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Scranton Republican - November 1, 1892 - Wonderland Museum &
Theater
The theater is graced by a very pleasing entertainment in
which James J. Morton, vocalist and comedian take part.
Times (Phil.) - November 3, 1892 - Bijou
James J. Morton and Maude Revelle have a new and bright
sketch.

December 10, 1892
Harrisburg Daily Independent
Altoona Tribune - December 10, 1892 - Held the papers. Judge Dean
will give decision later on in a theatrical case.
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Our Holidaysburg correspondent writes us as follows; the
injunction suit brought by Harry Davis, the proprietor of the Eden
Musee, of Altoona, against actor James J. Morton, to restrain him
from breach of contract with the Musee management and
contributing his talents to the world's museum, an opposition
theatrical house in Altoona, came up for hearing before Judge John
Dean at the court house, last evening. The hearing was a mixture of
high tragedy and low comedy, and the court room habitués were
given quite an insight into Thespian customs. Counselor J. D. Hicks
read the affidavits in support of the plaintiff's case. Manager Davis'
affidavit related to the terms of the contract, and comedian Edward
Edwards testified that the same was reasonable and proper. the
affidavit of Dr. J. W. Isenberg showed that the curios hall in the
Musee, where Morton was billed to appear, was a pleasant and
wholesome resort. The Musee had incurred great expense in
advertising Morton's appearance. Thomas H. Greevy, Esq., for
Morton, contended that Davis had advertised that his client would
appear in the curio hall of the Musee instead of the theatrorium. the
actor objected because the curio hall is reserved for monkeys, freaks
of nature and monstrosities. it would be prejudicial to Morton's
dignity and damaging to his theatrical prospects to divide honors
there with baboons and missing links. The New York Clipper would
expose him to the profession and his downfall would be complete.
Hon. D. J. Neil thought that an actor in a ten cent show had not
much dignity to lose. Morton broke his contract because he was
offered higher wages by the World's Museum, and not on account of
an aversion to freaks. He asked for a permanent injunction against
Morton to hold him to his contract. The court took the papers and
reserved its decision.
Altoona Tribune - December 12, 1892 - The County Court.
Conclusion of the special term for trial of civil cases. It was judge
Dean's last one. As President Judge of Blair County and ended with
the trial of an important suit-the verdict which was rendered in the
case.. where actor Morton can appear.
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The county court reconvened at Hollidaysburg at 9 o'clock on
Saturday morning.
The fact that this was Judge Dean's last sitting of court lent a
melancholy tinge to the day's proceedings, and the approaching
change in the judicial administration formed the leading topic of
discussion in the groups of attorneys and county officers.
In the matter of the injunction suit of Harry Davie, proprietor
of the Eden Musee, Altoona, against actor James J. Morton, to hold
him to his contract, the court entered the following decree;
'Now December 10, 1892, after hearing and upon due
consideration this preliminary injunction is dissolved to this extent;
The defendant is at liberty to make any engagement he may think
proper, except at Altoona, for the week commencing Monday,
December 12, 1892. for that week, n that city, he is enjoined from
performing for any other party than for plaintiff, agreeably to his
engagement already made by him to said defendant. By the court,
John Dean, President Judge.

May 14, 1893
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December 22, 1893

November 30, 1894

Altoona Tribune - December 14, 1894 - Mussee's
The roaring farce will be presented by the poplar comedian,
James J. Morton, assisted by Miss Revelle and the company.
Omaha Daily Bee - January 4, 1914
The monologue comedian James J. Morton will be one of the
features of the bill.
Pittsburgh Post-Gazette - October 20, 1914
James J. Morton, he is the vocally punctuated speech, comes
back to Pittsburgh after an absence of several years. His peculiar
method of delivering a monologue is funnier than ever, and a topical
collection of patter together with his 'songs' kept the audience
roaring.

December 22, 1893
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1899

February 5, 1899
Times (Phil;) - February 28, 1899 - Keith's
James J. Morton and Maud Revelle appear in a comedy sketch
called 'Left at the Post' in which Morton is enabled to rattle off a
wonderful string of language.
Brooklyn Daily Eagle - September 12, 1899 - Star Theater
James J. Morton and Marie Richmond, easily the best
performers on the bill
Times (Phil.) - September 21, 1899 - Gilmore's Auditorium
Farce 'Slumming' includes James J. Morton
Times (Phil.) - September 24, 1899 - Gilmore auditorium
Bill includes James J. Morton - comedian.
Morning Times - October 26, 1899 - Hurtig & Seamon's Company
The management have enjoyed such entertainers as James J.
Morton when the press agent proclaims...is the cleverest comedian
on the stage today.
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Morning Times - October 29, 1899
James J. Morton-a singer of 'Coon' songs.
New York Times - November 12, 1899 - Hurtig & Seamons
The olio will include James J. Morton, assisted by Marie
Richmond.
Brooklyn Daily Eagle - November 26, 1899 - Novelty Theater
The eccentric heavyweight comedian, Mr. James J. Morton,
originator of 'ragtime' words and late of the team of Morton and
Revelle, is also on the bill, with a nonsensical jumble of
conversation.
1900
Times (Richmond) - February 25, 1900 - Bijou
James J. Morton, one of the most successful comedian on the
vaudeville stage will contribute song and story in a manner that has
convulsed the vaudeville patrons of New York, San Francisco,
Philadelphia, Boston and the other great cities since he was last seen
here. He is doing an act, and he is successful.

Morton
Times (Richmond) - February 27, 1900
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James J. Morton, 'the peculiar comedian,' scored the hit of the
new bill that was initiated at the Bijou last night. he just handed out
the best 'bunch of talk' that has ever been served the Bijou
footlights. he didn't have any stage costume, he was just plain every
day Jim Morton. he told new stories with a local dressing, and sung
some songs he made himself.

February 27, 1900

March 9, 1900

Times (Richmond) -March 1, 1900
The bill at the Bijou this week is drawing the capacity of the
house. James J. Morton in a 'Ten Moments of song & Story' has
made a most decided hit.
Pittsburgh Daily Post - September 30, 1900 - Duquesne Theater
James J. Morton, the originator of ragtime talk.
Times (Phil.) - October 21, 1900
James J. Morton, a well-known variety actor, was organizer of
the now famous White Rats of America, an association of actors. He
believes that this branch of the profession should be as highly
respected as any other, and to that end has fathered the above
named unique organization.
New York Tribune - November 11, 1900 - Proctor's 23rd Street
Theater
James J. Morton on bill.
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November 17, 1900
Morning Times - November 25, 1900 - New Grand
James J. Morton, the comedian, in a unique monologue.

December, 2 1900
Morning Times - December 4, 1900
James J. Morton, who use to work with Maud Revelle, has a
monologue that is really good, and would be ever so much better if
he paid a little attention to the grammatical end of it. As at present
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constituted, Mr. Morton may be said to belong to the 'Between You
and I' brigade quits numerous in the vaudeville field.
1901
Times (Richmond) - January 27, 1901 - Bijou
Lafayette has surrounded himself with the best of vaudeville
talent, obtainable among who are James J. Morton, an exceptionally
clever monologist, whose funny sayings are enjoyed by every
audience.
Wheeling Daily Intelligence - December 2, 1900 - Opera House
Foremost among them are James J. Morton, a fellow of infinite
jest, also the originator of ___ ragtime.
Brooklyn Daily Eagle - March 17, 1901 - Adams Street Theater
another old favorite on the bill is James J. Morton and Revelle.
Mr. Morton will provide twenty minutes of honest laughter with his
rapid fire jokes.
New Castle Weekly Herald - July 3, 1901
James J. Morton is the star attraction-a monologue artist and
one of the best in the business. His reputation on this line is widespread and he made a hit with the big crowd.
Times (Richmond) - October 25, 1901 - Bijou
Great Lafayette show next week. James J. Morton with a new
bunch of stories.
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February 24, 1901
Brooklyn Daily Eagle - March 19, 1901
James J. Moron, a wee-known variety funny man, who has
heretofore appeared as a member of a team, is now doing a single
act, has a lot of new jokes and humorous songs and sayings that
never fail to raise laughter.
1902
New York Times - January 7, 1902 - Pro tor's New Theater
Morton on bill.
Washington Times - January 28, 1902
The talking turn of James J. Morton furnished a full quote of
amusement
Davenport Daily Republican - February 4, 1902
Morton on bill- local theater
Brooklyn Daily Eagle - March 9, 1902
James J. Morton ' a fellow of infinite jest.'
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New York Tribune - April 27, 1902 - Proctor's Stock company
James J. Morton will furnish the vaudeville feature.

May 8, 1902
San Francisco Call - July 7, 1902
Of the other good turns on the program, James J. Morton was
far the best. he is inimitable in his dialogue. Morton is witty, and his
nonsense delivered without a smile or inflection of the voice took
immensely.
San Francisco Call - July 15, 1902 - Orpheum
James J. Moron is the 'fun maker supreme' at the Orpheum
this week. The press agent made no mistake in announcing that he is
about as funny as anything that ever happened. he tells stories in a
way peculiarly his own and n a manner that gives one the
impression that they are original. Some of them are. His songs are as
good as his stories.

August 17, 1902
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St. Louis Republic - September 1, 1902 - Columbia Theater
Morton on bill.
Chicago Daily Tribune - September 9, 1902
James J. Morton, the monologue entertainer, is another
prominent feature of this week's bill. he is so well known here and so
popular that it is not necessary to enlarge on his merits.
Brooklyn Life - December 27, 1902 Proctor's
James J. Morton on bill.
Brooklyn Life - October 11, 1902 - Harlem House
James J. Morton for its headliner.
1903

March 21, 1903

July 27, 1903
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August 1,1903

November 27, 1903

San Francisco Call - July 27, 1903
James J. Morton is a monologue artist, make a decided hit. all
of his stories are new and are told in such a manner as to keep his
audience in laughter from start to finish of his act.
San Francisco Call - July 28, 1903 - Orpheum
James J. Morton on the bill.
San Francisco Call - August 3, 1903
James J. Morton, a fellow of infinite jest' completely changes
the work and is better than on the preceding weeks. He is one of the
best monologue artists that has ever come to the coast and is fully
appreciated.
Kentucky Irish American - October 17,1903
James J. Morton, the man infinite jest in monologue and song.
Indianapolis Journal - November 1, 1903 - Grand
James J. Morton, who is billed as 'the fellow of infinite jest'
returns this week to the Grand with his latest batch of stories, joke
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and comic songs. he scored a hit when seen in Indianapolis last
season and promises a lot of witticisms upon this appearance.
Evening Star - November 18, 1903 - Colonial
The beginning of polite vaudeville chase will be dispensed at
Chase's Theater nest week with a bill composed of James J. Morton.
1904
St. Louis Republic - January 24, 1904 - Columbia Theater
The clever monologist will appear at the Columbia as
headliner of this week's bill.
New York Times - February 28, 1904 - Victoria
On bill-James J. Morton
New York Times - March 6, 1904 - Victoria
James J. Morton on bill.
Pittsburgh Daily Post - April 3, 1904
The bill will include 15 great acts and among them there is the
name of James J. Morton, the man of infinite jest, who deals in
nothing but wholesome fun, and he is sure to create many a laugh
with his stories.

April 6, 1904
Pittsburgh Daily Post - April 10, 1904 - 'Shenandoah'
Others on the bill was James J. Morton.
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Pittsburgh Daily Post - April 10, 1904 - Difficult to copy.
One of the most difficult monologists in the business to copy or
from whom jokes and material are easily flinched by players less
original is James J. Morton, who appeared last week in the Avenue
theater. Jim Morton is a big man physically and with a jolly, goodnatured face that bears the stamp of intelligence of a high degree.
He tells the silliest stories and sings the most ridiculous songs in a
manner that is irresistible.
'When I started out as a monologist,' he said one afternoon
during the week. 'I came to the conclusion that I had to have a
distinctive style, and so cultivated the one that has now become
second nature to me. My stuff won't stand analysis, because it is all
so silly. I try to make it that way and depend on my style of delivery
to make it go. I have sat in front at shows and heard performers who
had gobbled some of my stuff try to work it off. We, of course it
didn't get the expected laugh, and the cribbers naturally attributed
it to the story and not to their way of telling it. That very thing has
given my matter a distinct field, and people are afraid to steal it.
'I write a good deal of stuff for other performers and, of
course, all my own. Occasionally I will pick up something in the
town where I happen to be playing, but it is usually of such a purely
local interest that it is useless elsewhere. A friend of mine wrote me
some words about the license court this week and I have been
singing them. They are dead now.
I don't, as a rule, use local stuff. There is too much danger in
hurting someone' feelings and incidentally queering yourself. So
many people sitting in front imagine that some particular local joke
is aimed directly at them Political gags are particularly dangerous.
'I don't believe there is a theater of any age in this country in
which I have not played. I was n the varieties for years and have
been a lone attraction for several lengthy moons. I have had offers to
star, but n my opinion the next three years will be the golden ones
for vaudeville, and I want to reap some of the yellow harvest.'
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Evening World - April 23, 1904 - Keith's
James J. Morton will talk.
Brooklyn Life - April 30, 1904 - Orpheum
On bill-James J. Morton
Brooklyn Daily Eagle - May 1, 1904
One of the funniest and most original comedians of the stage,
James J. Morton will make his first Brooklyn appearance of the
season this week. He has a new monologue and should cause
merriment with his talk and singing.

