
 Jack 'Papa" Laine is considered the father of 'white  jazz.' His 

bands included many of the future stars of jazz. His band was the 

most popular in New Orleans during his era. The band was known 

as a jazz band, playing for the many social activities around the city 

of  New Orleans. These many activities  are written in the 

newspapers of his day. 
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Jack 'Papa' Laine 

 

 

1873-1966 
 

 Jack Laine, born in New Orleans in 1873 led a popular band in 

the city, playing for dances, picnics, parades and other social 

functions during his career. His fame has only grown through the 

years and the musicians in his bands were among the most famous 

in early jazz. Laine also had a number of bands using his name.  

 

Interview of Laine's interview at Tulane Jazz Archive 

 

Started playing drums at 8 years old during the time of the Cotton 

Exposition of 1884. He was taught  music by Perkins and Will 

Meade. 

 While young he played with drums and whistles and soon 

organized a dance band that included accordion and guitar. Then he 



organized a brass band with Perkin's help. The band played for 

political parade. Laine belonged to a drum and major corps in 1895. 

 During the time of the Cotton Exposition at Audubon Park 

Laine's father brought a drum home for Jack. He got a bass drum 

from the Salvation Army both of his drums were 'rope bound.' Jack 

was around 12 or 14 he bought his first set of drums. His first band 

was during the Spanish American War consisted of 35 pieces. Dave 

Perkins was Jack's teacher. Jack was also involved with the first 

department.  

 Among the members of his first band were: Manuel & Leon 

Mello, Frank Christian, Zimmerman, Son &  father Loyacano. 

Laine had 7 bands up until World War I. Band names:  Reliance, 

Tuxedo and Laine's Band. He said his first professional band 

consisted of: Achille Baquet, Laurence Vega, Bill Gallaty, Willy 

guitar. Laine played as high as 5 or 6 jobs.  

 

He had a minstrel 'Laine's Greater Majestic Minstrels.' They began 

a tour as far as Bridgeport, where they stopped the tour because of 

small pox epidemic.  

 He first marched in a Mardi Gras parade in 1899 the year it 

snowed. 

 Laine's Band played a march called 'Crockett's March' 

composed by Manuel Mello. 

  

  

 

One day's Activities and other activities 

 

 Played the advertising for Merry Widow's ball, then to St. 

Charles and Calliope and played the day parade; then to 

Frenchman and Decatur Streets: then played on the wagon and 

finished job played the adv. for Merry Widow's ball. Then to 

Calliope and St. Charles for the night parade and then to the 

Lusitania (Portuguese Hall) to play the Merry Widow's ball. 



 Pretty night on every night I had an engagement to fill out, and 

it got so that I organized 5 bands.(He mentioned the bands of Braun 

and Broekhaven.)  

 He didn't know any year he didn't play for Mardi Gras. He 

played balls, picnics, dances, weddings, etc. Played regular in 

Milneburg every Sunday-two three bands-I had engaged there. also 

at Suburban Park, Southern Park, Crescent Park. He would go 

from Milneburg and play at night. He played at Spanish fort, 

Bucktown (Bucktown had a lot of clubs), and West End. he never 

used pianos in those d;. Joe Banquet would compose a few members 

could read and help all the others learn the new song. 

  Played at Camp Beauregard during World War I at 

Alexander, La. Paid him $50 a week. He stayed there 7 weeks. 

 Laine couldn't fill all the engagements. I'd have so many of 

them. I was the one white band in the city. He played at Perfect 

Union Hall. His musicians mostly played be ear. Laine stopped 

playing during World War I. 

 He said two bands in city that played like his band. George 

Lewis and Paul Barbarin played the same style. 

 In 1904 he went to St. Louis to play for the Exposition and 

played at the Grand view Hotel. He also played jobs in Biloxi and 

for the Elks in Biloxi. At one time he had 3 bands working in Biloxi 

named the Reliance, Laine's Band and the Tuxedo Band.  

 He played in the Tango Belt at 'Phillips' and 'Denison' places.  

 Played in Slidell for 4th of July-They paid good money. 

 Played for the fights, balls, Advertising wagon for football 

played. He played many adv. wagons (One was for John Ruskin 

cigars on Canal St. Played all over town. Played adv. for Wild West 

show. 

 Played Sunday, Wednesday at the Lake. Played at Washington 

Gardens Hotel at Milneburg. They had two dancing pavilions at 

Bucktown. 

 Mardi Gras day he had 6 jobs beginning at 7 a.m. (7 to 9); then 

advertised the Merry widow Ball, 9 a.m. plays a carnival parade; 10 



a.m. playing for a review of maskers; then played a night parade. 

finally for the Merry Widow ball. at 9 p.m.  

 Played many functions for Suburban Race Track in 

McDonoghville. Had a band at Crammer's lot in Algiers and one at 

crescent Park in Gretna almost every Saturday and Sunday. Played 

at the picnic ground with open pavilion at the Elmira Pleasure 

Grounds every Sunday. 

 played for all kinds of parties and surprise parities, for picnics, 

weddings King cake cutting parties, ball, etc. Laine said he played 

every; night some weeks. Played at Milenburg always on Sundays. 

When across the river he play at parks as late as 12, 1 or 2 am.  

Band leader Green said colored bands copied a lot of Laine's 'stuff.'   

