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Pittson Gazette - March 17, 1906 - May Tully of New York 
The rush of young society women to the stage continues 

unabated. Every year the lure of the footlights coaxes some budding 
debutantes to assail the oft stormed ramparts of drama. Few 
succeed and many fail. Tully show far more than ordinary promise. 
I refer to particularly to May Tully of New York 

Miss Tully surprised even her warmest admirers by her 
excellent work. Her artistic and sympathetic performance sent her 
stock above par, and that energetic new addition to the managerial 
rank. Walter N. Lawrence, offered her an important role in 'The 
Man n the Box,' in which Henry E. Dixey is starring n tour. Miss 
Tully had to remain in New York to adjust business complications 
regarding her father's estate and cold not at that time accept. 

Miss Tully is to appear n a new play now in course of 
preparation by Mr. Lawrence. She is a young woman of unusual 
beauty, and her stage presence and elocution are superb. 

Daily Capital - December 10, 1906 
Miss May Tully formerly of March Field, and a niece of F. E. 

Hague, a prominent business man of that place, is now doing 
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vaudevillian New York City, and press reports are that she is 
making a success of the work. 
 
Los Angeles Herald - March 24, 1907 
 May Tully an actress whose ability in the legitimate has long 
been recognized, makes her first vaudeville appearance in a 
dramatic playlet at the Orpheum this week. 
 
Los Angeles Herald - March 31, 1907 
 'Because I need the money.' 
 Just the same old reason for doing the thing that is least 
congenial-just the same old story of ambition giving place to 
expediency-just the same cause that make one man a reporter and 
another a prize fighter- led Miss May Tully into vaudeville when she 
would infinitely prefer to be seen in a legitimate play. 
 It was in plays that Miss Tully was first heard of and her 
appearance in vaudeville after the artistic success she attained in the 
'legitimate' was a surprise to her friends. 
 'Just because I need the money,' she says. And in these day the 
reason is a sufficient one. 
 The Orpheum star was busily engaged in pasting press 
clippings into a scrap book when the reporter called on her 
Saturday evening. 
 Why did you enter vaudeville?' she was asked. 
 Miss Tully answered the question without the least hesitation. 
 'Just because I need the money. I have found vaudeville more 
pleasant that I expected, and perhaps in time I might grow to like it. 
but at present I am frank to confess that I am in vaudeville purely 
and simply because it pays better than the legitimate stage.' 
 Miss Tully told some of the things about herself which she 
considered, as she remarked, 'the least uninteresting.' The actress is 
exactly what one would expect, knowing that she was a society bud, 
a university graduate, a tennis champion and a newspaper reporter 
before going on the stage. she says she is a Canadian girl. 
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 'But,' she adds apologetically, 'you know Margaret Anglin and 
May Irwin and many others of the best know actresses of today are 
Canadians.' 
 She was born in Victoria, British Columbia, educated at 
McGill University in Montreal, and knows more about Canada than 
a guide book. She is enthusiastic when speaking of her native land 
and its people. she call it the country where 'everybody is honest.' 
 'Los Angeles is every nice. I have met the most charming 
people here,' she added consolingly, after a lengthy tribute of praise 
to 'Our Lady of the Snows.' Miss Tully has a tantalizing habit of 
wounding one's  pride and prejudice with one word and healing the 
hurt with the next. 
 'Am I going back to the legitimate?' Well, naturally, I hope to 
do soon. After what I have confessed, you will not be surprised at 
that. I go to England with the present sketch after closing with the 
Orpheum and the eastern vaudeville circuits. My season in London 
opens the last week of July. 
 'As to future plays, I expect one  from the author of my present 
sketch. He is engaged on it now and it will be ready for me when I 
get enough of vaudeville. 
 Most actresses have a superstition of some kind, and Miss 
Tully confesses that she has implicit faith in the number '23.' There 
are twenty-three letters in her an in the name of her sketch, it first 
appeared in the Twenty 23 St. Theater in New York, the 
performance last just 23 minutes, the author's address is was No 23 
at the Algonquin in New York and his office is on 23rd St, her 
London engagement is to commence July 23, and last, but not least, 
Miss 'Tully is n her twenty-third year. 
 One other fad Miss Tully own, No, it is not a fad, but a faith. 
she is an ardent disciple of Mrs. Mary Baker G.  Eddy. with the 
enthusiasm of a new convert she seeks to persuade all with whom 
she comes n contract into her way of thinking. she has the courage 
that belongs to sincerity. 
 'For this, if for nothing else, I shall remember Los Angeles. It 
was here that I found the real truth.' 
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 'Do you believe in the  curative powers of the Christian 
Scientist teachers?' asked the reporter. 
 'Am I not an example?' was the repl. 'When I came here on 
Monday last I was suffering from a throat affection that threatened 
to stop my stage career. Monday night I gasped and choked through 
my act and never expected to do it again. Today my throat trouble is 
entirely gone. I have found the secret of health in Christian Science.' 
 'Perhaps, Miss Tully, suggested the reporter, 'the climate of 
Southern California may have had more to do with the recovery 
than Christian Science.' 
 'Perhaps, Miss Tully suggested the reporter, 'the climate of 
southern California may have had more to do with the recovery 
than Christian Science.' 
 Miss Tully's reply  was from one whose most sacred thoughts 
have been wounded. 
 'Please don't,' she said, 'Honest skepticism I honor, but I can't 
hear flippancy. 
 'Oh, I don't mean to be unkind,' said the actress in a voice that 
would have mended a broken heart. 'I am so dreadfully in earnest, 
you know.' 
 
