morgan are
there to amuse, entertain and instruct?
It is in the sixth inning that these heroes of the Philadelphia
Athletics take the field. And with all due respect to the Honorable
W. Shakespeare, these gentlemen from Philadelphia carry off all the
honors. there are five persons in the company that presents the little
sketch entitled 'The first Lesson.' Kathryn Pearl is a large lady who
wears a red hat and is trying to acquire a knowledge of our great
national game. Her sister, violet, wears a purple hat and knows
more about the game than Hank O'Day. They are out on the lawn
when violet suddenly exclaims: 'Why, here are some of the boys
now.'
Enter Charles Harry Richard Morgan alias Cy. Wild
Applause! John Wesley Coombs. Much applause! Charles Albert
Bender, alias Big Chief Bender. Tremendous applause from all
portions of the grandstand, pavilions, bleachers and press box! The
well known tamers of the Giants then bow in graceful accents and
there is some light repartee. Please sample the following:
Violet Pearl - 'Do you think it is wrong to play baseball on
Sunday?'
Cy Morgan - ' Well, I think it's wrong to play St. Louis any
day.
Cy Morgan then kicks the sand out of his cleats, steps up to the
plate and cleans the bases with a song entitled, 'O, My Dream
Man!'' This may not be the title, but Mr. Dream Man was the gent
referred to, anyway. Cy sometimes has trouble getting them over the
plate in the first inning. But such is not the case in his vocal pursuits.
Cy went into the box with a cold voice and without warming up. Yet
he was as steady and effective as Caruso or Mary Garden. There
was some more ladies' day repartee and then Cy showed how to
throw the spit ball. Cy made an awful hit with the White Sox
students of the drama when he referred to Ed Walsh as 'one of the
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greatest pitchers in the world.' Jack Coombs told a story, parlor
variety. He called the place where it was located Hades. Can you
imagine a ball player using disinfected language like that? Such is
the refining influence of the drama of today! If Larry Doyle wanted
to quarrel with an umpire on the stage he would probably have to
say: 'Why you old scamp, I wasn't out! Mercy!' Mr. Coombs gave a
scientific demonstration of his famous overhead drop curve. Chief
Bender then showed how he throws his knuckle ball. He doubles up
his right hand until it looks like a German pretzel with the
rheumatism. He then exhales the ball with a long swinging arm
movement that has done much to make Philadelphia a city fit for
human habitation.
The five members of the company then sing a ragtime song, in
which Cy Morgan maintains a high fielding average. Mr. Coombs
and Mr. Bender do not dance well enough for the big league, but
they sing above the .300 mark. The audience liked the act so well last
night that they made it run into extra innings and the three
gentlemen had to come out and make curtain speeches.
Mr. Bender then told an Irish story that retired the side.
'Slivers,' the famous circus clown, gave his baseball
pantomime, amid shrieks of laughter. It is certainly a great week for
the fans.
P. S. Jack Coombs, who has a complexion in the summer time
like a Virginia peanut ham, looks like a human being.
Washington Herald – December 10, 1911 - Coombs, Farms and
Shoots
The fancy prices offered ball players to go into Vaudeville have
resulted in many of them appearing on the stage in recent years. The
latest acquisition to this branch of art is a trio of pitches from the
Philadelphia Athletics – Bender & Coombs and Morgan. Bender
and Coombs were winning pitchers in the World Series, and as a
result were offered corpulent Vaudeville contracts, while ‘Cy’
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Morgan has had previous experience in the calcium and was
brought along to give is more talented (in a baseball way of
speaking) team on the stage steadiness.
Oregon Daily Journal - December 10, 1911
From the champion Philadelphia American theatrical agencies
have recruited a trio include 'Jack' Coombs, Chief Bender and 'Cy'
Morgan. In company with two young women these baseball players,
only by the aid of makeup get courage to go to the box office once a
week. And they don't wear spikes, either. Rubber heels help the
actor ball player.
The Washington Times – December 14, 1911
Coombs, Bender and Morgan, the pitching actors who played
an engagement at the Majestic last week, leave today for Wheeling,
W. Va., home of Morgan, to appear three nights in ‘vodeveal’ prior
to returning to Philadelphia.
Variety – December 16, 1911 – Ball Players New Show
Jack Robinson, manager of the Coombs, Bender aggregation of
ball players who played the Majestic last week dabbled a little in the
speculation end of the business this week when he made
arrangements to play a two-day stand at Wheeling, w. Va. At the
Cort Theatre.
Robinson booked in five acts and with his own act featuring
the bill arranged is given these performances commencing
Thursday.
Chanute Daily Tribune - December 19, 1911 - Peoples Theater
'The Baseball bug,' a roaring comedy featured by 'Big Chief'
Bender, Jack Coombs, Cy Morgan and Rube Oldring, the four stars
of the championship team in the World's Series, 1911, at
Philadelphia.
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El Paso Herald – December 20, 1911
Chief Bender, Jack Coombs and Cy Morgan are resting from
their strenuous careers on the diamond and are doing a little
vaudeville act, in New York and Chicago. Bender always was a
versatile sort of a chap, don’t you know.
The Fulton County News – December 21, 1911 - Out on three fouls
These daffydills are from ‘Leaning the Game,’ the vaudeville
sketch in which ‘Big Chief’ Bender, ‘Jack’ Coombs and ‘Cy’
Morgan all members of the Philadelphia Athletics are making their
debut as actors at Hammerstein’s.

The Washington Times – December 26, 1911
Jack Coombs, ‘Chief’ Bender, and ‘Minstrel Man’ Morgan,
the three actor-twirlers of the world‘s champion Philadelphia
Athletics, will give their stage exhibition at Chase’s during the week
of January 29. Already the royal, loyal fans of Florida Avenue are
beginning to hoard their pennies in order to be able to see the show
and have a laugh at the antics of Morgan, the best actor-ball player
of them all.
Moving Picture News - December 30, 1911
Morgan, Coombs and Bender, of the world's champion
Athletics, with Kathryn and Violet Pearl, who opened their new act

211

at Atlantic City this week, are booked for their first New York
appearance at the Academy of Music this Sunday.

Moving Picture World - December 30, 1911
1912
Evening Star - January 2, 1912 - Cap'n Moriarity now a real
songwriter. Star Detroit Tiger player has put one over the musical
plate.
Ball players have done a good many things outside of hitting
the ball and an umpire occasionally, but it remained for George
Moriarity, captain of the Detroit Tigers, to break in as a song writer.
Moriarity has written the words to 'Remember Me to My Old Gal,'
and according to many song fans it's 'some piece.'
Those good old diamond heroes, Bender, Coombs and Morgan
of the Athletics, have been trying out the song, and, as we say in
certain sporting circles, ‘they’ve been getting away with it too.’
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‘Nearly everybody has had a try at song writing, and so I
thought it time for some baseball players to put one over. I wrote the
words and sent them to New York and in three days the publisher
sent for me. I came down here and found he had set my lines to
music, and it sure sounded good to me.’
‘Now it has been arranged for Cy Morgan, Chief Bender and
Jack Coombs to sing my effort as a trio. I was over to one of their
tryouts and experienced the surprise of my life, as that trio is right
there with the harmony stuff and, coaching lines in the summer
season, they all posed splendid singing voices.