 Laine's wife made their band ;uniforms 

 

Funerals 

 

 We used to play funeral marches and I got in that line and 

played funerals. Played for the Young Excelsior's funerals, 

Crockett's funeral and Workman Benevolent Assoc. funerals. On 

funerals he played 'Rock of Ages.' 

 Coming back from funerals he played all kinds of stuff - 

ragtime, etc. until the band got a  block away, then just drums. 

playing the cadence- long, long short, short, long -  2 quarter notes, 

two 8th notes, one quarter note.). Then stopped   at house, carry out 

corpse, then played marches; back home we played ragtime. 

 For funeral bands he used 10 to 12 pieces. His band played all 

'dead' marches.  

 Funerals had music for only a short time after he began 

playing. White men first played for funerals. white bands had been 

playing for funerals long before he started playing at all. 

Broekhaven  played most of the funeral. Broekhaven played only 

'straight' military marches coming back from the burial places, not 

any ragtime. colored bands also played straight music coming back. 

 All funeral jobs were across the river on the Algiers, Gretna 

side. The bands of Broekhaven and Braun played the funerals on 



the New Orleans side. Bands on the East side of river were: 

Broekhaven, Braun, Christian and Boehler. 

 

Bands 

 

 In his marching band he had between 12 to 14 musicians and 

sometimes 18. For dance jobs depending what the people wanted, 

beings 6 men, seven pieces (drummer counts 2). Laine considered 

the regular jazz band was 7 musicians. 

 Parade music: 'Under Arms.'  Played 'Praline' (Tiger Rag), 

'Little Bunch of Whiskers', 'Clarinet marmalade. 

 

Quote from Happy Schilling 

 

 'Jack Laine's band was good. Each man depended on the 

other. all depended on ear. They played only jazz. Laine had most of 

the music business in New Orleans at one time.  His band was call 

the 'Reliance.' Schilling played with Jack Laine almost every time 

Laine had parade work. Said Laine used to have a lot of parade 

jobs. The Laine band didn't play any regular marches, playing 

mostly jazz. Laine's house on Sunday morning looked like a club 

meeting because there were so many musicians there.  

 Anecdote: Jack Laine said one member had a tin ear, so 

Achille Baquet handed Laine a can opener to open the tin ear. 

 

Later Articles 

 

Times Picayune - November 19, 1939 - Lack Laine, 66, recalls days 

when Jazz was evolved here. man who organized, owned many New 

Orleans Bands declares muse was good to him. Put his children 

through college, fixed him so he owes no one. 

 Jack Laine's snare drums have been silent these past 20 years, 

but the exciting syncopated rhythm they introduced as 'ragtime' at 

the turn of the century continues to dominate present-day 'swing.' 



 If 'Jazz' was fathered by Tom Brown's Band from Dixieland 

and the Original Dixieland Jazz Band, who took New Orleans 

'ragtime' North. Jack Laine is certainly its grandfather. 

 A great-grandfather now at 66, Jack 'Papa' Laine's ragtime 

career dates back to 1904 when he organized Laine's Ragtime Band-

a full decade before New Orleans musical aggregations stormed 

Chicago, New York and London to set tongues to wagging and feet 

to tapping with the full-throated cacophony of strident reeds and 

brasses. 

His students went north 

 

 The bands which made such a hit with Northern dancers were 

composed almost entirely of musicians who had played here for 

'Papa' Laine as he was known even in those early days. Many of 

them, in fact, owed their very introduction to music to his pains-

taking instruction and kindly encouragement. 

 In his day Laine had several brass bands and an equal number 

of ragtime units playing under his banner at the same time. The 

former participated in the street processions, the Carnival parades 

and the other outdoor appearances which were common in that day. 

The ragtime groups were available for picnics at Suburban Park, 

Southern Park, Crescent Park and Elmira Park in Algiers; for 

outings at the Milneburg camps, at house parties, in night life 

resorts, at the race track, at prize fights, and on the wagons which 

circled the streets bally-hooing fights, dances or commercial 

products. 

 Among the better-known musicians who played under the 

Laine banner and who later went on to fame with Brown's Band, 

the Dixieland Band and other groups, were Henry Ragas, Eddie 

Edwards, Tom Brown, Lawrence Vega, Leon Rapollo, Dave 

Perkins, Alcide 'Yellow' Nunez, Achille Baquet, Emile Christian, 

Willie guitar, Larry Shields, tony Sbarbaro, Nick LaRocca, Alfred 

Laine (Jack's son), ray Lopez, the Loyocano brothers-Arnold and 

Jack and the Brunies brothers-George, Merritt, Abbie and 'Henry.' 

At a later date tony Parenti (now with Ted Lewis), Sharkey 



Bonnano, 'Happy' Schilling and a score of others came under the 

Laine influence. 

   

Started when 12 

 

 In a reminiscent mood last week, Laine, who has for years 

remained aloof from the controversy' which surrounds the origin of 

jazz, recalled that he started playing the drums at the age of 12, 

which would have been in 1885. In 1904 he organized 'a little string 

band' consisting of violin, guitar, bass, clarinet, trombone, 

saxophone and drums. Out of this beginning grew his 'Ragtime' 

Band, his 'Reliance' Band and others which go down in musical 

history as the real pioneers of syncopation.  