Goodwin's Weekly - April 13, 1907 
 The headliner at the Orpheum next week makes a noise like a 
railroad crossing. Under the title of 'Stop, Look and Listen,' May 
Tully will present a playlet which deals with an actress at a country 
railroad station telling an unsophisticated maid of the pitfalls of the 
stage. This playlet combines so skillfully comedy and pathos that it 
is billed as the most talked-of act in vaudeville. Miss Tully was 
recently leading woman at Madison Square theatre, and last winter 
at Daly's in one of Bernard Shaw's plays, and the critics in 
vaudeville so far have been handing her bouquets.  
 
Truth - April 13, 1907 - Talked about. 
 What the press agent modestly her-aid as the 'most talked of 
act in vaudeville' is to be the headliner offering at the Orpheum 
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during the coming week. It sounds like a railroad drama- 'Stop, 
Look and Listen.' this clever little playlet from the pen of Matthew 
white, Jr., who lived n Salt Lake as a boy and went to his first 
theatre here, is versatile May Tully' vehicle. 
 Miss Tully was recently leading woman at the Madison Square 
Theatre n New York, and last winter at Daly's in one of Bernard 
Shaw's plays. the fact that she is now taking a flyer in vaudeville is 
tersely explained by her in the words, 'because I need the money.' 
The plot of the sketch is an actress urging at the railroad station, a 
young country girl  not to go to New York to 'become an actress,' 
telling her of the pitfalls on the way. "Incidentally  Miss Tully gives 
splendid impersonations of Ethel Barrymore, Mrs. Leslie Carter 
and George M Cohan. About Miss Tully's playlet a Detroit Free 
Press critic recently gave the following opinion: 
 'The wise and wary have long since grown skeptical of the 
press agent's advance rhapsodies. This time his praise for Miss 
Tully was only  a faint shadow of the truth.'  
 

 
Tully 

Truth - April 20, 1907 
 Miss May Tully is making a hit in her little sketch by Matthew 
White Jr. - 'Stop, Look and Listen.' It tells of a stranded actress who 
disillusions a stage struck girl. 
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 Incidentally Miss Tully gives imitations of how Ethel 
Barrymore and Mrs. Leslie Carter would sing-if they cold-d' 
Waiting at the Church.' The impersonations are uproarisly clever. 
But in some of her emotional acting Miss Tully pours too much oil 
upon the troubled waters. 
 

 
May 31, 1908 

 
Pittsburgh Post Gazette - June 9, 1907 
 May Tully in a sketch which, contrary to its title of 'Stop, Look 
and Listen,' is not a railroad play, delivered a homily on the foolish, 
ambition of the stage - struck girls. 
 
Pittsburgh Post-Gazette - June 9, 1907 
 Miss Tully & Co. come to the fore with an altogether charming 
little sketch entitled 'Stop, Look and Liston.' With its clever 
monologue, the playlet gives Miss Tully an opportunity to 
demonstrate her histrionic ability in a striking manner, and 
although it is pitched so high that hoarseness was noticeable in Miss 
Tully' voice from the strain yesterday, yet it gives basis for some 
true to life imitations of Leslie Carter and Ethel Barrymore.  
 

Keith's & Proctor's 
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June 23, 1907 

 
Washington Herald - August 25, 1907 - The Girl in  Scarlet. Tells 
what fun it is to be a real actress. 
 'Isn't it fun to be an actress?' 
 'Fun! Fun! cries the woman in the gaudy scarlet stage gown. 
She know her head upon her knees. Her body snakes convulsively. 
 'Why, you're crying!' say the childish voice. 
 'O no; I'm laughing. It' so funny' sobs the woman in scarlet. 
 And the woman in scarlet, who is May Tully in playlet, 'stop, 
Look and Listen,' at Chase's this week, proceeds to tell the stage 
stuck country girl the kind of fun it is to have one's home in a hall 
bedroom, 'two flights up back'; to tramp from one agency to 
another day after day and hear the same old 'nothing doing'; to get 
an engagement at last with some cheap company and have it 'bust' 
up 2000 miles from Broadway, and them to 'beat it back along the 
ties.' 
 It's told in the slang of the Great White Way, with a 
heartrending pathos hidden in bitterly humorous satire, and with a 
kindliness that tries to protect the innocent one from the sure 
miseries to come. 
 And when the truth, baldly told, doesn't convince, this woman 
in scarlet plays a little drama for the child-a bit out of her own heart 
history, it seems. 
 'Suppose,' said the actress, 'we make believe that you've gone 
to New York-and married your actor. Suppose-you adore him. 
suppose-you had been together for two years, and one day he came 
in and told you he was going to leave you. We will call him____' 
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(there's a little sob in her voice) 'Robert. what would you say to 
him?' 
 After the child's ineffectual attempt, the woman in scarlet says: 
'I'll show you,' and May Tully proceeds to give one of the most 
impassioned bit of acting that the stage may see today. Even the 
child is anguished with what she doesn't quite understand, and 
when the woman in the gaudy gown falls prone, beating the ground 
in her agony, the girl cries; 
 'Oh, I don't want to be an actress. I want to go home!' 
 'There, says May Tully, rising and calmly brushing the dust 
from her shirts, 'That's the way you hand it to 'em.' 
 She is a wonderful little woman, says the Chicago Record-
Herald, this May Tully, rich in emotions, keen in wit, quick in 
transition from moon to mood, a mimic, a tragedian, a comedian. 
Her training as leading woman at the Madison Square theater in 
New York has given her confidence on the boards, without taking 
away enthusiasm in her work. Miss Tully is also a college girl, being 
a graduate of McGill University, in Canada. She is a naive of British 
Columbia. 
 The play which is proving so good a vehicle for her in 
vaudeville was written by Matthew White, Jr., and the little actress 
made good to such an extent that she was booked in it for seventy 
weeks within a few days after its first presentation in New York The 
author is now using the theme of the sketch for a four-act play to be 
called 'A Broken Toy,' in which, it is expected Miss Tully will star 
after the completion of her vaudeville contracts. 
 
