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Honus Wagner 
1874-1955 

 

 Wagner was born in Chariers, Pa. and played in the 
majors from 1897 to 1917 with the Pittsburgh Pirates. He led 
in hitting 6 times and stolen bases 5 times. He stole home 27 
times. In 1916 he became the oldest player to hit an inside the 
park home run and oldest too hit a grand slam. He was one of 
the earliest players to make films. Two of his most  famous 
were 'Spring Fever' in 1919 and 'In the 'Name of the Law' 
(silent film) in 1922. 
 The Three Stooges scrapbook states that Moe Howard 
and Hans Wagner may have made as many as a dozen two-reel 
shorts together but no record of these films endures. It is said 
that between 1919 and 1922 Wagner appeared in 19 films, 12 
of these being two-reel comedies with Moe and Shemp Howard 
(two of the three stooges before they were 'The Three Stooge'). 
  

 

Shemp  & Moe Howard 
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 Wagner was offered $500 a week to go into 
vaudeville. The agent wanted Wagner and John Miler to 
hook up in a baseball sketch. He refused and Miller was 
out $200, his pay for his part in the act.  It was said that 
Wagner refused the stage because he was afraid of being 
criticized because of being kidded about his crooked legs.' 
This was in 1910. (San Francisco Call - March 25,  1910) 
 With so many ball players going on the stage 
Wagner was pestered to join them. Once somebody got 
up an act for Lajoie and Wagner but upon attending one 
rehearse  Honus ran out after the rehearsals started, 
saying they were bad enough, and he wouldn’t do it for 
half of Rockefeller’s cash. Being a basketball coach 
during the winter they also tried to get him to do a talk 
with basketball as the theme but he again refused. 
Wagner was very bashful and did not like to even give a 
speech. 
 In the Boston Daily Globe of January 9, 1915 we 
read: 'Wagner has been offered as high as $1500 a week 
to appear in vaudeville.'  
 
An Ironic situation 
 
 It is stated a number of times that Wagner would 
not enter vaudeville but yet he made a number of silent 
films. I do not have any explanation why he entered films 
with his friend Shemp Howard and would not go into 
vaudeville. In the silent films he did not have to say 
anything and perhaps he also had a problem with his 
voice. 
 In the Washington Herald of September 15, 1919 - 
'Hans Wagner to enter movies, is latest report. Baseball 
fans were surprised to hear that Honus Wagner has 
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consented to go into the movies. In signing a movie 
contract, the Dutchman has probably even surprised 
himself. At the height of his fame when glittering 
theatrical offers were made to 'greatest of them all,' he 
steadily refused to accept any of them when so many 
other entered vaudeville for large sums of money.'  
 In his first movie 'Spring Fever' he played a 
butcher. 

 
San Francisco Call – March 25, 1910 
 Honus Wagner, Pittsburgh's great player, spurned a 
theatrical offer of $500 a week to go into vaudeville. A 
vaudeville house wanted the great hitter and John Miller, the 
able second sacker of the Pirates to hook up in a sketch. Miller 
lost $200 by Wagner’s refusal, as this was to be his weekly 
salary. Wagner refused to go on the stage. It is said, because he 
was afraid of being joshed about his crooked legs. 
 
Evening World – Feb 12, 1912 
 This has been a brisk winter for baseball vaudeville, and I 
see by the Coast papers that one of the houses in New York on 
a baseball bill during the meeting of the National League in 
New York. Marquard, Dooin and ‘Pop’ Anson were among 
those present at the stage door, and I’ll wager there was a lot of 
jealousy for the headlines and electric lights. 
 They had tried to get old Honus Wagner into vaudeville a 
couple of times and have made a noise like a lot of money in his 
vicinity, but he refused to fall. Once somebody got up an act 
for Lajoie and him, but Honus ran out after the rehearsals 
started, saying they were bad enough, and he wouldn’t do it for 
half of Mr. Rockefeller’s cash. 
 They tried to get him to fall again this winter with an act 
which did not require any acting. He was to give an exhibition 
of 20 minutes of basketball and take down $1,000 a week for it 
for as many weeks as he would continue. Wagner does this 
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nearly every night in Carnegie, Pa., during the winter for far 
less money. He has a team there and books games, but he 
refused to fall for the vaudeville 
 Wagner is peculiar that way. On the ball field nothing 
fears him, but off it he is extremely bashful. When he tries to 
make a speech at a banquet he is helpless. The only way you 
can get him to talk in public would be to line up a flock of 
umpires opposite him and let him think he was addressing 
them. Honus can surely talk to the   ‘Umps’ when he gets sore. 
And I must add that vaudeville and speech making get my goat 
too. 
 At the Bronx Theater is to be John McGraw in his 
monologue ‘Inside Baseball.’ 
 
San Francisco Call – Dec 19, 1913 – No Vaudeville for Wagner 
 This has been a brisk winter for baseball Vaudeville and I 
see by the papers that one of the houses in New York put on a 
baseball bill during the meeting of the National League in New 
York. Marquard, Dooin and Pop Anson were all among those 
present at the stage door, and I’ll wager there was a lot of 
jealousy for the headliners and electric lights. 
 They have tried to get old Hones Wagner into Vaudeville 
a couple of times, and have made a noise like a lot of money in 
his vicinity, but he refused to fall. Once, somebody got up an 
act for Lajoie and him, but Hones ran out after the rehearsals 
started, saying they were bad enough, and he wouldn’t do it for 
half of Rockefeller’s cash. 
 They tried to get him to fall again this winter with an act 
which did not require any acting. He was to give an exhibition 
of 20 minutes of basket ball and take down $1,000 per week for 
it for as many weeks as he would continue. Wagner does this 
nearly every night in Carnegie, PA, during the winter for far 
less money. He has a team there and books games, but he 
refused to fall for the Vaudeville. 
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  ‘And I was to get $100 of each thousand,’ lamented 
the promoter. 
 Wagner is peculiar that way. On the ball field nothing 
fears him, but off it he is extremely bashful. When he tries to 
make a speech at a banquet he is helpless. The only way you 
can get him to talk in public would be to line up a flock of 
umpires opposite him and let him think he was addressing 
them. Honus can surely talk to the umps when he gets sore. 
And I must add that Vaudeville and speech making get my 
goat too. 
 
Boston Daily Globe - January 9, 1915 - Nothing doing. 
 Wagner has been offered as high as $1500 a week to 
appear in vaudeville. No chance. On one occasion a tobacco 
house began collecting the signatures of prominent ball players 
which permitted the use of their photographs in certain 
cigarette packages. All agreed except Wagner. A friend of the 
Dutchman's in Pittsburgh was offered $50 to get his consent. 
He told Wagner about it. 'I'll give you a check for $50 to 
square the account,' said Wagner, 'but I don't believe in 
smoking cigarettes.' The signature was never obtained. 
 
 It is stated a number of times that Wagner would not enter 

vaudeville but yet he made a number of movies. I do not have any 

explanation why he entered films with his friend Shemp Howard 

and would not go into vaudeville. Wagner said he didn't want to 

be joshed about his crooked legs but as he didn't feel comfortable 

making a speech. In the silent films he did not have to say 

anything and perhaps he also had a problem with his voice. 

 
Washington Herald - September 15, 1919 - Hans Wagner to 
enter movies, is latest report. 
 Baseball fans were surprised to hear that Honus Wagner 
has consented to go into the movies. In signing a movie 
contract, the Dutchman has probably even surprised himself. 
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At the height of his fame when glittering theatrical offers were 
made to 'greatest of them all,' he steadily refused to accept any 
of them. At one time Hans was offered $1,000 a week for forty 
weeks to appear in a vaudeville sketch with Nap Lajoie, but he 
turned it down. 
 That he is now to reap some material benefit from the 
great name he mane on the diamond is a source of gratification 
o his millions of admirers. 

Evening Star - September 20, 1919 - Hans Wagner to enter  
motion picture game. (Same as above article) 
 
Seattle Star - October 2, 1919 -  Honus in movies. 
 Hans Wagner is to be a movie actor. He will be the 
headliner in a rollicking motion picture baseball comedy, 
having signed a contract with a film company recently 
organized here to feature him as a screen star. 
 

 
Wagner in 'Spring Fever' - 1919 

 
 Wagner when he first bursts upon the vision of movie 
patrons here and in other cities will not be in baseball togs, but 
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in the white apron of a small town butcher. Small town 
butchers embellish themselves with white aprons, don't they? 
This town and a neighboring one have baseball teams that are 
bitter rivals. When Wag isn't busy weighing out liverwurst and 
things he roots for the home team. 
 The pitcher on the rival team is in love with Wag's 
daughter, Miss Katherine Schmaltz. Oh, yes, Wag will revel 
for two reels in the dreamy fragrance of that same cognomen-
Schmaltz. August Schmaltz, August has told the pitcher never 
to darken the doorway of the Schmaltz home again. 
 The fateful day comes when the two belligerent baseball 
teams are pitted against each other in the game that is to 
decide the championship of Elderberry Township. 
 The film was produced by the Vitagraph Studios in 1909. 

In the film Wagner teaches a young boy the skill of batting. 

The young boy is said to be played by Moe Howard (one of the 

three stooges). The film also includes Shemp Howard. The 

appearance of the two stooges was long before they became the 

comedy team of 'The Three Stooges.' Moe and Shemp were, in 

1921 in Jeanette, Pa. a town near Pittsburgh and might explain 

the access to Wagner in Pittsburgh. 

New Castle Herald - October 6, 1920 - Hans Wagner to appear 
in movies. 
 Honus Wagner, the former Pirate star and one of the 
leading baseball figures for many years, is about to enter into 
the movie game. Hans is featured in four comedy pictures 
which have already been filmed and are ready for the market. 
His entry into the movies after he has turned down numerous 
glittering theatrical offers is a surprise to his friends. At one 
time Wagner refused an offer of $1,000 a week for forty weeks 
in company with Nap Lajoie. 
 
Evening Star - October 14, 1919 - Hans Wagner becomes 'star' 
in the movies. 
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 The next time you see your old friend Hans Wagner it will 
be-just guess. 
 Well, sir, it will be as the headliner in a motion picture 
baseball comedy. A Pittsburgh sport writer is reported to be 
the perpetrator of the scenario.  
 The production began in September of 1919 and a release 
for October 1, 1919. Other films with Wagner include and 
educational films dealing with hunting, fishing and other 
outdoor activities. There is little evidence remaining of these 
projects. 
 Wagner when he first burst upon the vision of movie 
patrons will not be in baseball togs, but in the white apron of a 
small town butcher, August Schmaltz. This town and a 
neighboring one have baseball teams that are bitter rivals. 
when Hans is' busy weighing out liverwurst and things he roots 
for the home team. 
 The pitcher on the rival team is in love with Hans 
daughter, Miss Katherine Schmaltz. August has told the 
pitcher never to darken the doorway of the Schmaltz home 
again. 
 The fateful day comes when the two belligerent teams are 
pitted against each other in the game that is to decide the 
championship of Elderberry Township. 
 'Ods' Rumpkins, shortstop of the home team, has the 
mumps and can't play. The championship hangs in the 
balance. What shall be done? The manager of the home team 
happens to remember that in the days of his agile youth 
Schmaltz was not only a corking good shortstop but an equally 
great batter. would Schmaltz consent to fill in? 
 Would he? Schmaltz's gaze fell on that detested pitcher-
the one who had dared to sue for the hand of the fair Miss 
Katherine Schmaltz-and he promptly agreed to do his best. 
 The rest is easy for the scenario. In the ninth, with the 
score tied, Schmaltz ambles to the plate, casts a look of 
glittering hate upon the pitcher and knocks one over the fence 
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for a home run. But Katherine Schmaltz gives her heart and 
hand to the object of her father's wrath after all. 
 
Evening Public Ledger - October 14, 1919 - Hans Wagner is 
now reel star. Great Pittsburgh short fielder to appear in 
rollicking film comedy. Plot is baseball. 
 The next time you see your old friend Hans Wagner it will 
be-just guess. 
 No, no-not as president of some oil company or other-he 
never really cared a whoop for business. give it up? 
 Well, sir, it will be as the headliner in a rollicking motion 
picture baseball comedy. That's an honest fact. He signed a 
contract with a film company recently organized in Pittsburgh 
to feature Wagner as a screen star. 
 The comedy, a two-reel one, is to be followed, according 
to the contract, by three other films, educational in their 
character. These latter films will deal with hunting, fishing and 
one other phase of outdoor life not yet selected. Here, as in 
baseball, Wagner is thoroughly at home. 
 But it is for the comedy that Han's admirers will wait in 
impatient expectancy. The scenario, according to information  
given out, has been practically completed. Havey J. Boyle, a 
Pittsburgh sport writer, is reported to be the perpetrator. 

 

 
In the Name of the Law -1922 
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 An 1922 American silent film features Honus Wagner as 
a hero in an early action plot. During the climax of the film 
retired baseball player, and current (for the film) Pittsburgh 
Police Superintendent throws baseball off the 144 foot high 
roof of the ten story Pittsburgh City Hall with only the films 
hero Wagner to catch them and save a vulnerable public. The 
film relies heavily on Wagner catching baseballs in almost 
every possible way. 
 The plot of the film involves the children of police officer 
Patrick O'Hara (Ralph Lewis) who manage to get involved in 
thefts, murders, and bank robberies. although they are 
innocent, it take time (and several catches by Wagner) to prove 
it. 

 

Wagner-1940 Pirates Coach 

El Paso Herald - October 29, 1919 - Pittsburg, Pa, Oct. 2 
 Hans Wagner is going to appear in a movie film He was 
signed a contract with a Pittsburg producing company and will 
'act' in a baseball comedy picture. 
 
 There were many popular songs written about baseball 

heroes. Below is the song about Wagner. 

 
Song - Husky Hans - 1904- by William J. Hartz 

 The song in a march and two-step and the harmony is 

traditional, using mostly the I, IV and V chords. The chorus 

(with the lyrics) is: A1-8, B-8, C-8 & A2 -8. 
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Lyrics: 

Three cheers for 'Husky Hans,' so modest in his way. 
Yet 'He's the star they say by far, of every game they play.' 
Then praise him long and loud when'er he strikes the ball! 
For we all know where'er they go, our Hans is champion of 
them all!                     
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Ed Walsh 
1881-1959 

 

 Walsh was born in Plains Township. Pa. He worked in a 

coalmine when young. He played in the majors from 1904 to 

1917. He had an ERA of 1.82. In 1908 he had a record of 40-15 

with 269 strikeouts. He was a spitball pitcher . 

Chicago Daily Tribune - May 13, 1909 - Star players may 
warble. Fans to have real treat this winter-maybe. Bang-up 
songs on the card. Walsh, White, Mathewson, and Moran will 
sing in quartet. 
 Four of the best known ball players in the big leagues will 
be seen on the vaudeville stage next fall and winter. 
 A quartet consisting of Ed Walsh and Doc White of the 
Chicago White Sox, Christy Mathewson of the New York 
Giants, and probably Pat Moran of the world's champion 
Cubs has been formed and has been offered booking by one of 
the biggest vaudeville agencies in the United States. All four 
men have signified their willingness to appear before the 
footlights with the exception of Moran, who has not been 
convinced that it  will be just as easy to face the public and sing 
as to turn his back to the bugs and catch. 
 

Cumberland Evening Times - July 21, 1909 - Will play in 

vaudeville. four big baseball stars to twinkle on the stage. 
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 Four of the best known ball  players in the big leagues 

will be seen on the vaudeville stage next fall and winter. A 

quartet consisting of Ed Walsh and Doc White of the Chicago 

Americans, Christy Mathewson of the New York Nationals and 

probably Pat Moran of the world's champion Cubs has been 

formed and has been offered booking by one of the biggest 

vaudeville agencies in the United States. All four men have 

signified their willingness to appear before the footlights with 

the exception of Moran, who has not been to face the public 

and sing as to turn convinced that it will be just as easy his 

back to the bugs and catch. 

The Tribune (Ohio) - September 20, 1910 

 Ed Walsh is a good imitator and is said to have the best 

vaudeville talent of any baseball players in the major leagues. 

Donaldsonville Chief – October 8, 1910 
 Ed Walsh is a good imitator and is said to have the best 
Vaudeville talent of any baseball player in the Major Leagues. 
 
Bridgeport Evening Farmer - October 8, 1910 - Big Ed Walsh 
will go into vaudeville. 
 Edward A. Walsh, of Meriden, slab artist for the Chicago 
White Sox, and considered by many baseball experts as the 
greatest pitcher in the country, has decided to attempt a stage 
career and he will embark in about a month under the most 
favorable auspices, starting in Chicago and appearing in 
several of the largest cities of the country, doing a singing turn 
in big vaudeville houses. 
 Walsh has a very pleasing tenor voice and singing will be 
his forte. 
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November 10, 1911 

The Salt Lake Tribune – February 20, 1913 – Ed Walsh is also 
going on the stage. 
 Pitcher Ed Walsh arrived in Chicago last night 
preparatory to starting with the Chicago American League 
club on the training trip to California. Almost immediately 
after he had met Manager Callahan and several other 
members of the team, Walsh cast gloom on the outlook for the 
around-the-world tour contemplated by President Comiskey 
by Announcing that he would not be able to make the trip. 
Walsh said he had concluded during the winter to go on the 
stage after the end of the present season. 

 

 

Ed Walsh 
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Evening Star - February 24, 1913 - Walsh to go on stage. 
 Ed Walsh, the noted 'spit ball' artist of the Chicago White 
Sox, has been given the choice of two things for next winter. 
One is a tour of the world with the Chicago Americans and the 
New York Giants, and the other is a contract to appear in 
vaudeville. 
 Walsh declares that he has decided to sign the theatrical 
contract. He says that such inducements have been made to 
him to appear on the stage that he simply cannot resist. 
  

George Wiltes 
1879-1959 

 

Pitcher George Wiltes of New York giants 

 Wiltes was born in Hamilton, New York. In majors from 

1904 to 1915. He played for the Giants. He had a wicked 

curveball that was more effective than his fastball. 
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The Benidji Daily Pioneer – July 31, 1911 - Another Baseball 
Star on the Stage. 
 Not to be outdone by his side partner, Christy 
Mathewson, George Wiltes, the Giants’ clever southpaw, will 
go on the stage next winter. George will not do a monologue 
stunt, but will be a member of a quartet composed of three 
other ball players in the big league. Wiltes is in fine form this 
season and should the Giants win out the show will receive a 
big boom. 
 

J. Garland 'Jake' Stadl 

1879-1922 

 

 Stahl was born in Elkhart, Illinois. He received a law 

degree from Univ. of Ill. and was an outstanding football 

player. He played in the major from 1903 to 1913 with Boston, 

the Senators, NY Highlanders and the Red Sox playing first 

base. A good fielder but light hitter he led the majors with 10 

home runs in 1910. Upon retiring he had a very successful 

career as a banker. He was, at that time, the youngest 

player/manager in American League history. 

St Paul Globe – Nov 15, 1896 
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 Boston’s new outfielder, Stahl, will travel during the 
winter with the Wilbur Opera Company. He will play leads 
and high parts. Billy Hallman, of the Philadelphians, does the 
Vaudeville during the winter. 
 

 

December 5, 1912 
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Johnny Evers 
1881-1947 

 

 

 Evers was born in Troy, New York. Played in the  majors 

from 1902 to 1929 for the Cubs, Boston Braves and Phillies. He 

played 2nd base for the famous Tinkers to Evers to Chance 

double play combination. He was one of the smartest players in 

the game. Evers was the league's most valuable player in 1914. 

It was Evers who alerted the umpires to the Merkle error. 

Salt Lake Herald-Republican - November 30, 1910 - Evers now 
wants to become a real actor. 
 John Evers is going to become a real actor with jimmy 
Callahan as his tutor. It wasn't so very long ago that Evers 
declared that there was nothing in the world that would induce 
him to go upon the stage, but he fell easy. he tasted his first 
dose during the last couple of weeks and now it is up to him to 
become the real thing. He will try the vaudeville for a while 
and it wouldn't be surprising if he took a chance at the 'legit' 
despite his bum hoof. 
 Evers and Callahan will rehearse for a week or so 
between engagements and will open in a sketch at the College 
Theater the week of December 12. This will not interfere with 
Evers' 'single' engagement the week starting December 5. The 
Callahan-Evers presentation is said to be a cracker-jack and 

21



  

will not be a burlesque on Evers 'one-man' act that he will 
introduce in vaudeville next week. 

