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Marty McHale 
1886-1979 

McHale was born in Stoneham, Mass in 1886 of immigrant 
parents. He played college baseball at Maine University from 1908-
1910 where he threw three consecutive no-hitters. He played 6 
season in the big leagues with the Boston Red Sox, the New York 
Yankees and the Cleveland Indians. He was known for his ‘spit ball’ 
which was later banned in the big leagues. He had a marvelous voice 
and was an entertainer as he was growing up. He was given the 
name of the ‘Caruso of Baseball,’ and the “Irish Thrush.’  While 
with the Red Sox he formed the ‘Red Sox Quartet’ that included 
fellow ball payers Buck O’Brien, Hugh Bradley, Larry Gardner and 
Jake Shadl, and later Bill Lyons (who was not a ball player but 
worked for the team).  

During this era barbershop quartets were very popular. Many 

teams had players who sang. Ring Lardner has a essay entitled 

'Harmony' that is about the players singing before games, after games 

in the locker room and even on the travels of a ball club. In this essay 

1



gives a good account of this practice of singing in quartets. .Mike 

'Waldron' was the talented one of the group and was a musician as 

well as a ball player. 

 

During the 1911 winter and while playing baseball, he entered 
Vaudeville. He had a duo act with the famous Mike Donlin, the 
husband of Vaudeville star Mabel Hite. The act was called ‘Right off 
the Bat.’  

 

 
McHale 

 
He was in Vaudeville for about 12 years, finally doing a solo 

act. Asked which he liked better music or baseball he replied ‘It’s 
about 50-50. Damon Runyon and Babe Ruth both said that he had 
the best goddam singer I ever heard.’ In 1917 he joined the Army. 
Interestingly while in the army he called for 500 young men to mold 
them into a group specializing in throwing hand grenades, using his 
experience as a baseball pitcher. He had the privilege of playing 
with many of the great baseball stars of the day including Babe 
Ruth and Chris Speaker. 

 
In an interview with McHale, John Thorn presented this essay. 

‘You see, I sang in Vaudeville for 12 years, a high 
baritone/tenor – an ‘Irish Thrush’ they called it then, and variety 
called me ‘The Baseball Caruso.’ But ever before Vaudeville, before 
baseball even, I used to work in a lot of shows around Boston and 
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made trips down to Wakefield, Winchester – in minstrel shows, 
usually – and sometimes in these little two act sketches. 

So when I joined the Boston club, a bunch of us – Buck 
O’Brien, Hughie Bradley, Larry Gardner, and myself formed the 
Red Sox Quartette. After a while Gardner gave it up and a fellow 
named Bill Lyons stepped in. This Lyons was no ballplayer, but 
Boston signed him to a contract anyway, just to make the name of 
the act look proper. We were together three years, and when we 
broke up I was just as well satisfied because it was quite an ordeal 
keeping the boys on schedule. They just couldn’t get used to that 
buzzer that tells you you’re on next. They’d be a couple of minutes 
late and think nothing of it, but you can’t do that in Vaudeville, you 
know – you’re on. 

I did a single for about another three years, which was not very 
good-just good enough so that they paid for it-and then Mike Donlin 
and I got together. Now you may not remember Mike, but he was – 
well, he was the Babe Ruth of his day. ”Turkey Mike’ they called 
him, because when he’d make a terrific catch or something he’d do 
a kind of turkey step and take his cap off and throw it up like a 
ham, a real ham; but he was a great one, he could live up to that 
stuff in the field or at the bat. His widow gave me some of his 
souvenirs: a gold bat and ball that were given to him as the most 
valuable player in 1905, some cufflinks, and a couple of gold cups, 
one from the Giants and the other from the Reds. He hit over 350 
for both of them. 

 
Donlin and wife Mabel Hite 

 
None of the Mike, Donlin-Mabel Hite business for theirs, 

where the male member of the team died a heavy thinking part in 
one. Neither will there be a wordless monolog of the Johnnie Kling 
kind of fruit. 

 Singing and dancing will be a part, but a small part of the 
Matty-Meyers act. The chief of the Cocopah’s will wear the 
aboriginal dress of his ancestors consisting of a ‘gee’ string, a pair of 
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sleeve holders and a copious supply of Diamond dye on his phiz. 
Mathewson will wear the fuzzy, plush hat and green suit by which 
he became known in fame in the cactus country of the southwest last 
year. While the lad with walnut stain complexion is changing his 
tribal robes, Big Six will also do his famous specialty of playing six 
opponents at chess at the same time while dashing off a thriller 
sequel to ‘Won in the ninth.’ 

Prices will remain the same for this special attraction. 10, 20, 
30, to all. No children in arms or Chicago baseball fans admitted to 
the evening performances. 

 
 

Mike and I were together for five years, doing a double-
entendra act called ‘Right off the Bat’ – not too much singing, Mike 
would only go through the motions – and we played the Keith 
Orpheum circuit: twice in one year we were booked into the Palace, 
not the way it is now! They had nothing but the big headliners.  
When Mike left for Hollywood, I went back to doing a single. He 
made a bunch of pictures out there, and that’s where he died. 
 Which did I like better, baseball or Vaudeville? Well, I’d call it 
about 50-50. The Vaudeville was more difficult, the traveling. Sure, 
you had to travel a lot in baseball, but you had somebody taking 
care of your trunk and your tickets and everything; all you had to 
do was get your slip, hop on a train, and go to bed. When you got to 
the hotel your trunk was there. In Vaudeville you had to watch your 
own stuff. I used to say to Mike, You’re the best valet I know, 
because he was always on time with the tickets and had our baggage 
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checks and everything all taken care of, right on the button all the 
time. 
 Of course, Mike and I wouldn’t have been such an attraction if 
it hadn’t been for baseball. 

Mike and I, in our act, we used to do a number called ‘When 
You’re a Long, Long Way from Home.’  
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Lyrics: 

When You're a Long, Long way from Home - 1914 - Sam M. Lewis 
& George W. Meyer 
 I know where the sun is shining I know where someone is 
pining Just a simple pal, a country gal I know she's true. What the 
use of tears or sighing after many years of trying. Guess I'm going 
home no more to roam, I'm feeling blue. 
Chorus: 
When You're a long, long way from home it makes you feel like 
you're alone. 
It's hard to find a pal that's true that you can tell your troubles to. 
And when you send a letter home your Mother's voice rings' in your 
ears and then you cross the T's with kisses. 
What a strange world this is. 
Then you dot the I's with tears and all the sunshine turns to gloom, 
when you're a long, long way from home. 
 In it I used to do a recitative, and the last two lines were, 
'When you’re on third base alone, you’re still a long, long way from 
home.’ It was serious, about life being like a game of baseball. Times 
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have changed – a boy can’t peak through a knothole in a concrete 
fence – but that’s still true.’ 

 
Red Sox Quartet 

 

 
Red Sox Vocal Quartet 

 
Thomas ‘Buck’ O’Brien  
  Tom O’Brien Has Most Varied Life in Filmdom; Read What 
He Has Been. 
 Thomas O’Brien, one of the all-stars cast of the photoplay of 
Emerson Houghs famous novel ‘The Sagebrusher,’ a W.W. 
Hodkinson release, made by Benjamin R Hampton, which  opens  a 
week’s engagement at Moore’s Strand Theater tomorrow, has had 
the most checkered career of anyone in pictures, though still a 
young man. He has been college boy, miner, hunting guide, sailor on 
merchantman, naval sailor, soldier, acrobat in Barnum and Bailey’s 
Circus, surveyor, professional prize fighter, of the middle weight 
class, professional baseball player, Vaudeville actor, orchestra and 
band player, cowboy, dancing instructor, railroad brakeman and 
automobile racer before becoming a celebrated motion picture 
villain.  
 O’Brien was a gifted tenor and athlete. His life revolved 
around his passion for theater and sports. In High School he stared 
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in a series of operas and on Sunday a regular soloist with his parish 
choir. He was a member of the Red sox Quartet. When the quartet 
performed he would come forward and sing a solo, the crowd would   
burst into applause that lasted several minutes. He performed on 
stage after retiring. He became the first player to throw a pitch in 
Fenway Park. He played with Boston and the White Sox and was 
noted as a spitballer. 
 