El Paso Herald – January 11, 1912
East Oregonian – January 17, 1912 – The Cosy Theater
For Wednesday only; ‘The Baseball Bug’ - Thanhouser.
Feature baseball picture, with the stars of the Philadelphia Athletics,
world’s champions in the leading parts. Chief Bender, Oldring,
Coombs, Davis, Morgan, all the old favorites, and it’s a dandy story
too.
The theme of the ‘Baseball Bug’ revolves around the domestic
aspects of a husband’s enthusiasm for baseball and shows scenes at
the New York Polo Grounds. On April 9, 1912 the Cozy Theater had
the baseball picture of the year called ‘The Baseball Bug.’ The
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picture portrays a screamingly funny plot, with a baseball game as
the center attraction. Big Chief Bender, Jack Coombs and other
well-known members of the world’s champions took active parts in
the comedy and their faces will be recognizable on the film.
The Critics
The Moving Picture World wrote glowing about Bender and
called him 'a highly educated man who is known in baseball as one
of the cleverest pitchers.' The magazine also wrote a detailed
synopsis of the film.
Quote: 'A little frog who splashes into a tiny puddle sometimes
things he has created a commotion in the Atlantic Ocean. A young
clerk in a small town was like the little frog, as local tryouts on an
amateur baseball team convinced him that he was really a
wonderful player and far superior to the men in the big leagues.
Glory came to him, that is to say, his name was a household word in
the small village where he lived, but he got no money for it. More
than that, he neglected his regular work in a store and was
endangered of being discharged. For he thought baseball, drank
baseball, and dreamed baseball He was a nuisance to his friends and
a trial to his family, and his wife worried greatly as to what the
future would bring.
The wife had a distant cousin, big Chief Bender, the noted
twirler of the world champion Philadelphia Athletics, and she
decided to confide her troubles to him. She figured that a man who
could pitch three out of the six past seasons' games against the
Giants, win two for them and miss the third by a fluke, must be
resourceful enough to help her. She judged correctly, and her
appeal was not in vain.'
San Francisco Call - January 19, 1912 - Ball player breaks into song
writing. (reprinted of January 2nd article given.)
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Ball players have done a great many things outside of hitting
the ball, and an umpire occasionally, but it remained for George
Moriarity, captain of the Detroit tigers, to break in as a song writer.
Moriarity has written the words to 'Remember Me to My Old Gal,'
and according to many song fans it's 'some piece.'
Those good old diamond heroes, Bender, Coombs and Morgan
of the Athletics, have been trying out the song, and, as we say in
certain sporting circles, ‘they’ve been getting away with it too.’
‘Nearly everybody has had a try at song writing, and so I
thought it time for some baseball players to put one over. I wrote the
words and sent them to New York and in three days the publisher
sent for me. I came down here and found he had set my lines to
music, and it sure sounded good to me.’
‘Now it has been arranged for Cy Morgan, Chief Bender and
Jack Coombs to sing my effort as a trio. I was over to one of their
tryouts and experienced the surprise of my life, as that trio is right
there with the harmony stuff and, coaching lines in the summer
season, they all posed splendid singing voices.
‘If this royalty business keeps up I think I’ll retire from the
diamond and become a regular song writer.
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The Bemidji Daily Pioneer – January 26, 1912
Chicago Eagle - February 11, 1912 - Coombs calls Morgan
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The heyday of the Philadelphia Athletics three of the star
pitchers, Bender, Coombs and Morgan went onto the vaudeville
stage. They did a small act that took big all around the circuit.
One evening the applause was so great that all three came
before the curtain to make speeches. Morgan was first and he
started in to flatter the audience, giving it the impression that all
were baseball fans.
‘Ladies and gentlemen,’ he began, ‘Mr. Joe Tinker
Joe Tinker on the Stage
Joe Tinker, who has been putting such a crimp into the giants
at Chicago, again is going to be a vaudeville headliner all by himself.
He has already had considerable vaudeville experience.
Chief Bender, Jack Coombs and Cy Morgan of the Athletics,
are going to do an act with the Pearl Sisters, which has been
prepared for them by Donnelly and Havez. Rehearsals of the act
under the direction of Mr. Donnelly have already commenced.
The Cub’s famous pitcher King Cole, is going to appear with
Jules von Tilzer in the popular priced Chicago vaudeville houses.
This will be his second offence.
Add to the above, Ty Cobb’s plunge into the legitimate via a
baseball version of ‘The College Widow.’ It would seem that the
footlights will reflect the effulgence of most of the big diamond stars
before long.
Coombs: 'any of you out there in front of me I have saw
before.'
Bender nudged him, ‘Nix on that ‘S’y’ stuff,’ he muttered, and
the trio escaped in a gale of laughter.
‘The reception that was tendered Chief Bender, Jack Coombs
and Cy Morgan on the night mid-week that the show was reviewed,
also proved conclusively that the general run of New Yorkers are
mighty good sports, for at this reception to the victorious ban
players from Philadelphia, one can pay them the compliment of
saying: "They sure are mighty good losers." The house itself was
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slow in getting seated and it was easy to see that the majority were
not there to see the show, but to gaze upon the victorious ball
players.’
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Sunday Oregonian-Nov. 26, 1912
Chanute Daily Tribune - December 19, 1911 - Peoples Theater
'The Baseball Bug,' a roaring comedy featured by 'Big Chief'
Bender, Jack Coombs, Cy Morgan and Rube Oldring, the four stars
of the championship team in the World's Series, 1911, at
Philadelphia.
Variety - February, 1916
Joe tinker, manager Chicago Cubs, returned to the stage last week
by appearing at the Empress as the headliner the last half and is
featured at McVicker's this week.
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Hugh Jennings
1869-1928

Jennings was born in Pittston, Pa (1869-1928) and played with
the Orioles, Colonels, Phillies and Tigers. He still owns the record
for the most times being hit by a pitched ball-51. In 1896 he had an
batting average of .401. He studied law but did not finish his degree
but later in life he did pass the bar exam and became a lawyer. He
was manager of the Detroit Tigers and elected to the Hall of Fame in
1945. His life had a number of tragedies – He was knocked
unconscious by a ‘bean’ ball to his skull; He dove into a swimming
pool, at night, no water (fractured skull), His automobile accident
falling off a bridge (fractured skull, concussion of brain, broke both
legs and left arm. His book is entitled “Ee-Yah.”
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Keeler, Joe Kelly, McGraw, Jennings
1894
1912
Variety – October 14, 1912 – Baseball Acts
Hughey Jennings of the Detroits, thinks if Tommy Gray would
write him a little sketch he could spend most of the winter in
vaudeville playing it. Mr. Jennings is an attorney during the cold
weather, or whenever else he wishes to practice. He suggested if the
sketch writer, author and red-head, could start the skit off in a
lawyer’s office, gradually working it into a setting of a baseball
diamond, he (Jennings) would take care of the rest. Tommy says he
thinks Hughey can do it too.
Mr. Gray’s skit for Nick Altrock and Germany Schaefer is
completed. They first appear on the ‘big time’ Oct. 28 at Chase’s
Washington. If the piece goes over the couple will get all the
American League cities.
‘Breaking the Record is the title of the act Gray is writing for
Rube Marquard and Blossom Seeley. With Marquard’ stock away
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up since Monday’s game it is expected there will be a demand for his
vaudeville services.
Wednesday several agents journeyed to Boston, in the hope of
securing John J. McGraw, manager of the Giants, for vaudeville. It
was said Frank Bohm, who has McGraw under his booking
direction, was authorized to offer him $1,500 weekly to appear in
the Keith theaters. McGraw had placed $2,500 as the wage for
himself, if the Giants won the series, and $2,000 if they did not.
Hammerstein’s was biting at the latter figure, until obtaining
Marquard and Blossom Seeley to appear there Oct. 28, when
negotiations for McGraw were dropped.
The great little director of the National league’s best has about
thirty slides taken at practice, that he believes will form an act, with
a lecture by him while they are being shown. If McGraw signs with
the U. B. O. he will probably first appear at Keith’s Providence.
Seattle Star – Oct 24, 1912
Hugh Jennings is going into Vaudeville with a blackface
comedian (aka Ben Smith) for a teammate. He is said to draw $800 a
week for his histrionic efforts.
Scranton Truth - October 24, 1912 - Jennings here for short time.
Popular Detroit manager says he is going on the vaudeville stage.
World's Series was fine.
Hughey Jennings, manager of the Detroit Americans, dropped
into town last night for a few hours, long enough to confirm the
report that he was going on the stage and make a few comments on
the World Series games.
'Yes, I'm going to do a real a vaudeville act,' remarked the
popular manager in an answer to a query.
"'The report that I am to do a sister-at with McGraw is not
exactly true,' he added.
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He explained it this way. McGraw has also signed up for the
stage and is booked to appear alone. It is probably that both
managers signing contracts for the stage within a few days gave rise
to the rumor that they were to travel together.
The local attorney explained that he would leave on the
midnight train for New York, where he is to confer with a theatrical
magnate. He is to couple up with some 'black-face comedian, and
both are to appear in a vaudeville baseball skit.
In speaking of the World's Series, Mr. Jennings stated that it
was first class in very particular.
The local resident is expected back home sometime today and
will stay at the O'Doyle's residence on Vine Street, before leaving
for New York to rehearse his part in the vaudeville act. He does not
know who his teammate will be.
Pittston Gazette - October25, 1912
The New York newspapers recently carried a story to the effect
that McGraw and Jennings would team it in a vaudeville baseball
skit. Mr. Jennings said last night that McGraw was going into
vaudeville but would be booked as a single.
Scranton Republican - November 1, 1912 - Jennings stars in
vaudeville sketch. Baseball celebrity makes stage debut before
audience in Paterson. Give coaching stunt.
'Hughie' Jennings, manager of the Detroit American League
team, made his debut on the stage here tonight at a local theater.
Assisted by a 'blackface' partner, the baseball star went through
three scenes of a sketch with the ease of a veteran of the footlights.
Jennings was seen in street togs, in the dressing room of a baseball
club house and at third base in his inimitable coaching stunt. He will
be here for a week, and his performance was pronounced a real hit.
The sketch opens with a scene depicting the outside of a
baseball park, the 'blackface' comedian having the stage and singing
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a song. suddenly, at the close of the song, the spotlight is shifted to
the stage entrance and the Tiger leader comes rushing out on the
stage, suitcase in hand, through the flood of light. He is halted by the
'blackface' and they start a five-minute dialogue, with Jennings
seemingly in great haste to get to the club house. The conversation is
snappy and 'basebally,' with Jennings doing a good share of the
talking.
The dialogue over with, Jennings, suit case in hand, rushes
from the stage, his partner remaining behind to sing another verse
or two. The curtain again ascends and the interior of a club house is
disclosed. Jennings is now in uniform and is getting into his spiked
shoes about to go upon the field. the 'blackface' pokes his head into
the door and begs 'Hughie' to take him into the game, which
Jennings, of course, does, after there is five minutes of dialogue
between them.
The third scene is a baseball diamond with Jennings in the
coaching box at third base. 'Ty' and 'Sam' are coming up. There is a
runner on, and Jennings is coaching for dear life. He pulls at the
grass mat, slaps his hands resounding whacks, 'Ee-yahs' lustily,
throws his clenched fists into the air and gives him famous whistle
that has sounded the rout of the opponent in many a heart-pulling
contest on the stage of real baseball. Jennings displayed no
symptom of stage fright and appeared to take as much pleasure out
of the work as his audience. The gallery 'got after' him during his
coaching, and that gave a touch of the realistic to the scene.
Scranton Truth - November 9, 1912 - Hughie Jennings heads bill in
Wilkes-Barre.
Hughie Jennings, manager of the Detroit baseball team, and
local resident, who is now shining in vaudeville, will lead the bill in
the Poli theater, Wilkes-Barre, next week. The versatile leader is
doing an act with Ben Smith, famous minstrel man.
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Their act, which is entitled 'The new Mascot,' is breezy
selection, intermingled with good songs.