May 1, 1904
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July 10, 1904
Pittsburgh Daily Post - August 28,1904
Another mirth provoke who will occupy a prominent place on
the program is James J. Morton, a prime favorite, not only n
Pittsburg, but throughout the vaudeville circuit.
Evening World - October 18, 1904 - Circle Theater
James J. Morton on bill.
Brooklyn Life - December 10, 1904 - Keith's
On bill-James J. Morton
1905
Washington Post - March 22, 1905 - Chase's
'The boy comic' will give his observations upon men, women
and things of the day in a large daily manner.
New York Times - April 29, 1905
James J. Morton on bill.
Inter Ocean - May 6, 1905 - Majestic Theater
James J. Morton - a favorite monologist.
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Brooklyn Daily Eagle - June 17, 1905
For a theatrical Library. Plans of the Green room club to
establish one in New York. Dramatic literature - Those who have
consented to appear at every performance of the tour are: San
Bernard, Lew Dockstader, Walter Jones & Mabel Hite, James J.
Morton and Charles Grapewin & Anna Chance.
Brooklyn Daily Eagle - August 19, 1905 Brighton Beach Music Hall
Utilize the services of James J. Morton

August 16, 1905
Fort Wayne Journal-Gazette - October 3, 1905
Without any exception, the funniest man that has ever
appeared in fort Wayne is James J. Morton, who is featured at the
Temple's vaudeville this week. Within a very few minutes after his
appearance last night the audience was in a hilarious state. Mr.
Morton simply talks but his talk differs strikingly from that of the
monologist that we usually hear. He tells in his peculiar way some
fairy stories that would delight the heart of a five-year folk, and he
tells them in a way that puts foolish feelings on his hearers. James J.
Morton is over six feet in height and is well proportioned. is face is
of the fine earnest type that belongs to the born humorist, whose
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methods are largely intellectual. he looks something like a highchurch clergyman and a good deal like a successful lawyer.

September 2, 1905
Fort Wayne Daily News - September 27, 1905
James J. Morton , one of the headliners at the Temple Theater
next week, is the funniest man in vaudeville. The entire bill is
excellent.
Sun (N.Y.) - Keith's & Proctor's
Others on bill are James J. Morton

December 10, 1905
New York Times - December 11, 1905 - Keith's & Proctors 5th
Street Theater.
James J. Morton on bill.
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December 15, 1905
1906
Evening World - February 17, - Hammerstein's
James J. Morton on the bill.

February 21, 1906
Washington Post - March 22, 1906
James J. Morton was well received in his ebullition of
nonsense, which he interspersed with humorous songs.
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March 28, 1906
Pittsburgh Daily Post - April 24, 1906 - Grand Opera House
James J. Morton has become more nonsensical if that is
possible, and his monologue is funnier than it ever was. His stories
are not new, but he has garnished them with a lot of new material.
Pittsburgh Daily Post - April 27, 1906 - Man of many trades.
James J. Morton, the monologue comedian who auctioned off
the private boxes for the Grand's matinee for the benefit of the San
Francisco suffers at the Pittsburgh Stock Exchange yesterday
afternoon, is a Bostonese, and like Jack of the fable, has turned the
hands to many trades. fond parents planned that 'Jimmie' should
follow the profession of medicine and with that sterling purpose in
view entered the young man as an interne at the Boston city
Hospital. Patching up broken humanity, however, had little
attraction for the younger Morton and he turned for relief in the
Massachusetts Institute of Technology, where he matriculated in the
class of civil engineering.
Two weeks' study convinced the future monologist that he was
not cut out for the profession of Washington, and he laid aside the
transit and the other engineering instruments of that profession to
appear at Keith's Theater in Washington Street, Boston. that was
nearly 25 years ago, at a time when the vaudeville magnet of today
was emerging from the circus tent to the museum business. Roller
skating was a craze at that time and young Morton. in spite of is a
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luminous proportions, had become adept; it was as a roller skater
that e made his debut.
Then he sought and found a place on the writing staff of the
Boston 'Globe,' where he was associated with Tim Murnane, now
sporting editor of that paper, and was paid 20 cents an inch for all
his writings that found their way into print.

May 13, 1906
Inter Ocean - May 13, 1906 Olympic
James J. Morton and Frederic Hawley and company in a
melodrama offering 'The Bandit' are conspicuously named on the
bill.
Pittsburgh Daily Post - September 19, 1906 - Grand Theater
James J. Morton the monologist who is to star next season is to
make his final appearance in vaudeville on the Grand's bill next
week.
Pittsburgh Daily Post - September 19, 1906 - Grand Theater
James J. Morton, the versatile monologist, is another feature
high up on the bill. He has some brand new stories this year.
1907
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Altoona Tribune - January 11, 1907 - James J. Morton. who began
his remarkable stage career in Altoona twelve years age, comes to
Lyric next week.
The mere announcement of the fact that our own 'Jim' Morton
is to return to Altoona, after an absence of more than ten years, and
play a week's engagement at the Lyric Theatre has been enough to
set all his old friends and admirers agog, and it is a foregone
conclusion that they will be out in force during the week and give
him a warm welcome.
It is quite generally known that Mr. Morton since leaving
Altoona nearly twelve years ago has become one of the biggest stars
in vaudeville, and is able to command the highest salary now paid to
any monologue comedian on the stage. He is a most welcome visitor
to every city on the Keith circuit, and from year to year has so
rapidly grown in the popularity of vaudeville audiences that he is
now recognized as one of the greatest drawing cards obtainable. His
coming here, after years of absence and rise to make those who ever
saw him laugh heartily. if you've ever seen him you'll know that this
is no exaggeration; and if you haven't seen him then it's time you
did, for he is the foremost fun maker n vaudeville.
Altoona Tribune - January 11, 1907
James J. Morton, his coming here, after years of absence and
rise to fame has more than ordinary significance, for the local
interest among theatre-goers is unbounded. He began his
remarkable stage career in Altoona more than ten years ago, at
which time he was the entertainer in chief at the Harry David Eden
Musee and the idol of thousands of local amusement lovers. His
uncommon versatility, his remarkable originality and his ability for
any kind of extemporaneous entertainment n those early days
endeared him to everybody who attended that poplar place of
amusement. Jim Morton, therefore, has a host of friends and
admirers in Altoona who are more than anxious for an opportunity
of seeing him again, and especially so, because he has so rapidly
risen to the position he now commands as one of Americas most
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eminent comedians. His originality knows no bounds, and it is said
of him that he can, if he so desires it, go on and deliver an entirely
new and sidesplitting monologue mélange at every performance,
never once repeating himself.
Altoona Tribune - January 12, 1907 - A bill of Keith stars. At the
Lyric next week-'Jim' Morton and a host of excellent attractions
makes a strong bid for big attendance.
The coming week at the Lyric theatre is destined to be the
biggest on record for the 'House Cozy.' Our own 'Jim' Morton is
coming for an engagement of one week and everybody is on the
quinine of expectation over it, and are looking forward with the
keenest anticipation of pleasure in giving him a rousing welcome
upon his return to the scene of his early triumphs. James J. Morton,
since leaving Altoona twelve years ago, has become one of the really
great comedians of the American stage, and his name is a household
word n every city on the Keith circuit and his drawing power and
popularity knows no bounds. If it is the source of real pleasure for
his old friends and admirers to greet Jim Morton again and come
under the spell of his marvelous drollery, it is eminently more so for
him to come back here where he made his first start in life and
where his friends are numbered by the thousand, flushed with the
succession of triumphs that have come to him since had the pleasure
of appearing before him so long ago. The interest that is apparent on
all sides in his forthcoming engagement strongly indicates that
everybody is going to turn out and tender him a reception that he
will not soon forget. Jim says he is looking forward to the occasion
as one of the pleasantest weeks of his life.
Pittsburgh Post-Gazette - January 22, 1907
James J. Morton is irresistible. If there is anything in
vaudeville funnier than this big fellow' s tangled talk' we have not
yet run across it. He has some new gossip this week and a song or
two that runs to a sort of corduroy musical range.

26

Altoona Tribune - January 18, 1907
James J. Morton, who a decade ago was the idol of hundreds of
Altoona's amusement patrons, is here again for a brief engagement
at the Lyric Theatre and it is no exaggeration to say that seldom
does it fall to the lot of any man to be honored with such a tribute of
admiration and genuine loyalty as was accorded this eminent
comedian by his friends of yore, at both performances yesterday. A
crowded house greeted him both afternoon and evening, which fact
alone speaks volumes for is popularity, after so long an absence, and
when he made his appearance, he was tendered an ovation which
would turn the head of any ordinary man. but not so with James J.
He immediately set to work to entertain the audience and it was but
a moment until the house was simply screaming with laughter, and
it kept it up too, for nearly twenty minutes and when it was all over,
the people would not let him go until he had responded to no less
than ten recalls, and even then they were loathe to permit the
performance to proceed.
So much had been written and said in advance, about the
wonderful progress that Mr. Morton had made as a vaudeville
comedian and entertainer since his last appearance here that
everybody had placed their expectations very high, but it was
plainly evident yesterday that this most remarkable man of jest,
There is little wonder that he has endeared himself to thousands
upon thousands of amusement patrons in the vaudeville theatres in
the large cities over the country, or that he has been recognized as
the biggest drawing card in all vaudeville. It was, indeed, a lucky
strike for the Lyric to have secured him for an appearance here,
where he was so well liked even before he won distinction as one of
America's foremost comedians, and there is but little doubt but
what seats will be at a premium at the Lyric during the remainder
of the week.
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February 3, 1907
Inter Ocean - February 3, 1907 - Majestic
James J. Moron will offer a diverting monologue.