SARR – Hugh Bradley 
  After the season, the Red Sox Quartet got to work. Bradley 
was joined by ‘Buck’ O’Brien, Marty McHale and a new pitcher 
named Bill Lyons, who took Gardner’s place when the third 
baseman had to return home to help his ailing father. They 
performed several shows at Keith’s Theatre in Boston, and headed 
from there to Philadelphia. ‘They can sing, and sing well,’ noted the 
Globe. ‘They compare favorably with any quartet in vaudeville. Of 
Bradley, the newspaper – stat book not at hand – gushed, ‘While 
Hugh Bradley was hitting the ball to the music of .340 or 
thereabouts, he can sing rag time at an average of .598.’  John I. 
Taylor was pleased with the addition of Lyons, saying, ‘Lyons, if you 
can pitch as well as you can sing, we might well hoist the pennant 
for next year right now.’ Vocalizing was presumably his greatest 
strength; Lyons never appeared in a major-league game. 
   Bradley saw no action in the World Series against the New 
York Giants, which the “Sox won in eight games, though he 
collected a share which he planned to spend on real estate in the 
Worcester area and for some new stage clothing as the Quartette 
(now comprised of Bradley, ‘Buck’ O’Brien, Bill Carrigan, and 
Heinie Wagner) planned on a two-month tour attracting what 
Bradley himself described as ‘the highest salaries ever paid for an 
act of this kind.. In 1913 in Jersey City and Toronto, the quartette 
toured, even though Bradley was a Skeeter now and not a member 
of the Red Sox.  (sic. Bradley hit the first home run in the new 
Fenway Park.)  
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Red Sox Quartette material – business card and souvenir pin. 
Two business cards and a souvenir pin used by the Red Sox 

quartette are given below. The Group commissioned the making of 
the lapel pin to emphasize an upcoming appearance. The Group 
organized in 1911 and disband three years later. 

Bill Lyons was the old man of the group. The group needed 
someone to sing the low notes (bass part). He never made a major 
league appearance. He was signed by the Red sox for the exclusive 
purpose of performing with the group. 
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Hugh Bradley           Larry Gardner 

 

  
                      Jake Shahl                 Matty McHale 
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               O’Brien                     Carrigan 
 
 

 
McHale 

 
Washington Times – Oct 31, 1911 – Red Sox Quartet to Make Their 
Plunge 
 Boston, Mass, Oct 31st - Thomas (Buck) O’Brien, the pitcher of 
the Red Sox, the sensation of the American League, and the man 
who shut out the world’s champion for seven innings, has become an 
actor. He is the star attraction in the Red Sox quartet, which will 
make their professional debut tomorrow evening at the Lynn 
Theater. The quartet is composed of Hughey Bradley, who was 
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made the regular first baseman at the last of the season; Marty 
McHale, the young pitcher whom Clark Griffith of Cincinnati 
would like to secure, and Bill Lyons, a new find from Sherman, 
Texas; mended in McAleer and John I. Taylor by Buck O’Brien and 
Tris Speaker. 
 These four men all have splendid voices, and unlike the other 
baseball players who go into Vaudeville to show themselves, the Red 
Sox players can do something-and they do it well. 
 It will be a great novelty to hear Buck O’Brien, the pitcher 
who won five out of six games and allowed his opponents an average 
of but one run a game, singing a beautiful ballad. A director tried to 
teach Buck and his pals how to dance. Their feet became tangled 
and Bradley said, ‘It is all fight to teach us how to run bases, but nix 
on that dance stuff.’ 
 John I Taylor and all the royal rooters are going to Lynn 
tomorrow night to see that the quartet in well started on his career 
as regular actors. 
 
Washington Times – November 7, 1911 

 

 
 

  

12



Variety – November 8, 1911 – Red Sox Quartet 
 The Red Sox Quartet, composed of baseball players from the 
Boston American League team, appeared at Keith’s, Lynn, last 
week. At present they are in Portland. 
 Buck O’Brien, Marty McHale, Mike Lyons and Bill Bradley 
are the Boston diamond stars who make up the singing four. Their 
voices guarantee them employment all over the vaudeville circuits, 
although their repute as ball handlers is especially valuable in the 
New England section. 
 
Daily Missoulian – Nov 15, 1911 
 Bradley, O’Brien, Carrigan and Weaver of the new World’s 
Champions have gone into Vaudeville, billed as the Red sox quartet. 
 
Variety – November 26, 1911 – Red Sox quartet – 15 minutes – 
Keith’s, Boston 
 Yes, they are all good ball players, but, aside from that, any 
time this talented quartet want to quit ball for a living and make up 
their minds, severally or individually, they would care to embrace 
the gay and festive boards, let the managers welcome them with 
open arms. Just the four Red Sox players and they work in ‘one.’ 
Wearing the home uniform, the quartet, consisting of three pitchers, 
Bill Lyons, ‘Buck’ O’Brien, Mary McHale and Hugh Bradley, 
catcher and first baseman, gave a fifteen-minute entertainment that 
made the team the real headliner of the show. Monday night they 
were moved down next to closing. Right there is where the show 
stopped. On at 10.05 the four sang a medley of popular numbers. 
Then came Bill Lyons with his solo, ‘Any Old Port in a Storm,’’ for 
which he got a storm of applause. There was an ensemble chorus for 
this number. It was followed with ‘The Garden of My Heat,’ with 
‘Buck O’Brien as the soloist. Each was better than the other and 
Mary McHale sang ‘When You and I Were Young, Maggie,’ using 
the quartet ensemble again. Hugh Bradley had the rousing finish 
number with ‘Oh You Beautiful Doll,’ here is where the singers and 
the audience had a real good time. With a swaying, gingery, grizzly 
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bear, lilt to the ‘doll’ song, the four were recalled time and time 
again. Their stage presence was perfect. No fright or waits. Each 
number followed in turn with a snap and go that might be taken as 
an instructive lesson by some of the high salaries quartets. The act is 
a dandy. It may sound a bit favorable coming from a Bostonian, but 
skeptical New Yorkers, wait until this team strikes your town. They 
were the recipients of a huge floral horseshoe, but that was in Boson. 
(New York will give them conservatories.) 
 
Variety – November 26, 1911 – Red Sox quartet – 15 minutes – 
Keith’s, Boston 
 
Any Old Port in a Storm - 1908 by Arthur Lamb & Kerry Mills 
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 In the club house  many ball p layers would sing quartet music. 

Barbershop singing was popular in this era. Examining the music for 

a quartet shows how difficult it is to sing quartet music well. 
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 This song is a 'man's' song and is like the old Sea Chanties sung 

by sailors of old. It was a good choice for McHale to sing. 

 
Lyrics: 
Out on the billows the good ship tossed but a brave little craft was 
she. 
Tho' the thunder roared and the torrents poured, in the pit of an 
angry sea. 
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And the captain stood on the suft swept deck and he looked o'er the 
seething foam. 
He murmured 'We've far from the harbor bar and far from the 
lights of home. 
But e'en as he gazed he cried ' There's land on the starboard side, 
ship ahoy, ship ahoy! 
Chorus: 
Any old port in a storm lads, whatever that port may be 
And thanks be given to our Father in Heaven who watches o'er you 
and me. 
Tho' we're far, far away; from the land we seek where the heart of 
true love beat warm. 
Shelter there, shelter there, in a have fair. An old port in a storm. 
 It was followed with ‘The Garden of My Heart,’ with ‘Buck 
O’Brien as the soloist. The sentimental ballad was a popular subject 
for popular music during this sentimental era. 
 
The Garden of My Heart - 1908 - by Mary Farrah 
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Each was better than the other and Marty McHale sang ‘When 
You and I Were Young, Maggie,’ using the quartet ensemble again.  

 
When You and I were Young Maggie – Written for his wife who 
died shortly after his marriage. 
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Hugh Bradley had the rousing finish number with ‘Oh You 

Beautiful Doll,’ here is where the singers and the audience had a 
real good time. With a swaying, gingery, grizzly bear, lilt to the 
‘doll’ song, the four were recalled time and time again.  
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Their stage presence was perfect. No fright or waits. Each 

number followed in turn with a snap and go that might be taken as 
an instructive lesson by some of the high salaries quartets. The act is 
a dandy. It may sound a bit favorable coming from a Bostonian, but 
skeptical New Yorkers, wait until this team strikes your town. They 
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were the recipients of a huge floral horseshoe, but that was in Boson. 
(New York will give them conservatories.) 

 
1912 

 
Washington Post - January 21, 1912 - How Boston players came to 
enter vaudeville. Made debut on spring trip. Started to sing 
together, and McHale, O'Brien, Bradley, and Lyons 'made hit' with 
one of Keith's men, and they were signed for service during winter-
success has been theirs. 
 'This vaudeville life is all right where you have only two show 
daily,' says Marty McHale, the tenor on the Red Sox Quartet. But 
this sitting around between the two evening shows gets to a fellow. 
There's nothing to do except try to be cheerful, which isn't so very 
hard after all with a bunch of boys like Buck O'Brien, Hugh 
Bradley, and Bill Lyons. guess we'll have to get a pack of cards and 
play a little whist.' 
 The don't lack for company between the sets or at any other 
time, for they have several friends in every city, and baseball heroes 
have friends wherever they go. 
 The sort of the quartet is commendable. The second time you 
hear them you like them better than the first. Lyons has a deep, rich 
bass voice, and McHale has a sweet, though not strong, tenor. 
Together their voices blend harmoniously. and their solo work wins 
applause. 'O You Beautiful Doll,' by Bradley and the song by 
O'Brien are  pleasing pars of their program, which starts off with 
'Gee, But it's Nice to meet a Friend from Your Home Town,' and 
ends up with a rollicking rag that makes a well-planned climax. 
 