 

El Paso Herald – Feb 14, 1919 
 Johnny Evers has gone on the stage and will fill a few 
dates in the east on a Vaudeville circuit, giving a ‘lecture’ on 
his experience as a war worker in France. That’s better than 
having ’Letters by Ever,’ for you don’t have to go to the show 
unless you want to. Evers and Tinker, being very popular 
players and becoming famous on the vaudeville stage, 
composed popular song that it is assumed they used it in their 
act. 

Song - Between You and Me 

Tinker and Evers had some musical talent and wrote this song. 

Perhaps they had some help from the music publishers who had 

arrangers on the staff. 
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Between You and Me - 1908 

 Written in the championship season of 1908 by two of the 
famous combo ‘Tinkers to Evers to Chance,’ Evers and Tinker 
are credited with writing what is described on the cover as ‘the 
catch’ of the season’ – which is the song “Between You and 
Me.” It is said that Evers and Tinker seldom spoke to each 
other and actually had some fights in the clubhouse, but are 
credited with writing this song in 1908. Strangely it is a song 
about love. You would think that Chance would also be in the 
works for joining the duo for the song. Evers (5’9” and 125 
lbs.) was a high strung argumentative man, very small in 
stature and suffered a nervous breakdown in 1911. It was he 
that is noted for the Merkle put out. Chance (6’, 190 lbs.) 
suffered a near-fatal beaning the same year. Tinker was 5’9” 
and 175 lbs. and really had a very short playing career. 
 The song begins with a 4 bar intro; the verse is 8 bars in 
Common 4/4 meter. The chorus changes to waltz ¾ meter and 
is 32 bars long. In their bios there is no indication that together 
they published a love song. The words of the chorus are 
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‘mushy’ and knowing what we know about the relationship 
between the two players it may be a paradox.  The piano sheet 
music has a picture of the two with their signatures. The waltz 
melody, a very pleasant melody, is used only in the chorus. The 
verse is in common time 4/4, and the tempo is marked 
moderato. The chorus being in waltz meter is marked ‘waltz 
lento.’ Lento is the musical term for a very slow tempo and 
seems wrong for a waltz which is played at least in an andante 
tempo.  
 Tinker was the shortstop, Evers the second baseman and 

Chance the first baseman. This combo played only a few 

seasons together and the trio was made famous by the Franklin 

P. Adams poem “Baseball’s Sad Lexicon” which appeared in 

the July 18th, 1910 in the New York Evening Mail: 
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Lyrics: 

Intro: 
 “Tinker, to Evers to Chance.” 
 Trio of bear cubs, and fleeter than birds, 
 Tinker and Evers and Chance 
 Ruthlessly pricking our gonfalon bubble, 
 Making a Giant hit into a double- 
 Words that are heavy with nothing but trouble: 
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 “Tinker to Evers to Chance.” 
Verse: 
Two lovers stroll together, two lovers hand in hand, 
 Both make a play and steal away, 
 Down to the moonlit strand; 
 He has the same old story he makes it sound so new, 
 Then in her ear, he whispers, dear, 
 I’ve something to say to you. 
Chorus: 
 Between you and me, can’t you see 
 What a beautiful life this will be 
 For you know that you loved  
 by somebody you love, 
 And it’s nobody else but me. 
 Between you and me you’ll agree  
 We’re not children in love’s A.B.C. 
 Just a touch of the hand, and we both understand 
 There’s no secret between you and me 
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Arlie Latham   
1860-1952 

 

 Latham was born in West Lebanon, New Hampshire. He 

played in the majors from 1883- to 1909 for the Browns, Reds, 

Senators and Giants. He became the first to coach from the 

coaching box and was one of the funniest man in baseball. 

The Times (Phil.) - August 6, 1888 - Athletic club stock rising. 
 There has been a decided advance in the price of Athletic 
club stock  of late and very little of it, if any, is now on the 
market. Lew Simmons has disposed of all his stock and is out 
of baseball for good. He will be a full-fledged theatrical 
manager this season with Arlie Latham, of the St. Louis 
Browns, as one of the stars in H. Grattan Donnelly's new play 
'Fashions.' Latham is to have a very funny part, that of a 
baseball crank who knows nothing about the technical points 
of the game, but is dead gone on it simply because it is the 
popular craze. 
 Lew Simmons had several offers for his Athletic stock, 
but he declines to give the name of the purchaser. Simmons 
originally held a block of $10,000  in the new organization, and 
his last sale is reported to have been $6,500 in the new 
organization, and his last sale is reported to have been $6,500, 
at the rate of about eighty cents on the dollar. 
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Indianapolis Journal - August 8, 1888 - August 8, 1888 -  
 Arlie Latham, the third baseman of the St. Louis Baseball 
club, signed today with Lew Simmons and Gratian Donnelly, 
to appear in the new comedy 'Fashions,' after the close of the 
present baseball season. The consideration is said to be $4,000 
for five months' services. 
 
Daily City News - August 8, 1888 - big money for Arlie Latham 
 Arlie Latham, the famous third baseman of the St. Louis 
Baseball club, signed an agreement yesterday to appear next 
season in Grattan's new farce comedy 'Fashions,' under the 
management of Lew Simmons. the consideration for five 
months' service is said to be $4,000. 
 
Evening Bulletin – August 9, 1888 
 Arlie Latham has signed a contract to appear next winter 
in a comedy called ‘Fashions’ He will be paid $4,000 for the 
season. 
 
Indianapolis Journal - September 30, 1888 
 Mr. Arlie Latham, the noted star of the St. Louis Browns 
ball club, is to join the 'Fashions' company at the end of the 
ball season, and play a comedy part. He ought to make a hit. 
 

  
Latham 
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Evening world - October 30,  1888 
 Arlie Latham, of the Browns, accompanied the Giants as 
far as Pittsburgh, where he joined the theatrical company of 
which he is now a member. 
 

November 18, 1888 

Clarksville Evening Chronicle - November 27, 1888 
 Hugh Nichol and Arlie Latham, the ball players, 
enchanted by Latham's success as an actor will do a 'brother' 
acrobatic act on the stage next winter. 
 
Evening World - December 15, 1888 
 A gentleman remarked recently, after seeing Arlie 
Latham in 'Fashions,' which Knowles & Morris bring out at 
the Grand Opera House next week, 'He must have been 
practicing a song and dance about third base all Summer.' 
'Fashions' is a combination of laughable situations strung 
together, as the author claims, for no other purpose than to 
amuse the public. Hilda Thomas, Ella Jerome and Amy Ames 
are in the cast. 
 

 
Latham on coaching line 
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Evening World – Dec 18, 1888 
 ‘Fashions’ a new farce comedy by H. Gratlan Donnelly, 
author of ‘Natural Gas,’ was the bill at the Grand Opera 
House last evening. Arlie Latham, the well-known baseball 
celebrity who has lately joined the company displayed himself 
in the make-up of a sport, receiving an ovation from the 
baseball cranks who were scattered through the house. 
 
Brooklyn Daily Eagle - December 18, 1888 - Field to stage. Ball 
player Latham in a variety troupe. He does not get much 
chance for funny business, but is good enough as it is. The 
triumphal journey of the American teams in the Southern 
Hemisphere. 
 The noted St. Louis player, Latham, made a very 
successful appearance in Brooklyn last night before an 
audience the large majority of whom were attracted to see how 
the popular third baseman of the champion team would 
disport himself on the stage, the gallery being crowded with 
faces familiar on the bleaching boards at Washington Park. 
Arlie is assigned a minor part in the play, and has very little 
opportunity afforded him to make either a base hit or to do 
any 'coaching.' what he is called upon to attend to in the 
character he personates, however, he does well, his good 
baritone voice being heard to advantage in a quartet. In the 
base ball cities of note Latham is the drawing card of the 
company, and he especially helped the treasury at Cincinnati 
and Chicago, and will this week in this city. 'Fashions' is 
simply a dramatic vehicle for carrying some clever variety 
performers, of whom Charles V. Seaman, Charles Jerome and 
George Murphy and the heavy weight, Miss Amy Ames, are 
the stars, the latter being decidedly the best singer of the 
company. Why Mr. Donnelly has not given Latham a better 
opportunity to bring in some baseball incident in the play is a 
mystery. It would greatly add to is drawing power. 
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December 23, 1888 

 
1889 

 
The Times (Phil.) - Chipper Arlie Latham 
 The irrepressible Arlie Latham, of the St. Louis Browns, 
was on second base, but he was not so chipper as usual. this 
was caused, he confidentially explained, because of the failure 
of Chris von der Ahe to send him $400 in advance money. 'I 
am no  longer an actor,' said Latham, sadly; 'Fashions' was too 
much for me, and I mourn the loss of $375 back salary. but I'll 
be all right when the robins nest again. Mike Kelly wants me to 
double up with him to play ' The Two Dromois' now that 
Robson and Crane have split, but 'Kel' is a bad actor, and has 
no talent. 
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Anaconda Standard - May 30, 1890 
 It is said that Pete Browning and Arlie Latham are going 
to do a double turn on the variety stage next season. 
 
St Paul Daily Globe  - 1890 
 As a special feature-Arlie Latham a famous ex-baseball 
player, who has made a peculiar hit as a singer and dancer. 
 
 Vaudeville and the Minstrels were the two most popular 

entertainments of the dead ball era. Latham along with Mike 

Kelly, Cy Morgan and other players appeared in minstrel shows. 

 

Morning Call - May 19, 1891 
 It is reported that Arlie Latham has made an engagement 
to travel with Dockstader's Minstrels next winter. Arlie will 
sing in the first part and fill out in the big clog dances in the 
Olio. 

 
Lew Dockstader & Latham 

  
Evening Star  - July 13,1891 
 Arlie Latham has signed a contract to star with 
Dockstader's Minstrels next winter. 
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Dockstader Minstrels 

 
Anaconda Standard - July 26, 1891 
 Arlie Latham has signed with Dockstader's Minstrels.  
will join the show as soon as the championship season closes. 
 

  
Dcokstader Minstrels (Latham somewhere in group) 

 
Seattle Post Intelligencer - October 1891 
 Arlie Latham, the clown third baseman of the Cincinnati 
joined Dockstader's Minstrels for the winter. 
 
 The Dockstader Minstrels consisted of a large troupe of 

entertainers. In the minstrels there was a semi-circle of men in 
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blackface, the main actors being the Interlocutor (M.C.) and the 

two end men Tambo and Sambo, who were the main comedians 

of the group. They would tell jokes when the interlocutor would 

be the straight man. There was also included an 'Olio' which 

consisted of various talented entertainers - dancers, singers and 

other specialty acts. Dockstader was known to do a popular 

imitation of Teddy Roosevelt. There were both white and black 

entertainers who were minstrels and all used blackface. 
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Pittsburgh Post-Gazette - October 10, 1894 
 Arlie Latham is again on the stage. He is playing 'Jimmy 
Daly' in 'Hot Tamales' at Havlin's  in Chicago. The dude gets a 
chance to dance and sing in the first act after which he blooms 
into a policeman. 
 
The Courier - November 10, 1894 
 Arlie Latham, the poplar third baseman of the Cincinnati 
team, was in the city for a few days this week with the 'Hot 
Tamalies' Company, and by the way, Arlie is a much better 
ball player than be is an actor. When asked if he knew 
anything concerning the new association, he said that since Al 
Johnson had lost so much money in the brotherhood fight it 
would be a had matter to find anyone who had a fortune to put 
into baseball. 
 

 
Latham 

 
St. Paul Globe - November 25, 1894 - Conroy and Fox next 
week.  
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 A red-letter attraction is expected from that highly 
successful organization headed by Conroy and Fox, 'Hot 
Tamales.' This is a strictly high-class entertainment, and will 
appear here for the first time, at the Grand, Sunday, Dec.2. 
Conroy and Fox need no introduction to the amusement 
public, as their former visits have established them as superior 
entertainers. Their song  'Oh, Mrs. O'Farity' made a 
pronounced hit. these two clever comedians appeared as the 
leading feature of the Howard Antheneukm Star Specialty 
Company. Miss St. George Hussey, America's greatest actress, 
singer and dancer, will appear as Molly Kelly, an Irish lass just 
landed. Josie La Fontaine, a very pleasing soprano, last season 
one of the principles with the State Opera "company, Vienna, 
will also share the laurels, as will the Allen sisters, dancers. 
Harry Fairbanks, a very popular tenor; Arlie Latham, late of 
baseball fame, who has surprised his many friends with his 
singing and dancing; Thomas Watson, a quiet comedian; H. F. 
Lorraine, basso, and other equally as clever. 
 
Cincinnati Enquirer - March 30, 1895 
 'Yes, I got along all right this winter,' said the dude. 'I 
picked up a good wad of extra money as a real actor with the 
Hot Tamales Company, and since I closed with it I have been 
taking it easy. About three weeks ago I went into training. 
Johnnie Niland and Jack  Carney, of the Toledos, and myself 
have been training together. Running, walking and punching 
the bag is the exercise we have followed.  I'm right up to date. 
I'll throw fog all over the guys that think the old sport hasn't 
been taking care of himself. I am out for the run-getting, and 
base running record this season. I am glad Buck Ewing has 
charge of the team, and I am pleased to hear the youngsters 
are showing up so well in practice.' 
 
St. Paul Daily Globe - April 28, 1895 
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 Arlie Latham is hobnobbing with champion Jim Corbett 
over in Cincinnati. It is quite possible that 'Lath' will travel 
with the champion's show next season. The pair are great 
friends. 
 
Wichita Daily Eagle – May 5, 1895 
 It is reported that Arlie Latham of the Cincinnati Reds, 
will join champion James L Corbett’s company next season. 
Guess Artie is going to give us some of his speeches that he uses 
on the coaching line during the baseball season. They are great 
and he will be a gallery favorite at once. 
 
Scranton Tribune - May 18, 1895 
 Arlie Latham the clown of the diamond is reported as 
having signed a contract with champion Corbett's theatrical 
company for next season. 
 

 
Latham 

 
Morning Times - March 13, 1896 
 The latest bulletin from Arlie Latham, the baseball 
conglomeration of the Wolf Hopper, Frank Daniels, Francis 
Wilson, Eddie Foy and other funny thespians, quotes the clown 
as saying, 'that only six clubs are out for the League pennant 
this season; the other six won't have it. 
 
Evening Times - March 16, 1896 
 It is reported that Billy Hallman, one of the Phillies, and 
Arlie Latham will double up in a baseball sketch on the 

37



  

vaudeville circuit next winter. Players will insist, in spite of 
repeated failures, that the people are clamoring for baseball on 
the stage. 
 
St. Paul Globe - June 11, 1897 
 Arlie Latham has been offered an engagement with one of 
Hoyt's farce comedies to create the role of 'A Has Been' ball 
tosser. 
 
Scranton Republican - August 11, 1887 
 Arlie Latham is going into vaudeville. He does not need a 
playwright. Just set the baseball scene, and Lath will catch on. 
 

1894 
 

Inter Ocean - September 30, 1894 
 'Hot Tamales' is the unappetizing title of a recent musical 
comedy that will have its first  Chicago airing this afternoon at 
Havlin's poplar theater. The piece is much better than the title, 
and is said to have a plot, breezy dialogue, funny incidents, 
tuneful music, and the other things that go to make up this 
style of entertainment. Conroy and Fox, long popular on the 
vaudeville stage as Celtic wits, will have the leading roles in 
this piece, in  which they have been very successful. They will 
be supported by St. George Hussey, the clever impersonator of 
Irish character; the Allen Sisters, and Latham, of the 
Cincinnati baseball club. 
 
Omaha Daily Bee - October 22, 1894 
 Arlie Latham,  the clown of the baseball field, made his 
appearance as a singing and dancing comedian and was a very 
agreeable surprise to his friends. (In Hot Tamales) 

 
Wilkes-Barre Record - November 6, 1894 
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 Arlie Latham is drawing $100 per week for his dramatic 
work as a policeman in 'Hot Tamales.' 
 
Saint Paul Globe - December 1, 1894 
 Those stellar comedians, Conroy and Fox, with their lever 
company of singing and dancing comedians, will present a new 
musical comedy entitled 'Hot Tamales' at the Grand Opera 
House tomorrow evening. This is a neat and clean 
performance, and in keeping with their reputation for refined 
and humorous work. The singing of Miss Josie La Fontaine is 
perfectly charming, while Messrs. Harry E. Fairbanks and C. 
F. Lorraine possess powerful and effective tenor and basso 
voices respectively. The comic portion is stimulated by the 
splendid dancing of Thomas Watson and Arlie Latham, the ex-
ball player. Miss Kittie Allen is a wonderful wing and buck 
dancer, while Miss St. George Hussey, the famous Irish 
character actress, singer and dancer, has no equal. The other 
are all good. 
 

    
           Conroy  & Fox   Jan.14, 1895 
 
Lima News - December 28, 1894 
 Conroy and Fox, 'Hot Tamales,' will be the attraction at 
the Opera House New Year's night, with Conroy and Fox as 
the stars. This is one of the greatest successes of the present 
season. The company is of the very best and includes such 
clever people as Miss St. George Hussey, America's greatest 
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Irish character actress; The Allen sisters, a recent importation 
from London; Miss Josie La Fontaine, a very charming singer-
she appeared in Vienna all last winter; Harry Fairbanks, the 
famous  tenor; Arlie Latham, the Cincinnati ball tosser, and a 
dozen others. 
 
Butte Inter Mountain - October 29 1902 - 'Arlie' Latham is in 
vaudeville. Clown of the baseball diamond casts his lot with the 
'continuous' artists. 
 Once the recognized clown of the baseball diamond, 
genial 'Arlie' Latham, who used to make the fans roar by 
means of his funny antics along the coaching line, recently 
first-baseman for the Denver Western League team and late 
umpire in the National, has become 'stage struck' and has 
decided to cast his fortunes with the artists who tread the  
vaudeville boards. 
 From the baseball field to the stage is a big jump, but if 
'Arlie' can manage to be half as funny behind the footlights as 
he was on the diamond he will score an immense as well as  
instantaneous hit. 'Lath' has booked up with the 'cutest little 
soubrette ever' and they appear jointly in a sketch written by 
George Cohan. 
 Although it is not generally this is not Lath's first venture 

on the boards. Years ago he appeared in a piece called 

'Fashions,' in the cast were May and Flo Irwin. It proved a 

failure and 'Arlie' went back to baseball. It is to be hoped that 

better success will attend his second venture in the theatrical 

business. 

  (May Irwin went on to be a huge success in  vaudeville and 

was the one who gave the name of 'Thousand Island Salad 

Dressing'. She became very wealthy with real estate in New 

York.) 

Evening Star - January 30, 1903 
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 Arlie Latham, sometimes called 'Dude,' and 'The Clown,' 
will never have an equal. Naturally a wit, he was an attraction 
everywhere because of his funny antics and sayings. and he 
could play ball to beat the band, too. He was in his prime as 
third baseman of Comiskey's noted St. Louis Browns, and was 
almost as big a drawing card as Kelly. In the winter he did a 
turn on the vaudeville stage and tried to be funny, but he was a 
failure. It was the diamond for his line of work or nowhere. 
'Lath' was a trickster, and he learned many a pointer from 
'Commy,' (Sic: Connie Mack) the cleverest manager in the 
country in his day. 