Washington Times - August 25, 1907  
 'Stop, Look and Listen' is the queer title of the comic mosaic 
that will lent environ the principal headline offering at Chase's. Miss 
Tully and her confreres. It is from the pen of Matthew White, Jr., 
the editor of the Argosy, and the dramatic editor of Munnsey's. The 
theme is so commonplace as to be unusual. Miss Tully has made a 
resounding hit in the role of a barnstorming actress discovered 
walking the railroad ties back to Broadway. 
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Washington Post - August 27, 1907 - At the Theaters -Chase's-May 
Tully in 'Stop, Look and Listen.' 
 Chase's Theater; opened its second week of the season with an 
exceptionally well-balanced bill yesterday afternoon and last night. 
At both performances the house was crowded. 
 May Tully and her company, in an interesting once-act play, 
'Stop, Look and Listen,' by Matthew white Jr., gave as clever a bit 
of acting as has been seen on the vaudeville stage here in a long time. 
The play's name somewhat belies it, for it has little to do with 
railroad trains. It deals with a stage-struck little country girl, who 
has planned to run off to New York. Miss Tully, as a real actress, 
who has learned that there are several sides to  stage life , persuades 
the little girl to give up this wild idea. during the play Miss Tully 
gives several impersonations of well-known actors, among the best 
of which are those of Ethel Barrymore and Mrs. Leslie Carter. She 
was well supported by Maude a. Demarest, the country girl, and 
Archibald Curtis, the rustic. 
 

1908 
 

 
January 26, 1908 

 May Tully, who is touring in 'Stop, Look and Listen.' Miss 
Tully deserted the legitimate stage temporarily for a tour in 
vaudeville n the bright one act play 'Stop, Look and Listen,' written 
by Matthew White, Jr., the well known New York critic. 
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Brooklyn Daily Eagle - March 22, 1908 
 One of the strongest bills of the season will be presented at the 
Gotham this week, when May Tully will make her first appearance 
here in Matthew White, Jr.'s sketch, 'Stop, Look and Listen.' Miss 
Tully's imitations are good. 
 

 
March 22, 1908 

 
Brooklyn Daily Eagle - March 24, 1908 - The Gotham 
 This is the last week for vaudeville a the Gotham. As a farewell 
week bill the patrons of this house are being presented with one of 
the best shows seen this season. As a headliner May Tully and 
company are seen in Matthew white, Jr's. one act play 'Stop, Look 
and Listen.' This act is given in two scenes and tells of the trials and 
troubles of a country girl who wishes to gone the stage, and the 
warning given her by an actress. During the acing of the piece Miss 
Tully gives impersonations of Ethel Barrymore, and Leslie Carter. 
 
Evening World - October 10, 1908 
 Miss May Tully, who has been playing in a jolly little sketch, 
'Stop, Look and Listen,' by Matthew White Jr., in vaudeville will 
start her tour shortly in a new one-act play, 'Nora.' It is by Miss 
Rachel Crothers, the author of 'The Three of Us' and 'Myself, 
Bettina,' and is the story of an actress who has married a man of 
fine family. 
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December 27,  1908 

 
1909 

 

 
December 25, 1909 

 
1910 

 
Evening Star - October 30, 1910 - chase's 
 Chase's reports booking 'Christy Mathewson and the big 
Indian 'Chief' Meyers, of the New York Giants, with May Tully in a 
baseball sketch. 
 
Washington Herald - October 30, 1910 
 Chase's reports booking the everlasting fan idol 'Christy' 
Mathewson, the big Indian Chief' Meyers, of the New York Giants, 
with May Tully, in a baseball sketch.   

 
Pittsburgh Post-Gazette - December 4, 1910 
 Baseball fans, particularly, and the public generally, will be 
much gratified by the announcement that Harry Davis has booked 
Christy Mathewson and Chief Meyers of the New York National 
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League Baseball Club and May Tully, the well-known legitimate 
actress, to present Bozeman Bulger's new skit on the national game., 
entitled 'Curves' at the Grand next week, beginning Monday 
afternoon, December 12, Mathewson and Meyers comprise the 
Giants great battery and Mr. Bulger, who is a well-known writer of 
baseball news has written a playlet around them. Miss Tully last 
appeared in  Pittsburgh in a dramatic sketch entitled 'Stop! Look! 
and Listen!' 
 

 
December 6, 1910 

 
Pittsburgh Post-Gazette - December 11, 1910 - Grand-Baseball in 
vaudeville. 
 In a fine program of high class, refined vaudeville for the week 
beginning tomorrow afternoon, the Grand specializes the 
engagement of the famous New York 'Giants' battery, Christy 
Mathewson, the peerless pitcher, Chief Meyers, the Indian catcher, 
and Miss May Tully in Bozeman Bulger's baseball skit entitled 
'Curves.' It is a story of the nth inning of a hard-fought game and 
the scene is outside the New York Polo Grounds. The  characters 
play themselves for in the dramatic personae Christy Mathewson is 
Christy Mathewson and Chief Meyers is Chief Meyers and May 
Tully is May Tully. 
 

