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Adrian ‘Cap’ Anson 

1852-1922 

Anson was born in Marshalltown, Iowa. He was one of the first 

great hitters in the big league, amassed 3,435 hits and having a 

lifetime average of .334. He played 27 consecutive years in baseball. 

He also managed the White Stocking later called the ‘Colts.’ Anson 

began his Vaudeville career in 1888 and made his stage debut in one 

of Anson’s play ‘A Parlor Match’ appearing at the Theatre 

Comique in Harlem. 

Taking advantage of his baseball fame Anson appeared in the 

Broadway play ‘A Runaway Colt’ in 1895. This play featured Anson 

in the role of a heroic batter hitting a game-winning home run. 
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Anson would hit the ball, run-off the stage’s right side, run around 

the stage curtain, emerging from the left side and slide into  home 

base. A catcher would catch a ball thrown home but Anson would 

slide and beat the tag. 

He continued touring in Vaudeville until about a year before 

his death. This practice of famous ball players appearing in 

Vaudeville was a common practice during this era.  He appeared in 

Vaudeville in 1913 doing a monologue and a short dance. In 1914 he 

used a monologue written for him by George M. Cohan, and again 

in 1917 with Cohan and Ring Lardner writing another monologue 

for him entitled ‘First Aid for Father.’  

Anson appeared with two of his adult daughters, Adele and 

Dorothy and during his on-stage appearance Anson would bat 

papier-mâché baseballs made by Albert Spalding into the audience. 

In 1921 he appeared with his two daughters in an act written by 

Ring Lardner with songs by Herman Timberg. 

Anson’s appearances were cheered by crowds but probably the 

applause was because of his fame as an athlete and not as an actor. 

Anson was nearly as well known for a long career in Vaudeville as 

he was for his feats on the ball field. His act included recitations, 

comedy and dance routines. 

 

 
Anson in 1876 

 

The Grand Old Man of Baseball – David L. Fleit 
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Charles Hoyt, one of the most popular light comedy writers of 

the time, was both a baseball fanatic and a friend of Cap Anson. 

Hoyt was constantly looking for new ideas and the captain suggested 

on many occasions that Hoyt write a play about baseball.  In May of 

1895 Hoyt approached Anson with a proposal for a play in which 

Anson would portray himself as the manager of the Colts. The 

captain liked the concept, and Hoyt set to work, returning in 2 

months with a script. The full title of the play was ‘A Runaway 

Colt.’ A dalliance with facts, folks and other things pertaining to the 

noble game of baseball. 

The play concerned a handsome young man named Manley 

Manners, a minister’s song and college baseball player who receives 

an invitation to pitch for Chicago, but runs into opposition from his 

parents, who view baseball as a low-class sport and an unfit calling 

for the son of a reverend. The local bishop, however is a baseball 

fan, and invites a ‘Mr.  Adrian’ to dinner to meet the Manner’s 

family, who do not know that their guest is actually Cap Anson, 

manager of the Colts. The captain extols the merits of baseball life, 

impresses Manley’s parents with his manners (especially when he 

turn down a glass of wine), and ultimately succeeds in changing the 

father’s opinion of the game. 

Later in the four-act melodrama, a rival suitor devises a 

scheme to steal Manley’s fiancée, Mercy Given. He convinces 

Manley’s brother, a bank teller, to wager $2,000 of bank funds on 

the Colts to win an upcoming game against Baltimore, all the while 

planning to bribe Anson to throw the contest and bring shame to the 

Manley family. The villain would then demand Mercy’s hand in 

marriage as his price for getting the Manley family out of its jam. 

Anson, of course, is too honest to lose a game for money, and decides 

to trust the youngster to pitch the big game. 

‘You mustn’t worry,’ he tells Manners.’ He can’t do anything 

to you, and if he tries, I’ll stand by you.’ 
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Manley replies, in the typically stilted dialogue of 1890s 

melodrama, ‘Thank you, captain. In a case of trouble, I’d rather 

have you for a friend than any man on earth. I won’t worry and I’ll 

pitch pennant ball for you as long as my arm lasts.’ 

 The final act takes place with the audience behind the 

grandstand at the West Side grounds, with slap stick creating the 

sound of ball on bat and on stage characters describing the action on 

the field. In the final scene, the Colts are down by a run in the 

bottom of the ninth inning against the Orioles, but Bill Dahlen 

(actually the actor playing him) singles, bringing Anson to the plate. 

The captain saves the day with a home run, ending the play on a 

happy note. 

Hoyt was known for his witty dialogue and the script includes 

several examples of his style of humor. When Manley’s sister 

suggests to the bishop that they pray for victory with Anson at bat 

and the game on the line, the bishop replies, ‘My dear, it is too late 

to pray. Make all the noise you can and rattle the pitcher.’ Hoyt also 

makes a joke at the expense of the weak-hitting New York Giants, 

Anson, concealing the nature of his vocation, explains to the 

Manners family that he wants to hire Manley ‘to handle leather 

goods and in certain  cities to deal with strikers. 

‘There are not stickers in New York, are there?’ asks Mrs. 

Manners 

Anson replies, ‘There haven’t been any this year in my 

business. 

Another inside joke occurs in the third act, set at the Colts 

spring training in Florida. A love-struck hotel maid follows Anson 

around all day, and the captain orders Manley not to leave his side. 

‘Don’t leave me alone with her,’ commands Anson. 

‘If you do, I’ll expel you-or worse yet, trade you to Louisville. 

The captain busies himself with the Colts during the summer 

months of 1895 while Hoyt hired a cast and crew. Anson had not yet 

seen the complete script, but discussed his future role with good 
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humor. ‘I shall rehearse the piece for some weeks, of course, but I 

expect to be a very bad actor,’ he said in July. ‘I do not know who 

will be the other members of the company, but I have not tried to 

get another ball player. I will star and Hoyt will take the chances.’ 

‘Do you intend playing ‘Hamlet?’ asked a reporter? 

‘No, I think I will stick to first base, I’m more used to it,’ 

‘What do you think of the elevation of the stage?’ 

Anson smiled at the reporter, ’Well,’ he said, ‘I think it could 

stand to be raised a little, especially in some theaters, where the 

orchestra gets between the actors and the audience. 

Other ballplayers have trod the boards, including Mike Hoey, 

who played a small role in Hoyt’s play in the late 1880s and spends 

his off-seasons reciting ‘Casey at the Bat’ in Vaudeville houses. 

Another man who knew his way around a theater was John 

Ward, who was married to Helen Dauvray, a famous actress of the 

time. Ward suggested that Anson would find a Broadway audience 

much different than the crowds at a baseball game, ‘When the fans 

were in the bleachers,’ said Ward, ‘they were too far away from 

Anson for the old man to hear the bon mots they cracked at his 

expense.  But up in the gloaming next to the roof they are within ear 

shot of him, and he can hear every word.’ 

Anson entered into an intense rehearsal schedule immediately 

following the conclusion of the 1895 season, but his stage career 

almost ended before it began. The captain had taken up the sport of 

bicycling, which enjoyed a rage in ‘Chicago in the mid-1890s and 

Anson attached the new pastime with his usual enthusiasm. On Oct 

21, he accepted a challenge from his daughter Grace to race down 

Michigan Avenue. While riding over a set of railroad tracks, he lost 

control of his pedals, and when he tried to find them again he put 

his foot into the spokes of his back wheel. He fell. 
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Charles Hale Hoyt 

1859-1900 

 
Charles Hale Hoyt 
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Hoyt was born in Concord, New Hampshire and became one of 

the most successful playwright during the late 19th century to 1900. 

He became a musical and dramatic critic of the entertainment scene 

in New York. In 1893 he began his playwriting career, writing 20 

farcial comedies including ones for Mike ’King Kelly ‘A Rag Baby’ 

in 1888, that was Kelly’s debut on the stage.  

 

 
 

Hoyt was the first playwright who did the most to combine 

baseball with his love for the stage. He had covered baseball in his 

young career as a reporter. Hoyt was called ‘The father of American 

Farce. 

He wrote the play ‘A Runaway Colt’ that starred Adrian ‘Cap’ 

Anson in 1895. It was the first play that starred a baseball player. 
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(Sic: I found an adv. for ’The Runaway Colt' in 1917 in which it was 

advertised as a two reel movie with Hoyt having an acting part in the 

film.) 

 
August 4, 1917 

The production contained innovative ideas. The play was about 

baseball (originally a football story). The reviews were unusually 

kind using ball players in the cast made the play something less than 

successful. The ball players were not accomplished actors and the 

players could not be kept on the road while the play was fine-tuned. 

The play’s mediocre reception by the paying public greatly 

disappointed Hoyt. Anson also had a part in Hoyt’s ‘A Bunch of 

Keys’  

 In his play ‘Hole in the Ground’ he featured a part for a 

baseball umpire.  

Hoyt’s big hit was ‘A Trip to Chinatown. Hoyt wrote the lyrics 

to two of the songs in the play – ‘The Rag Baby’ and ‘The Bowery.’ 

 

Los Angeles Herald – July 27, 1900 

Charles H. Hoyt, the playwright, appeared before Judge 

Freemont, this morning, to oppose an application to commit him to 

the retreat for the insane in this city. Mr. Hoyt’s remarks were 

perfectly rational, and only when he spoke of the death of his wife 

and child did he show any traces of extreme feeling. Mr. Hoyt 

admitted his condition was such that he needed rest and attention, 

but did not think he should be confined in an institution. Judge 

Freemont, at conclusion of the hearing, ordered that Mr. Hoyt be 

committed until he recovers from his present trouble. (Sic. After a 
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brief stay he returned to his home in Charleston, New Hampshire and 

died four months later.) 

 

The Evening World – Feb 6, 1891 - The Great Ball player once 

narrowly escaped going on the stage but he couldn’t say ‘mother’ 

tearfully, and the scheme failed. 

Few Chicagoans who know Adrian C. Anson, the large captain 

of the Chicago Baseball Club, are aware that he narrowly escaped 

becoming an actor, says the Chicago Post. But such is the fact. It has 

grown to be the fashion lately, you know, for all real sporty people 

to turn to the stage as a die issue, just as I have grown fashionable 

for real stage people to affect the arts and literature. The Bernhardt 

sculpts and paints: Barrett writes essays and Eddie Foy says he 

‘acts’ every now and then to himself. Why then, should the only 

Adrian be an exception to the rule? It was this question that hit Jim 

Hart’s head as he awoke one morning, and he at once decided that 

Anson should turn his talent to the stage. 

Pregnant with this idea Hart came downtown and put the 

proposition flatly to the captain. Anson was pleased and readily 

agreed. But the main difficulty then presented itself. What sort of a 

play could be built around the Captain? What sort of a character 

would suit him best? These were really important issues and Hart 

made a date with himself to think it out. At the end of a week his 

usually fertile brain had not yet solved the problem. Then he told 

Anson there was but one way to experiment. And that was the 

scheme that was tried. 

Hart went out and bought up a job lot of plays. There were in 

the bundle society dramas, melodramas, comedies, farces, 

burlesques, tragedies, comic opera and spectaculars. There was not 

a shade or a degree of human passion or ‘human interest,’ as the 

critics say, that was not available in the assortment. Every character 

possible to dramatic art and instinct was there. 
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         All that remained to be done was to select one that would suit 

the captain’s physical power and intellectual grasp. But this was no 

easy matter, as the reader will see if he had the courage to follow 

this story to the end. Armed with the plays, Hart took Anson up to 

the top floor of Spalding’s store on Madison Street. A space was 

cleared away near the windows and Hart opened the bundle in the 

twenty-four-foot space around him the captain had free swing to 

express any sentiment in the whole range of literature. Besides, 

there was present no captious critic to hamper the freedom of his art 

and Anson asked that the trial begin. 

The first play that the manager looked into was ‘Jack Cade.’ 

The captain said there was no flies on the name, and that if it was 

like Jack Dempsey or any other square sport he might be able to do 

it. Hart selected the speech to the peasants, in which Cade tries to 

arouse them to a sense of their own cowardliness, but Anson said 

that sort of thing gave him an ache in the eye. Next came a sixteenth 

century drama. The scene the captain essayed in this was one in 

which a Duke stands at the end of the stage, arms folded, listening to 

the temptations of the arch villain. Suddenly he turns on the man 

and says: ‘Give her up? Never!’ and then walks to the other side. 

This went off pretty well, but in his walk across the floor the captain 

fell over a keg of nails. This incident he regarded as a hoodoo and 

would have no move of it. 

        Then came a scene from a burlesque in which the captain had 

to do a topical song, followed by a dance, but Hart declared that 

Anson looked more like a howling Sioux than a light comedian, and 

that, too, was abandoned. After that Hart tried him on the make-

Rome-howl scene from ‘The Gladiator,’ but his voice was altogether 

too crystal slipper, and the manager dug into the plays again. 

This time he fished up a society drama. He asked Anson if he 

thought he could do a villain act, and the captain replied that he’d 

make a bluff at anything that was ever written. The first villain 

Anson tried was a handsome man with gray hair on the front of his 
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head, a black mustache, evening dress, light overcoat on arm and 

cigarette. Seated at a table where-on his right hand rests clichéd, the 

villain stares with a frown into space.  

Then, between his teeth, of course, he says, in confidence to 

himself, ’I must get possession of those, but how?’ Anson read this 

line splendidly, but he couldn’t get his legs under the table. So this, 

too, had to go by the board. 

The next one Hart trotted out was a walking villain. Anson 

would have liked him better if he had to run the bases, but the 

measly author had him pistoled before he got a chance to run, 

Anson was thus compelled to do him walking. The make-up of this 

villain was exactly the same as that of the other. With his back half 

turned to his victim he ways, ‘Ah, alas my proud beauty, you little 

know Archibald Fotheringham if you think he has played his last 

card yet.’ Then he approaches her, grasps her wrist and hisses into 

her face triumphantly: “Your che-lid.’ The captain tried his best 

with this scene, but the child was the entire piece Hart turned to 

look for more material. 

The next thing he drew on Anson was a mother play. Hart said 

that mother plays were the go just at present. Anson’s experiment 

line in this was ‘Mother? It is I-Jerry, your son! Don’t you know me, 

mother?” After four attempts Hart swore that there were not tears 

enough in the captain’s ‘mother,’ and so the mother play was 

decided out. 

In despair the manager turned back to the society plays. It was 

evident that as an emotionalist Anson wasn’t in it. The villain had 

been tried. Now they would give the hero a chance. The captain has 

to stand behind a screen in a drawing room where the villain and his 

female companion are just about to realize the fruit of their plot. 

The villain throws a piece of paper into the fire, saying: 

‘Ay, burn, and with you all the hopes of Leslie Overground, 

curse him!’ Then be turns to the female companion and says: ‘And 

now, Louise, the future belongs to us!’ Just then the captain steps 
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from behind the screen. Above his head he holds a piece of 

parchment with a red seal and blue ribbons on it. ‘Scoundrel!’ he 

exclaims. ‘The document you have just burned was blank paper, 

‘Here shaking the said parchment and glaring at the villain, ‘here is 

the original will.’ The first time Anson said this Hart looked at him 

with an ‘Oh-well’ expression, bundled up his plays and walked out. 

‘If he could only have put more tears in the ‘mother’ said Hart 

afterwards, ‘the world would have been ours.’ 

 

St. Paul Daily Globe – September 21. 1891 – Adrian C. will act.  

The grand old man of baseball to go on the stage. Capt. Anson 

preparing to appear in a Hoyt farce comedy. Arrangements made 

with the playwright in Boston last week. Twelve thousand people see 

Milwaukee beaten by Boston. 

Uncle Adrian Constantine Anson, play actor? Can Chicagoans 

picture such a personage? Can the cranks coax their imaginations 

into presenting the grand old man of baseball lumbering around a 

stage sporting words of defiance into the face of some heavy villain, 

lighter, however, by twenty pounds than the old man, or whispering 

soft nothings into the willing ear of some coy heroine, while an 

audience that packs the theater in the dome hangs on the bell-like 

times of his slivery voice as though the soft nothings were the soul-

stirring words of an inspired  prophet? Can the enthusiasts of the 

Windy City secure a strangle hold on their fancies and turn them 

into such a channel? It is a weird sort of affair to contemplate. 

Imagine Uncle in volve teen trousers, with his peach blow 

complexion frescoed even in a more carmine hue with grease paint, 

and the soft flowing blonde hair, hidden beneath a wig of goodly 

proportions, following closely in the footsteps of John L.  Sullivan, 

James Owen O’Connor and others, who have acquitted fame and 

fortune by the display of unsuspected histrionic gifts. Picture that 

voice which, when buried at an unfortunate umpire from the 

coaching lines, has been wont to cause a panic among those within 
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two blocks of the ball grounds, being caged up within the narrow 

confines of a thespian temple! The managers will slave to put 

stinkers on the roof or during one of his bursts of enthusiasm the 

audiences will be left only with heaven’s blue mantle above them. 

Hard as all these things may be o picture, they are more than apt to 

come to pass, it has long been an open secret among his friends that 

Uncle had looked envyingly on the triumphs of John L. Sullivan, 

and when the later was last in Chicago he occupied a sea of 

prominence on several occasions, and felt in his most soul that he 

could lose he big fellow when it came to acting, and he made no 

bones about saying so. One day in Spaulding’s, to a select but 

appreciative audience, the Old Man took some of Sullivan’s lines 

and showed how they should have been delivered. Uncle was 

satisfied with the effort so that his auditors had no tick coming. 

“While the club was in Boston this week, Anson met Charles Hoyt, 

the famous playwright, and the pair was noticed for some time 

engaged in earnest conversation. It now develops that Hoyt was 

unfolding a plan into which the old man fell, or rather tumbled, 

promptly. The word fell hardly expresses the way he took to the 

plan. He seemed to take a running jump at the scheme. Hoyt has 

become imbued with the idea that a baseball farce would be a go, 

and told Anson that his next effort could be in that direction. He 

also asked the old man if he would assume a part in such a piece. 

Uncle looked at him pityingly. Would he assume a part in it? Would 

a duck swim? So that part was arranged easily enough, and the pair 

parted with the understanding that they would meet later and talk 

the matter over again. It is not beyond the range of possibility, 

therefore, that the Chicago’s big captain may blossom as a real out-

and-out actor before Yuletide. 

 

 Pittsburg Dispatch – October 13, 1891 

The proposal that Anson of Chicago, will take the stage this 

winter in a baseball comedy is calculated to make theater-goers take 
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to the woods. Baseball supplied sufficient comedy during the 

summer season. 

 

Washington Times – May 23, 1895 

Capt. Anson will make a hit on the stage if Mr. Hoyt doesn’t 

line ‘em enough too fast. 

 

The Herald – June 12, 1895 – From the Diamond to the Stage. Pop     

Anson Will Play Ball behind the Footlights.  

New York, June 11 – Theatrical circles were surprised to say 

the least, at the announcement that Adrian C Anson would next 

season go on the stage. Anson, more familiarly known as ‘Pop’ 

Anson has been for many a year identified with the Chicago 

Baseball club. The truth of the announcement that this noted player 

would turn to the footlights was affirmed by Charley Hoyt, the 

manager, who has engaged him. Mr. Hoyt is now writing a 

melodrama. The main features will be an exciting ball game, and he 

has selected Mr. Anson as the ball-playing hero. Mr. Anson could 

not be found last night at the Fifth Avenue Hotel, where he is 

temporarily quartered, but many of his companion players were 

seen, who were both surprised and amused that their chief had 

suddenly developed into an embryo ‘actor man.’ 

 

Rock Island Argus – June 12, 1895 

New York, June 12 – theatrical circles were surprised, to say 

the least, at the announcement that Adrian C. Anson would 

next season go on the stage. The truth of the announcement 

that this noted ball player would turn to the footlights was 

affirmed by Charley Hoyt, the manager who has engaged him. 

The author-manager is now writing a melodrama. The main 

features will be an exciting ball game, and he has selected 

Anson as the ball playing hero. 
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Cap Anson 

 

Wichita Daily Eagle – June 12, 1895 

The announcement is made here that Adrian C.  Anson, the 

noted baseball player, is to go on the stage. Charley Hoyt, the 

playwright, has engaged him as leading man in a melodrama now 

being written. 

 

Salt Lake Herald – June 12, 1895 

 Chicago, June 11 – A special from New York says: theatrical 

circuits were surprised, to say the least, at the announcement that 

Adrian C. Anson would next season go on the stage. Anson, more 

familiarly known as ‘Pop’ Anson, has for years been identified with 

the Chicago baseball club. The truth of the announcement that this 

noted ball player would turn to the footlight was affirmed by 

Charley Hoyt, the manager who has engaged him. Mr. Hoyt is now 

writing a melodrama. The main features will be an exciting ball 

game, and he has selected Mr. Anson as the ball playing hero. Mr.  

Anson could not be found last night at the Fifth Avenue Hotel, 

where he is temporarily quartered, but many of his companion 

players were seen, who were both surprised and amused that their 

chief had suddenly developed into an embryo ‘actor man.’ 
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Rock Island Argus – June 12, 1895 – Anson to go on the stage 

Theatrical circles were surprised, to say the least, at the 

announcement that Adrian C. Anson would next season go on the 

stage. The truth of the announcement that this noted ball player 

would turn to the footlights was affirmed by Charley Hoyt, the 

manager who has engaged him. The author-manager is now writing 

a melodrama. The main features will be an exciting ball game, and 

he has selected Anson as the ball playing hero. 

 

Guthrie Daily Leader – June 13, 1895 

Adrian ‘Cap’ Anson, the noted Chicago baseball player will 

shortly go on the stage in one of Hoyt’s plays. 

 

Wichita Daily Eagle – June 13, 1895 

Your Uncle Anson had better stay off the stage. Billiards and 

baseball are enough accomplishments for any man. 

 
Anson was a very good pool shooter 
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The Wichita Daily Eagle – June 14, 1895 

Captain Anson’s appearance on the stage will be damaged by 

the momentary expectation of Anson to be sent to the bench by the 

leader of the orchestra. 

The Guthrie Daily Leader – June 13, 1895 
Adrian C. Anson, the noted Chicago baseball player, will 

shortly go on the stage in one of Hoyt’s plays. 
 

Wichita Daily Eagle – June 14, 1895 

Uncle Anson talked about going on the stage and the next day 

the Colts slipped down one peg in the percentage column. 

 

Iowa State Bystander – June 21, 1895 – Anson Will Go On the Stage 

Chicago’s Captain Admits He has accepted Hoyt’s Offer. 

Washington, June 20- Captain Anson, of the Chicago baseball 

club, tacitly admitted that he had accepted an offer from Charles 

Hoyt to play a part in a baseball farce to be put on the stage next 

winter by Hoyt and McKee. My Hoyt has already written the play, 

but it is only within the last week that the offer has been made to 

Anson. Captain Anson was not inclined to talk about his new 

venture as a thespian and intimated that the negotiations had not 

yet been made airtight. 
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St. Paul Daily Globe – July 2, 1895 

When Jack Barnes heard that Anson was going on the stage he 

telegraphed Papa saying; ‘What are you going to play Anson, Rip 

Van Winkle?’ 

 

Fort Worth Gazette – July 21, 1895 – Histrionic ‘Baby Anson’. He is 

to star next season in a play by Versatile Charles Hoyt-  Hosmer and 

Kelly’s Efforts. 

The engagement by Charlie Hoyt to play in melodrama of big 

Adrian C Anson, when the boys love to call ‘Baby’ from the 

bleachers seats reminds me of the comparatively few athletes who 

have become successful on the stage. The pioneer at the game was 

George H Hosmer, who, quite a number of years ago, was the star in 

a melodrama called 'The Dark Secret.’ This was the first of the tank 

dramas which afterwards flooded the country. It was owned by the 

sons of Joseph Jefferson, and, unless I am very much mistaken, it 

made a good-sized fortune for the Jefferson boys. A great tank took 

up about all the stage and the action of the play usually came off in 

front, where there was an unoccupied space of about a dozen feet or 

so back from the footlights. 