 

Latham-1905 

Cincinnati Enquirer - January 31, 1903 
 Arlie Latham, sometimes called 'Dude' and 'The Clown,' 
will never have an equal. Naturally a wit, he was an attraction 
everywhere because of his funny antics and sayings. And he 
could play ball to beat the band, too. He was in his prime as 
third baseman  of Comiskey's  noted St. Louis Browns and was 
almost as big a drawing card as Kelly. In the winter he did a 
turn on the vaudeville stage and tried to be funny but he was a 
failure. It was the diamond for his line of work or nowhere. 
'Lath' was a trickster and he learned many a pointer from 
'Commy,' the cleverest manager in the country in his day. 
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Evening Star - August 4, 1908 
 When Arlie Latham turned actor years ago and made his 
first appearance in 'Fashion,' he said after his debut: 'I wonder 
will the gosh-hanged awfulicial score-I mean dramatic critics-
call that hit an error?' 
 
Spokane Press - March 2, 1909 - Laugh maker Latham is 
Giants' comedian. Accompanying manager John McGraw of 
the Giants, Arlie Latham, ex-player, ex-umpire, now signed as 
coach and comedian by the astute, scrappy leader of last year's 
National League of last year's National League place winners, 
is here training his vocal cords, while the other 'Joints' train 
their bodies for the struggle. 
 It sounded like a joke when McGraw announced  that he 
had signed Arlie as comedian-coach, but the 'joints' look upon 
the humorist as anything but a joke. They, at least, take him in 
all earnestness. 
 When playing, Latham was the funniest man in the 
business. He was the original and only genuine comedian of the 
diamond, and the story of his antics would fill pages. When 
Chris von der Abe was making baseball history, Latham was 
the torment of his life, and had Chris collected the fines he 
assessed the witty Arlie the famous infielder would never have 
drawn any salary for his brilliant playing. 
 Latham will do coacher's duty, going through his 
performance for the edification of opposing players, and it is 
possible that many a close game will be changed unless Latham 
has lost his ability to make pitchers laugh at the wrong time 
 
Evening Star - February 22, 1909 
 'If Joe Tinker would cut loose,' says Charlie Comiskey, he 
could be an Arlie Latham as a coacher. And Arlie Latham, if a 
play had been written for him, would have been a great 
comedian. Both of them are natural humorists of the first 
degree. 
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‘King’ Cole 
1886-1916 

 

 

 Cole was born in Toledo, Iowa. He played in the majors 

from 1909 to 1915 as a pitcher with a 56-27 record with an 

ERA of 3.12, playing for the Phillies, Cubs, Pirates and 

Yankees.  In  1910 he had a record of 20-4. He was immortized 

when Ring Lardner developed him as the hero for his 'Alibi 

Ike' series of short stories. 

 
April 30,1910 

 
Cincinnati Enquirer - October 6, 1910 King Cole-Will do a 
vaudeville stunt with Lathmia (Ky.) man. 
 King Cole, the antiseptic barber flinger of the champion 
Cubs, is not going to preside over the financial affairs of a 
downtown tonsorial apartment this winter. None of that hair-
cutting, massage and singing business for the long boy. Just by 
way of keeping pace with Joe Tinker, who has served two 
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season back of the 'foots.' Cole proposes to turn actor. he will 
specialize in burnt cork, crack a few of Joe Miller's latest and 
most approved riddles, sing a song or two and perhaps 
entertain with a dance. 
 One of the local booking agencies has agreed to feature 
Cole and his sparring partner, Harry Smith, of Latonia, Ky., in 
a black-face act at a princely stipend. 

 
Evening Times-Republican – November 14, 1910  
 Recruit pitcher for Chicago Cubs, and Former Eldoran, 
goes on Stage. 
 Leonard Cole, the recruit pitcher for the Chicago Cubs, 
better known to Eldorans during his long residence here as 
‘King’ Cole, has informed friends that he has accepted a 
contract for seven weeks on the vaudeville stage, acting the 
part of a ‘rube’ in a comedy sketch. He will receive $300 a 
week for the seven weeks. Later he will act as foreman of a 
large barber shop in Chicago, receiving $45 a week. 
 
The Bisbee Daily Review – July 15, 1911 
 ‘King’ Cole and his partner O’Toole have started their 
vaudeville tour. They are appearing in a baseball skit written 
by Hugh Fullerton, the Chicago scribe. 
 
Laredo Weekly Times - January 22, 1911 
 'King' Cole and his partner O'Toole have started their 
vaudeville tour. They are appearing in a baseball skit written 
by Hugh Fullerton, the Chicago scribe. 
 
Wilkes-Barre Record - October 4, 1911 
 The Cub's famous pitcher, King Cole, is going to appear 
with Jules Von Tilzer in the popular priced Chicago vaudeville 
houses. This will be his second offense. 
The Call-Leader - February 12, 1912 
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 Laugh, laugh, laugh; tonight King Cole in vaudeville, 
Princess Theatre 5 cents -  double show. 
 

 
February 12, 1912 

 
 

  
George Tweedy Stallings 

1867-1929 

 

 Born in Augusta, Ga. he played in the  majors from 1890-

1898 with the Phillies and Brooklyn. He was a manager from 

1897-1920 with 4 clubs. He was very superstitious - he couldn't 

stand the color yellow and had signs painted over if they 

contained yellow. He said he won the 1914 World Series 

because of a lucky penny. 

New York Times – Stallings on stage. Boston manager very 
nervous, but talks of his Team. 
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 Blushing like a debutante, George Tweedy Stallings, 
manager of the world’s champion Boston Baseball Club, gave 
a monologue at Keith’s Palace Theatre yesterday. Stallings 
said that he had faced howling baseball crowds of more than 
20,000 without a quiver, but admitted that facing a vaudeville 
audience ‘rattled’ him. He was very nervous, for once in his 
life. 
 Stallings on the stage is quite a different man than the 
Stallings of the players’ bench. In a ball game he is a stern, 
driving force which compels young athletes to play ball for all 
they are worth. As an actor, Stallings is a mild-mannered, 
courtly gentleman who has nothing except words of praise for 
his ‘kid’ team, as he call the champions. 
 Stallings got a great reception yesterday, and when he 
first appeared was cheered loudly for five minutes. He had 
plenty of friends in the theatre-real baseball fans-who were 
anxious to get a close view of ‘The Miracle Man,’ and give him 
a cordial hand. Stallings was presented with a loving cup. 
 He told a number of interesting tales about the Braves. 
For one thing, he said, he never allowed any of them to spring 
a joke during a ball game. He made them all take it very 
seriously. Part of the club’s work during the season was a daily 
conference in his room where he laid down the law and talked 
over the plan of the coming games. Stallings said his ‘kids’ 
were in the game heart and soul, and it was because they did 
their best all the time that they were able to accomplish what 
seemed impossible. 
 Stallings says that one of the greatest events in baseball 
happened during the last series of the Braves in Brooklyn in 
the double-header when Red Smith’s right leg was broken. 
Deep gloom pervaded the clubhouse between the games. He 
then took a team of substitutes and told them to go in and win. 
He impressed upon them the effect a victory would have on the 
downcast Braves. The substitutes won, and Stallings regards 
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the victory as the greatest of the year. It had the required 
effect, and the team was itself again the next day. 
 ‘This ‘kid’ team of mine,’ said Stallings, ‘is not a bloomer 
or mushroom team. It is a fine ball team, and will be a fine 
team for some time to come.’ 
 Stallings received a flattering reception at the evening 
performance, and among those present were President James 
E. Gaffney, owner of the Braves. 
 
New York Times - October 16, 1914 - Stallings declines 
vaudeville offer. 
 George t. Stallings, manager  of the world's champions, 
refused an offer of $15,000 for six weeks in vaudeville. He will 
leave tomorrow for his plantation at Haddock, Ga. 
 
New Castle News - October 17, 1914 - No stage for Stallings. 
Manager of Boston Braves refuses offer of $15,000 for six 
weeks' work. 
 George Stallings has turn down $15,000 for a six-weeks' 
vaudeville offer. The manager of the Braves could clean up this 
sum by going on the stage twice a day for six weeks or less, 
saying, enough words to last 10 or 15 minutes, matinee and 
evening, and then retire to his Georgia plantation to hibernate 
for the winter. But he has declined the offer. 
 'It doesn't appeal to me,' said Stallings. 'Lord knows I 
need the money. I have six or seven hundred bales of cotton 
down on my Georgia plantation, representing $30,000 or 
$40,000.' This cotton is the bread and butter of hundreds of 
Negroes (Sic: They were not slaves but workers.) on my 
plantation who have picked and baled this product. I have 
given my undivided time to my baseball business ever since last 
March and I know things are in a chaotic state on my 
plantation. 
 'The $15,000 I could make in vaudeville would ease the 

situation, yet I cannot bring myself around to the idea of going 
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on the stage and getting this easy money. I have been in the 

baseball business 25 years. I owe a lot to baseball. I cannot see 

my way clear to let vaudeville help me out.' 

Wilmington Dispatch - October 24, 1914 
 Columbia State: George Stallings turned down a 
vaudeville offer because he 'couldn't act a bit.' George 
evidently doesn't know much about vaudeville. 
 
Washington Post - October 25, 1914 
 George T. Stallings, leader of the Boston Braves, like 
many other baseball heroes, has been lured into vaudeville. He 
makes his debut in New York tomorrow. 
 
Rock Island Argus - October 27, 1914 -Stallings opens tour on 
vaudeville stage. 
 George T. Stallings, leader of the world's champion 
Braves, packed the Palace Theatre yesterday afternoon and 
evening when he made his debut in vaudeville. The '"Big 
Chief' delivered a monologue  on inside baseball which was 
garnished with choice anecdotes gleaned from  22 years of 
experience on the diamond. A delegation  of Boston rooters 
was on hand for the night performance and presented Stallings 
with a silver loving cup. The presentation was made by 
Bozeman Bulger, the playwright of Little Goose Creek, Great 
South Bay. 
 
Washington Times - November 6, 1914 
 We hear that George Stallings isn't leading the league in 
vaudeville. 
 
Charlotte News - November 8, 1914 
 Baseball is full of little stories that come to the ears of a 
player, but not to the public, and I should think that the fans 
might be interested in a few of them. Here is one that 'Johnny' 
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Evers told me when he was in New York last week to see 
George Stallings make his debut in vaudeville. 
 'I was sitting in the back row of the grand stand at Shibe 
Park in Philadelphia on the last day of the American League 
season watching the Athletics play the Yankees,' said Johnny.' 
'No one was near me in the seats and when Chief Bender came 
stalking along behind the seats. He wore the smile on his face 
that every ball players knows. when he got behind me, he 
tapped me on the shoulder, and I looked around. 
 'Oh, it's you, is it?' said the Chief. 'I thought it was a 
gambler I am looking for. 
 
Scranton Republican - November 10, 1914 
 George Stallings is going into vaudeville. why not push 
this good thing along by letting Eva Tanguay manage his 
baseball team next summer. 
 
(Sic: Tanguay was 'the' star in vaudeville.) 

 
Altoona Tribune - November 12, 1914 
 George Stallings in his vaudeville offering at the Palace 
theatre last week modestly chose his entire team as the All-
American team. He went on to say that he was afraid some of 
the fans would not agree with him and for that reason a 
consensus of opinion was taken. The team then read: McInnis 
1b, Collins 2b, Baker 3b, Maranville ss, Burns lf, Speaker cf, 
Cobb rf, Schalk C. James p. Incidentally Mr. Stallings is 
getting $15,00 for an eight week engagement on the stage, 
whereas he only pulled down about $12,0900 for his season's 
work as a manager. 
  
Evening Star - December 3, 1914 
 George Stallings estimates that when his vaudeville 
expires he will have a vacation of about five days before the 
opening of the season. 
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Boston Post - February 2, 1921 
 George Stallings also spoke a piece in vaudeville. That 
was in 1914 when George recited how the Braves snatched the 
banner. He was never booked in that act again.  
 

Marty O’Toole 
1888-1949 

 
 

 

 O'Toole was born in William Penn, Pa. He played in the 

majors from 1908 to 1914 for the Reds, Pirates and Giants. He 

had a record of 276-36. In 1912 he led the National League 

with 6 shutouts. He left in 1914 with a lame arm. He was a 

spitball pitcher. Outfielder Ham Hoyt said: 'He was the 

greatest spitball pitcher he ever saw.' 

Bismarck Daily Tribune – June 13, 1908 – Gem has good show. 
 The Gem had a good show last night. Wills & Barron 
have a new sketch for the last end of the week that is even 
better than they put up on their first appearance here-and that 
was par excellence. The animated pictures showing Secretary 
Taft about the Navy building in Washington and reviewing the 
troops at Fort Meyer were certainly of interest. Chas. O’Toole 
made his debut in vaudeville and received a good round hand 
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from his many admirers in the city. He will be on tonight and 
Sunday night, and the balance of the bill is sufficient to draw a 
good attendance. 
 
Song - Marty O'Toole - 1911 
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Lyrics: 

Verse: 
 He’s just a modest Irish lad with unassuming airs 
 He’s never heard to spout and brag. He never rips and 
tears; 
But oh to see him in the game, it would make your heart 
rejoice 
You’d want to sing this glad refrain until you lost your voice: 
 
Chorus: 
 Oh Marty you Irish Marty. Proud is ev’ry fan of Irish 
Marty 
 You may talk about your dukes and kings, Presidents and 
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 Other things, 
 But oh the pride of all the fans is Marty. 
 
New Castle News - September 7,  1911 - Marty O'Toole has 
vaudeville offer. 
 Marty O'Toole the Pirate $22,500 twirler has an offer 

from a New York vaudeville theater manager for the coming 

winter. Marty's friends think he will accept and open his act 

with 'None of them has anything on Me.' 

Washington Times - September 7, 1911 - O'Toole on stage and 
the Vancouver Daily World - September 12, 1911 - In 
vaudeville 
 Marty O'Toole, the Pirates $22,500 twirler, has an offer 
from a New York vaudeville manager for the coming winter. 
Marty's friends think he will accept and open his act with 
'None of Them has Anything on Me.' 
 
Indianapolis News - September 8, 1911 - O'Toole to a 
bonesetter. $22,500 twirler's arm sore-Marty gets vaudeville 
offer. 
 Marty O'Toole has been offered $22,500 for fifteen weeks 
in vaudeville during this winter.  The Irish star has to decided 
what he will do, and probably will have a talk with President 
Barney Dreyfus first. The offer came from New York. Though 
he has pitched wonderful ball in his three games to date, the 
high-priced arm is very sore and O'Toole will pay the 
bonesetter a visit. 
 
Wilkes-Barre Record - October 4, 1911 
 Marty O'Toole, the Pirates $22,500 pitching wonder, will 
open on the big time probably at Hammerstein's Victoria, 
during the world Series, with Kingston and Thomas, in a wild 
west at. 
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Pittsburgh Post Gazette - October 8, 1911 
 There will be a regular rush of baseball heroes to the 
vaudeville stage this season. Our own prize beauty, Marty 
O'Toole, is on one of a dozen others, including  Ty Cobb, Chief 
Bender, Jack Coombs and Joe Tinker. 
 
Williamsport Sun-Gazette - October 20, 1911 
 Marty O'Toole has issued a definite statement to the 
effect that he will not go on the stage. He's going to wait until 
next year and go out with Charley Dooin, so as to have two 
red-heads in a row. 
 
New York Times - October 22, 1911 
 Marty O'Toole was a much-sought personage by 
vaudeville managers when he was gaining so much notoriety as 
the highest-priced player in the history of baseball, but he had 
little to do as a major leaguer, and he was crowded out of the 
limelight by more recent heroes. 
 Besides the list here mentioned, there is a possibility of 
several other ball tossers budding out as thespians during the 
winter. There are also a number of minor league players who 
spend their winters behind the footlights, making quite an 
array of baseball actors who divide their time between the 
diamond and the stage. 
 
Muskogee Times-Democrat - November 7, 1911 
 Matty O'Toole was a much-sought personage by 
vaudeville managers when he was gaining so much notoriety as 
the highest-priced player in the history of baseball, but he had 
little to do as a major leaguer, and he was crowded out of the 
limelight by more recent heroes. 
  

1912 
 

Wichita Daily Eagle - January 13, 1912 
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 Well, we won't say; 'We told you so,' but it has happened 
anyhow. Marty O'Toole has succumbed to the glare of the 
footlights and is to put on a monologue stunt at a St. Paul 
vaudeville house. 
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Roger Bresnahan 
1888-1949 

 

 Bresnahan as born in Toledo, Ohio and played in the 

majors from 1897 to 1915 for the Senators, Orioles, Giants 

Cardinals and Cubs. As a catcher he introduced shin guards 

and worn the first batting helmet. High strung and almost 

abnormally emotional he often baited umpires and batters. 

Upon retiring he worked as a hotel detective and lost much of 

his money in the stock market crash of 1929. 

 

Photo showing Bresnahan with catcher's equipment. with 

Mathewson and McGraw (center right) looking on. 

The Evening World - July 25, 1911 – Shades of Thespis! Roger 

Bresnahan wanted on stage. 
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 Of course it had to come. Johnny Kling, Jimmy Callahan, 
Mike Donlin, Christy Mathewson, Joe Tinker, Charley Dooin 
and Chief Meyers were all big theatrical attractions from a box 
office standpoint during the off season, even if they couldn’t 
act a lick. 
 That probably is way a Kansas City booking agency has 
wired Roger Bresnahan, the sensational leader of the 
Cardinals, one of the contenders for the National League 
pennant, an offer of $1,000 a week for thirty-two weeks to 
appear in burlesque. 
 Roger has caused such talk the country over because of 
the manner in which he has taken a tail-ender and made a 
near-championship team out of it that it is not surprising to 
hear that he is wanted before the footlights. 
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 The introduction of shin guards and headgear by roger 
Bresnahan, giant backstop, marks an era of invention in 
baseball. 
 Maybe the Kansas City firm has wired Umpire Klem, too. 
Roger and he could put on that act again they rehearsed in one 
of the Western ball fields, in which ‘Bres’ was the receiving-
general for a knockout punch on the jaw. 
 In a scene with the ball players all around and Roger 
shouting, ‘Let me at him,’ with a horde of shouting fans in the 
background. It would make a thrilling act, and one that should 
help to elevate the stage-or the roof of the theatre. 
 

 

 When told that he was wanted in burlesque, Roger said: 
 ‘I’m not very strong for the burlesque business. I leave 
that stuff for Clarke Griffith. Bill Dahlen and the other 
managers. 
 There are about four clubs that would like to see 
Bresnahan throw up his baseball job right now and take up the 
theatrical offer. 
 
Delaware County Daily Times - July 26, 1911 - Rogue in 
vaudeville. 
 Due to his sudden rise in the limelight of baseball as a 
man of 'the hour,' Roger Bresnahan, manager of the St. Louis 
Cardinals, is wanted in the burlesque field as a star in one of 
the Ben Singer's burlesque companies, at a salary of one 
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thousand dollars per week. Bresnahan received a message this 
afternoon from Singer dated Sharon City, making an offer for 
a thirty-two week engagement to join a burlesque company 
headed by Lou Hascall and Lew Kelley. 
 The Duke, who is now the idol of St. Louis impugns such 
offers as mere bagatelle and say that the road he is traveling 
leads to pennant possibilities and is strictly legitimate and that 
even a larger sum would not tempt him to lower his colors in 
vaudeville or otherwise. 
 
Bridgeport Evening Farmer - July 27, 1911 - Burlesque stage 
wants Bresnahan. St. Louis Manager offered $1,000 a week by 
Western circuit. 
 Of course it had to come, Johnny Kling, Jimmy Callahan, 
Mike Donlin, Christy Mathewson, Joe Tinker, Charley Dooin 
and Chief Meyers were all Big theatrical attractions from a 
box-office standpoint during the off-season even if they 
couldn't act a lick. 
 That probably is why a Kansas City booking agency has 
wired Roger Bresnahan, the sensational leader of the 
Cardinals, one of the contenders for the National League 
pennant, an offer of $1,000 a week for thirty-two weeks to 
appear in burlesque. 
 Roger has caused such talk the country over because of 
the manner in which he has taken a tail-ender and made a 
near-championship team out of it that it is not surprising to 
hear that he is wanted before the footlights. 
 Maybe the Kansas City firm has wired Umpire Klem, too. 
roger and he could put on that act again they rehearsed on one 
of the Western hall fields, in which 'Bres' was the receiving   -
general for a knockout punch on the jaw. 
 In a scene with the ball players all around and Roger 
shouting, 'Let me at him,' with a horde of shouting fans in the 
back-ground, it would make a thrilling at, and one that should 
help to elevate the stage-or the roof of the theatre. 