February 24, 1907
Hancock Democrat - February 28, 1907 - Next week at the Grand.
That prince of nonsense-makers, James J. Morton , will be the
star of next week's vaudeville bill at the Grand-a bill that includes
many other theatrical celebrities. Mr. Morton, who insists upon
calling himself 'the boy comic,' (probably because he isn't), has not
played an engagement n Indianapolis in two years, and his
reappearance next week will be most welcome. this fun maker found
out long ago that the average vaudeville audience enjoyed good
nonsense, and he has been dealing out the best kind of nonsense for
a good many seasons Morton enjoys the distinction of being able to
talk to an audience for twenty five minutes or more, and keep his
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hearers laughing continually, and yet when his monologue is
concluded very few people can remember anything particular that
he said. He has a new 'line of talk,' this season which is credited with
being the funniest of all his offerings.
Indianapolis News - March 5, 1907
The number is unusually good. So, also, is the 'Heart to Heart
Talk' of James J. Morton, one of the few monologist appearing at
the Grand this season who has had anything humorous or funny to
say. Morton's monologue depends for its amusement largely on the
manner in which he delivers it, but, from whatever source the fun of
it comes, it is certain, at least, that it does not fail to hit the mark;
the audience laughs heartily and applauds enthusiastically enough
to bring the monologist back for three or four encores.
Pittsburgh Daily Post - April 8, 1907
The business grew and grew until the salaries of performers
have become almost monumental. For instance, James J. Morton,
the monologist, has worked in this city in a museum, doing his five
or six shows a day for a trifle over $30 a week. Now he is getting
perhaps $200 for two shows a day, each of 15 minutes. duration.
Omaha Daily Bee - April 21, 1907
On the program starting the week with a matinee today at the
Orpheum, the artists that come here for the first time and older
favorites are about equally divided numerically. James J. Morton
will be the chief fun-maker. Those who heard his stories and unique
way of telling them on his one visit here know just what a success he
was.
San Francisco Call - May 26, 1907
Heading the new bill at the Orpheum this afternoon is James J.
Morton, the most original monologist in vaudeville, who is an
immense favorite here. His stories are all his own and his way of
telling them is inimitable.
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San Francisco Call - May 27, 1907 - Morton's simulation of humor
and silliness compels staid folks in Orpheum to laugh.
Where human silliness steps short of merging into sheer idiocy
is the mental condition which James J. Morton simulates while
delivering his monologue to Orpheum audiences. His mock
foolishness could not go father and avoid gibbering. "The tales he
tells and his way of telling them combine to pronounce him the
stellar unchalked clown of vaudeville.
Fancy a six foot heavy weight standing stock still, and with
vacant countenance and colorless voice narrating such stuff as this:
'Mother, I have no vinegar for my salad today, and I am very
fond of vinegar with my salad.' 'But, my child, you had vinegar with
your salad yesterday. 'Yes, mother, but I have no vinegar for my
salad today, and I am afraid, mother, there is no vinegar in the
house.' 'Then my child, I shall order some vinegar, and you shall
have vinegar with your salad tomorrow.' 'Thanks, mother, I shall
set my salad aside until tomorrow and then I shall eat it, with
vinegar.'
Then he branches into another story or a spoken song, equally
insane, while the folks in front are convulsed with merriment. And if
you can see and hear him without contributing to the hilarity there
is something serious the matter with your risbles. when his final exit
is accomplished and sober thought returns your feel like kicking
yourself for having laughed. "But if he were to reappear and repeat
his performance your laughter would be renewed. Laughter
irrepressible is good for he find at this time in this town. "Twenty
minutes of Mortonism is warranted to rout blues deep rooted and of
long standing.
San Francisco Call - June 2, 1907
Greeting,' said James J. Morton, who delivers the silliest
speeches and songs in vaudeville.
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'Welcome to our city, I responded, accepting the right hand of
fellowship and appropriating Manager John Morrisey's exclusive
chair in the Orpheum office.

Morton
'If we'd had one it'd be time to have another,' Mr. Morton
remarked.
Another what?' I inquired.
'Another of the same, if the brand is good,' he replied, 'and it'd
be your turn to pay. but let's go and get the first one.'
That was is way of extending invitation to imbibe. But when
my turn arrived he reigned.
'Minutes have come and gone since you said it'd be time to
have another,' I urged.
'I forgot that my watch is always an hour fast, 'he trifled, 'and
as this is my first time so far west I'm not on to the sun's time
keeping.'
'Pish, tush, man, you were at the Orpheum two years ago,' I
reminded him.
'Then the Orpheum was in different longitude,' he argued.
'This is my farthest west, I tell you. Why, I'm afraid of falling into
the ocean if I go more than a block westward of the theater. Some of
these mornings I'm going to stroll around the corner and aft on the
cliff house balcony and watch the seals.'
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'You'd better ride,' I suggested.
Silliness is not a Nervine
'Not on your life, if the topography is anything like the much
traveled routes east of here. Anyone who survives two trips in a
wheeled vehicle over Golden Gate Avenue is eligible to the
presidency of the rough Riders. The way I was jolted over those lava
beds.'
'Well, had lands, then-the once-was pavement, you know.'
'The streetcars run smoothly enough,' I hinted.
'Yes, when they run, but for some mysterious reason I
preferred bumping the bumps in an auto. by the by - no, don't
attempt to buy anything else till I tell you-it strikes me as fanny that
the car-men want to labor eight hours a day. forty minutes perdiem, in two shifts, more than satisfies me with toil.'
That's because it's easier on the nerves o run a streetcar than
to be silly on the stage.'
'some people don't seem to find it difficult to be sill anywhere.'
'Not mentioning names?'
'Not even initials. but you're right when you say that playing
silly twenty minutes twice a day is nerve-wrecking. Psychologists say
that the more sense a man possesses the harder he finds it to be
foolish?'
'From which I infer that you were not born silly?'
'No; nor did I achieve silliness. It was thrust upon me.'
'How?'
Driven to it by Buccaneers
'By pirates in my profession. time was when I gave as sane a
monologue as you ever heard outside a church. All the stuff I sprang
was of my own creation, but no sooner would I launch a new idea,
than Jolly buccaneers in musical comedy and cheap workers in one
wee spilling it all over the country. I told a good one at a matinee in
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Hammerstein's and that same evening heard a fellow tell it at
Pastor's. 'It's me to get out of this business,' I said to myself, 'if I
can't get up some stuff that nobody else can use.' That was how I
came to adopt the crazy style of work I'm, now doing. It went big
from the start, and the fellows who tried to imitate me fell flat. They
stole my goods, but they couldn't deliver them.'
'Where do you find origin for your idiotic songs and sayings?'
'Anywhere-everywhere. I take a story from a magazine-one of
the household favorites, you know-and give it as absurd an ending
as possible, same as that tale of the dog, the baby and the villain hat
I'm telling this week. If a dramatic sketch precedes me on the
program I earnestly explain to the audience that it was all make
believe and go into detailed enlightenment. That is invariably a hit,
because the audience know just as well as I do that the play was only
a ply and were aware of the illusions which I go to such pains to
expose. They regard me as being foolish to imagine that they were so
foolish as not to see what I saw, and their vanity as well as their
risbles is tickled by my silly explanations. The other evening I was
'giving away' Miss Bergere's playlet when a woman in the front row
said to her laughing escort, 'Does the derned fool think we don't
know all that as well as he does?'
'The ladies are young strongest admirers,' I encouraged.
When he tickles the ladies
'But not at first sight,' he averred. 'When my act opens the
women who are seeing it for the first time wear a puzzled
expression, and sometimes it is half over before some of them even
smile. 'Ain't that the silliest ever?' I heard a girl in a stage box
remark in tone of disgust, after I had been talking at the house five
minutes. I watched her, and five minutes later she was swallowing
her handkerchief and writhing. The salad story started her a-going.
'When the audience needs no farther provocation to laugh,' he
continued. 'I sometimes relieve the monotony of standing there and
waiting for a lull in the laughter by dropping remarks that the
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orchestra only is intended to hear. You see those instrumentalists
hear me twice a day and soon cease to find amusement in my act,
and it does me good to relieve their faces of seriousness. Last night I
was hoarse, and when my voice crackled Rosener, with the soberest
countenance imaginable, stared up at me. As soon as my chance
came I said to him, 'I must take syrup instead of lemon in the next
one.' His grin was the widest in the house when AI next looked at
him.'
'That idea of abruptly breaking into a discourse with
irrelevant questioning and answering yourself-where did you get it?'
I asked.
'You mean, for instance, 'I feel like singing. Do you? Yep. All
right; go ahead?'
'That's it.
Jokers of the Round Table
'A bunch of us- unusually including George Cohan, Pete
Dailey, Lee Harrison. Lew Dockstader and Charlie Ross-used to sit
around a table n the Waldorf-Astoria bar and kill time by springing
bad gags. More absolute idiocy has emanated from those sittings
than all the insane asylums n the country could turn out in a year.
'How would you like to have another drink?' one of the members
would say to himself, and immediately reply, 'I don't care if I do.'
'All right; call the waiter,' he would continue, and then he'd order a
drink, wish himself good luck and swallow if, while his companions
paid o attention to him whatever. That was the nucleus of the idea
you have alluded to.'
'That table party must have been one continuous josh,' I
prompted.
'It was the birthplace of some of the most awful gags that ever
were sprung,' he went on. 'I forget who was the author on the hog
when he's stranded in the west?' answer, 'Because he's a west failure
ham, and I forget some 'ask me's' that were even worse than that.'
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In reply to my query as to whether he had met many of his
former friends since his return to our midst he answered
affirmatively, and added that he had formed several new
acquaintanceships also. His manner of utterance led me to ask for
their names.

Morton
He meets them everywhere
'I have forgotten most of 'em,' he confessed, 'probably because
their owners were males. But they were duplicates of the chaps that
men in my business meet in every town-usually in saloons. among
them was the fellow who insisted on spending 50 cents for drinks
and then claiming compensation in funny stories from me. Also the
gentleman who spent 25 cents for cigars and while we were smoking
them requested me to say something funny on the stage that night
about Charlie Somebody, who would be sitting in the right
proscenium box with two ladies, a blonde and a brunette. The girls
would just be tickled to death-he knew they would-because Charlie
was always putting up jobs on them.'
'Did you earn the cigar?'
'No; I handed him the stump and 10 cents in payment for the
portion consumed. then there was the young-very young-man who
introduced himself and two minutes later was addressing me as
'Jim' and dragging me around and presenting me to his friends as if
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I were his long lost brother. When I succeeded in shaking him off
without having to resort to the use of chloroform I became
acquainted with the well wisher who advised me to wear a funnier
looking coat while on the stage.'

Morton
'And the gentler sex doesn't pursue you at all?'
'Not in person. I'm not much of an Adonis, you see, and the
ladies regard me as merely 'cute.' They send written requests for
autographed photos, and I send pictures of Eugene O'Rorke, who
ordered a barrelful and refused to take them because they were
good likenesses. I bought them for a song and find them very useful.
One day O'Rorke was visiting a family in New York when the
daughter of the house showed him his photograph with my
autograph, and he said, 'My child you are deceived; James J.
Morton is not as handsome as the original of that picture.' 'whose
picture is it, the?' the maiden asked, despairingly. 'George
Considine's,
He answered. O'Rorke, Considine and myself might be
mistaken for triplets-physically.'
'But why don't you send your own photograph to the ladies
who admire you enough to solicit it?'
'My wife won't let me. She's San Francisco girl.'
New climax to an old story
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It was close to matinee time, and Mr. Morton after consulting
his fast watch, said he is working up a new story which he may
narrate publicly ere he leaves town.
'It's a bit of domestic life,' he began. 'Father presents his son
with a drum and sends him to fight for his country, and the boy
brings home to lunch with him a comrade who elopes with father's
wife. soon there comes a letter from her to the husband she had
deserted. He tears it open and read-'
'Laura Jean Libbeyism,' I put in. 'Abandoned by her lover the
erring wife is repentant, writes for forgiveness and permission to
return home, which is nobly granted.'
'This wife wasn't that kind of lady,' said Mr. Morton, several.
'What she wrote was this: 'Dear Husband-Get rid of the furniture,
put Flossie to work and get out and do something yourself. I'm
soused and can't write any more. Yours, wife.'
The I saw how he builds his 'stuff.' Laura Jean or one of her
ilk furnishes the theme and the characters, and he substitutes the
ridiculous climax.
'But 'tis time for me to hasten away,' he resumed, 'else I will
have to go on without making up.'
'Your only makeup is a change of coat, isn't it?'
'I had a box of face powder,' he replied, over his left shoulder,
'and now Valerie Bergere has two.'
Los Angeles Herald - June 16, 1907 - Orpheum
James J. Morton will be the bright particular star of the
Orpheum aggregation for the week commencing with next Monday
evening performance. Morton's title is 'a fellow of infinite jest.
Los Angeles Herald - June 17, 1907 - Funny talker at Orpheum.
James J. Morton monologist of the different sort will be one of
the Orpheum features this week.
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Los Angeles Herald - June 25, 1907 - Likes Morton's peculiar style.
What one man does with old almanacs. Jokes twenty years old
sound funny when delivered in clever performer's happy vein.
The man from the desert walked up to the ticket window of the
Orpheum last night and modestly asked for a seat. The time was
exactly 8:30 and there had not been a ticket in the rack for over half
an hour. The sold out sign was quietly indicated by the man inside.
'Not a seat anywhere? asked the mining man.
'Nothing doing,' was the reply.
'And you won't let me stand up?'
'Can't, it's contrary to the city ordinances.'
'Now see here, pardy, I've just come in from the desert,'
pleaded the stranger in town. 'It's two years since I saw a show, and
five since I was inside the Orpheum. Can't you do something for
me?'
Just then a hurry-up call for a doctor in the audience came in
and when the medical man had got into his automobile the man
from Arizona was given the vacant seat.
About an hour later he came forth from the theater with his
hat in his hand and a real Arizona laugh all over his face. He leaned
up against the wall and laughed some more. When the convulsion
passed he came up to the box office window.
'Pard,' he said to the man inside, 'I just had to come out.
Couldn't stand it any longer. People thought I was crazy, I guess.
Well, I ain't, but that fellow Morton would make a cactus laugh. He
is certainly the loud noise. Yes, sir, Morton's all to the good, he is.'
Likes the Sensation
'Why, what did he say that was so funny?' queried an
interested listener.
'Say? Well, I don't know just what he did say, and it don't
make any difference. You would laugh if he told you your mother
was dead. it ain't what he says, but how he says it.'
And he went back inside to get another shock.
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The opinion of the man who had not seen a show for two years
is in full accord with the criticism of the weekly visitor at the
Orpheum.