Origin of Red Sox  quartet 
 

 The Red Sox Quartet is considerably less than a year old when 
they started with the squad for the spring training last year not all 
were acquainted. 
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 'How did you happen to organize into a quartet?' was asked of 
McHale. 
 'We first got together on the train before we reached our 
training quarters,' he replied. 'Traveling was monotonous, and the 
boys who sung liked to sing, and those who didn't enjoyed music. 
 'We had not been out many days before the four of us drifted 
together and made a quartet. We sang for the fun of it only, and 
kept it up all through the spring and summer and fall. 
 'If it got by the boys, it wasn't so bad, we thought. In the early 
fall season, one of Keith's men, came to us and wanted us to go into 
vaudeville for the winter. On his recommendation we tried it, and 
we are not sorry that we did. It gives us an opportunity to improve 
our time and not work too hard.' 
 Why should they regret the step? Success has been theirs. In 
every city they have played they have made a decided hit, and in 
seven out of nine places they have made record weeks for the houses. 
Their appearance in Keith's Boston Theater packed the house every 
performance. In three places they have stopped the show, the crowd 
being unwilling for the next act to go on until the quartet has 
returned again. 

 
Objects to so many bows. 

 
 One manager tried to coach them in the way the should stage 
their act. He was putting in a lot of bows, when Lyons stopped him 
and exclaimed: 
 'Hold on there, I'm bowing so much now that my neck's lame.' 
 They have been encored not less than six times every 
performance in every city. 
 Several times the applause has been continued so long that 
they have been unable to go on with their next song for more than a 
minute. 
 McHale left the University of Maine to play professional ball. 
His wonderful pitching on the Maine team is remembered by every 
fan in the State. He is now enrolled in the Maine Law School, and 
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when asked if he planned to return and complete the course, replied 
most emphatically that he did.  
 Bradley has been to Holy Cross. Buck O'Brien said he had 
been through Brockton University. 
 None of the boys believes the reported intention of the 
managers to make contracts for a year will be carried out. This was 
thought to be aimed directly at those in vaudeville. 
 'I don't see how they are going to sign us up for a year unless 
they pay us for the time we're losing in the winter,' said one of the 
play 
 
Variety – January 27 - 1912 
 The Boston Red Sox Quartet comprising Buck O’Brien, 
Bradley, McHale, and Lyon, will also make their New York debut at 
Hammerstein’s February 6th. 
 
The Bennington Evening Banner – Feb 9, 1912 

‘Marty’ McHale, the former Pittsburg pitcher who used to 
show his teeth when the fans tried to get his goat at Tudor Park, has 
been sent by the Boston Americans to the New Jersey team of the 
international league, but there are rumors that the Washington 
American management is endeavoring to secure his services. 
McHale appeared with the Boston Red Sox Quartette at one of the 
Pittsfield theatres last week and was given several encores by his 
admires in that city. 
 
Variety – February 10, 1912 – Red Sox Quartet – 18 minutes – 
Hammerstein’s 

Red Sox Quartet (Marty McHale, Tom (Buck) O’Brien, Hugh 
Bradley, Bill Lyons) is the last of the ‘baseball acts’ to show about 
the metropolis. The act has been playing for sometimes around New 
England where the Red Sox naturally are more in favor than in New 
York. The boys didn’t seem to be as well-known at ‘The corner’ as 
the other players who have been there, so more credit must go to the  
quartet for the substantial hit they registered. As an act the Red Sox 
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can be treated seriously. It is a good singing quartet using the 
regulation routine. Opening with a medley, each sings a solo and get 
together again as a quartet for the finale. It is the finish that puts the 
boys over strongly. They sing a couple of the later day ‘rags’ each 
going through a little ‘Turkey Trot’ all on his own. This was 
particularly well done, the ball tossers having a very good idea of the 
‘Trot’ and the prancing about of the big follows caused no end of 
amusement. The four appear in their regulation baseball uniforms, 
soiled considerably from hard usage. They are all big, good looking 
follows. The bass singer has enough comedy in him to get laughs 
without trying. The act was move down a couple of pegs after the 
matinee Monday. At the evening performance, they gave the show 
its first real start. The turn made good on its merits and can easily 
pass anywhere. 

 
Fitchburg  Sentinel - March 6, 1912 
 Hugh Bradley, the Red Sox first baseman, who appeared at the 
Bijou with the Red Sox quartet stars Friday for Hot Springs to get 
in condition with the other Boston "Players. 
 
Fitchburg  Sentinel - March 11, 1912 
 It is said that the Red Sox players gagged Bradley and Buck 
O'Brien on the journey to the springs as the two members of the 
quartet wanted to sing all the time. The player would rather sleep so 
Bradley and O'Brien were obliged to hush. 
 
Fitchburg  Sentinel- March 15, 1912 
 Buck O'Brien and Hugh Bradley, two members of the Red Sox 
Quartet which appeared at the Bijou early in the year, entertained a 
large audience at Hot Springs Thursday, with their songs. It was  
pretty hard to decide whether O'Brien's sentimental numbers of 
Bradley's ragtime pleased the most. 
 
Fitchburg Sentinel - March 26, 1912 
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 If Buck O'Brien, who was here with the Red Sox quartet, can't 
sign, he can draw his salary with his wing. 
 
Sheboygan Evening Press - August 27, 1912 
 Boston Red Sox quartet is looking for a new baritone (Six; 
baritone) Hugh Bradley has been sent to the International League. 
 
Fitchburg Sentinel - September 12, 1912 
 Hugh Bradley, the sweet voiced singer of the Red Sox Quartet 
was the only well member of the Red Sox team that didn't start on 
the present Western trip. Poor Hugh, he fell down on his stick work 
just when his chances looked the brightest.  
 
Fitchburg Sentinel - October 15, 1912 
 'Buck' O'Brien's Fitchburg friends, for he made many while at 
the Bijou with the Red Sox Quartet, were deeply disappointed at his 
showing, Monday. 'Buck' pitched in this city, may years ago with 
the Walkovers of Brockton, and the fans rather hoped he would 
make good. 

 
Variety – October 18, 1912 

The Red Sox Quartet will again play vaudeville this season, 
opening at the National, Boston. 

 
Morning Oregonian - October 18, 1912 

Bradley, ‘Buck’ O’Brien, Bill Carrigan and ‘Heine’ Wagner go 
into vaudeville billed as the ‘Red Sox’ Quartet, in two weeks, and 
will play all over the country and get according to Bradley, the 
‘highest salary ever paid for an act of this kind.’ 

 
Clipper -  October 18, 1912 

The Red Sox Quarter will began rehearsals immediately after 
the World’s Series games are over, and will make their first 
appearance at the National Theater. The four clever ball players did 
a very good vaudeville tour last season, and ought to be a bigger 

29



drawing card than ever all along the line. Capt. Bill Sweeney, of the 
Boston Nationals, made a very creditable showing at the Orpheum 
Theaer last week with a baseball monologue. 

 

 
Colonial Theater 

 
The Courier - October 20, 1912 

Bradley and Buck O'Brien, Bill Carrigan and Heine Wagner 
go into vaudville, billed as the 'Red Sox Quartette,' in two weeks, 
and will play all over the country and get, according to Bradley, the 
highest salaries ever paid for an act of this kind. 

 
San Francisco Call - October 20, 1912 - Red Sox can warble as well 
as play ball. 
 The Red Sox Quartet will make their debut for the second 
season in vaudeville at the National Theater Monday and there will 
be a big baseball demonstration by royal rooters who will be 
present. 
 Buck O'Brien and Hugh Braadley will be the leadng singers of 
the quartet. Last season the ball players demonstrated that they 
could sing as well as play ball. 
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 The quartet has arranged a new repertoire of songs and in the 
opening medley will pay tribute to the royal rooters by singing 
'Tessie.' (1902), to thunderous applause. 
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Tessie was the longtime anthem of the Boston Red Sox. It was 
in the Broadway show 'The Silver Slipper.' Tessie, sung by the 
Royal Rooters Fan Club helped the Boston American win the World 
Series in 1903. Writen by Will R. Anderson, the song was about a 
woman's beloved prarkeet, Tessie. John F. Kennedy's grandfather  
John 'Honey 'Fitz' Fitzperald was a member of the rooters. The 
Boston fans sang this at the games and rattled the Pirates. 