Jennings
Washington Herald - November 12, 1912 - Jennings on the stage.
When Hughey Jennings announced himself as a vaudeville
star, few of the Detroit manager's friends imagined that Hughey was
to warble melody during his act. But such seems to be the case, or at
least he is so accused by a writer in Paterson, N. J.
Without having heard Mr. H. Jennings singing the chorus of
'That's How I Love You,' or wishing to cast any rocks at him, this
may be one of the reasons why they throw bombs in Patterson.
Besides this little song, which is merely incidental to the act, Hughey
tells a few baseball stories, give a 'wee ah!' or so, and generally does
the things that an expert in vaudeville and baseball is expected to
do.
His act lasts about twenty minutes, and it is recorded that the
audience recalled Jennings oft and many times.
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That's How I Love You - 1912
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The Tacoma Times – Nov 14, 1912 – Jennings sings but ignores
encore.
Hughey Jennings sings in his Vaudeville act. He warbles
‘That’s How I Love You.’
Jennings’ voice is nothing great, but there is something about it
that causes his rearers to try to get him to sing some more. Instead
of singing, Hughey goes through his coaching antics. He told a
friend the one song was all he knew.
The Washington Herald – November 19, 1911 – Hughey Jennings to
play in Washington –Tigers’ Leader Opens next Week at Chase’s in
Vaudeville sketch.
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Chase's Theater
The famous ‘’Eyah’ battle cry of Hughie Jennings, the
manager of the Detroit Tigers, will be heard for the first time on a
theater stage in this city next week, when he appears at Chase’s.
He is associated with Ben Smith, the well-known blackface
comedian, and they are playing a laugh-winning skit called ‘The
New Mascot.’ The plot concerns Smith’s effort, in an appropriate
and amusing ‘corkonian’ make-up, to get Jennings to give him the
job of official ‘mascot’ for the Tigers. This gives Jennings a chance
to get into his fighting togs and then he proceeds to give his audience
an inside view of the workings of the great American game. He rips
off his stirring ‘Eyah,’ follows it with the piercing Jennings whistle,
and reinforces with tips as to his grass-pulling signals. There is a
rhyming review of the old days of such heroes as McGraw, Keeler,
Robinson, Brouthers, Hanlon, Clark, Brodie, McMahon, and others.
His method of handling men and his ability to get the best out
of them resulted in the Tigers winning the American League
pennant three successive seasons. He has been re-engaged for a
period of two years at a largely increased salary. He will remain in
Vaudeville until it is time to take his team South for their annual
spring training.

228

Jennings on coaching line-bending down to get grass
Calumet News - November 21, 1912 - Jennings on Stage.
Hughey Jennings, manager of the Detroit Tigers, transferred
his work to the vaudeville stage. Jennings made his debut at
Hammerstein's in New York last night, in a sketch entitled 'The
New Mascot.'

Hammerstein's Victoria Theater
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Variety – November 22, 1912 – Hughie Jennings and Ben Smith‘The New Mascot’ (talk and songs.) 21 minutes – Hammerstein’s
The advent of Hughie Jennings into vaudeville stands on a
level with that of other famous baseball players. Messrs. Jennings
and Ben Smith have ‘an act,’ not much of a one, but no less a one
than the others have shown. Mr. Jennings opens in civilian dress. He
meets Mr. Smith, who is in black face, and agrees that Smith shall
be mascot for the Detroit ‘Tigers,’ of which team Mr. Jennings is
manager in the good old summer time. While the baseball player
takes an unusually long time to don his diamond regalis, Smith tells
some stories and sings in a sweet lyric tenor voice. Upon Jennings
returning, they pass some dialog, the manager gives an ’Eh Yah’
rooting exhibition, also inside stuff on signals, and recites about the
baseball players of other days. Then they both sing, and Mr.
Jennings responds to poplar clamor by repeating the chorus of the
song himself. That makes ‘an act’ in vaudeville. When not playing
the national game nor acting, Mr. Jennings is a lawyer. If ever called
upon to plead his own case for taking to the stage, he can offer as a
defense the popularity he appears to have.
New York Clipper - November 23, 1912 – Hugh Jennings
Hammerstein’s, matinee, Nov. 18
With the very ‘capable’ assistance of Ben Smith, this wellknown manager of the Detroit Baseball Club, was given quite a nice
send-off upon making his local premiere in vaudeville at this house,
Appearing before a drop representing the exterior of a ball
park, Ben Smith comes on singing a ballad in an excellent tenor
voice.
Jennings appears and engages Smith as a mascot. This give the
skit its title of ‘The New Mascot.’
As Jennings went off to change to his baseball uniform, Mr.
Smith sang ‘What a Beautiful Dream’ and “All Aboard for
Alabam,’ in fine style, both of which gained rounds of applause.
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Upon Jennings re-appearance (in his Detroit uniform), he was
given quite an ovation, and he proceeded to tell a few baseball
stories concerning laughable incidents and happenings in baseball
history. He also gave a recitation about old time ball players which
scored.
Smith then came on, and after some baseball chatter, Mr.
Smith sang and Jennings attempted to ‘join in.‘ The attempt was
laughable, but the audience took it good-naturedly, and he was
called back to receive a big bunch of flowers and make a speech of
thanks for the kindliness of his reception.
The audience was amused when Smith, during the set,
produced an artificial green grass mat and said, ‘Say, Mr. Jennings,
do you actually eat grass during a ball game?’ Jennings explained
that that was all in the ‘business’ of the game, and that every move
of his had a meaning in the way of ‘signs’ to his players. He then
gave his ‘Eh, Yah!’ and the audience cheered.
The popular ‘Hughie,’ as he is called, scored a strong personal
success upon his debut here.
Evening Star - December 1, 1912 - Chase's
Hughie Jennings, the baseball star, supported by Ben Smith,
blackface comedian.

December 22, 1912
Bridgeport Evening Farmer - December 28, 1912
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The college professors don't think much of Hughey Jennings
and his coaching act. Dean Briggs of Harvard in addressing the
delegates to the National Collegiate Athletic Association remarked
that he would not care to see the college baseball coaches imitating
the Detroit manager in his grass pulling act. With Jennings drawing
a fat salary and playing vaudeville dates in winter, he will worry
himself sick over what the college professors think of his antics, as
Eva Tanguary used to say,'
'My voice may be funny
But It's getting me the money
So I don't care.'