1911 
 

Oregon Daily Journal - June 30, 1911 May Tully at Orpheum 
 May Tully, star comedienne, noted for her caricature of big 
folks of the stage world, is headliner on the bill to open at the 
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Orpheum tomorrow afternoon. 'she will appear with her little 
company in 'The Battle Cry of Freedom,' a skit written by her and 
Bozeman Bulger, an authority on sports. The comedietta is a satire 
on Reno divorces, and abounds with comical situations, which,   
presided over by May Tully, create uproars of laughter. This story is 
built around the lodging of two Mrs.  smiths in an overcrowded 
Reno hotel. It develops that one Mrs. Smith is the wife and the other 
the ex-wife of Smith, who appears on the scene. May Tully achieved 
one of her great successes in the sketch 'Stop! Look! Listen!' in 
which she caricatured footlight stars. She also made a great hit in 
'Curves,' a baseball skit in which she appeared with  Christy 
Mathewson and Chief Meyers. 
 
San Francisco Call - July 14, 1912 - Orpheum 
'The Cry of Freedom,' a breezy satire on Nevada divorces, will be 
presented this afternoon at the Orpheum by May Tully, who will be 
pleasantly recalled for her sketch, 'Stop, Look and Listen.' The piece 
is written by Miss Tully and Bozeman Bulger, the well known 
sporting writer and co-author of 'Curves,' the baseball skit. The 
complications arise from the lodging of two Mrs. smiths n the same 
room of an overcrowded hotel. The playlet has bright lines and 
many a hearty laugh. It exhibits Miss Tully, who is a comedienne of 
cleverness  individuality at her very best. 
 

 
May Tully 
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Pittsburgh Post-Gazette - October 29, 1911 
 Miss May Tully, a prominent and gifted legitimate 
comedienne, will present 'The Battle Cry of Freedom,' a one-act 
satirical comedy, written by Bozeman Bulger and herself. It satirizes 
the divorce colony in Reno, Nev., and sparkles with brilliant 
dialogue and snappy repartee. Miss Tully is the young actress who 
introduced Christy Mathewson and 'Indian Chief' Meyers, famous 
battery of the New York Giants, to vaudeville last season in 
Bozeman Bulger's sketch, 'Curves.' 
 

 
Tully in a stern glance 

  
 Picture two wives of the one man and the much married 
husband meeting unexpectedly in the room of a hotel at Reno, the 
paradise of divorce seekers, and have a view of the big scene in 'The 
Battle Cry of Freedom,' in which Miss May Tully, one of the best 
known actresses on the stage, and her excellent company8 are 
inducing screams with at the Poli this week. The two seekers for 
divorces are assigned to the same room. They compare notes and 
show one another photographs of their husbands. The scene when 
they learn that they are married to the same man is one of the best 
along comedy lines. Later the husband comes and the fun flows 
along even faster than ever.  
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November 8, 1911 

  
1912 

 

     
   May 8, 1912   May 12, 1912 
 

 
May 14, 1912 

 
Winnipeg Tribune - June 1, 1912 

15



 May Tully, who will be most pleasantly recalled for her sketch 
'Stop! Look! Listen!' and the caricature of footlight stars that went 
with it, is now playing a breezy comedietta called 'The Battle Cry of 
Freedom,.' The piece is written by herself and Bozeman  Bulger, the 
well-known sporting writer and co-author of 'curves,' the baseball 
skit in which the comedienne appeared last season with Christy 
Mathewson and Chief Meyers. The piece is a satire on Reno, Nev., 
divorces. 
 

 
Tully 

 
 The complications arise from the lodging of two Mrs. Smiths in 
the same room in an overcrowded hotel. The situation develops that 
one is the present wife of the same Smith. The playlet has bright 
lines and many a  hearty laugh. Miss Tully is undoubtedly at her 
best. She is a comedienne of striking cleverness and individuality. 
Her supporting company is capable, making the action of the little 
fare both natural and rapid. 
 
Oregon Daily Journal - July 3, 1912 - Greatest woman fan in 
Portland 
 The greatest woman baseball fan is the world is in Portland. 
She is Miss May Tully, comedienne, who s appearing at the 
Orpheum in 'The Battle of Freedom,' a satire on Reno divorces 
written by her and the sport authority, Bozeman Bulger. As proof 
that she is the greatest fair fan Miss Tully exhibits a pass presented 
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to her by the national Baseball commission which entitles her to free 
admittance to any baseball grounds on which any member of the 
National Association plays. such a pass is issued only to managers, 
but an exception was made in Miss Tully's case and by right of the 
past board she possesses she may enter unchallenged, the turnstile 
of baseball grounds in more than 150 cities in the United States. 
Miss Tully is the only woman in the world to possess such a pass. 
 Another noteworthy pass in the possession of Miss Tully is that 
presented to her by the New York Giants. It entitles her to an honor 
seat in the Giants' Stadium to witness any baseball game played 
there. The pass is in the form of a pocket manicure set one the 
leather case of which is inscribed 'Giants' Stadium to Miss May 
Tully. Open sesame. John T. Brush, President. 
 This season was the first time in five years that Miss Tully 
missed a game played by the Giants and until 1912 she arranged her 
stage bookings to be free in the baseball season. Miss Tully with 
Bozeman Bulger wrote the baseball skit, 'Curves,' in which she 
appeared with Christy Mathewson and chief Meyers, the famous 
New York battery, and while she was on the boards in that skit in 
the east. 'Muggsy McGraw of the National declared Miss Tully 
knew more 'inside baseball' than any other person in the world. 
 Miss Tully's credentials list her as the greatest woman baseball 
fan; Ray Cox, also a comedienne, occupies second place, and Ethel 
Barrymore is listed as the third greatest woman fan in the United 
States. 
 