Hosmer played an American oarsman, who foiled the villain of 

the play by winning the Henley regatta. The sculler never appeared 

until the last act. His only line was: ‘I’ll win the race or die in the 

attempt.’ That line always brought down the house and drove the 

gallery frantic with delight. Then the actors on the stage would 

describe the race, and as a grand climax Hosmer would row across 

the line a winner. 

Hosmer was paid $500 a week for his services in the tank 

drama. He remained with the company for two years, but prosperity 

did not appear to do him any good. He never saved a dollar, and 

recently was a bartender in a West End saloon in Boston. The last 

time Hosmer was heard of by the public was a few weeks ago. He 
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took a glass of sherry with a friend. In the bottom of the tumbler 

was some broken glass. For several days Hosmer was in the City 

Hospital and his life was despaired of. Now he is convalescent, and 

unless all signs fail he will soon be about. Hosmer has not given up 

his athletic career by any means. Just as soon as he leaves the 

hospital it is his intention to begin a strict course of training and win 

back, if possible some of his lost aquatic honors. 

Other athletes who became famous actors were the lamented 

Mike Kelly and John L Sullivan. Poor Kelly became an actor not so 

much from choice, but more to help out a friend who temporarily 

needed his services. If Anson is brought out by Charlie Hoy it was 

the same manager who discovered Michael J. Kelly as an actor. It 

was seven or eight year ago. Hoyt had his successful play ‘A Rag 

Baby,’ on the road. The star part was being played by Charlie Reed, 

the quaint, great-hearted comedian who died in Boston a few years 

ago. The play had already been seen a number of times in Boston. 

Mr. Reed desired a strong card to boom the business, in view of its 

previous presentations, and also from the fact that the presentations 

in which he appeared were to take place in holy week. Then Mike 

Kelly was in the height of his power and popularity. He was hailed 

as the king of ball players on one side and as the $10,000 beauty on 

the other. As a member of the Boston club he had made a great 

reputation, and he was undoubtedly the baseball idol not only of 

Boston, but of the New England people generally. 

When Charlie Reed first offered the suggestion to Kelly he 

promptly refused. He said he would not walk across the stage for 

$100 a night. However, Reed persisted, and at last he managed to get 

the name of Kelly in a Hoyt contract for one week at a salary of $500 

for the engagement. Mike was to appear as ‘Dusty Bob’. Now, Dusty 

Bob’ did not have a great deal to do. In the language of the actor, it 

was more of a ‘thinking part.’ Kelly probably agreed with the actor, 

for he many times confessed to me on the opening night he did more 
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real thinking than he ever did before. He only had one line, yet that 

one line drove him inside. 

“Where is that old sport?’ ran in his head for hours before the 

curtain went up. He did not have to speak it until the last act. I 

remained in Kelly’s dressing room that night until the call boy said 

it was time for him to appear. I never in all my life saw a more 

thoroughly rattled man than Kelly. He walked up and down the 

narrow dressing room mumbling his line and place as death under 

the thickly laid coating of rouge. 

At last I pushed Kel from the wings and on the stage. He stood 

there and turned as if to run back, when the audience recognized 

him. Then there was an awful burst of applause, followed by cheers 

and all sorts of noises which frightened Kel half to death. When, 

after what seemed to Kelly about a week of noises, though in reality 

it was but a minute, he tried to speak, but he couldn’t. As he 

afterwards told me, he felt as though his mouth was full of sand. 

He forgot his line, but at last, recognizing “Charles Reed he 

shouted: For god’s sake, Charlie, take me out of this!’ Reed, with 

marvelous presence of mind, spoke Kelly’s line and his own, after 

which he hustled the famous player off the stage. Kelly suffered 

more that night in five minutes than he had for the 20 years he had 

lived. 

Yet, when the second night came around, Kelly was the most 

confident man I ever saw. Charlie “Reed accounted for this by 

telling me just before Kelly went on the stage he; had given him 

about half a pint of brandy. Kelly very frequently said to me he 

would much rather face a howling mob of $10,000 people on a ball 

ground than to go before a friendly audience to speak a few lines. 

“There is no fright like one gets on the stage’ Kel would say, and yet 

he became so easy he very frequently appeared in entertainments. 

Last winter, when he was taken with the illness which resulted 

in his death, Kelly came to Boston to appear at one of the Vaudeville 

houses. Yet the market value of the king had dropped. The reason 
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was apparent enough. Poor Mike did not know what it was to 

provide against a rainy day, and so he was compelled to go on the 

stage to support; himself and wife during the winter months. He had 

earned and squandered thousands of dollars, yet when he was taken 

ill to Boston he did not have money enough, he himself said, to buy a 

hot lemonade. When he got sick he was anxious, very anxious to die. 

He felt that his usefulness as a ball player was a thing of the past, 

and he could not bear to think of being forgotten when yet I his 

prime. It is a strange coincidence that both Kelly and Charlie Reed 

died in the same hotel, and are buried side by side out in Elk’s Rest 

in Mount Hope, under the shadow of the great Elk’s head. 

  

 
 

The Roanoke Times - July 26, 1895 

And now we are to have a baseball drama for the living stage, 

with A. C. Anson as the star. Well, why not Anson as well as 

Sullivan, Corbett and Fitzsimmons. Jefferson will soon be gone. 

Booth, Forrest, McCullough, Barrote and Davenport are done. 

There is room for a baseball star. Poor Kelly had his entrance and 

his exit.  Latham never rose above the plane of an ordinary $50 a 

week ‘ham.’ It remains for the grand old man to stir up the sluggish 
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'thespian world'. If he fails, it will not be for want of a good play, 

nor yet for a lack of nerve and self -confidence. He will be you a suit 

of clothes now that he’ll knock the audience silly on his first night. If 

Anson succeeds on the stage, why not look to the diamond hereafter 

for our future stage stars? There are Rusie and Ewing and 

Thompson and Nash and Fouts and Tebeau and Bockley and 

McGraw and Joyce and Welch, to say nothing of Mr. Von der Abe 

in German comedy. The play’s the thing to make the storming 

gallery sing. 

 

St Paul Globe – September 14, 1895 – Anson’s Great Hit-Veteran 

baseball promise to be drawing cards with the public as he gets onto 

the curves. Rattled when he first came to bat, but braced up and 

lined ‘em out. 

‘Uncle Anse’ made a palpable hit as an actor at the Wleting 

Opera House last night, as briefly stated in former dispatches. 

Barring an anxiety concerning his hands and a touch of fright that 

left him propping for him lines at certain points, the veteran 

baseball player made a fairly creditable debut as a bright and 

shining star in ’A Runaway Colt.’ This is the title of Charles Hoyt’s 

latest farce-comedy, written for the express purpose of developing 

the ‘old man’s histrionic talent. Making allowances for a first 

performance surprises and disappointments included, the play left 

an impression on the audience that there was a great deal more 

merit in it than would naturally be supposed. It will appeal to the 

‘crank’ very strongly, for it is filled with the essence of the game.  

‘Uncle Anse’ came to bat in the first act amid much applause. He 

was a trifle paler than is his wont, but this was due to his make-up 

more than to his nervousness. He swung a light cane with that easy 

grace which has been noted so often on the diamond when he 

moistens his palms and prepares to ‘line it out,’ he scene showed the 

captain a visitor at the home of Rev. Dr. Manners, near Racine, 

Wis., whose son, Manly Manners, is a famous college pitcher. 
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Disguised in his first name 

 

In his desire to sigh the young pitcher and at the same time 

overcome the antipathy of the minister’s family for professional ball 

players, Anson Introduces himself as Mr. Adrian. He is invited to 

dinner and is compelled to hear himself abused as the ‘awful man, 

Anson,’ by the young man’s mother and sister Mercy, the latter of 

whom is the heroine. 

‘Do you know anything about baseball, Mr. Adrian?’ the 

heroine asked. 

‘I don’t know a thing,’ the ‘Old Man’ replied, with a gasp, 

looking as though he meant every word. Then he fumbled his 

thumbs and looked toward the wings on the ‘prompt!’ side, as 

though there were two men out and the bases filled. A moment of 

suspense, and he resumed; ‘Nobody knows anything about it but 

baseball reporters.’ 

Having stated the object of his visit to be the employment of 

Manly manners at a large salary in traveling, the young man’s 

mother asked ‘Mr. Adrian’ to describe the business. This request 

was complied with by ‘Uncle Anse’ with great effort, for the lines 

were very uncertain just at that particular moment. 

‘To travel more or less,’ he said; ‘to handle leather goods, and-

and-in certain-cities to deal-to deal with strikers.’ 

‘Are there any strikers in New York?’ 

Here was where the ‘old man’ rose to the occasion and showed 

himself to be almost as good an elocutionist as he is a ball player. It 

was where he knocked the ball over the fence, and made a home 

run. He took a big breath, faced the audience, and with one hand 

over his heart, answered in heroic tones; 

‘There haven’t been any this year in my business.’ 

 

Anson at the bat 
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Having scored in this fashion over the ‘Giants, the ‘Old Man’ 

was soon after the central figure in a living picture, where he 

declined to take a glass of wine. The second act is placed in Florida, 

where the Colts are spending the winter. In the next act the scene 

showed a gymnasium, with the members of the club in practice, an 

opportunity being thus afforded to introduce a number of clever 

specialties. The climax, very properly, came in the fourth and last 

act, and here ‘Uncle Anse’ came out strong and foiled the dark 

browed villain who tries to ensnare the heroine into marrying him. 

There is a game between the Chicagos and Baltimores. The audience 

sees the upper tier of the grand stand and the backs of the spectators 

who are watching the game. The villain has a bet of $2,000 with the 

pitcher’s brother that the Colts will lose, and the reckless young 

man will be ruined if the villain wins. The latter has proposed to the 

heroine, and she has consented to marry him, as all sisters do, in 

order to save her brother, for she sees that the score in 1 to 0 in 

favor of Baltimore. It is the last half of the ninth inning, and two 

men are out. The heroine is tearful. The villain is calm and smiling. 

The foolish young brother is drowning his agitation in a glass of 

lemonade. The grand stand is rocking with cheering. The heroine 

sends for the ‘old man’ and tells him all her troubles. She begs him 

to win the game, and thus save her brother from the penitentiary. 

‘Oh captain, you will win the game, won’t you?’ she cries, 

wringing her hands; 

The ‘Old Man’ showed himself to be in training. He reached 

forth his hands, and made a pocket for a liner with them, thrust his 

left foot forward about twice its length, and the, with a fervor that 

shook the flies above his head, he shouted; 

‘I’ll try to win it anyhow.’ 

The doughty captain disappeared and a few moments later 

there was a thwack like that made by a ball meeting a bat. ‘Uncle 
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Anse’ had knocked the ball over the fence and won the game. 

Curtain. 

It is believed that Captain Anson will appear to even better 

advantage as an actor when he gets better acquainted with his lines. 

He was called before the curtain once. 

 

 

Anson 

The Evening Times – November 7, 1895 – Oppenhiemer’s-514 9th St. 

N. W. Washington D. C. ‘Pop’ Anson as an actor.  

The baseball public finds it difficult Bugaboo of the Umpires 

rehearsing the center of the entire umpire stall taking the center of 

the stage, rescuing the heroine and cuffing the villain in an artistic 

peak! 

The man who has never admitted the loss of the pennant till 

some other team landed first, bowing and scraping behind the 

footlights and holding the baseball mirror up to nature. 
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The announcement will create a general titter and the ‘cranks’ 

will prepare to lay back in their orchestra chairs and roar at the 

grand old man of the diamond. 

Of course, no one has ever seen ‘Anse’ play nine full innings of 

the new game, but from the little limbering up work he has done 

over on Hoyt’s diamond the indications are that the bleachers and 

the grand stand will all ‘rout’ for the Chicago captain before the 

series is completed. And if he doesn’t win the dramatic pennant it 

won’t be because he doesn’t play till the last man is out. 

It is in order to refer to the term ‘Old Pop’ Anson. This 

blonde-haired giant is a young man so far as years are concerned, 

but he is regarded as a baseball methuselah. 

‘Anse’ has been rehearsing for about a week in his play. ‘The 

Runaway Colt’ and, while he makes an occasional fumble and is 

sometimes caught napping, yet he usually accepts all chances and 

plays to win. In order to give the scene a baseball flavor, ‘Frank’ 

McKee and manager Goodwin sit down in front at rehearsals and 

exhorts ‘Anse’ to ‘hit her out,’ ‘get into the game,’ ‘two out, play for 

the latter;’ ‘sacrifice,’ and indulge in other encouraging remarks. 

Stage director Julian Mitchell also employs a baseball 

vocabulary when coaching the captain. When the big fellow came in 

ahead of his cue Mitchell remarked; ‘You’re batting out of turn,’ 

Anse.’ The old man went to the bench muttering that he believed he 

could have made a hit and tied the score then and there. 

Again when Anson got mixed in his lines Mitchell said; 

‘Out at first, Cap.’ 

‘Is that your decision?’ asked the tall Chicagoan, with the same 

glare that he used with such effect on the deadly umpires. ‘I don’t 

think I was touched. Anyway, these rules need revising.’ 

The McKee yelled, ‘Play ball!’ and the game went on. 

There is one point in the game when ‘Anse’ gets plainly rattled, 

and that is where the winsome heroine, Miss Alice Evans hugs him 

enthusiastically in return for saving her brother. ‘Anse’ turned all 
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sorts of colors and acted like a man who had muffed a pop fly and 

let in the winning run. But he is expected to regard that as an easy 

curve before the season grows old 

The story of the play is a light one. The son of a clergyman has 

the choice of an $800 position in a bank of a $2,000 place as a 

pitcher for Anson. The boy was a college pitcher, and attracted 

Anson’s attention. The boy’s father wanted him to go into the bank, 

but the youngster ran away and joined Anson’s team. When ‘Cap’ 

found that the boy was a runaway he wrote to the boy’s parents, and 

everything was lovely. 

The villain, who, of course, wanted to marry the heroine, 

couldn’t get her, and sought to bring disgrace on her family by 

inducing her brother to wager a large sum on a ball game. The 

situation was perilous and ‘Anse’ made a homer over the fence and 

won the game. 

‘Anse’ may not be a dramatic Kohinoor, but the cranks will 

remember that, while he has railed at umpires and ’fought like a 

wildcat' for every point of the game, yet he has always played fair 

and above board. When asked about the baseball fight for 1896, he 

answered; ‘How can I lose the pennant? I finished fourth last 

season, and will be stronger next. I will have new pitchers and be in 

good shape generally. 

‘I expect to see the twelve-club League continue. There are 

some objections to it, but, on the whole, it is satisfactory. 

‘In 1894 I had doubts as to Baltimore winning on its merits, 

but then victory the past season removes all doubt on that point.’ 

 

Runaway Colt – Debate - November 12, 1895 – for 3 performances at 

the Opera House in Syracuse 

  Even more authentic was the use of professionals to portray 

people from that profession onstage. For athletes on stage, it began 

with professional boxers John L. Sullivan and James J. Corbett who 

had both starred in different plays as boxers in the early 1890s. 
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Under the star-system that preceded the era, the star would have to 

know several roles and be able to play them in repertory. That was 

no longer the case. While neither boxer cold be considered a gifted 

actor in comparison to their theatrical performers, the nominal star 

of a production did not necessarily have to be a competent actor in 

the wake of the change to the combination company model of 

theatre. Both men were indeed stars of their profession having 

earned recognition as champions in the sort before the appeared on 

stage in starring roles. 

  Previous to his starring role in ‘A Runaway Colt,’ Anson had 

appeared on stage once before. On October 5, 1888, both the 

Chicago and New York teams went to see Charles Hoyt’s ‘A Parlor 

Match’ at the Theatre Comique in Harlem after the conclusion of 

the second game of their three game series. Comedians Charles E. 

Evans and William F. Hoey starred in the production, and before 

the performance, they met with their friend Anson. According to the 

Chicago Daily News, Anson confided to Hoey at the meeting ‘That 

be believed he was cut out for an actor, although cruel fate had 

decreed it otherwise.’ Hoey convinced him to give it a chance that 

night and, as the Chicago Daily Tribune wrote, ‘they hurried him 

behind the scenes and drilled him for about fifteen minutes in the 

lines written for the boss of a gang of laborers.’ His costume of long, 

grey whiskers, a wig, and blue overalls mostly obscured him, but 

Anson delivered two lines and appeared in a dance number 

alongside the rest of the cast. 

  The reactions of the players from both the Chicago and New 

York teams to Anson’s appearance in the play drew special 

attention to him. According to the Chicago Tribune, Anson kept 

step during the dance by intently watching the man next to him, and 

nearly fell down a trap door after trying to avoid a bucket of water 

being thrown at another character. The New York Times reported 

Anson did not have much to do in the part, but, ‘’what he did was 

done rather awkwardly.’ He maintained to the Chicago Daily News 
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that he thought he could develop into a fine actor, nothing, ’with a 

little training, I think I would be all right.' 

  The Chicago Tribune reported that Evans and Hoey offered 

Anson an engagement for the winter, but he refused because of his 

impending tour of Australia with other baseball stars. In a brief 

interview in the Chicago Daily News, Anson said that Hoyt had 

offered him $500 a week to play ‘Monk’ in one of the playwright’s 

new pieces, but Anson doubted the sincerity of the offer, since Hoyt 

knew about the Australia trip as well.’ Rumors again appeared in 

1891 of Hoyt writing a play about Anson, but the player would not 

actually work for the playwright until four years later. 

  Toured through Upper State New York at Auburn, Osevego, 

Troy, Buffalo and Brooklyn, opening in New York City, December 

2, a three week run. 

  Then to Chicago spending the week of Christmas at Grand 

Opera House, then on to Milwaukee, closing a run in Minneapolis 

on January 11th. 

  Hoyt closed the show as it was having financial problems. 

Anson thought Hoyt closing it was because Hoyt was having trouble 

with another of his shows, as it was successful in Chicago. Critics 

thought Anson was not comfortable on stage and at times forgot his 

liens and the critics called the production ‘a spectacle of 

incompetence for 3 long hours. 

  In the fall of 1910 (after 10 years in retirement) Anson entered 

vaudeville. His act centered on his career and legacy and offered 

opinions on current ball players and told stories of the old days. He 

recited a baseball poem by Grantland Rice and skits written by Bill 

Jerome, Ring Lardner and George M. Cohen. He played vaudeville 

houses, in league parks and became popular enough to play on the 

Orpheum Circuit. 

 

29



 
 

Rock Island Argus – Nov 13, 1895 – Anson’s Debut as an Actor 

Captain Adrian Anson of the Chicago Base Ball club, became 

an actor here last evening in Hoyt’s new comedy. ‘A Runaway Colt,’ 

Anson had a bad case of stage fright and several times missed his 

lines. He was well received, however, and with Mr. Hoyt was called 

before the curtain. The play will be a success. 

 

 
 

Evening Star – Nov 13, 1895 - Anson Has Stage Fright 

Syracuse, N. Y. November 13- Capt. Adrian Anson of the 

Chicago baseball club became an actor last evening. Hoyt & McKee 

presented him to the public in Hoyt’s new comedy ‘A Runaway 

Colt.’ Anson had a bad case for stage fright, and several times 

30



missed his lines. He was well received, however, and with Mr. Hoyt 

was called before the curtain. 

 

St. Paul Daily Globe – November 13, 1895 - ‘A Runaway Colt’ 

Anson had stage fright in Hoyt’s new comedy. 

Capt. Adrian Anson of the Chicago baseball club, became an 

actor here this evening. Hoyt & McKee presented him to the public 

in Hoyt’s new comedy, ‘A Runaway Colt.’ Anson had a bad case of 

stage fright, and several times missed his lines. He was well received, 

however, and with Mr. Hoyt was called before the curtain. The play 

will be a success. The last act is one of the best things that Hoyt has 

ever done. The dialogue is as witty as Mr. Hoyt’s dialogues usually 

are, and the situations are clever. 

 

The Herald  - November 13, 1895 

Captain Adrian Anson of the Chicago baseball club became an 

actor tonight. Hoyt and McKee presented him to the public in 

Hoyt’s new comedy, ‘A Runaway Colt.’ Anson had a bad case of 

stage fright and several times missed his lines. He was well received, 

however, and with Mr.  Hoyt was called before the curtain. The play 

will be a success.  The last act is one of the best pieces of work Hoyt 

has ever done. 

 

St Paul Daily Globe – Nov 14, 1895  

 It seems to be true that Anson is off when he is on the stage. It 

is already evident that it is going to take work to prevent Adrian 

Constantine Anson from making a home runs from the stage. 

 

The Anaconda Standard – November 14, 1895 

Capt. Adrian Anson, the baseball player, made his first 

appearance on the stage at Syracuse, New York, last week in ’A 

Runaway Colt,’ a play written for him by Charles H. Hoyt. The last 

act represents the upper tier of the Chicago grand stand. Anson 
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suffered badly from stage fright, but will probably soon overcome 

this difficulty. 

 

The Guthrie Daily Leader - November 14, 1895 

Captain Adrian Anson of the Chicago baseball club, became 

an actor here last evening. Hoyt and McKee presented him to the 

public in Hoyt’s new comedy, ‘A Runaway Colt.’ ‘Cap’ Anson had a 

bad case of sage fright and several times missed his lines. He was 

well received, however, and, with Mr. Hoyt, was called before the 

curtain.  

 

The True Northerner – November 15, 1895 – Anson’s debut as an 

actor. 

Captain Adrian Anson of the Chicago baseball club, became 

an actor here last evening in Hoyt’s new comedy, ‘A Runaway Colt.’ 

Anson had a bad case of stage fright and several times missed his 

lines. He was well received, however, and with Mr. Hoyt was called 

before the curtain. The play will be a success. 

 

Evening Times – November 15, 1895 

Capt. Adrian Anson has made a hit on the stage. He is also          

kept busy catching hot bawls from the galleries whenever he forgets 

his lines. 

 

The Scranton Tribune – November 15, 1895 – Grand stand love 

story-Captain Anson really a star in a baseball drama. National 

game is staged - ‘A Runaway Colt’ is the only play founded on the 

great American sport-a Bishop figures in the ninth inning. 

Captain A. C. Anson, the noted baseball player, made his 

debut as a dramatic star in Syracuse last night in ‘A Runaway Colt,’ 

a play written for him and around him by Charles H. Hoyt. As he is 

the baseball hero of America, he becomes the consistent star of the 

only baseball play ever staged, and he has no minor part in the cast, 
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but is on the stage in every scene from the rise of the curtain until he 

makes the home run hit in the last act which ‘rings down’ the 

proper climax. 

The scene of the first act is laid in the home of Rev. Dr. 

Manners, near Racine, Wis., says the New York Herald. There 

Anson goes to visit the minister’s son, Manly Manners, who is a 

famous young college pitcher, and whose services the Chicago 

captain wants to secure for his club. Manly’s parents look upon 

Anson and all professional ball players as ruffians, and rather 

reluctantly consent to let Manly invite him to dinner on the day of 

his arrival. But Anson announces himself as Mr. Adrian, a friend of 

young Manners, and is received by the mother and by Mercy, the 

young collegian’s sweetheart, who do not suspect that they are 

entertaining the awful, ruffianly Captain Anson. Both ladies do 

their best to entertain “Mr. Adrian,’ and the fun begins. 

The subject of Manly’s infatuation for baseball arises, and the 

‘Old Man’ is compelled to hear some ‘hot stuff’ about his own 

supposed brutality. They tell ‘Mr. Adrian’ that this awful man, 

Anson, is to dine with them that evening. Just then they get news 

that the bishop is also coming to dinner, and the two women almost 

faint. To think of their bishop meeting that boor, Anson, the ball 

player! They finally bag’ Mr. Adrian’ to make one of the dinner 

party just to help lighten the disgrace which the presence of Anson 

will be to the bishop-elect and ‘Mr. Adrian’ consents. 