 
Lyrics of Chorus: 
Tessie, you make me feel so badly. 
Why don't  you turn around? 
Tessie, you know I love you madley. 
Babe, myh hedart weighs abouta pound. 
Don't blame me if I ever doubt you. 
You know I woldn't live without out. 
Tessie, you are the only, only, only. 
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The Rooters words: 
honus, why do you hit so badly? 
Take a back seat and sit down. 
Honus, at bat you lopok so sadly. 
Hey,, why don't you get out of town.? 
  

Courier - October 20, 1912 
 Hugh C. Bradley, substitute first baseman, will spend part of 
his money in the purchase of stage clothing. The rest will be invested 
in Worcester, Mass. real estate. 
 Bradley and Buck O'Brien, Bill Carrigan and Heine Wagner 
go into vaudeville, billed as the 'Red Sox Quartette,' in two weeks, 
and will play all over the coutnry and get, according to Bradley, the 
highest salaries ever paide for and act of this  kind. 
 
Pitchburg Sentinel - October 21, 1912 
 Buck O'Brien, Bradley,, McHale and Lyons will appear as the 
Red Sox Quartet at the National Theater in Boston, tonight, and 
then start on a tour of the vaudeville circuit. It is said that the salary 
is much higher beause of Boston's win of the world Series, but 
seeing that O'Brien is the only member of the quartet to have played 
in the series their drawing power shouldn't be as great as last year. 
 
Arkansas City Daily Traveler - October 22, 1912 
 The receipts will grow large for several weeks yet, from stage 
work. The Red Sox Quartet, consisting of Buck O'Brien, 
Hendricksen, Wagner and Yerkes, will start singing shortly at $500 
per week each. 
 
Pittsburgh Post-Gazette - October 24, 1912 
 'Buck O'Brien, Hugh Bradley and Olaf Henriksen have re-
0organized the Red Sox Quartet for a winter campaign, making 
their first appearance at the National Theater. 

 
Clipper – October 25, 1912 
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The Red Sox Quartet, which has for two of its members Buck 
O’Brien and ‘Pinch’ Henriksen, of the Boston American league 
team, is the feature act of the National Theater. The two clever 
players are sure to draw the baseball enthusiasts to that house in 
large numbers during the week.  

 
Wichita Daily Eagle - October 26, 1912 
 Joe Wood and Tris Speaker sat in a box and led the applause 
when Buck O'Brien sang his solo at a Boston theater the other night. 
Then the Red Sox Quartet came out and sang 'Tessie,' and everyone 
went wild. 

 
Sun - October 29,  1912 
 Bradley, O'Brien, Carrigan and Wagner of the new world's 
champions have gone into vaudeville billed as the 'Red Sox 
Quartette.' 
 
Harrisburg Daily Independent - October 30, 1912 
 Bradley, O'Brien, Carrigan and Wagner, of the new world 
champions, have gone into vaudeville, billed as the 'Red Sox 
Quartet,' 

 
Clipper – November 1, 1912 

The Red Sox quartet got across in great shape at the National 
Theater last week and it is pleasing to to state that it was not wholly 
because of their baseball fame. The quartet is made up of O’Brien 
and Bradley, of the Red Sox, Mchale of the Jersey City team, but 
under conract with the Nats, and Lyons,  who has a wonderful bass 
voice. Theky are booked for twenty weeks. 
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Oakland Tribune - November 3, 1912 - Red Sox will go on stage. 
 The Red Sox quartet, which won some fame on the vaudeville 
stage last winter, will be back in the theatrical game within the next 
two weeks, with the added presite that comes to world's champion 
players for the members, who are Hugh Bradley, Buck O'Brien, Bill 
Carrigan and Charley Wagner. 

The Seattle Star - November 7, 1912 
Buck O’Brien is making good in Vaudeville. In his first 

appearance on the boards he made a big hit. Tris Speaker and Joe 
Wood were in the audience and they led in loud applause. 

 
Fitchburg Sentinel - November 20, 1912 
 The Red Sox quartet isn't the only baseball quartet on the 
stage as an organization calling themselves the 'Baseball Players 
Quartet,' is appearing on the New England vaudeville circuit. It 
includes George Crable, the giant southpaw of the Brooklyn 
Nationals, Frank Browning, a spitball artist from Detroit, Billy 
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Gleason, a Texas League third baseman and Tom Dillon, short for 
the Macon team of the Southern League. 

 
El Paso Herald – Nov 26, 1912 

Bradley, O’Brien, Carrigan and Wagner of the new World’s 
champions have gone in Vaudeville billed as the Red Sox Quartet. 

 
Variety – November 29, 1912 
 

 
 

Pitchburg Sentinel - December 11, 1912 
 Buck O'Brien, Hugh Bradley, McHale and Lyons of the Red 
Sox Quartet were in the Putman chambers in Boston, Monday 
morning, when the fire broke out and they were rather anxious at 
first as they became separated in the smoke and rush. Fortunately 
all escaped injury. 

 
1913 

 
The Washington Times – Jan 9 - 1913 

Led in the musical as in the baseball field by their noted 
captain Jake Stahl, Hugh Bradley, Buck O‘Brien, Bill Lewis and 
Marty McHale, members of the Boston world’s champion baseball 
team, will appeared at the Cosmos Theater next week, as the 
headline feature. Under the title of the Red Sox Quartet they will 
present a program of songs interwoven with comedy features. The 
quartet will be supplemented with five additional acts of bright and 
entertaining Vaudeville, which will be announced Sunday. 

 
The Washington Herald – Jan 9, 1913 
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Cosmos Theater – Under the musical direction of their famous 
captain, Jake Stahl, Hugh Bradley, Buck O’Brien, Bill Lewis and 
Marty McHale who have been making a great hit in Vaudeville as 
the world’s champion Red Sox Quartet, are coming to the Cosmos 
Theater next week as its headline attraction. These noted base 
ballists are said to be exceptionally good singers and comedians, and 
their programme will contain many new and pleasing songs, with 
humorous features intermixed.   

 
Washington Herald - January 9 , 1913 
 We understand that the Red Sox Quartet will appear at one of 
the local show houses next week. 

 
Washington Times - January 9, 1913 
 Led in the musical as in the baseball field by their noted 
captain, Jake Stahl, Hugh Bradley, Buck O'Brien, Bill Lewis and 
Mary McHale, members of the Boston world's champion baseball 
team, will appear at the Cosmos theater next week, as its headline 
feature. Under the title of the Red Sox Quartet they will present a 
program of songs interwoven with comedy features. The quartet will 
be supplemented with five additional acts of bright and entertaining 
vaudeville, which will be announced Sunday, together with the 
Pathe Weekly Review of the important happenings of the world in 
motion picture form, and a series of film features.  
 
Washington Post - January 9, 1913 - Cosmos Theater - Red Sox 
Quartet. 
 The famous Red Sox Quartet, consisting of members of the 
world's champion baseball team of Boston, led by their famous 
captain, Jake Stahl, will be the headline attraction at the Cosmos 
next week. This quartet has been making quite a stir in  vaudeville 
with song and comedy offerings. It is composed of Hugh Bradley, 
Bill Lewis, Buck O'Brien, and Marty McHale, and is under the 
direction of Jake Stahl, who alternates with one of the singers from 
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time to time. Their offering includes new songs and 'barber shop 
minors,' with a blend of humor.  

 
The Washington Herald – Jan 12, 1913 
 Boston, not content with winning the world’s baseball 
championship, has sent out for the champion players under the 
name of the “Red Sox Quartet to conquer new laurels on the 
Vaudeville stage. They come as the leading feature of the “Cosmos 
bill this week. Buck O’Brien, Hugh Bradley, Marty McHale and Bill 
Lyons compose the group. 
 
Washington Times – Jan 12, 1913 
 The Red Sox Quartet composed of members of the Boston 
World Championship team, including Buck O’Brien, Hugh Bradley, 
Marty McHale and Bill Lyons will be the big feature at the Cosmos 
Theater this week. The big number is the famous Boston Red Sox 
Quartet composed of Marty McHale, Bill Lyons, Buck O’Brien and 
Hugh Buckley, names more familiar to the baseball field than to the 
Vaudeville stage. 
 
The Washington Herald – Jan 12, 1913 – Cosmos-Vaudeville, 
Boston. Not content with winning the world’s a baseball 
championship players under the name of the Red sox Quartet in 
conquer new laurels on the Vaudeville stage. They come as the 
leading feature of the cosmos bill this week. Buck O’Brien, Hugh 
Bradley, Marty McHale, and Bill Lyons compose the group. 
 
Washington Post - January 12, 1913 
 The Boston world's champion baseball quartet, consisting of 
Hugh Bradley, 'Buck' O'Brien, Marty McHale, and Bill Lyons, who 
have been creating something of a sensation in vaudeville, will be the 
headline feature at the Cosmos this week. They are said to rank as 
high as quartet singers as they do as baseball players, and their 
offering comprises many new songs. 
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Washington Herald – Jan 14, 1913 - Real life and jollity, with a 
great deal of laughter, are the features of this week’s double-headed 
bill at the Cosmos Theater. 