60



  

 When told that he was wanted in burlesque: I leave that 
stuff for Clarke Griffith, Bill Dahlen and the other managers.' 
 There are about four clubs that would like to see 
Bresnahan throw up his baseball job right now and take up the 
theatrical offer. 
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Hank Gowdy 
1889-1966 

 

 Gowdy was born in Columbus, Ohio and played in the 

majors from 1898 to 1930 for the Giants and Braves. He 

became a hero when he batted .545. in the 1914 World Series 

and was a outstanding defensive catcher. He was the first 

player to sign up in WWI serving in the worst trench fighting 

in the war. He went on a speaking tour of the US detailing his 

war experiences. He  also served in WWII.  

New Castle News - October 1, 1914 -Dick Randolph & Hank 
Gowdy 
 Starting next week Hank and Dick will elevate the stage. 
 They will appear here in a side-splitting comedy act 
entitled, 'Harpooning the  White Elephants,' or 'We Busted 
them on the Nose' at Hammerstein's Victoria Theatre. It is 
rumored that a weekly stipend of $2,000 for each night has had 
some slight influence upon their decision. 
 At any rate the loyal fans-and all the fans are loyal to the 
Braves just now-will have a chance to hear all the gruesome 
details of the big series. Also, Gowdy may sing. 
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Lincoln Daily News - October 15, 1914 - Gowdy takes to 
vaudeville 
 Hank Gowdy is still collecting on those hits he made 
during the world's Series and Dick Rudolph continues to profit 
as a result of his sterling pitching. Both Hank and Dick have 
heard the call of the stage and have answered. They will open 
here soon as battery mates in a vaudeville sketch, each 
receiving $2,000 a week for their trouble. 
 
The Daily Gate City - October 16, 1914 
 Hank Gowdy, the lanky hero of the world Series, is 
preparing to leave Boston tomorrow for New York. ‘I have a 
date to appear for a week on the vaudeville stage in New York, 
and after that I intend to go home for a visit,’ he said. ‘I have 
no theatrical engagement, just simply going on a visit. I may 
stay all winter, but that’s uncertain.’ 
 
Ottawa Journal - October 16, 1914 - Two of Boston's star 
players to go on the stage. Dick Rudolph and Hank Gowdy to 
do battery stunt at $2,000 per. 
 Hank Gowdy is still collecting on those hits he made 
during the 'World's Series and Dick Rudolph continues to 
profit as a result of his sterling pitching. Both Hank and Dick 
have heard the call of the stage and have answered. They will 
open here soon as battery mates in a vaudeville sketch, each 
receiving $2,000 a week for their trouble. 
 Rudolph will be the guest of honor at Fordham-
Midddiebury football game on Saturday. The Braves star 
pitched for Fordham in 1905 and 1906, and as a member of the 
latter team opposed Barry, now of the Athletics, when he 
played shortstop with Holy Cross. 
 
Kane Republican - October 17, 1914 - Vaudeville gets Gowdy 
and Rudolph 
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 Hank Gowdy is still collecting on those hits he made 
during the world's Series, and Dick Rudolph continues to 
profit as a result of his sterling pitching. Both Hank and Dick 
have heard the call of the stage and have answered. they will 
open here soon as battery mates in a vaudeville sketch, each 
receiving 42,000 a week for their trouble. 
 Gowdy has also received an offer from the Rubin people 
to posed for a two-reel picture. 
 
New Castle News - October 17, 1914 
 Now is the time for all good ball players to come to the aid 
of vaudeville. Hank Gowdy, crowned king of pinch-hitters and 
dick Rudolph, hailed by the fans as the greatest pitcher of 
modern time (the wonder battery of the miracle Boston 
Braves), have heard the call and have responded with a will. 
Starting next week Hank and Dick will elevate the stage. 
 They will appear here in a side-splitting comedy at 
entitled 'Harpooning the White Elephants, or 'We Bust them 
on the Nose' at Hammerstein's Victoria Theatre. It is rumored 
that a weekly stipend of $2,000 for each night has had some 
slight influence upon their decision. 
 At any rate the loyal fans-and all the fans are loyal to the 
Braves just now-will have a chance to hear all the gruesome 
details of the big series. Also, Gowdy may sing. 
 
The Washington Herald – October 18, 1914 - Rudolph and 
Gowdy in Vaudeville Act. Star Battery of Boston Braves doing 
an act entitled ‘Harpooning White Elephants’ - Salary $2,000 a 
week. 
 Now is the time for all good ball players to come to the aid 
of vaudeville. Hank Gowdy crowned king of the swatters, and 
Dick Rudolph, hailed by the fans as the greatest pitcher of 
modern times (the wonder battery of the miracle Boston 
Braves), have heard the call and have responded with a will. 
Starting next week, Hank and Dick will elevate the stage. 
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 They will appear in a side-splitting comedy act entitled 
‘Harpooning the White Elephant,’ at Hammerstein’s Victoria 
Theater, Times Square. It is rumored that a weekly stipend of 
$2,000 per for each night have had some slight influence upon 
their decision. 
 At any rate, the loyal fans-and all fans are loyal to the 

Braves just now-will have a chance to hear all the gruesome 

details of the big series. Also, Gowdy may sing. 

Wichita Beacon - October 23, 1914 - Rudolph and Gowdy 
break into vaudeville. 
 Strong are the Braves at bat, fleet upon the bases and 
sure in the field, but in acting, supremacy rests with the Giants. 
Dick Rudolph and Hank Gowdy, billed as 'Boston's Famous 
Battery,' appeared at a local theater last night and they failed 
to out sing Mike Donlin, to out dance Rube Marquard or to 
better the dialogue of Matty and Meyers. 
 'When I asked the boys what they could do,' explained 
Loney Haskell, the announcer, just before the act began, 'they 
said with one voice, 'nothing.' 
 This estimate was too modest by a minute fraction. The 
players passed the ball back and forth across the stage and 
never once dropped it. 
 
Oakland Tribune - November 2, 1914 
 On the baseball field Hank Gowdy was said to exhibit 
traces of hot-headedness and in two daily turns on the 
vaudeville boards with  Dick Rudolph, he is demonstrating the 
other extreme-cold feet. 
  

Atlanta Constitution - February 24, 1915 - Gowdy's experience 
on the stage was not one that he cared to talk about very much. 
The stage life is not for Hank. 
 Hank: 'I lasted one week. that was enough' said Hank. 
'Rudolph and I could have had several more weeks and still be 
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at it, but, believe me, another week on a stage talking to a 
bunch of fans and I'd have been a nervous wreck. The rest of 
them can have their vaudeville if they want it. No more of it for 
Hank Gowdy at any figure.' 
 
 
 

 
 
 

 

The Seattle Star – July 11, 1917 

 Ought to be pretty peaceful in the trenches for Hank 
Gowdy out in three years under George Stallings with the 
Braves. 

 

Richmond Times-Dispatch – January 28, 1919 – Hank Gowdy 
an Actor? Theatrical People threaten to invade Germany to get 
his name to contract. 
 Hank Gowdy may become an actor. That is, if the 
theatrical people have anything to say about it. More so, they 
are not willing to await his landing on these shores, but would 
invade Germany to get him. The first offers are from this city, 
where he made his greatest baseball reputation. Two of the 
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best-known theatrical agents here have a contract ready for 
the star calling for thirty weeks at $1,500 a week. Another 
manager is after the great backstop and is trying to get his 
agreement by cable. He will not reveal the terms, but says he 
believes he can land the warrior catcher. 
 
Washington Post - January 29, 1919 
 Hank Gowdy will get a big offer to enter vaudeville when 
he returns from 'over there.' But he'll do his entertaining on 
the diamond this summer. 
 
Evening News - January 31,  1919 - Theatrical bid for Hank 
Gowdy. 
 If Hank Gowdy, the famous Boston National backstop,  
who was the first prominent man in the sport world in this 
country to enlist, likes money better than baseball, then the 
chances are that he won't be seen on the ball field this season. 
If Hank were a magnate there would not be any question about 
which he'd do, return to the diamond at $10,000 or $12,000 for 
the season, or accept one of the many theatrical offers that 
await him, one of which is thirty week at $1500 a week. 
 But Hank always had a great fondness for the song of the 
bat and the ball, and as he doesn't think money a king, which is 
evident by the patriotic manner he enlisted the minute we got 
in the war, before anybody dreamed there would be a selective 
draft law, he may start the season in a baseball uniform. 
 Of course, if Hank accepted any such booking as thirty 
weeks in vaudeville when he came back it would mean that he 
would do little or no playing in the National League this 
season, but he may decide to take a few weeks on the stage at 
an increased figure and let it go at that. 
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Gowdy in Uniform 

New York Tribune – February 2, 1919 – Hank Gowdy Real 
patriot. 
 American sports in general and professional baseball in 
particular can go to no length worthy the case in their 
endorsement of Hank Gowdy, catcher of the Boston Braves 
and first major league player to enlist. 
 Gowdy is a real patriot. He has just proven himself even 
more- a sublime patriot. He refused to capitalize his 
patriotism. Theatrical interest of Boston, which saw in this ball 
player’s popularity a great public attraction, attempted to lure 
Hank Gowdy from the ball field. They cabled him an offer of 
$1,500 a week for thirty consecutive weeks. Now, $45,000 so 
easily earned must be regarded as a great temptation to the 
most virtuous of us all, especially as it would not really have 
been earned dishonestly. 
 But Gowdy’s answer to the enticing cable was directed to 
George T. Stallings, his manager, and not to the theatrical 
interests. 
 ’I hope to be back in time to accompany the Braves 
South,’ was Gowdy’s laconic reply 
 Of such stuff real heroes are made. 
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Andy Cohen and Shanty Hogan 

 

     Shanty Hogan      Andy Cohan 

Andy Cohan 
1904-1988 

 

 Cohan was born in Baltimore, Md. Cohan attended the 
University of Alabama but left to play baseball. He played 
from 1926 to 1929 as a 2nd baseman. When he broke is leg in 
the 1929 season he quite baseball. He is the baseball coach at 
the University of Texas, El Paso for 17 years. 

 
Shanty Hogan 

1904-1988 
 Hogan was born in Smoerville, Mass. He played for the 
Braves, Giants and Senators from 1925 to 1937. He entered the 
majors at age 19 and was known to have a good arm and had a 
58,1 caught stealing percedntage. He had difficulty keeping his 
weigh down having weighed 240 pounds when entering the 
league and is said to have eaten his way out of the big leagues. 
 His appearance resembled a 'small hut' thus the 
nickname of 'Shanty.'  
 Cohen was part of a vaudeville act, telling jokes and 
singing parodies with Shanty Hogan, an Irish teammate from 
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the Giants who played catcher for the team. After the 1918 
season they started performing in the Loew circuit, with their 
first appearance on stage at  the Loew’s Commodore Theater 
in the Manhattan on October 15, 1928. The duo earned $1,800 
($247,000 today) a week, billed as ‘Cohen & Hogan,’ except in 
Boston, where the billings were reversed. In a 1960 interview 
Cohen reminisced that ‘If we didn’t kill vaudeville, we sure 
helped. 
 
New York Times – October 5, 1928 – Ball Players enter 
Vaudeville 
 Andrew (Andy) Cohen and J. Francis (Shanty) Hogan, 
who during the baseball season are members of the New York 
Giants, have been engaged by the Loew’s circuit, it is 
announced.  They will make their first appearance on Oct. 15th 
at Loew’s Commodore Theatre, Second Avenue and Sixth 
Street. 
 
Brooklyn Daily Eagle - October 5, 1928 - Two vaudeville giants 
 Andy Cohen and Shanty Hogan of the New York Giants 
have signed a contract to appear on the  Loew vaudeville 
circuit, starting at Loew's commodore, Oct. 15, 16, and 17. 
 
El Paso Evening Post - January 12, 1929 
 Mr. Cohen and Shanty Hogan still are on the stage. this 
week they are murdering the populace of Boston. 
 'We wanted to quit,' said Andy at the Garden on Sunday 
night. 'Hogan and I felt that we had uplifted the drama to a 
sufficiently high plane, but the booking agent insisted that we 
play Boston.' 
 It was suggested that  perhaps the booking in Boston was 
made at the demand of the vaudeville fans of New York, but 
Cohen and Hogan both fought this off. 
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 'We are supposed to be pretty good,' said Hogan. 'We 
have become so accustomed to applause that we even bow to 
hisses.' 
 For those who keep a card index on local signers let it be 
said that Benton, Hogan and Cohen, of the Giants, have come 
in. and it would be no surprise if a few others signed in a few 
days. As a matter of fact, the boys have nothing else to do these 
winter days and welcome the diversion signing affords. 
 
Ogden Standard-Examiner - March 10, 1929 
 And Cohen and Shanty Hogan, vaudevilling, were booked 
in New York as Cohen and Hogan. In Boston as Hogan and 
Cohen. In South Boston as Hogan and company. 
 
Alton Evening Telegraph - April 8, 1929 - through with stage 
work. 
 Shanty Hogan says his vaudeville engagement this winter 
will do him for life. 'You eat too much and sleep too little,' he 
gives as his reason., 
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Tom Griffith 
1869-1928 

 

 Griffith was born in Prospect, Ohio. and played in the 

majors from 1914 to 1925. He played with the Braves, Reds 

Robins and Cubs. A talented song writer and singer he was 

very proud of the bed he made for his children. 

Scranton Republican - February 28, 1916 

 Tom Griffith, the right fielder of the Cincinnati Reds, is 

making quite a hit as a song writer. He is appearing in 

vaudeville and drawing good-sized crowds by singing some of 

his own songs. he was once on the stage with Rabbit 

Maranville, so that he is not a novice at the game. 

The Bismarck Tribune – May 11, 1921  
   When it comes to being versatile, Tom Griffith, outfielder 
of the Brooklyn Dodgers, bats nearly a thousand. 
 He’s a song writer and a singer. 
 The last accomplishment Tom ha added to his list is 
invention. He has invented a portable knock-down baby bed.  
 

Proud of Bed 
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 ‘I’m prouder of the baby bed than anything I ever did in 
baseball or on the vaudeville stage,’ said Tom. 
 ‘The world needs baby beds. It can get along without 
baseball and songs and singers. 
 

 

I have two children of my own and I know. 
 ’The bed that Tom built weighs but 12 pounds. It can be 
folded up to look as neat as Bill Tilden’s golf bag. Also it can be 
folded so as to make a perfect child’s davenport. 
 Some of the song hits Tom composed are: ‘I’ll Change 
Your Shadow to Sunshine,’ ‘Ireland,’ ‘Dear Old Ireland,’ ‘In 
Memory,’ and ‘Take Me Back to Old Ohio.’ 
 He and Rabbit Maranville used to travel round the big 
league vaudeville circuits singing during off baseball months. 
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Take Me Back to Old Ohio
 
 Griffith was another major leag

and published a small number of popular songs.

 

 

 
Griffith-cc-1921 

 
Take Me Back to Old Ohio - 1912 - Griffith 

Griffith was another major leaguer that had musical talent 

and published a small number of popular songs. 

 

 

that had musical talent 
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Lyrics 

When I boy I used to roam, thru' the fields by my old  home, 
and to catch the butterflies that flew away. 
When I stop and think what fun, that I had when I was young 
All my tho'ts go to those days and seem to say. 
Chorus: 
Take me back to old Ohio, when I used to have my fun. 
Take me where my heart is longing and my boyhood days 
begun. 
Take me back to  old Ohio where we raise the fruit and grain. 
And the birds, they sing so sweetly, that they seem in praise it's 
name. 
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I'll Change Your Shadows to Sunshine - 1912 - Griffith 
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Lyrics: 
If life were only sunshine and you with me would stay 
The time would pass so quickly 'Twould seem just like a day 
If life were only gladness though skies grew dark above 
I'll ask you to be with me so we could always love. 
Chorus: 
I'll change your shadows to sunshine, your life will be as a 
dream 
No more the darkness will enter into your heart my sunbeam 
Your life to me seems so dark dear for it I'll try hard to cheer  
If you will only believe me I'll change your life for you dear. 
 

 The Dodgers outfielder is one of the chief entertainers of 
the team. 
 He plays his own accompaniments and can make the 
ivories trill. 
 His league ball players often are versatile. Many sing and 
play the piano. 
 None but Tom write their own songs and build baby beds. 
He’s in a class by himself. 
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John Kling    
1875-1947 

 

 Kling was born in Kansas City and played form the Cubs, 

Braves and Reds from 1900 to 1913. He had a great interest in 

pool and once the billiards world championship. He was one of 

the greatest catchers of the Cubs. 

Kansas City Times - February 10, 1910 - J. G. Kling in 
vaudeville? The Orpheum company is flirting with the former 
world's champion. An offer to put on trick and fancy post 
shots and 'pool shark' John may take a flyer at the game. John 
Kling, in a wonderful exhibition of trick and fancy pool shots. 
 Vaudeville patrons may see this announcement, or 
something 'just as good,' on one of the pages of their program 
in the near future. The former world's champion catch is 
flirting with the New York office of the Orpheum Company 
and there is not only a possibility, but a probability, that he 
may come to terms with the big vaudeville syndicate. 
 The widely known catcher of the Chicago Cubs, whose 
action last year when he refused to play ball with the windy 
city team has caused widespread discussion, has more than one 
ace in the hole. In addition to being a first-class catcher, Kling 
is a finished pool and billiard player and has a collection of 
about twenty-five of the most difficult fancy shots that can be 
executed on a pool table. some of the fancy shots appear almost 
impossible, and the vaudeville people believe Kling could make 
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a good showing with them on the stage. Kling has been 
negotiating with the New York office of the Orpheum for some 
time.  
 When shown a telegram from New York last night which 
stated that the Orpheum people had made him an offer, Kling 
smiled. 
 'It is true, he said, 'that there has been some 
communication between the vaudeville people and myself 
regarding an engagement. I have not yet decided what I shall 
do in reference to the offer. If I can make arrangements to 
protect my business interests in this city it is possible that I 
might take a flier in vaudeville. Other ball players have tried it 
and made good.' 
 If Kling decides to accept the vaudeville contract his act 

will consist of some twenty-five or thirty fancy pool shots, such 

as making six, eight or twelve balls at one shot and doing other 

things with the balls which appear impossible to the average 

person. while some of the shots would be the same as those 

used by other trick and fancy exhibition artists, Kling has 

many pet shots of his own invention.       

Decatur Herald - February 14, 1910 - Johnny Kling likely to go 
into vaudeville. 
 John Kling, former Cub catcher, is flirting with the New 
York office of a vaudeville company and there is not only a 
possibility but a probability he may come to terms. when 
shown a telegram from New York which made him an offer, 
Kling said: 
 'It is true there has been some communication between a 
vaudeville company and myself regarding an engagement. I 
have not decided what I shall do in reference to the offer.  if I 
can make arrangements to protect my business interests in this 
city it is possible I might take a flyer in vaudeville. Other ball 
players have tried it and made good. 
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 If Kling decides to accept a vaudeville contract his act will 
consist of 25 or 30 fancy pool shots, such as making six, eight 
or twelve balls at one shot, and doing other things with pool 
balls which appear impossible to the average person. 
 
Leavenworth Times - April 20, 1910 - Kling to earn easy 
money in vaudeville. 
 John G. Kling, the baseball catcher, will walk across the 
stage at a music hall in Chicago twice a day for one week 
beginning Monday next, in order that he may earn the $700 
fine imposed upon him by the National Baseball Commission. 
In addition, Kling will report manager Chance of the Chicago 
National Baseball Club Sunday morning and will play out the 
season for the $4,500 salary offered him. 
 Kling tonight signed a contract with a representative of 
the music hall whereby he will appear for three minutes twice 
a day. The catcher will have no lines, he will merely bow and 
say, perhaps, that he is glad to be back in  Chicago. 
 'My real reason for signing the contract,' said Kling 
tonight, 'Is that I want to get back in baseball. I could not 
afford to take my fine out of my business here, and the theater 
work will be an easy way to get the necessary money. But, 
there'll be no talking in my 'part.' I came near rejecting the 
proposition because they wanted me to make a speech.' 
 