 'I had kids in those early bands, from 8 to 30 years old,' he 

recalls. 'In fact I soon separated them into two bands. One was my 

'kids' band,' which took care of the youngster from 8 to about 22. 

The other band was composed of the more experienced musicians 

from 22 to 30. My earliest band was what we called a 'field band' 

and was about like a fife and drum corps. it included drums and 

piccolos. 

 'My Reliance Band had Lawrence Vega, cornet; Dave Perkins, 

trombone; Achille Baquet, clarinet; Willie guitar (who lived on 

Music Street) bass; martin Abraham, guitar; Richard' Chickee 

Hernandez, violin; a Mexican whose name I can't remember, 

playing alto sax, and myself on drums. 

 

Only one read music 

 

 'Perkins was the only one who could read music, but he was a 

real 'professor,' We'd sit down and memorize a piece and then each 

of us would 'fill out' and add different parts until we had the whole 

number worked out in ragtime. 

 'It was from eight months to a year later before anyone else 

organized a ragtime band. I believe the second one was Johnny 

Fisher's outfit.  



 'We left New Orleans in 1905 to play in Baton Rouge, Biloxi, 

Mobile, Poplarville and other Louisiana, Mississippi and Alabama 

towns at picnics, outings, conventions and hotels. We stayed a week 

in some spots and played at Biloxi every year for quite a while after 

that. The people everywhere went wild over this new type of music. 

 'I paid my musicians 50 cents an hour, which was the standard 

rate in those days with the leader getting double pay. Vega led my 

Reliance Band. Every band had a leader (usually the cornetist) and 

a manager. 

 

Couldn't go North 

 

 'By 1912 i had had offers from Chicago and New York to bring 

my band up there but I couldn't get away on account of local 

engagements which tied us down for months ahead.' 

 Laine doesn't recall that the local Negro bands influence his 

band's style or technique, contrary to the common opinion that 

negro ragtime antedated white jazz by at least several years. On the 

contrary, he says that the negro bands who played 'opposite' his 

units at Milneburg and elsewhere were constantly ;trying to 'steal 

our stuff.' 

 'They'd listen to us and would  go away whistling our tunes. 

The next thing we knew, they'd be trying them out on their own 

instruments at nearby camps. 

 These early bands consisted of six or seven pieces and Laine 

had three or four of them out nearly every week. they played for a 

few of the carnival balls but most of their engagements were to play 

for various 'associations' which at that time entertained members 

and their friends regularly at dances and other events where music 

seemed to be indispensable. 

 

Often first in parades 

 

 'Laine's band was always first or second in line in the Carnival 

parades,' 'Papa' relates. 'We were so busy it wasn't at all unusual 



for people to postpone their parties until the band was available. We 

were actually booked eight and nine months ahead.' 

 One occasion that stands out in his memory, Laine says, was 

when his kids' band competed with the Marine Band at a Biloxi 

park. 'My kids were so popular with the Biloxi fire companies,' ;he 

remembers, 'that they used to bid against one another for the band's 

services. On this particular occasion the marine Band was playing 

'Any bones, any Rags, Any bottles Today?' I remember it as though 

it were yesterday when that big uniformed brass band finished that 

number my kids broke out like a four-alarm fire with 'Kentucky 

Days.' They really went to town.   They ragged it and jazzed it and 

when they wound up, those marines lifted their hats to those 

youngsters and went over and shook each one of them by the hand.' 

 In that band were George Brunies, alto; Merritt Brunies, 

cornet; Abbie Brunies, cornet; Henry Brunies, baritone and 

trombone; Jules Cassard, trombone; Emile Christian (now in 

Europe and still playing music), cornet; 'Yellow' Nunez, clarinet; 

Joe Stevens, bass and drums; Tom Cachina, tuba; Young Lane, 

alto; Ernest Stevens, snare drums, and Frank Christian, clarinet-12 

pieces in all. 

 'George Brunies and my boy were the real babies of the lot,' 

'Papa' adds, 'and they were  all youngsters. 

 

Offers new version 

 

 Recalling a new version of the origin of the Dixieland Band,  

'Papa' says: 'One night we were playing in a Carnival parade when 

a man jumped out of the crowd and asked for the leader. i was busy 

and sent him up to talk to Nick LaRocca. he offered the boys a 

Chicago job and Nick took Edwards, shields, Sbarbaro and Ragas 

and accepted the engagement. i wasn't long before they were getting 

as much as $1000 a night and were making records which remain 

jazz classics to this day.' 

 That was three or four years before the war, as Laine recalls it, 

but Tom Brown had left Laine even before that, 'Papa'' says, and 



with a few of the other boys had formed another band which about 

a year previously had blazed the trail northward 

 'In fact,' the granddaddy of jazz avers, 'I remember that four 

or five other New Orleans groups headed North even before Brown 

did but they must have been too far ahead of the times because they 

dropped from sight.' 

 

No time for sleep 

 

 His bands were so busy, Laine remarks, that they seldom had 

time to rehearse and during the Carnival season, when they played 

three and four jobs a day, they didn't even have time to let the boys 

go home to sleep. They'd hurry between jobs, reporting for duty 

again in an hour or two later. 