1913
The Democratic Banner – Jan 7, 1913
In his Vaudeville act, Hugh Jennings sings a ballad entitled
‘That’s How I Need You.’ Hugh ought to sing the song to Cobb and
Crawford. It would surely touch the hearts of the two star
outfielders and cause them to sign Detroit contracts minus an
increase in salary.
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That's How I Need You' - (published 1912)
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New York Times – Jan 19, 1913
Bemidji Daily Pioneer – Jan 20, 1913
Hugh Jennings after a time in Vaudeville has come to the
conclusion that all baseball players are fizzles on the stage.
Washington Herald – Jan 26, 1913
The compelling attraction of Chase’s next week will be the
baseball celebrity Hughie Jennings, manager of the Detroit Tigers,
and the blackface comedian Ben Smith in their successful baseball
satire ‘The New Mascot.’
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Washington Times - January 26, 1913 - Calls stage life bad for
players. Hughey Jennings finds that nervousness causes loss of
weight and can prove it.
'Now that I have tried it myself, I know that stage life is bad
for ball players, particularly nervous men,' says Hughey Jennings,
who comes to this city next week for a week at Chase's in a dialogue
stunt. 'I wonder how Cobb lived through it last winter, he is such a
bundle of nerves. I have dropped seven pounds myself, and, you
know, I can't very well spare that much.
'You hear a lot about stage fright. Well, it's true. It's different
work facing a theater-full from looking into a packed grandstand. I
didn't think so when I started this tour, but now I know. Do you
know, I do nothing but shiver from the time I'm called to be ready
until I get back into my dressing room.
'If I didn't have a partner on this job I think I'd fall down. He's
such a good help to me, though, that I'm getting along all right.
When I saw Herman Schaefer on the stage last year, I wondered
how he got away with it. Well, 'Dutch' just let his partner do the
heavy work while he jiggled his feet around and looked wise. I'm
trying to do better than 'Schaef' did.'
Jennings is appearing in his "Tiger uniform and endeavors to
sing. Bill Donovan, who went through the agony of listening to this
song avers that Hughey is a great manager as a singer.
Evening Star - January 26, 1913 - Found little favor at first.
At first Jennings did not look with much favor upon the idea of
presenting himself behind the footlights, but so strong were the
inducements held out that he finally capitulated and affixed his
signature to a contract calling for his services in vaudeville at one of
the largest salaries ever paid a baseball player.
Jennings enlisted the services of Ben Smith, the well known
blackface comedian, and together they have framed an act which is
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meeting with marked favor by vaudeville audiences. In this
vaudeville sketch Jennings gives the audiences before which he plays
a slight idea of his coaching methods, of the familiar Jennings'
whistle and of his equally familiar cry, 'Ee-yah,' which will be heard
for the first time here in a theater when Jennings and Smith appear
at Chase's next week, beginning February 3.
One of the principal inducements which prompted Jennings to
consider vaudeville seriously was the opportunity presented of
accustoming himself to addressing an audience. In private life
Jennings is of a retiring nature, although his antics on the coaching
line might lead people to think otherwise. Some ten years ago he
took a college course in law and was admitted to the bar as a
practicing attorney. When he finally retires from active baseball life,
which his admirers hope will not be for many years, Jennings
intends to devote himself entirely to law practice. He believes that
his stage experience will be a great benefit to him when he is called
upon to face judge and jury.
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The Washington Times – Jan 26, 1913
Chase’s next week will appeal with equal force to ‘fans’ and
fun lovers, as among the array of stellar novelties the compelling
attraction will be the baseball celebrity, Hughie Jennings, manager
of the Detroit ‘Tigers,’ and the popular blackface comedian, Ben
Smith, in their successful baseball satire, ‘The New Mascot,’
enabling Mr. Jennings to sing, to give his familiar whistle, to let out
some of his piercing ‘Eh-yah’ battle cries, and to divulge the
meaning of his ‘grass-root’ playing signals.
Washington Herald – Jan 26, 1913
While Ben Smith, a blackface minstrel with an unusual high
tenor voice and a fund of merriment wins storms of applause with
his amusing act.
Washington Herald January 26, 1913 - Hughey Jennings to play in
Washington. Tigers' leader open next week at Chase's in vaudeville
sketch.
The famous 'Eyah' battery of Hughie Jennings, the manager of
the Detroit Tigers, will be heard for the first time on a theater stage
in this city next week, when he appears at Chase's.
He is associated with Ben Smith, the well known blackface
comedian, and they are play a laugh-winning skit called 'The New
Mascot.' The plot concerns Smith's effort, in an appropriate and
amusing 'corkonian' make-up, to get Jennings to give him the job of
official 'mascot' for the Tigers. 'This gives Jennings a chance to get
into his fighting togs and then he proceeds to give his audience an
inside view of the workings of the great American game. He rips off
his stirring 'Eyah,' follows it with the piercing Jennings whistle, and
reinforces with tips as to his grass-pulling signals. There is a
rhyming review of the old days of such heroes as McGraw, Keeler,
Robinson, Brouthers, Hanlon, Clark, Brodie, McMahon, and others.
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His method of handling men and his ability to get the best out
of them resulted in the Tigers winning the American League
pennant three successive seasons. He has been at a largely increased
salary. He will remain in vaudeville until it is time to take his team
south for their annual spring training.
Washington Times - January 27, 1913
Hughey Jennings is preparing a real warm reception for
himself when he shows up here next week for his theatrical stunt by
announcing that the Griff men are much overrated and that the real
struggle for the pennant of 1913 rests between the Mackmen and the
Red Sox.
Evening Star - January 29, 1913 - 'The New Mascot'
'Hughie' Jennings, the famous manager of the Detroit Tigers,
will sound his celebrated 'Eh-Yah battle cry, give his piercing
coaching whistles and explain his mysterious 'grass-root' game
signals at Chase's, where he will appear next week with Ben Smith,
blackface comedian, in their baseball satire. 'The New Mascot.'
Perhaps the most interesting fact of all to baseball fans is that
Jennings will sing and give a rhythmic review of noted players of
old. Mr. Smith will make laughter and add parodies to the menu. It
is said the offering is one of the highest salaries and most enjoyable
of its kind.
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Evening Star - January 31, 1913

Evening Star - January 31, 1913
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February 1, 1913

The Washington Herald – Feb 2, 1913
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Washington Herald, February 2, 1913
The Washington Times – Feb 2, 1913 – Vaudeville Fans to see
Leader of Tiger Ball Team – Hughey Jennings to Appear at Chase’s
this Week with Ben Smith
Eh-yah’ the famous battle cry of Hughie Jennings, the baseball
star who led the Detroit Tigers in three pennant-winning American
League series, with rally the fans at Chase’s this week, where the
great former player, now manager of the Tigers, will be presented
for the first time in polite vaudeville.
His tour has been an unprecedented success, much of the credit
being due Ben Smith, the popular blackface comedian and singer
who appears with Mr. Jennings in a lively and typical baseball
satire, ‘The New Mascot,’ which gives both stars the desired
opportunity to entertain and please the public.
As the newly engaged official mascot, Smith has a congenial
role, with laughable lines, and other black-face drollery appealing to
the ‘fans’ and the public alike.
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Washington Herald - February 2, 1913 - At Chase's this week.
Detroit pilot makes his initial appearance here as a full-fledged
actor.
It looks very much as if Sam Crawford, the heavy-hitting
outfielder of the Detroit team, will hold down first base, for the
Tigers this season, from what Hughey Jennings said last night just
before he went on the stage in the Maryland Theater to do his turn
with Ben Smith. Of course, Hughey did not tell the audience he had
decided to try out the big veteran at the initial sack, but in his
dressing room he went over the changes he expects to make for the
race of 1913.

Maryland Theater, Hagerstown, Md.
Jennings will be at Chase's Theater in Washington the week of
February 3.
....Of course, Hughey made a serious speech in which he thanked the
audience for the reception given him, and he told how proud he was
that he had played on the Orioles. But before the speech Hughey
sang. He was serious about that, too, and great drops of perspiration
rolled down the cheeks of the other old ball players who sat in the
box.
Finally Hughey's partner deserted him and a huge basket of
roses was handed over the footlights. The partner returned for an
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instant, and it just happened that the first line of Hughey's song
was:
'Like the roses need their fragrance,' (Sic; The name of the
song is 'That's How I Need You.')
The partner sang the line, took a squint at the basket of roses
and again deserted so Hughey was left to finish the song alone. He
proved equal to the emergency and declared afterward that he had
practiced singing a long while only to find a decided improvement
every day.
The feature of the act, however, is the little poem Hughey
recites about the old players, mentioning McGraw, Keeler, Kelly,
Brodie, Brouthers, Clarke, Robbie, McMahon and Hanlon. Each
name brought applause and the old shortstop ended his recitation
with the same old smile which made him the idol of the fans of '94,
86, and 98.

February 2, 1913
Washington Herald - February 2, 1913 - 'Eyah' Again
In his little act Hughey said he did not come among us as an
actor, but as a friend. He did not mean it for an apology, for his
performance was good. The play house was filled with fans, who had

246

no trouble following his line of talk, and when he explained why he
pulled tuffts of grass and yelled 'Eyah.' The audience felt that it had
learned something.
Of course, Hughey made a serious speech in which he thanked
the audience for the reception given him, and he told how proud he
was that he had played on the Orioles. But before the speech
Hughey sang. He was serious about that, too, and great drops of
perspiration rolled down the cheeks of the other old ball players
who sat in the box.