Morton
James J. Morton is the king pin the vaudeville wagon. He can
tell new and original jokes, but prefers to hash up all the oldest and
most nonsensical trash he can dig out of the almanacs of twenty
years ago.
Talking of his methods in producing laughter, he said: 'I used
to put in a lot of time and thought concocting new jokes and stunts.
but I found that they were no longer my own twenty minutes after I
had delivered them. Somebody else would take them up and make
capital out of them. After all, there is not so much credit in making
people laugh with a good joke. That is its own fun-maker. But it
takes a good man to get effect out of a bum joke or an old joke.
'I rely now on a string of nonsense that is simply absurd when
it is read. Much of it is old, you may have heard it many times and
from many different people. It is all my own for all that. But a great
deal of it is stuff that nobody else could get away with.
'And the peculiar part of it is that if I try something new, a
joke or a stunt that I have worked like the devil in thinking up and
know is good, the manager comes around afterwards and says:
'Good God, why didn't you tell them those stories you had last
year?'
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Take a Long Breath
Morton is writing a book. The book is a good sample of the
Morton style of humor. He has completed three chapters. Here they
are:
'George Lake started for the west the train was late was the
train late I said it was o very well George spoke to the engineer it is
late said the engineer because it was late when they gave it to me
and I have to be very careful about it for if I broke anything on it I
would have to pay for it George Lake married in the west and one
night his wife missed the cat where is the cat she said did she say
where is the cat indeed she did George replied I put the cat outside
his wife looked out the door and found the cat outside George Lake
had spoken the truth for the first time in his life isn't rather queer
indeed it is chapter two George Lake had a pimple on his nose and
he went into a saloon and asked for a drink he did well didn't I say
he did oh all right the bartender saw the pimple and while intent
on examining it mixed the wrong drink for George Lake too had
wasn't it I guess it was he drank the wrong drink and would not pay
for it a fight ensued you say they had a fight that's what I said ooh
all right let it go at that never fight in saloons chapter three George
Lake went back home and his mother said hello George but he did
not reply he was sore why was George sore because he found the
family goat had died too bad to be continued.'
Writing books is easy enough, says Morton, if one is content to
have them just like the books the other fellows are writing. But
Morton is going to take time and pains and produce something
different.
Brooklyn Daily Eagle - July 28, 1907 - Brighton Beach Music Hall
James J. Morton the 'boy comic' will sing laughable parodies
and tell funny stories.
Brooklyn Daily Eagle - July 30, 1907 -Brighton Beach
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James J. Morton who describes himself as 'the boy comic' is
funny, and keeps the audience encoring him.

August 1, 1907
New York Times - September 8, 1907 - New York Theater
James J. Morton will be heard in a new monologue.
Pittsburgh Daily Post - September 29, 1907
James J. Morton will be seen in monologue. Mr. Morton is like
himself-and no one else. He makes the most common place remarks
uproariously funny. He has an entirely new monologue and delivers
it in a way that keeps his audience in constant laughter.
Pittsburgh Daily Post - October 1, 1907
James J. Morton, the monologist, was greeted with applause
and spoke his little 'pieces' in his inimitable manner. He received so
many recalls that he was forced to give is 'Salad and Vinegar' story,
which has gained him many laughs in the past and is still
provocative of merriment.
Pittsburgh Daily Post - October 6, 1907
James J. Morton gave his old bit amusing monologue.
Pittsburgh Daily Post - October 6, 1907
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James J Morton, who appeared in the Duquesne Theater last
week, does not change his material as often as those who enjoy his
peculiar and irresistible brand of humor would like. No one else n
this particular field works as he does. If one were to read his
monologue n cold type it would appear the veriest nonsense without
a smile, yet when he starts to talk n that ragtime vein, it is to laugh
and laugh heartily. The more absurd his patter the greater the
amusement created. Mr. Morton has had a great many
opportunities to embark in productions, in fact he had arranged a
couple of years ago to join Joe Weber's company, but at the last
minute he changed his mind and kept on working alone.
Independence Daily Reporter - October 24, 1907 - Shubert Theater
James J. Morton - one of the cleverest entertainers in
vaudeville will have a new monologue to offer-the same one, in fact,
which was such a hit at the opening of the New York theaters.
Lawrence Daily Journal - October 25, 1907
James J. Morton, one of the cleverest entertainers in
vaudeville, will have a new monologue to offer, the same, in fact,
which was such a hit at the opening of the New York theater.
Brooklyn Daily Eagle - November 26, 1907
James J. Morton the comedian, as usual kept the audience in
roars while he was on the stage.
Pittsburgh Post-Gazette - December 1, 1907
James J. Morton, with his punctuated persiflage, is back in the
fold of real vaudeville and returns to the Grand the week of
December 16. 'Jeems' is telling a lot of new stories, and his friends
are telling a few at his expense anent his excursion into so-called
'advanced' vaudeville. He was booked to appear in the Forrest
Theater, Philadelphia, and as he came out and looked over the
empty seats he looked a bit peevish.
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'They say this is the Forrest,' said the gentle jeemsy and as he
ran his eyes over the panquest balcony and gallery, resumed: 'Well,
if is.'
That was all but it was enough to make 'Jeems' persona
nongrata for several days with the management of the house.
Pittsburgh Daily Post - December 8, 1907 - Grand
Another feature of the bill for the week will be the
reappearance of James J. Morton monosyllable monologue is a
merry mélange of tomfoolery.
Pittsburgh Daily Post - December 15, 1907
James J. Morton returns with a budget of new stories that will
be told in his own inimitable fashion. Mr. Morton is about the most
popular monologist who comes this way and his monotone
conversation is provocative of the most unrestrained laughter.
Pittsburgh Daily Post - December 22, 1907
The Grand Opera House offered its usual excellent bill of
vaudeville with Flo Irwin and her company in a George Ade fare as
the headliner. This was amusing in the extreme and exceedingly well
presented. Others in the bill of some 15 acts were Joe Hart's Rain
Dears, a well put on 'girl act,' that was novel in many respects;
Aurie Dagwell, who sang old-time songs in a pleasing manner;
James J. Morton, in a monologue.
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December 22, 1907
Pittsburgh Daily Post - December 22, 1907
Mr. Morton makes the same entrance he did the first time I
heard him. He makes practically the same exits and the speech of
explanation as to why it is unnecessary to go all the way into the first
entrance. Of course he takes advantage of the act that preceded him,
but as it is invariably a playlet of some kind the language he uses
will fit one effort as well as another.
Mr. Morton is funny and genuinely amusing the first time one
hears him but one wonders why in the world he does not come
around with a new lot of stuff. It is certainly not impossible to get it,
and if the managers protest against a little original matter to freshen
up a monologue, they are worse dunderheads than I believe them to
be.
Pittsburgh Daily Post - December 22, 1907 - The stereotyped
monologue.
After hearing a monologist work off the same old chatter for
five or six years make the same identical entrance and exits, for he
invariably exits three or four times, the thought naturally arises that
the man is making his salary most easily to put it mildly. One cannot
help but sit in amazement at the nerve of the monologist in
repeating without a change in either voice or matter the same
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threadbare rigmarole of utter nonsense and he asks himself if the
chap is actually funny or if the hit that enables him to go on
indefinitely was a chance with stuff hat had to be written for him
and which he simply committed to memory.
James J. Morton, who was in the Grand Opera House last
week as the monologist of the bill, is one of the best-known
individual performers n vaudeville. he has a style that is distinctly
his own and which enables him to get off the most utter nonsense in
the most amusing manner. He will himself, with the aid of Lee
Harrison as 'The boy comic,' Mr. Morton is a big chap and when he
steps out on the stage the only indication of preparation is indicated
in a Paddock coat of unusual length.
For a good many season he has been getting off the same
identical monologue, occasionally adding a new set of ridiculous
verses, but these are in the nature of encore numbers. If one hears
the chatter for the first time he is convulsed, for the stuff is funny
and well told. The second time one smiles and the third and fourth
times one is more interested in trying to figure out just why he
laughed the first time he heard it.
1908
Pittsburgh Post Gazette - January 22, 1908 - Grand
James J. Morton is irresistible. If there is anything in
vaudeville funnier than this big fellow's 'tangled talk,' we have not
yet run across it. He has some new gossips this week and a song or
two that runs to a sort of corduroy musical range.
Washington Post - February 2, 1908 - Chase's-James J. Morton
Chase's this week will be a lively center radiating comic humor
and novelty in every direction from such conspicuous attractions as
James J. Morton, Henry Horton and company, the Five Madcaps,
Frank Byron and Louise Langdon. Bobker's Whirlwind Arabs,
Dora Ronca, Clement de Lion, and the outing motion pictures, ' A
visit to the London Zoo,' James J. Morton, the huge, hearty,
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humorous genius, 'the fellow of infinite jest,' always packs Chase's
to the outer doors when he makes his annual pilgrimage here.
Altoona Tribune - March 7, 1908 - James J. Morton. Altoona's real
comedian. A special added feature on the Mishler's big bill next
Monday.
The Himmelein Stock company opens its engagement at the
Mishler Theatre for six matinee and six evening performances on
next Monday afternoon presented Justin Adam's strong comedy 'A
Daughter of the South' and for Monday evening's performance the
thrilling five at drama 'confessions of a wife.' The Himmelein
company has special vaudeville features, Claude Melnot, Ada
Melrose, Moore, the magician, and as a special added feature for
Altoona only, Altoona's poplar comedian and American's greatest
monologist, Mr. James J. Morton. Mr. Morton is well known in
Altoona and when Messrs. Klaw & Erlanger, entered into advanced
vaudeville Mr. Morton was made a special headliner throughout the
circuit. His success as headline artist at the Auditorium, Chicago;
Forrest theatre, Philadelphia; and New York theatre, New York
city; the Tremont Theatre, Boson, and Nixon, Pittsburgh, etc. Mr.
Morton will appear at ever performance at the Mishler Theatre next
week and has entire new monologues that were especially gotten up
for the Klaw & Erlanger circuit and will be given in Altoona.
Mr. Morton has advised Mr. Mishler that for Altoona he has a
special number of topical songs which he localizes to be of particular
interest and favor to all Altoonans. Next week is to be a great week
at the Mishler and Mr. Morton will be n it at every performance. He
proposes to give such entertainment that the pleasures will be
forever remembered. Mr. Morton is the highest salaried monologue
artist in American vaudeville today, but notwithstanding the added
expense of bringing him and other vaudevillians, as well as the fact
of presenting high class scenic production at every performance, the
prices will be popular, 10 and 20 cents at the matinees and 10, 20
and 30 cents in the evening performances, no higher. Seats are now
on sale and a tip to the wise is that you secure them in advance.
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Variety - October 12, 1909 - Morton, the human film
On Wednesday James J. Morton, the monologist, contracted
with William J. Gane, manager of the Manhattan and Circle, New
York, combination picture and vaudeville houses. (Circle
commencing Sunday next), to play eight shows daily all next week
for $2,000.
Morton's monumental Marathon will be divided into sections.
Mr. Morton playing four shows daily in each theatre.
The monologist will travel back and forth by auto. His full and
regular line of talk will be delivered at each show. James will
probably speak the last for lines while they spill hypodermic
injection into him as the machine whisses up Broadway.
And so, with the following contract as the proof thereof, James
J. Morton, 'the boy comic,' becomes the ;first human film.
Altoona Tribune - March 10, 1910 - James J. Morton. and the
Imperials jam the Mishler to capacity-big success for all week
assured.
The Imperial Stock Company's two opening performances at
the Mishler Theatre yesterday afternoon and evening gave evidence
that the city is o entertain this week, a repertoire organization which
is way above the average. The popularity of the company and Mr.
James Morton was also fully attested at both performances as the
house was filled to its capacity both performances. The matinee bill
was 'A Daughter of the south' and the nigh play 'Confessions of a
Wife,' a beautiful scenic comedy drama. Both p lays were nicely
mounted with company's own scenery and properties and each of
the pieces pleased crowded houses who had been attracted to see it.
In addition to the plays of yesterday there was offered a
programme of vaudeville at both afternoon and evening
performances. Moore, the magician, is a finished entertainer who
combines the ordinary kind of magic with the more modern hand
and shackle act. Ada Melrose in soubrette songs was well received.
The Melnotts in a singing and talking specialty and May Tipton, n
songs, appeared between the act. The vaudeville feature, however,
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was the appearance of the international headliner and Altoona's
famous comedian, Mr. James J. Morton. Nothing but praise can be
said of Mr. Morton. He is funny beyond a doubt and kept the
audience yesterday in continuous laughter. he is brimful of jokes
and funny situations and his appearance to the crowded houses of
yesterday won tumultuous applause.
The bills for today are at the matinee this afternoon the big
scenic melodrama 'Queen of the White Slaves' and tonight the
thrilling comedy drama 'The House of Mystery.' Mr. Morton will be
the prominent feature in today's entertainments and will appear at
every performance during the week.