 

Adrian’s knowledge of baseball 

 

In this scene the heroine, Mercy, suddenly asks; ‘Mr. Adrian, 

do you know anything about baseball?’ 

And ‘Adrian’ promptly replies; 

‘Not a thing. The only people who do know all about it are the 

baseball reporters.’ 
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Then the mother asks what his business is with Manly, and 

Anson, in order to maintain his incognito till Manly comes in, 

replies that he want to employ the son to travel at a salary of $2,400 

a year. He describes the business; 

‘To travel more or less; to handle leather goods and in certain 

cities to deal with strikers. ’’I suppose that would be out West?’ 

suggests Mrs. Manly. 

‘In the West and South,’ says Anson. 

‘There are not strikers in New York, are there?’ inquires the 

mother. 

Then Anson gives a body blow to the 1895 Giants; 

‘There haven’t been any this year in my business. 

The mother goes out of the room and sends a servant in with a 

glass of wine for ‘Mr. Adrian.’ It is waved aside and the servant 

charged with the message; 

‘Thank her kindly, and ask her to pardon me for declining as I 

don’t indulge.’ 

This line was written to emphasize Anson’s well known 

abstinence from the use of all liquor. 

At dinner Anson, as ‘Mr. Adrian,’ meets the bishop, who in his 

college days had been a pitcher for a ball team, too. The bishop 

recognizes Anson and greets him warmly, being a great admirer of 

the Chicago captain. This commendation of Anson and his advocacy 

of baseball playing are so cordial that the Manners change their 

opinion of professionalism and let themselves be persuaded by the 

bishop to consent to Manly’s playing ball for the Chicagos. 

The second act is laid at the Ponce de Leon Hotel, at St. 

Augustine, Fla., where Anson has taken his Colts for practice. The 

scene shows ‘the Pool’ at that hotel. The Manners family are also 

guests, likewise the two villains, brothers named Haight, one of 

whom is conspiring to force Mercy to marry him. The other is a 

gambler, who plots to get Manly’s younger brother, Dalton, into 

serious trouble, and in the third act he succeeds. 
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Old maid after Anson 

 

In the party at the Ponce de Leon is an old maid who ignorant 

that Anson is a married man, is following him around and plaguing 

him with her marks of affection. In one of his dilemmas Anson asks 

Manly to help him. 

‘Don’t leave me alone with her, he says, ’or I’ll expel you-

worse, I’ll sell you to Louisville.’ 

The third act shows the Chicago club gymnasium on visiting 

day. The scene presents a fully-equipped gymnasiums, with 

horizontal bars, rowing machines, punching bags and other things. 

During the act specialty acts occur. 

In this act the villains get the younger brother into their toils 

by; inducing him to bet $2,000 which had been entrusted to him as a 

bank messenger, on the result of the Chicago-Baltimore game, 

which is to open the season, and in which his brother, manly, will 

pitch for the Chicagos. They feel pretty sure that which the ‘The 

Amateur’ pitching against the champions the Chicagos will be 

defeated. Dalton will be in the toils, and to save him from prison 

Mercy will marry the chief plotter. But to make sure of it the 

gambling brother is induced to go into Anson’s dressing room and 

bribe him. A great noise follows his entrance to Anson’s private 

quarters, but when he emerges some moments later the terrible 

result of his efforts to bribe ‘the old man’ is most marked. 

The events of the last act takes place in the upper tier of the 

grand stand of the Chicago baseball ground during the progress of 

the great Chicago-Baltimore baseball game. In the first part of the 

act the spectators are seen coming ‘up stairs’ by means of a trap 

stairway from under the sage. There are Cullom, Dixwell, Fiddler, 

Hopper, Della Fox ‘Nat’ Goodwin, and all the characters of the play. 

Harry Stevens, the celebrated score card man, greets them all in 
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turn, and later on announces the progress of the game, while Dixwell 

and Cullom have set-to at repartee. 

Before the game begins Haight discloses his power over Dalton 

to Mercy and drives her to agree to marry him if the Chicagos lose 

the game. Then she sends for Anson, who knows all and begs him to 

save her from Haight and Dalton from the penitentiary. 

‘You will win this game today, captain? She pleads. 

I’ll try to do that anyway,’ comes the reply, which is expected 

to bring down the house. 

 

Adrian’s grand bluff 

 

A little later he says, ‘My dear little woman, baseball is mighty 

uncertain. But I’ll play today as I never played before, and if I don’t 

hit the ball, then the old man has lost his ‘good eye,’ Go in there, 

smile at your sweetheart, and don’t lose hope till the last man is out.’ 

The final scene shows the progress of the game and the effect it 

has on the different characters. The ninth inning is played complete 

by the umpire, Stevens announces every little error, or stolen base. 

The realistic crack of the bat is a great triumph in stage device. 

The game stands 1 to 0 against the Chicagos, with two out in 

the last half of the ninth inning. Dahlen is on base and Anson at bat. 

Two strikes and three balls have been called, McMahon pitching. 

Then comes the sound of ball and bat squarely meeting. Anson 

makes a home run hit over the fence and wins the game. Curtain. 

During the excitement while Anson is at bat the bishop, who is 

one of the rooting spectators, is appealed to by Mercy’ sister to 

‘pray that the Chicagos will win'. The response is philosophical 

rather than orthodox; 

‘My dear ‘Babe,’ it is too late to pray; make all the noise you 

can and rattle he pitcher.’ 

The play was originally written for the Polo Grounds, but the 

scene had to be changed to Chicago. That home run hit would have 
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had to be made off Rusie, and Mr. Hoyt correctly concluded that 

such a climax would not set a New York audience wild. When the 

play goes to Chicago or Baltimore then Rusie will be substituted for 

McMahon. 

 

Anaconda Standard - November 16, 1895 – Anson on the Stage. The 

old man ready to do his turn in ‘A Runaway Colt.’ Hoyt’s new farce 

comedy promises great sport to theater-goers-An exciting ball game 

in the last act. (From the Syracuse Standard.) 

Could any resident of the Windy City have heard the 

expression of Proprietor McKee, who is putting up, it is said, for 

‘The Runaway Colt,’ which is to be presented in this city for the 

first time tomorrow night, the laugh would echo across the country. 

‘You cannot see Mr. Anson,’ said the rotund Mr. McKee at the 

welting last night. ‘This is the first dress rehearsal and Mr. Anson is 

very nervous.’ 

Can anyone imagine nervousness in the make-up of ‘Old 

Adrian,’ a man who has been the principal figure on the baseball 

checkerboard for many years and who is the captain of the Chicago 

Baseball team? Perhaps Anson imagined that the play included a 

tank scene or thrilling ride for life or something of that character. 

Possibly the fall he took from his wheel (Sic: bike), and from which 

he suffered severe injuries only recently in Chicago, made him 

dread his first appearance this year on the boards. But proprietor 

McKee was determined that no criticism should be passed on the 

rehearsal. 

‘The Runaway Colt’ is a farce comedy, written by Charles 

Hoyt, the first real baseball play that was ever staged. In looking 

about for a central figure no man on the diamond seemed more 

prominent than “Pop’ Anson. This remarkable personage has 

commanded the attention of the baseball public for some years and 

there are many who wish to see the captain of the Chicago team in 

action. 
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The scene in the first act is laid in the home of Rev. Dr. 

Manners, near Racine, Wis. Anson visits the minister’s song, Manly 

Manners, who is a college pitcher of some repute, and whom Anson 

wishes to secure for his club. The parents of the young pitcher look 

with suspicion and contempt on all deft twirlers of the leather 

sphere and consider the professionals no better than ruffians. They 

reluctantly consent to Anson’s visit and when the ball player arrives 

he is introduced as ‘Mr. Adrian.’ Manner’s mother and Mercy, his 

sweet heart, receive the captain. The subject of Manly’s infatuation 

for baseball arises, and ‘the old man’ is compelled to hear some ’hot 

stuff’ about his own supposed brutality. They tell ‘Mr. Adrian’ that 

this awful man, Anson, is to dine with them that evening. Just then 

they get news that the bishop is also coming to dinner and the two 

women almost faint. To think of their bishop meeting that boor. 

Anson, the ball player! They finally beg Mr. Adrian’ to the bishop-

eject-and ‘Mr. Anson’ consents. 

In this scene the heroine, Mercy, suddenly asks: 

‘Mr. Adrian,’ do you know anything about baseball?’ 

And ‘Adrian’ promptly replies; 

‘Not a thing. The only people who do know all about it are the 

baseball reporters.’ 

An announcement that the bishop would be present at dinner 

does not tend to harmonize the feeling and, naturally, confusion 

results. But the arrival of the bishop dispels the cloud. He had been 

a famous college twirler in his early days and was a great admirer of 

Captain Anson. The bishop greets the hero warmly and persuades 

the Manneres to let Manly pitch for the Chicago team. 

The second act is laid at the Ponce de Leon Hotel at St. 

Augustine, Fla., where Anson has taken the Colts for practice. Here 

the conspiracy begins. Two brothers one named Haight, with the 

Manners family are guests at the hotel. One of them is in love with 

Mercy and determined to win her at all hazards. The other brother 

is a full-fledged gambler and conspires to get Dalton, Manly’s 
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younger brother, in his net. In the third act he triumphs. The third 

act shows the Chicago club gymnasium with all the paraphernalia, 

including horizontal and parallel bars, rowing machines, punching 

bags and a variety of other things. 

In this act the villains get the younger brother into their toils 

by inducing him to bet $2,000 which had been entrusted to him as a 

bank messenger on the result of the Chicago-Baltimore game, which 

is to open the season and in which his brother, Manly, will pitch for 

the Chicagos. “They feel pretty sure that with the ‘amateur’ 

pitching against the champions, the Chicagos will be defeated, 

Dalton will be in the toils, and to save him from prison, Mercy will 

marry the chief plotter. But to make sure of it the gambling brother 

is induced to go into Anson’s dressing room and bribe him. A great 

noise follows his entrance to Anson’s private quarters, but when he 

emerges, a few moments later, the terrible result of his effort to 

bribe ‘’the old man’ is most marked. 

The events of the last act take place in the upper tier of the 

grandstand of the Chicago baseball ground during the progress of 

the great Chicago-Baltimore baseball game. In the first part of the 

act the spectators are seen coming ‘upstairs’ by means of a trap 

stairway from under the stage. There are Cullom, Dixwell, Wilder, 

Hopper, Della Fox, Nat Goodwin and all the characters of the play. 

Harry Saevens, the celebrated score card man, greets them all in 

turn, and later on announces the progress of the game, while Dixwell 

and Cullom have a setto at repartee. 

Before the game begins Haight discloses his power over Dalton 

to Mercy and drives her to agree to marry him if the Chicagos lose 

the game.  Then she sends for Anson who knows all, and begs him to 

save her from height and Dalton from the penitentiary. 

‘You will win this game today, captain,’ she pleads. 

‘I’ll try to do that anyway,’ comes the reply, which is expected 

to bring down the house'. 
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This last scene is supposed to be awe inspiring.  The ninth 

inning is played. The remarks of the umpire are audible to the 

audience. The description is most minute. Every ball, strike or stolen 

base is graphically depicted. The crack of the bat is as realistic as 

stage craft can make it. ‘The score is 1 to0 in favor of the Baltimore 

and two men are out. Dahlen is on base.  Two strikes and three balls 

are called on Anson, who is wielding the willow. Of course he make 

a homerun and the curtain is run down. 

It was 12 o’clock last evening when a standard reporter saw 

Mr. Anson. He had just returned from the rehearsal and was 

naturally very much fatigued. 

When asked for an opinion of the play in which he was to star 

‘Pop’ said: ‘ 

‘You see, I was never on the stage before and this is all strange 

to me, but I had to learn to catch flies once and suppose I will drop 

into this new business as I did the old. I really believe it is the best 

play Mr. Hoyt ever wrote. The situations are funny in the extreme, 

while the baseball features cannot fail to enthuse an audience. I 

expect some difficulty at first, but I have faced too many audiences 

in the past to get rattled. My business is swallowing grounds and 

driving out singles and this is not exactly like the task I have in 

hand.’ 

Mr. Anson, who is the manager as well as the captain of the 

Chicago baseball team, is a gentleman whose ego cannot be guessed. 

He may be 26 again some people would say.  50, when he smiles he 

looks like a college half back and it does one good to hear the 

laughter peal from his lips. Jolly as can be, his stories of baseball 

have been the talk of the country. When he began to play 

professionally in ’71 the crowd called him ‘baby.’ As years went by 

this changed to ‘pop.’  Now it is ‘grandpop,’ ‘ole man,’ ‘Uncle 

Adrian’ and any number of sobriquets. Since ’76 he has been with 

the Chicago team and there is no man in that great city who enjoys 

greater popularity. 
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Captain Anson’s name is a by word in every billiard room in 

Chicago for he is a clever hand with the cue as well as an admirable 

shot and good skater. He did want to play football last winter, but 

his wife thought it wise to interpose an objection and the old 

gentleman gave up the idea. As an actor he will be as great a success 

as he has been on the diamond. A charming personality aided; by 

then most courteous of manners will make him a favorite with the 

theater-going public from the word go. He has got to get onto the 

curves of play acting as he has done with the leather in the past an 

when that one run comes in the last inning the dress circle will 

doubtless echo the sentiment of the ‘nigger heaven’ that ‘Adrian C. 

Anson of the Chicago baseball club is all right.’ Mrs. Anson is a 

handsome and affable lady and accompanies her husband on all his 

trips. 

 

St Paul Globe – November 17, 1895 – He’s the only one-The last of 

the old timers now on the baseball field. His quarter of a century on 

the diamond beats all records since league ball began-Talks about 

his career. He does not smoke or drink and expects to play ball until 

1900. 

One of the most unique characters in the sporting world today 

is Adrian C. Anson, baseball player. He becomes especially an object 

of prominence at this time because he is the first man of his 

profession who has been starred in an American play. There have 

been plays written for Sullivan, Corbett and other heroes of the 

prize ring, but none for a baseball champion until this season. There 

have been dramas in which the final climax was wrought in a racing 

scene, as in ‘The Country Fair’ and ‘The Sporting Duchess,’ but 

Anson’s ‘Runaway Colt’ is the first attempt of an American 

playwright to use the scenes of a baseball game as a medium of a 

comedy drama. 
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Anson in 1876 

While Anson was rehearsing his novel part in Hoyt’s equally 

novel play in New York I had a brief chat with him about himself as 

a ball player and the decidedly romantic place he holds at the head 

of the professional baseball column. This Bismarck or Gladstone of 

the national game has been continuously on the diamond for twenty-

five years, in twenty of the twenty-five seasons he has given his 

services to the national League. Of more than 100 baseball players 

who made up the team in 1876, the first year of the National League, 

Anson alone is left an active player in the major profession. Around 

him as member of the twelve National league teams are more than 

299 other players every one of whom has come into professionalism 

since Anson became famous as a member of the old Chicago White 

Stockings in the Centennial ear. It is like looking at the survivor of a 

past generation to look at this man as he stand amid the rank of the 

National League players. 

 

Ravalli Republican – November 20, 1895 

Captain Adrian Anson, of the Chicago baseball club appeared            

for the first time as an actor, in Syracuse, New York, in Hoyt’s & 

McKee’s comedy ‘A Runaway Colt.’ 

 

Anaconda Standard – November 20, 1895 – Anson and the New 

School. 

Old Anson, the veteran of the baseball field, started on his 

theatrical career last week, and from general reports of the opening 

night it is not likely that Anson’s career on the stage will be a long 
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one. As an actor he seems to rank just on a par with Corbett, 

Sullivan, Jackson, ’King’ Kelly and the divorced women who go on 

the stage to reap the full benefit of the free advertising which they 

have received in the newspapers. 

The new play, which was written for Anson, is styled ‘A  

Runaway Colt.’ The story is of a clergy man’s son who was offered a 

salary of $500 a year as a bank clerk and a salary of $2,000 to pitch 

for the Chicagos. Of the two evils he chooses the bigger and become 

a ‘Colt,’ running away from home, Anson then comes in and at a 

critical juncture writes a letter to the dominie saying that he will not 

allow the boy to associate with any of the swearing ball players, or to 

play ball on Sunday. Then the villain appears in the play. He wants 

to marry the hero’s girl, and to degrade; him he gives away his 

curves to the opposing team knowing that if the young pitcher is 

beaten, he will be fired from the team and the girl will go back on 

him. When this deep plot has just reached its culmination old 

‘Anson’ saves the day, the game and the girl by knocking the ball 

over the fence for a home run. 

The dispatches do not state whether the play is a tragedy, a 

comedy, a melodrama, a spectacular effect or a light opera. 

Probably it contains elements of all these styles. It does not seem 

probable however that Anson will be nearly as great a success as an 

actor as he has been as a ball player. Nevertheless there is little 

doubt that he will be at least as great a success as Corbett, Sullivan, 

Kelly, Brodie, the bridge jumper, Spike Hennessy, the bank burglar, 

and the rest in this ‘new school’ of the theatrical profession. There 

are many who will regret that Anson has permitted himself to be 

induced to enter a school of acting which has been degraded by such 

names. Anson is certainly much more of a man than the other 

exponents of that school, and his career as a ball player has 

uniformly been honorable. He always ‘played for the side,’ and did 

his best to win. He was a good man in his business-as long as he 

stuck to ball playing-and that is a good enough thing to say of any 
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man. He will not be the star in the theatrical world that he has been 

in the baseball firmament, but he will never disgrace the stage as 

others of the new school have done, by getting drunk, shooting out 

the footlights or knocking out the leading lady. Anson may chew the 

rag with the prompter; occasionally, merely from force of habit, he 

may now and then object to leaving the stage when the prompter 

calls him out, but he will do the very best he can to make the play a 

success, he will conduct; himself like a gentleman and in these 

respects at least he will prove immeasurably superior to any of the 

others in this ‘ne school’ of acting. That is the kind of a man Anson 

is. 

 

The Anaconda Standard – Nov 24, 1895 

Capt. Adrian Anson, the baseball player made his first appearance 

on the stage in Syracuse, N. Y. last week in ‘A Runaway Colt,’ a 

play written for him by Charles H Hoyt. The last act represents the 

upper tier of the Chicago grand stand. Anson suffered badly from 

stage fright, but will probably soon overcome this difficulty. 

 

 
 

The Sun – Dec 3, 1895 

For fifteen minutes ‘A Runaway Colt,’ the American’s new 

play of last evening, threatened to be a failure. At the end of that 

period Adrian A. Anson appeared upon the stage, and the verdict of 
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the audience, so far as hat portion of it that was seated up stairs 

certainly was concerned, was assuredly favorable. 

The ‘Runaway Colt’ of the title was a young man who ran 

away to join the Chicago baseball nine, the name coming from the 

Chicago Cub’s being called the Colts.’ All the rest was quite as 

strongly flavored with the national game. Unlike many farces, of 

which it can be said that their plots would not be missed, this one 

would be better without any, if of course, a piece without a plot 

would serve as well to introduce and show off Mr. Anson. At its 

beginning there was a rather longer period of introduction than is 

usual, and then the ball-playing Captain, came in from the centre 

and stood for a moment gracefully draped with lace curtains. Then 

he stepped into glorious full view. From the yells that came from up 

near the roof there was no sign of disappointment, yet there must 

have been much felt. All that showed of Anson of the ball field was 

above a pair of light trousers and a phenomenally long frock coat; it 

was a red face. The ‘store’ clothes and patent leather shoes were a 

credit to their makers, but, somehow, they looked out of place on 

that form that has successfully stood the open light of man, many 

days. The gait, too, was a shock, instead of that flat-footed tread and 

chin-forward carriage with which ‘Pop’ or ‘Baby’ Anson was wont 

to stalk down the green-sward and inquire of an umpire what in 

buckwheat cakes, muffins, and other hot things that decision meant, 

there was mincing gait and watchful glances to right and left as if in 

expectancy of some missile a-hurtling. In the ball player’s speech 

there was a like surprise. While there was no sign of fight in eye or 

form, something twisted that voice of outdoor imperiousness into a 

girlish lisp. Mr. Adrian of the drama said, ’yes ’m’ and ‘citizen’ that 

oddly became that huge, athletic form. It should be stated in 

fairness, however, that the tones were not in imitation of those of 

that other graduate to the stage form the world of sports, John l 

Sullivan. That speaker’s explosive bark still stands unparalleled. 

The gestures were quite as timid as the tones. Think of Anson at the 
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bat or interviewing an umpire, and then think of timidity! Yet the 

motions of the long arms were as graceful as the steps of a gymnast 

walking in a net, and the huge hands sought the trousers pockets 

and then fell to his sides, eloquent of repression.  

This sort of thing lasted for three acts, and then came 

transference of ball field scenes to the stage. A section of field and 

grand stand were shown, the former including home plate and 

attendant batsman, catcher, and umpire; the latter filled by a crowd 

that ;included men made up to look like regular habitude of the Polo 

grounds, besides most of the characters of the plays. An invisible 

pitcher passed the ball to the catcher, and the decisions of the 

umpire were greeted with howling. With two out in the ninth inning, 

Capt. Anson now in Chicago uniform, and thoroughly at home-

became the batsman, and knocked the ball far enough to bring the 

curtain down before joyful good folks and thwarted wicked ones. 

This close approach to realism in baseball was outdone in 

effectiveness by a passage that came just before it and which 

occurred at the rear of the grand stand, whose sides stood between 

the actors and the ball field. A love scene was going on in view, and 

the ball game was in progression the other side of the building. At 

short intervals there were shouts from the crowd, punctuated by the 

cries of a coacher to his base runners. These shrieked commands of 

the coacher brought the audience very close to Eighth Avenue and 

158 Street, and gave the flavor of the game that was best liked. Aside 

from the atmosphere of the national game thus created, there was 

little in the play that will find favor. Its author, Charles Hoyt, was 

brought before the curtain and made a long and rambling speech 

while Mr. Anson stood beside him. There were calls for remarks 

from the great captain, but his playwright shut him off, and when 

the speaker finally finished the other was glad to escape from view. 

The play will not add to Mr. Hoyt’s reputation; the performance 

will not add to Mr. Anson’s but he’d need to be a remarkable actor 

to affect that. 
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December 8, 1895 

 

Morning Times – Dec 15, 1895 

The cast of Hoyt’s ‘A Runaway Colt’ includes besides the star, 

Uncle Anson, such well-known ball players as Artis Latham, Joe 

Kelly, Parks Wilson, and umpire Tim Hurst. Even if the play lacked 

drawing power, crowds would fill the theater to see such old 

favorites in new roles. 

 

Chicago, Ill., Dec 26, 1895  

Captain A. C. Anson made his bow as an actor at the Grand 

Opera House before an audience which filled here parts of the 

house. 

The new histrionic star did well. That is to say that he did all 

that Mr. Hoyt asked him to do. The hero of many Chicago pennant 

hunts went through four acts of play-acting, and when it was done 

with he looked as if he was glad of it. To the right of the stage sat A. 

G. Spaulding, Fred Andrus, and Jim Hart, and if Anson suffered 

any stage. 

Spaulding Bit his lips, and bore up under the ordeal manfully. 

Andrus, who pays the bills for the Chicago ball club and banks its 

earnings, kept his eyes glued resolutely on the proscenium arch. 
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Mrs. Anson and her daughter looked on pityingly from a box 

to the left of the stage. Jimmy Ryan, Mort Scanlan and others of the 

clan sat in the audience and pounded their hands raw. 

His entrance last night in the first act was marked by one of 

the greatest ovations ever tendered a man in Chicago.  

He came on attired in a suit of Marshalltown hand-me-=downs 

and tan gloves, a high hat and a cane. He was nervous and clutched   

his cane in a sort of mental menace that might have been intended 

for the audience that promised much guying, or for the author 

responsible for Anson’s plight. 