 Not having time to rehearse,' Laine says 'we'd work out the 

various parts of a new piece while we were on a job.' This was the 

way we composed several of our most popular numbers, too. Take 

'Tiger Rag,' for instance. Achille Baquet was really responsible for 

that number. By the way, the last I heard of him he was still playing 

music out in California. he and the rest of the boys, including some 

of those I mentioned before, and Manuel Mello, who played 

trumpet; Leonce Mello, slide trombone, and Bill Gallaty, valve 

trombone, improvised chord and phrases and put them all together 

as they went along until they had whipped together a piece we called 

'praline.' 

 'When the Dixieland Band hit the North some of the song 

writers heard them playing this number, wrote it down in black and 

white, added a few extra runs, and published it under the name of 

'Tiger Rag.'[ 

 'Music was good to me,' this great-grandfather reminisces. 'It 

brought me plenty of good friends, gave my two children-a boy and 

a girl-college educations and fixed me financially so that today I 

don't owe anybody a dime.  

 



Times Picayune - June 3, 1966 - 'Papa Jack's' death ends era in New 

Orleans Jazz history. worn drums long since claimed by Museum. 

 An era has ended in musical history. 

 With the death of George Vital 'Papa' Jack' Laine Wednesday 

in the emergency room of Charity Hospital, something went out of 

constantly changing melody that is New Orleans Jazz. 

 Not a beat was skipped Wednesday night on bourbon Street. 

Not one musician missed his break, or went off key. Not one minute 

of silence prevailed in the neon tinted din of the strip. Not one 

'genuine authentic original' home of jazz music played to a smaller 

house. Not one tourist failed to scream 'Saints' and wriggle happily 

and clap on the wrong beat. Papa jack will be missed. 

Father of white jazz 

  

 The New Orleans Jazz Club had named him officially 'The 

Father of white jazz' with accompanying ceremonies some 15  years 

ago. The Jazz Museum already had claimed his worn drums, But 

Papa Jack stayed on. 

 in September he would have been 93. His sight was going ;and 

his hearing had failed. for the past 11 months he had been living at 

the Poydras Manor home for the aged. a major operation in past 

weeks had also taken its toll on hi strength. 

And he was a strong man. He was a blacksmith, six feet tall with 

strong fingers and wide palms; a long. lanky muscular man even in 

his age. 

 It has been over 40 years since Papa Jack picked up a drum 

stick. it has been over 40 years since the musicians were calling the 

times 'The jack Laine Era' in New Orleans jazz. 

 

Good organizer 

 

 Between 1890 and 1910 Jack Laine was the man in New 

Orleans. Known best for his organizing, Jack Laine had as many as 

five bands working under him at one time. 



 Every white musician of the day knew Jack Laine, knew that 

to be one of Jack's boys often meant the difference between having 

jobs and going without, knew that what Jack said meant something. 

 It was Jack Laine who took the first marching white jazz band 

out onto the streets of the Crescent City. It was jack Laine who had 

bookings for his boys as much as one year ahead. Milneburg, 

Bucktown, West end-all the hallowed places in jazz history rocked 

with the Laine beat. 

 Many; jazz greats-including the first million copy record 

sellers, the Original Dixieland Jazz band-came out of Laine's 

organization. Larry Shields, Eddie Edward, Emile Christian, 

Henry; Ragas, Toy Sbarbaro, and the New Orleans Rhythm Kings- 

George Brunies, Paul Mares, Leon Rappolo, Charlie Cordilla' and 

on up to Happy Schilling and George fisher; were all in Laine's 

groups or heading bands under Laine's management.  

 

Gave many start 

 

 Jack Laine, importance cannot be underestimated. Richard B. 

Allen, curator of the Archive of New Orleans Jazz at Tulane 

University, said of jack that 'he was a wonderful drummer, but even 

more important, he gave more young musicians a start than anyone 

else.' 

 Allen added that papa jack had been a guest lecturer at 

seminars on jazz at Tulane. 'He made a long forgotten era come to 

life,' Allen said. 

 papa Jack never really got back into music after World War I, 

when many of his boys were called into service. In the years since, in 

recent years when a 'jazz revival' has swept the country, Papa Jack 

was always humble when reminded of the major role he played in 

setting jazz on its cultural feet. 

 In his age, when illness and time were wearing him down, Papa 

Jack's memory often failed. Names and places shifted through the 

years and the past seemed very close. 



 But no matter how weak he was, Papa Jack had two things; a 

firm handshake and tapping toes whenever there was music around. 

 An era ended Wednesday for New Orleans music when jack 

Laine died. 

 

Times Picayune - November 17, 1974  - Pictures from our past. 

 It's too mixed up and I can't get to it. When we played, we did 

the real stuff.' -Jack 'Papa Laine on progressive jazz in 1961. 

 Decades before Papa Laine admitted is aversion to progressive 

jazz, he, along with son Alfred 'Baby' Laine and other musicians, 

was slapping 'the real stuff' on an audience of World War I troops 

in Alexandria, La. 

 The pictures, made in 1917, were provided through the 

courtesy of Mrs. Alfred Laine, widow of Baby, and Lisa Hingle of 

Metairie. when the pictures were taken, the band was on tour and 

had stopped in Alexandria for a concert in an open air theater. 