17



 
July 14, 1912 

 
1913 

 
Evening World - January 4, 1913 
 At Hammerstein's, Eva Tanguay, with Mary Tully and 
company. 

 

   
   January 26, 1913          January 26, 1913 
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February 19, 1913 

 
New York Times - February 23, 1913 
 May Tully in a one-act play by Percival Well called 'The 
Dulpit.' 
 
San Francisco Chronicle - February 27, 1913 
 May Tully - 'The Late McAllen-written by May Tully & 
Bozeman Bulger. 

 
Houston Post - March 16, 1913 - May Tully and Company 
 May Tully, who will be most pleasantly recalled for her sketch 
'Stop-Look-Listen!' and the caricature of footlight stars that went 
with it, is now playing breezy comedietta called 'The Battle Cry of 
Freedom.' The piece is written for herself and Bozeman Bulger, the 
well known sporting writer and co-author of 'Curves,' the baseball 
skit in which the comedienne appeared last season with Christy 
Mathewson and Chief Meyers. The piece is a satire on Reno, Nev., 
divorces. The complications arise from the lodging of two Mrs. 
smiths in the same room in an overcrowded hotel. The situation 
develops that one is the present wife of the same Smith The playlet 
has bright lines and many a hearty laugh. 
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March 21, 1913 

 
1914 

 

  
March 8, 1914 

 
 
Oakland Tribune - March 29, 1914 - Divorce? May Tully 'The Poor 
Little Rich Girl' 'Biography of a Prairie Girl,'  
 
Oregon Daily Journal - April 8, 1914 
 May Tully is directing a vaudeville production of 'Cavalleria 
Rusticana,' in which 25 person take part. 

 
Brooklyn Daily Eagle - May 17, 1914 
 May Tully will appear in 'The Mona Lisa' will appear in 'The 
Mona Lisa,' a tabloid musical comedy next time n the stage. 
  
Washington Herald - May 17, 1914 
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 May Tully, the comedienne, remembered for her baseball 
farces, and also  'Stop, Look and Listen!' will be seen with her own 
company in 'The Mona Lisa.' 

 
New York Tribune - October 16, 1914  
 Matthew white, Jr., and May Tully have written a one-act play, 
called 'A Turn of the Knob,' in which Louise Dresser will star at the 
Palace theatre October 26. 
 

1915 
 

Brooklyn Daily Eagle - April 2, 1915 
 May Tully play 'The Groom Forgot.' - Flatbush Theater 

 
Washington Times - May 9, 1915 
 Mrs. Sherburne G. Hopkins, Jr., of this city, better known as 
'Peggy' Hopkins, and the elaborate Spring Fashion show of 1915, 
produced by May Tully for the B. F. Keith circuit of theaters, is the 
focus of extraordinary interest at the Keith Theater here this week. 
The attraction is announced as one of the greatest novelties of the 
season. 
 
Washington Herald - May 16, 1915 
 'The spring Fashion show,' with 'Peggy' Hopkins is going to 
the Coast. next season the Keith management promises fashion 
shows for spring, summer, and fall-three a year-and preparations 
are already in progress, with May Tully, who staged the present 
production, continuing in charge of the forthcoming events. 

 
1916 

 
Oregon Daily Journal - February 20, 1916 
 Sixteen girl models in May Tully's New York Fashion show 
will be the headline attraction at the Orpheum this week, beginning 
with the matinee today. Mabel Hamilton, who appeared at the 
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Orpheum  three years ago with Clark and Hamilton, a musical act, 
is star of the act which is praised as being the most magnificent ever 
offered n big-time vaudeville. It is announced that the 55 gowns 
displayed in the Fashion show represent a value 0f $100,00. The 
Fashion "Show models exhibits costumes and wearing apparel of 
milady from the time she rises n the morning until she retires at 
night. The act is divided into seven parts and only one man appears, 
a Beau Brummel, who serves as escort for milady in the society 
functions staged to exhibit the proper apparel for all occasions. The 
16 models pass n review, showing what milady wears in the 
morning, in the afternoon, evening and at night. The act is staged 
under the personal director of May Tully. 
 In charge of this enterprise will be May Tully. The mere fact 
that among her pervious projects was the management of Chief 
Meyers and the great Mr. Mathewson in their vaudeville tours is not 
necessarily disheartening. The man who managed the fights of Mr. 
Corbett lived to give us Gilbert and Sullivan in goodly quantities 
and to back Miss George's season at the playhouse. In her day Miss 
Tully has done many things. She is a Canadian by birth.,. she was in 
her third year at McGill when, taking advantage of her parents 
departure in the first rush for the Klondike, she herself departed, 
running away to go on the stage. She came to a dramatic school in 
New York, and found among her teachers John Emerson and 
Rachel Crothers. Her first engagement was the role of Glory Qualye 
in 'The Christians.' It was a company slinking through the South, 
and they paid Miss Tully $18 a week, so that her next appearance at 
$15 a week, as the girl in the chorus of 'The Good Old summertime,'  
whose highly duty it was to say, 'here come Johnny Jones,' she 
regarded as a distinct advance.  After that came many engagements, 
a sojourn in vaudeville, the collaboration with Matthew White Jr., 
of Munsey, kin a sketch called 'Stop! Look! and Listen!' which was 
immediately prosperous, and then many season of writing and 
staging odds and ends for vaudeville. Now she is on the prowl for 
one-act plays. She will stop you in the aisle of a first-night and ask if 
you have one about year person. Have you a little one-act play in 

22



your home? If so, send it to Miss Tully, Palace Theatre, Broadway 
and Forty-Seventh Street, City of New York. 