The Washington Herald – Feb 2, 1913
Washington Herald - February 2, 1913 - At Chase's this week.
Detroit pilot makes his initial appearance here as a full-fledged
actor.
It looks very much as if Sam Crawford, the heavy-hitting
outfielder of the Detroit team, will hold down first base, for the
Tigers this season, from what Hughey Jennings said last night just
before he went on the stage in the Maryland Theater to do his turn
with Ben Smith. Of course, Hughey did not tell the audience he had
decided to try out the big veteran at the initial sack, but in his
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dressing room he went over the changes he expects to make for the
race of 1913.
Jennings will be at Chase's Theater in Washington the week of
February 3.
....Of course, Hughey made a serious speech in which he thanked the
audience for the reception given him, and he told how proud he was
that he had played on the Orioles. But before the speech Hughey
sang. He was serious about that, too, and great drops of perspiration
rolled down the cheeks of the other old ball players who sat in the
box.
Finally Hughey's partner deserted him and a huge basket of
roses was handed over the footlights. The partner returned for an
instant, and it just happened that the first line of Hughey's song
was:
'Like the roses need their fragrance,'
The partner sang the line, took a squint at the basket of roses
and again deserted so Hughey was left to finish the song alone. he
proved equal to the emergency and declared afterward that he had
practiced singing a long while only to find a decided improvement
every day.
The feature of the act, however, is the little poem Hughey
recites about the old players, mentioning McGraw, Keeler, Kelly,
Brodie, Brouthers, Clarke, Robbie, McMahon and Hanlon. Each
name brought applause and the old shortstop ended his recitation
with the same old smile which made him the idol of the fans of '94,
86, and 98.
Washington Times - February 2, 1913 - Vaudeville fans to see leader
of Tiger ball team. Hughey Jennings to appear at Chase's this week
with Ben Smith
'Eh-yah,' the famous battle-cry of Hughey Jennings, the
baseball star who led the Detroit Tigers in three pennant-winning
American League series, will rally the fans at Chase's this week,
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where the great former player, now manager of the Tigers, will be
presented for the first time in Polite vaudeville.
His tour has been an unprecedented success, much of the credit
being due Ben Smith, the poplar blackface comedian and singer who
appears with Mr. Jennings in a lively and typical baseball satire,
'The New Mascot,' which gives both stars the desired opportunity to
entertain and please the public.
As the newly engaged official mascot, Smith has a congenial
role, with laughable lines, and other blackface drollery appealing to
the 'fans' and the public alike.

The Washington Herald – Feb 2, 1913
Washington Herald - February 2, 1913
'Hughie' Jennings, the noted manager of the Detroit Tigers, of
the American League, will be the headline attraction at chase's this
week, where he will be presented for the first time in polite
vaudeville, in conjunction with the black-face comedian and singer,
Ben Smith. they will offer a typical baseball farce, 'The New
Mascot.'
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The Washington Herald – Feb 3. 1913

Washington Herald, February 3, 1913
The Washington Times – Feb 4, 1913 – Jennings Makes Hit with
sketch – Sticks to Baseball, and, with his Partner, Ben Smith, keeps
large crowd happy at Chase’s-Raises laugh when he essays song all
by Himself.
As an actor-well, Hughey Jennings is a hit because he lays
stress on the great national game of baseball. When he got busy with
that piece of grass last night at Chase’s Theater, chewed a piece or
two and then roared ‘Come on now, boys! A little pep. Come on,
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you. Sam-u-el, over the wall. A little determination, a little
determination. Wow! Eh-yah!’ He had the packed house with him.
There was a crackling of applause that brought Hughey and his
rotund partner, Ben Smith back again and then again until the act
was halted.
Oh, yes, toward the end Smith prevails on the baseball
manager to try a song, one of those weepy things, and Hughey goes
bravely at it. They go along pretty well until the end is in sight and
then Smith hikes off the stage, leaving the bashful Jennings to finish
it alone. He does, too, which greatly surprises all.
Hughey makes his little curtain speech and get away with it
very well. He likes his little joke and he could not lose the excellent
opportunity presented of reminding the fans here that he once
played with Baltimore, etc. Inasmuch as this came at the end of a
flowery laudation of the well-known patriotism of the Capital city
rooters, he was forgiven, yes, applauded to the echo.
Jennings act is a wholesome departure from others seen here in
the past. The writer has not lugged in any foolish sentiment,
expecting the diamond star to wind his arms around it and float on
to success. It is baseball-that’s why the fans are going to see the
Tiger leader before he leaves town.
Then again, Jennings is extremely lucky in having Ben Smith
with him. Ben is a veteran of the footlights. He knows how to swing
his sorrel-topped companion through the tight places. Ben can sing,
and does; he can crack little jokes and he can make a graven image
laugh merely by standing there in those funny trousers. As a pair of
fun makers, Jennings and Smith are ‘it.’
The Washington Times – Feb 4, 1913
I’ll take it all back. Hughey Jennings gets away with his stage
stunt in fine style and got the warm hand from every fan in the
house in the two performances at Chase’s yesterday. But no wonder
he’s a hit-his act is all baseball. It’s baseball that the fans want from
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their player-actor, not mushy sentiment. Yep, and Hughey is a hit
from the start.
The Washington Times – Feb 4, 1913 – Hughey Jennings at Chase
Theater-Leader of Detroit Tigers heads bill of merit with several
high class numbers.
Hughey Jennings may never win any pennants or World’s
Series as an actor, and never get out of the second division as a
singer, but it is safe to say there was never an aspirant for histrionic
honors who received a more vociferous ovation that that accorded
the great leader of the Detroit Tigers at the opening performances of
this week’s bill at Chase’s Theater.
Appearing in a baseball sketch it couldn’t be anything else
with a Hughey as the star, he is assisted by Ben Smith, a black-face
comedian, who sings a number of ballads and ragtime songs and
helps Jennings in his ‘vocal’ numbered. A curtain speech was
demanded by the many friends of the three-time pennant winner,
and his response was pleasing.

Jennings
The Washington Herald – Feb 4. 1913
Although it rained, Hughey Jennings and Ben Smith played
their little act and hung out no sign of ‘wet grounds.’ And, by the
way, Hughey gives a better imitation of acting than any of the other
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baseball stars who have listened to the lure of the footlights. His
singing, ’That’s How I Need You,’ is worth the price of admission
alone.
The Washington Times – Feb 4, 1913

Jennings
The Washington Times – Feb 6, 1913 – How to Be a Player-Actor
How does it feel to be an actor-man? Well, I’ll tell you folks
about it.
When I first started out, I used to be pretty nervous. It’s
different looking into a theater-full of folks from what it is gazing up
at the packed grandstand. But my partner, Ben Smith, tipped me
how to get away with it, and gradually I got my nerve back with me.
Now I can recognize friends of mine in the audience without feeling
a cold shiver rushing down my spine.
During this week at Chase’s I’ve seen numbers of good friends
of mine out in the house. I could see them grin when I tried to sing.
Do you know, I guess that’s why I keep at it-that singing stuff, I
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mean. I’d hate to have my friends laugh at me because I had to quitI mean. But the best part of my act, the part I like the best, is when I
begin picking up pieces of grass, just as I do all summer on the
coaching lines, and then coming through with the old Tiger rallying
cry. Yep, that part comes natural, you know. I didn’t have to learn
how to get that down right. I’ve been doing that for years.
No, I don’t have any dance in my act. I saw Mike Donlin the
first year he went out on the Vaudeville circuit. That cured me. I
know I’m a worse dancer than I am a singer. But I’m pretty popular
everywhere, I guess, because I haven’t any dance in my act.
Who is the best player-actor? Well, Ben Smith, a well-known
blackface comedian, is traveling just now with the best in the
business.
Scranton Republican - February 8, 1913 - Hughie Jennings on the
Poli bill.
Scranton will welcome home one of its most famous sons next
week. Hughie Jennings, manager of the Detroit baseball team of the
American League, being carded as a star feature of the Poli week,
appearing with Ben Smith in 'the New Mascot.' In his swing around
the main vaudeville circuit Hughie has blossomed into a star
vaudevillian, and Poli patrons can expect a treat from his number.
Smith, who is with him in the number, has been a star comedian on
the stage for years. Between them they have been scoring a huge
success since their opening on the Poli string severing weeks ago.
Following his engagement here, Hughie will lay aside the grease
paint and arrange for starting south with the Tigers, being hopeful
of having them in the race for the pennant again this year. Jennings
has brought the Tigers home under the wire as winners in two
exciting races and has had them dangerous contenders in other
years, in 'The New Mascot' Jennings appears in baseball uniform,
the same uniform in which he has done his famous coaching along
the third base lines for years. Also he will turn loose some of his
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famous 'E-Yah' yells, sing a couple of songs and indulge in some
lively chatter with his teammate. His admirers are expected to be
out in force to give him a royal welcome upon his return to our
midst for a while.
Scranton Republican - February 10, 1913
Hughie Jennings is the big man at the Poli Theater this week
and the sea sale indicates that the famous 'E-Yah' yeller in his
pennant winning Detroit uniform will prove the greatest box office
magnet of the year. With Ben Smith, a comedian of fame, Jennings
is presenting 'The New Mascot,' written especially for them. The
scene represents the exterior of a baseball park and the story deals
with Jennings engaging Smith to act as coach mascot for his ball
team. songs and lively chatter with a good share of comedy comprise
the offering.