He was rouged and penciled up and looked some twenty years 

younger than the Anson of the ball field 

For two minutes he was kept in the upper-center entrance, 

bowing his acknowledgement to the storm of plaudits, and then 

made a move towards the footlights. His feet were heavy laden and 

acted contrarily. Finally he got a chair and dumped his ample 

lengths into it with what sounded like a sigh of relief. He kept his 

eyes focused on little Alice Evans, and religiously abstained from 

‘looking the house in the face.’ As the play progressed ‘Pop’ became 

more at ease, and finally, when he got into his naïve baseball 

habiliments, shook off all timidity.  

 

Anson between Acts 

 

‘Taint what it’s cracked up to be’ said the captain in his 

dressing room after the second act. ‘I feared a ‘roast’ from the 

audience but was agreeably surprised to escape it. I made up my 

mind that no matter what they did in front of the footlights I would 

carry any load back to them. And if my mind and frame hold 

together I’ll finish this thing and win out.’ 

“How do you like acting?’ was asked. 
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‘I like it, but would prefer to do it away from home. The 

consciousness that your neighbors are in the house and ‘one to you’ 

is a bit embarrassing.’ 

‘Do you feel the part you play?” 

‘Yes: that is to say, that portion of it that has me as a baseball 

player. I find myself quite unconsciously nursing a desire to win that 

dummy game from Baltimore, and when I soak that invisible 

property ball in the last act for a homer my heart follows the ball 

and I am glad.’ 

Arlie Latham, late of Cincinnati, but now of St. Louis, came in 

at this juncture and gave the captain’s face some attention. 

‘You rub the stuff on too thick,’ said Latham. 

‘How do you know?’ sneered the captain. ‘Who’s the star of 

this play?’ 

‘You are,’ answered Artie. 

‘Well, as such I am supposed to know just what’ what, ain’t I?’ 

‘I pass,’ was Latham’s reply, just as the call boy came to 

inform the ‘star’ he was wanted. 

 

The Wichita Daily Eagle – Dec 27, 1895 - He is nervous at Home – 

Captain Anson Doesn’t Fancy Appearing on the stage in Chicago. 

 

Anaconda Standard – January 1, 1896 

Captain Anson announces that Chicago will win the baseball 

pennant this year with the greatest ease. Anson’s experience on the 

stage this winter ha at least improved his elocutionary abilities. 
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Anson 

 

Arizona Republican – January 1, 1896 

‘Cap’ Anson, of baseball fame, is now an actor. The gallant 

‘old hoss’ made a great hit in Chicago last week. His appearance in 

‘A runaway Colt’ was greeted with great enthusiasm. If Anson is 

only a better thespian than was the late $10,000 beauty’ Kelly, all 

will be forgiven. 

 

St Paul Globe – January 5, 1896 

 
‘Cap’ Anson leaning on bat 

In ‘A Runaway Colt’ 

 

Omaha Daily Bee – January 5, 1896 

50



Poor Anson! He’ getting it good and right from the Chicago 

papers for his alleged acting. In New York the critics were kind to 

the old man and took into consideration everything connected with 

Anson’s going on the stage when they criticized. ‘A Runaway Colt.’ 

Anson hoped for at least equal good treatment in Chicago, for that is 

his home. But the dramatic writers took into consideration nothing 

and the way they jumped on the old man would make one almost 

believe that Anson is the legitimate successor to James Owen 

O’Connor. One paper ways that Anson is dramatic only when there 

are three men on bases. Another says that his feet are large and that 

he interferes at the elbows. Still another refers to him as a particops 

criminis with Charles Hoyt in bouncing the public. While still 

another says: ‘Captain Anson as the new Ajax defying every canon 

of histrionic art, and agonizing as an obedient spectacle of 

incompetence for three long hours, is a painful instance of suffering 

in the discharge of duty, over which it is  best to draw the veil of 

charity.’ Again it is fit to remark: ‘Poor Anson!’ Verily, the old gag 

about a ‘prophet being not without honor, save in his own country,’ 

applies to Anson’s Case. 

 

 
January 6, 1896 

 

St. Paul Globe – January 6, 1896- Anson’s baseball plans. 

Necessitate his leaving for the south with the other Colts. It was 

booked for the east. The company has been running at a big 

expense-what manager Dasker says. 
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Hoyt’s ‘A Runaway Colt’ will end his mad career with the 

termination of the Minneapolis engagement Saturday night. This 

step was practically agreed upon by Manager Bert Dasher upon the 

receipt of a telegram from Mr. Hoyt’s partner, McKee, last night, 

advising that if Anson could not be persuaded to appear in the 

Cleveland and Pittsburg engagements, to close the show and send 

the people home. Conditional notices were posted last night in the 

Metropolitan Opera House where ‘A Runaway Colt’ was put on, 

and  occasioned considerable consternation among the members of 

the company. The people in charge of the play, while they insist that 

the piece has been an artistic success, freely admit that it is too big 

and too cumbersome to profitably take out on the road. There are 

thirty-five people in the company, a number of them receiving high 

salaries. “There are two carloads of scenery, designed originally for 

the American theater in New York, where it was thought the play 

would have a long run, and a third car in which is carried the 

properties and personal baggage of the members of the company. It 

was stated last night that the expenses on the road approximated 

$2,500 a week and that the business has not been such as to make 

the venture profitable.  

Capt. Adrian C. Anson, who plays the stellar part, has a 

blanket contract with Mr. Hoyt which permits him to leave the 

company March 1, when he expects to take his Chicago baseball 

team south. During March ‘A Runaway Colt was to have been 

played in Kansas City, St. Louis, Cleveland and Pittsburg. Capt. 

Anson has agreed to remain in the bill until the middle of March, so 

as to appear in Kansas City and St. Louis, but withstanding the fact 

that Manager Dasher will not be able to appear after that, not use 

his utmost endeavors to pursue President James A. Hart and ex-

President Spaulding, of the Chicago team, to allow the big captain to 

hold the boards until April 1. Mr. Dasher was seen last night at the 

Metropolitan Hotel and said to the Globe that the notices that the 

company would quit after the Minneapolis engagement were 
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conditional and that if Mr. McKee cold sign contracts with 

Cleveland, Pittsburg and other places, without Anson in the cast, the 

season might be continued in which case the company will work 

west, making Lincoln, Sioux City and Omaha. It has been the 

intention, he said, to play an indefinite engagement at the American 

Theater in New York, but the business did not warrant any longer 

engagement than Dec. 22, at which time the company left for 

Chicago. Anson’s home, where it played to the biggest week since 

the close of the World’s Fair.  Mr. Dasker says that experienced 

theater managers in the East are of the opinion that the play is a 

winner, and that the fact that the play has not made as distinct a hit 

as other plays of Hoyt is due solely to hard times. As supporting this 

idea, Mr. Dasher says that open time has been offered Mr. Hoyt by 

Charles Frohman with the Boston Museum.  Nixon & Zimmerman 

in Philadelphia and Hooley’s Theater in Chicago, Mr. Dasher will 

today wire Mr. McKee at New York that Capt. Anson will not be 

able to play later than March 15, and the future plans of the 

company will depend largely on Mr. McKee’s reply, but it is thought 

that ‘A Runaway Colt’ will make the last circuit of the bases, for   

some time at least, next Saturday night in Minneapolis. Mr. Hoyt is 

in Boston, where ‘A Contented Woman’ is having an indefinite run.  

 

 St. Paul Globe – Jan 6, 1896 

Charles Hoyt’s latest effort was witnessed for the first time in 

this city at the Metropolitan Opera House. Mr. Hoyt calls it ‘A 

Runaway Colt.’ That is as appropriate as any of Mr. Hoyt’s titles. 

But nobody has ever quarreled with the author over the christening 

of his eccentric dramatic off-spring. Like Juliet’s rose, Hoyt’s plays 

would mean as much ‘by any other name.’ 

Mr. Hoyt has brought forth during his career as a playwright 

some undoubtedly clever conceits. He is recognized by all 

appreciative theater-goers as the author of distinctively American 

farces and the purveyor of genuine American wit. True, some of Mr. 
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Hoyt’s earlier productions were as trivial as absurd, though always 

betraying a distinctive wit and humor above the grade of the 

ordinary farce-comedy, as it is termed. Each succeeding effort 

manifested a marked improvement over its predecessor, though it is 

said that Mr. Hoyt’s most pronounced successes were achieved with 

plays originally mapped out in the beginning of his career. 

‘A Runaway Colt’ is not what might be expected of Mr. Hoyt., 

He himself has set the standard, and if his latest creation suffers by 

comparison with his former achievements, he is responsible. “A 

Runaway Colt, it ;should be understood, is not without the pleasing 

features, the original notions and witty speeches that characterize all 

of the Hoytian plays to a greater or less degree. But nearly all of 

these virtues are compressed into the last two acts, which constitute 

only half the play, and by far the better half. In brief, “A Runaway 

Colt’ is a trifle too thin and too light to belong to the thoroughbred 

collection that Mr. Hoyt has exhibited during previous seasons.  

But it is a great success if its sole aim is to pay tribute to our 

inspiring national game, and incidentally to exploit and eulogize its 

greatest exponent, Adrian C Anson. Mr. Anson appeared on the 

Metropolitan stage last night as large as life, and almost as natural. 

We can scarcely say, ‘twice as natural,’ because Mr. Anson was 

acting, and not playing real ball. He acquitted himself creditably.  

True, his bearing was not distinguished by the grace and freedom 

that characterizes the actor of experience and ability, but in 

refraining from any attempt to ‘act,’ Mr. Anson compared 

favorably with many aspirants for histrionic honors. He stood still 

while he talked, and made no superfluous gestures. 

The feature of ‘A Runaway Colt’ is the grand stand scene in 

the ‘last seen of all.’ The entire fourth act, for that matter, is worth 

all the rest. It is all realistic and effectively so. 

He cast was acceptable, but not as well adapted to the piece as 

is usually noticeable in Mr. Hoyt’s productions. Logan Paul 

contributed two excellent character sketches, as did Madison Corey, 
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but the most effective and laughable bit was that furnished by 

Harry Moulton, who impersonated he Judge, a baseball fan of the 

most pronounced type. Another feature was the gymnasium scene, 

in which Alburtus and Bartram gave a phenomenal exhibition and 

Baker did some wonderful jumping. 

 

St Paul Globe – Jan 6, 1896 – The Company has been running at a 

Big Expense-What manager Dasher Says 

Hoyt’s ‘A Runaway Colt’ will run his mad career with the 

termination of the Minneapolis engagement Saturday night. This 

step was practically agreed upon by A manager Bert Dasher upon 

the receipt of a telegram from Mr. Hoyt’s partner, McKee last 

night, advising that if Anson could not be persuaded to appear in 

the Cleveland and Pittsburg engagements, to close the show and 

send the people home. Conditional notices were posted last night in 

the Metropolitan opera house where ‘A Runaway Colt’ was put on 

and occasioned considerable consternation among the members of 

the company. The people in charge of the play, while they insist that 

the piece has been an artistic success, freely admit that it is too big 

and too cumbersome to profitably take out on the road. There are 

thirty-five people in the company, a number of them receiving high 

salaries. There are two carloads of scenery, designed originally for 

the American Theater in New York, where it was thought the play 

would have a long run, and a third car in which is carried the 

properties and personal baggage of the members of the company. It 

was stated last night that the expenses on the road approximated 

$2,500 a week, and that the business has not been such as to make 

the venture profitable. 

Capt. Adrian C Anson who plays the stellar part, has a blanket 

contract with Mr. Hoyt which permits him to leave the company 

March1, when he expects to take his Chicago baseball team south. 

During March ’A Runaway Colt’ was to have been played in Kansas 

City, St. Louis, Cleveland and Pittsburg. Capt. Anson has agreed to 
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remain in the bill until the middle of March, so as to appear in 

Kansas City and St. Louis but withstanding the fact that Manager 

Dasher will not be able to appear after that; not-used his utmost 

endeavor to persuade President James “A Hart and ex-President 

Spaulding, of the Chicago team to allow the big captain to hold the 

boards until April 1. Mr. Dasher was seen last night at the 

Metropolitan hotel and said to the Globe that the notices that the 

company would; quit after the Minneapolis engagement were 

conditional and that if Mr. McKee could sign contracts with 

Cleveland, Pittsburg and other places, without Anson in the cast, the 

season might be continued, in which case the company will work 

west, making Lincoln, Sioux City and Omaha. It has been the 

intention, he said, to play an indefinite engagement at the American 

Theater in New York, but the business did not warrant any longer 

engagements than Dec 22, at which time the company left for 

Chicago, Anson’s home, where it played to the biggest week since 

the close of the world’s fair. Mr. Dasher says that experienced 

theater managers in the East are of the opinion that the play is a 

winner, and that the fact that; the play has not made as distinct a hit 

as other plays of Hoyt is due solely to hard times.  As supporting this 

idea, Mr. Fasher says that open time has been offered Mr. Hoyt by 

Charles Prohman with the Boston Museum, Nixon and Zimmerman 

in Philadelphia and Hooley’s theater in Chicago. Mr. Dasher will 

today wire Mr. McKee at New York that Capt. Anson will not be 

able to play later than March 15, and the future plans of the 

company will depend largely on Mr. McKee’s reply, but it is thought 

that ‘A Runaway Colt’ will make the last circuit of the bases, for 

some time at least, next Saturday night in Minneapolis. Mr. Hoyt is 

in Boston, where ‘A Contented Woman’ is having an indefinite run. 

 

January 7, 1896 

Ball player Anson it is rumored, quits the stage this week, the 

‘Runaway Colt’ having failed as a drawing card. 
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St. Paul Globe – January 7, 1896 

The sale of seats was opened yesterday morning for the 

engagement of Charles Hoyt’s latest farce comedy success, ‘A 

Runaway Colt,’ which opens at the Metropolitan next Thursday. 

 

St. Paul Daily Globe – January 7, 1896 May go to the Coast. Anson 

offers to take Hoyt’s ‘The Runaway Colt’ there. 

It is possible than Hoyt’s ‘The Runaway Colt’ company will 

not disband next Saturday night, as announced by the management 

of the organization. Capt. Anson is convinced that there is money in 

the show and in proof of his conviction he has offered to take the 

attraction to the coast on his own responsibility. When seen after 

last night’s performance Capt. Anson said: 

‘It was a surprise to me to hear that the show would close at 

the end of the week. I felt it was a mistake, and so convinced am I 

that there is money in the piece that I wired Mr. Hoyt today and 

offered to take the show to San Francisco on my own responsibility, 

play the California circuit and then return, via Salt Lake City, 

Denver, Kansas City and close in St. Louis, where I am due about 

the middle of March. I am obliged to quit then as my contract with 

the ball team requires my presence at that time. Until then I am 

ready to do anything that is fair. I have not received any answer 

from Mr. Hoyt, but, to tell the truth, I hardly believe he will accept 

my proposition. I understand Mr. Hoyt can secure week after next 

in Chicago, and that he intends to reopen there. I am not only sure 

that there is money in taking ‘A Runaway Colt’ to the coast, but I 

am equally confident that the play will be a winner next season, 

especially in the league cities.’ 

 

Evening Times – January 8 1896 

Now comes Mr. Baseball Anson’s real effort to elevate the sage. 

He is going to leave it. 
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January 8, 1896 

 

St. Paul Daily - January 13, 1896 

At any rate, Capt. Anson it is rumored, quits the stage this 

week, the ’Runaway Colt’ having failed as a drawing card. 

 

Anaconda Standard – January 14, 1896 

After an experience of three months at it, Captain Anson will 

retire from the stage. It was an error that he was not thrown out at 

first. 

 

The Anaconda Standard - January 26, 1896 

Captain Anson announces that Chicago will win the baseball 

pennant this year with the greatest ease. Anson’s experience on the 

stage this winter has at least improved his elocutionary abilities. 

 

The Globe Republican – Dec 24, 1896 

‘I don’t think its policy for ball players to force themselves into 

the theatrical business,’ says President Young. ‘They do not add to 

the dignity of the game, and they encroach on the field of people 

who obtain a legitimate livelihood from the Stage. Mr. Anson was a 

failure. So was Mike Kelly. Poor Mike was unmercifully guyed, and, 

instead of making money as a concert hall singer, he actually would 

up by losing money in an attempt to manage. The actors do not 

thank our players for inflicting themselves on the public and I 

should think their wishes should be respected, as they are splendid 
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patrons of the game, and many a dollar from them passes out 

turntable. 

  

 
 

1897 

 

The Bryan Daily Eagle – January 6, 1897 

‘I don’t think its policy for ball players to force themselves into 

the theatrical business,’ says President Young. ‘They do not add to 

the dignity of the game, and they encroach on the field of people 

who obtain a legitimate livelihood from the stage. Mr. Anson was a 

failure. 

In the photo below we see Anson with team mate Sunday, the 

same man that became an famous and popular Evangelist.  
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Anson & Sunday on the golf links-1905 

 

Daily Press – June 2, 1907 – Another story on ’Pop’ Anson 

Although baseball is the great national game, says the Detroit 

News, no ball player, no matter how much he has been worshiped by 

the people, has ever yet made good on the sage simply because of his 

reputation as a player. The last one to be trotted out on the boards 

was Rube Waddell, and he practically killed the show, ‘The Stain of 

Guilt.’ He had a bad habit of taking the stage carpenter out to have 

a drink just when the latter was needed to cut the rope that let down 

the trapdoor through which the innocent child was thrown into the 

deep, dark river. 

Pop Anson tried it when he was in this palmy days, and Pop 

lasted just two months with one of Hoyt’s ‘A Runaway Colt.’ 

‘Anson never forgave Willie Keeler for a joke they played on 

him when he was in that show,’ remarked Hughie Jennings, mogul 

of the Detroit team, the other day, while taking of those who sought 

histrionic honors. ‘The show came to New York during a league 

meeting, and as an extra attraction Anson had three or four players 

appear on the stage with him. 

‘There was a scene laid on a baseball field. The hero-‘Pop’ 

Anson-was to hit a home run and thereby win the heart of the 

sweetheart’s father, who was a fan. He was to get the daughter and 

they were to live happily ever afterward. 
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‘The show was going all right for several weeks. Anson was 

driving in the home run and winning the bride twice a day. 

‘But he made a mistake in getting those ball players to take the 

part of the supers during that special engagement for the benefit of 

the gathered baseball moguls. 

‘Willie Keeler played third, Jack Warner caught and Arlie 

Latham was umpiring. I don’t remember the rest of them 

‘Well the show went all right until this scene came up. The 

players were all laying for Anson. He hit out his home run and went 

tearing around the bases. Just as he passed third Keeler stuck out 

his foot and tripped him. 

‘They throw the ball to Jack Warner and he tagged poor ‘Pop’ 

out. 

‘It nearly broke up the show. According to schedule, there the 

girl was in the stand waiting to be claimed, and there was the old 

man waiting to turn his daughter over to the man who brought in 

the winning run. But ‘Pop’ was out. 

 

1911 

 

New York Clipper – February 18, 1911 

‘Capt’ Anson, the man who made baseball famous, is of the 

quality that come back. He demonstrated as much Monday night. 

Feb. 17, at the Hamlin Theatre. When the actors at that playhouse 

went on. For one hour the doughty captain entertained the audience 

himself, and could have struck good a few minutes longer had there 

been occasion.  

The ‘walk-out’ was inspired by the White Rats to form an 

agreement whereby no other form of contract then that employed 

by the White Rats actors’ Union would be hereafter used. The 

Thespians proved victorious. 
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 San Francisco Call – March 21, 1911 – ‘Pop’ Anson Becomes Buck 

& Wing Dancer.  Captain A. C. Anson, diamond star, bowler, 

billiardist, pool player, trap shooter and actor, again demonstrated 

his versatility when at the Wilson Avenue Theater tonight he broke 

into the calcium as a buck and wing dancer. 

With the possible exception of Mike Donlin, none of the ball 

players who have attempted to earn a livelihood behind the 

footlights ever have attempted what the venerable captain did, and 

did to the satisfaction of a packed house. Although Cap made 

apologies for his new act before anyone in the house knew what he 

was going to try, there were not necessary, for the veteran 

captivated the house. 

 With his 270 pounds and 59 years hanging over his head, 

Anson surprised even the most pessimistic person in the theater, and 

the steps be used to demonstrate his lightness of foot and the perfect 

time he kept were marvelous. 

 

Rock Island Argus – Sept 16, 1911 

Cap Anson the grand old man of baseball will appear in a 

monologue taking the form of a series of stories about the National 

pastime. 

 
Cap Anson 

 

The Sun – Nov 27, 1911 - Cap Anson   

Cap Anson will be seen in Vaudeville  hereabouts this week He, 

who in his day was the king of batsman has been on the stage before, 

having played the leading parting ‘A Runaway Colt’ some years 
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ago. On Monday, Tuesday and Wednesday of this week he will be at 

the Bijou Theater in Brooklyn and the remainder of the week at the 

American Theater, Manhattan. The old fellow will do a baseball 

monologue by George Cohan, caper in a buck and wing dance, a 

childhood accomplishment and recite a poem about the ‘Son of 

Swat’, written by Grantland Rice, the sweet singer of Tennessee. 

 

 
 

 December 2, 1911 

‘Cap’ Anson has taken to the stage again, and is in Brooklyn 

this week, at the Bijou Theater, for the first three days, and the 

American Theater, New York, the last three. 

 

1912 

 

The Washington Times – January 17, 1912 – ‘Pop’ Anson plans to 

return to Baseball. 

Old ‘Pop’ Anson, the baseball veteran, is to return to the 

diamond. ‘Cap’ announced today plans for resuming his old station 

at first base during the tour of the major league teams in the South. 

Anson will combine baseball exhibitions with vaudeville stunts. He 

says his eye is still good and he hopes to bat above .300. 

 

Ottumwa Tri-Weekly Courier – January 18, 1912 

Anson hopes to accompany the Chicago Nationals south on 

their spring training trip and in exhibition games to play first base 

for the opponents of the Chicago club. He will combine this work 

with a vaudeville sketch in the various cities. 
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 Rock Island Argus – March 17, 1912 

It puzzles many why some men are not millionaires. There is 

Captain Adrian C. Anson who is now doing a stunt on the vaudeville 

stage, as he says, ‘because he need the money.’ He is six feet in his 

stockings and weighs to exceed 200 pounds, is 60 years old, and yet 

he is driven to try a dancing turn to help out his monologue. 

 

1913 

 

Washington Herald – Jan 18, 1913 

 He (Anson) is a prominent baseball player and he is in 

Vaudeville. He can’t sing and he can’t dance. He merely tells his 

audience in every town that they are bound to cop the pennant next 

season. Of course he is making good. 

 

Morning Oregonian – February 25, 1913 

‘Vaudeville is a good thing for the ballplayers, but I can’t say 

as to how good ball players-vaudeville is for the public.’ 

So speaks Adrian Constantine Anson, known in at least 3 

continents as ‘Pop’ or ‘Cap’ Anson, one of the greatest players in 

baseball and the leader of the Chicago Nationals before the present 

crop of diamond luminaries had deserted the nursery. Anson 

himself a ‘vaudevillian’ of two  years’ experience and the oldest of 

the baseball ‘actors’ in a Portland visitor for a day or two, stopping 

over to reset friends en route from Seattle to the Empress Theater in 

San Francisco. 

‘I have a baseball monologue written by George M. Cohan, a 

pathetic little recitation entitled ‘Courtship of the Son of Swat,’ 

composed by Grantland Rice and a buck and wing dance of my 

own. This combination of artists should get me by most anywhere,’ 

laughed the 60 year old veteran who played organize baseball for 27 

years. 
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San Francisco Call – March 3, 1913 

Rouble Sims, an eccentric cartoonist and rapid fire comedian 

who draws grotesque pictures while he plays the buffoon, shares the 

honors this week at the empress with Captain Anson, one time 

manager of the Chicago White Sox and popularity known as ‘the 

grand old man of baseball. 
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San Francisco Call - March 9, 1913 ‘The grand old man of baseball,’ 

 Captain Adrian Anson, former captain\manager of the 

Chicago White Stockings, will be a big feature; with some new 

stories and anecdotes. 