April 19, 1908
New York Times - April 26, 1908 - Circle Theater
James J. Morton and Mabel Hite and Ignacio Martinetti as
usual amuse the crowd with their specialties.
Morton appears in a 'legit' stage production entitled 'The
Merry-Go- Round that featured Mabel Hite. The cast is shown
below:
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New York Times - April 26, 1908
New York Times - April 26, 1908
The long and short of the matter is this: The circle Production
Company, which announces this as is 'first Metropolitan Premiere'
and describes it further as 'Two Balmy Breaths from Bohemia'
(which, by the way, shows the elasticity of terms), has assembled a
large company of people, mostly girls and vaudeville actors. these
have been drilled in a series of incidents, supposedly describing
somebody or other's experiences at a county fair, but actually
reproducing the most familiar, commonplace, and obvious antics of
vaudeville, farce, and musical comedy.
People actually laughed at them last night in spite of their
staleness, and presumably there are other people in New York who
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will be similarly amused, for New York is a big place and contains
all kinds of people.
After the county Fair act, which was over about 10 o'clock, the
show resolved itself into something like straight vaudeville. As the
company contains several clever entertainers in this line some
genuinely amusing things were the offered. Mr. James J. Morton, no
longer struggling with a bad part, was able as usual to keep the
crowd laughing at his ridiculous but genuinely funny monologue.
Miss Mabel Hite, a very clever little woman when she does not feel it
necessary to be vulgar, described in a most amusing manner her
experiences as a leading lady in Weehawken.
Brooklyn Daily Eagle - May 13, 1908
this evening a large delegation from the Vaudeville Comedy
Club will occupy a section of the orchestra' floor at the circle
Theater to do honor to President James J. Morton. After the
performance the members and their guests will go to the clubhouse,
where a reception will be given to Mr. Morton.

October 11, 1908
Pittsburgh Daily Post - November 19, 1908 - A well-known
monologist.
One of the best known monologists in the country is appearing
in the Gayety Theater this week in connection with the Rose Sydell
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company of burlesquers. He is James J. Morton, whom Lee
Harrison persists in calling the 'boy comic.'
Years ago Mr. Morton was struggling for recognition and like
a lot of others well-known professionals of the present day, appeared
in the old world's museum in this city. At that time he was doing a
monologue and doing it several times a day. Then he struck that
peculiar style of delivery that has since done so much toward
making him a figure in the world of amusement. His salary jumped
skyward with astonishing rapidity and he is considered one of the
highest priced men in the business.
He has a most amusing monologue, and to one who has never
heard it, it is irresistibly funny. He has a most amusing line of
patter, and the manner in which he punctuates his sentences
indicates where the music comes in when he is singing, and the way
he asks and immediately answers his own questions is sure to
convulse any audience.
Mr. Morton is a big fellow and his makeup is about as simple
as that of an one who seeks to amuse on the stage. He wears a long
Prince Albert coat, very little if any makeup and his time on the
stage is pretty thoroughly occupied either with his amusing
nonsense, his ridiculous poetry of the absurd songs he intones.
naturally he is making a great hit with the patrons of the Gayety.

December 20, 1908
1909
Washington Times - January 30, 1909 - chase's
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Chase's next week will Brighton and enliven its patrons with a
comedy and novelty bill including James J. Morton is the dean of
the corps of comic chat.
Washington Times - February 2, 1909 - Chase's
James J. Morton, 'the fellow of infinite jest is one of Chases'
big attractions. The vaudeville audience, loving to laugh, are
convinced that Mr. Morton is one of the most delightful of all the
monologists that visit Washington.

March 6, 1909
Winnipeg Tribune - May 8, 1909 - Dominion Theater
James J. Morton, monologist, comes direct from the Palace
theater, London, with the recommendation of being about as funny
as they make them.
Sun (N.Y.) - May 23, 1909 - Plaza Music Hall
James J. Morton, who has just returned from a conquest of the
English music halls, will make his first New York reappearance .
He announces a new monologue of witticisms based on his English
experiences.
Sun - May 23, 1909
A programme headed by Sydney Drew and company in his
farce 'Billy's tombstones' is announced for this week at the Plaza
Music Hall. Top line honors are also shared by Alex Carr and
Company, Charles J. Ross and James J. Morton....James J. Morton,
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who has just returned from a conquest of the English music halls,
will make his first New York reappearance. he announces a new
monologue of witticisms based on his English experience.
Salt Lake Tribune - May 30, 1909 Plaza Music Hall
James J. Morton made his first New York reappearance on
this bill and was warmly received. His monologue is full of snap.
Salt Lake Tribune - May 30, 1909 - Plaza Music Hall
James J. Morton made his first New York re-appearance on
this bill, and was warmly received.

September 25, 1909

Brooklyn Daily Eagle - September 28, 1909 - Fulton Theater
James J. Morton asked himself a number of questions and
gave the answers in a mirth-provoking manners of his own, and also
sang a song or two.
Brooklyn Daily Eagle - October 25, 1909 - Fulton Theater
James J. Morton, in his monologue, stands alone n his line. He
has new songs and talk
Indianapolis Star - December,1 1909
James J. Morton 'the boy comic' in vaudeville, will visit
Australia, India and Africa next season.
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February 2, 1908
Inter Ocean - February 9, 1908 - Majestic
James J. Morton will offer a diverting monologue.
Los Angeles Herald - June 17, 1908 - Orpheum
James J. Morton, monologist of the different sort, will be one
of the Orpheum features this week.
1910
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Spokane Press - February 13, 1910
James J. Morton, the Boy Comic, will offer one of the bet
monologue numbers presented here in some time at the Washington
Theater the week of Feb. 20. Mr. Morton will give his excellent
recitations and also offer some vocal selections hat are said to be
excellent.

March 8, 1910
Chicago Daily Tribune - May 13, 1910 - Auditorium - Theatrical
Treasurer's testimonial.
Mabel Hite & Mike Donlin - James J. Moron will announce the
acts.
Chicago Daily Tribune - May 15, 1910 - Auditorium - Theatrical
Treasurers Testimonial
There on the program will be Rich & Carie, James J. Morton,
the Aborn Opera Co., Mabel Hite and Mike Donlin, May Tully and
Company. James J. Morton will announce the sets.
Inter Ocean - December 25, 1910 - American Music Hall
James J . Morton on the bill.
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June 5, 1910

December 26, 1910
1911
Variety - June, 1911 - James J. Morton-Announcer-Folies Bergere.
As the announcker for the Cabaret show (from 11:20 p.m. until
1 a.m.) at the Folies Bergere, James J. Morton seems to have made
good n his new job. In becoming the human stage card, James' chief
duty is to promote a friendly and good-natured feeling among the
audienced. this he does from the stage, appearing before and after
every turn, telling the house what is coming next. Mr. Morton is
given discretion in the empoloyment of other remarks. This
discretion is not abused by th;e monologist. His aim is not for the
comedy of the 'Amateru Night' speaker, who cold say 'dingle and
dongle, a couple of young men who dance-and they are some
dancers,' with the emphasis on the 'some' as he closeds an eyelid.
Not so with James J. His spoken fun at the folieds must be the wit of
the humorist. When first presednting himself, Mr. Morton informed
the audience thaq the people who run thye theare had hired him
because the printers were too busy to attend to the work. he told
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those in front that they cold keep right on eating and drinking, but
might look at the show now and then to encourage the actors, and if
they thought of it, there would be no objection to applause. there
was a man who applauded Monday night, Jim said, and they had his
address. Mr. Morton cast away for the Folies his monologistic
manner of speaking, only retaining from the 'act' his exit walk to
music (changed with each exit.) In describing the Amoros Sisters,
Jim mentioned they were foreigners, although one spoke English
and the other was married. along about the third turn, Mr. Morton
commenced to attract applause for his own account. many of his
quips brought out peals of laughter. He is decidedly a most pleasant
diversion in the Cabaret performance. Just what Jim may think of
his newest job maybe another matter. he certainly has tackled a
harder proposition than he found as a regular vaudeville act. As an
'act,' James J. appeared once an evening. At the Folies Mr. Morton
is almost as constantly before the diners as are the waiters. Wearing
a frock coat, with other clothes to match, Jim looked pretty good up
there n the stage. Of course, one appealing feature of the
engagement to Mr. Morton is that the Folies is located but two doors
east of the vaudeville comedy Club.
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February 4, 1911
Seattle Star - February 4, 1911 - Majestic
At the head of it is James J. Morton, one of the funniest single
performers in vaudeville.
Tacoma Times - February 20, 1911 - Majestic Theater
The bill at the Majestic this week will be one of the best seen
there for some time. James J. Morton, funny man is the headliner.
Oregon Daily Journal - February 26, 1911 - Promising bill at Grand
From present appearances anyone who does not like the new
show which Sullivan & Considine are sending to the Grand for the
week starting with the Monday matinee must be hard to please. the
honor of being the headliner falls to James J. Morton, 'the boy
comic.' this is the first time that Mr. Morton has played n this part
of the country, although he is well known in the east as 'the fellow of
infinite jest.' Morton wears a costume that starts the laughs as soon
as he appears.
Vancouver Daily World - February 11, 1911 - James J. Morton, the
boy comique at the Orpheum
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James J. Morton is counted as the greatest single act now
before the public, and as a monologist and a songster he has no peer
or equal. Mr. Morton is the highest paid monologist who has ever
played a popular-priced vaudeville circuit, and he always has the
goods with him.

February 13, 1911
Vancouver Daily World - February 14, 1911
James J. Morton, the boy comique, was true to the description
given of him on the program. he was, in truth, a fellow of infinite
jest, and his patter and his songs were equally amusing. His patter is
seemingly spontaneous and unstudied. He was recalled four times.

February 22, 1911
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Washington Times - May 9, 1911 - Mille Rosita, music by Victor
Herbert.
Upon the jovial James J. Morton falls most of the comedy
work, and he takes full advantage of is opportunities.