The big number is the famous Boston Red Sox Quartet, 
composed of Marty McHale, Bill Lyons, Hugh Bradley, and Buck 
O’Brien, name more familiar to the baseball field than to the 
Vaudeville stage. But it gets by with a regular whoop and hurrah. 

  

 
                 McHale on left 
 
The Washington Herald – Jan 14, 1913 

Real life and jollity, with a great deal of laughter, are the 
features of this week’s double-headed bill at the Cosmos Theater. 

The big number is the famous Boston Red Sox Quartet, 
composed of Mary McHale, Bill Lyons, Hugh Bradley, and Buck 
O’Brien, names more familiar to the baseball field than to the 
Vaudeville stage.  But it gets by with a regular whoop and hurrah.  

 
Washington Herald - January 14, 1913 
 The big number is the famous Boston Red Sox Quartet, 
composed of Marty McHale, Bill Lyons, Hugh Bradley, and Buck 
O'Brien, names more familiar to the baseball field than to the 
vaudeville stage. but it gets by with a regular whoop and hurrah. 

 
The Washington Times – January 14, 1913 
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There is laughter and enjoyment in every number of the 
Cosmos Theater bill this week, the supplemental attractions easily 
sharing the applause and the honors of the performance with the big 
headliners. 
 The feature is, of course, the famous Red Sox Quartet, 
composed of Mary McHale, Bill Lyons, Hugh Bradley and Buck 
O’Brien, members of the world champion Boston baseball team, 
who have been creating almost as much of a sensation with their 
excellent singing in vaudeville as they did on the baseball diamond. 
 
The Washington Herald – January  22, 1913 

‘All Aboard for Alabam,’ one of our latest songs, has been 
adopted by the Red Sox quartet and was rendered at a local theater 
last week. A kid in the back row yelled out: ‘That’s where you guys 
will end up if you don’t play ball better than you sing.’ 

 

 
Written in 1912 
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 This song was popular with minstrel companies and uses the 
Negro dialect.  
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Lyrics: 
 
I've got my grippens goin to take a trip where I'm goin I'se glad to 
go. 
Thank you m'am I'se goin to Alabam that's de best place dat I 
know. 
Where dey cut de steaks thick and fry up de chick three times every 
day. 
Dats why you understand. I'se got my ticket in my hand, I'se on the 
train and on my way. 
 
Chorus: 
I'se on de choo choo, all aboard for Alabam 
I'se on the choo choo, I'se on the choo choo. I hope dey got my 
telegram. 
Engine man foh goodness sakes put on de steam forget dem brakes 
until I  am in Alabam.-De promised land, it is so grand 
I'm on de choo, choo, I'se on de choo choo. 
What a lucky man I am. I'se on de choo choo, I'se on de choo choo 
Going to my honey lamb. blow dat whistle, ring dat bell 
I'se happy cause I'se goin to well- I'se on de choo choo 
I'se on de choo  choo, all aboard for Alabam. 

 
New York Tribune- November 14, 1913 

Marty McHale, the high priced pitcher from Jersey City, who 
proved himself a valuable addition to the pitching staff of the 
Yankees in the closing weeks of the season, has gone behind the 
footlights. Marty is trying out his voice this week at the Hudson 
Theatre in Union Hill, N. J. and is making a great hit. 

 
1914 

 
Washington Times – January 8, 1914 
 Manager Larry Schafly, of the Buffalo Federals, is after two 
members of the New York Americans, according to a report which 
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reached here today from North Adams, Mass., where pitcher Marty 
McHale, of the Yankees, appeared in vaudeville. McHale said he 
and another Yankee had received offers, but didn’t name the other 
player. 
 
Washington Herald – January 15, 1914 – McHale wants better 
terms. Yankees’ pitcher threatens to sign with Federals. 
 Doc Barrett, trainer of the New York Americans, has returned 
from a trip to Pittsfield, where in response to a request from Owner 
Farrell he conferred with Marty McHale, the club’s pitcher, who 
recently received an offer from the Buffalo club, of the Federal 
League. McHale thus far has refused to accept terms with the 
outlaw league, although a contract which calls for $5,000 a season 
for three years awaits his signature. McHale says he prefers to play 
with the New Yorks, but the terms of his contract with Manager 
Chance are not altogether satisfactory and he may join the Federal 
League unless a raise is forthcoming. McHale is on the vaudeville 
staged this winter. 
 
Morning Oregonian – August 27, 1914 

Marty McHale of the Yankees, says that after the ball season is 
over, he’s going into vaudeville. But isn’t he right in it, at this 
moment. 

 
Arkansas City Daily Traveler - September 2, 1914 
 Pitcher Marty McHale, the sweet singer of the New York 
Yankees, and Charley Barrett, the Yankees trainer, have made 
plans to appear together in a vaudeville sketch the coming winter. 

 
Daily Ardmoreite – September 4, 1914 
 Marty McHale the New York American pitcher, and Charley 
Barrett, the club’s trainer, are said to have made plans to double-up 
in vaudeville next winter. If this is not ’kid’ and Barrett is half as 
funny on the stage as off, the audiences will do the doubling up. 

43



 
Wilkes-Barre Record - September 8, 1914 
 Pitcher Mary McHale, the sweet singer of the New York 
Yankees and Charley Barrett, the Yanks' trainer, have made plans 
to appear together in a vaudeville sketch the coming winter. 

 
The Arizona Republican – September 12, 1914 

Pitcher Marty McHale the sweet singer of the New York 
Yankees, and Charley Barrett, the Yank’s trainer has made plans to 
appear together in a Vaudeville sketch the coming winter. 

 
Chicago Eagle – September 17, 1914 

Marty McHale, the New York Yankee pitcher, who was a 
member of the Red Sox players’ quartet organized by Hugh Bradley 
a couple of years ago, is to appear in Vaudeville this winter. He will 
probably team with Doc Harrett, the club trainer. 

 
Chicago Eagle – October 17, 1914 – McHale in Vaudeville. 

Marty McHale, the New York Yankee pitcher, who was a 
member of the Red Sox players’ quartette organized by Hugh 
Bradley a couple of years ago, is to appear in vaudeville this winter. 
He will probably team with Doc Harrett, the club trainer. 

 
Richmond Times Dispatch – December 4, 1914 

Marty McHale is one ballplayer who is not relying entirely on 
is summer position to make good in Vaudeville. There can be no 
denying that the Yankee pitching staff at least has a good singing if 
little more. 
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November 22, 1914 

 
Washington Times – December 25, 1914 
 McHale, with Mike Donlin and Mike Donlin’s cane, is 
presenting at a local vaudeville theater the best baseball act of the 
season. There are times when you would never suspect either Donlin 
or McHale of being a ballplayer. Donlin is the only actor that ever 
wore a cane in baseball and got away with it. Mike, by the way, is a 
free agent and might give the outlaws a riffle, if they care to increase 
their drawing power. 
 
Washington Times – December 25, 1914 
 McHale and Donlin have some fun out of baseball that ‘gets 
over’ better than anything before attempted. Their skit was 
partially written by Paul Armstrong and some of it is original with 
Donlin. 
 Mike’s pet laugh-getter is this: 
 McHale: Tell me some funny stories about your trip around 
the world, Mike. 
Donlin: I can’t Marty, they happened in Paris. 
 Here’s another, Donlin fatter, giving McHale’s evening clothes 
the double or”: Where’d you get the suit? 
McHale: Oh, I bought this with my share of the fall series. 
Donlin: I thought it looked cheap. 
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Omaha Daily Bee – January 24, 1915
 Mike Donlin and Marty McHale will appear at the Orpheum 
this week in an act. Who does the 
valuable publicity, we expect Manager Byrne to kick loose with a 
ducat. 

 
The Evening World – Feb 26, 1915
 

Now that the last Giant has left here and a special car has been 
ordered to take the Yanks away from here Sunday we 
with Charley Ebbets that the 1915 baseball season is in its infancy.

The only thing left undone is the signing of Marty McHale, the 
singing spitballer, to a Ruppert
accomplished before nightfall. Bill Donovan has
engagement with McHale to meet his to
of Yes or No. McHale, who is singing on the stage, will have finished 
his theatrical contract Saturday night and can leave for the south 
with the team Sunday if he so desires. He s
a jump to the Feds. 

1915 
 

January 24, 1915 – Free Publicity. 
Mike Donlin and Marty McHale will appear at the Orpheum 

this week in an act. Who does the acting is not known. For this 
valuable publicity, we expect Manager Byrne to kick loose with a 

Feb 26, 1915 

 
 

Now that the last Giant has left here and a special car has been 
ordered to take the Yanks away from here Sunday we 
with Charley Ebbets that the 1915 baseball season is in its infancy.