 In one photo, Papa Laine plays drums, Jules Reiner, piano and 

H:erman Ragas bass. Baby is on cornet (with the attached tin can 

mute) George Brunies on trombone and Charlie Cordilla on 

clarinet. 

 

 
 



 The other photo shows the two Laine's on either side of the 

bench. On the bench, left to right, are Cordilla, Brunies and Reiner. 

Ragas is behind them. 

 Dr. Edmond Souchon, a musician and a member of the New 

Orleans jazz club, once said, 'Jack Laine is the man who was most 

influential in the careers of the early jazz musicians. Papa was 

kingpin in the early 1900s.' 

 papa Laine was born in New Orleans on Sept. 21, 1873 and 

began playing an alto horn as soon as he could carry one around. It 

was every kid's ambition in those days to play a musical instrument 

well enough to march with the brass bands during Mardi Gras. 

Papa was no exception. 

 By age 15, he was an accomplished musician playing alto horn 

and drums. His band began entertaining New Orleanians at 

Milneburg, Lucy Tanner's resort, picnics at Kramer's lot across the 

wide curve of the Mississippi in Algiers, Carnival parades, prize 

fights, race tracks, even those houses in Storyville, and anywhere 

else that music was needed in those pre-radio days. The repertoire 

included such uptown rags as 'Tiger Rag,' 'Praline,' and 'Shadow 

Rag' and were spiced with each band member's musical ingenuity. 

 At the turn of the century, Papa had as many as five bands, all 

composed of white musicians playing six or seven engagements on 

the same night. Papa played with such jazz notables as Nick 

LaRocca, Tom Brown, Gus Mueller, Ray Lopez, Lawrence Vega, 

'Happy' Schilling, Johnny Fischer, the Shields brothers (Harry and 

Larry) and all the Brunies-George, Abbie and Merritt. 

 Papa Laine was not even a full-time musician since he was 

employed as a blacksmith at a New Orleans transfer Company for 

many years. 'I paid my musicians 50 cents an hour, which was the 

standard rate in those days. Every band had a leader-usually he was 

the man on cornet-and a manager.' Papa said in a 1961 interview.  

'We were so busy that it wasn't at all unusual for people to postpone 

their parties until a band was available. We actually were booked 

eight or nine months ahead of time.' 



 In 1904, papa took his ragtime band to St. Louis for a 12-week 

engagement at a fair. Papa, sometimes called 'Old Man,' ;withdrew 

from the music scene at the start of world War I,  when the success 

of the Original Dixieland Jazz Band had not yet reached; its  

pinnacle. He never cut records, but before his death in i1966, Papa 

tape-recorded sessions under Johnny Wiggs. 

 Baby Laine, also called 'Pants,' was born in New Orleans on 

July 12, 1895. he started playing alto horn with Papa's Reliance 

band in 1908 and stuck mainly with Reliance groups or led his own 

dance bands until early Depression years. In the Alfred Laine 

Orchestra, a Dixieland band in the late 20s and early 30s, Baby 

played the trumpet and cornet. 

 In 1951 Papa Laine was dubbed the 'Father of White Jazz' by 

the New Orleans Jazz Club. On that occasion, Papa, who never 

received formal music training or an education beyond the third 

grade, voiced this attitude toward aspiring young jazz players: 'I 

wish them luck  and tell them to listen to the old records of jazz.' 

 

Times Picayune - March 4, 1968 - New Orleans Jazz said post- 

Civil War. 

 Taped interviews with old musicians indicate that jazz was 

played in New Orleans shortly after the Civil War, Richard B. 

Allen, curator of the Archive of New Orleans Jazz at Tulane 

university, said Saturday at Birmingham. 

 Speaking before a Tulane-sponsored continuing education 

conference at the guest House Motor Inn, Allen noted that popular 

theory attributes the origin of jazz to musicians working in the 

honkey tonks of Storyville-the long-defunct red light district of New 

Orleans-during the early years of World War I. 

 But an interview with the late jazz drummer Jack Laine, who 

was born eight years after the close of the Civil War had heard jazz 

played when he was a schoolboy by  a trombonist and band leader 

named Professor' Dave Perkins. 

 Laine told Allen: 'Dave Perkins mixed the stuff up real good. 

He taught me and my older brothers how to play it. We called it 



ragtime, but it was good jazz. The only real difference was we 

played it a little slower.'          

 The unanswered question, Allen observed, is: 'who taught 

Dave Perkins to play jazz? We may  never know. but it appears 

certain something like jazz was being played in New Orleans long 

before Perkins' time.'          

 

 

1909 

 

St. Tammany Farmer - Sept. 4, 1909 

 Dancing added to the enjoyment of everyone and all were 

pleased with the music furnished by the Reliance Band of New 

Orleans. 

 

1910 

 

January 20 - Masquerade party for Mt. Oliver Episcopal Church. 

The Reliance Band being hired for the dancing occasion. 

 

June 2 - Picnic by Drifters Social & Pleasure club. Music by the 

Reliance Band. 

 

June 7 - Riverside Pleasure Club spaghetti supper/dance. Laine's 

famous orchestra with George Laine, leader, furnished the music. 

 

 
July 30, 1910 



 

August 11 - Drifters social club annual picnic at Belleville Pleasure 

Grounds, Saturday, Sept. 10th. Music will be furnished by the 

Reliance Band. 