 

 
Evening Standard   

Cap Anson is in San Francisco and will open a Vaudeville 

engagement at the Empress Today. He does a baseball monologue 

and tops it off with a buck and wing dance. Cap Anson is quite an 

entertainer. 

 

Washington Times – Oct 14, 1913 – You’re there ‘Cap’ 

‘Cap’ Anson for many years the idol of the baseball world, and 

still fresh in the memory of those fans who watched the old National 

League in action, is at the Cosmos Theater for the week. Best of all, 

he has something real to say. He make such ‘actors’ as Rube 

Marquard, Christy Mathewson and Johnny McGraw look like tyros 

you’re there, ‘Cap’ and you deserve all success. 

 

Washington Times – Oct 14, 1913 
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The presence of ‘Cap’ Anson long a hero with the Chicago 

Colts, champions of the  National League at the Cosmos Theater this 

week, has put some life into the fans of the Capital. 

 

The Washington Times – November 14, 1913 

The presence of Cap Anson long a hero with the Chicago Cubs, 

champions of the National League, at the Cosmos Theater this week, 

has put some life into the fans of the Capital. Tomorrow night Clark 

Griffith, who started his big league career under Anson. Will have a 

party of his players now in the city as his guests at the theater to give 

the veteran a reception that he deserves. The Griffith party will 

number close to a dozen. 

 

 
 

New York Times – November 16, 1913 

Griffith and the boys had a good time at the Cosmos Theater 

last night and gave Cap Anson a royal welcome. 

 

New York – December 4, 1913 – ‘Old Pop’ Anson comes back on 

stage. Veteran slugger promises New Yorkers a few new turns. 
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Adrian C (Cap) Anson the celebrated leader and slugger of the 

Chicago National League club is to be one of the leading features of 

‘old home week’ for the ball players at one of the leading theaters. 

He will make his re-entry as a thespian Monday next and bid his 

popularity against such celebrities as ‘Rube’ Marquard and 

Blossom Seeley and Charles (Red) Donlin.  

In the meantime ‘Cap’ has gone to Port Chester for three days 

to prime himself for the big ‘slam’ which will be assort of 

monologue built upon diamond reminiscence. 

‘I should be in pretty soft for the debut,’ said Anson today. 

You see, pretty surely all the baseball players in the country should 

be here for the National League meeting. They should make it easy 

for me. I think I shall please them too, for I have a pretty good 

turn.’  

Anson still sticks to his three cushion billiard and is looking for 

matches around the east. He is trying to promote a championship 

tilt between Alfredo de Ore and Willie Hoppe. 

 

The Washington Times – Dec 9, 1913 

Ha, ha, hum! ‘Cap Anson has at last fallen a victim of the 

footlights, Announces a bonehead publicity agent in New York.  

Why do they let this type of agent live How can they” Anson 

made his debut upon the stage more than fifteen years ago, taking a 

part in Charles H. Hoyt’s “A  Runaway Colt.’ Indeed, the play was 

suggested by Anson’s Chicago Colts, champions of the National 

League. When the play was produced Anson had just come to the 

end of his contract as manager of the Chicago club and was more 

than pleased to make his debut on the stage. He made a hit in 

Chicago, where he was an idol among the fans, but he did not 

survive the road long. Since then he has appeared at odd times in 

Vaudeville whenever his political troubles allowed him so much 

leisure. But to have a boneheaded publicity agent talk at this late 

day about the old slugger’s finally falling a victim of the footlights-
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say, wouldn’t you be peeved? Might as well put down, ‘At last Clark 

Griffith is a manager of his own team.' 

 

San Francisco – December 9, 1913 

Charles Rigler, the National league umpire, attended the 

performance at proctor’s Fifth Avenue Theater to see the baseball 

celebrities, Captain Anson, Charley Dooin and Rube Marquard, do 

their acts today As Rigler stepped out into Broadway an old fellow 

hailed him. Hello, Anson,’ he said to Rigler. ‘I ain’t seen you since 

you played first base for the Chicago.’ But you ain’t changed a bit 

since then and you’re a swell actor. I applauded as loud as any one.’ 

Rigler shook hands with the stranger and refused an invitation to 

have a ‘ball,’ but he was kind enough not to spoil the old man’s 

pleasure by telling him that he was not Anson, who greatly 

resembles him in facial expression. 

 

The Evening World – Dec 11, 1913 

The Governor (John Tenet) did another thing by way of a start 

that stamped him as a big man. He went out of his way to pay a 

tribute to an old patriot of the league who has long been neglected. 

He headed the body of baseball men that went to the Fifth Avenue 

Theatre in a storm to pay tribute to Capt. Adrian C Anson, who is 

trying to earn a living in his declining days by delivering a 

monologue on baseball in Vaudeville. The captain’s appreciation of 

this honor was little less than pathetic. He pointed to the Governor, 

who sat in a box, and called him ‘John,’ referring to him as a ‘boy 

that I started out back in the eighties.’ The audience caught the 

spirit of the remark and the sentiment of the Governor and 

applauded until Mr. Tener had to arise and bow repeatedly. 

 

The Sun – Dec 11, 1913 - Theatre Crowd Cheers tenor – Governor 

Arias as Anson Tells Story about Him in old Days 
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At was baseball night in Proctor’s Fifth Avenue Theater last 

evening. Fans, players, managers and magnates gathered to the 

playhouse and were entertained by stars of the Diamond. There was 

Cap Anson billed as ‘the Grand Old Man of Baseball’ who delivered 

a monologue which he and George M. Cohan wrote. Rube 

Marquard and Blossom Seeley appeared in a sketch called ‘A 

Suffragette Pitcher.’ Then Charles Dooin, manager of the Phil’s 

Nationals and James McCool gave a song sketch entitled ‘Baseball 

in Ireland.’ 

 

Variety – December 12, 1913 – Captain Anson – 17 minutes – Fifth 

Avenue. 

 Captain Anson, billed as ‘The Grand Old man of Baseball,’ is 

offering a monolog by George m. Cohan. The talk is all right in its 

way, but the way Captain Anson gets it over is no riot. He appears 

to have plenty of confidence and goes so far as to announce he 

knows he is good. However, he gets the sympathy of the audience by 

telling them he is old and poor and needs the money. As many fell 

for it, the Captain captured plenty of applause. At that he has a little 

something on Rube Marquard for dancing, but you can never be 

forgiven for that recitation, Capt. So long as the public doesn’t take 

him seriously as an actor, Captain Anson can get by on his 

reputation as a famous ball player. He has played in the west. This is 

his first New York showing. 
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Variety – December 13, 1913 – Captain Anson-Monologue, 17 

minutes-Fifth Avenue 

Captain Anson, billed as ‘The Grand Old Man of Baseball,’ is 

offering a monolog by George M Cohan. The talk is all right in its 

way, but the way Captain Anson gets it over is no riot. He appears 

to have plenty of confidence and goes so far as to announce he 

knows he is good. However, he gets the sympathy of the audience by 

telling them he is old and poor and needs the money. As many fell 

for it, the Captain captured plenty of applause. At that he has a little 

something on ‘Rube Marquard for dancing, but you can never be 

forgiven for that recitation, Capt. So long as the public doesn’t take 

him seriously as an actor, Captain Anson can get by on his 

reputation as a famous ball players. He has played in the west. This 

is his first New York showing. 

 

1914 

 

Daily Capital Journal – Jan 8, 1914 

Quote Governor Tener ‘Anson is strong physically and 

mentally’ and yet the cap appears in Vaudeville’. 

 

Rock Island Argus - March 3, 1914 – Boost Cap Anson to lead the 

Cubs 

The latest man to be named as he possible successor to Charles 

W Murphy as president of the Cubs is Captain Adrian C Anson, the 

veteran 1st baseman of the west side town, who led Chicago to 4 

pennants back in the eighties. 

Anson returned to Chicago yesterday after putting in 22 weeks 

on the road doing his Vaudeville skit and  as soon as he had been 

seen his friends began talking of him as the next boss of the west side 

club. Last night the captain was interviewed over the telephone and 

denied that any one had offered him the position. 
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Evening Times-Republican – May 9, 1914 – ‘Cap’ Anson in 

Vaudeville-Famous Ball Player to Headline bill at Orpheum Theater 

next week. 

The Orpheum Theater has secured one of the real headliners 

for the first half of next week in ‘Cap’ Anson, a native son, and the 

greatest of the great on the ball diamond. Captain Anson will 

appear in his famous monologue which has delighted the fans, old 

and young in all the big cities of the past. ‘Cap’ will relate personal 

experiences on the diamond with an added bit of comedy, which 

makes his act one of the greatest successes in Vaudeville. “Cap’ has 

an abundance of good stories, so many in fact, that he can offer 

some new ones at every performance. Marshalltown first white child 

and the greatest baseball player and manager known to the game 

will prove the biggest hit that the house has ever known, just as he is 

the biggest man with the biggest act ever shown in vaudeville in this 

city. 

To support Captain Anson for the engagement the best of 

vaudeville talent has been secured in order to make the bill the best 

in the history of the house. 

 

Frank Robert Diven – New York Tribune – May 31, 1914 
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Nutley N. J May 30 – Frank Robert Diven, formerly a 

professional ball player and more recently a Vaudeville performer, 

died here to-day. He was a pitcher for the Baltimore club of the 

American association in 1880, and was with that club several years, 

and later with the Newark and Elmira (N.Y.) clubs. 

 

1915 

 

Ogden Standard – April 10, 1915 

The (baseball players) have been making good on the stage for 

years. Arlie Latham and Adrian C. Anson began the theatrical trick 

more than twenty years ago, and ever since all conditions of tossers 

have been climbing back of the footlights to knock out several 

hundred dollars a week chewing scenery and falling down on their 

cues. 

1916 

 

New York Clipper – April 1, 1916 

The spring weather in conjunction with the headline attraction, 

Capt. ‘Pop’ Anson, erstwhile big league ball player, gave to the bill, 

Monday afternoon, a sort of baseball atmosphere that pervaded the 

house. 

The show, in its entirety, proved an entertaining one, though a  

trifle draggy. 

‘Pop’ Anson, assisted by his daughters (new act) offered twenty 

minutes of talk and song, arranged in sketch outline. The reception 

at the finale was hearty and spontaneous and the ’Cap’n’ and the 

girls bowed and bowed until tired. 

 

Clipper – April 1, 1916 – Capt. ‘Pop’ Anson 

 Fifth Ave.-As a vehicle for the display  of their talents, ‘Pop’ 

Anson and his two daughters, both pretty to look upon, have a 

moving picture prologue, which is followed by the appearance of 
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Pop himself. The reel runs for five minutes and shows him learning 

the intricacies of golf and finally departing for home.  Picture 

curtain runs showing stage interior, presumably Pop’s home. Enter 

‘Pop’, who makes a few introductory remarks, sits down. Picture 

curtain again descends, showing moving pictures of famous baseball 

players, the while he is discoursing in rhyme upon their greatness. 

At conclusion of this picture curtain disappears and the daughters 

make their appearance. Some light dialogue follows, in which much 

reference is made to ‘Pop’s’ prowess as a batter. One of the girls 

sings a parody and the other offer ‘Old Fashioned Waltz.’ During 

second chorus a few steps are interpolated by all three, using a ‘walk 

off’ finish. 

 The turn in its present rendition is rough, and the girls display 

likeable personalities and nice wardrobe, but seem fit at ease. A few 

rehearsals will no doubt overcome this nervousness upon their part, 

and a rearrangement of the first part of the turn should improve it. 

It is in the nature of a freak attraction, and should secure bookings.  
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New York Clipper - April 3, 1916 – New Vaudeville Acts. – Capt. 

‘’Pop’ Anson, so minutes, full stage. Fifth Avenue. 

As a vehicle for the display of their talents, ‘Pop’ Anson and 

his two daughters, both pretty to look upon, have a moving picture 

prologue, which is followed by the appearance of Pop himself. The 

reel ruins for five minutes and shows him learning the intricacies of 

golf and finally departing for home. Picture curtain rises showing 

stage interior, presumably Pop’s home. Enter Pop, who makes a few 

introductory remarks, sits down. Picture curtain again descends, 

showing moving pictures of famous baseball players, then while he 

is discoursing in rhyme upon their greatness. At conclusion of this 

picture curtain disappears and the daughters make their 

appearance. Some light dialogue follows, in which much reference is 

made to ‘Pop’s prowess as a batter. One of the girls sings a parody 

and the other offers ‘Old Fashioned Waltz.’ During second chorus a 

few steps are interpolated by all three, using a ‘walk off’ finish. 

The turn in its present condition is rough, and the girls display 

likable personalities and nice wardrobe, but seem ill at ease. A few 

rehearsals will no doubt overcome this nervousness upon their part, 

and a rearrangement of the first part of the turn should improve it. 

It is in the nature of a freak attraction, and should secure bookings. 
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Evening   Public Ledger – October 14, 1916 – Vaudeville Keith’s –  

Belle Story, prima donna; Edwin Arden and company in ‘Close 

Quarters’; Santly and Morton; Adrian  ‘Cap’ Anson, comedian and 

singer; etc. 

 
Evening Times-Republican – October 24, 1916 – Ansons’ in 
Vaudeville. Former baseball star and daughters appearing in 
sketch. 

Press dispatches from Boston Herald the appearance on the 

vaudeville stage in that city of Cap. Adrian C (‘Pop’) Anson, of 

baseball fame, and his two younger daughters. Anson does a 

monologue and the two daughters appear in musical numbers.  The 

daughters who are appearing with their father are Mrs. Dorothy 

Anson Dodge and Virginia Jeanette Anson. 

 

1917 

 

Seattle Star – January 10, 1917 

Capt. Adrian Anson and his two stately daughters are playing 

a vaudeville engagement now in New York. The captain has 

developed into quite a golfer. 
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He challenged a newspaper man to a match. If I can’t beat you, 

I’ll quit the sage was Anson’s left. ‘It looks as if you are making me 

carry a lot of weight, captain,’ answered the scribe. You’ll have me 

playing to uplift the drama.’ 

 

Home Auctions Catalog 

 Adrian Cap’ Anson’s name in synonymous with 19th Century 

baseball. A 27-year veteran of the game, he was the founding 

member of the 3,000 hit club and amassed 3,055 before leaving 

Major League Baseball in the spring of 1898.  After (unhappily) 

stepping away from the diamond. Anson turned his sights toward 

business, where he made several unsuccessful investments arranging 

from ginger beer to owning a billiard hall. He found life as a theater 

performer somewhat more fulfilling and soon began a new career 

performing vaudevillian monologues and comedy routines. 

Presented is a one-page contract pertaining to Anson’s days in 

theater on the ‘Orpheum Circuit.’ This imposing 99-by-14 inch 

contract is signed by Capt. Anson at the bottom, with the notation 

added in his hand,’ and Daughter.’ Thus did a comedy-variety act 

known as ‘Captain Anson and daughters’ commit itself to six 

performances at a theater in Tacoma, Washington, for the princely 

sum of $162.69.  

 

The Ogden Standard Examiner – June 16,   1920 
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W. ‘Pop’ Anson, old time baseball player was an Ogden visitor 

for a short time today, en-route to the coast in company with his two 

daughters. The trio is scheduled to open a two week’s engagement at 

a San Francisco Vaudeville house next week. For a number of years 

Anson has been on the stage, starring before the thousands of 

theatergoers, but stated today that he would retire after the present 

season. 

‘I may be old and a ‘has been’ said Anson today, but believe 

me I surely have lots of pepper left. I enjoy a baseball game more 

than any other branch of sport, and where time will permit, I always 

go to the ball parks throughout the country to see the boys in action. 

Anson stated before departing that he had been offered several 

positions scouting for various big league clubs. 

 

The Washington Times – April 25, 1921 – ‘Cap’ Anson is here in 

Baseball ‘Skit’ 

‘Cap’ Anson, one of the greatest figures baseball has ever 

known, is on the bill at Keith’s Theater this week. With his two 

daughters, Adele and Dorothy, the baseball celebrity is appearing in 

a skit, entitled ‘Sliding Home.’ The piece was written by Ring W. 

Lardner, and the musical numbers are the work of Hermann 

Tinney. 

 

The Topeka State Journal - May 13, 1921 
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In a vaudeville theater the other night we saw that sterling 

performer, ‘Cap’n’ Adrian Constantine Anson. The ‘Cap’n’ is 

seventy years old, and, comparatively speaking, still a grand ball 

player. We refer to the ‘Cap’n’s’ act to advise our co-humorist. Ring 

Lardner, that those who are booking it make the claim that he wrote 

it. 

1922 

 

Washington Times – April 15, 1922 

After his playing days were done ‘Cap’ returned to Chicago 

and engaged in Vaudeville. In company with his daughters he was 

almost as much a success behind the footlights as he was on the 

diamond. 

So was Mike Kelly. Poor Mike was unmercifully guyed, and, 
instead of making money as a concert hall singer, he actually wound 
up by losing money in an attempt to manage. The actors do not 
thank our played for inflicted themselves on the public, and I should 
think their wisher should be respected, as they are splendid patrons 
of the game, and many a dollar from them passes our turnstile.’ 

Rev. Sunday was first a good baseball player and later turned 
to religion and became one of the most popular evangelist in the 
country. 

 

Evening Star – April 27, 1922 

In vaudeville he did better, for there he gave monologue which  

told an interesting story of his baseball career, and he gave ample 

evidence of the fact that a man may  preserve his strength and vigor 

by taking physical care of himself. That Anson did, and a seventy he 

was robust until the Great Umpire finally called him out. 

 

Home Auctions Catalog –Contract for Anson and Daughters in 1918 

 Adrian Cap’ Anson’s name in synonymous with 19th Century 

baseball. A 27-year veteran of the game, he was the founding 

member of the 3,000 hit club and amassed 3,055 before leaving 
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Major League Baseball in the spring of 1898.  After (unhappily) 

stepping away from the diamond. Anson turned his sights toward 

business, where he made several unsuccessful investments arranging 

from ginger beer to owning a billiard hall. He found life as a theater 

performer somewhat more fulfilling and soon began a new career 

performing vaudevillian monologues and comedy routines. 

Presented is a one-page contract pertaining to Anson’s days in 

theater on the ‘Orpheum Circuit.’ This imposing 99-by-14 inch 

contract is signed by Capt. Anson at the bottom, with the notation 

added in his hand,’ and Daughter.’ Thus did a comedy-variety act 

known as ‘Captain Anson and daughters’ commit itself to six 

performances at a theater in Tacoma, Washington, for the princely 

sum of $162.69.  
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Michael ‘King’ Kelly 

1871-1894 

 

Kelly played 16 years in the big leagues with a number of 

teams including the Cincinnati Reds, Chicago White Socking and 

the Boston Beaneaters. He is credited with popularizing the hit and 

run play, the hook slide and the catcher backing up first base. He 

was elected to the Baseball Hall of Fame in 1945. He is said to have 

been the first to foul off lots of pitches on purpose. He was the first 

to write an auto biography entitled ‘Play Ball’ in 1888. 

Kelly was born in Troy, New York and was orphaned at 18. He 

made his debut in the majors with Cincinnati in 1878. He led the 

league in runs in 1884 to 1886. He batted 354 and 388 in 1984 and 

1986. Kelly was the first to wear a glove and wear a chest protector. 

He was sold to Boston for $10,000 a large amount during this era. A 

known base stealer he once stole 6 bases in one game. He retired in 

1893. 

Kelly was the first baseball star with star billing to star on the 

stage in 1888 in Charles Hale Hoyt’s play ‘The Rag Baby’.  Hoyt a 

19th century playwright did more to combine baseball and his love 

for the theater. He covered the Boston Beaneaters for the Boston 
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Post and was a baseball fan. In early 1888 Hoyt was responsible for 

the stage debut of Mike Kelly. In his ‘A Rag Baby.’ And for the first 

time ever he gave star billing to a ballplayer on the stage. (Cap 

Anson in 1895 also starred in ‘A Runaway Colt’.) 

Hoyt was responsible for two of Kelly and Anson’s lesser roles: 

In 1888 Anson had a bit part in Hoyt’s ‘Bunch of Keys’. 

Kelly played a ‘tough-baggage-smasher in Hoyt’s ‘A Tin Soldier’ in 

1889 Kelly was dressed as a tramp, and some of his lines concerned 

a character named Rats. When someone said to him, ‘do have that 

Rats licked. I’ll give $10 to have that Rats licked’. Kelly replied, 

‘Make it $15 and I’ll lick him.’ Later, when someone said, ‘Do I well 

and I’ll make it $25.’ Kelly replied, ‘Young feller, I’ll blot him off 

the earth.’ 

 

 
April 19, 1890 

 

Hoyt was a drama critic for the Boston Post and became one of 

the leading Broadway writers and had many plays produced on 

Broadway and one of his plays ‘A Trip to Chinatown in 1891 set a 

record for this era with 657 performances. Hoyt also wrote 

vaudeville skits for a number of baseball stars….. 
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Kelly 

Kelly took up acting soon after his arrival in Boston. Fellow 
Boston Elk lodge member and actor Nat Goodwin, Nat, a writer said 
around that time, “repeatedly urged Kelly to abandon his diamond 
affiliations and embrace the fascinations of stage life, Goodwin 
claiming that Kelly is a natural born comedian.” Goodwin, a native 
of Boston, had been a founder of its Elks lodge in 1878. George W. 
Floyd, Goodwin’s manager and a native of nearby Quincy, was also 
a charter member of the lodge and one of its early directors. Floyd 
was arguably the first player agent in baseball history. For example, 
in 1892, Floyd told the Chicago Herald that he had secured Kelly’s 
new contract with Boston. It included a percentage of the club’s 
earnings above $10,000. Floyd also said, “Kelly is taking the best 
care of himself and is well fixed. The boodle [his money] is in the 
shape of gilt-edged securities and ‘mammy,’ as Kel affectionately 
terms his wife, has charge of it.” In March 1888, Kelly made his 
regular play debut, as ‘Dusty Bob’ in Charles H. ‘Charley’ Hoyt’s 
‘A Rag Baby.’ Hoyt had been a Boston baseball writer and was a 
Boston Elk. A national fraternal group, the Elks were founded in 
the 1860s and into the mid-twentieth century had close ties to the 
theatrical profession.  