The only thing left undone is the signing of Marty McHale, the 
singing spitballer, to a Ruppert-Huston contract and that may be 
accomplished before nightfall. Bill Donovan has 

ment with McHale to meet his today and it will be a question 
of Yes or No. McHale, who is singing on the stage, will have finished 
his theatrical contract Saturday night and can leave for the south 
with the team Sunday if he so desires. He says he has not considered 

Mike Donlin and Marty McHale will appear at the Orpheum 
acting is not known. For this 

valuable publicity, we expect Manager Byrne to kick loose with a 

Now that the last Giant has left here and a special car has been 
might agree 

with Charley Ebbets that the 1915 baseball season is in its infancy. 
The only thing left undone is the signing of Marty McHale, the 

Huston contract and that may be 
 made an 

day and it will be a question 
of Yes or No. McHale, who is singing on the stage, will have finished 
his theatrical contract Saturday night and can leave for the south 

ays he has not considered 
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McHale as a Yankee in 1915 

 
1916 

 
Chicago Eagle - February 5, 1916 

Marty McHale, once with the Red Sox, but last season with the 
New Yorks, is on the road as a single entertainer, his specialty   
consisting of monologue and singing. 

 

 
McHale the Baseball Caruso 

 
Barbour County Index - February 16, 1916 
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 Marty McHale, once with the Red Sox, but last season with the 
New Yorks, is on the road as a single entertainer, his specialty 
consisting of monologue and singing. 

 
Bogalusa Enterprise – May 18, 1916 

Marty McHale, who undoubtedly is a good singer, hopes to 
return to the big show this year and stay there. 

 
New York Tribune – July 1, 1916 

Cleveland – Manager Les Fohl of the Cleveland American 
League team has released pitcher Marty McHale, formerly of New 
York and Boston. McHale will quit baseball for the stage. 

 
New York Tribune – July 2, 1916 – McHale for Stage. 

Cleveland July 1 -- Manager Lee Fohl of the Cleveland 
American League team has released pitcher Marty McHale 
formerly of New York and Boston. McHale will quite baseball for 
the stage. 

 
Clipper - October 7, 1916 – Donlin & McHale 
 Theater – Proctor’s Fifth Avenue 
 Style – Talk and songs. 
 Time – Twelve minutes in one. 
 Persons – Two men. 
 Wardrobe – Evening clothes. 
 Construction – Well arranged. 
 Comedy – Just enough. 
 Estimated “Value – big time act. 

 Remarks- Mike Donlin and Marty McHale have revamped their 
former vaudeville offering, using a bright line of conversation which 
is properly arranged, and a well-chosen selection of numbers. While 
the orchestra plays insinuatingly ‘Take Me Out to the Ball Game’ a 
short reel show the ex-big leaguers on the diamond, paving the way 
for an easy entrance. A double version of 'Yacki Hula Hicke Dula' is 
exceedingly well rendered by the two by the two and the baseball 
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talk following this number brought a quick response in laughs. 
Donlin and McHale must be commended for the intelligent and 
clever manner in which they handle their dialog, both displaying 
much ease of manner. McHale’s sweet tenor voice is immensely 
pleasing in a ballad number and he would do well to replace his 
present song with a melody like ‘Ireland Must Be Heaven.’ The 
‘punch’ finish with McHale singing the straight version and Mike 
pulling the comedy verse brought them a well-earned hit.  The boys 
look perfect in their evening clothes and to their credit it must be 
said they need not depend upon big league reputations to get them 
by in vaudeville. 
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Clipper – October 18, 1916 
From baseball to vaudeville has been a pleasant change for 

Mike Donlin and Marty McHale, and they are winning favor at 
every performance. 

In their new act, ‘Play Ball,’ James Madison has given them 
parts which is them like a glove. 

Irrespective of their box-office value as baseball players they 
are doing an act that would succeed if they were unknowns. 

 
Clipper – October 25, 1916 – Donlin & McHale Back 

Donlin and McHale, whose failure to appear at the Palace 
Theater a few weeks ago ensued considerable comment, open again 
on the U. H. O. time on Monday. After playing East Liberty and 
Johnstown, Pa., the baseball pair will shortly be seen in Ned York in 
their new act ‘something New.’ 

The Tacoma Times – Oct 8, 1917 
Marty McHale, baseball star and former pitcher for the 

Yankees of the American League, has just announced that he will 
shortly offer in the state of a five-part film novelty entitled ‘The 
Baseball Revue of 1917,’ made up of views of headlines of the 
diamond worked into a story. Tris Speaker, for the Cleveland 
baseball club, is associated with McHale in the venture, which is 
sponsored by the Athletic Feature Film Co. of New York. 

The film will offer other athletic novelties in the near future. 
Tom MacAvoy directed the picture, which will be ready for the 
market this week. 

 
Evening Star  - December 7, 1917 
 Pictures of baseball players and scenes connected with the 
conduct of the sport during the season recently closed, designed to 
be shown at the various camps and cantonments of the National 
Army throughout the country, were scheduled to be shown at 
Keith's Theater before the afternoon performance today. The 
pictures were taken by Mary McHale, former pitcher of the Boston 
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Red Sox. chairman Raymond B. Fosdick of the commission on 
training camp activities and other government officials were invited 
to inspect this first showing of the pictures, with a view to 
determining whether they would prove acceptable as a means of 
entertaining Uncle Sam's new soldiers in their leisure hours. 
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Kisses - 1918 - Lynn Cowan & Alex Sullivan 
 

 
                        

         
 
Lyrics: 

Ever since the world began  kissses have been tempting man. 
though kisses have help to make history 

54



t's funny how diff-'rent they can be. 
Chorus: 
There's a kiss that you get from baby. 
There's the kiss that you get from Dad 
There's the kiss that you get from Mother. 
That's the first real kiss you had. 
There's the kiss of a tender meeting. 
Other kisses you recall. 
But the kisses I get from you sweetheart are the  
sweetest kisses of all. 
 

I Can't See what Good there is in Good-Bye - 1919 
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Lyrics: 
Feeling so down hearted dear, for the time is drawing near. 
When you I and must part. 
How I wish that I could stay but you're stole my heart away. 
making it hard to depart. 
Chorus: 
I can't see what good there is in goodbye, what it means farewell to 
you. 
That parting word make me feel I want to cry. 
I know I'll be lonesome and blue. 
While I'm away I shall think of you all day. 
I'm wond 'ring what I shall do. 
I can't see what good there is in goodbye when it means farewell to  
you 
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Evening World – March 14, 1918 
 At a special inducement members of the new bombing squad, 
on their time off, will be treated to Marty’s rich singing. McHale 
between baseball seasons used to warble on the stage as the ‘Irish 
Thrush.’ 

 
1919 

 
Atlanta Constitution - February 22, 1919 & the Charlotte Observer 
- March 5, 1919 
 Marty McHale, the well-known pitcher of the Red Sox and 
Yankees, who'll return to the diamond this spring, is at present on a 
vaudeville tour. Marty used to be doubled with Mike Donlin. He 
also sang with the famous Red Sox Quartet. Marty is now sing two 
songs written by Alex Sullivan, the New York sporting writer and 
Lynn Cowan. Mary intends to keep going on the stage until the call 
to the south for spring training. He'll return to the stage in the fall, 
as he is in big demand as a single on the big time vaudeville circuit. 
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New York Clipper – February 12, 1919 – McHale sings Sullivan 
song 

Marty McHale, the baseball pitcher now in vaudeville, is sing 
Alex Sullivan’s and Lynn Cowan’s new song, ‘I Can’t See the Good 
in Good bye.’ (1919) 

 

  
 
Fitchburg Sentinel - February 15, 1919 
 Marty McHale, who was with the Red Sox at one time, is in 
Worcester this week giving his vaudeville at one of the theaters 
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there. McHale stuck to the show business longer than the average 
ball  player. 
 
Atlanta Constitution - February 22, 1919 - Marty McHale now on 
vaudeville tour. 
 Marty McHale, the well-known pitcher of the Red Sox and the 
Yankees, who'll return to the diamond this spring, is at present on a 
vaudeville tour. Mary used to be doubled with Mike Donlin. He also 
sang with the famous Red Sox Quartet. Marty is now singing two 
songs written by Alexander Sullivan, the New York sporting writer, 
and Lynn Cowan. They are 'Kisses, the Sweetest Kisses of all,' 
declared to be the most popular song in the country, and 'I Can't 
See the Good in Good Bye.' Marty intends to keep going on the stage 
until the call to the south for spring training. He'll return to the 
stage in the fall, as he is in big demand as a single on the big time 
vaudeville circuit. 
 