March 12, 1911
San Francisco Call - March 12, 1911 - Critics surrender to the 'Boy
comic.' The Empress star is a famous monologist.
The Empress this week presents a big drawing card in the
person of James J. Morton, the 'boy comic,' whom the New York
press have termed the 'fellow of infinite jest.' Morton's act is
denominated the funnies monologue ever given in either popular
priced or advanced vaudeville. he is the strongest single handed fun
maker n the Sullivan & Considine circuit, and that booking firm has
been obliged to pay him 'advanced' compensation in order to win
him away from the easier 'short time' in and around New York,
which is the vaudevillian's paradise. he is described as 'six feet of
funny mankind,' and his comedy, which runs the gamut from sober
and serious facial expression to the most riotous of screaming
chatter, has completely bowled over the dramatic critics of the
northwest, where he has been playing, and caused those gentlemen
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to throw their cynicism to the winds in complete surrender to the
'boy comic's infectious humor.
San Francisco Chronicle - March 12, 1911 - empress Theater James J. Morton, 'The boy comic,' should prove good vaudeville
card.
One of the foremost topliners of vaudeville will give his
inimitable monologistic performances at the Empress the coming
week, beginning with today's matinee. James J. Morton, the 'boy
comic,' is described by the press of the Northwest as one of the most
riotous comedians on the road. He wears a costume that starts a
laugh with his appearance, and his manner of telling stories sets the
audience in a roar.
San Francisco Chronicle - March 13, 1911 - James J. Morton proves
headliner at Empress. Well-known monologist is well received by
patrons of Market Street House.
James J. Morton, the 'fellow of infinite jest,' captured a
responsive audience at the opening performance at the empress
yesterday afternoon with his rattling rapid-fire monologue. Morton,
who is a big fellow of some six feet of swift, wit, may be termed the
'Gatling gun' of up-to-date comedy. His act is that of an overgrown
school-boy, whom he burlesques wit accuracy.
Kansas City Times - May 1,1911 - Empress-vaudeville
A cleverly arranged bill at the empress this week includes the
well known monologist, James J. Morton, who talks for twenty
minutes about nothing to such good purpose that the audience
recalls him two or three times. At least 50 per cent of his jokes are
nearly brand new-to Kansas City, at least. The versatile comedian
apparently changes his program with the seasons.
Brooklyn Daily Eagle - May 30, 1911
James J. Morton, the vaudeville humorist, assumed his novel
position as Master of the Revels at the follies Bergere Cabaret Show
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last evening and at intervals from 11:15 p.m. TO 1 A.m. kept his
auditors n extremely good humor. Mr. Morton's duties were to act
as an announcer in an animated programme and to burlesque each
act prior to its appearance besides jesting with the audience. At the
European cabarets the Master of the Revels is the chief attraction,
celebrated comedians being chosen for this important role of official
house buffoon and jester. In England the 'chairman' as he is called,
was for generations the mainstay of the music hall, the Middlesex
being the last o feature him. As the humorist has to dispense 'ad lib'
fun at short intervals for two hours the position is a trying one.
Director Lasky said last night that here-after the Master of the
Revels would be a prominent feature of the Cabaret or Midnight
Show. later it is announced that Raymond Hitchcock and Eddie Foy
will be featured in this capacity.
Variety - June, 1911 - James J Morton - Folies Bergere
As the announcer for the Cabaret show (from 11:20, until 1 A.
M.) at the Folies Bergere, James J. Morton seems to have made good
in his new job. In becoming the human stage card, James' chief duty
is to promote a friendly and good-natured felling among the
audience. This he does from the stage, appearing before and after
every turn, telling the house what is coming next. Mr. Morton is
given discretion in the employment of other remarks. This
discretion is not abused by the monologist. His aim is not for the
comedy of the 'Amateur night' speaker, who could say 'Dingle and
Dongle, a couple of young men who dance-and they are some
dancers,' with the emphasis on the 'some' as he closes an eyelid. Not
so with James J. His spoken fun at the Folies must be the wit of the
humorist. When first presenting himself, Mr. Morton informed the
audience that the people who run the theatre had hired him because
the printers were too busy to attend to the work. he told those in
front that they could keep right on eating and drinking, but might
look at the show now and then to encourage the actors, and if they
thought of it, there would be no objection to applause. There was a
man who applauded Monday night, Jim said, sand they had his
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address. Mr. Morton cast away for the Folies his monologistic
manner of speaking, only retaining from the 'act' his exit walk to
music (changed with each skit). In describing the Amoros Sisters,
Jim mentioned they were foreigners, although one spoke English
and the other was married. Along about the third turn, Mr. Morton
commenced to attract applause for his own account. Many of his
quips brought out peals of laughter. he is decidedly a most pleasant
diversion in the Cabaret performance. Just what Jim may think of
his newest job maybe another matter. he certainly has tackled a
harder proposition than he found as a regular vaudeville act. As an
'act,' James J. appeared once an evening. At the Folies Mr. Morton
is almost as constantly before the diners as are the waiters. Wearing
a frock coat, with other clothes to match, Jim looked pretty good up
there on the stage. Of course, one appealing feature of the
engagement to Mr. Morton is that the Folies is located but two doors
east of the Vaudeville comedy Club.
Salt Lake Tribune - August 27, 1911 - Coarse dancing
The degree of one's regret over the first accident cannot help
but be influenced by one's feelings as to moral license on the stage.
the 'suggestiveness' of the apache dance, and of the Turkey Trot and
Dallas dip and their school depends largely on the dancers; but
frequently they are very coarse. The scene of 'Hello, Paris!' is
described as 'the most popular cafe in Paris'-though in fact the
'back drop' shows an Italian lake, with gondolas floating on it.
Before the revue, James J. Morton, formerly the boy comic but now
Master of the Revels, prepared the audience for the climacteric
dance by characterizing it as 'certainly some dance' and advising us
to 'wait for it regardless of all other engagements.' Though called
'The Siberian dip,' this latest madness is little different from the
numerous dips and trots and wriggles that seem to have the country
in their clutch, except that it is bolder than the majority. The mad
abandon of the dance and the evident willingness of Miss Coverdale
to be seen (in a generous and ample meaning of that term) made it
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startling indeed-if by the same token, hardly suitable or easy to
describe.
El Paso Herald - October 7, 1911
Among the first to take the plunge will be pitcher Rube
Marquard was booked to double with James J. Morton in a comedy
skit, written by William F. Kirk, but he conceived the idea that he
ought to star all alone and that he was a regular actor.

October 1, 1911
Sun (N.Y.) - October 15, 1911 - Colonial theatre
At the colonial Theatre this week the sketch 'Hello, Paris,' of
the original follies Bergere review, will be presented with all it
settings, elaborate scenery and lavish display of stunning gowns.
The roster includes forty artists, including Minerva Coverdale,
Harry Pilcer and James J. Morton. also on the bill are the Four
Mortons, who can sing, dance and create laughter; James J.
Morton, who will be conspicuous with his conglomeration of
nonsensical absurdities.
Sun (N.Y.) - October 15, 1911 - Colonial
James J. Morton who will be conspicuous with his
conglomeration of nonsensical absurdities
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Fort Wayne Sentinel - October 20, 1911
William Hammerstein, well known theatrical producer, is
trying to induce John McGraw, manager of the Giants, to appear n
a play specially written for him. When Hammerstein made known
his purpose to James J. Morton, a well known actor, Morton
exclaimed, 'McGraw? why, that guy couldn't stop chewing gum long
enough to deliver his lines.
Brooklyn Daily Eagle - October 22, 1911 - Orpheum
James J. Morton the fellow of infinite jest, will make himself
heard n a monologue that runs the very gamut of foolishness.
Brooklyn Daily Eagle - October 24, 1911 - Orpheum
Hello, Paris-James J. Morton, the well known monologist,
appears in the role of a waiter in a Paris cafe and injects much
humor into the skit. Morton, by the way, is the only performer who
has ever appeared more than twice n one day at the Orpheum. He
gives his highly enjoyable monologue first and then appears in
'Hello Paris.'
Sun (N.Y.) - November 22, 1911 - Orpheum
James J. Morton, the fellow of infinite jest will make himself
heard in a monologue.
Scranton Republican - December 23, 1911
Among the notable artists engaged for 'The Musical surprise
party' may be mentioned James J. Morton, the renowned
monologue entertainer. When the Winter Garden opened n New
York, Morton was a feature on the bill.
Wilkes-Barre Record - December 28, 1911 - Grand
James J. Morton, the boy comic, introduced the different acts
and gave a monologue, and his unique line of comedy kept the house
n a roar.
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Washington Herald - December 31, 1911 - Chase's
James J. Morton, the famous raconteur, for several season past
confined to New York city, whose anecdotes and stories are full of
ebullient spontaneous wit.
Washington Times - December 31, 1911
The extra feature will be James J. Morton the famous
raconteur.
1912
Washington Times - January 4, 1912 - Chase's
An added attraction will be James J. Morton known as the boy
comic.
Washington Herald - January 4, 1912 - Chase's
The supple commentary feature will be James J. Morton 'the
boy comic' himself who is the most popular vaudeville comedian of
the times, has confined his sphere of fans to New York city for
several seasons.

January 9, 1912
'Washington Times - January 9, 1912 - Chase's
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James J. Morton, New York's noted comic master of
ceremonies, is drolleries on music with accompaniment, keeps his
audiences convulsed, his entrances and exits being exceptional
funny.
Washington Times - January9, 1912
James J. Morton New York's noted comic master of
ceremonies in drolleries to music accompaniment keeps his audience
convulsed with his entrances and exits.
Fairmount (W.V.) - January 13, 1912
James J. Morton is appearing at Chase's Theater in
Washington this week. He goes into Hammerstein's in New York,
week of January 22nd. He is once again in the good graces of the big
managers.
Washington Herald - January 14, 1912 - Morton routine.
'Mamma!' cried the little daughter joyfully. 'Oh, mamma, do
you know what I'm going to give you for Christmas?'
'Why, no, darling,' answered the fond mother. 'But if you can't
wait, tell me now. I'll be just as surprised.'
'Well, mamma, I'm going to get you a cut-glass salad dish.'
'That would be beautiful, dearie, but mamma has a cut-glass
salad dish already.'
No, you haven't mamma. You did have one, but I just knocked
it off the sideboard and busted it.'
'Now, that's my idea of breaking in gently.' - James J. Morton,
at Chase's last week.
New York Times - April 16, 1912 - Victoria
James J. Morton acted as official announcer for the rest of the
bill, appearing before each act as 'official' announcer for the rest of
the bill, appearing before each act and telling what the audience was
to expect.
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Brooklyn Daily Eagle - June 21, 1912 - Brighton Beach Music Hall
James J. Morton, the original monologist, was funnier than
usual after a four years absence from Brooklyn. He creates laughter
without an effort.
Inter Ocean - August 20, 1912
It is to the Majestic that those who are searching for change is
amusements this week will go. Two or three acts they will find
practically unchanged there, but the climactic point of the
entertainment is one of these tried and true favorites-James J.
Morton, who is funnier with less effort than a fat percentage of our
high priced comedians. It isn't because he is provided with wit of a
peculiar tang, but because he is droll with the drollery of an
unconscious humorist. this is due to tricks, of course, but it requires
an artist to work these tricks. And James j. Morton knows how.
The ordinary monologue is a sorry affair once you have made
the acquaintance of the seven ancestral jokes. You can slick them off
on your match box in a succession that's as regular in its cycles as
the keys on a piano. Now, Mr. Morton has eschewed the use of these
familiar phrases, and, like Ezra Kendall, prefers to juggle with
simple, honest, patter material which is most elastic. The fun hangs
upon the doing. Mr. Morton's tools are largely bathos, the unctuous
solemnity of one unconscious of his absurdity, ridiculous and sudden
paradox, and a rain coat. Above this rain coat peers a round, placid
face like unto a fresh cheese as to make-up, and just as expressive.
but it's useless to attempt description. Mr. Morton was funny
enough yesterday afternoon to be compelled to appear for three
encores.
'Old stuff?' Yes, and it has been heard at the Majestic Theater
several times with two or three season. Funny, and even funnier
than ever.
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August 25, 1912
Winnipeg Tribune - September 28, 1912
James J. Morton, the monologist, will be welcome as one of the
really few entertainers who can step before the public, and, with no
other paraphernalia than his own naive wit and an inborn
knowledge of what an audience wants, keep it wide awake and
laughing. this particular form of entertainment is so difficult as to
be rare, and is therefore doubly desirable when it does appear.
Winnipeg Tribune - October 1, 1912 - Orpheum
James J. Morton is once more a very welcome visitor to the
Orpheum and elutes the customary responsive laughter to his droll
stories and witty remarks on things in general.
Winnipeg Tribune - October 4, - Orpheum
James J. Morton is achieving twice every day, that difficult
fact, keeping the audience in a gale of laughter with what seems,
superficially, like pure, silly nonsense.
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October 20, 1912
Oregon Daily Journal - November 3, 1912
Avoirdupois has a lot to do with the success of James J.
Morton, monologue comedian, whose theatrical billing is 'the fellow
of infinite jest.' He tips the scales at 200 pounds and the jollity that
is part and parcel of all big men makes him at home with his
audiences from the very moment he steps onto the stage. Morton
occupies second place on the bill to be presented at the Orpheum
this week and the fact that he has been assigned high position on the
roster in his first tour over the Orpheum circuit is taken to indicate
that he is an exceptional fun maker. In Spokane and Seattle Morton
made such a hit that applause won by the monologist almost stopped
the show. Morton's specialty is to make fun of all the acts that
precede him on the bill.
Oregon Daily Journal - November 5, 1912
James J. Morton convulses the audience with a running witty
monologue, interspersed with frequent little intimate conversation
with himself. Everybody wants more of him than they get.
San Francisco Call - November 14, 1912 - Orpheum
James J. Morton, the original and quaint monologist, will
return after a long absence. Morton is in a class by himself.