Hoyt became a very successful Broadway writer. His first 
successful show was ‘A Rag Baby’ at Tony Pastor’s Theater.  
Rosenberg wrote about Kelly in his book Anson 2: 
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 For the earliest mention of Kelly to acting when he replied to 
Spalding when asked about the New York Giants would win the 
pennant he said if they did he would quit baseball and become an 
actor. 
 In July, 1884 Kelly took part in a benefit show in which he 
participated in. In his early days he had played actor with a 
boyhood friend Jim McCormick. In Kelly’s first season with Boston 
during the summer of 1887 he was to appear in Auston & Stone’s-
Museum managers throughout the coming winter. Kelly appeared 
in ‘The Country’s Congress of Curiosities’ where he will do an 
equestrian act. 
 In October of 18887 he was classified as a lecturer in McHish, 
Starin and Johnson minstrel troupe. He also appeared in the 
Delahanty & Lengler in a minstrel farce. He had no lines but his 
part was to walk across the stage and bodily thrown through a 
window. 
 In March of 1887 he made his stage debut as Dusty Bob in 
charley Hoyt’s ‘A Rag Baby.’ In the play he had only 10 lines to say 
being on stage for about 5 minutes, His lines: 
‘I’m going to wallop this old sport.’ (said to actor Reed’s character) 
‘Share him? No sir! These gentlemen have brought me here to fight 
him and I’ll do it too. I strike a ton. If I miss my mark I’ll break my 
arm. I’ll wipe the earth with him and walk on his neck. If you don’t 
fight, I’ll dance with you. I’m a holy terror and I’m looking for. Will 
you fight? 
 In one scene, dusty makes for sport who runs behind a counter. 
Dusty (Kelly) grabs the brass rail to jump counter-Sport turns the 
electricity on him-he withered in pain and yells. Super & Doctor 
cheer. Dusty is thrown down the cellar and the door is shut. 
 The author, Hoyt, thought that Kelly would make a good 
comedian. Early in 1888 Kelly got the part of Dusty Bob during 
blizzard in New York City. Kelly’s part was in the last act. As he 
came on the stage the crowd applauded him, he finally doffed his 
cap to quiet the audience. He made the right character appearing as 
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the tough character called for. In the finale he did the dance quite 
adequately 
 On New Year’s Day in 1889, Kelly played a ‘tough baggage-; in 
Hoyt’s ‘A Tin soldier.’ He was dressed as a tramp playing a 
character named ‘Rats.’ He reacted to the line addressed to him: 
‘Do have that Rats licked I’ll give $10 to have that Rat licked,’ said 
Kelly, Make it $15 and I’ll lick him. A remark: ‘Do it well & I’ll 
make it $25. Replied Kelly, ‘Young feller, I’ll blot him off the earth. 
 Later in the play we have Canby offer him 25 cents on account 
& wants it done tonight. 
Kelly: ‘I’ve got a job on hand to rob a grave yard tonight.’  
Candy hands Kelly a boot & Kelly drinks. 
Canby repeats-He must have it done tonight. 
Kelly: ‘Well, I guess the corpse won’t get away. I’ll get a gang of 
peddlers. 
 Staggered on the stage during the first act, Kelly carries a 
trunk on his shoulder and puts it down (to great applause). As he 
was to begin his lines a big flower arrangement was handed to him. 

Kelly said he lost 15 pounds that night. Bewildered he was 
saved by his actress through. She threw him his lines and ’saved my 
life.’ 

`For his ‘acting’ services he received $1,000 and an overcoat. 
This sum was the largest amount to anyone no0t an actor. Kelly got 
part when the actor was ill. Kelly had done a similar part in ‘Rag 
Baby’ and fit the role in ‘Tin Soldiers.’ 
 In December of 1889 he did a one day only acting job in Hoyt’s 
‘A Temperance Town.’ Playing a clerk.  
 In 1893- a one day only in Boston, a variety show ‘Winning 
Cards’ as part of a minstrel in baseball uniform. On January 2, 
Kelly sang with William C Cameron ‘Maggie Murphy’s Home’. As 
an encore Kelly recited Casey at Bat.’ He scored a big hit. Soon after 
Kelly appeared at the Imperial Music Hall in New York. Dressed in 
trousers and shirt collar too big for him with a straw hat too small 
for him. With Jerome they sang a parody. Kelly did not understand 
them. 
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Maggie Murphy’s Home – 1892 

 

   

New York World – December 17, 1888 

Kelly made his Boston stage debut in 1888 as ‘Dusty Bob’ in 
Charles Hoyt’s play ‘Rag Baby’ at Park Theater playing his first 
character part in full length play. Appeared in later in third and 
final at. He received a great ovation when appearing on stage and 
played to packed houses. In 1888 season Kelly appeared as bob 
Graves in ‘A Tin Soldier, on December 24th at Fifth Street Theater 
in New York. Salary at $1,000 and a new overcoat. 
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As an example of his later vaudeville career, during the off 
seasons of 1892-93, which extended into the 1893 season, Kelly 
appeared in January 1893 in New York at the Imperial Music Hall 
on West 29th Street. He was billed as King’ Kelly, the Monarch of 
the Baseball Field.” His trousers and shirt collar were too big and he 
buttoned his jacket wrong. Also, his straw hat was a size too small. 
“It was impossible to look at this vaudeville make-up and not 
laugh,” the New York Sun said. “Kelly laughed, too, and shook a 
roll of music at a lot of friends up in the private boxes.” Kelly came 
on after two French singers of opera. Stage partner William “Billy” 
Jerome “took off his hat to him, and introduced him as ‘Mr. Kelly, 
the famous $10,000 peach.’” They sang a parody. Later, after 
reciting “Casey at the Bat,” he said, according to the Sun, “I’m right 
at home with Casey.” Also, “It’s the first time I’ve been in these 
clothes, and I don’t quite understand them. Besides I’ve been over 
to Guttenberg [a track in New Jersey] to-day, and that is an excuse 
for anything that a man may do. Come and see me again. I’m 
obliged for your welcome.” 

In the off-season of 1893-94, Kelly performed with Mark 
Murphy in “O’Dowd’s Neighbors.” Of the first city on the tour, 
Dover, N.J., Murphy said Kelly called it “the very first town I ever 
played a game of ball in out [sic] of Patsy!” Patsy, Murphy 
explained, “is Kellyesque for Paterson.” (Marty Appel -‘Memories 
& Dream-King Kelly on Stage’) 

Kelly With his fan adulation in place, producers of vaudeville 
shows approached the ‘King’ and asked him to consider stage 
appearances. One such encounter took place when ‘Kel’ was 
stranded in Boston during the Blizzard of 1888, where drifts 
reached as high as 15 feet. There he met a booking agent named 
Charles W. Thomas. Kelly regaled him with stories of his early 
dream to be on the stage, and even of a childhood melodrama he’d 
participated in during which he and Jimmy McCormick (a future 
big leaguer as well)  performed in Jimmy’s basement. 

So Kelly took the role of ‘Dusty Bob’ in a play called ‘A Rag 
Baby’ at the Park Theater. 
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He slept through the first rehearsal, but on opening night, 
when he spoke his first line, ‘Where is their ‘All sport,’ the audience, 
packed with his fans, applauded and cheered for nearly a minute. 
This was going to be great.’ 

Unfortunately, not all the critics were baseball fans. ’There 
was a lot of less applause when he finished than when he started’ 
wrote one. 

But vaudeville was in his blood. He continued to appear on 
stage whenever he could, changing ‘Casey at the Bat’ and treating 
his audience to a dramatic recital. 

His baseball skill waning as his waistline grew, he decided 
during the winter of 18982-93 to leave the game and devote his life 
to the stage.-and so be signed on to appear in ’O’ Dowd’s 
Neighbors,’ but soon had a change of heart and joined the New 
York giants on May 25 for one last big league season. 

When he finally retired for good after the 1894 season, he 
accepted an engagement to rejoin the company of ‘O’ Dowd’s 
Neighbors’ at the Palace in Boston. He would be performing with 
the London Gaiety Girls, reciting poetry, singing and dancing a little 
bit, and mostly just giving the fans the treat of greeting their old 
hero-the schedule called for him to appear on Monday afternoon, 
Nov. 5, and he took a boat from New York to Boston the night 
before. He contracted phenomena and later died. 

Casey at the Bat 

The most famous poem written about baseball and perhaps 

one of the most famous poems of all time was Ernest L Thayer’s 

‘Casey at the Bat.’ 

90



 

                        Holliston, Mass            Ernest L. Thayer 

It was written under the pen-name ‘Phineas or Phinn, 

Thayer’s nickname at Harvard. It became a standard poem to recite 

by numerous people for their entertainment in schools, social clubs 

and other occasions. The most famous reciter of the poem was 

DeWolf Hopper, a vaudevillian/singer and father of the famous 

Hedda Hopper. It is not clear how many timers he recited the poem 

but they are too numerous to render a guess. Thayer seldom recited 

his poem but did at the Harvard reunion of 1895. Thayer said that 

Mike ‘King’ Kelly was in inspiration of the poem then later 

reclaimed the fact. There is evidence that there was an example of 

Casey at an all-star baseball game around Stockton near Boston. 

‘White wings’ Cahill was probably the batter who whiffed in a 

baseball game made up of major leaguers. The Stockton team made 

players named: Cooney, Flynn, Burroughs and Blakston. The poem 

contained these very names and it seems more than a coincident that 

the names are repeated in the poem. The poem first appeared in 

1888 in the San Francisco Examiner. It was the last poem Thayer 

wrote. 

There is an unsettled debate about whether Kelly was the 

model for the title character in Ernest Lawrence Thayer's 1888 
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poem 'Casey at the Bat.' Thayer, as a baseball reporter for the San 

Francisco, had seen Kelly play after the 1887 season, when he was 

on a playing tour to San Francisco. A 'best guess' is to take Thayer 

at his word that he chose the name 'Casey' after a non-player of 

Irish ancestry he once knew. However, open to debate is who, in 

anyone, he modeled Casey's baseball situations after. Arguably the 

best big league candidate is Kelly, the most colorful, top player of 

the day of Irish ancestry. Thayer, in a 1905 letter, singles out Kelly 

as showing 'impudence' in claiming to have written the poem. If he 

still felt offended, Thayer may have steered later comments away 

from connecting Kelly to it. Cap Anson, the definitive biography of 

Kelly, states that it did not find Kelly claiming to have been the 

poem's author, but soon was replacing the name of Casey to Kelly. 

 Hopper performed ‘Casey’ for the first time when the Giants 

and the White sox were in house for one of his performances. 

Hopper was searching for additional material recited ‘Casey at the 

Bat.’ It was the first of 100’s of performances of Casey’ 

 (Sic: Casey has been performed by many well-known 

personalities including John Bench, Tug McGraw, Wallace Berry, 

Jackie Gleason and James Earl Jones. 

 

On-Stage: On recited poetry and really bad theatre. On OZ 

typewriter file. 

My friends says it is based on a version of ‘Casey at the Bat. 

But it’s not. There were lots of versions of ‘Casey at the Bat.’ Ernest 

L. Thayer wrote the original poem; there are small textual 

differences between various published versions. It was popularized 

by DeWolf Hopper, an actor who recited it some 10,000 times on the 

vaudeville circuit-there are tiny differences between the poem as 

recited by Hopper and published texts. Thayer even agreed to a 

published version called ‘Kelly at the Bat,’ which was published in 

New York to exploit the popularity of the big baseball star of the 

1880’s, Mike ‘King’ Kelly.  
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DeWolf Hopper 

 

  

Kelly at the Bat 

Perhaps the most famous ’real’ Casey was Mike Kelly, 

baseballs first real superstar and one of the finest players ever to 
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grace the diamond. He wrote the first baseball autobiography, and 

performed on stage after his career was over. On July 28th, 1888, not 

two months after ‘Casey’ had first appeared in San Francisco, the 

editor of the New York Sporting times, who had noted a striking 

similarity between Casey and Kelly, published an ‘East Coast’ 

version of the poem with the first five stanzas removed and Kelly 

himself had great fun performing the poem on stage, and this 

altered version would give rise to later stories that the Sporting 

News was actually the original. 

 

 

 

 

 

 

 

 

Stage: On recited poetry and really bad theatre 
 My friend says it’s based on a version of ‘Casey at the Bat,’ but 
it’s not. There were lots of versions of ‘Casey at the Bat.’ Ernest L. 
Thayer wrote the original poem; there are small textual differences 
between various published versions. It was popularized by DeWolf 
Hopper, an actor who recited it some 10,000 times on the vaudeville 
circuit-there are tiny differences between the poem as recited by 
Hopper and published texts. Thayer even agreed to a published 
version of ‘Kelly at the Bat,’ which was published in New York to 
exploit the popularity of the big baseball star of the 1880’s, Mike 
‘King’ Kelly. The musical isn’t based on any of these versions of the 
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poem. It’s based on an entirely different poem, in which Casey is a 
good guy, with an evil town banker and a rigged game and all sorts 
of stuff that Thayer never dreamed of. There are lots of those too-
poem based on Casey-‘Casey, the Next Year,’ ‘Casey Twenty Years 
Later,’ ‘Casey as a woman.’ They call it ‘Casey at the Bat,’ but it’s 
really ‘Casey the obscene bastardization’. 
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Slide, Kelly, Slide - 1889 
This song is notated as a ‘comic song,’ and written by J. W. Kelly 

in 1889 for Miss Maggie Cline (probably a vaudeville performer). I 
guess I don’t have a good sense of humor but it must be that I wasn’t 
there. But how about the rhyme: “If your batting doesn’t fail you, 
they’ll take you to Australia.” Now that’s funny!! There is an 8 bar 
intro, but no vamp. It is in two sections-verse & chorus.  

Kelly was admired and adored by his fans. Mike ‘King’ Kelly is a 
member of the Baseball Hall of Fame. He was the author of the 1st 
baseball autobiography “Play Ball, Stories of the Ball Field.” The 
expression: ‘Slide, Kelly, Slide’ became popular and used whenever 
imminent danger was near. His nickname was a due to his immense 
popularity which extended well beyond the team he was playing for. He 
is often credited with inventing or perfecting the ‘hit and run play,’ the 
hook slide, the catcher’s practice of backing up first base, the idea of a 
catcher and pitcher having signals, and a ‘trick’ play when the catcher 
would seemingly throw wild of 1st base but the right fielder coming in to 
surprise the runner and throw him out at home when the runner 
thought it was a bad throw. Kelly was also was the reason some new 
rules were put into baseball. During a game with the Chicago White 
Stockings, Kelly was on the bench. When the opposing batter hit a pop 
fly near the bench, Kelly ran out, and yelled, “Kelly now catching!” and 
caught the ball. The batter was out according to the rules of that era. 
Some rules were changed shortly after that to limit substitutions only 
when the ball is dead. Other ‘tricks’ by Kelly was to run from first base 
directly to third when the lone umpire might not be watching. In this era 
there was only one umpire. He would try to take any advantage to win 
including grabbing hold of a runner’s belt so they would have poor 
attempts at stealing bases. 

In 1887 he hit 394 with 84 stolen bases, once stealing 6 bases in one 
game. He is considered baseballs’ first superstar. He was a hard living, 
hard-drinking son of a Civil War Vet. He was two times the batting 
champion, hitting .345 in 1884 and .388 in 1886. Kelly hit over 300 in 8 
seasons and scored a league-record of scoring 6 runs in one game. He is 
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a member of the Baseball Hall of Fame. He played all the positions but 
mostly left field and catcher.  

Kelly was a notorious character who dressed (voted the nation's 
best dressed man) and acted flamboyant). He was active in vaudeville 
for a time, reciting a reading of “Casey at the Bat.” It has been said that 
the poem was reminiscent of the great one’s  baseball tour in San 
Francisco in 1887. He played in the presence of the poems’ soon-to-be 
author, Ernest L. Thayer. Kelly often was accompanied by a black 
monkey and a Japanese valet. Unfortunately he was a heavy drinker 
and had been known to carry a drink unto the field with him.  

In 1927 there was a movie that was loosely based on Kelly and 
entitled “Slide, Kelly, Slide. The film recounted the adventures of a 
rookie pitcher, with a character that reminds one of the characters in 
the more recent movie, “The Natural.” This was the first popular song 
hit about baseball. The song was played at the opening-day ceremonies 
of the then newly constructed Polo Grounds in 1889 

In 1894, en-route to Boston to make an appearance at the Palace 
Theater for Mike Murphy’s Burlesque Corps, he died of pneumonia at 
age 36. Kelly definitely enjoyed life. Although his bad habits are never 
condoned, Kelly was one of the most colorful and interesting characters 
in early baseball history.  

The song, “Slide, Kelly, Slide” was America’s first “pop hit” 
record, after its release by Edison Studios, and in 1927 inspired a 
film version of “Slide, Kelly, Slide.” Prior to that song, most 
recordings (cylinders) were opera, religious or patriotic in nature. 
Kelly is also considered to have been the first man to popularize 
autographing, as fans pursued him on his way to the ballpark for his 
signature in the 1890s. Prints of a painting of him sliding into second 
hung in most Irish saloons in Boston, and he was among the first 
athletes to perform on the vaudeville stage. His own autobiography, 
“Play Ball”, was the first written by a baseball player. The book was 
put together by “Boston Globe” reporter John Drohan. 

Kelly, thrilled by the added celebrity, added ‘Slide, Kelly, 

Slide’ to his vaudeville repertoire, and was happy to perform it and 
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act it out on sage. (Sic: Maggie Cline continued to perform the song 

on stage during her long career.)  
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    Frank O. Small – Artist, 1886 - Kelly Sliding into Home Plate 
 

100



 

Slide, Kelly, Slide – 1889 – J. W. Kelly 
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Verse: 

I play’d a game of baseball, I belong to Casey’s nine 

The crowd was feeling jolly, and the weather it was fine; 
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A noble lot of players, I think were never found. 

When the omnibuses landed that day upon the ground. 

The game was quickly started; they sent me to the bat 

I made two strikes, says Casey, “What are you striking at? 

I made the third, the catcher missed and to the ground it  

Fell 

 Then I run like a devil to first base, when the gang began to  

           yell! 

Chorus: 

Slide, Kelly slide! Your runnings a disgrace 

Slide, Kelly slide! Stay there, hold your base! 

If someone doesn’t steal you, and your batting doesn’t fail you, 

They’ll take you to Australia! Slide, Kelly Slide 

Michael “King” Kelly, matinee-idol handsome, invented 

strategies like the hook slide (as memorialized in the popular song 

“Slide, Kelly, Slide”) – and does anyone else feel as though we’re 

poorer as a culture for not having as many baseball novelty singles 

as we used to? That “Say Hey” song was darn catchy as the hit-and-

run. He’s also the reason half those rules about not catching fly balls 

with your hat or bunting 913 pitches for harmless fouls exist; you 

read those and you think, “Who would try to do that?” Well, Kelly 

did, and thanks to his clever wriggling-through of every rulebook 

loophole, most of them were closed. Couldn’t get out of his own way, 

though; he drank himself out of baseball at 35 and died of 

pneumonia at 36. 

The Actor Kelly: 

Joaquin Phoenix has a believably period face and wouldn’t 

need a stunt mustache. He’d make Kelly’s vaudeville “career,” 

during which Kelly frequently butchered “Casey at the Bat,” 

pathetic without letting it tip into maudlin. 
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The Motion Picture: 

A story about a nineteenth-century ballplayer drinking himself 

to death is an engraved invitation to sink into overwritten dialect 

and bathos; I’d like to see Charlie Kaufman and Michel Gondry 

team up again to take a crack at it, preserving the romantic, fond 

elements of Kelly’s story without drowning it, as they did with 

Eternal Sunshine of the Spotless Mind.  

 

  

Summary: 

Slide, Kelly, Slide is one of the most popular baseball movies 

ever made. Haines is Kelly in the film, a self-styled baseball great 

and gets to be a New York Yankees.  Kelly’s attitude and actions 

tries to set he young man straight. He is the father of Kelly’s 

sweetheart. After getting drunk Kelly’s wife Mary, hides him in her 

hotel room. Kelly quits the team. Yankee batboy worshiping Kelly, 

is struck and hit by a car. To redeem himself Kelly returns to the 

Yankees and scores the winning run. Mickey (the bat boy) is 

brought into Yankee stadium and is redeemed, now a new man. 
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Appearing in the film are baseball players: Bob Meusel, Tony 

Lazzeri, Mike Donlin, umpire John ‘Beans’ Reardon, and football 

star Johnny Mack Brown. 

 

Kelly also received extra income from endorsements. A “Slide, 

Kelly, Slide” model sled was tried, as was a Kelly-branded shoe 

polish.  Reproductions of a painting of Kelly sliding head-first into 

second base in front of a cheering crowd replaced paintings of 

Custer’s Last Stand and other scenes in Irish taverns throughout 

the city. In 1889 a song called “Slide, Kelly Slide,” written by John 

Kelly (no relation) for vaudeville star Maggie Cline, became a hit, 

selling millions of copies of sheet music. Later, in 1892, when early 

recording techniques allowed for songs to be reproduced, “Slide, 

Kelly Slide” became America’s first hit record. 
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In 1889, the song ‘Slide, Kelly, Slide’ was written by yet 

another Kelly - John W., and became America’s first pop hit. After 

Thomas Edison’s 1877 introduction of the phonograph, most 

cylinders featured patriotic, classical, operatic or church music. This 

silly tune (which actually had little do with Mike), would be a 

breakthrough ‘hit.’ It was performed on stage with regularity by 

vaudeville star Miss Maggie Cline but recorded by George Gaskin 

because capturing the higher female voice in a recording studio was 

still a few years away. 

106



 

Slide, Kelly, Slide - 1889 

Michael Joseph Kelly was born on Dec. 31, 1857 and was the 

first ‘super’ star of baseball and this song is about his career and of 

the way he played the game. 

This song is notated as a ‘comic song,’ and written by J. W. 

Kelly in 1889 for Miss Maggie Cline, a vaudeville performer. I guess 

I don’t have a good sense of humor but it must be that I wasn’t 

there. But how about the rhyme: “If your batting doesn’t fail you, 

they’ll take you to Australia.” Now that’s funny!! There is an 8 bar 

intro, but no vamp. It is in two sections-verse & chorus.  

Born in Havenhill, Mass., she was known as ‘the Irish Queen.’ 

Her repertoire consisted in rough and tumble.  Her big hit was 

‘Throw Him down McClosky’, and course ‘Slide, Kelly, Slide’.    

                             

 
Maggie Cline 

 

Kelly was admired and adored by his fans. Mike ‘King’ Kelly 

is a member of the Baseball Hall of Fame. He was the author of the 

1st baseball autobiography “Play Ball, Stories of the Ball Field.” The 

expression: ‘Slide, Kelly, Slide’ became popular and used whenever 

imminent danger was near. His nickname was a due to his immense 

popularity which extended well beyond the team he was playing for. 

He is often credited with inventing or perfecting the ‘hit and run 

play,’ the hook slide, the catcher’s practice of backing up first base, 

the idea of a catcher and pitcher having signals, and a ‘trick’ play 
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when the catcher would seemingly throw wild of 1st base but the 

right fielder coming in to surprise the runner and throw him out at 

home when the runner thought it was a bad throw. Kelly was also 

was the reason some new rules were put into baseball. During a 

game with the Chicago White Stockings, Kelly was on the bench. 

When the opposing batter hit a pop fly near the bench, Kelly ran 

out, and yelled, “Kelly now catching!” and caught the ball. The 

batter was out according to the rules of that era. Some rules were 

changed shortly after that to limit substitutions only when the ball is 

dead. Other ‘tricks’ by Kelly was to run from first base directly to 

third when the lone umpire might not be watching. In this era there 

was only one umpire. He would try to take any advantage to win 

including grabbing hold of a runner’s belt so they would have poor 

attempts at stealing bases. 

In 1887 he hit .394 with 84 stolen bases, once stealing 6 bases in 

one game. He is considered baseballs’ first superstar. He was a hard 

living, hard-drinking son of a Civil War Vet. He was two times the 

batting champion, hitting .345 in 1884 and .388 in 1886. Kelly hit 

over 300 in 8 seasons and scored a league-record of scoring 6 runs in 

one game. He is a member of the Baseball Hall of Fame. He played 

all the positions but mostly left field and catcher.  

Kelly was a notorious character who dressed (voted the 

Nation’s best dressed man) and acted flamboyant. He was active in 

vaudeville for a time, reciting a reading of ‘Casey at the Bat.’ It has 

been said that the poem was reminiscent of the great one’s baseball 

tour in San Francisco in 1887. He played in the presence of the 

poems’ soon-to-be author, Ernest L. Thayer. Kelly often was 

accompanied by a black monkey and a Japanese valet. 