 

Times Picayune - September l7, 1910  

 Second Picnic of the Drifter's Pleasure Club at Belleville Park. 

Music will be furnished by the reliance Band.  

 

October 6  - Benefit-Mt. Oliver Episcopal Church, Oct. 7th. The 

Reliance Band, so well known here, has been engaged to furnish 

music for the dancing. 

 

Item - November 13, 1910 - Merry dance by the Magnolia Pleasure 

Club. 

 The Reliance Orchestra furnished the music. 

 

November 17 - Mite party for school fund - Reliance Band will 

furnish music. 

 

December 15 -  South Pacific benevolent Association masquerade 

ball relief fund  - Reliance orchestra. 

 

1911 

 

January 26 - Belleville Pleasure club fancy dress and masquerade 

soiree, Pythian hall, Fab.25th., Saturday. The Reliance will furnish 

the music. 

 

February 2 - masquerade dance, Pythian Hall, Friday, March 17th. 

The reliance Band will furnish the music. 

 

Times Picayune - February 4, 1911  - Masquerade dance 

 The Reliance Band has been engaged. 

 



February 9 - February 17th dance, Mt. Oliver Episcopal Church, 

Pythian Hall. The Reliance Band has been engaged. 

 

February 23 - April 25th - Pythian Hall soiree- 

Belleville Social club. The Reliance Band has been hired for the 

occasion. 

 

March 30 - Pleasure Seekers Social club entertainment at Masonic 

hall, McLellanville. Music  will be furnished by the Reliance Band 

 

March 30 - Drifter's Pleasure Club fish fry. Music was furnished by 

the Reliance orchestra. 

 

June 22 - Lawn festival at Masonic hall, McLellanville, Saturday, 

June 24th. The music for the dance will be furnished by the Reliance 

band which needs no introduction in Algiers. 

 

April 20 - Belleville Dark-Drifter's Pleasure club. Music was 

furnished by the Reliance Orchestra. 

 

Item - July 15, 1911 -  Picnic at Suburban Park by Div. 9, 

Hibernians 

 There will be a concert by the Reliance Band and dancing will 

be enjoyed. 

 

Item -  July 16, 1911 - Ancient Order of Hibernians picnic 

 The Reliance Band has been engaged. 

 

Item  - July 24, 1911 - parade and banquet at Pythian 

  Music at the banquet was furnished by the Reliance 

Band. 

 

Item - July 30, 1911 -  Easter Lily Club entertain. 

 The Reliance Band will furnish music. 

 



St. Tammany Farmer - September 9, 1911 

 Dance at Abita pavilion Saturday night. The Reliance band of 

New Orleans has been engaged. 

 

Herald - September 16,  1911 

 They will parade through the principal streets of our town to 

the tune of jack Laine's Original Reliance Band, after which they 

will retire to the park. Laine's band will also furnish music at the 

picnic, and with such good music, anyone who is a lover of the  

terpsichorean art cannot help but enjoy himself. 

 

 

1912 

 

Herald - February 8, 1912 

 Valentine masquerade Pythian hall. Music will be furnished by 

the famous Reliance Band. 

 

May 23 - Alhambra Club holds first stag. Reliance band furnished 

music on the occasion. 

 

June 22 - Lawn festival, at Manson's Hall, McLellanville, Saturday, 

June 2nd. The music for the dance will be furnished by the Reliance 

band, which needs no introduction in Algiers.  

 

Time Picayune - November 1, 1912 - 2nd stag by  the Security 

Brewery Co. in Algiers. 

 The members and their guests will meet at the club house, at 

535 Seguin Street and march to the brewery with the Reliance Band 

at the lead. 

 

November 21 - 20th anniversary - Calhoun birth of son John. 

Reliance band and selections from guests. 

 

1913 



 

Item - February 9, 1913 A wooden wedding-5th anniversary of 

marriage 

 The crowd, headed by Reliance Band met at the residence and 

proceeded to the home of the happy couple. 

 

Item - June 29, 1913 - Jefferson Democratic picnic 

 The Reliance band will furnish music for the dancers and 

dancing will begin at 7 p.m.  

 

July 24 - Lawn party at Manson's hall, McLellanville, Saturday 

night for improvement fund of St. Anthony Chapel, music being 

furnished by the Reliance Band. 

 

July 31 - Well known friends of Algiers picnic at Suburban Park. 

Music was furnished by the Reliance Band. 

 

August 7 - Picnic-Elmira Pleasure Grounds, Holy Name Gym Club. 

The original Reliance Band will furnish the music for all who care to 

dance. 

 

September 16 - Good Time Outing club picnic  at Clement's 

bungalow at Milneburg Music for the occasion was furnished by the 

Reliance band and dancing was the principle amusement. 

 

Item - October 12,  1913 

 Laine's band plays for basketball game. 

 

Times Democrat - October  19, 1913 

 The five Well-known Friends have arranged to give their 

second dance at the firemen's Hall at Harvey Sunday night, with 

music by Laine's Reliance Band. 

 



October 30 - Surprise party for Miss Bernadette Fabares-large 

crowd assembled at home of Miss Mabel McGuire and proceeded to 

make the surprise. Headed by the Reliance Band. 

 

November 6 - At Contessa Hall surprise party. Oct. 31st, Friday for 

Emmett Hotard. Music was furnished by the Reliance orchestra. 