70

San Francisco Call - November 17, 1912
James J. Morton returns to this city after a long absence with a
new line of monologue comedy. Morton is one of the most acceptable
humorists that ever urged his wit on a willing audience, and he will
be welcomed because of his originality.

November 17, 1912
San Francisco Chronicle - November 17, 1912
James J. Morton, monologue comedian, and a fellow of infinite
jest, returns after quite a lengthy absence, among monologists he is
without a peer. He has a distinctiveness and originality of method
that baffles description. Morton is a genuine comedian who never
fails to cause roars of laughter with his rapid verbosity.
San Francisco Chronicle - November 18, 1912 - Jim is as good as
ever.
And then comes James J. Morton,. You remember Jim
Morton, of course? If you do, further introduction in unnecessary,
Jim used to bill himself 'the boy comic.' To me he is the funniest
monologist in vaudeville. He asks and answers his own questions
and rambles along, willy-nilly, not caring what he talks about. And
he was doing the same thing before Frank Tinney, who copied his
method, was out of short pants. To say that Jim is as good as ever is
passing him the highest kind of praise.
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San Francisco Chronicle - November 18, 1912 - 'California' an
opera in Tabloid-James J. Morton back again to cheer with merry
monologue. Jim is as good as ever.
And then comes James J. Morton. You remember Jim Morton,
of course? If you do, further introduction is unnecessary. Jim used
to bill himself 'the boy comic.' To me he is the funniest monologist in
vaudeville. he asks and answers his own questions and rambles
along, willy-nilly, not caring what he talks about. And he was doing
the same thing before Frank Tinney, who copied his method, was
out of short pants. To say that Jim is as good as ever is passing him
the highest kind of praise.
San Francisco Call - December 1, 1912 - Pantages
James J. Morton, monologist known as 'the fellow of infinite
jest,' has the personality which throws off merriment with every
word and gesture.

December 1, 1912
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San Francisco Call - December 1, 1912
James J.. Morton is opening this week that he is a real
comedian. His stories are intensely funny, but his principal stock in
trade is his personality, which lends humor to the slight remark he
makes.
Oakland Tribune - December 2, 1912 - Orpheum - 'California'
James J. Morton chatter is a happy as ever, which is to say it is
very happy indeed. Morton was one of those who 'stopped the show'
yesterday. it is a habit he acquired some years ago and a habit is
hard to break.
San Francisco Call - December 3, 1912 - Orpheum
James J. Morton is proving this week that he is a real
comedian. His stories are intensely funny, but his principal stock n
trade is his personality, which lends humor to the slightest remark
he makes.
Washington Herald - December 4, 1912 - Keith's
All of the acts had the benefit of James J. Morton's highly
individualistic announcements, each of which seemed more amusing
than the others.
Evening Standard - December 25, 1912 - Description of Morton in
'California.'
'A fellow of infinite jest.' James J. Morton has a
distinctiveness, an individually and originality of method that is
indescribable. He exhumes merriment in his every word
, every
move, and in his appearance. he is a thorough comedian and causes
laughs, not smiles, with his helter-skelter, rapid rush of words.

Goodwin Weekly - December 28, 1912 Orpheum
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'California' - James J. Morton is right there at the top among
monologists, he is without a peer. he is thorough comedian and
causes laughs with his helter-skelter rapid rush of words.
Evening Standard - December 25, 1912 - 'California' - Jesse L.
Lasky's American Operetta with Leslie Leigh, Harry L. Griffith and
Grant Stewart.

December 25, 1912
'California' - Morton on right

December 28, 1912
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December 28, 1912
1913
Salt Lake Tribune - January 2, 1913
When you are funny enough to make a donkey laugh, a raise in
salary is n order. such is the sentiment of James J. Morton, the
heavyweight monologue artist at the Orpheum this week. Mr.
Morton has demonstrated several times this week that such is the
case, and thereby thinks that his statement is well founded. Just
about the time Mr. Morton gets well started in his famous heart-toheart talk to his audience 'the perfect ass' in the production of
'California' commences to laugh in his asinine manner.
Indianapolis News - February 4, 1913 - Keith's
James J. Morton, an old favorite here, is back with some new
laughs. Morton's style of pitching his jokes into the audience is one
of the things that makes his act of the unforgettable sort.
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Scene from 'Baby Mine.'
March 6, 1913

April 3, 1913
New York Times - July 3, 1913 - Brighton Beach Music Hall
A feature of the performance will be James J. Morton best
known as 'the boy comic' who will be the official announcer, and
those who have seen Mr. Morton in this capacity will anticipate a
treat.
New York Times - July 13, 1913 - Brighton Beach Music Hall
A feature of the performance will be James j. Morton best
known as 'the boy comic' who will be the official announcer, and
those who have seen Mr. Morton in this capacity will anticipate a
treat.
Winnipeg Tribune - September 13, 1913
James J. Morton, a favorite wherever Orpheum vaudeville is
known, comes again with his inimitable monologue. Morton is n the
first flight of vaudeville entertainers and is without a peer as a
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producer of laughs. His fund of original humor and quaint
observations on anything and everything in the world have made
him quite famous, and his big and lovable personality make him a
performer never forgotten
San Francisco Call - October 29, 1913
Among other newcomers will be James J. Morton fittingly
described as 'The fellow of infinite jest.' His quaint mannerisms and
original humor have earned him the reputation of being without a
peer as a monologist.

November 1, 1913
San Francisco Call - November1, 1913 - Orpheum
James J. Morton will deliver an entirely new monologue which
is said to be his funniest effort.

November 9, 1913
Fort Wayne Sentinel - December 3, 1913 - At the Empress
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For the last half of the present week the Empress has a bill that
is a dandy. This bill opened this afternoon at this poplar theater. It
is headlined by James J. Morton, 'a fellow of infinite jest,' who is all
of that. Morton has an apparently inexhaustible supply of mighty
humorous anecdotes at the tip of his tongue with which to delight
the throngs that will want to hear him. He has one of the greatest
reputations in vaudeville as an entertainer. he has headlined some of
the most expensive bills that the country has ever seen and this city
is mighty fortunate in being able to see and hear him.
1914
Omaha Daily Bee - January 4, 1914
The monologue comedian James J. Morton will be one of the
features of the bill.
Pittsburgh Post-Gazette - October 20, 1914
James J. Morton, he is the vocally punctuated speech, comes
back to Pittsburgh after an absence of several years. His peculiar
method of delivering a monologue is funnier than ever, and a topical
collection of patter together with his 'songs' kept the audience
roaring.
Fort Wayne Journal-Gazette - December 4, 1914 - James J. Morton
waking them up at empress Theatre
No one ever before heard a man crack jokes in the way that
James J. Morton is getting them off at the Empress Theatre. Morton
is headlining the new bill that opened at the Empress yesterday
afternoon for the last half of the week and he is getting all the
applause and laughter n the world with his unusual and witty
offerings. Applause been said no one ever before told jokes or
related funny stories in just the way that Morton gets them over. No
one else could do so because no one else is possessed of a personality
like his.
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December 10, 1914
1915

March 9, 1915
San Francisco Chronicle - March 24, 1915
James J. Morton, the original monologist, who has made San
Francisco smile for many seasons, is maintaining his humor and his
reputation this week at Loew's Empress in the best line of comedy
patter he has ever offered local audiences.
1916
Winnipeg Tribune - February 23, 1916 - Pantages
The list of acts include James J. Morton the famous monologue
comedian.
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April 8, 1916
Tacoma Times - April 22, 1916
James J. Morton, 'The Boy Comic,' is a monologue artist with
a method entirely original and screamingly funny. Morton is
making his first tour of the Pantages circuit and is scoring a great
success.
Tacoma Times - April 24, 1916
James J. Morton monologist of note, will be another stellar
attraction.

April 27, 1916
Oregon Daily Journal - April 30, 1916
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James J. Morton is an entertaining story teller and he brings
the latest laugh producers from the east.

April 30, 1916
Oregon Daily Journal - May 2, 1916 - Pantages
James J. Morton tells many funny stories in most mirth
provoking way.
San Francisco Chronicle - May 10, 1916 - Pantages
Another favorite will be James J. Morton familiarly known as
'the boy comic.'
Oakland Tribune - May 21, 1916 - Pantages
From the sociological the bill shifts to the broadly comical for
contrast and relief, in the appearance of James J. Morton, one of the
most famous fun makers in the world. Morton is unique. He talks
and songs without music-to an accompaniment of the laughs that
are as music to his ears. His act cannot be described. He just makes
one laugh. He is a sure cure for the Blues, the glooms, the grouches
and all that is ill in life. A prince of good fellows and heir apparentvery apparent-to the highest throne n the world of laughter, he is 'it'
among the comedy experts.
Oakland Tribune - May 22, 1916 - Pantages
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James J. Morton talks to himself and with himself, and is made
to do it all over again. he is a natural monologue artist, and is the
same big hit as he has been for years.
Gazette Globe - October 8, 1916 - Century Theater - 'Big Revue of
1917' - Henne Dixon Company.
During the action of the revue, furnished by James j. Morton
and Felix Adler.

October 7, 1916
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October 8, 1916
1917
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February 10, 1917

April 29, 1917

Brooklyn Daily Eagle - March 13, 1917 - Orpheum
James J. Morton, as the official announcer, was in his usual
good form with his original and impromptu preludes to each act.

March 18, 1917
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Washington Post - March 18, 1917 - Keith's
Other
acts on the bill are James J. Morton who
'announces' the various acts on the bill
Evening Star - March 18, 1917 - Keith's
An innovation will be offered by James J. Morton is the 'boy
comic' who will announce the acts as they come along with itty
remarks. The idea 4is his own and he has been very successful with
it.
Washington Herald - March 20, 1917 - Keith's
James J. Morton billed as the official announcer, whose unique
introduction was a laughing hit of the show.
Washington Post - June 10, 1917 - Fort Myer Armory - Liberty
Bonds
That veteran announcer, James J. Morton played the role of
chorus (Sic: Greek drama technique). He not only gave advanced
information on the next number but scored an emphatic hit with the
boys in front with the clever comedy he wove into his
announcements.

July 22, 1917
Pittsburgh Daily Post - July 25, 1917
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While the big aquatic spectacle from the New York
Hippodrome, Winston's Water Lions and diving Nymphs, is to be
the feature attraction in the Davis Theatre next week, there will,
nevertheless, be many other notable specialties in the nine act bill.
James J. Morton, the noted comedian who has not been seen here
for several years, comes in the guise of official announcer, prefacing
each act in the program with some humorous description. He will
not deliver a monologue, but will come on the stage before each act
is presented and in an impromptu manner acquaint the audience
with what is to follow. Mr. Morton has always been noted for the
spontaneity of his wit and in the New York shows, with which he has
served as introducer, his part of the program has actually created
more laughter than the other acts in the bill. What he will have to
say about the girls who dive into the huge tank with the water lions
should be a classic in impromptu humor.
Pittsburgh Daily Post - September 16, 1917
The engagement of James J. Morton is announced. The
celebrated monologist will on this occasion appear ahead of each act
on the bill and humorously introduce them. It is years since he has
been seen in Pittsburgh.
Pittsburgh Daily Post - September 23, 1917 - Davis-VaudevilleJames J. Morton, monologist, who is to serve as special announcer a
the Davis Theater this week.
Vaudeville this week at the Davis is to include an
announcement of each feature by James J. Morton, the monologist.
He will appear before each act in the bill and deliver a humorous
introduction. he originated this idea in New York several seasons
ago and has been so successful that the metropolis has preempted
his services ever since.
Pittsburgh Daily Post - September 23, 1917
James J. Morton, whose persiflage is enough to make the
Sphinx crack a smile, is a Bostonian. He appeared at Keith's
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Theater n Boston more than 25 years ago. Roller skating was a craze
at that time, and young Morton had become expert in cutting stars
and describing figure eights. it was as a roller skater, therefore, that
he made his debut at Keith's. But he yearned for some verdant
pastures where he might give vent to the choppy vernacular and
slangy phraseology which filled his vocabulary. He found a place on
the writing staff of the Boston 'Globe,' where he was associated with
Tim Murnane, sporting editor. then he got a job n the sock company
at the Boston heater.
Indianapolis News - October 2, 1917 - Morton tells about it at
Keith's
As irrepressible James J. Morton, humorous announcer at B.
F. Keith's this week appears anywhere and everywhere on the
program, he may as well have the privilege of expressing his opinion
of the bill in this column . Verily, verily,' he says 'you'll be happy
with this bill.' Mr. Morton's piecemeal act in a novelty in vaudeville.
He sandwiches himself in between the other acts as a sort of
vaudeville comma, making appropriate and inappropriate remarks
about the actors. He possesses the happy faculty of being able to say
anything he pleases about his colleagues only to join them bend the
curtain and appear a few minutes later without showing any signs of
physical violence.
Evening Star - November 8, 1918 - Keith's
Others will be James J. Morton, the toastmaster, announcing
the acts.
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November 25, 1917
Washington Herald - Keith's - November 27, 1917
Very novel was the stunt of James J. Morton who announced
each at with a dryly, witty summery of its action.
Washington Times - December 4, 1917
James J. Morton's drollery began its second week with a witty
announcement of each act, deploring the demise that took the
interest out of intermissions the while.
1918
Variety - January, 1918
Morton & Claire occupied a rather good position on the bill.
their act blackface, is fair. James J. Morton is using the same act he
had when last seen here. It's a comic travesty and really beggars
description.
Sun (N.Y.) - January 6, 1918 - Orpheum
James J. Morton, the monologist who announces the acts will
be retained for his third week.
Brooklyn Daily Eagle - January 8, 1918 - The Orpheum theater
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The Orpheum is celebrating its eighteenth birthday this week.
A bill of twelve acts is offered, with Harry Fox as the principal
attraction. James J. Morton has been retained for a third big week
as special announcer of the acts.
New York Tribune - February 10, 1918 - Colonial Theater
James J. Morton is on the bill.