El Paso Herald - April 21, 1910 - Lynch wants Kling to keep 
out of vaudeville. 
 John G. Kling seems to be having an awful time with the 
magnates. "Yesterday, President Lynch, of the National 
League, sent the following telegram to chairman Harriman: 
 'I suggest that you take steps to stop Kling's appearance 
in vaudeville. He cannot make a burlesque of the national 
game. Insist on his reporting to his club at once, or the 
commission  will take further action in his case.' 
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Salt Lake Herald-Republican - April 21, 1910 - National 
League head will not stand for Kling in vaudeville. 
 President  Lynch of the National League, fearing John G. 
Kling, the recalcitrant catch of the Chicago team, intended to 
raise the $700 fine imposed upon him by the National 
Commission for refusing to play with the Cubs last season, by 
acting in vaudeville, announced he had sent the following 
telegram to Chairman Herrmann of the National commission; 
 'I suggest you take steps to stop Kling's appearing in 
vaudeville. He cannot make a burlesque of the National game. 
Insist on his reporting to his club at once, or the commission 
will take further action in his case. 
 If Kling defies the commission, President Lynch will ask 
to have the case re-opened. 
 
Arizona Republican – April 21, 1910 – The further offense of 
catcher Kling – He proposes is take baseball into Vaudeville. 
 President Lynch of the National league, hearing that John 
G. Kling, the recalcitrant catcher of the Chicago team, 
intended to raise the $700 fine imposed by the National 
Commission by acting in vaudeville, announced that he had 
sent the following telegram to Chairman Herrman of the 
National Commission: 
 ‘I suggest that you take steps to stop Kling’s appearing in 
vaudeville. He cannot make a burlesque of the national game. I 
insist upon his reporting to his club at once or the Commission 
will take further action in his case.’  
 
Scranton Truth - April 22, 1910 - Lynch doesn't want Kling to 
go on boards. 
 Despite the fact that President Lynch, of the National 
League, has protested against allowing catcher John Kling to 
appear in vaudeville, the local theatre which engaged the 
played intends to hold him to his contract. 
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 'Noisy John' will make his first appearance on the boards 
Monday. 
 'I think Kling has taken the right attitude in the whole 
mater,' said W. A. Thompson, theatrical manager today.  'We 
called up the office of the Cubs today, and found out to make 
out the $700 check to the National Commission in payment of 
Kling's fine. The check will be certified today, and forwarded 
to Cincinnati before night.' 
 
Oakland Tribune - April 26, 1910 - Kling appears upon the 
stage with 'Cap' Anson in pool game. 
 John Kling the Cub baseball player, made his first bow to 
the public as an actor yesterday with 'Cap' Anson, the veteran. 
Kling played an exhibition  twenty-five ball pool match on the 
stage of a local vaudeville theater and won 25 to 23. Kling 
expects to join the ball team next week. 
 
Los Angeles Herald - April 27, 1910 - Kling turns actor. 
 John Kling, the Cub catcher, made his first bow to the 
public as an actor yesterday with 'Cap' Anson, the veteran. 
Kling played an exhibition 25-ball pool match on the stage of a 
local vaudeville Theater and won, 25, to 23, Kling expects to 
join the ball team next week. 
 
Oakland Tribune - May 14, 1910 
 With Johnny Kling in vaudeville, two of the best-known 
baseball players were upon the stage simultaneously. Mike 
Donlin, formerly of the Giants, has been upon the stage two 
years, and Kling was so generously received that he began to 
figure to see if he wouldn't make more money behind the 
footlights than he could behind the bat. 
 Rube Waddell once took a flyer in theatricals, playing the 
part of the detective in 'The Stain of Guilt' Company. I shall 
never forget when the company arrived at a middle Eastern 
town in which I happened to be at the time.. Rube was 
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impatiently waiting for the truck man to haul his trunk to his 
hotel when he became disgusted and placed it upon his 
shoulder, carrying it through the principal street of the town. 
 

Frank ‘Dutch’ Browning 
1882-1948 

 

 Frank Browning was a major League Baseball player 

making his debut in 1910. He was born in Falmouth, Kentucky 

in 1882 (died in 1948) in the mid 1920s from a housed fire in 

San Antonio, Texas. Browning was part of a vaudeville 

quartet. It is unknown why he played only one year in the 

majors. No records are found about further playing baseball. 
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Charles Timothy O’Leary 

1875-1941 

   

 

 Charles Timothy O’Leary, born in Chicago, Illinois 

(October 15, 1875 and died January 6, 1941), was a Major 

League Baseball shortstop who played eleven seasons with the 

Detroit Tigers (1904–1912), St. Louis Cardinals (1913), and St. 

Louis Browns (1934). Born into a family of 16 children (11 

boys), O’Leary worked at age 16 for a clothing company and 

played on the company’s semi-pro baseball team. His talent as 

a middle infielder and scrappy hitter came to the attention of 

Charles Comiskey, owner of the White Sox. Though there is no 

independent verification, O’Leary reportedly signed briefly 

with the White Sox, only to have his arm broken from a 

pitched ball thrown by ‘fireballer’ and Hall of Famer, Rube 

Waddell. According to official sources, O’Leary debuted in the 

Major Leagues on April 14, 1904 with the Tigers. He was 

Detroit’s starting shortstop from 1904–1907 and became a 

backup shortstop and utility infielder from 1908-1912. At the 

age of 59 he singled and later scored a run making him the 

oldest ball player in baseball to enter a game. 
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 Charley O’Leary, was a weak-hitting, yet highly popular 
infielder on Detroit’s great pennant winning clubs from 1907-
1909. A habitual prankster, along with Detroit favorite 
Germany Schaefer, the two worked the vaudeville circuit 
during the off-season, performing skits that included 
references to O’Leary’s aunt who was believed to have started 
the Great Chicago Fire.  
 In 1934 O’Leary came out of retirement and singled, thus 
becoming the oldest Major League player to collect a hit.  
 In the off season, O’Leary and teammate Germany 
Schaefer, known as one of baseball’s zaniest characters, 
worked as a comic vaudeville act. The O’Leary/Schaefer 
vaudeville act is said to have inspired two MGM musicals: the 
forgotten 1930 film ‘They Learned about Women,’ and Busby 
Berkeley’s last film, ‘Take Me out to the Ballgame’ (1949) 
featuring Gene Kelly and Frank Sinatra.  
  He also teamed with Nick Altrock, who later took 
baseball clowning to legendary heights with Al Schacht. 
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Jackie Price 
1912-1967 

 Price was born in Winborn, Miss. and had a 'cup of 
coffee' of 7 days with the Cleveland Indians. He was 33 years 
old. Price served in WWII and realized he couldn't have 
baseball as a career he turned to developing a talent of doing 
tricks on the baseball field. In his later life he became 
depressed, began drinking, became intoxicated and hung 
himself. 
 In contrast to other baseball entertainers who relied on 

comic routines to draw laughs, Jackie Price used his amazing 

baseball skills to delight fans. One of Price’s most famous 

tricks was to hang upside down and take batting practice for 

15 minutes or more. Batting either left-handed or right-

handed, Price could hit fast pitches from opposing pitchers 

while suspended from the backstop or a pole while being 

suspended upside-down from his ankles. He also would 

perform a trick that would remind one of the old tales of David 

and Goliath, hurling a baseball out of the stadium, using a 

sling. Some of his stunts included his shooting a baseball out of 

an air gun and then jumping into a jeep and speeding into the 

outfield to catch the plummeting sphere. He would amaze fans 

by pitching two balls at one time, one a curve and the other a 

fastball, and batting two balls with a fungo bat at the same 

time, sending them in opposite directions. Price could also 

catch baseballs between his legs, behind his back, and even in 

the neck of his uniform shirt. A popular Price maneuver was to 

throw three baseballs with one hand and have each of them 

land in a different catcher’s mitt in the strike zone. He could 

also hold three baseballs in his throwing hand and toss them in 

one motion to three different players stationed around the 

infield. And thus he became the “Clown Prince of baseball” 
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between Al Schacht and Max Patkin. All you need to know 

about his zaniness is that he was once ordered off a train by 

Cleveland manager Lou Boudreau for letting loose a pair of 

five-foot boa constrictors. 

 

 

 

Price 
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John Thomas Reid Price (November 13, 1912 – October 2, 
1967) 
 Price was a Major League Baseball shortstop who played 
in seven games for the Cleveland Indians during the 1946 
Cleveland Indians season. He was known for delighting fans 
with his skills – such as batting whilst hanging upside-down or 
throwing three balls to three different men in one movement – 
and was dubbed “the Clown Prince of Baseball” for antics 
which included releasing a pair of five-foot boa constrictors on 
board a train. Price briefly teamed up with Max Patkin, 
another baseball clown; together they were described by 
Boston Red Sox manager Lou Boudreau as the “funniest show 
I ever saw” 
 After suffering depression for a number of years, Price 
hanged himself at his home on October 2, 1967.  
 
Florida Star – August 5, 1961 
 Jackie Price, baseball’s premier trick artist will bring 
many of old tricks, plus an incredible assortments of new ones 
to Jacksonville Baseball Park, home of the Jax Jets, Saturday 
night, August 5th in another of his pre-game performances 
which have thrilled millions of baseball lovers wherever the 
game is played. Included in Jackie’s amazing repertoire are a 
series of caches made while standing on his head, batting while 
hanging from his heels, upside down throws, catching flies 
while driving a jeep and many other believe-it-or-not stunts. 
 

 
Price 
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'Rube' Oldring 

1884-1961 
 

  

Oldring 
 Oldring was born in New York and played in the  majors 

from 1905 to 1918 for the Athletics and Yankees. He a career 

batting average of .270. 

Harrisburg Daily Independent - October 28, 1911 
 The players scattered yesterday after receiving their 
money, ''Chief' Bender, Cy Morgan and 'Rube' Oldring, 
togged out like regular actors, hiked for New York on an early 
train to begin rehearsals for their vaudeville sketch, in which 
they will open at Willington, De., on Monday. Coombs was 
originally booked to appear in the act with Bender and 
Morgan, but, owing to his illness, Oldring will take his place 
until Coombs is able to appear. Baker also had several offers to 
appear in vaudeville, but refused all and left for his home at 
Trappe, Md., yesterday afternoon. 
 
Coffeyville Daily Journal - November 4, 1911 
 (Coombs was undergoing an operation and Oldring took 

his place.) 

 Oldring was thought to be the most likely substitute 
because of his being a pinch hitter. If Bender and Morgan fail 
to set the gallery howling, the 'Rube' is expected to come on 
and make a hit. 
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Coffeyville Daily Journal - November 4, 1911 
 'Rube' Oldring has taken the place of Jack Coombs in the 
Bender, Morgan and Coombs vaudeville troupe, which just 
opened in New York. 
 
Variety – November 11, 1911 
 ‘Rube’ Oldring, the center-fielder of the Athletics, was in 
the audience Monday night to witness the advent of his brother 
players- Coombs, Bender and Morgan-into the two-a-day. He 
was spied and brought on the stage by ‘Jack’ Robinson, where 
the modest and blushing ‘Rube’ was compelled to make a 
speech along with the speeches made by the three pitchers. 
‘Rube’ Marquard of the Giants was also in the house with his 
wife, but was not disturbed. 
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Chanute Daily Tribune - December 18, 1911 
 The Baseball Bug,' a roaring comedy featured by 'Big 
Chief' Bender, Jack Coombs, Cy Morgan and Rube Oldring, 
the four stars of the championship team in the World's Series, 
1911, at Philadelphia. 
 
The Evening Standard – December 26, 1911 
 Big Chief Bender, Cy Morgan, Rube Old Morgan, Rube 
Oldring and Jack Coombs in a funny play, ‘The Baseball Bug’ 
at the Orpheum tonight. 
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Jeff, we've gotta see      Why, you selfish runt!  Marquard is pitch- 
 this ball game. You    You know we can't        ing & here comes 
 boost me up on this    both getup here and      Oldring to bat.   
 backfield fence & I    I'm a better describer   
 can see it-I'll tell you    than you are.         
 all about it after.                

    

 

 But I want to see. 
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Ogden Standard - December 26, 1911 
 Big Chief Bender, Cy Morgan, Rub Oldring and Jack 
Coombs in a funny play, 'The Baseball Bug' at the Orpheum 
tonight. 
 
Ogden Standard - December 26, 1911 
 The baseball champions of the world, the Philadelphia 
Athletics will be seen in motion pictures at the Orpheum 
tonight. The Thanhouser film company, secured the services of 
the big Stars, such men as Big Chief Bender, Cy Morgan, Jack 
Coombs and rube Oldring to take part in a comedy playlet 
called the 'Baseball bug.' The stars are shown in action both in 
pitching and catching etc. If you are a fan you ought to take 
advantage of this opportunity and see these men at close 
quarters. The picture will be shown at the Orpheum tonight 
only, with a complete new program. 
 

Charley Dooin 
1879-1952 

 

          

 Dooin was born in Cincinnati, Ohio played for the 

Phillies, Reds and Giants from 1902 to 1016. He was a great 

defensive catcher and a strong throwing arm but was a light 

hitter. He caught 1,124 games for the Phillies, a team record. 
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He was small in stature but fearless. Dooin was often injured 

during his playing days.  He is said to be the first to wear shin 

guards. In addition to his work as an assistant manager of the 

Men’s department of a Philadelphia department store, he 

performed in the winter on the vaudeville circuit as a singer 

and actor. He was the first Phillie to hit an inside the park 

homer with the bases loaded. He was the manager of the 

Phillies from 1910 to 1914. 

Harrisburg Telegraph - January 9, 1908 
 Charley Dooin, catcher of the Phillies, has decided to 
enter the theatrical field and has signed a contract with 
Dumont's Minstrels. Dooin will make his debut on the stage 
Monday, January 20. Dooin has a fine tenor voice and has 
previously turned down offers from vaudeville managers 
through fear of stage fright. 
 

                  

Los Angeles Herald - January 26, 1908 

 Charles Dooin, catcher of the Phillies, has signed a 

contract with Dumont's Minstrels. Dooin will make his debut 

on the stage on Monday, January 30. Dooin has a fine tenor 

voice. 

The Argus – Feb 4, 1909 
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 Charley Dooin, the former Rock Island backstop who has 
long been with Philadelphia, is the latest ball player to take up 
with Vaudeville. 
 
Winnipeg Tribune - February 4, 1909 - Dooin for the stage. 
Star catcher is latest to pine for footlight glory. 
 Charley Dooin, the star catcher of the Phillies, is the latest 
prominent ball tosser to be seized with a desire to win fame on 
the stage, Dooin, who has a good singing voice and magnetic 
personality, has signed a contract to appear at Keith's for the 
week beginning February 22. 
 
 
The Washington Times - April 5, 1909 
 Charley Dooin is a sterling backstop, a four-figured Keith 
star and an entertaining journalist. While pondering a second 
on these accomplishments, we venture to suggest that the 
sunburst catcher is satisfied with life. 
 
Willamsport Sun-Gazette - December 1, 1909 
 James McCool, for many years balladist with Dumont's 
Minstrels, and Charles Dooin, the catcher of the Philadelphia 
(Nationals) Baseball Club, are rehearsing a new singing sketch 
which has been booked by Norman Jeffries on the Keith 
circuit. The act has its  premiere at the Broadway Theatre, 
Camden, N.J., on December 6. 

1910 
 

Pittsburgh Post-Gazette - January 11,  1910 
 Charlie Dooin, ht e tawny haired   manager of the 
Philadelphia National League Baseball Club, and James 
McCool, the Irish character comedian, in a singing and patter 
skit. 
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Pittsburgh Daily Post - January 16, 1910 - The Grand next 
week 
 Anniversary week in the Grand, beginning next Monday 
afternoon, January 24, which date marks the twentieth 
milestone in manager Harry Davis' career as lessee of this 
institution, is to be made the occasion for the most 
extraordinary vaudeville show. It will present for the first time 
in this city. Charley Dooin, the famous catcher-manager for 
the Philadelphia baseball team, who, in  association with James 
McCool, the famous minstrel man, will introduce a real 
baseball skit entitled 'After the Game.'  
 
Pittsburgh Daily Post - January 23, 1910 
 Universal interest attaches to the engagement of Charlie 
Dooin, the popular and prominent baseball player of 
Philadelphia. Mr. Dooin is captain-manager-catcher of the 
Phillies, is a club man and a college man. For this engagement 
he will be assisted by James McColl, a poplar minstrel man 
and singer of Irish songs. Their skit is a singing and dancing 
conceit entitled 'After the Game.' 
 
Cincinnati Enquirer - January 23, 1910 
 Charley Dooin, catcher and recently selected manager of 
the Philadelphia National League Club, who has been making 
a big hit in the East in his vaudeville act, will be one of the 
attractions at the Columbia next week. Dooin has a sketch 
called 'After the Game,' which is of a baseball flavor, and his 
team-mate is James McCool, known as the sweetest singer of 
Irish songs since Scanlon. The act gives opportunity for some 
laughs on the strength of Dooin's ball playing. Dooin, being a 
Cincinnati boy, will be featured during his appearance here. 
 
Pittsburgh Daily Post - January 23, 1910 - The Grand 
Vaudeville stage. 
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 Charles Dooin, the celebrated Philadelphia baseball 
player and James McCool the minstrel man in a skit called 
'After the Game.'  
 
Harrisburg Daily Independent  - January 27, 1910 
 In the winter time Dooin sings. He has been engaged by a 
vaudeville manager in Philadelphia to sing as long as the 
winter will permit him. When it is time for the 'Phillies' to 
trace their steps to the South Dooin will, of course, be 
compelled to go with them, but until then he is at liberty to 
enchant the nightingales and mocking birds on the shores of 
the Schuylkill. 
 
Pittsburgh  Daily Post - January 23, 1910 
 Universal interest attaches to the engagement of Charlie 
Dooin, the popular and prominent baseball player of 
Philadelphia. Mr. Dooin is captain-manager-catcher of the 
Phillies, is a club man and a college man. For this engagement 
he will be assisted by James McCool, a poplar minstrel man 
and singer of Irish songs. Their skit is a singing and dancing 
once it entitled 'After the Game.' 
 
Cincinnati Enquirer - January 30, 1910 - Dooin's first 
appearance. 
 Manager Charley Dooin, of the Phillies, will sing his first 
song as a professional in Cincinnati today. Charley, though 
always possessed of a sweet baritone voice, never realized its 
worth until he went to Philadelphia, where he fell in with 
Jimmy McCool, his present partner. McCool is a veteran Irish 
comedian, with several seasons of experience on the stage. Two 
years ago he left the stage and went into business in 
Philadelphia, and is now prospering as proprietor of a small 
cafe on Girard Avenue, only three blocks from the Majestic 
Hotel, which is the headquarters of the Reds when they are 
playing in the Quaker City. Dooin heard McCool sing some of 
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his sweet Irish songs and tired some of these himself. He was 
encouraged by McCool, who recognized the merit of Charley's 
voice and the two often appeared together at stag 
entertainments. Dooin's fame spread and last fall he was 
offered an engagement at Keith's Theater, the big Philadelphia 
vaudeville house, with a promise of eight or ten weeks on the 
road if he made good. Charley said he would accept if his 
friend McCool would hook up with him. Jimmy was willing to 
go back to the stage for a short run, and the two formed their 
comedy team. 
  They have made a big hit in every city in which they have 
appeared. Dooin's fame as a ball player is a drawing card for 
the boys, but their act has sufficient merit of its own to carry it 
in any company. Manager Griffith, who saw them when in 
Pittsburgh last week, was greatly pleased with their work. He 
advised every one of Charley's friends to see the crack catcher 
right out on top of the stage. Dooin sings a couple of Irish songs 
and gets off quite a bit of comedy stuff, and the act winds up 
with a dancing duet which is extremely clever. The pair appear 
at the Columbia this week and also at the show of the  Pen and 
Pencil Club at the Grand Opera House on Friday afternoon. 
They close next Saturday and return to Philadelphia, where 
Dooin will go at his baseball labors and McCool will continue 
his regular business. 
 