 

November 20 - house warming and birthday-Benj. A. Hinty-

gathered at Vegien's Cafe where Laine's Reliance band met them 

and they proceeded to the Hintz residence in military formation. 

 

November 27 - 21st anniversary/birthday of Walter Durand at 

Masonic hall. The well known Reliance orchestra's strings could be 

heard until the wee small hours of the morning. 

 

December 25 - Happy 8 Social Club dance, Lee's hall, Gretna. music 

by the Reliance Band. 

 

1914 

 

February 5 - Drifter's Pleasure Blub, Saturday, Feb. 14th-benefit of 

William J. Dalton. Music will be furnished by ;the  

reliance Band. 

 

February 12 - Alhambra gym club reception . The ball room on the 

1t floor was beautifully decorated. At one end of the ball room the 

Laine Orchestra. 

 

Times Picayune - May 31, 1914 - Parade and picnic -Natchitoches 

Tribe. 

 Headed by Laine's Reliance Band the 'braves' marched 

through Gretna, McDonoghville and Algiers, leading a large crowd 

to Suburban Park where dancing and other amusements were 

enjoyed. 

 



July 16 - Royal Pleasure club-suburban Park picnic, Saturday night. 

Music was furnished by Laine's Reliance Band. 

 

July 23 - Good Time Club reception for Miss Lillian nelson, July 

14th. Music furnished by the Reliance orchestra. 

 

Gretna - September 7,  1914 - Celebration-Reliance Band # 2. 

September 10 - Dr. M. O. Carey's home - 13th birthday-entered 

house accompanied by Laine's Band. 

 

September 10 - Holy Name gym club gold euchre, Sept. 25th. 

Laine's Reliance Band will probably furnish the music. 

 

September 24 - gold euchre - Jack Laine's Reliance Band has been 

engaged to dispense the harmony for which he is famous among the 

lover's of the one-step. and hesitation waltz. this, in itself, is sure to 

bring the crowd. 

 

October 8 -  The above dance a success. Laine's Band provided the 

music. 

 

Times Picayune - November 23, 1914 Dance and euchre with music 

furnished by Laines' Reliance Band. 

 

December 17 - West side Pleasure club dance, owl's hall, Gretna. 

Reliance Orchestra will furnish the music. 

 

1915 

 

Times Picayune - February 28, 1915 - Royal Pleasure Club  

 Suburban Park picnic. Music will be furnished by Laine's 

Reliance Band.  

  

March 4 - Picnic on opening day of Southern Park by Royal 

Pleasure Club. Music will be furnished by Laine's Reliance Band. 



 

March 11 - Junior members of Alhambra gym club hop, March 

19th, Pythian Hall. Laine's Band has been engaged for the ;night 

and dancing will be from 8-10. 

 

March 25 - Holy Name gym Club shirt-waist dance in hall at Verret 

& Eliza, Friday, April 30th. dancing will start promptly at 8:00 and 

a contract has been drawn up with Jack Laine, manager of the 

original Reliance orchestra to furnish music for the occasion. 25 

cents admission. 

 

Times Picayune -  April 23, 1915  - Gretna honors memory of young 

hero of Vera Cruz (Louis Oscar Fried.       

 The other numbers on the program were the selections 'Flee to 

the Birds' and 'Nearer My God to Thee' by Laine's Reliance Band.  

 

April 29 - Holy name gym club place of amusement, April 30th, 

Friday. Laine's Band assures lively stepping and of the right kind. 

first entertainment since lent.  

 

Herald - May 13, 1915 N. N. g. c. 2nd spring reception 

 Laine's Reliance band has been engaged to furnish the music. 

 

Times Picayune -May 23, 1915 - Ladies Benevolent Assoc. euchre & 

dance. 

 Music will be provided by Laine's Reliance Band. 

 

May 27 - Picnic-workingman's Union and Benevolent Association, 

July 17th. Music was furnished by the original Reliance Band. 

 

Herald - June 10, 1915 - 5th District Carnival Ball 

 Music will be furnished by Jack Laine's Original Reliance 

Band. 

 

Herald - June 10, 1915 - Woodmen Memorial Day 



 Music was provided by Jack Laine's Reliance Band. 

 

Times Picayune - June 13, 1915 -5th district carnival club picnic 

 Music by Laine's Band. 

 

Herald - June 17, 1915 - Dance and picnic 

 Working Men's Union & benevolent  Assoc. of Algiers. 

 Laine's 'Original' Reliance Band has been engaged. 

 

June 17 - June 29th, Tuesday-Organ Grove #9 at Jefferson 

Democratic club. Music will be furnished by Laine's Reliance Band. 

 

Herald - July 8, 1915 - 5th District Carnival club - Suburban Park 

 jack Laine's Reliance Band will be on hand from 7 a.m. to 6 

p.m. and dancing will be the principal amusement. 

 

 

July 15 - WOW picnic suburban park, McDonoghville. Music for 

the dancing will be furnished by the Reliance Band. 

 

July 22 - Macaroni supper-5th  district Carnival club. Original 

Reliance Band paraded principle streets of Algiers to Belleville 

Park. 

 

July 29 - HNG Club August 4th dance. Laine's Band will furnish the 

music. 