Norwich Bulletin – February 27, 1919 – Marty McHale to Return to 
Diamond. 
 Marty McHale, the well-known pitcher of the Red Sox and the 
Yankees, who’ll return to the diamond this spring, is at present on a 
vaudeville tour. Marty used to be doubled with Mike Donlin. He 
also sang with the famous Red Sox Quartette. Mary is now singing 
two songs written by Alex Sullivan, the New York sporting writer 
and Lynn Cowan. They are ‘Kisses, the Sweetest Kisses of all,’ 
declared to be the most popular song in the country, and ‘I Can’t 
See the Good in Goodbye.’ Marty intends to keep going on the stage 
until the call to the South for string training. He’ll return to the 
stage in the fall, as he is in big demand as a single on the big time 
vaudeville circuit. 
 
Charlotte Observer - March 5, 1919 - Marty McHale, pitcher stars 
in vaudeville. 
 Marty McHale, the well-known pitcher of the Red Sox and 
Yankees, who'll return to the diamond this spring, is at present on a 
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vaudeville tour. Marty used to be doubled with Mike Donlin. He 
also sang with the famous Red Sox Quartet. Marty is now singing 
two songs written by Alex Sullivan, the New York sporting writer 
and Lynn Cowan. Marty intends to keep going on the stage until the 
call to the south for spring training. He'll return to the stage in the 
fall, as he is in big demand as a single on the big time vaudeville 
circuit. 
 
New York Times – April  9 -1919 

Martin Joseph (Marty) McHale, a former pitcher with the 
Boston Red Sox, New York Yankees and Cleveland Indians and a 
vaudeville performer, died at his home Monday night. He was 90 
years old. 

Mr. McHale, a native of Stoneham, Mass., attended the 
University of Maine and performed in vaudeville when not playing 
football or baseball. He pitched three no-hitters for the college, an 
accomplishment got him a contract with the Boston Red Sox in 
1910. 

He was sold to the Yankees in 1913, and was the opening day 
pitcher for the Yankees that year and the next; he won both games. 
In 1916 he went back to Boston and also played in Cleveland briefly, 
compiling a major league won-lost record of 12-30 

Later in vaudeville Mr. McHale, a singer, combined with Mike 
Donlin, former New York Giants slugger of the early 1900’s in an 
act known as ‘Donlin of the Giants and McHale of the Yankees.’ 
Variety called Mr. McHale ‘The Baseball Caruso.’ came to the 
Pacific coast as a scout for the Braves. 

 
Scranton Republican - April 18, 1919 - Former big leaguer is now on 
stage. 
 Marty McHale, the well-known pitcher of the Red Sox and the 
Yankees, who'll return to the diamond this spring. is at present on a 
vaudeville tour. Marty used to be doubled with Mike Donlin. He 
also sang with the famous Red Sox Quartet. Marty is now singing 
two songs written by Alex Sullivan, the New York sporting writer, 
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and Lynn Cowan. they are ''Kisses, the Sweetest Kisses of all,' 
declared to be the most popular song in the country and 'I Can't See 
the Good in Good Bye.' Marty intends to keep going on the stage 
until the call to the South for spring training. He'll return to the 
stage in the fall, as he is in big demand as a single on the big time 
vaudeville circuit. 

 
Death of Marty McHale 

 
New York Times - May 10, 1979 

Martin Joseph (Marty) McHale, a former pitcher with the 
Boston Red Sox, New York Yankees and Cleveland Indians and a 
vaudeville performer, died at his home Monday night.  He was 90 
years ago. 

Mr. McHale, a native of Stoneham, Mass., attended the 
University of Maine and performed in vaudeville when not playing 
football or baseball. He pitched three no-hitters for the college, an 
accomplishment got his a contract with the Boston Red sox in 1910. 

He was sold to the Yankees in 1913 and was the opening day 
pitcher for the Yankees that year and the next; he won both games. 
In 1916 he went back to Boston and also played in Cleveland briefly, 
compiling a major league won-lost record of 12-30. 
 Later in vaudeville Mr. McHale, a singer, combined with Mike 
Donlin, former New York Giant slugger of the early 1900’s, in an 
act known as ‘Donlin of the Giants and McHale of the Yankees.’ 
Variety called Mr. McHale ‘The Baseball Caruso.’ 
 Mr. McHale was head of M. JK. McHale investment Securities. 
He retired in 1972. 

 
Death of Marty McHale 

 
Marty McHale, 90, a retired investment securities broker, who 

in his younger days had been a major league baseball pitcher and 
vaudevillian died May 7th in his Hempstead, New York home. A 
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pitcher for the Boston Red Sox, New York Yankees and Cleveland 
Indians from 1910 to 1016. 

McHale, in 1917, joined with another former major leaguer, 
Mike Donlin in a vaudeville act known as ‘Donlin of the Giants & 
McHale of the Yankees'. McHale’s singing voice prompted Variety 
to call him ‘The Baseball Caruso’.  

McHale and Tris Speaker produced a film of many of the new 
major league baseball stars, which was never released, but which is 
now a part of the official Baseball Hall of Fame archives. 

 
Variety – May 30, 1979 

Martin Joseph McHale, 90, retired investment securities 
broker who in his younger days had been a major league baseball 
pitcher and vaudevillian, died May 7 in his Hempstead, New York 
home. 

A pitcher for the Boston Red Sox, New York Yankee and 
Cleveland Indians from 1910 to 1916, McHale in 1917 joined with 
another former major leaguer, Mike Donlin in a Vaudeville act 
known as ‘Donlin of the Giants & McHale of the Yankees.’ 

McHale’s singing voice prompted Variety to call him ‘The 
Baseball Caruso’ and Damon Runyon to label him ‘probably the 
most versatile chap that ever followed the business of baseball.’ In 
1917, he and Tris speaker produced a film of many of the new major 
league baseball stars, which was never released, but which is now a 
part of the official Baseball Hall of Fame archives. In later years, 
McHale headed his own investment securities firm retiring in 1972.  

 
Variety – May 30, 1979 
 Martin Joseph McHale, 90, retired investment securities 
broker who in his younger days had been a major league baseball 
pitcher and vaudevillian , died May 7 in his Hempstead, New York 
home. 
 A pitcher for the Boston Red Sox, New York Yankee and 
Cleveland Indians from 1910 to 1916, McHale in 1917 joined with 

62



another former major leaguer, Mike Donlin in a Vaudeville act 
known as ‘Donlin of the Giants & McHale of the Yankees.’ 
 McHale’s singing voice prompted Variety to call him ‘The 
Baseball Caruso’ and Damon Runyon to label him ‘probably the 
most versatile chap that ever followed the business of baseball.’ In 
1917, he and Tris Speaker produced a film of many of the new 
major league baseball stars, which was never released, but which is 
now a part of the official Baseball Hall of Fame archives. In later 
years, McHale headed his own investment securities firm retiring in 
1972.  
 

Baseball Four Quartet 
 

 This quartet was in vaudeville in 1911 predating the Red Sox 

quartet. 

 
Cincinnati Enquirer - November 2, 1911 
 The empress has for the coming week another bill of novelties. 
The top-line act is the Mesettie Troupe of seven acrobats, who have 
headlined in Europe for several years. They make their first 
appearance before an American audience. The Baseball Four 
Quartet is another headline act.  The members are George Crabbe, 
of the Brooklyns; Wm. Gleason, of Dallas, Texas; George Robinson, 
of San Antonio, and Thomas Dillon, of the Macon (Ga.) team. Their 
act is labeled 'Twenty Minutes in the clubhouse.' 
 
Oakland Tribune - March 11, 1912 
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'The Four Ball Players,' who are batting over .400 in Bell Theater 
Vaudeville League. 

 
 Which of the four ball players makes that home run we don't 
remember, but it is a scorcher and original, at that. In fact, 
originality bubbles from the act, along with baseball slang, baseball 
nonsense and baseball chatter. There is also baseball harmony, 
quartet work, to be accurate, that tickled immensely yesterday's 
audiences. The boys who are batting.400 in the Bell League, this 
week are ball stars, all of them. George Crable saw service with the 
Brooklyn National Leaguers, as pitcher; William Gleason was third 
baseman for Dallas, the left field claimed G. Robinson of San 
Antonio and Thomas Dillon was shortstop for Macon. 

 
Reading Times - February 10, 1913 
 The ball fans are dusting off their gloves, bats and masks these 
day to be on the job the very first minute that the cry 'play ball' is 
made. To keep up with the spirit of the time 'The Baseball Four,' a 
quartet of players of high standing in four different leagues, will 
offer their amusing and cleverly constructed singing skit, 'Twenty 
Minutes in the club House, in the Day of the double-header.' These 
songsters have been a rousing success all season. 
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Reading Times - February 11, 1913 
 More than a tinge of big-time flavor is given in the singing 
sketch presented by 'The Baseball Four,' a quartet of ball players 
headed by the popular 'Kid' Gleason. 
 