Cincinnati Enquirer - January; 30, 1910 - Columbia's new bill. 
 Charley Dooin, the famous catcher of the Phillies and the 
new manager of that baseball club, a Cincinnati boy and 
general favorite of the diamond, will make his Cincinnati 
vaudeville debut at the Columbia today. At the same time 
Dooin will close his vaudeville career in his home city, as this 
will be his last week on the stage. With him James McCool, 
formerly with Dumont's minstrels and known as 'The sweetest 
singer of Irish songs since Scanlon,' The act is called 'After the 
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Game,' and the way it is put together gives the opportunity for 
some laughs on the strength of Dooin's ball playing. 
 
Cincinnati Enquirer - - January 31, 1910 - Dooin make a 
Homer. 
 Charley Dooin may not bat.350 in the National League 
next year, but he hit that figure at the Columbia Theater 
yesterday and never turned a hair. The manager of the 
Philadelphia team appeared n a very clever skit entitled 'After 
the Game,' and he scored a four-bagger with two big crowds 
afternoon and evening. The sketch is simply a medium for 
Dooin and his partner, the well-kwon character comedian, 
James McCool, to introduce a fine selection of pleasing and 
humorous Irish songs, the melody of which still rings, in the 
ears of those who heard them. The scene  
opens with McCool, who is supposed to be Dooin's father, 
coming down to the train to meet his son, who has just taken 
part in a big college baseball game. Charley describes with 
great regret the manner in which he struck out in the ninth 
inning that day, a recital which is very disappointing to the old 
gentleman. 'Well, if you can't hit the ball, maybe you can do 
something else, Charley. Try to sing us an Irish song.' Charley 
is more successful at singing than at college batting. he has a 
very sweet baritone voice, clear and of good volume, and his 
songs are well chosen, McCool also sings an Irish ditty, and the 
act winds up with  a duet which is delightful in its melody and 
humor. 
 Dooin has more than made good on the stage. Even 
without his baseball reputation the stunt would go big. He is 
easy and natural in his manner, and his singing is as good as 
any that has been heard here this year. McCool is a clever 
comedian, will a well-trained and pleasing voice, and the pair 
make great team, succeeding strictly on their merits. They got 
a great reception from Charley's innumerable friends here 
yesterday afternoon when they made their opening 
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appearance. They were compelled to respond to seven curtain 
calls, and Dooin made an eloquent speech of about ten words. 
 In his dressing room, after the act, Manager Dooin 
discussed freely his plans for the coming baseball season. 'We 
shall close our tour here this week,' he said, 'and leave for 
Philadelphia next Sunday night. We have been offered several 
more weeks but I feel that I ought to be turning my whole 
attention to the affairs of my team, and Jimmy is anxious to get 
back to his business. We may play one more week later in  
February in Rochester, which is my wife's home, but not if we 
can cancel the engagement. It will be baseball with me from 
now on. 

Thinks well of the Pole. 
 

 'Is traveling around the country I have met and signed up 
most of my players. All have signed except Bates, Deinginer 
and Jacklitech, who are holding out, but I guess they will come 
to terms before long. I hope to do well this year, but do not 
predict any pennant. All the managers of championship teams 
have had several years of experience before they; landed, and 
it will take us some time to get going in Philadelphia, but we 
will always be in the game. 
 'I think the trade of pitchers between your team and ours 
was advantageous to both sides. I have always admired Boo 
Ewing's work, and am sure he will do well with us. Corridon is 
a high-class man and will win a majority of his games, if not 
worked too hard. Covelewkis ought to be one of the great left-
handers in time. He is a mere youngster, and too much was 
expected of him last year by the fans in Philadelphia, on 
account of his big showing the fall before, when he beat New 
York out of the pennant. They thought he ought to win  every 
game he pitched. when he failed to do so criticism was heaped 
on him and he became discouraged. But I have caught him in 
all his games, and I know that he has as much  a s any left-
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hander. The change to Cincinnati will do him good, and I look 
for him to become a star.' 
 Dooin says that so far he has been given complete 
authority to signing up his players, and that he will stand for 
no interference by the owner of President of the Philadelphia 
club. If a tendency is shown to cut in to his department he will 
resign his post at once. He hope to be successful, and he has the 
good wishers of his many friends here at all times, except when 
the Phillies are playing the Reds. 
  
Evening Review - February 4, 1910 - Dooin's skit is clever and 
has pleased every one. 
 Manager Charles Dooin, of the Philadelphia Nationals, 
has a strong skit in his vaudeville stunt in which he has made 
good entirely on his merits. It is entitled 'After the  Game.' The 
sketch is simply a medium for Dooin and his partner, the well 
known character comedian,  James McCool, to introduce a fine 
selection of pleasing and humorous songs, the melody of which 
still rings in the eyes of those who heard them. The scene opens 
with McCool, who is supposed to be Dooin's father, coming 
down to the train to meet his son, who has just taken part in a 
big baseball game.  
 Dooin describes with great regret the manner in which he 
struck out in the ninth inning that day, a recital which is very 
disappointing to the old gentleman. 'Well, if you can't hit the 
ball, maybe you can do something else, Charley. Try to sing us 
an Irish song.' Charley is more successful at singing than at 
college batting. He has a very sweet baritone voice, clear and of 
good volume, and his songs are well chosen. McCool also sings 
an Irish ditty, and the act winds up with a duet which is 
delightful in its melody and humor.   
 Dooin has more than made good on the stage. Even 
without his baseball reputation the stunt would go big.  He is 
easy and natural in his manner, and his singing is as good this 
year as any that has been heard here. 
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 McCool is a clever comedian, with a well trained and 
pleasing voice, and the pair make a great team, succeeding 
strictly on their merits. 
 
Twin Cities Daily Sentinel - September 10, 1910  
 Manager Charley Dooin of the Quakers will go into 
vaudeville after close of the National League season.           
 
Pittsburgh Post-Gazette - September 20, 1910    
 Charley Dooin who will be in vaudeville at the close of the 
season, is trying his new talking act on umpires, and isn't 
making much of a hit.                          
 
Variety – December 3, 1910 – Baseball player at Home  
 Dooin and McCool the two Philadelphia ball players will 
appear at the Columbus next week. This is Dooin’s home town. 
 

 

 James McCool 

Variety – December 3, 1910 
 With Charlie Dooin of the Phillies and James McCool as 
headliners.  the Plaza broke all records for attendance and 
receipt last week  
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December 11, 1910 

 
1911 

 
Variety – January 8, 1911 
 Dooin with James McCool is playing at Keith’s this week 
in a singing sketch which they lately broke into vaudeville with 
Dooin will play act what booking he has between now and 
February 15th. The news was flashed on a sheet at the theater 
before the team came on the stage Tuesday night and the 
crowded house would not let the act continue until each man 
made a speech. (Dooin made manager of the Philadelphia 
National League team.) 
 
Pittsburgh Post-Gazette - January 9, 1911 
 Charley Dooin has a valuable voice. He got $25 for 
singing in a talking machine while one day last summer he got 
$25 for talking to umpire Bill Klem. 
 
Reading Times - January 12, 1911 - Dooin likes reading. 
manager of the Phillies this is one of the best baseball towns 
and that the fans are a classy lot. 
 Many baseball enthusiasts have called on Charles Dooin, 
the poplar manager of the Philadelphia National League team, 
who is making a great hit in a singing and monologue act at the 
Hippodrome Theatre this week. 'Red,' who is recognized as 
one of the best catchers who has ever worn a glove, is as much 
of a success on the stage as he is on the diamond. Dooin has as 
his partner Willie McCool, who has many acquaintances n this 
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city. Dooin is stopping at Folger's Hotel, where he was 
tendered a reception Tuesday evening by some 'dyed-in the -
wool' baseball fans.  
 When asked whether he would rather perform on the 
stage than on the ball field, the redtopped windpad artist 
laughed and said: 'Give me baseball. Acting is all right and is 
easy work compared to baseball, but there is not as much 
excitement as in a hot game of the national sport. the opening 
of the season never comes too early for me. since being in 
reading I have talked with many baseball enthusiasts....Dooin 
is a busy man these days. He appears in three performances a 
day Dooin will continue on the stage for at least 3 weeks more. 
 
Daily Republican - January 19, 1911 
 Larry McLean and Charley Dooin, catchers, made a 
tremendous hit with the baseball fans in Cincinnati with their 
vaudeville stunt. 
 
Fulton County News – May 25, 1911 
Manager Charley Dooin who is baseball’s sweetest singer, is 
thinking of organizing a Phillie quartette of himself, Earl 
Moore, Dode Paskert and Jack Rowan and going on the road 
at the end of the baseball season. Dooin believes that such a 
stunt would prove a big attraction. 
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Dooin 

Daily Republican - June 2, 1911 

 Manager Charley Dooin, who is baseball's sweetest 

singer, is thinking of organizing a Phillie quartette of himself, 

Earl Moore, Dode Paskert and Jack Rowan and going on the 

road at the end of the baseball season. Dooin believes that such 

a stunt would prove a big attraction. 

Variety – September 16, 1911 – Charley Dooin and Jimmy 
McCool – ‘After the Game’ (comedy) f22 minutes. 
 Charley Dooin is very inch a ball player as his record 
behind the bat for the Philadelphia Nationals will plainly show. 
As a footlight entertainer he comes up to full measure also. 
This sunburn-haired athlete has hooked up with Jimmy 
McCool, an Irish character comedian, who for seasons has 
been a favorite with Dumont’s Minstrels in Phillytown. The 
frame-up is all to the lilies. Charley Dooin can sing, and as 
McCool has a rich, sweet voice, the result is gratifying. At the 
Fifth Avenue they were switched from ‘No.4’ to the spot before 
the closing act and proved strong enough to hold down the 
position. The act wins on its merits. 
 
Variety – September 28, 1911 
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    Dooin      McCool 

 In the present day when the vaudeville field is overrun by 
baseball stars, it is refreshing to know that aside from his 
ability as a ball player ‘Charley’ Dooin, the popular manager 
of the Philadelphia National League club now playing the 
United Time with his partner James McCool to making good 
on his merit as a singer. 
 This is the second season for their act ‘After the Game’ 
and it was due to entirely to the success of their efforts last 
season that caused the booking representatives to arrange a 
consecutive route for the present season. 
 Mr. Dooin is possessed of a rare tenor voice while Mr. 
McCool is regarded as one of the best singers of Irish songs in 
vaudeville. The act is  under the direction of Norman Jeffries 
and H. Hart McHugh. 
 
Harrisburg Telegraph - October 26, 1911 
 Charley Dooin, manager of the Phillies and his stage 
partner, Jim McCool are due to open in two weeks on the 
United Booking offices' circuit. 
 
Altoona Tribune - October 31, 1911 
 Charley Dooin, manager of the Philadelphia Nationals, 
and his stage partner, Jim McCool, are booked to open the fall 
and winter season in about two weeks.  Dooin is another ball 
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player who has had stage experience and has made good. 
Dooin's specialty is singing. 
 
Winston-Salem Journal - November 1, 1911 - Dooin on stage. 
 Charley  Dooin, manager of the Philadelphia Nationals, 
and his stage partner, Jim McCool, are booked to open the fall 
and winter season in about two weeks. Dooin is another ball 
tosser who has had stage experience and has made good. 
Dooin's specialty is singing. 
 
Washington Times - November 9, 1911 
 Charley Dooin, manager of the Phillies, says he makes 
more in a week appearing in vaudeville then he could get in a 
whole post-season series in Cuba. 
 
Atlanta Tribune - December 7, 1911 
 Horace Fogel & Charley Dooin of the Phillies are now 
putting their annual spring vaudeville turn. 
 
Pittsburgh Daily Post - December 9, 1911 
 Dooin's vaudeville engagement will soon take him out 
west, and he will stay there until late in February. 
 
New York Times - December 11, 1911 
 Horace Fogel is expected from Philadelphia this morning. 
Charley Dooin, his manager and catcher, with whom he is 
having a lively little tilt just at present, will be at the fifth 
Avenue this week, but Mr. Fogel will not go to hear Charley 
warble. Many baseball players harvest winter wheat on the 
vaudeville stage. Booth Dooin and rube Marquard have 
booked their acts for baseball week here, and the dispatch 
bearers from the seat of war at the Waldorf may be looked for 
dashing to Dooin at the Fifth Avenue and to Marquard at 
Hammerstein's with the latest news. 
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Cincinnati Enquirer - December 12, 1911 
 Dooin opened today at a Broadway show house in his 
vaudeville act. 
 
Evening Review - December 14, 1911 
 Charley Dooin 'pulled them out of their seats' with his 
act. They made him sing until  he was hoarse and then they 
wanted to know about baseball. Too bad Messrs. Dooin and 
Marquard can't get together and make a battery of vaudeville 
artists. but it is rumored that there is a great deal of 
professional jealousy between the two. The acts have been 
arranged so that one may not see the other's and get to his 
theater in time for his own. 
 'Dooin is all right,' declared Marquard last night, 'but he 
can't get his stuff over. His stage presence is not good.' 
 'What do you think of Marquard?' Dooin was asked. 
 'If  he could talk with his hands his act might go,' replied 
Dooin. 
 
Variety – December 16, 1911 
 Charlie Dooin and Jimmie McCool play only one New 
York date this season, showing at the Fifth Avenue this week. 
The famous ball tosser and his Irish actor-partner are due for 
a western trip, being booked up until late in the spring. 
 
Variety – December 16, 1911 – Charley Dooin and Jimmy 
McCool 'After the Game’ – 22 minutes – Fifth Avenue 
 Charley Dooin is every inch a ball player as his record 
behind the bat for the Philadelphia Nationals will plainly show. 
As a footlight entertainer he comes up to full measure also. 
This sunburn-haired athlete has hooked up with Jimmy 
McCool, as Irish character comedian, who for season has been 
a favorite with Dumont’s Minstrels in Phillytown. The frame-
up is all to the lilies.  Charley Dooin can sing, and as McCool 
has a rich, sweet voice, the result is gratifying. At the Fifth 
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Avenue they were switched from ‘No. 6’ to the spot before the 
closing act and proved strong enough to hold down the 
position. The act wins on its merits. 
 
Variety – December 16, 1911 – Dooin and McCool 
In the present day when the vaudeville field is overrun with 
baseball stars it is refreshing to know that aside from his 
ability as a ball player Charley Dooin, the popular manager of 
the Philadelphia National League club, now playing the United 
time with his partner James McCool, is making good on his 
merit as a singer. 
 This is the second season for their act, ‘After the Game’ 
and it was due entirely to the success of their efforts last season 
that caused the booking representatives to arrange a 
consecutive route for the present season 
 Mr. Dooin is possessed of a rare tenor voice, while Mr. 
McCool is regarded as one of the best singers of Irish songs in 
vaudeville. The act is under the direction of Norman Jeffries 
and H. Hart McHugh. 
 
Galveston Daily News - December 17, 1911 
 Charley Dooin, manager and star catcher of the 
Philadelphia National League team, who appeared at Keith & 
Proctor's fifth Avenue theater with Jimmy McCool, and a lot 
of Irish songs and some 'bright dialogue,;' according to the 
program, in a sketch entitled 'After the Game.' Mr. Dooin sang 
well, the breaking of his leg during the past season apparently 
not having affected his voice at all. He got plenty of applause 
and was called by his first name, to which he responded with a 
little speech. 
 
Harrisburg Telegraph - December 22, 1911 
 On the same big bill we are to have the first local 
appearance of Charley Dooin, manager of the Phillies, who will 
blend his splendid baritone voice with the comedy abilities of 
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the well-known comedian, James McCool, of musical comedy 
fame. 
 
Allentown Democrat - December 23, 1911 
 Dooin and McCool are making a big hit at the Orpheum. 
this is not a freak at, but a legitimate vaudeville turn. Dooin is 
a singer of no mean ability and is perfectly at home on the 
stage. Of course, the ball player is given va'uable assistance by 
Jimmy McCool who is an old Allentown favorite and one of the 
best warblers of Irish songs on the stage today. 
 
Courier - December 24, 1911 - Celebrated family of bells, 
musicians and dancers, on the Orpheum bill. Dooin and 
McCool also here for the holiday week at the vaudeville house. 
 Christmas comes to vaudeville admirers with additional 
reason to rejoice. Several topnotch acts, regulation big city 
headliners, crown one of the greatest holiday offerings in the  
Orpheum's history. There will be the Bell family, the most 
sensational musical novelty in vaudeville as the one big feature, 
while lovers of sport as well as of good comedy and song will 
take a special interest n the presence of Charles Dooin, eminent 
hero of the baseball diamond, and manager of the Phillies, who 
will blend his vocal efforts with Charley McCool, the comedian 
of musical comedy fame and who is said to be a comedian of 
some consequence. 

Dooin & McCool-Heroes of the Diamond 
 Charley Dooin, one of the most polar players that ever 
donned a baseball uniform, catcher and manager of the 
Phillies, who is now causing so much comment among the 
followers of the game, is again appearing with immense success 
this year in vaudeville and happily Harrisburg is to get an 
opportunity to see the great hero during the week.  Dooin is 
blending his splendid baritone voice with the comedy efforts of 
Charley McCool, of musical comedy fame and who is said to be 
really a comedian of some consequence. Dooin is said to possess 
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an exquisite voice, a very pleasing personality, and entertaining 
qualities that would make him an enviable reputation, even if 
he was without the laurels he won on the baseball field. Just at 
present considerable comment is being made over his 
appointment as manager of the Phillies next season. The fans 
of the Quaker City are strongly in favor of his retention but the 
drawback seems to be the huge salary that Dooin is 
demanding. This of course, is giving the vaudeville star some 
additional prestige. McCool, the well known comedian will 
round out a team that for drawing powers has few rivals in the 
variety world.  
 
Harrisburg Daily Independent - December 26, 1911 
 Charley Dooin, the genial manager of the Philadelphia 
Nationals, proved that he could put songs over the plate as well 
as baseballs, when he came out with a partner, McCool, on the 
Orpheum stage yesterday and sang his way into many hearts 
that wouldn't open up for baseball in a thousand years. Dooin 
has many friends in Harrisburg, and they gave him a good 
reception. charley may not be a pennant winner as an actor, 
but he can put the soft, sweet vocal stuff over home every time. 
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December 28, 1911 
 

Harrisburg Daily Independent - December 28, 1911 - The 
Orpheum 
 It is one fortunate distinction to be one of the greatest 
heroes of the National game and another to be an actor, but 
Charley Dooin, who appears with James McCool at the 
Orpheum this week, is both. The name of Dooin is as familiar 
to the millionaire as to the newsboy, the hero of the diamond 
and one of the greatest of the game, who for several season past 
has been manager of the Philadelphia National club. while in 
Harrisburg, just as in his home town or any other town where 
the National game is followed, and that's everywhere, Dooin is 
being feted and entertained by some of the first people. but 
happily Dooin possesses a baritone voice of rare quality and is 
something of an actor, too. He only needs the opportunity to 
prove that he can send songs and good lines across the home 
plate just as well as he can the horsehide. Dooin is a big card 
for the fans and he's a drawing card as an entertainer. He is 
accompanied by the well-known comedian, James McCool, of 
music comedy fame, prominent and popular with the Elks and 
the country's most prosperous sporting men. Dooin and 
McCool offer one of the sterling attractions grouped with the 
famous Bell family of musicians, who  present he most 
meritorious and classiest musical turn that has been served up 
to Harrisburgers. And Little Lord Robert, the world's tiniest 
comedian, is another of the to-notch attractions. 
 