Unfortunately he was a heavy drinker and had been known to carry 

a drink unto the field with him.  
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In 1927 there was a movie that was loosely based on Kelly and 

entitled “Slide, Kelly, Slide. The film recounted the adventures of a 

rookie pitcher, with a character that reminds one of the characters 

in the more recent movie, “The Natural.” This was the first popular 

song hit about baseball. The song was played at the opening-day 

ceremonies of the then newly constructed Polo Grounds in 18889 

In 1894, en-route to Boston to make an appearance at the Palace 

Theater for Mike Murphy’s Burlesque Corps, he died of pneumonia 

at age 36. Kelly definitely enjoyed life. Although his bad habits are 

never condoned, Kelly was one of the most colorful and interesting 

characters in early baseball history.  
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The word ‘slide’ has numerous meanings. In baseball of course 

it is a technique of sliding into a base; it also is recreational 

equipment for children to slide down. During the early jazz era, 

which would have come near the end of Kelly’s baseball career, his 

notoriety would have still been known. In the era following the turn 

of the 20th century into the era of early jazz, a slide would be the 

notating of the brass instrument known as the slide trombone. 

Popular were the players in the bands of the day – Arthur Pryor – 

one of the greatest trombonists of all time, and Henry Fillmore, a 

noted composer of the day. Pryor wrote a composition entitled 

‘Lassus Trombone’ and Gilmore wrote ‘Teddy Trombone’ and 

many other songs with the techniques only common to a slide 

trombone.   

 

Slide, Kelly, Slide – by George F. Briegel - 1919 

In 1919 we find this fad continuing but this time there is a 

relationship with ‘King Kelly.” George F. Briegel, a noted band 

conductor composed a song he called “Slide, Kelly, Slide” which 

uses the well-known baseball phrase and also plays on the technique 

of the slide trombone. In the lyrics it states that “Kelly is the king of 

them all.” The author and composer, George Briegel, had a very 

illustrated musical career. He was born in Scranton, PA and studied 
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violin at an early age. In his teens he joined the U.S. Military 

Academy at West Point. He became director of the New York 

Regiment Band from 1914-1917. He resumed this post and remained 

from 1920-1940. Briegel published many arrangements of his own 

compositions included his most famous “Men ‘O the Navy.” He 

wrote the music for “Slide, Kelly, Slide” and while on the cover of 

the sheet music, we see the name of Kelly given credit for the lyrics 

the song was published in 1919, 25 years after Kelly’s death. Did 

Kelly write the poem and it was used by Briegel? Using the Kelly 

slide reference in the context of a ‘sliding’ trombone technique I 

think was very clever. One of the characteristics of early jazz was 

the smear technique of the trombone slide. A ‘smear’ on the 

trombone is continued blowing as the slide is moving up and then 

down in a continuing sound of the instrument. The song is marked a 

‘trombone blues.’ 

 

Poem: 

I guess you’ve heard about Mister Jazz 

And the honky-tonky tunes he used to play. 

But I have found a feller that has what it takes 

To shake your weary blues away. 

Talk about music masters just go down to the hall 

And you’ll find out that Kelly is the king of them all 

For the minute that he starts to play  

Ev’rybody in the placer begins to sway. 

Keep it up, keep it up, don’t you try to stop. 

Lordy, how your trombone’s moaning and a smearing’ 

And a groanin’ don’t you let it drop 

Let her go, nice and slow, on a raggy strain. 

You can have anything you choose, 

If you’ll just play the blues, over and over again. 

Slide, Kelly, Slide (with a smear by the trombone) 

When you start jazzin’ on your lovin’ trombone, 
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You’d make a Quaker shake her shoulders and home. 

There’ll be a riot if you ever refuse to play the trombone blues. 

(Sic: there is a recording of ‘Slide, Kelly Slide’ made by early jazz 

great Wilbur Sweatman.) 

112



 

 
Kelly-Marty Appel 

With his fan adulation in place, producers of vaudeville shows 

approached the King and asked him to consider stage appearances. 

One such encounter took place when Kel was stranded in Boston 

during the blizzard of 1888, where drifts reached as high as 15 feet. 

There he met a booking agent named Charles W. Thomas. Kelly 

regaled him with stories of his early dreams to be on the sage, and 

even of a childhood melodrama he’d participated in during which 
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he and Jimmy McCormick (a future big league as well), performed 

in Jimmy’s basement. 

So Kelly took the role of ‘Dusty Bob’ in a play called ‘A Rag 

Baby’ at the Park Theater. He slept through the first rehearsal, but 

on opening night, when he spoke his first line, ‘where is this ‘Old 

sport,’ the audience, packed with his fans, applauded and cheered 

for nearly a minute. This was going to be great. 

Unfortunately, not all the critics were baseball fans. ‘There 

was a lot of less applause when he finished than when he started,’ 

wrote one. 

But vaudeville was in his blood. He continued to appear on 

stage whenever he could, changing ‘Casey at the Bat’ and treating 

his audience to a dramatic recital. 

His baseball skill waning as his waistline grew, he decided 

during the winter of 1892-93 to leave the game and devote his life to 

the stage, and so he signed on to appear in ‘O’ Dowd’s Neighbors’, 

but soon had a change of heart and joined the New York Giants on 

May 25th for one last big league season. 

When he finally retired for good after the 1894 season, he 

accepted an engagement to rejoin the company of ‘O’Dowd’s 

Neighbors’ at the Palace in Boston. He would be performing with 

the London Gaiety Girls, reciting poetry, singing and dancing a little 

bit, and mostly just giving the fans the treat of greeting their old 

hero. The schedule called for him to appear on Monday afternoon, 

Nov. 5, and he took a boat from New York to Boston the night 

before. He contacted pneumonia and soon died. 

 

Mike Kelly was active in vaudeville and on the sage beginning 

around 1887. Many praised his acts and portrays on the stage. 

 

Salt Lake Herald – September 25, 1887 

 Mr. Mike Kelly, the famous baseballist, and Mr. Charles Hoyt, 

the dramatist, are admirers of each other. It is a fact that if Kelly 
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had been forced by his determination not to play ball in Chicago, to 

leave the diamond, that he would have joined Mr. Hoyt’s theatrical 

forces. Mr. Hoyt believing that Kelly would make a great comedian. 

As it is, there is a possibility that Mr. Kelly may play in one of 

Hoyt’s companied for a few weeks the coming winter. 

 

New York Times – October 17, 1887 – From the Ball Field to the 

Stage 

It is announced tonight that Mike Kelly, the famous baseball 

player, has signed a contract to appear with the McHish, Johnson & 

Slavin minstrel party. He will act as interlocutor and his contract 

calls for his appearance after his return from California in January, 

1888. 

 
Carroll Johnson 

 

The minstrels were a popular entertainment attraction during this era 

and drew major audiences in this form of entertainment. 

 

Los Angeles Daily Herald – October 17, 1887 

 It is announced tonight that Mike Kelly, the famous ball 

player, has signed a contract to appear with a minstrel party. He 

will act as interlocutor, and his contract call for his appearance after 

his return from California in 1888. 
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Sacramento Daily Record-Union – October 17, 1887 

 It is announced to-night that Mike Kelly, the famous baseball 

player, has signed a contract to appear with a minstrel party. He 

will act as an interlocutor, and his contract calls for his appearance 

after his return from California in January, 1888. 

 

Evening World – October 17, 1887 

 The announcement that Boston’s ten thousand dollar 

baseballist, Mike Kelly, is to travel with a minstrel company in the 

capacity of interlocutor during the winter season, indicates that the 

Hub is ambitious of recovering her preside as an intellectual centre. 

 

The Sun – October 17, 1887 – Ten-thousand dollar Kelly in a new 

role. 

 It is announced tonight that Mike Kelly, the famous baseball 

player, has signed a contract to appear with the McHish, Johnson 

and Slavin minstrel party. He will act as interlocutor, and his 

contract calls for his appearance after his return from California, in 

January, 1888. 

 

Daily Evening Bulletin – October 18, 1887 

 Mike Kelly, the $10,000 ball player, will act as interlocutor for 

McNish, Johnson & Slavin, the minstrels, from January until the 

baseball season opens in the spring. 

 

Semi-Weekly South Kentuckian – October 21, 1887 

 Mike Kelly, the famous base-ballist, who is now in California, 

will, on his return to the East, act as interlocutor for McNish, 

Johnson & Savin Minstrel party the next year. 

 

Los Angeles Daily Herald – October 23, 1887 
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 Mr. Mike Kelly, the famous baseballist, and Mr. Charles Hoyt, 

the dramatist, are great admirers of each other. It is a fact that if 

Kelly had been forced by his determination not to play ball in 

Chicago, to leave the diamond, that he would have joined Mr. 

Hoyt’s theatrical forces, Mr. Hoyt believing that Kelly would make 

a great comedian. As it is there is a possibility that Mr. Kelly may 

play in one of Hoyt’s companies for a few weeks the coming winter. 

 

Los Angeles Daily Herald – October 23, 1887 

 It is quite the fashion for theatrical people to become 

enthusiasts on baseball and au contraie, Mike Kelly has seen Hoyt’s 

‘A Tin Soldier,’ thirty-one times, and says he’ll be glad to sit it out 

again. 

 

Ottawa Free Trader – November 9, 1887 

 Mike Kelly, now of the Bostons’, but late of the Chicago’s, has 

had an offer to go on the stage in a baseball part. 

 

 Using his popularity as a baseball player, Kelly publishes a book 

on baseball 

  

National Tribune – April 12, 1888 

 

 
 

Daily Yellowstone Journal – April 15, 1888 
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 Mike Kelly, the $10,000 Beauty of the Boston baseball club, has 

made quite a hit on the stage in the character of ‘Dusty Bob’ in ‘A 

Rag Baby.’ 

 

The Sun – April 17, 1888 

 Mike Kelly, while at Baltimore, afforded the spectators any 

amount of amusement. Since his debut as an actor he has become 

very witty, and throughout the game he attempted to get off his 

stage lines. They were so ridiculous that the spectators enjoyed 

them. 

 

Fisherman & Farmer  Journal – April 20, 1888 

 Mike Kelly, the $10,000 baseball player, appeared at the Park 

Theater, Boston, as Dusty Bob in ‘A Rag Baby’ for a week and is 

said to have been successful. 

 

Lancaster Daily Intelligence – May 25, 1888 

 Mike Kelly is to go on the stage in Hoyt’s comedy ‘A Brass 

Monkey.’ 

 

The Sun – May 26, 1888 

 The Boston club stopped in Cleveland for two hours on 

Thursday morning, and Mike Kelly left the car in the depot, and 

came up town for breakfast, at the Weddell House, with his friend, 

Al Johnson. In the course of a general talk, Mike said that Anson 

had the championship team again, and that he could well see how 

Chicago could fail to win the League pennant. Mike also thought 

that McCormack would not return to baseball or Pittsburgh this 

season. Just before coming here Kelly signed a five years’ contract 

with Charles Hoyt of ‘Rag Baby’ and ‘Tin soldier’ fame, to play the 

part of the good-natured man in Hoyt’s new farce, ‘A  Brass 

Monkey.’ He will join the company at the close of each ball season, 

and play until the next one opens, at a salary of about $100 a week. 
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Omaha Daily Bee – June 10, 1888 

 Mike Kelly, of the Boston baseball club, has signed a contract 

with Charles Hoyt to play the part of the good natured man in his 

new farce, ‘A Brass Monkey.’ He is to join Mr. Hoyt’s company at 

the close of each ball season and play with it until the opening of the 

next one at a salary, it is said, of $100 a week. 

 

 
 

Brenham Weekly Banner – December 3, 1888 

 Mike Kelly, the baseball star, is to receive $1,000 for two 

week’s work as an actor besides the present of a handsome overcoat. 

 

 During this era newspapers cold not produce a copy of 

photographic photos thus the use of artists to draw pictures of the 

subject. Thus we find a portrait of Kelly for the newspapers. 
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Mike 

 

  

 

The Sun – December 17, 1888 – Mike kelly to go on the stage. He 

will lay dusty Bob in Hoyt’s farce of ‘A Tin Soldier.’ 

 Ten days ago mr. Hoyt of the theatrical firm of Hoyt & 

Thomas made to Mke Kelly, the ball player, popularily known as 

the $10,00 beauty and the Only Kel, a proposition to join one of his 

companies to appear inNew York during the holidays. 

 Last winter Kelly played for wo weeks in Hoyt’s ‘Rag Baby’ 

company, playing the part of the bad man, ankd received a large 

salary, said to be several hukndred dollars a week. The proposition 

advanced by Mr. Hoyt ten days ago was said by Kelly to have been 

$1,000 for the two weeks, aknd by way of further inducement the 

manager was will to throw in an elegant overcoat. 

 When Mr. Kelly met Mr. Hoyt yesterday and spoke about the 

offer, Mr. Hoyt’s memory was singularly inert, and he had forgotten 

all about the occasion and the alleged offer. Some talk followed, 

which ended in Mr. Hoyt’s offering to draw up a contrat, but this 

Kelly refused to sign as it was Sunday, but matters were squared by 

Hoyt depositing with Charley Rice a due bill for $1,000 and the 

overcoat. Kelly will appear in the ‘Tin Soldier’ for two weeks, 

commencing on Dec. 24, and play the part of Rob Graces or Dusty 

Bob. Kelly has also agreed to sign a contract for four years, 

beginning the 1st of next September, to create a part in a new farce 

from Mr. Hoyt’s pen. 
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December 24, 1888 

 

Sacramento Daily Record-Union  - December 17, 1888 – From 

Diamond to Stage. 

 Mike Kelly, Boston’s baseball beauty, has been engaged by 

Hoyt & Thomas for $1,000 to play the part of Tough in the ‘Tin 

Soldier’ during Christmas and New Year’s week at the fourtheenth 

Street Theater. 

 

Rock Island Daily Argus – December 18, 1888 – Baseball beauties 

come high. 

 Mike Kelly, the $10,000 ball tosser, has been engaged by Hoyt 

and Thomas to appear in ‘The Tin Soildier’ at the Fourteenth Street 

Theater during Christmas week and New Year’s week. The 

compensation agreed on is $1,000 the largest sum ever offered to one 

man not an actor, and a sum which very few of the best known of 

those receive. 

  

Evening World – December 24, 1888 
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 Mike Kelly, the Boston ball player, will imipersonate the tough 

in  ‘The Tin Soldier’ at the fourteenth Theatre tonight. Kel can be 

found today over his saloon, Sixth Avenue and Thirty-First Street, 

rehearsing his part in graphic style.  

 

Evening World – December 26, 1888 

 Look at the tendency of the drama today. (No.1) Jacob Litt, 

who runs a melodrama called ‘TheStowaway,’ has just received a 

telegram from Cincinnati, whoere the piece has been played, saying 

that the two ’real burglars’ in the east made an immense hit and 

were called twice before the curtain, (No. 2) Kelly, the baseball 

player, ‘knocked out’ the efforts of the legitimate player in ‘A Tin 

Soldier’ at the Fourteenth Street Theatre Monday night. 

 

Los Angeles Daily Herald – December 30 1888 

 Mr. Mike Kelly, popularly known among ball tossers as the 

$10,000 beauty, will, on Monday, appear in Hoyt’s ‘Tin Soldier’ at 

the Fourteenth-Street Theater as ‘Bob Graves.’ ‘The only Kel’ is 

also to appear in Mr. Hoyt’s new play. 

  

Indianapolis Journal – December 30, 1888 

 Mike Kelly reeived $1,000 to appear in the ‘Tin Soldier’ next 

week. He will play a small, insignificant part. There are many other 

conceited amateurs, who would answer just as well, for $10. 

 

Sacramento Daily Record – December 31, 1888 

 Mike Kelly the baseball player, now on the stage, is badly 

affected with stage fright. 
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December 31, 1888 

 

1889 

 

 

January 4, 1889 

 

St. Paul Daily Globe – January 13, 1889 – Stage Fright – That is 

what $10,000 Mike had Christmas Week. 

Mike Kelly has a well-developed case of stage fright. He lost 

fifteen pounds while playing the Tough n ‘A Tin soldier’ at the 14th 

Street theater, New York, 

‘I can play ball before 30,000 people and not know they are on 

the ground, but eight people out there pull the heart out of me.’ 

The ‘great Kel’ was standing in his dressing room as he spoke, 

and ‘out there,’ which he indicated with rather a vicious sweep of 

the hand, referred to the auditorium, where the terror-compelling 

eight who dallied with his heart strings were then located. 
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‘After I get through with this engagement, no more for me,’ he 

continued. ‘When I made my entrance on the first night, I was made 

up so tough my own mother wouldn’t have known me. For an 

instant the audience didn’t recognize me. I started in to speak my 

lines, when suddenly I heard a noise as though the roof was falling 

in. I had been recognized.  The people out in front began to shake 

the house down. Of course the lines were knocked clear out of my 

hearing, and I came near dropping the trunk off my shoulder, too. 

In the midst of it all came a big vase of flowers, which were handed 

over the footlights. This muddled me more, and I don’t know what I 

would have done had not Mrs. McKee (Isabelle Coe) thrown the 

lines to me and saved my life. The people on the other side of the 

footlights, who had seen me on the ball field, never suspected I was 

catching lines with much more eagerness than I had ever caught 

liners.’ 

 ‘Finally I was through and went off. I’m blessed if I know 

how, and ever since I have been all nerves. I have never dared to 

look across the footlights until Friday night, and then it seemed as 

though I had never seen so many people at one time before. I 

wouldn’t be so nervous if I was anyone else besides Mike Kelly, but 

these people think that I am a good player and consequently they 

expect to see me act as well as Charles Thorne did. 

Isabelle Coe, who is on the stage with the ball player, tells one 

or two good things about him. The first night Mike came up to her 

and said very seriously: ‘Now, sister, when I get out there don’t let 

go of me and when I miss a line throw it at me.’ 

 

Omaha Daily Bee – January 20, 1889 – Mike Kelly an Actor. 

 Mike Kelly, speaking about his experience as an actor in the 

‘Tin Soldier,’ said ‘After I get through with this engagement, no 

more for me. When I made my entrance on the first night I was 

made up so tough that my own mother wouldn’t have known me. 

For an instant the audience didn’t recognize me. I started in to 
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speak my lines when suddenly I heard a noise as thought eh roof 

was falling in. I had been recognized. The people out in front began 

to shake the house down. Of course the line were knocked clear out 

of my hearing, and I came near dropping the trunk off my shoulder, 

too. In the midst of it all came a big vase of flowers, which was 

handed over the footlights. This muddled me more, and I don’t 

know what I would have done had not Mrs. McKee (Isabella Coe) 

thrown the lines to me and saved my life. The people on the other 

side of the footlights, who had seen me on the ball field, never 

suspected I was catching lines with much more eagerness than I had 

ever caught liners. Finally I was through and went off. I’m blessed it 

I know how, and ever since I have been all nerves. I never dared to 

look across the footlights until Friday night, and then it seemed as 

though I had never seen so many people at one time before. I 

wouldn’t be so nervous if I was anyone else besides. Mike Kelly, but, 

you see, these people think I am a good player, and consequently 

they expect to see me act as well as Charles Thorne did.’ Kelly lost 

fifteen pounds during his two weeks’ engagement. 

 

Indianapolis Journal – January 20, 1889 

 Music and Drama says: ‘The actors who protest against the 

importation of regular professionals have not a word to say against 

the engagement of Mike Kelly at $500 per week and a handsome 

overcoat for a two weeks’ appearance in the drama. Mr. Aldrich 

should have introduced into his memorial to Congress a protest 

against allowing windy yawpers of baseball notoriety to accept 

engagements as actors.’ 

 

St.  Paul Daily Globe – February 3, 1889 

 Charley Hoyt is said to be at work on a new lecture, which 

Mike Kelly will deliver after the ball season is over in ’89. The title 

will be, ‘The King Among Hamfatters; or, ‘What I Know of Hitting 

the Grape.’ – Boston Globe. 
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McCook Tribune – February 15, 1889 

 Mike Kelly, the baseball star, is to receive $1,000 for two weeks 

as an actor. 

 

St. Paul Daily Globe – February 25, 1889 

 Said Arlie Latham at Philadelphia the other day: ‘I am no 

longer an actor. ‘Fashions’ was too much for me, and I mourn the 

loss of $375 back salary. But I’ll be all right when the robins nest 

again. Mike Kelly wants me t double up with his to play ‘The Two 

Dromios’ now that Robson and Crane have split, but ‘Kel’ is a bad 

actor and has no talent. 

 

The Evening World – March 14, 1889 

That eminent serio-comic dramatic star, Michael Kelly who is 

also said to be quite a promising stripling in the baseball field, will 

appear this afternoon at the Elks’ benefit in Boston. He will render 

his great recitation of that touching ballad, ‘Casey at the Bat.’ 

 

Seattle Post-Intelligencer – January 9, 1893 

 The All-American’s trip to Cuba was a financial success. In 

addition to playing ball Billy Earle, Gilks, Wittrock and Yorks all 

took the places of some of the members of the Dashaw Opera 

Company, who were sick, and went on to do the soldier act in 

‘Erminic.’ The ball tossers were so pleased with their own work that 

they are talking of following Arlie Latham and Mike Kelly/ s 

example and go on the stage. 

 

  Rock Island Daily Argus - January 17, 1893 

Mike Kelly, the ‘only’ the ‘King’ ‘the $10,000 beauty,’ etc., 

who plays baseball in summer, has concluded to put in the winter on 

the stage, where he will do a song or two in character. 
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The Evening World- January 16, 1893 

Talking of gorgeous metropolitan debuts served up with floral 

accessories and all the luxuries of New York art, there will be a gala 

occasion at the Imperial Music Hall tonight, when King Mike J. 

Kelly, of baseball fame, bursts into variety prominence. All the 

‘sports’ in town will be on hand, and a big Broadway florist has 

already asked the Imperial management whether it will be possible 

to send the flowers over the footlights. To this business manager 

McDonough replied: ‘send the flowers anyway you like. The more 

you send the better we shall like it. You can hand them up over the 

footlights, you can throw them from the galleries, you can pelt them 

from the boxes, you can do whatever you think best. Kelly appeared 

on the stage a few years ago in one of Hoyt’s farce-comedies-

probably ‘A Bag Baby’-but he had very little to do. But there will be 

a sort of Bernhardt furor at the Imperial tonight. 

 

Rock Island Daily Argus – January 17, 1893 

Mike Kelly, the ‘only’ the ‘King,’ the ‘$10,000 beauty’, etc., 

who plays baseball in summer, has concluded to put in the winter on 

the stage, where he will do a song or two in character. 

 

 Anaconda Standard – January 23, 1893 – Kelly as a Star. How the 

great baseball player made his debut. 

Baseball cranks will be interested in the following account, 

taken from the New York Tribune, of the entrance of ‘the only 

Kelly’ upon his stage career: 

Sometimes out of the mass a monstrous sameness of public 

amusement and from the air waste of mediocrity comes something 

so utterly and irredeemably bad that it is ridiculous and 

excruciatingly funny. When the bad is so bad that it becomes good it 

may be said that extremes meet. A meeting of extremes was effected 

yesterday afternoon at the Imperial Music Hall, when M. J. Kelly 

‘the king of the baseball field,’ appeared as a public entertainer for 
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the first time in this city. Mr. Kelly came upon the stage in a black 

frock coat, light trousers, rather too short for him, white gaiters and 

a shirt bosom, collars and cuffs with red checks about two inches 

square. William Jerome came from the opposite side of the stage 

and met him, and when the laughter caused by the disreputable 

appearance of the two had subsided they did what they did what 

they called singing. 

William Jerome is, as far as recorded history goes, the worst 

singer who ever appeared on the variety stage. It is said that he 

makes his own songs. If he chooses to confess the authorship of them 

nobody is likely to dispute it with him. Mr. Jerome performed one of 

these songs, while Kelly stood behind him, looked foolish, and now 

and then contributed a sound which made a discord. Mr. Jerome, by 

the way, has the rare faculty of making a discord with his voice, all 

by himself. Mr. Kelly went away, and Mr. Jerome said that he 

would sing a couple a parodies while Mr. Kelly was putting on his 

baseball costume in order to recite ‘Casey at the Bat.’ His own part 

of this threat Mr. Jerome mercilessly carried out, and then Mr. 