 
Sun (N.Y.) - June 11,   1916 
 The Palace Theatre Company for the production of one act 
plays, about which Walter Kingsley has been talking so 
industriously for years, is now said to be actually impending. May 
Tully has been selected as the head of this new branch of vaudeville 
activity. One play a week will y arranged by Miss Tully, who has 
had experience in vaudeville presenting one act plays. 
 
Sun (N.Y.) - June 18, 1916 - For the one act play. A company to act 
them in Keith Theatres is Gingsley's dream. 
 E F Albee and a.. Paul Keith are to become the apostles of the 
well written one ac play in the public which has feared the tiny 
playhouse and neighborhood theatres as 'highbrow,' that is to say, 
the abomination of theatrical desolation. 
 So many brilliantly written playlets were shown in special and 
more or less exclusive surroundings to handpicked audiences last 
season that the high command of big time vaudeville began to 
realize that here was a great opening for the two-a-day theatres with 
their overflowing attendance eager for the best provided that it be 
entertaining. 
 Russian ballet has been made democratic  and an artistic 
delight to the general public at the Palace so why not the exquisite 
art of the gifted one act dramatist? 
 Therefore the Palace players a hand of clever artists will, 
before midsummer, begin a long season of one act presentations at 
the Palace Theatre. One play a week will be produced out of a 
repertoire representing the best work of the cleverest dramatists on 
both sides of the water. 
 May Tully, a player of long vaudeville and legitimate 
experience and an author and producer in her own right will be 
manager and director of the company. Here are the punch points of 
the proposition. May Tully is acquiring an ample supply of material. 
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meanwhile she wrote and produced a dozen sketches for others, 
managed Christy Mathewson and Chief Meyers in variety, and then 
took charge of the Palace Fashion show which   made the art of 
luxurious dress a ceremony of the theatre. Now with Rosalie 
Muckenfuss, a clever business woman educated to vaudeville in the 
United Booking Offices, she has her own business at 1482 
Broadway. These young women produce, do theatrical shopping for 
producers, are agents and managers and general all around experts 
at the service of the profession. Hence in choosing Miss May Tully to 
0direct the Palace players the Keith people have picked an expert 
who is sketch-wise as a result of firsthand author she must have at 
all times at least eight weeks of accepted material in reserve. Four 
sketches are to be ready for production at all times. That is, four 
playlets will be fully rehearsed, thus giving the Palace management 
a great radius if time in securing capable artists for the casts. among 
the players who will be featured will be Emily Ann Wellman, 
Florence Roberts, Olive Yanham, Jane Grey, Laura Hope Crews, 
Charles Cherry, Conway Tearie, George Parson, Harry Woodruff, 
George Fawcett. these and other representative artists have given 
their word to cooperate with the Palace players. Among the authors 
will be Joseph Conrad, John Galesworthy, Lord Dunsany, Hayard 
Veiller, Irvin Cobb, Rupert Hughes, Philip Bartholomew,  Bozemam 
Bulger. Fine one act plays are being diligently sought for and 
authors are asked to send scripts to Miss May Tully, 1482 
Broadway. They will in every case be conscientiously read. Liberal 
royalties will be paid on all productions. 
 
Sun (N.Y.) - June 18, 1916 Who and why is may Tully? 
 May Tully is a Canadian, born in Victoria, B.C., and educated 
at McGill University, Montreal. Her parents went to the Klondike in 
the first gold rush of 1898 and Miss Tully, being in her third year at 
McGill entered Mrs. Wheatcorft's Dramatic School. Among her 
teacher were Rachel Crothers and Jon Emerson. After graduating 
she became leading woman of the southern 'The Christian ' 
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company at $15 per week. The season following she had the unique 
experience of being promoted to $25 a week as a chorus girl-first   
on the left end - in 'The Good Old Summer Time.' Her standing in 
musical company was considered the plus ultra. "She uttered the 
free verse line: 'Here comes Johnny Jones.' 
 Then she played leading roles in several good play, including 
'Cashel Bryon's Profession,' Going into vaudeville with James J. 
Corbett in 'A Thief in the Night' she made a hit with two-a-day fans 
and the Keith people asked her to present herself as a feature. with 
Matthew white she wrote 'Stop, Look and Listen' which she the 
collaborated upon 'The Battle Cry of Freedom which was a riotous 
comedy hit in vaudeville for several years. Meanwhile she wrote and 
produced dozen sketch for other, managed. 
 

1917 
 

New York Tribune - August 5, 1917 
 'Mary's Ankle,' tomorrow evening at the Bijou. The lid will be 
lifted from the theatrical season of 1917-18 by  farce, which may or 
may not be significant. 'Mary's Ankle' is concerned with that good 
old farcical article, a honeymoon, and it is the work of May Tully. 
For a brief time last season the piece was a vaudeville sketch, but it s 
possibilities were such that it was immediately lifted from the 
varieties. 
 