 

Times Picayune - August 8, 1915 - Woodmen of the world picnic 

 Music by the Reliance Band. 

 

August 12 - Picnic-Suburban Park, Sept. 18th. Music will be 

furnished by Laine's Original Reliance Band. 

 



September 2 - 5th District C. C.  picnic-suburban Park, Sept. 18th. 

Music for the occasion will be furnished by Laine's Original 

Reliance Band. 

 

September 16 - Benefit for WOW for Charity Hospital fair. Jack 

Laine's Band will furnish music for the dancing. 

 

November 11 - Orange Day dance-November 19th-ladies Alhambra. 

Laine's Band will furnish music for the dancers. 

November 18 - 5th District C.C. fancy dress I& masquerade ball, 

Lee Hall, Nov. 27th. Music for the occasion will be furnished by 

Jack Laine's original Reliance Band. 

 

Herald - November 18, 1915  

 Music for the occasion will be furnished by Jack Laine's 

original Reliance Band. 

 

November 25 - Wednesday Nov. 17th - Surprise party at Pythian 

Hall for Mrs. Schroeder and Mr. McGivney. Laine's orchestra 

furnished music for the dancing. 

 

November 25 - 5th district C. C., Nov. 27th.  As usual, Jack Laine's 

original Reliance Band will furnish the music for the occasion. 

 

Herald - November 25, 1915 - Surprise party 

 Pythian hall was engaged for the occasion and the merry 

crowd had a most enjoyable time. Laine's Orchestra furnished 

music for the dancing, which was enjoyed until the wee small hours. 

 

Times Picayune - November 28, 1915 - Lucky One hall dance 

 `Music will be furnished by the Reliance Band. 

 

1916 

 



Herald - March 25, 1916 - Holy Name Gymnastic Club - Shirtwaist 

dance 

 Dancing will start promptly at 8o o'clock, and a contract has 

been drawn up with Jack Laine's manager of the Original Reliance 

Orchestra to furnish music for the occasion. 

 

May 11 - Orange Blossom Social & Benevolent Association 

(employees of the new Orleans S. & Grand Isle railroad) picnic at 

hero Park (on the railroad line of NOS&GI). Laine's orchestra will 

furnish the music for the dancing platform. 

June 15 - 5th district C. C. 4th picnic, Suburban Park. Jack Laine's 

and his famous Reliance Band will be on hand to furnish music for 

the occasion. 

 

July 13 - Grand picnic for SJSC, Suburban Park, July 29th. Jack 

Laine's original Reliance Band will furnish the music. 

 

Herald -  July 27, 1916 - St. John Social Club picnic. 

 Jack Laine's Original Reliance Band  will be on the job with 

the kind of music that the dancers like.  

 

July 27 - SJSC picnic -Suburban park. Jack Laine's original 

Reliance Band will be on the job with the kind of music that the 

dancers like. 

 

July 27 - Southern Pacific celebrates 25th anniversary Sunday. 

Manager Jack Laine will have charge of the music. 

 

Herald - August 3, 1916 - Southern Pacific Benevolent Assoc. of 

Algiers. 

 Music was provided by Laine's band, patriotic airs being 

rendered after each toast.  

 

August 17 - Royal Pleasure Club picnic-Suburban Park. Music for 

dancing will be furnished by the original Reliance Band. 



 

September 28 - Help-mate Social Club-Oct 7th. Jack Laine's Band. 

 

November 16 -  Nov 18th, Original Social Club dance, music by 

Laine's Band 

 

November 23 - Saturday night dance at Pythian Hall by Forget me 

Not social club. Music by the Reliance Band. 

 

1917 

March 15 - White Rose social Club dance-St. Joseph, March 19th, 

Pythian Hall. Jack Laine Band. 

 

April 5 - St. John social club shirt-waist add barn dance, Masonic 

Hall, April 19th. Laine's Band will furnish the music. 

 

May 31 - Dance at  Pythian Hall, June 1st. Laine's Band has been 

engaged for you to dance. 

 

August 16 - Welfare Association dance, Sept 1st, Avenue Academy. 

for the enjoyment of those who attend the dance, the Laine 

orchestra will be there to furnish the latest music. 

 

1917 

 

Herald - July 19, 1917 - Picnic at Suburban Park 

 Jack Laine's  Band was in attendance to add to the merriment. 

  

1918 

 

Algiers & Gretna Daily News - February 5, 1918 

 A dance will be given Sunday night at the Jefferson democratic 

Club. Laine's Reliance Band will furnish music. 

 



June 6 - Navy Yard smoker, new York Benevolent Association-

Nemo Hall-Congress & Burgundy Streets. Music was furnished by 

Pansy Laine's Band. (Sic: Pansy Laine was Jack Laine's son.) 

 

Alexander's Daily Town Talk - July 15, 1918 - At 'Airdome- a play 

'Woman in the Black Mask.' 

 Laine's Original Dixieland Jazz Band entertained between the 

cast and before the performance making good  the slogan 'no waits 

and no dull moments. 

 

 
Rex Parade - 1915 

  



 
Jack 'Papa' Laine 

in THE MAGAZINE 'Mississippi Rag' 
March, 1894 

 

 



 



 



 

 



 



 



 



 



 



 



 



 



 

 



 



 



 



  



  



 

 