Kelly appeared, dressed exactly as before. He began in the middle of 

‘Casey at the Bat’ and spoke the words of the latter half of it with 

the same kind and degree of expression that would be given by a boy 

in the infant class of a Sunday school to a poem about the death of a 

good little girl. These persons present who had heard De Wolf 

Hopper recite ‘Casey at the Bat’ at once detected the difference. It 

must be said again, however, as was hinted in the beginning, that 

everything done by Messrs. Kelly and Jerome was so bad that it 

kept the audience in paroxysms of mirth. The rest of the bill at the 

Imperial this week is up to or a little beyond the usual standard. 
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William Jerome Flannery 

1865-1932 

 

 

 

 

 

 

 

Flannary, using his stage name, William Jerome was a famous 

Broadway actor and songwriter, writing many songs including the 

popular ‘Chinatown, My Chinatown’ and numerous other popular 

songs. In his early career he appeared in vaudeville as with Mike 

Kelly on stage. His songs were sung by Eddie, Al Jolson and wrote 

with many famous popular songwriters. He is in the Songwriter’s 

Hall of Fame. (See appendix for full bio.) 

Jerome was born  in Cornwell-on-the-Hudson. He left law 

studies for the stage. At 18 (1883) he joined a minstrel show, later he 

was active in the music publishing business. While in show business 

he partnered with Mike Kelly in 1893 when he was 28. In 1901 he 

collaborated with Jean Schwartz, a relationship that lasted 13 years 

and produced a number of popular songs, one being 'Chinatown, 

My Chinatown, a big hit in 1910. He wrote many popular songs, 

many being in Broadway shows.  

(Sic: See appendix for full bio.) 

  

Evening World – March 14, 1889 

That eminent serio-comic dramatic star, Michael Kelly who is 

also said to be quite a promising stripling in the baseball field, will 

appear this afternoon at the Elks’ benefit in Boston. He will render 

his great recitation of that touching ballad, ‘Casey’s at the Bat.’ 

 

St. Paul Daily Globe – March 17, 1889 – Struck by Stage Fright 
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Boston, March 16. – Mike Kelly came on from New York to 

take part in the Elks’ benefit. He was underscored to give a 

recitation, ‘Casey at the Bat,’ but when the critical moment arrived 

the stage manager came before the curtain and announced that, 

owing to a severe cold and sore throat, Mr. Kelly would not be able 

to fulfill his part of the programme. Those behind the scenes, 

however, tell a different story. Kelly was afraid to go on. He was half 

overcome with stage fright, and the other half of his fear was that 

some friend of john Morrill, of whom the ‘only’ has spoken 

disparagingly, might greet him with a hiss. ‘I won’t go one,’ said 

Kelly; they’ll hiss me, and I believe I should faint if they did.’ 

 

Caldwell Tribune – March 30, 1889 

 Mike Kelly, the baseball star, is to receive $1,000 for two weeks 

work as an actor. 

 

1893 

 

Evening World – January 16, 1893 

 Talking of gorgeous metropolitan debuts served up with floral 

accessories and all the luxuries of New York art, there will be a gala 

occasion at the Imperial Music Hall tonight when King Mike J. 

Kelly, of baseball fame, bursts into variety prominence. All the 

‘sports’ in town will be on hand, and a big Broadway florist has 

already asked the Imperial management whether it will be possible 

to send the flowers over the footlights. To this business Manager 

McDonough replied: ‘Send the flowers anyway you like. The more 

you send the better we shall like it. You can hand them up over the 

footlights, you can throw them from the galleries, you can pelt them 

from the boxes, you can do whatever you think best.’ Kelly 

appeared on the stage a few years ago in one of Hoyt’s farce-

comedies-probably ‘’A Rag Baby’-but he had very little to do. But 

there will be a sort of Bernhardt furor at the Imperial tonight.  
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Evening Star – January 8, 1893 – Baseball Notes 

 Mike Kelly arrived in New York yesterday from a long trip on 

the road with a variety company. He says Anson will place him at 

first. 

 

New York Tribune – January 15, 1893  

 Mike Kelly the ball player, is to appear as a ‘song and dance’ 

man at the Uptown concert hall shortly. 

 

Rock Island Daily Argus - January 17, 1893 

 Mike Kelly, the ‘only,’ ‘the King,’ the ‘$10,000 Beauty, ‘etc., 

who play baseball in summer, has concluded to put in the winter on 

the stage where he will do a song or two in character. 

 

The Sun – January 17, 1893 – Kelly in High-Water ‘Pants’ A great 

time at the Imperial over the ex-baseball King. 

Michael J. Kelly, the famous catcher and right fielder of the 

Boston baseball team, made his debut as a theatrical star yesterday 

afternoon at the Imperial Music Hall in West Twenty-Ninth Street. 

He was billed as ‘King Kelly,’ the Monarch of the Baseball field,’ 

and a throng of baseball enthusiasts came to the playhouse to watch 

his transformation from a ball star to an actor, He was hailed with 

cheers the instant he stepped before the footlights. The first glimpse 

the spectators caught of him showed that the former baseballist has 

that valuable theatrical trait, a keen sense of humor. Mr. Kelly’s 

clothes proved it. They evoked a roar of laughter. If he continues to 

wear his comic suit it’s only a question of a short time before his 

partner in his new turn. William Jerome, will grind out a new 

parody song on ‘King Kelly and His High-water pants.’ 

These trousers wee light-hued, and in high-water elevation 

completely eclipsed the celebrated pair worn by ‘O’Brien of 

Harlem.’ King Kelly’s collar was even higher, comparatively, than 
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his high-water ‘pants/’ It’s altitude suggested the fence of the Polo 

Grounds, and it was covered with big red spots that manager ‘Doc’ 

McDonough said were the spattered gore of the umpire who ‘struck 

out’ mighty ‘Casey at the “Bat.’ There were a lot more of these gay 

decorations on Kel’s broad shirt bosom that a slate-colored frock 

coat, purposely buttoned up wrong, failed to entirely conceal. A 

silver badge dangled from the lapel. Kelly’s head was crowned with 

a straw hat a size too small, and his elevated skin-tight trousers 

showed an extraordinary pair of gaiters. It was impossible to look at 

this vaudeville make-up and not laugh. Kelly laughed, too, and 

shook a roll of music at a lot of friends up in the private boxes. 

King Kelly came on in his humorous get-up, after two French 

singers had sung grad opera selections to a rousing encore. His 

partner, Jerome, took off his hat to him, and introduced him as ‘Mr. 

Kelly, the famous $10,000 peach.’ 

Then they sang on of Jerome’s parodies on ‘The Man in the 

Moon.’ Jerome had a comic suit on, too, but it wasn’t as funny as 

Kelly’s. Jerome sang the words, and Kelly came in on the chorus in 

great shape. It was the first time the Gotham baseball cranks had 

heard the former king of the right field sing, and they clapped their 

hands and stamped their feet in jubilation. Kelly took off his hat and 

bowed, and then walked off. Jerome said that he had retired to put 

on his familiar baseball suite to do ’Casey at the Bat.’ But that’s 

where Jerome made a mistake. Kelly came back again with the 

slate-colored frock coat buttoned up differently. If he had his 

baseball suit at the theatre, the property man must have played a 

joke on him and hidden it. 

Kelly started in for Casey with more confidence than he had 

tackled ‘the Man in the Moon.’ 

‘I’m right at home with Casey, he said, and started off in the 

middle of the recitation that Actor De Wolf Hopper has made 

nationally famous. The ex-baseball king was palpably nervous, and 

he didn’t put as much ‘ginger’ into the recitation as it deserved, but 
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it went with a boom nevertheless. ’He’s alright,’ said the auditors, 

and they brought him before the footlights with a round of hearty 

plaudits. 

The ex-king made a little speech, then, apologized for his 

nervousness. ‘It’s the first time I’ve been in these clothes,’ he said, 

‘and I don’t quite understand them. Besides I’ve been over to 

Guttenburg today, and that is an excuse for anything that a man 

may do. Come and see me again. I’m obliged for your welcome. 

He came on with his high-water trousers and his altitudinous 

collar again at night, and got another welcome that ought to cure 

him of nervousness. His friends said that his first dip into the 

uncertain sea of theatrical life was a success. Manager McDonough 

says that Kelly get $250 a week as an actor. 

 

Evening World – January 20, 1893 

 ‘King’ Mike Kelly, the ball player is really ‘knocking the 

public eyes out,’ as the saying goes, in his vaudeville act with Billy 

Jerome at Kraus’s Imperial Music Hall. 

 

Omaha Daily Bee – January 22, 1893 

 The attack of the sluggers Sullivan, Corbett, McAuliffe and a 

dozen of others upon the dramatic art is now a part of history; and 

this week Mike Kelly the professional baseball player has come. He 

adopts the stage and intends to ‘act’ for a living. 

 

Freeland Tribune – January 23, 1893 

 Mike Kelly, is a member of Wood & Shepard’s ‘Winning 

Cards.’ He blacks up and does a comedy turn with W. C. Cameron. 

 

Anaconda Standard – January 23, 1893 – Kelly as a star. How the 

great baseball player made his debut. Baseball cranks will be 

interested in the following account, taken from the New York 

Tribune, of the entrance of ‘the only Kelly’ open his stage career. 
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Sometimes out of the mass of monstrous earnestment of public 

amusements and from the arid waste of mediocrity comes something 

so utterly and irredeemably bad that it is ridiculous and 

excruciatingly funny. When the bad is so bad that it becomes good it 

may be said that extremes meet. A meeting of extremes was effected 

yesterday afternoon at the Imperial music hall, when M. J. Kelly, 

‘the king of the baseball field,’ appeared as a public entertainer for 

the first time in this city. Mr. Kelly came upon the stage in a black 

frock coat, light trousers, rather too short for him, white gaiters and 

a shirt bosom, collars and cuffs with red checks about two inches 

square. William Gerome came from the opposite side of the stage 

and met him, and when the laughter caused by the disreputable 

appearance of the two had subsided they did what they called 

singing. 

William Jerome is, as far as recorded history goes, the worst 

singer who ever appeared on the variety stage. It is said that he 

makes his own songs. If he chooses to confess the authorship of them 

nobody is likely to dispute it with him. Mr. Jerome performed one of 

these songs, while Kelly stood behind him, looked foolish, and now 

and then contributed a sound which made a discord. Mr. Jerome, by 

the way, has the rare faculty of making a discord with his voice, all 

by himself. Mr. Kelly went away, and Mr. Jerome said that he 

would sing a couple of parodies while Mr. Kelly was putting on his 

baseball costume in order to recite ‘Casey at the Bat.’ His own part 

of this threat Mr. Jerome mercilessly carried out, and then Mr. 

Kelly appeared, dressed exactly as before. He began in the middle of 

‘Casey at the Bat,’ and spoke the words of the latter half of it with 

the same kind and degree of expression that would be given by   a 

boy in the infant class of a Sunday school to a poem about the death 

of a good little girl. Those persons present who had heard De wolf 

Hopper recite ‘Casey at the Bat’ at once detected the difference. It 

must be said again, however, as was hinted in the beginning, that 

everything done by Messrs. Kelly and Jerome was so bad that it 
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kept the audience in paroxysms of mirth. The rest of the bill at the 

Imperial this week is up to or a little beyond the usual standard. 

 

Evening World – January 27, 1893 

 Mike Kelly, the famous $10,000 Beauty,’ will appear for the 

first time in Brooklyn, in the role of an actor and singer, at the 

empire Theatre next week. Mark Murphy and his associates will 

present ‘O’Dowd’s Neighbors.’ Incidental to the comedy, King Kelly 

will sing Jerome’s parodies on all the latest sentimental songs. 

Twenty-five percent, of the week’s receipts will be devoted to the 

relief of the poor of the Eastern District. 

 

 
December 27,  1893 

 

Evening World – January 30, 1893 – Empire Theatre 

 ‘O’Dowd’s Neighbors’ renewed their acquaintance with 

Eastern District playgoers at the Empire Theatre last night. Mike 

Kelly, the baseball player, otherwise known as ‘King Kel, the 

$10,000 Beauty,’ sang several songs and was given several rousing 

encores. One-quarter of the total receipts this week will be used in 

alleviating poverty in Williamsburg. 

 

Omaha Daily Bee – January 30, 1893 – King Kel on the Stage.  

Amusing description of his recent debut in New York. 
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 Mike Kelly, the great baseball player began his Metropolitan 

career as an ‘actor’ last week, and the New York world gives an 

elaborate account of the event. Kelly hit one or two staccato notes, it 

said, and hit them so hard that he drove them through the skylight. 

Mike does not known a staccato from a stack of reds, but he hits 

them just the same. The bleachers up in the gallery shouted and 

howled until they got red in the face. The cohorts down in the grand 

stand applauded until the Imperial welkin rang. The welkin is 

downstairs, too. All this tumult caused Mike to walk out to the home 

plate and bow his acknowledgements. 

 In the meantime the umpire down in the orchestra waved his 

baton frantically and called Kelly safe. Mike   was not a thing of 

beauty, but he made the hit of the season. Of course, Mike has not 

the voice of Tamagno. Neither has Tamagno the makeup of Kelly. 

Therefore it is hoss and hoes. 

 From the time the orchestra piped up on the opening overture 

the audience began to grow impatient. Every singer that came to bat 

was applauded and every acrobat that struck out was laughed at. It 

was a long game, full of exciting plays. Kelly came up in the 

sixteenth inning. There was a twang and a whang of fiddles, a shriek 

of cornets and whatnots, and out came Kelly on a slide to the plate. 

 He looked at the umpire and the umpire looked at him. Both 

smiled, Mike came without his hat. You know Kelly always loses his 

hat when running bases. Somebody threw it to him from the wings 

and the game proceeded. There was another man on decle and he 

helped Mike sing. He could not sing half as well as Kelly, but the 

audience did not know it, because the audience could not hear Mike 

sing. Both players had rolls of music in their hands for bats. This is 

why they got on to the orchestra’s curves. Kelly was dressed in high-

water tennis trousers, with legs like ear-trumpets and several marks 

of Cain on their brow. His shirt was cut from a section of red-

striped sunset and the buttons of his blue frock coat were mixed in 

their dates. One of the bleachers looked at his emaciated straw hat 
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and yelled: ‘Brown the wheats.’ Then Mike looked reproachfully 

over towards third base. 

 The shortstop was a slim girl, who kept both her eyes right on 

the game. The fielders stood in the background behind the brass 

railings. 

 After regarding his field for a moment Kelly hitched up his 

trousers, looked down at the pitcher with the little fiddle and said 

sternly: 

‘Play ball!’ 

 The first ball of music was an inshoot. Kelly cut the air with a 

baritone swipe and started for first with his companion, singing 

neck and neck. The first effort was called ‘My Sweetheart’s the man 

in the Tombs.’ Occasionally Kelly would variegate the piece by 

asserting that his sweetheart was the man in the saloon; but the 

audience did not mind it. Then he would turn the music and look for 

a fresh note, but he could not find any. The audience did not mind 

that either. Anything that Kelly did was all right. 

 Finally Mike got kittenish and began to act right out. He cast 

an eye up at the first base girl, but she fumbled it. Then he threw a 

note or two at the shortstop, who blushed and looked shy. 

 Mike and his pacemaker ranted around the bases and then; 

retired to the bench in the wings. In a little while Kelly came to the 

bat again. He looked around the diamond and said: ‘Well, I see you 

are all there yet.’ 

 Then with his hands behind his back and a palpable frog in his 

throat Kelly began to recite ‘Casey at the Bat.’ All the effects of De 

wolf Hopper were never in it. De wolf would have rent his hair in 

envious anguish and Edwin Booth would not have been ‘’one, two, 

three.’ The shortstop turned pale at the tragic recital and the first 

base girl applied herself industriously to her bottle. After Mike 

finished and the umpire called ‘Time,’ Kelly stepped to the plate 

and said. 
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 ‘Ladies and gentlemen; I thank you all for this very kind 

reception, because I think they put this gang onto me and I don’t 

know what I’m doing. They dressed me up in this new suit of clothes 

and it rattled me. Come around tomorrow night and I’ll do better.’ 

  

Anaconda Standard – February 16, 1893 

 Arthur Sippi, the tall second baseman of last years’ Missoula 

team, has about decided to give up baseball and go on the stage. He 

has an offer to appear with the ‘Only Mike’ Kelly and will probably 

accept it. ‘Sip’ has a voice that can discount a boiler factory and he 

ought to make a hit with it. 

 

Record-Union – March 27, 1893 – Mike Kelly on the Stage. 

Chicago, March 26. – Mike Kelly, the $10,000 beauty,’ late of 

the Boston baseball team, made his debut on the local stage tonight. 

He was a long way from a howling success. He was unmercifully 

guyed, and after singing ‘Casey at the Bat,’ the crowd literally 

howled him off the stage. 

 

The Morning Call – March 27, 1893 – howled off the Stage. Mike 

Kelly not a success as an Actor. 

Chicago, March 26. – Mike Kelly, the $10,000 beauty, late of 

the Boston baseball team, made his debut on the local stage tonight. 

He was a long ways from a howling success. He was unmercifully 

guyed and after singing ‘Casey at the Bat,’ the crowd literally 

howled him off the stage. 

 

St. Paul Globe – March 27, 1893 – Mike Kelly guyed. But he tried to 

sing, nevertheless. 

Mike Kelly, the baseball player, made his first appearance on 

the local stage tonight. He appeared at the Madison Street opera 

House and did a turn, which, according to the printed programme, 

was the singing of a song. Kelly is not built for singing, and his 
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audience lost no time in telling him the truth about himself in a 

good-natured way. Kelly took everything pleasantly and ‘sang’ 

again, winding up his share of the performance with ‘Casey at the 

Bat.’ He was unmercifully guyed, but everything was in good nature 

on and off the stage. 

 

The Anaconda Standard – March 27, 1893- Kelly Hooted. 

Chicago, March 28. – Mike Kelly, the $10,000 beauty, late of 

the Boston baseball team, made his debut on the local stage tonight. 

He was a long ways from a howling success, and was unmercifully 

guyed. After singing ‘Casey at the Bat,’ the crowd literally howled 

him off the stage. 

 

San Francisco Call - March 27, 1893 – Mike Kelly not a success as 

an Actor. 

Chicago, March 26. – Mike Kelly, the $10,000 beauty, late of 

the Boston baseball team, made his debut on the local stage tonight. 

He was a long way from a howling success. He was unmercifully 

guyed and after singing ‘Casey at the Bat,’ the crowd literally 

howled him off the stage. 

 

The Record-Union – March 27, 1893 

Mike Kelly, the $10,000 beauty, late of the Boston baseball 

team, made his debut on the local stage tonight. He was a long ways 

from a howling success. He was unmercifully guyed and after 

singing ‘Casey at the Bat,’ the crowd literally howled him off the 

stage. 

 

Helena Independent – March 27, 1893 - The crowd was ‘onto’ Kelly. 

Mike Kelly, ‘the $10,000 beauty,’ late of the Boston baseball 

team, made his debut on the local stage tonight. He was a long way 

from being a howling success. He was unmercifully guyed, and after 

139



singing ‘Casey at the Bat,’ the crowd literally howled him off the 

stage. 

 

Indianapolis Journal – March 27, 1893 – Mike Kelly unmercifully 

guyed.  

Mike Kelly, the baseball player, made his first appearances on 

the local stage tonight. He appeared at the Madison-Street Opera 

House and did a turn, which, according to the printed programme, 

was the singing of a song. Kelly is not built for singing, and his 

audience lost no time in telling him the truth about himself in a 

good-natured way. Kelly took everything pleasantly and sang again, 

winding up his share of the performance with ‘Casey at the Bat.’ He 

was unmercifully guyed, but everything was taken in good nature. 

 
Madison Square Theater 

Caldwell Tribune – March 30, 1889 

 Mike Kelly the baseball star, is to receive $1,000 for 2 weeks 

work as an actor. 

 

Evening Star – April 7, 1893 

 Mike Kelly will make his final appearance on the stage next 

week. After that Michael will bend his energies toward getting the 

Allentown team into shape. 
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April 23, 1893 

 

 
April 29, 1893 

 

Indianapolis Journal – April 30, 1893 

 The Empire will have a big week with such a strong drawing 

card as ‘King’ Kelly, the ten-thousand-dollar baseball beauty, and 

Jerome’s Vaudeville Club. 

 

 
April 30, 1893 

 

141



Indianapolis Journal - April 30, 1893 

 William Jerome’s Vaudeville Club will be here for one week at 

the Empire, commencing Monday matinee, and judging from press 

reports of other cities the show will be a good one. The company 

includes the ‘King of Baseball’ Mike Kelly, who will appear at every 

performance. Among others are William Jerome, parodist, the 

Bland sisters and Dane’s imperial Japanese troupe. A benefit 

performance for the Club baseball team will be given Thursday 

matinee and evening. 

 

Indianapolis Journal – April 30, 1893 – Empire Theater 

 William Jerome and his Vaudeville Club will be the attraction 

at the Empire Theater during the coming week, commencing 

tomorrow matinee, and as exceptionally fine bill of specialties is 

promised. With the company is the only Mike Kelly, a comedian on 

the ball field and a tragedian on the stage. His act is a stellar feature, 

of course, but there are others and lots of them.  

 

Indianapolis Journal – April 30, 1893 – Gossip of the Stage. 

 The Empire will have a big week with such a strong drawing 

card as ‘King’ Kelly, the ten-thousand-dollar baseball beauty, and 

Jerome’s Vaudeville Club. 

 

Indianapolis Journal - April 30, 1893 

 William Jerome’s Vaudeville Club will be here for one week at 

the Empire, commencing Monday matinee, and judging from press 

reports of other cities the show will be a good one. The company 

includes the ‘King of Baseball’ Mike Kelly, who will appear at every 

performance.  

 

Evening Star – May 10, 1893 
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 Mike Kelly says he will not play with New York till June 5, if at 

all. His theatrical engagement expires then, and he is making more 

money now, he says, than Ward offers. 

 

Morning Call – June 4, 1893 

 ‘Actors’ who force their way to the stage by main strength are 

increasing in number, and now Mike Kelly, who has hitherto recited 

and sung doggerel about baseball on the variety stage, is to act a 

part in a farce next season. 

 

 Below are four songs that Kelly ‘tried’ to sing. They were very 

popular hit songs of the era, especially ‘The Bowery’ and ‘After the 

Ball.’ Most people would recognize these two songs. The other three 

songs are given at the end of this book. 

 

Seattle Post-Intelligencer – July 18, 1893 – O’Dowd’s Neighbors 

 The farce comedy of O’Dowd’s Neighbors,’ which will be seen 

at the Seattle Theater, Friday and Saturday, is justly spoken of as an 

operatic farce comedy. The music which that smart bit of a man, 

Mr. Mark Murphy, has put in the play, justifies its title. In the 

course of the excitement, the following are among the selections:  An 

opening chorus by the O’Dowd quartette, Messrs. Rogers, Reynolds, 

Erhardt and Riggs, which is received with great enthusiasm nightly, 

the voices being spoken of by New York papers as fairly rivaling the 

celebrated Clipper quartette. 

 Probably the song, ‘Papa Wouldn’t Buy me a Bow Wow,’ by 

Mr. Murphy, makes the hit of the performance. Judging from the 

old saying, ‘Make extremes meet,’ it strikes one as being peculiar 

that the celebrated selection from ‘Lucia di Lammermoor,’ sung by 

the sextette, should follow the comedy selection, ‘On the Bowery,’ 

‘After the Ball,’ ‘The Cat Came Back,’ etc. Still, this is the nature of 

things with ‘O’Dowd’s Neighbors.’ Nothing has been thought of or 

143



said in New York for five years which was funny that cannot be 

discovered in O’Dowd’s Neighbors. 
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