February 12 & 14, 1913
Scranton Republican - February 11, 1913 - At the Poli
The entertainment given to large audiences at the Poli
yesterday afternoon and evening was one of laughter and song.
Contrary to the expectations of some, Manager docking surrounded
Hugh Jennings, whose celebrated act is reviewed elsewhere in our
columns today, with about the best list of attractions seen at the Poli
this season.
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Scranton Republican - February 11, 1913 - Actor Jennings takes the
pennant. First appearance of Detroit manager at Poli's pleases big
crowd of friends. Is perfectly at home.
Hughie Jennings appeared yesterday afternoon as an actor for
the first time before an audience made up of 'home folks' at Poli's
Theater, where his act will be a feature for the rest of the week.
Jennings was a howling and singing success; also whistling. the
audience was 'warm' for him; that is, everybody went there with the
glad hand all gloved and ready for action some of them, also,
perhaps, went with a jeer all ready to unjeer. These last were
disappointed. Not only did Jennings decline to let anyone laugh at
him, but he went artistically farther-he made them laugh with him.
He made a distinct personal hit, was perfectly at ease, and the act as
a whole would have been acceptable as a straight piece of
entertainment aside from the extraneous pulling power of the name
and fame of the famous maker and manager of ball players.
Jennings' act is a partnership affair, with Ben Smith, a
professional, as teammate to the Tiger. Ben is some shucks himself,
sings a number of songs pleasantly and has an effective monologue
style.
The scene shows an exterior view of a baseball park,
presumably at Detroit. Smith comes on in the conventional coloredman make-up, sings a song, cracks a joke or so and then Jennings
appears, looking very much like the Jennings everybody around
here knows. He wears a business unit, with natty straw to match,
but carries no bouquet. He salutes Smith, who about that time is
worrying about the wild animals called the 'Tigers,' and after a
snappy conversation agrees to accept the services of the colored man
as a mascot of the team. Jennings then enters the club house (in the
wings) and changes into the Tigers uniform, while Smith does some
more single-handed entertaining. When Jennings reappears in a
nice new baseball suit he gets another warm welcome from the
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house. He sends Smith into the club house and proceeds to do a little
entertaining on his own account. For one thing, he tells a few stories
about ball players and umpires, and concludes this part of it with a
recitation about old-time ball players, ringing in among them that
other name familiar to Scrantonians, 'Bill' Coughlin. the recitation
is very well done, not a trace of nervousness showing in Jennings'
manner, and he goes through with it without a break. Smith now
wearing the blue uniform of a mascot, is ejected from the club
house, declaring that a certain eminent Georgian has refused to
have one of his (Smith's) color on the team. Of course, he means Ty
Cobb. Smith carries with him a grass mat, which somebody inside
has insisted upon tying around his neck. Jennings makes use of this
grass mat in explaining his famous stunt of signaling to players,
bending down in the characteristic Jennings attitudes and picking
up the blades of stage grass and telling what each of the various
movements means. It is at this point that the Tiger really shows that
he isn't a bit afraid. Smith asks him what he does when he wants a
player to make a home run, and Jennings, in response, rushes right
into a regular coaching stunt, which he gradually works up until
finally he is yelling at the top of his voice and then, suddenly, out
pops that well known 'Ee-yah' and the shrill whistle with the fingers,
and the audience simply rises up wild with delight and enthusiasm.
Right here is where people begin to nudge each other and remark:
'Gee, he's good, isn't he?' In fact, he is good. And the best part of it
is that when he has shot this one over he joins right in the
merriment that he has caused, smiling good-naturally and seeming
to have a real good time. Yesterday afternoon somebody in the
house whom Jennings must have known pretty well, must have been
startled into amazed surprise when the Tiger reached the climax of
his coaching; at least, something happened that mightily amuse the
Detroit manager, and it was at an effort that he managed to get back
into the game.
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After this came the real ordeal of the act, the singing duet,
'That's How I Need You,' Smith sings the front part of it, with
Jennings joining in on the chorus. He trails along an octave lower
than his partner, but he goes through with it, while the audience
chuckles.
Following this, there were a half dozen encores, at the
conclusion of which Jennings and Smith make another star at the
chorus of the song, Jennings injecting some real home-made
comedy. Finally Smith deserts the actor-manager, leaving Jennings
to finish the chorus of the song alone. Undaunted, Jennings winds
'er up in grand style and leave the stage waving his hand goodnaturedly to the applauding crowd.
Jennings gives the worth of his money, no matter how much
manager docking is paying for the attraction. As an actor he bats
1,000 or over.
Scranton Truth - February 11, 1913 - Hughie Jennings big hit at
Poli's
Hughie Jennings lion of the baseball diamond, further
entrenched himself among the 'homefolks' at the Poli yesterday
when he appeared for the first time here in the role of an actor, for
he proved beyond cavil that all of his talents do not lie in that part of
his cranium where he stores away major league pennants.
In fact, 'Hughie' gave about as finished, polished and artful a
twenty-minutes' entertainment as appears here in a season. He was
given such a welcome last night as is seldom given to anyone before
the footlights. A delegation of local Elks presented him with a huge
bouquet and Mr. Jennings responded with his usual aptitude.
The scene of the act, shows a baseball park. Ben Smith, a
clever comedian, working in partnership with Mr. Jennings. Smith
sings a few songs and acts as mascot to the team. 'Hughie' also
recited a baseball verse in which he mention local favorites. with the
aid of a bit of stage grass, Mr. Jennings shows his famous method of
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signaling players and his methods of coaching that has made him a
world figure. The audience simply went wild with delight when he
began his series of 'Ee-yahs' and whistled shrilly with four fingers in
the mouth.
After this came the real ordeal of the act, the singing duet,
'That's How I Need You.' Smith sings the front part of it, with
Jennings joining in one the chorus. He trails along an octave lower
than his partner, but he goes through with it, while the audience
chuckles.
Following this, there were a half dozen encores, at the
conclusion of which Jennings and Smith make another start at the
chorus of the song, Jennings injecting some real home-made
comedy. Finally Smith deserts the actor-manager, leaving Jennings
to finish the chorus of the song alone. Undaunted, Jennings winds
'er up in grand style and leave the stage waving his hand goodnaturedly to the applauding crowd.
This is Mr. Jennings last week on the stage this season but he
would not say whether it would be his final appearance before the
footlights.

Chase's Theater, later Keith's
Sunday Oregonian - Feb. 23, 1913
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A Washington critic says that Hughey Jennings looks more like
an actor than any ballplayer he has ever seen on the stage. Rube
Marquard is a good ballplayer, Blossom Seeley concedes this.

Pantages Theater
Variety – February 28, 1913
Few ball players become enamored of the stage. There have
been exceptions, like Mike Donlin, but other balk. Mathewson said
once was enough for him. This season’s entrants Hughey Jennings
and John J. McGraw, are both decided disciples of baseball
hereafter. Mr. Jennings said the other evening the strain, wear and
tear on his nervous system going before an audience twice a day
were becoming more than he can stand McGraw felt the same way,
and has mentioned that he would rather go into a double header on
the diamond any time than to play a matinee in vaudeville.
The Alliance Herald – March 6, 1913
Hugh Jennings, after a time in vaudeville, has come to the
conclusion that all ball players are bocolezzles on the stage.
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Jennings
1914
Durham Morning - May 24, 1914 - Hughie Jennings in vaudeville.
A red headed person named Hughie Jennings, who hails from
Detroit, and who is well known in vaudeville circles, is aboard in
this land just now with a new monologue, entitled 'Detroit's Gonna
Cop Sure.'
In his home town this Jennings follow made a great hit with his
chatter, but in a number of other cities where he has appeared,
especially in Philadelphia, U. S.A., no laughs have greeted his
utterances, despite the fact that Mister Jennings is the funniest
baseball person outside of jail.
Allentown Democrat - September 30, 1914
With the change of bill commencing Thursday matinee will
come a novel comedy act entitled 'Brother Fans,' presented by Tom
Lewis and company. This is a baseball sketch, with special and
elaborate scenery and is a clever dissertation on the great national
game.
Washington Times – Nov 25, 1914
Hugh Jennings canceled his Vaudeville tour to attend his sick
daughter, Grace, who has been suffering from appendicitis.
1915
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Boston Daily Globe - January 10, 1915
This Hughie Jennings third season in vaudeville. the mighty
manager of the Detroit 'Tigers' has been appearing in company with
Ben Smith since 1912. At B. F. Keith's Theatre this week he will
sing, do a monologue, pull grass, hurl the famous war cry of 'EYah!' twice daily, for what is said to be one of the largest stipends
ever paid to a ball player in vaudeville.

January 11, 1915

January 12, 1915

Boston Daily Globe - January 12, 1915 - Four headliners in Keith's
vaudeville.
The bill at B. F. Keith's Theatre this week runs to headliners.
There is a regular convention of them on. ....Hugh Jennings, famous
leader of the Detroit Tigers, has a little baseball sketch.