1912 
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January 1, 1912 

 
Altoona Tribune - January 3, 1912 - Charlie Dooin as 
ballplayer and actor. Idol of diamond battles shows second of 
personalities at Orpheum this week. 
 To look at the auburn haired, slight appearing chap 
named Charlie Dooin, who is appearing at the Orpheum this 
week with his partner, Jim McCool, one could hardly imagine 
the contrast in appearance of the happy fellow on the ball field 
and as he appears in his sage costume. 
 Dooin on the stage appears to be a slender chap, some 
might say very meagerly proportioned, but when the same 
happy fellow, with the same happy smile, appears on the ball 
field to don the mask and mitt he shows a wiry litheness which 
accentuates his athletic physique. 
 The Dooin of the stage and the Dooin of the diamond are 
entirely different in their personality. The stage personality of 
the ball player is marked by quiet magnetism, a contagious 
smile and an apparently retiring disposition. On the big lot, in 
ball playing togs, be exhibits a most aggressive personality and 
evinces a desire for action all the while he's there. he's one of 
the boys who's here, there and everywhere, seemingly, at one 
and the same time. 
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January 3, 1912 

 
Altoona Tribune - January 3, 1912 
 As a real live actor the debonair Charles Dooin has been a 
surprise even to himself. it is a fact that man of the poplar ball 
players who have found their way to the stage, because their 
name would figure as the attraction, have had as much stage 
presence as an ordinary block of wood; yet in the person of 
Charlie Dooin we find a real honest-to-goodness star of ball 
field who appears to be as much at home  in a theatre as he 
does on the dusty diamond. 
 Dooin's partner in the theatre play game is Jim McCool, 
an actor of the old school, one whose knowledge of stagecraft 
has afforded Dooin a wealth of assistance in his newest line of 
endeavor. 
 At the cozy playhouse they are this week offering a little 
laughing and singing skit that is at once a pleasure to the fan 
and a delight to the playgoer. 
 
Pittsburgh Daily Post - January 6, 1912 (Altoona, Pa.) 
 Charley Dooin, playing at a local vaudeville theater here, 
tonight admitted that all differences between himself and 
President Fogel had been happily adjusted. Fogel wired him 
that his terms would be satisfactory and Dooin immediately 
stated that he would sign a Phillie contract to manage that 
team. He remarked that he was delighted with the outcome of 
the controversy and that he had bright hopes for the future. 
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Delaware County Daily Times - January 6, 1912 -- Idol of 
diamond. Charlie Dooin the subject of comment by dramatic 
critic at Altoona. 
 To look at the auburn haired, light appearing chap 
named Charlie Dooin, who is appearing at an Altoona Theatre 
with his partner, Jim McCool, one could hardly imagine the 
contrast in appearance of the happy fellow on the ball field and 
as he appears in stage costume. 
 Dooin on the stage appears to be a slender chap, some 
might say meagerly proportioned, but when the same happy 
fellow, with the same happy smile, appears on the ball field to 
don the mask and mitt he shows a witty litheness which 
accentuates his athletic physique. 
 The Dooin of the stage and the Dooin of the diamond are 
entirely different in their personality. The stage personality of 
the ball player is marked by quiet magnetism, contagious 
smile, and an apparently retiring disposition. On the big lot, in 
ball playing togs, he exhibits a most aggressive personality and 
evinces a desire for action all the while he's there. he's one of 
the boys who's here, there and everywhere, seemingly, a one 
and the same time. 
 As a real alive actor the debonair Charles has been a 
surprise even to himself. It is a fact that many of the popular 
ball players who have found their way to the stage, because 
their name would figure as the attraction, have had as much 
stage presence as an ordinary block of wood; yet in the person 
of Charlie Dooin we find a real honest-to-goodness star of the 
ball field who appears to be a much at home in a theatre as he 
does on the dusty diamond. 
 Dooin's partner in the theatre play game is Jim McCool, 
an actor of the old school, whose stagecraft has afforded Dooin 
a wealth of assistance in his newest line of endeavor. 
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January 14, 1912 

  
Pittsburgh Daily Post  - January 14, 1912 
 Everybody agrees that Charles Dooin, the star catcher 
and manager of the Philadelphia National League baseball 
team, is one of the most brilliant strategists of the National 
pastime and a mighty popular fellow withal; but after hearing 
him sing some of his pleasing ballads the conclusion is 
inevitable that the tawny-haired hero of the 'diamond' has 
something in him besides the intricacies of baseball 
generalship. Mr. Dooin, in association with James McCool, a 
gifted Irish character comedian, and singer, will present 'After 
the Game,' a skit founded upon Mr. Dooin's achievements in 
baseball. It is quite a transition from a position back of the 
home plate to the glare of the footlights, but the popular 
Quaker City captain has accomplished it as no other baseball 
player ever has. he is regarded as the best of baseball actors 
and in his patter as well as in his songs with Mr. McCool, fully 
establishes his right to recognition on the stage.  Whether one 
is a baseball enthusiast or not one cannot fail to enjoy the sweet 
songs of Dooin and McCool, the happy banter and the pleasant 
chatter in which they indulge. 
 
Pittston Gazette - February 12, 1912 
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 It was also announced that James McCool, the vaudeville 
partner of Charley Dooin, manager of the Philadelphia 
National league baseball team will sing a number of Irish songs 
at the banquet. McCool is rated as one of the best singers of 
Celtic songs in America, and he and his partner recently 
turned down an offer of one thousand dollars for a week's 
engagement n a theater. 
 
Scranton Truth - March 11, 1912 
 James McCool, a vaudeville star, who is considered the 
peer of all singers of Irish songs on the stage, will render 'Little 
Irish Girl,' and 'Killenng.' 
 
Scranton Truth - October 23, 1912  - Dooin to expand and 
become theater owner 
 Charles 'singing' Dooin has tired of the daily application 
of grease paint, the donning of summer clothing when the snow 
is six feet deep, and the lonely nights in hotels and on 
Pullmans-all of which means that the Phillies manager is tired 
of 'vodvil' as one-half of the Dooin-McCool baseball sketch.  
 
Pittston Gazette - October 23, 1912 - Charlie Dooin will 
manage 'vodvil theatre. 
 Charles 'singing' Dooin has tired of the daily application 
of grease paint, the donning of Summer clothing when the 
snow is six feet deep, and the lonely nights in hotels and on 
Pullmans-all of which means that the Phillies' manager is tired 
to 'vodvil' as, one half of the Dooin-McCool baseball sketch. 
But that does not mean that Charles will banish himself from 
the vaudeville or theatrical business. For he means to grow, 
expand in a business way. 
 An owner, manager, promoter of vaudeville-that is what 
Dooin will soon have inscribed on his cards. In short, the noted 
baseball player is trying to purchase a little theater all his own, 
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and hopes to entertain North Philadelphia crowds in the near 
future. 
 Dooin does not expect to start on a mammoth scale. he is 
trying to get a small house in North Philly, where moving 
pictures and a few 'vodvil' acts will be staged on the three-
shows-a-day plan. he spent two days in New York making 
arrangements for the new venture, and hopes to open his 
theater soon. 
 The Phillies manager has several reasons for not wanting 
to leave Philadelphia this Winter. Most important he desires to 
stay near at hand so that he may pay frequent visits to the 
Stephen Girard Building, where he has his desk, to attend o his 
baseball business. Dooin has had some flattering offers to go 
out with McCool in their act, but will refuse them if his theater 
project is successful. 
 Dooin, by the way, says he is not worrying about his 
future. When seen yesterday, he was in the Phillies offices 
chatting with President Fogel. He is under contract to manage 
the Quakers in 1913, so he says he is not thinking about the 
rumors that he is to go to the Chicago Cubs. 
 Fogel refused to discuss the many conflicting stories 
about the sale of the Phillies, except to admit that many offers 
had been received by him from men who were anxious to 
purchase the stock.  
 
El Paso Herald – October 28, 1912 
 Charles ‘Red’ Dooin, has tired of the daily application of 
grease paint, the donning of summer clothing when the 
mercury is down to zero, and the tiresome nights in hotels and 
on Pullmans. In other words, the Phillies’ manager has tired of 
‘vodvil’ as one half of the Dooin-McCool baseball sketch. 
 
 

1913  
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Reading Times - June 30, 1913 - Big leaguers may come here 
 If the expectation of Mangers Keeny and Callahan, of the 
Hippodrome Theatre, are realized, 'Charley' Dooin, the 
Phillies' manager, and his partner in vaudeville, McCool, 
together with George M. Cohan, the popular playwright and 
actor, of New York will appear in the Hippodrome Theatre, 
July 27. at the benefit performance to be given for the 
Neversink Mountain Sanatorium. 
 
 To be on the vaudeville with George M. Cohen, the most 

famous and popular man in show business was a real honor and 

added prestige to Dooin's act. 

 
New York Tribune - May 22, 1913 - theatrical Notes 
 The Green Room Club of New York will present its full 
dress rehearsal under direction of Augustin MacHugh, at the 
Majestic Theatre, Brooklyn, Sunday evening June1, with a cast 
of club members, all well known players. The entertainment 
will also include vaudeville acts and an old-fashioned minstrel 
show. Charles Dooin, captain of the Philadelphia National 
League baseball team, will give a monologue. 
 
Day Book – November 17, 1913 

 Charles ‘Red’ Dooin, manager of the Philly Nationals, 

opened an engagement at the Palace Music Hall today. 
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December 7, 1913 

 
New York Clipper – December 13, 1913 
 Charley Dooin and Jas. McCool, in their sketch called 
‘Baseball in Ireland,’ had a very difficult spot in closing the 
show, but showed what capable artists they were in holding the 
audience seated until the  conclusion of their worthy offering.  
The talk material is good and well delivered, and the singing of 
both was heartily enjoyed. Dooin’s voiced surprised a great 
many in the audience, who did not know that he was an 
excellent singer as well as a star in baseball. He rendered 
several old Irish song to many encores. 
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December 27, 1913              December 29, 1913 

 
Scranton Republican - December 27, 1913 - Coming to Poli's - 
Charley Dooin to appear in a new sketch of the National game 
at popular house. 
 'Take me out the Ball game' was a song that won a name 
in the street songs of fame not long ago, but the Poli this week 
bids fair to outrival the popularity of that famous old baseball 
song with the bill which will mark the epoch of another year. 
Never in the history of the local poplar vaudeville playhouse 
has there been an act which gives so punch promise of 
attracting baseball fans from one end of the valley to the other 
as that which 'hits the boards' of the Poli next week. It is three 
balls, two strikes, three men on bases where a safe hit means 
the game kind of a show. 
 And standing on the mound with his good old eye steady 
and sure is that master of baseball Charles Dooin manager of 
the Phillies. he heads the bill, and with him is that sweet singer 
of Irish songs, James McCool, flow appropriate that a sweet 
singer of Irish songs and a baseball manager should be 
associated in a vaudeville skit. It is to the manner born that 
they should get together. Their skit 'The Baseball Player and 
His Dad,' has a touch of baseball pathos, baseball sport, and 
like the sport it is clean from the first to the ninth inning of fun 
and laughter. 
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Charles Dooin & James McColl 

 
Scranton Truth - December 30, 1913 - Classy songsters at 
Poli's. 
 Heading the show at the Poli Theater this week is one of 
the classiest singing teams on the stage. It comprising Charles 
Dooin, one of the most famous figures in big league baseball for 
years, and James McCool who has long bore the reputation of 
being the sweetest singer of Irish songs on the stage. They have 
been in Scranton previous seasons and they were given 
enthusiastic receptions. Dooin is manager of the Philadelphia 
National League team, but is not traveling on his baseball 
reputation, having one of the finest singing voices over heard in 
the city. Their skit is entitled, 'The Ballplayer and His Dad.'  
 
Scranton Republican - December 31, 1913 - Rush at the Poli. 
 Capacity audiences are the rule at the Poli Theatre this 
week and all persons desiring reservations for any of the 
remaining performances of the week are advised to make them 
at once. At the performance tomorrow afternoon evening 
prices will prevail, because of it being a legal holiday. The show 
is one of the biggest winners of the year, having Charlie Dooin 
and James McCool as the headline number. They are 
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appearing in 'The Ball Player and His Dad,' which gives them 
splendid opportunities for delighting with their beautiful 
voices.  
 

1914 
 

Scranton Republican - Jnauary1, 1914 - Heavy Advance Sale. 
 With a heavy advance  sale for both performances, the 
show at the Poli will be presents before capacity audiences this 
afternoon and night. Evening prices will prevail at the matinee 
this afternoon. The show is one of the most enjoyable of the 
year. Heading it are Charles Dooin and James McCool in 'The 
Ball Player and His Dad.' Dooin is manager of the Philadelphia 
Nationals 
 league team, and one of the best -known diamond stars of the 
country, being generally considered as one of the cleverest 
catchers in the business. The pair have splendid voices and 
songs to suit. 
 
Rock Island Argus - January 26, 1914 
 Perhaps the ball players have an edge on the other 
athletes in this regard, as there are many of them who have 
scintillated in front of the footlight. Mike Donlin, Rube 
Marquard, Christy Mathewson and Chief Bender, Charley 
Red Dooin and Joe Tinker are a few of the more prominent of 
the ball player-actors. All of them performed to the satisfaction 
of the paid admission and can be said to have got away with it. 
Donlin, when his clever little wife was living, came near being a 
regular performer. ‘Red’ Dooin has a pleasant tenor voice that 
would put his act over if he had never seen the diamond. 
 
Arkansas City Daily Traveler - January 31, 1914 
 In an interview with manager Charley Dooin of the 
Phillies, who is playing here at a vaudeville  house, 'Reindeer 
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Bill' Killifer, catcher, said that he was signed up by the 
Federals under false pretenses. 
 
Clipper – January 26, 1914 

 

Reading Times - October 22, 1914 

 'Well, I am glad I'm free of all the worry of being 

manager anyway,' remarked Dooin as he concluded, 'I think I 

wold have beena wreck in another year. why, I have gained 11 

pounds since the close of the season. Now I am going to rest 

until I start on my vaudeville tour. 

Indianapolis News - December 9,1914 
 He (Dooin) has been in vaudeville for several weeks and 
will spend most of the winter on the stage. 
 
Indianapolis News - December 9,1914 
 He (Dooin) has been in vaudeville for several weeks and 
will spend most of the winter on the stage. 
 

Evening Star – October 8, 1915 
 Charley Dooin, as is known, has put in several winters as 
a disciple of Theapis. He really has a splendid voice, and for 
other purposes, too, than debating with umpires. Once upon a 
time while awaiting his turn in the wings another vaudevillian-
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this one was a vaudevillians-passed the time of day with hi. 
‘You know,’ she said, ‘I hardly ever speak to actors. ‘But I’m 
not an actor,’ answered Charles. ‘I knew it,’ was the reply. 
 
New York Tribune – March 12, 1916 
 Dooin, be it said in passing, is one of the leading 
entertainers on the trip. He has a delightful tenor voice, and is 
most agreeable with it. He is always willing to sing for the boys, 
and he specializes in the good old Irish ballads. Not even John 
McCormack has much on Charley singing ‘A Little bit of 
Heaven’ or ‘Mother MaChree.’ 
 
San Francisco Chronicle - November 17, 1918 - Charles Dooin 
to return to stage. 
 Charles S. Dooin, former manager of the Phils, who quit 
baseball to operate a garage, is going to return to the 
vaudeville stage. He has formed partnership with Miss Marelle 
Page, a talented young actress. A singing act is being prepared 
for the team. 
 When Dooin managed the Phils he toured the vaudeville 
circuit in the off season in company with Jim McCool and the 
pair always made a big hit. Dooin, who has a good singing 
voice, has always been rated as the best of the baseball set who 
aspired to stage honors. 
Washington Times - November 18, 1918 
 Charlie Dooin, former star catcher and manager of the 
Phillies, is going on the vaudeville stage. He has teamed up 
with Miss Marcella Page, a talented young actress, in a singing 
act Dooin is an experienced singer. he formerly teamed with 
Mike McCool. 
 
Evening Star – November 18, 1918 – Charley Dooin back to 
Vaudeville. 
 Charles H. Dooin, the former manager of the Phillies, 
who quit baseball a couple of years ago to operate a garage in 
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Philadelphia is going to return to the vaudeville stage. It is said 
that he has formed a partnership with Miss Marcella Page, a 
talented young actress, and a singing act is being prepared for 
the team. 
 
Oakland Tribune - November 28, 1918 former manager of 
Phillies may forget automobile business. 
 Charley Dooin, former manager of the Philadelphia club 
in the national League and a popular vaudeville actor during 
the off season, is going to do a 'comeback' on the stage. Dooin 
quit the diamond to enter the garage business in Philadelphia. 
He has formed a partnership with Miss Marcelle Page, a 

talented young actress. A singing act is being prepared for the 

team. When Dooin managed the Phils he toured the vaudeville 

circuit with Jim McCool, and the pair always made a big hit. 

Dooin, who has a good singing voice, has always been rated as 

the best of the baseball set who aspired to stage  honors. 
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March 24 1917 

Evening News - February 18, 1919 -  Charlie Dooin to stage a 
come-back on stage. 
 Charles S. Dooin, former catcher and manager of the 
Phillies, is going to stage a come-back. It is not a case of trying 
to stage a come-back with Dooin. He is going to stage it because 
it will be on the stage that he comes back. with Jim McCool, his 
former singing partner, Dooin will begin his theatrical 
campaign March 1. 
 The former backstop of the Phils is creating smoke these 
days instead of stopping it. when wearing the mask and 
windpad on the diamond. smoke and Dooin still are 
synonymous, in view of the fact that Charlie is in the cigar 
business. 
  

Wilkes-Barre Record - December 22, 1924 - Charley Dooin 

now an actor. 
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 Charley Dooin, veteran catcher for the old Philadelphia 

Nationals, is now an actor and is one of the able members of 

the Murphy's Minstrels Company which has made a sustained 

hit at the Steel Pier in Atlantic City and which is playing in 

Capitol theatre. Mr. Dooin has many friends in Wilkes-Barre, 

as had Jack Richards, an old-time minstrel singer, and they 

will be welcomed at the Capitol for the first half of the week. 

Bridgeport Telegraph - March 12, 1926 
 Charlie Dooin, one time famous player of the 
Philadelphia Nationals appearing in an act at the Palace would 
be interested in a managerial position in the Eastern League, 
he announced last night when interviewed by newspaper men. 
 Dooin said he did not make up his mind to  re-enter 
baseball until he had talked to Kitty Bransfield in Waterbury 
early this week. He had been offered positions, he said, in 
Hartford and New Haven while playing in those places last 
week. 
 Bransfield and Dooin were teammates in 1913 and 
Bransfield told the later of the opportunities in the Eastern. 
Dooin also said he would be willing to take over a position with 
Bridgeport if the inducement were good enough 
 Dooin returned to the stage early last month, after a 
layoff of 10 years. He still possesses the clear tenor voice which 
made him famous as a member of the Philadelphia teams' 
quartette. 
 
New York Times – June 11, 1936 – Former Vaudeville Actor 
dies on street in Philadelphia. 
 James J. McCool, former vaudeville actor who appeared 
for years as an Irish comedian and singer, died of a heart 
attack today as he was on his way to a baseball game. He 
collapsed in front of St. Ambrose Catholic church, where his 
funeral service will be held on Monday morning. He was 61 
years old. 
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 Mr. McCool was best known to vaudeville patrons as a 

member of the team of Dooin and McCool, has partner having 

been Charles (‘Red’ Dooin), one-time catcher and manager of 

the Philadelphia national League Baseball Club. He passed 

thirty-five years in the show business. 
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Joe Jackson 
1887-1951 

      

 

Jackson cc 1903 

 Jackson was born in Pickins County, S.C. and soon 

moved to Greenville, S. C. played in majors from 1908 to 1919  

with Athletics, Indians & White Sox - where he was involved in 

the Black Sox scandal and banned from baseball in 1919. He 

married Katie Wynn a 15 year old girl.  
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Joe & Katie 

 His family was very poor and Joe went to work in a 

textile mill when only 6 or 7 years old working 12 hour days. 

Lacking a chance to be educated he was literate.  

 

 

'Jackson in a shoe' 
Reference to 'old Lady in a shoe' - Joe's family poor situation 

when young. 
 