Brooklyn Daily Eagle - August 12, 1917 - How plots are born. May 
Tully bares secret of 'Mary's ankle.' 
 Miss May Tully, who is now collecting royalties from ' Mary's 
ankle,' now playing at the Bijou Theater, gives an interesting 
description of how the idea for her clever farce came to her. 
 'Several year ago,' say Mill Tully, 'I picked up a newspaper, 
and my attention   was caught by an article dealing with a ludicrous 
mix-up over a suite of rooms on board a ship sailing to Bermuda. 
The mix-up was caused by the name Smith. It seems that a Mr. 
Smith from the West had written for accommodations, while 
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another Mr. Smith from the south had done the same thing. At 
about the same time a third Mr. Smith had just been married in 
New York and was to take a honeymoon to Bermuda. The result 
was that when the boat was ready to sail, three different sets of 
Smiths turned up for the same reservations. This amusing situation 
immediately struck me as being a splendid foundation for a play. 
 ''Getting a sub-idea of plot is often more difficult than 
discovering a main theme. It was obvious, for the purpose of the 
farce, that I must strike something equally novel to balance my 
story. 
 'While lying awake one night, there suddenly popped out of the 
back of my brain the recollection of a joke a friend of mine had once 
played on a girl acquaintance. He had an old sweetheart, of whom 
his then girl friend was jealous. she accused him of still harboring 
affection for the absent one. The strain became so great that Mr. 
Jones grew desperate and did a fiendish thing. he went to an 
engraver and had a marriage announcement made. It specified that 
the  present girl had been successfully married to another man. This 
scheme worked splendidly. 
 'When I recalled that incident, I knew I had my sub-plot. I 
immediately set to work to knit it together with the mix-up in 
smiths, and the result was 'Mary's Ankle.' 
 
New York Tribune - August 12, 1917 
 May Tully, whose first regular play 'Mary's Ankle,' came to 
town during the last week, is the young woman who acted as foil on 
the historic occasion when Christopher Mathewson went into  
vaudeville some years ago. Now that Mr. Mathewson has gone to 
Cincinnati it is probably all right to mention the fact that he was a 
terrible actor to say that not even her expert ability as a foiless could 
conceal the fact. It was Miss Tully's duty to remark, twice daily: 
'Very good, Mr. Mathewson. And now, Mr. Mathewson show me 
how you pitch the fade-away.' 
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 By constant attention to Mr. Mathewson Miss Tully doubtless 
learned many things about baseball. And now she has written 
'Mary's Ankle.' 
 
Brooklyn Daily Eagle - November 18,1917 
 Miss May Tully, author of 'Mary's Ankle,' that is coming to 
the Majestic this week, is also the author of numerous successful 
one-act plays that have made her famous in vaudeville. She is also a 
keen business woman and knows the theatrical business from 'A' to 
'Hence her views on first nights, given to the Eagle, are valuable to 
Embryo playwrights. Listen to Miss Tully; 
 'During my twelve years experience in the theater two first 
night stand out pre-eminently in my memory Naturally, the first 
nigh in New York of my first play 'Mary's Ankle,' At the Bijou 
theater, is my most vivid theater experience, and it is too recent and  
too real to be very humorous to me. Memory is a strange thing. It 
takes up, perhaps, hours  to go through a certain experienced, but 
memory can encompass in a second every individual incident. I can 
laugh at some of the happenings of that first night, because since 
then I have heard the sweetest words in the English language. They 
are, 'All sold out.. No tickets left for tonight.' 
 'But I can laugh heartily over the memory of the first night 
twelve years ago. I left McGill University, Montreal, in 1895 (to 
become a great actress). So strong was my yearning to up life the 
drama that I did not fish my college course. I left during my 
sophomore year, My first actual engagement was in Hall Cain's 'The 
Christian.' The heroine , Glory, is a very difficult and exacting part, 
But nothing daunted me, who impatiently awaited the role of Lady 
Macbeth. I wrote to my chorus at college of my great good fortune, 
and that, in return wrote schoolgirl gush is predicting a tremendous 
career. I believed then. 
 'Unfortunately, my tour in 'The Christian' was of short 
duration. We lasted just ten days in the South. I came back to New 
York, undaunted and with expectations high. I journeyed from one 
agency to another and was amazed that in found no great demand 
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for my services. At last, one day I was offered a position in the 
chorus of 'The Good Old summertime,' a typical music comedy of 
those days. I joined the company in Syracuse for rehearsal. 
 'The following week, which was my first night, we were to play 
Montreal, and I naturally wrote my college friends that I was 
coming. Our press agent diabolically planted the story  in the 
Montreal papers to the effect that May Tully, a McGill student, was 
making her sage debut in Montreal. The first night arrived. Led on 
by my first letters of enthusiasm-and not knowing of my rapid 
descent from stardom-everyone was expecting  me to do at least 
Lady Macbeth not until he curtain was up and I was about to trip 
on the stage at the head of a line of prancing show girls sing, 'Bimbo, 
Do I Love You? Bimbo , Indeed I do,' did the full realization dawn 
upon me. 
 'Fortunately no one recognized me for a moment or so, but 
soon I heard a giggle from the balcony, and m agony began. After 
the performance  the dean of the college, who was a titled English 
 lady, said in her softest and loftiest tone, 'don't you think, my dear, 
the more serious side of your  profession offers a more satisfying 
career? I mumbled something about developing grace from dancing, 
and made as hasty an exit as possible. 
 'My other first night was the opening of my play 'Mary's 
Ankle,' in New York. If you ever write a play, and of course 
everybody does write one, don't go to our own first night. I went to 
mine, but fled long before the final curtain. 
 'Take the critic. I think when he sees a play he subconsciously 
reflects his own personality. so decidedly is this on with some critics 
that one has only to attend an opening in New York on a hot August 
night to prove the pint. If the critic finds that play 'talky' one has 
only to read he own  'wordy' criticism to find out what the play is 
not about. 'Verbiage is what he saw in the play. One the other hand, 
if a critic has a keen and eternally young sense of humor, his story of 
the play is witty and refreshing quite apart from its critical value. 
He finds a comedy amusing with fresh situations and droll dialogue. 
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 'After all, criticism is one man's opinion. the average person 
thinks for himself, and usually acts upon his own opinion. However, 
whether a critic praises your play or not, he has a right to his own 
opinion, if that opinion is not vicious, cruel or dyspeptic. Of course, 
being prejudiced, I have my own ideas of what a dramatic criticism 
should be, and I think it would be great fun to criticize the critics. 
 