January 17, 1915
Scranton Truth - April 5, 1915
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Hughie Jennings, lion of the baseball diamond, further
entrenched himself among the 'homefolks' at the Poli yesterday
when he appeared for the first time here in the role of an actor, for
he proved beyond cavil that all of his talents do not lie in that part of
his cranium where he stores away major league pennants.
In fact 'Hughie gave about as finished, polished and artful a
twenty-minutes' entertainment as appears here in a season. He was
given such a welcome last night as is seldom given to any one before
the footlights. A delegation of local Elks presented him with a huge
bouquet and Mr. Jennings responded with his usual aptitude.
The scene of the act, shows a baseball park, Ben Smith, a
clever comedian, working in partnership with Mr. Jennings. Smith
sings a few songs and acts as mascot to the team. 'Hughie' also
recited a baseball verse in which he mentions local favorites. With
the aid of a hit of stage grass, Mr. Jennings shows his famous
method of signaling players and his methods of coaching that has
made him a world figure. The audience simply went wild with
delight when he began his series of 'Eeyahs' and whistled shrilly
with four fingers in his mouth.
After this came the real ordeal of the act, the singing duet.
'That's How I Need You.' Smith sings the front part of it, with
Jennings joining in on the chorus. He trails along an octave lower
than his partner, but he goes through with it, while the audience
chuckles.
Richmond Times-Dispatch - July 18, 1915
Ben Smith, blackface comedian, will make his first appearance
in the South. For the past two seasons he has been the Vaudeville
partner of Hughie Jennings, the ball player. They separated recently
and Smith is doing what he call, a comedy solo with musical
trimmings.
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June 24, 1926
Pittston Gazette - January 11, 1955 - Forty years ago. (1915)
Hughie Jennings left yesterday for Boston where he will
resume his vaudeville engagements before spring training of the
Detroit Tigers stars. Hughie is manager of the Tigers.
Ben Smith
See full bio on Smith in appendix
Evening Star - August 8, 1915
Ben Smith, Hughey Jennings' vaudeville partner, in a
blackface specialty.
1916
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1919

Richmond Times-Dispatch – August 10, 1919
Richmond Times-Dispatch – August 11, 1919 - Jolly Keith Variety –
Lyric Theater
Comedy is dominant in the new bill, which carries five
features…..Ben Smith, the drollest of blackface comedians, is an
interesting figure on this bill. Benjamin is funny in made-up, style,
manner of delivering his lines and in the material he is using.
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Lyric Theater-Richmond Va.
Richmond times - August 12, 1919
Ben Smith, blackface monologist kept the merriment going
with his drolleries of speech and mannerism.
Boston Post - February 2, 1921
Hughie Jennings headlined one consecutive season as the
Auburn Thrush of Scranton, Penn. The 'vaude' fans liked Hughie so
much, he practiced law the following season.
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G. Harris ‘Doc’ White
1879-1969

White was born in Washington, D. C. (1879-1969). He played
in the majors from 1901 to 1913 for the Phillies. He graduated from
Georgetown University as a dentist, thus the nickname ‘Doc.’ He
was a talented musician and composed a number of popular songs,
(4) the most popular being 'Little Puff of Smoke,’ with lyrics by
Ring Lardner. His ERA for his career was 2.39. In 1906 his ERA
was 1.52 with a record of 18-6. One streak he pitched 45 scoreless
inning.
The Ogden Standard – June 19, 1909 – WILL PLAY IN
VAUDEVILLE. Four big baseball stars to twinkle the stage.
Four of the best known ball players in the big leagues will be
seen on the vaudeville stage next fall and winter. A quartet
consisting of Ed Walsh and Doc White of the Chicago American
team, Christy Mathewson of the New York Nationals and probably
Pat Moran of the world’s champion Cubs has been formed and has
been offered bookings by one the biggest vaudeville agencies in the
United States. All four men have signified their willingness to
appear before the footlights with the exception of Moran, who has
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not been to face the public and sing as to the convinced that it will
be just as cut his back to the bugs and catch.
1910
Washington Herald – January 24, 1910
‘Doc’ White, the Chicago White Sox pitcher, received a letter
Saturday from a well-known Western vaudeville agent offering
White a chance to work behind the footlights for a short season. The
agent wants White, Nick Altrock, Ed Walsh and Jake Atz to pull off
a quartet act. All have good voices, and it is believed would make a
hit. ‘Doc’ White is considering the offer.
Washington Herald – January 24, 1910
The White Sox Quartet: Well of Joe Tinker, Dooin and others
can get away with the stage stuff, why not the White Sox Quartet.

White
Washington Times – January 29, 1910
Jim Corbett and ‘Doc’ White are both soon to appear at local
theaters. This means S. R.O. signs at the Press Club.
Washington Times – January 29, 1910
A scientist asks ‘What good is the North Pole, and what can it
be used for? We would suggest that it would be a good place for Doc
White to take his White Sox Quartet to rehearse.
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Washington Herald – January 31, 1910 - Doc White
Comiskey’s star left hand pitcher Dr. G Harris White, song
writer and sweet stager during the off season is here shown doing a
little advertising stunt for a mineral spring in the vicinity of the spot
where the White Sox trained this year. White is one of the most
dependable port siders in the major leagues. He is not an eccentric
genius of the Waddell type, thus refuting the idea that all left
handers are bugs. Last season, with a poor team, White won 15 and
lost 13 games.
Washington Times – January 31, 1910
Doc White has received orders to report for rehearsals for his
White Sox Quartet. He says the four will put on airs in Chicago
theaters before the opening of the ball season.

Doc White
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Los Angeles Herald – September 7, 1910 – Doc White too Bashful to
sing is own Songs.
Doc White may pitch no-hit games and fan Lajoie and Cobb,
but he will never make ‘A Great Catch’ or ‘Steal Home’ behind the
footlights a la Joe Tinker and Mike Donlin. Doc had his chance to
win fame as an actor the other night at the American Music hall
when the lullaby he wrote, ‘Little Puff of Smoke, Good Night,’ was
sung by Stella Mayhow, but proved too bashful to warble from the
stage. After Miss Mayhow had sung the pitcher’s song she invited
the Sox star to come up on the stage and put his soul into his song.
She even made a personal trip to the box where Doc was sitting, but
all the southpaw did was to blush and plead a weak voice. Members
of the Sox and Yankees attended the performance to hear him song,
and Miss Mayhow was given a large bouquet adorned by little
White Sox, which, she said, were pretty, but not the exact size.

Stella Mayhow
The Daily Missoulian – September 19, 1910 – Addie Joss
Cleveland, Sept. 18 – four well-known baseball stars are to
have a profitable winter season on the vaudeville stage if plans
brought about by Doc White are carried out. He has announced that
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a baseball quartet, made up of White, Artie Hofman, Addie Joss and
Jimmy Shreckard are to do ten weeks on the vaudeville stage.
The odd thing about the quartet is that they can sing, really
sing, as well as play baseball. They are to sing several songs
composed by White and a vaudeville manager has offered them the
opportunity they seek.

Addie Joss Artie Hofman

Jimmy Sheckard

Doc White

The Fulton County News – September 29, 1910
Doc White will head a quartet of singers made up of himself,
Hofman and Sheckard of the Cubs and Addie Joss of the Naps. This
should be a real attraction for vaudeville during the long winter
season, for all of these men can sing. White’s own song, ‘Little Puff
of Smoke, Good Night,’ will be one of the songs that the quartet will
sing.
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Song - Little Puff of Smoke – G Harris ‘Doc’ White - 1910
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Song - Gee It’s A Wonderful Game - Doc White & Ring Lardner

Gee! It’s A Wonderful Game - 1911
This song was written in 1911 by the Famous Ring Lardner and
G. Harris (Doc) White. It is in ¾ waltz meter. The song begins with an 8
bar intro with a verse and chorus each of 32 bars. It is marked ‘waltz
time.’ I had never compared Columbus or Napoleon with Christy
Mathewson, Frank Chance, Ty Cobb and others.
The harmonies do not stray too far away from the key center and
the contour of the melody is small and easy to sing.
Guy Harris ‘Doc’ White, major league career began around 1902
(a disaster debut with 20 losses). He was an exceptional control pitcher
and threw 5 consecutive shutouts and included in this was hurling both
ends of a doubleheader for wins. He held an American league record
with 65 consecutive innings without issuing a walk. In 1906 he led the
American league with a 1.52 ERA. While young he was trained as a

274

violinist, balladeer and songwriter. He was trained as a dentist before
playing pro baseball, thus the nickname ‘Doc.
Wenatchee Daily World – October 21, 1910
Baseball’s greatest quartette, Addie Foss, the Naps; Doc White
of the White Sox and Artie Hoffman and Jimmy Schekard of the
Cubs, will open their vaudeville tour in Louisville, November 7th.
Palestine Daily Herald - October 22, 1910
Baseball’s greatest quartette, Addie Joss of the Naps, Doc
White of the White Sox and Artie Hoffman and Jimmy Sheckard of
the Cubs, will open their vaudeville tour in Louisville
Variety - December 3, 1910 – Doc White – 13 minutes – Majestic,
Chicago.
White is a dentist, a baseball pitcher and an artist in
vaudeville. He may not be anything much as a dentist; there is no
general dope on that. Chicagoans declare that he is a great twirler.
The Majestic audience gave him a reception as a ballplayer Monday
night and then applauded him and called him back for repeated
bows upon his merits as a vaudeville artist. A piano player on the
stage accompanied his four songs, and in one, vocally assisted.
White has a splendid personality, a fine singing voice and with
manly bearing and an easy stage presence scored an unqualified hit.
He need not confine his stage activities to Chicago, anywhere, on my
bill, he can make good as a singer, without any apologies
Anadarko Daily Democrat – December 6, 1910
‘Doc’ White’s baseball quartet of Sheckard, Hofman, Joss and
himself will not be on the vaudeville stage this winter. Wives of the
players thought they ought to hear their husbands singing around
home part of the year and the argument won. White says Sheckard
was too bashful, and gives that as the real reason.
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Washington Herald – December 19, 1910
‘Doc’ White, our esteemed fellow-citizen and leading southpaw
twirler of the Chicago White Sox is making a big hit on the
vaudeville circuit. ’Doc,’ by the way, will appear a Chase’s early in
January and is assured of a hearty reception.