April 20, 1918
Mt Sterling Advocate - July 23, 1918
James J. Morton , the w. k. monologist, will now step down to
the foot lights and ask 'Why is the Fourth of July?' just as they used
to do in that dear old 'vodville'.
'J' is the first,' say he, 'U' is the second, 'L' is the third and 'YI'
is the Fourth of July?' Profess, a little chord in 'g'. Da-dad-h-h!
New York Age - August 3, 1918
James J. Morton well known as a monologist, officiated as
announcer. Mr. Morton is one of the wittiest announcers ever
announced, and his dry humor helped to make those sitting and
standing forget the temperature.
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Labor World - August 31, 1918 - Orpheum
With James J. Morton as a special added feature to next
week's Orpheum vaudeville show, and announcing in his sidesplitting way each and every act.

September 9, 1918
Winnipeg Tribune - September 20, 1918 - Orpheum
James J. Morton puts on half a dozen turns before each at on
the bill. He appears as 'official announcer' to confide to the audience
doubtful phases n the actors' posts.
Vancouver Daily World - September 21, 1918
As an added attraction to next week's bill, making eight big
numbers in all, the announcement is made of the appearance of
James J. Morton, announcer extraordinary. A strange man is this
hugely proportioned funster. He is never known to laugh and
seldom to smile, yet he makes everyone do that very thing.
Seattle Star - October 1, 1918 - James Morton has two-year job now
introducing acts. Something absolutely new-that's what vaudeville
managers constantly seek.
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James J. Morton at the Moore Theatre this week has
something absolutely new and that's the reason he is booked for two
solid years over the Orpheum vaudeville circuit.
James J. Morton, who has been in vaudeville for 35 years,
precedes every act on the Moore bill with a monolog introduction of
the artists, their failings, aspirations and a little something or other
about the quality of their entertainment.
His offering is extemporaneous. He never introduces the same
act twice in the same way. Sometimes he offers a dissertation on
prunes and then again it may be twilight sleep or the past life of
Lenine.
Morton comes to Seattle from a 12 weeks run at the Palace
Theatre in New York.
Folks generally want to know how the man with something
new conceived the idea.
As theatrical benefits in the East, where the program was
never drawn up in advance, owing to the uncertainty of the various
acts arriving, Morton was generally called upon to introduce the
players who did show up. His introductions became a vaudeville
rage.
Now he's carrying the idea around the country and the
Orpheum people are paying him a big salary. Morton uses no makeup and appears on the stage n street clothes.
Oregon Daily Journal - October 6, 1918 - Orpheum
A show of eight acts, five of which are given stellar
prominence, will be the Orpheum offering at the Heilig this week,
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opening this afternoon. As a novelty this show carries its own
announcer, a human program in the person of James J. Morton,
monologist, who has a comedy introductory speech for every act on
the bill. Announcers for vaudeville shows are the vogue on
Broadway, and Mr. Morton is the first of the species to be sent to
the Far West with an Orpheum show. The show will close with the
matinee next Wednesday.
Oakland Tribune - October 14, 1918 - Orpheum
Descriptions of the acts are supplied by James J. Morton. After
hearing him announce the acts one is ashamed to try to say anything
about them. Morton is an innovation, and he works all through the
show.
Lincoln Evening Journal - December 12, 1918 - Orpheum
James J. Morton, known as 'an animated Program,'
humorously announces every act of bill, and alone should provide
much enjoyment to lovers of vaudeville, as he is one of vaudeville's
most amusing stars.
Olathe Mirror - December 19, 1918 - Orpheum
An additional feature will be the appearance on next week's
bill of James J. Morton who will humorously announce each act of
the bill.
1919
Herald ( New Orls.) February 20, 1919
An added specialty, one of the real humorous hits of the
program will be the well known James J. Morton in his 'Animated
Program' in which he announces each act of the bill with some
quaint bit of appropriate humor.
Herald (New Orls.) - February 27, 1919
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Through the whole program run the humorous
announcements, made just before each act by James J. Morton a
well known monologist.

May 22, 1919

May 25, 1919

Evening Public Ledger - May 31, 1919 'Living Program' - James J. Morton to be humorous announcer at
Keith's
James J. Morton is to be an added feature of the bill at Keith's
next week. He is not an 'act,' but will appear several times during
the performance and may be termed an animated program. His job
is to announce each of the acts as they appear and to make these
announcements as funny as possible.
There will be so limitations put on anything Mr. Morton
decides to do in his 'turn.' He is likely to reveal a few secrets; call the
actors and actresses by their right names and inject bits of comedy
into some of the things that are expected to be serious.
For many years Morton was known in vaudeville as 'The Man
of Infinite Jest.' The 'humorous announcer' idea is Morton's own
and he has been such a success with it that he is always working.
Evening Public Ledger - June 3, 1919
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Preceded by some comedy by James J. Morton, Vinie Daly
sings opera, ragtime and then dances. Her singing leaves nothing to
be desired.
the bill is advertised as being a spring tonic-and indeed one
might go further-it is an all-year around tonic for the Blues-just like
James J. Morton.
Evening Public Ledger - June 3, 1919 - Jim Morton get off some
comedy. Accent on the some, please, and remember it happens at
Keith's
Blending humor, tragedy and comedy into a vaudeville treat,
Allan Brooks last night, in 'Dollars and Sense,' tops a tip-top
summer bill at Keith's and James J. Morton official announcer or
something, gets off some tip-top comedy. Women love money-not
like it, love it-and Edna Buckler, associated with Mr. Brooks, is one
of that kind. There's love, money, deceit and numerous and sundry
other things woven into 'Dollars and Sense,' and money plays the
most important part.
James J. Morton gets off some more comedy, and then
Ernestine Myers and Paisley Noon Terpsichore to triumph. Miss
Myers smokes cigarettes, shimmies a little, gyrates in her bare feet
and ja-das in a way that makes her a visual feat of considerable
moment.
James J. Morton throws in some more comedy, and then
Harry Copper sings some songs and plays Charlie Schrader's violin
with results that leave much to the imagination.
Dickinson and Deagon have a patter and song act, the patter
going over big, the songs ditto and then they dance and James J.
Morton gets off some more comedy
James J. Morton gets off some more comedy and Ruth Budd
exhibits some skill and daring-much of it in some thrilling serial
feats-and she sings while she does it.
The Seven Bracks and Krants and Ralle are athletes of skill, as
is James J. Morton, a comedian.
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Preceded by some comedy by James J. Morton, Vinie Daly
sings opera, ragtime and then dances.
Sun - July 20, 1919 - In vaudeville in Brooklyn
James J. Morton, who is still called the 'boy comic,' will be at
the New Brighton Theatre during the present week. Funny as he
may be, he will not be alone n his glory, since George Robinson has
collected an unusual bill to support him. The dancing Mosconi
Brothers, Kate Elikmore and Sam Williams, Henry Lewis, Ivan
Bankoff and Nat Nazarre will be introduced to the audience by Mr.
Morton

July 20, 1919

October 11, 1919
1920

March 11, 1920

June 22, 1920
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July 4, 1920

August 18, 1920

Brooklyn Daily Eagle - July 6, 1920 - Orpheum
An added attraction was the 'Animated Program' by James J.
Morton, who, by his announcements and descriptions of the acts,
even if the descriptions didn't fit the acts, made fun for everybody.
New York Tribune - July 4, 1920
James J. Morton announcer on bill.

August 29, 1920
Brooklyn Daily Eagle - September 19, 1920 - Bushwick Theater
James J. Morton monologist, will announce the acts.
Brooklyn Daily Eagle - September 21, 1920 - Bushwick Theater
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James J. Morton is on the bill to make humorous
announcements of the acts as they appear.
1921

December 13, 1921
1922
New Castle Herald - February 13, 1922
Supporting these distinguished entertainers will be other Keith
features of exceptional merit. James J. Morton will have a new
monologue, said to be the funniest routine he has ever presented.
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February 16, 1922
1923
Brooklyn Daily Eagle - January 28, 1923 - Winter Carnival bill at
Orpheum. In etchings from life with Joseph E. Howard
James J. Morton monologist will announce each scene.
Brooklyn Life - August 18, 1923 - Howard show
Important personality-chief among them is James J. Morton,
who impromptu comedy is utilized in the announcement of the
dozen scenes and countless specialties.
Brooklyn Daily Eagle - August 19, 1923 - Regent
Important lady personalities in the huge co. chief among them
is James J. Morton whose impromptu comedy is utilized in the
announcement of the dozen scenes and countless specialties.
Brooklyn Daily Eagle - August 21, 1923 - The New Brighton
James J. Morton hasn't changed his line a bit since he
appeared at the announcer.
Brooklyn Daily Eagle - December 26, 1923 - Bushwick
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James J. Morton makes humorous announcements of the
various scenes and dialing in one of the choruses.
1924

January 2, 1924
1925
Evening World - February 11, 1925
71 Regiment show at Liberty Theater - James J. Morton and
the Dolly Sisters.
Sun - March 5, 1925 - Shea's Theater
James J. Morton, comedian, as 'announce' presents each act in
his own particular and humor way.
Washington Times - May 22, 1925
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Among the features are also James J. Morton, the jocular
announcer.
Brooklyn Life - July 18, 1925 - Albee theater - 'The Toy Shop'
Mr. Howard will be supported by James J. Morton, famous
monologist, now known as 'the boy comic.'
Brooklyn Daily Eagle - July 19, 1925
James J. Morton, famous monologist, now known as 'The boy
Comic.'
Brooklyn Daily Eagle - July 21, 1925 - 'The toy Shop' heads new bill
at the Albee
The bill at the Albee this week closes with Joseph E. Howard's
production, 'The Toy Shop,' a graceful and melodious revue, that is
not without its quota of fun, supplied very well by James J. Morton.
This comedian impersonates a detective so effectively that any
moment he may be hailed into a magistrate's Court on such a
charge, and one who has been a police reporter might say that
considerable talent for subtlety and humor is required for this
accomplishment.

100

August 5, 1925
1926

October 28, 1926
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1938
Brooklyn Daily Eagle - April 13, 1938 - James J. Morton last rites
today.
A solemn requiem mass was to be offered today in St
Malachy's R. C. Church in w. 49th St., Manhattan, for James J.
Morton, veteran vaudeville actor, who died Sunday in the
Brunswick Home at Amityville. for several years he was a guest at
the Percy Williams Home in East Islip.
Born on Christmas Day, 1861, in Boston, he made his stage
debut there in 1887. he had been a member of the team of Morton &
Revelle, and had played with the partners of George M. Cohan at
Lathrop's Theater in Boston. He had appeared frequently at Tony
Pastor's Theater and at Hammerstein's Victoria in Manhattan. A
daughter, Blanche Morton, survives.