 
October 21, 1917 

 
Harrisburg Telegraph - November 27, 1917 - 'Mary's Ankle,' Friday 
and Saturday. 
 There is said to be a wealth of original and surprising fun in 
'Mary's Ankle,' the ingenious farce comedy by May Tully, which A. 
H. Woods will present at the Orpheum. Friday night and Saturday, 
matinee and night. 'Mary's Ankle' was the first of the season's 
metropolitan successes, and delighted large audiences for three 
months at the Bijou and thirty-Ninth Street Theaters, New York. 
The plot of the piece deals with the farcical adventures of three 
desperate poor young men, who pretend that one of them has been 
married and send out fake wedding invitations n order to get the 
much-needed wedding presents. The complications result from the 
unexpected appearance of a young lady who is identified with the 
name and address on the wedding announcements. Miss Tully's 
farce abound in unusually amusing comedy situations, and crisp 
comedy lines, and is splendidly act by a very excellent cast. 
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January 19, 1918 

 
Lawrence Daily Journal - March 5, 1918 
 A characteristic A. H. K. Woods' farce is promised in 'Mary's 
Ankle,' the brilliant Ned York success by May Tully, which Mr. 
Woods will present at the Bowersock Theatre on Thursday, March 7 
for an engagement of one night with the original New York cast and 
production. 'Mary's Ankle' was the first of this season's New York 
successes, and is the first metropolitan hit to be seen outside of New 
York this season. Miss Tully, widely known as a producer and 
writer for the vaudeville stage, has evolved an ingenious and 
surprisingly amusing comedy out of a novel ad interesting idea. The 
plot of the piece had to do with the escapades of three impoverished 
young men, who resort to a startling ruse to get some money. The 
ruse involves a charming young woman, to her infinite dismay and 
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the discomfiture of the young men, as well as to the delight of the 
audience, who will find n the play, one surprise comic turn after 
another. 
 
Lawrence Daily Journal - March 5, 1918 
 May Tully 'Mary's ankle' the sparkling farce comedy by May 
Tully. 
 

1919 
 

Exhibitors Herald - March/June - 1919 
 Mary's Ankle' was a tremendous comedy success on the 
speaking stage, being written by May Tully. Miss Tully is well 
known to the vaudeville public of America, having been an actress 
and playwright for many years. Her dramatic ability sparkled in 
this hit of drama that struck the comedy chord in the American 
public and sent a laugh; rippling from Atlantic to Pacific coast. 

 
Washington Herald - December 25, 1919 - Shubert-Garrick 
 'Bucking the Tiger,' new melodramatic comedy produced by 
Lewis J.. Selznick; Sunday night and all next week; dramatized by 
May Tully from Achmed Abdullah's novel. Forrest Winant heads 
cast. 
 
New York Tribune - December 10, 1919 
 'Bucking the tiger,' Lewis J. Selznick's first venture in the 
production of stage plays, is n rehearsal and will open in Atlantic 
city on Christmas day. It is by May Tully and Achmed Abdullah.  

 
1920 
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August 5, 1921 
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New Bern Sun Journal - June 3, 1920 
 'His Wife's Money,' a new Selznick Picture with Eugene 
O'Brien as the star, which is announced as the feature attraction at 
the show Shop today, has many points to commend it to dyed-on-
the-wool followers of motion  pictures and theatrical in general. 
 The story is one especially written for Mr. O'Brien by May 
Tully and DeVeriett Rabbell. The production has been made under 
the personal supervision of Ralph Ince, who has written some of the 
most important pages of motion picture history during the past ten 
years; as an actor, director, and supervising producer. Mr. Ince has 
long been identified with everything that stands for the best on the 
screen. 
 'His Wife's Money,' it is said, has genuine novelty of plot 
despite the fact that it deals with conditions of life with which 
everyone is more or less familiar.  
 

1921 
 

Washington Herald - November 6,  1921 
 May Tully presentation of 'parlor, Bedroom and Bath.' 
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November 25, 1921 
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January    29, 1922 

 
Bismarck Tribune - April 25, 1922 - Capitol 
 May Tully masterly screen version of the famous old song, 
'The Old Oaken Bucket,' played to packed houses yesterday at the 
Capitol theater.  The same theme that has thrilled and inspired 
millions who have sang and whistled the song of a century has been 
beautifully depicted for the silver sheet. An unusual picture told in a 
manner that grips the heart and moistens the eyes. 
 'The Old Oaken Bucket,' a picturization of the familiar old 
song, will be the stellar attraction at the Capitol Theater for the last 
time tonight. Here is a picture that deals with the memory days of 
childhood which you and I and every grown-up has lived. In other 
cities where 'The Old Oaken Bucket' has been shown, critics 
described it 'a drama of the heart.' It is truly a picture that offers 
entertainment of a wholesome character. 
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August 5, 1921 

 

 
June 18, 1922 

 
Oregon Daily Journal - November 26, 1922 
 Headline honors go to May Tully's vaudeville version of the 
famous Broadway farce 'Parlor, Bedroom and Bath.' She has 
eliminated everything superfluous. 
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Filmgraphy of May Tully 
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