White
Washington Herald – December 25, 1910
‘Doc’ White will be specially featured in Chase’s anniversary
bill.
Donaldsonville Chief – December 31, 1910
Doc White, the White Sox southpaw, has made such a success
in vaudeville that his auditors are wondering why he didn’t think of
it before.
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White
1911
The Washington Times – January 1, 1911
At Chase’s announcement is made of a special program to
celebrate its twelfth anniversary. The pre-eminent feature on the bill
will be Gus Edwards’ ‘Song Revue,’ with a company numbering
thirty-five. The additional attractions will be headed by ’Doc’ White
the famous White Sox pitcher, in his first appearance here.
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January 1, 1911
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Washington Times – January 1, 1911 – Harry White on Stage (This
is Doc White)
It took Harry White, our fellow-townsman, two years to make
up his mind to go on the stage, but now that he is in his full stride in
vaudeville, there seems to be no question but that he is to make
good.
The current issue of Variety, a theatrical publication in
Chicago, has the following to say:
'White is a dentist, a baseball pitcher and an artist in
vaudeville. He may not be anything much as a dentist; there is no
general dope on that. Chicagoans declare that he is a great twirler.
The Majestic audience gave him a reception as a ball player Monday
night, and then applauded him and called him back for repeated
bows upon his merits as a vaudeville artist. A piano player on the
stage accompanied his four songs, and in one, vocally assisted.
White has a splendid personality, a fine sing voice, and, with manly
bearing and an easy stage presence, scored an unqualified hit. He
need not confine his stage activities to Chicago, anywhere on the bill,
he can make good as a singer without any apologies.
Washington Herald – January 1, 1911
The supplementary leading comedy offering will be the first
appearance here of Doc White, the famous pitcher of the White
Sox, (Chicago American) who is said to deliver stories and parodies
over the footlights with as telling efforts as he did the leather sphere
in former days.
There are so many baseball players with the ‘acting bug’ that
we don’t think it would be a bad idea for some manager to take out
a ‘baseball players’ minstrel show’ next year at the end of the
championship season. What a card it would Be!
Washington Times – January 5, 1911
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The fans are turning out to see White. They give him a hand
before and after he sings. It was said Doc would tell baseball stories.
He doesn’t. ’I leave that to Joe Tinker and Jimmy Callahan, fellow
actors,’ he said.
The Washington Times – January 5, 1911 – Chase’s Polite
Vaudeville
Chase’s next week will celebrate because of its twelfth
anniversary and the celebration will embrace Gus Edwards’
mammoth ‘Song Revue’ production, Doc White, Agnes Scott, and
Henry Keene, Billy Gaston, and Minerva Coverdale, the Three
Navarros, the Musical lyres, and ‘Riders of the Plains’ by the new
daylight motion pictures.
Gus Edwards himself and thirty-five Metropolitan musical
comedy comedians, ‘beauties’ and dancers are said to furnish a
spectacular feature.
Doc White, the Chicago American White Sox pitcher, is
credited with a big hit in sending funny stories and parodies over
the footlights.

The Washington Times, January 6, 1911
Washington Herald – January 8, 1911
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Another great card will be Doc White, the star, pitcher of the
White Sox (Chicago American) who has struck the keynote of
success in vaudeville with a witty, chatty conversational act.

Washington Times, January 8, 1911 (Chase’s Polite Vaudeville)
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The Washington Times – January 8, 1911
Washington Times – January 10, 1911
Chase’s this week is celebrating the twelfth anniversary of the
birth of polite vaudeville in Washington, and the bill is one of the
best ever presented at this house. It was also fitting that a local
number should be one of the features. Doc White, the Chicago
American’s star pitcher, appears in a repertoire of songs. If this
eminent twirler had pitched a no-hit game and then won it with a
home-run hit over the fence he could not have been accorded a
warmer welcome than that which greeted his appearances
yesterday.
Washington Herald – January 10, 1911
’Doc’ White, our esteemed fellow-citizen, was given a great
hand at Chase’s last night. Every person in the house was Doc’s
friend, and he was kept busy rendering curtain calls. By the way, his
act is a cocker, and worth a place on any vaudeville stage.
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‘Doc’ White, Washington who has added acting to his repertoire of
accomplishments in different lines. (Washington Times, January 10,
1911)
Washington Herald – January 11, 1911
‘Doc’ is at Chase’s this week and is making a great hit. His
songs are catchy and tuneful, and he delivers the goods. ‘Doc’ says
his first vaudeville venture has been most successful, and that all the
Western cities have treated him kindly.
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The Washington Times, January 13, 1911
Washington Times – January 17, 1911
I met Harry ‘Doc’ White yesterday, and he told me that his
signed contract, is already in the safe of the White Sox
Headquarters in Chicago. Last winter there was some delay in
getting the clever southpaw in line, but this time he experienced no
trouble with his relations with Charley Comiskey. White expects to
bring his vaudeville season to a close by a week’s engagement in
Philadelphia.
Washington Times – February 12, 1911
‘Doc’ White in private life Mr. G Harris White, has been
signed by the Temple Theater to a one week’s contract. He’ll play
here all next week. The only pitcher who ever got Ty Cobb’s goat,’
may tell how he did it. He will also sing a song, ‘Little Puff of
Smoke, Good Night,’ for which R. W. Lardner, baseball writer,
wrote the words and White composed the music. Mrs. White will be
her husband’s accompanist.’
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Washington Times – February 26, 1911 – Doc White is warned
against Stage work.
Chicago, Feb. 26 – Doc White the star pitcher-dentistvaudeville favorite of the White Sox, will fill his last theatrical
engagement before going into training next week.
White has been told that in the future the management of the
big clubs will not favor players who fill their winter season with
vaudeville stunts. The managers say the theatrical life takes the
ginger and snap out of the ball players and sends him into training
already worn out.
The objection may become a rule of the national clubs next
year.
Washington Times - February 28, 1911
Doc White, the veteran twirler of the White Sox, will complete
his theatrical engagement before joining the team.
Rock Island Argus – November 4, 1911
Doc White, the White Sox twiller, another player who has had
stage experience (debuting last fall) will once more seek vaudeville
honors with his monologue. King Cole, of the Cubs, will work
around Chicago with Jules Von Tilzer likely for a partner.
It is not unlikely that Mike Donlin will be back in the limelight.
Last, but not least, Charles Faust, the jinx boy with the Giants, will
play ‘pop’ houses.
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Jules von Tilzer
King Cole
San Francisco Call – November 8, 1911 - Doc White
Noted ball player who will be star in Vaudeville.
Washington Herald – November 17, 1911 – Doc White makes Debut
Doc White, hurler, writes, and warblers, made his fall
vaudeville debut at the Fox Theater, Aurora, before 1,800 persons
tonight. He was in excellent voice and is efforts captivated his
hearers. Woman auditors were even more enthusiastic than their
husbands. Doc made a home run hit with the woman. Some of their
comments ran: ‘Why isn’t he good looking?’ ‘What a good dresser.’

Fox Theater, Aurora, Ill.
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1914
Morning Oregonian – January 5, 1914
‘Doc’ White erstwhile twirler of the Chicago White Sox, who is
putting ‘em over this winter in vaudeville has a good story he tells
about ‘Germany’ Schaefer, of the Nationals between the four-a-day
stunt he is engaged in.
It seems that when the White Sox played last season in
Washington on one occasion the ‘Senegambian bleachers’ were
filled with the colored man and brother to repletion. Schaefer had
hit safely and was taking a good lead off of first base. White was
pitching and decided to keep the Teuton close to the first sack. He
threw to the base and almost caught Schaefer. Again the German
took a good lead and again White threw to catch him.
At this juncture a colored fan, who had watched the close
decision at the first sack, bellowed so that his voice sounded over the
entire field:
‘Massa Schaefer, you’d better stay close to dat base; you seem
unfamiliar with it.’

