Magazine Articles

While doing jazz research | took time to write fora few jazz magazines. | was
surprised that the “Mississippi Rag” took almost their whole magazine to
contain my article.
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PAPA LAINE

1873-1966

by Karl Koenig

‘“Papa’ Jack Laine is called the
father of white jazz by some writers
and historians. There is no doubt of
his imgortance in the early history of
brass band and jazz in New Orleans.

One looks at a teacher and judges
him by his pupils. One looks at a
school of musicians and evaluates and
analyzes their style from a major in-
fluence. This article will approach
“Papa’’ Laine as to his activities and
influence on the New Crleans music
scene, the success of his alumni and
the opinions of him voiced by his
compatriots.

Much as the parish bands around
New Orleans were a microcosm of
New Orleans musical life, Laine’s life
is a microcosm of how an early white
jazz musician began his career and
how he lived his life.

Some have taken credit for inven-
ting jazz. Most people will tell you the
black musicians around New Orleans
started jazz — early black musicians
credit their fellow musicians with the
development of jazz. There are a few
that say it was the early ‘‘Spasm”
bands of some young white musi-

y cians. The early beginnings of jazz

can only be theorized, never proven
as to its origins or the exact facts sur-
rounding jazz’s birth.

Black and white musicians did not
usually play in the same band when
marching in New Orleans parades
and other musical activities. There
were ‘‘crossovers’ — those very
light-skinned blacks who were taken
as being white, Laine had a few of
these as regular members of his
bands. Included were Dave Perkins,
Achilles and George Baquet, Baptiste
Aucoin and Gil Rouge. The impor-
tance of these crossovers playing in
Laine’s bands cannot be overlooked.
They also performed with the leading
black bands in New Orleans. The im-
portance? Laine’s white musicians
were exposed to the black band ex-
perience through association with
these men. Also, these men brought
the white band experience to the
black community. While Laine stated
he didn’t hear many black bands, he
had, within his group, the influence
produced . by black musicians. This
“hi-band” experience bridged the gap
between Laine’s white band and the
black band tradition, putting Laine in

a very influential and important posi-
tion in the evolvement of New Orleans
brass .bands that developed into the
early jazz bands. Laine said there
were bands around that were “mixed
up”’: “They had seme bands... were
pretty good mixed up... Gil Rouge was
no white man. Baptiste Aucoin
neither.” In his autobiography, Pops
Foster addressed the practice of col-
ored musicians glaying with white
bands. Pops stated, ‘The whites had a
musician’s union and my cousin Dave
Perkins was President. They didn't
know he was colored. He played tuba
and trombone, taught music and lent
out instruments. He played with all
the white bands. The white union
would book colored bands on a job
with a white band if someone wanted
one... Many times the Brunies Band
would have a job for another band and
they would call us. The Dixieland
band in those days was a mixed band
and nobedy paid any attention. The
leader was Larry Shields and you had
Achilles Baquet, George Baquet’s
brother playing with them.”

Thus there was contact indirectly
between the white and black bands of



“wasn’t idle no time at all. Pretty
nigh on every night I had an engage-
ment to fill out and it got so that I
organized five bands.” Laine also
mentions that a Prof. Meade would
come and teach the band members
how to read music.

" As there were plentiful jobs in New
Orleans in the late 19th century,
Laine remembered playing as many
as five jobs in one day. He started out
playing for Dr. Capdau (an advertis-
ing job for antiseptic tablets), then
the band got on a furniture wagon and

layed for the advertising of the

erry Widow Ball they were going to
play for that night. Arriving at
Calliope and St. Charles, they climbed
down from the wagon and marched in
a parade. They got onto the wagon
again to Decatur and Frenchman and
viewed the masker and then advertis-
ed the ball again. That night, of
course, they played dance music for
the Merry Widow Ball.

The Laine band continued to be ac-
tive until the First World War - ““‘the
war took my boys away from me.”
The band did the Mardi Gras parades
for years - also played for balls, pic-
nics, dances, political rallies, wed-
dings, etc. At Milneberg, Laine had
three bands most every Sunday,

Most of the time Laine’s band would
play Sunday at Milneberg during the
day and proceed to either Crescent,

~ Southern or Suburban Park and play
a night job there. Laine stated;
“Come from Milneberg, go right on
these other jobs and play, and finish
out my contract.”

While the number and instrumenta-
tion of a typical brass band is known,
Laine used musicians according to
the demands of the job, the availabili-
ty of the musicians that could be ac-
quired and the type of job it was. He
stated that on parades he used two
trombones, baritone, tuba, alto horn,
two cornets, two clarinets and two
drums - a total of 11. In two pictures of
Laine bands there were two drums,
four cornets, baritone, clarinet, trom-
bone and tuba - a total of 10.

Laine’s reputation was such that
during World War I he was asked to
organize a band for the Army at

New Orleans.

Dave Perkins, a very fair-skinned
man, played trombone, tuba and alto
horn with Jack Laine’s band. He was
a very well-schooled musician who
taught Laine and the members of his
band to read music (along with Prof.
Meade). Perkins was considered by
law to be a black, but was a regular
member of the Laine band and a good
friend of Laine.

Just as today’s young people
reenact a presentation by* their
favorite rock bands by pretendin%1 to
be playing imaginative guitars, thus
did the young boys of the 1880s Spasm

. bands imitate the activities of the

most popular ensemble of music in
their day, the brass band. This form
of musical ensemble was extremely
evident in the festive city of New
Orleans. Music was ever present in
a_linost every social activity in the
city. -

Laine described how he became in-
volved in music: “I started in music
when I was right a young kid. I used to
glay on tin cans until the Cotton &

ugar Exposition were here. (World’s
Industrial & Cotton Centennial Ex-
position opened Dec. 6, 1884, closed
June 1, 1885.) That’s been 70 odd years
now, and I was about 8 vears old
(Note: 11 yrs. old) when they bought
me a drum up there, a field drum,
after they had finished and left from
here, see, they closed here, and they
sold out everything they had... I
managed to get a field drum, ever
since that I’ve been playing music.”

Laine stated that he soon organized
a band and that: “there were no
bands in this town then, no white band
at all.” (Research has discovered
there were many white bands in New
Orleans in the year 1885. Some names
include - Fischers, Bockhavens,
Yeagers, Froebas, Wolfs, Bauers,
Braun and others.) Once Laine
organized a band he found there was a

real need for more brass bands and



This is one of the earliest photos of a tailgate w_agon ever taken (c{rca )
1898/1900). Laine identified himself as the driver of the wagon. He did not
remember who was in the band, and, due to bilateral cataracts, he was not
able to identity those in the photo. The band was ad\iérlising a dance at
Jackson Hall that night. The clarinetist and trombonist are standing below
Laine.






























Article in Northlake magazine, April, 1998















While teaching at Eastern Jr. High | wrote my fpablished article and haven't
stopped writing since. This was around 1964






| was really honored when my Jr. High orchestra efassen to play at the state
music convention. There were lots of bands andesttas in the state and | really
felt good (for me and the kids) to play. We plagedoverture and a part of the
“Pictures at an Exhibition” - “The Great Gate aki”






As vice-president of the Maryland Band directors@dsation | began putting out
a newsletter. | wrote a number of articles abowt best to teach a student who
was changing-say from a trumpet to a French haanalyzed some band
arrangements and wrote about general news thatcdadigector might want to
know about. These were done in the era before ctergand printers and the
copies are not up to today’s standards but seryrd@ose at the time | did them.
These newsletters were done by hand, pasting eacle anto certain pages.






















