 
February 12, 1917 

 
Reading Times - February 13, 1913 
 The rest of the show is made up by the Baseball Four, a clever 
singing quartet including 'Kid' Gleason. 
 
Bridgeport Evening Farmer - May 8, 1913 
 In connection with this at there will appear the feature at, 
Baseball Four, a quartet of former national league players who have 
a clever idea for a baseball sketch, 'Twenty Minutes  Before the Big 
Game;' the scene showing a club house, the players in full uniform 
and baseball songs, slang and talk abounding. 
 
Bridgeport Evening Farmer - May 9, 1913 
 True vaudeville was witnessed in four separate acts featuring 
the 'Baseball Four' a quartette of real baseball players whose 
repartee and antics before the game, with little episodes real 
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baseball players whose repartee and antics before the game, with 
little episodes recalling famous players will be particularly 
appreciated by fans as  well as proving novel to those unfamiliar 
with national figures in baseballdom. 
 
Bridgeport Evening Farmer - May 10, 1913 - Mechanics and New 
Haven team at Lyric tonight 
 The Fox Lyric is giving a big baseball night tonight in honor of 
the Bridgeport and New Haven teams, and all of the players have 
promised to be present. other men identified with the national game 
will also occupy boxes. Four men long identified with the game are 
playing at the Lyric this week, presenting a baseball skit that 
includes several corking good songs, and the boys prove that they 
are just as good actors as they are ball players. The quartet is 
known as the Baseball four and among the number includes George 
Crable, who was a southpaw with Brooklyn for two season.  
                                                                               

  
February 2, 1917                    February 7, 1917 
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February 14, 1917 

 
Scranton Republican - March 5, 1917 - The Baseball four headliner 
at Poli.  
 The Poli Theater seems determined to present to the theater-
going public of Scranton a continuous list of vaudeville attractions 
that will appeal to the lovers of variety. Today, tomorrow and 
Wednesday 'The Baseball Four' have been engaged. This is a 
quartet of big league baseball players who are as proficient on the 
stage as they are on the diamond. Hugh Bradley, one-time member 
of the Red Sox quartet and now under contract to the Columbus, 
Ohio, team; George Crebble, (Sic;Crabbe) of the Brooklyn 
Nationals and George Robinson, of the San Antonio, Texas team 
make up the quartet. 
 
Scranton Republican - March 2, 1917 
 Four professional baseball players are scheduled to appear at 
Poli's theater the first half of next week. They have a singing act. 
The players are Hugh Bradley, formerly of Boston, now with 
Columbus; Pitcher Crabbe, of Brooklyn; George Robinson, of the 
San Antonio club, and Joe Gleason, of the Shreveport team in the 
Texas League. 
 
Washington Herald - July 1, 1917 - Cosmos theater 
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 Other acts include the baseball four, an amusing quartet, in 
'What Happened in the Club House,' a comedy sketch with the 
national game as its theme. 
 
Washington Herald - July 1, 1917 
 Other acts include the Baseball four, an amusing quartet in 
'What Happened in the clubhouse. 
 
Washington Herald - July 3, 1917 
 The Baseball four intermingle baseball dialogue with some well 
sung songs. 
 
Washington Post - July 3, 1917 
 And the Baseball Four, a quartet of good harmony singers, add 
interest to their act with clubhouse dialogue on'  Why We Didn't 
Win.' 
 
Lima News - September 6, 1917 
 Hugh Bradley, playing first base for Portland in the Eastern 
League, is spending his spare time these days polishing up his 'stuff' 
for the winter tour of the 'Baseball Four,' once known as the Red 
Sox Quartet. 
 
Lima News - September 8, 1917 
 Hugh Bradley, now playing first base for Portland in the 
Eastern League, is spending his spare time these days polishing up is 
'stuff' for the winter tour of the Baseball Four,' once known as the 
Red Sox Quartet. The four will work the Keith and Proctor 
vaudeville circuit with their baseball skit, 'Twenty Minutes in the 
club House.'     
 
Eau Claire Leader - September 9, 1917 
 Hugh Bradley, now playing first base for a team in the Eastern 
League, is spending his spare time these day polishing up his 'stuff' 
for the winter tour of the 'Baseball Four.' The four will work the 
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Keith and Proctor vaudeville circuit with the baseball skit, 'Twenty 
Minutes in the Club House.' 
 

 
Loew's Grand -  November 18, 1917 

 

 
November 20, 1917 

 
Lima News - March 28, 1918 
 Hugh Bradley, formerly with the Red Sox, spent the winter 
traveling the vaudeville circuit with his 'Baseball four.' Bradley is a 
grand singer. 
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January 11, 1920 

 
Atlanta Constitution - January 12, 1920 
 Among other vaudeville attractions will be the Baseball Four, a 
fine singing quartet. 
 
Houston Post - January 25, 1920 - Prince Theater 
 Headliner, 'The Baseball Four,' and three other acts.  
 
Houston Post - January 25, 1920 
 'The Baseball four,' another headliner, is presented by four 
well known stars of the diamond. Considerable local interest 
attaches to this act, as two of the members are well known in 
Houston, having played ball here at different times during their 
diamond career. They are George P. Crabbe of Wasco, a big league 
pitcher, who was with the Toronto team for a while before going to 
Brooklyn, and Eddie Brennan with the Texas League. The other two 
are Tom Dillon with the Pacific coast League and Jesse Thron, with 
the Tri-State League. The boys sing, dance and have an interesting 
line of chatter. 
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Houston Post - January 28, 1920 
 Prince Theater; Vaudeville and pictures; 'The Baseball four,' 
in songs and dances. 
 

 
January 29, 1920 

 
Coffeyville Daily Journal - March 22, 1920 - Tackett's Theater 
 If you enjoy good quartette singing don't miss our feature 
program for today and tomorrow. In vaudeville we offer the 
'Baseball Four,' a quartette of as good singers as has ever appeared 
before the Coffeyville Public. 
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  April 5, 1920    April 13, 1920 
           

 
Brooklyn Daily Eagle - August 5, 1928 
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 One of the oldest combinations on the Keith-Albee circuit is 
playing at the Rajah Theatre, Thursday, Friday and Saturday of 
third week. the 'Baseball Four,' a quartet of former diamond stars 
that include the above, is creating quite a bit of interest both in 
theatre and sports circles. They are George Crabbs, formerly of the 
Brooklyn Nationals; Hughie Bradley, of the Boston Red Sox; Joe 
Gleason, who performed for Galveston in the Texas League, and 
Gene Bruce, of New Orleans in the Southern Association. 
 
Brooklyn Daily Eagle - August 5, 1928 
 A novelty attraction will be the Baseball Four, a quartet of 
former big leaguers-Hughie Bradley, Joe Gleason, George Crabbe 
and Jimmie Young. 
 
Evening News - September 1, 1928 
 Another count will be taken on Tuesday and the results will be 
announced from the stage of the State theater that evening. At that 
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time, the Senators and the Wilkes-Barre Barons, who are playing 
here on Tuesday afternoon, will be the guests of the management of 
the theater and the Baseball Four, one of the attractions at the 
theater for the first half of next week. 
 The Baseball Four is a quartet composed of four former 
baseball stars. They are: Hughey Bradley, first baseman with the 
Boston Red Sox, champion team of 1912, and umpire in the Eastern 
League last year; George Crable, former pitcher with Brooklyn; Joe 
Gleason, former Cincinnati infielder, and Billy Young, formerly 
with the Texas League. 
 
Harrisburg Telegraph - September 5, 1928 
 It was Baseball Night last night at State Theater. Harrisburg 
Senators and Wilkes-Barre Barons were presented as guest of the 
Wilmer-Vincent management and the famous Baseball Four. This 
quartet of singers and comedians proved delight hosts.  They sang 
and talked about the Harrisburg team, and then invited the 
Senators to the stage where they were introduced to the audience 
and given prolonged applause. Results of the second count in the 
popularity contest was announced. In the above picture the 
entertainers are, reading from left to right: Hughie Bradley, who 
was an umpire in the World Series in 1912, George Crabbe, 
southpaw pitcher with the Brooklyn Nationals at one time'; Joe 
Gleason, famous with the Cincinnati Reds, and Billy Young, a Texas 
Leaguer. "they are a big hit this week at the State. 
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September 5, 1928 

Reading Times - September 7, 1928 
 Another good number is the Baseball four, composed of former 
big leaguers., Hughie Bradley was the baseman for the Boston Red 
Sox, Joe Gleason's professional ball playing was done with the coast 
and International Leagues, George Crable pitched for Brooklyn 
Nationals, and Jimmie Young, was with the Southern League, Coast 
League and Texas League. They have an entertaining at, 'A Breeze 
From the diamond.' 
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September 7, 1928 
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