 His career average was .356 and hit .408 as a rookie in 
1911. He played for the Athletics, Indians and White Sox. 
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Many consider Jackson as one of the greatest ball players of all 
time and even Babe Ruth use his batting style. He named his 
bat 'Black Betsy.' Jackson always claimed he did not throw the 
World Series. (Sic: My father was a Pelican and often told me 

about Joe Jackson, his favorite player.) Jackson hit .375 in the 
series and did not commit any errors. 
 Early in his career, having blisters from a new pair of 
cleats he took them off and thus  was nicknamed 'Shoeless' Joe 
Jackson. It is a myth about a young boy said 'Say it ain't so, 
Joe.' To take advantage of his nickname we find an 
advertisement for Selz Shoes. 
 

 
Advertisement-1904 

 

 

 He was a subject in the movie 'Eight Men Out,' and his 

character appeared in 'Field of Dreams.' He was an inspiration 

in the movie 'The Natural,' and the character Roy Hobbs. 
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There is a part of the movie that features a favorite bat 

reminiscent of 'Black Betsy.' 

 

 He played for the Athletics, Indians and White Sox from 
1909 to 1919. 
 Later in life he and Katie opened 'Joe Jackson's Liquor 
store.' 

 
The Fulton County News – May 25, 1911 
Manager Charley Dooin, who is baseball’s sweetest singer, is 
thinking of organizing a Phillie quartette of himself, Earl 
Moore, Dode Paskert and Jack Rowan and going on the road 
at the end of the baseball season. Dooin believes that such a 
stunt would prove a big attraction. 
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Jackson 

Washington Times – November 24, 1911 
 Joe Jackson won’t go on the stage. Joe is said to be shy on 
the gray matter, though he has enough of it not to desire any 
alleged acting. 
 

 

August 12, 1913 
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Bismarck – Feb 12, 1915 
 Joe Jackson has gone and done as he threatened. It is 
announced from Atlantic that he will appear at a theater there 
for a week, giving a monologue on baseball and showing how 
he swings the bat. 
 

 
February 14, 1915 
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Asheville Citizen - February 17, 1915 - Joe Jackson will appear 
in  Asheville. Premier slugger of the Cleveland team will bring 
a show here next week. 
 Joe Jackson, sometimes known as 'Shoeless Joe,' premier 
outfielder and slugger of the Cleveland team of the American 
League, has gone into the show business, and will be seen in 
Asheville at the Majestic Theater next week with his latest 
business venture, Joe's aggregation is known as 'Joe Jackson's 
Baseball Girls,' and presents a tabloid musical farce comedy, 
according to advance notices. Joe Jackson, of course, is the big 
attraction with the show, and his part consists of a monologue, 
wherein he tells how he climbed to a dizzy pinnacle in the 
hearts of the great American fan. Joe modestly admits that his 
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chief ability is in swatting the ball, and that .250 is a mighty 
good average for him in the conversational league, but what he 
has to say he says straight from the shoulder, and the press 
notices from other cities indicate that he is getting away with it 
in good shape. The show recently kept the Bonita Theater in 
Atlanta filled to capacity for two weeks, and the management 
of the Majestic is counting on breaking attendance records at 
that theater next week. 
 
Twin-City Daily Sentinel - February 18, 1915 - Joe Jackson's 
show to be here first week in March. (Sic: article is same as 
above except for last paragraph.) 
...This will be the last engagement of the season for Jackson's 
aggregation as Joe will depart from Winston-Salem to New 
Orleans to go in training with the Cleveland club. 
 

 

  

140



  

The Anderson Daily Intelligencer – February 18, 1915 

 

Asheville Citizen - February 23, 1915 - Joe Jackson given 
ovation at Majestic. 
 Joe Jackson, (himself), is the main attraction of Joe 
Jackson's Baseball Girls, the company which opened at the 
Majestic Theater yesterday for a week's stay, and the desire on 
the part of the Asheville public to see the man who swats the 
ball well over the .300 mark, and keeps Ty Cobb hustling to 
retain first batting honors, filled the Majestic at all three 
performances. 
 Joe's monologue is short. In fact, while the Caroline 
Demon can punch the pill for an average of well over .300 
when he gets out on a baseball diamond, in the conversational 
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League his batting average is about .029. Joe doesn't like to 
make a speech, and he 'ducks' just as much of it as he can. 
 The slugger does not make his appearance until well 
toward the end of the show, and he was given an ovation at all 
three performances. At the matinee performance, when the 
youngsters were out in force, he was kept standing, cap in 
hand, for nearly three minutes before he could get a chance to 
speak. 
 Joe does a pantomime turn at the bat, and presumably 
goes out on a high foul after two strikes are called.  His act 
concludes the show. The company will change bills tomorrow 
and Friday. 
 
Twin-City Daily Sentinel - February 26, 1915 - Joe Jackson 
himself is coming next week. 
 Joe Jackson, the man whom Ty Cobb fears the greatest in 
the baseball world, will be the feature attraction of the musical 
show to be seen all next week at the Auditorium. Jackson 
himself does a monologue at each performance and in addition 
to his popularity, has really a most creditable assemblage of 
principals and chorus girls to produce the three great bills 
which he will offer. 
 Jackson has only played four weeks in his vaudeville turn, 
having recently purchased this show in Atlanta. He leaves 
direct from this city for Texas, where he goes into training for 
the coming baseball season, but his show under the name of 
Joe Jackson's Own Company is booked solid for sixteen weeks, 
opening Monday week in Cleveland, Ohio. 
 The popularity of Jackson in this city, where he at one 
time played ball, is certainly sufficient to warrant the assertion 
that standing from only will be available at the Auditorium 
next week.  Three shows will be given every day. 
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Asheville Citizen - February 26, 1915 - Another change of bill 
at Majestic. 
 Joe Jackson's Baseball Girls will present another entire 
change of bill at the Majestic Theater today, their newest 
offering being 'Two fools There Were,' in which everything, 
from costumes to comedy, is to be entirely new. The show, 
which opens at the matinee performance today, is declared to 
be better than either of the two preceding bills, and Joe 
Jackson, demon slugger of the Cleveland American, will have a 
new line of talk. This offering will be shown today and 
tomorrow, matinee and night. 
  

 

Jackson Saloon in Greenville, S. C. 

Winston-Salem Journal - March 2, 1915 - Joe Jackson 
featuring attration at Auditorium. 
 Joe Jackson, the famous Cleveland, Amerian League 
baseball player, is the main attration with Joe Jackson's 
Baseball Girls at the Auditorium this week, and the throngs 
who crowded that theater yesterday and last night were 
delighted with the chance to see the famous player, and yet 
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they were most agreeably surprised and delighted with the 
merits of the show which was presented by the clever company. 
Joe has gone into the theatrical business right and has gotten 
together an aggregatioon of players who will certainly make 
good anywhere they may go, even without the great Joe as the 
main attraction. 
 

 
March 2, 1915 
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Lethbridge Herald - March 2,  1915 - Joe Jackson may quit 
baseball for the stage. Cleveland club scents Federal League 
plot in idea. 
 George B. Grecuwood, manager of a theatrical agency in 
Atlanta, Ga., is trying to purchase the release of outfielder Joe 
Jackson from the Cleveland American League club so  he can 
put Joe into the theatrical profession, claiming there is more 
money in it for Joe than to stick to the diamond. 
 The local club management scented a Federal League plot 
and has dispatched Secretary William Blackwood to Greer, S. 
C., where Jackson is starring in a stage production. 
 
 In Fleitz's book 'Shoeless' he has the following facts: 
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 'Joe Jackson found a lucrative diversion in the off-season. 
His fascination with vaudeville and the money it could bring 
him led him to sign a contract with a theatrical            
producer. Together they put together a show called 'Joe 
Jackson's Baseball Girls,' which offered the fans a glimpse of 
Jackson on stage and a bunch of beautiful young women to 
boot. Joe contributed a monologue to the proceedings ('a sob 
rendition,' one paper said) on his baseball career, from the mill 
to the major leagues. 
 The show toured the southern states, and by all accounts, 
the crowds  reacted enthusiastically. The Sporting News said of 
the show, 'Just now Joe is elevating the stage at a weekly salary 
that would make many a college professor sigh. He is doing a 
monologue telling how he plays ball and how he swings on the 
ball. He made his debut in Atlanta and has been booked for a 
tour of southern cities provided he doesn't grow weary of the 
footlights. One thing Joe tells them is how he turned down 
$60,000 to play with the Feds for three years.' 
 Joe, despite his illiteracy, had found what he believed to 
be a profitable way to supplement his baseball salary of $6,000. 
His fascination with the footlights had come full circle from the 
time in Philadelphia when he skipped a game to see a show in 
the middle of a pennant race. He enjoyed he vaudeville shows 
in Philadelphia and New Orleans; now, he was the star of his 
own show. 
 For the first time in his career, Jackson spent a great deal 
of the winter on the road instead of working on the farm in 
Greenville and playing exhibition games in New Orleans. He 
was out of Katie's watchful gaze, eating in restaurants and 
gaining, falling ever so slightly out of playing shape as the 
weeks passed.  The money came rolling in, but Katie Jackson 
found herself sitting at home alone for weeks at a time. Her 
dissatisfaction with this state of affairs would become acute in 
the first few months of 1915. 
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.....The new Indians held their first spring training in San 
Antonio, Texas, but Joe Jackson did not join the team. His 
'Baseball Girls' show was touring the South at that time, and 
Joe was booked for appearances until mid-March...Joe made 
noises in the newspapers about abandon baseball entirely for a 
career on the stage. A theatrical producer named George 
Greenwood from Atlanta offered Jackson the sum of $25,000 a 
year to quit the Indians....The amounts of money being talked 
about must have made Joe's head spin.     
 After being banned from major League baseball Jackson 
continued to play baseball with local teams in his home town of 
Greenville, South Carolina. Below is photo of Jackson in the 
mid 1930s.'    
  

 

Below is an example of a baseball monologue written by Alan 

Thruston that might have been delivered  on the vaudeville stage 

by Joe Jackson. 
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Chief Meyers 
1880-1971 

 

 Meyers was born in Riverside, Ca and was a member of 
the Cahuilla Tribe. He played as a catcher (catching 
Mathewson) from 1909 to 1917 with the Giants,  Brooklyn 
Robins and Boston Braves. He attended Dartmouth University 
though not having a high school education at that time.  
 He teamed up with Christy Mathewson in a vaudeville 
sketch called 'Curves. ' The half-hour sketch explained the art 
of their position. This wasn't the only project they appeared in. 
Mathewson and Meyers would act in another sketch which 
toured for several weeks. 
  Meyers served in World War I. When retiring he became 
a police chief for the Mission Indian agency. Meyers was very 
sophisticated and could discuss items from politics to Plato. He 
was harassed in baseball for being an Indian but was great 
material for the press. He often attended art museum in cities 
he played in. His favorite painting was 'Quest for the Holy 
Grail' a mural by Edwin Austin Abbey. (In the Boston Public 
Library.) 
 
SABR  

 After only two years in the majors, Meyers was popular 

enough for the vaudeville circuit. At Hammerstein's Victoria 

Theatre on October 23, 1910, Meyers teamed up with Christy 

Mathewson in a vaudeville sketch entitled 'Curves.' Written by 
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Bozeman Bulger and produced by actress May Tully, the half-

hour sketch featured the battery in a scene set at the Polo 

Grounds, with Tully playing an ardent spectator. The players, 

in their home uniforms, demonstrated for Tully and the 

audience how to throw various pitches, and Meyers explained 

the workings of the catcher. Tully then returned the favor by 

convincing Mathewson and Meyers to join her in vaudeville 

and by teaching them to act, which, according to Variety 

Magazine, 'brings out a travesty in drama with Meyers as the 

'bad Indian, Mathewson is the cowboy who comes to the rescue 

of the forlorn maiden and overcomes the 'bad' Indian' by 

hitting him in the head with a baseball.' Today it sounds as  

improper as a blackface minstrel show, but at the time Variety 

called it a 'most satisfactory vehicle.' The act toured the 

vaudeville circuit for several weeks. 

 

 It seems every native American in the public's eye was 

nicknamed 'Chief.' This includes Chief Meyers and Chief 

Bender. Both appeared in the 1911 World Series. This 

advertisement promoted Chiefs' brand of Indianola California 

oranges. 
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Washington Post - December 6, 1910 
 There were numerous baseball fans in both the afternoon 
and evening audiences at Chase's yesterday, and when Christy 
Mathewson and 'Chief' Meyers made their bow was the 
headliners they were given an enthusiastic greeting. The great 
pitcher for the New York Giants and the Indian catcher were 
not allowed to prove that their sphere of stardom is other than 
the baseball diamond, as the sketch with which they have been 
provided consists mainly of a series of puns, with an occasional 
opportunity for Mathewson to describe how his various curves 
are thrown. May Tully enlivens the act with imitation of Miss 
Ethel Barrymore, Mrs. Leslie Carter, Harry Lauder, and Sam 
Bernard at a ball game. 
 
Washington Herald - December 6, 1910 - Chase's, Polite 
Vaudeville 
 There was a large outpouring of the good old baseball 
fans at Chase's two performances yesterday, for the headliners 
of the bill are Christy Mathewson and 'Chief' Meyers, assisted 
by Miss May Tully, in a clever sketch, by Bozeman Bulger, 
called 'Curves.' It is the sort of a sketch that appeals directly to 
the hearts of genuine 'fans,' for its wit is based on baseball 
episodes and baseball slang, and its digs at several other noted 
ball players are of the applause-winning sort. Neither of the 
well-known baseball actors is required to do much in the way 
of acting, but what they undertake they do well. 'Chief' Meyers 
seems a little unaccustomed to the footlights, but Christy 
Mathewson appears quite used to them already, and acts as if 
he likes it. Both of them are cared for by the ripe experience of 
May Tully, who is a decided aid to the act. The scene is 
supposed to be the outside of the clubhouse at the Polo 
Grounds during the finish of a game between the Giants and 
the Cubs, and it gives them all a fine opportunity. The two ball 
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players appear first in uniform, and while they change to street 
clothes Miss Tully does some very clever imitations. 
 
New York Times  - February 7, 1911 
 Christy Mathewson and 'Chief' Meyers, assisted by May 
Tully, in 'Curves,' opened at Keith and Proctor's Fifth Avenue 
Theater yesterday. 
 
Altoona Tribune - October 31, 1911 

 Chief Meyers, who teamed last winter with  Christy 

Mathewson and May Tully in a vaudeville act that was solidly 

booked until the Texas training trip called both Giants away, 

still has the acting bee and will probably be seen on the stage 

again this winter. he has been offered an Indian monologue, 

and is thinking seriously of taking it up. Mathewson has 

refused all offers, and announces that he has no further desire 

to be an actor. 

Morning Oregonian - Nov 21, Nov 24, 1911 – Catcher Meyer 
on Stage. 
 Chief Jack Meyers, catcher of the New York Giants, who 
entered vaudeville last fall with Christy Mathewson, appeared 
at a local theater last night in a skit called ‘The Ball Game.’ 
 Meyers, who is a big favorite here, got a rousing reception 
from the fans that packed the house and in response made the 
shortest speech on record. Meyers will appear in Los Angeles 
and San Francisco this winter. 
 
Weekly Rogue River Courier - November 24, 1911 - Chief 
Meyers in a skit called 'The Ball Game.' 
 Meyers, who is a big favorite here, go a rousing reception  
from the fans that packed the house and is response made the 
shortest speech on record. Meyers will appear in Los Angeles 
and San Francisco this winter. 
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Pittsburgh Daily Post - December 16, 1910 
 May Tully, who is playing herself in Bozeman Bulger's 
baseball skit, 'Curves,' with Christy Mathewson and 'Chief' 
Meyers, of the New  York Giants, in the Grand this week, is in 
real life just such a baseball 'bug' as she appears upon the 
stage. It was, therefore, a comparatively easy matter for her to 
get into the atmosphere of the skit, but she found some 
difficulty initiating Mathewson and Meyers into the mysteries 
of stage craft. She had to lead them gently and almost 
unconsciously through the labyrintian mazes of stage business. 
They were apt pupils, however, since both are college bred men 
and Mathewson has a particularly alert mind. She did not dare 
to give either Mr. Mathewson or Mr. Meyers his entire part in 
the beginning, because it would have frightened both of them 
out of their boots and both she and Mr. Bulger were fearful 
that they would ultimately refuse to  play at all. Gently they 
were led in line by line until Mr. Mathewson's mind got 
working and he began to suggest and interpolate on his own 
account. Eventually the ball players each  acquired a certain 
poise and, barring a little stage  fright on the first night, got 
through handily. 
 Miss Tully is a graduate of Magill University. Although 
her stage career has been confined within the period of six or 
seven years, it has been an extensive one. Her first appearance 
was with a company producing Hall Caine's 'The Christian,' in 
the southern provinces, and the next the role of a chorus girl in 
George Evans' musical comedy, 'The Good Old Summer 
Time.' she was afterwards Madison Square theater stock 
Company, New York, and also in Augustin Daly's companies. 
Her only previous vaudeville experience was in the skit called 
'Stop, Look and Listen.' 
 Miss Tully has the mimetic power well developed. Her 
impersonations of Mrs. Leslie Carter, Ethel Barrymore, Harry 
Lauder and Lillian Shaw, interpolated in a baseball sketch, are 
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not only humorous, but wonderfully  faithful to the originals, 
not only in the physical mannerisms and gestures of these 
artists but also in the mental qualities in the illustrated 
sustained.                                
 

 
 
El Paso Herald – Dec 28-1910 - Former El Paso ball player is 
making a hit in Vaudeville - Washington D.C. – Dec 28  
 Big’ Chief Meyer, who is the receiving and of what is 
probably the best known battery in the baseball world, was a 
headliner in a local Vaudeville theater doing a turn with 
Christy Mathewson, the star pitcher of the New York Giants. 
Meyers before he became famous in the baseball world at 
large, was a member of El Paso’s team of five and six years 
ago, when Roy Hill was the mainstay on the pitching staff and 
the Andreas brothers took turns at the gate and first base. 
 The Herald correspondent called on Meyers during his 
stay here and the Chief recalled his days in the southwest with 
evident pleasure. He wanted to know if ‘Red’ Sullivan was still 
playing baseball and if the game in El Paso was still the money 
loser it was in the old days. He admitted that he was doing 
pretty well financially himself these days, but added that he 
was salting it away, as he realized that he would not always be 
able to make money so easily.. 
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 Mathewson and Meyers, with Miss Tully, appeared in a 
comical sketch called ‘Curves,’ written by the sporting editor 
(Opening for N. M. Walker’s of a New York daily.) The two 
players ran for six weeks in New York to record breaking 
crowds and their success was continued here. This week they 
are in Pittsburg, and jointly to advertise their presence in the 
city and aid the Red Cross, they sold thousands of the 
Christmas stamps of the society on the steps of the city hall in 
the Smoky City. 
 

 

 

 

155



  

 

 

El Paso Herald  - September 11, 1913 
 Meyers once went into vaudeville and proved conclusively 
that, as an actor, he is a great ball player. He has promised 
never to do it again. He is 28 years old and very much married. 
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El Paso Herald - September 11, 1913 

 

 Meyers once went into vaudeville and proved conclusively 

that, as an actor, he is a great ball players. He has promised 

never to do it again. 

Wilkes-Barre Record - March 23, 1915 

 Chief Meyers of the Giants says that he is through with 

vaudeville.  The Indian is a man of the soil, who enjoys life on 

his farm best. 
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Harry Howell 
1898-1956 

 

 
 

 Born in New Jersey (town unknown) he played in the 
majors from 1898 to 1910 for the Orioles, Highlanders & St. 
Louis Brown. He had an ERA of 2.78 but with a record of 131-
146 
 In November of 1908, Harry Howell made his first 
appearance as a vaudevillian at the American Theater in St. 
Louis. Harry was hired to comment upon the moving pictures 
of the 1908 World Series which was just completed. Howell 
was an accomplished pianist with a music degree from college. 
He had taken singing lessons with the hope that it would help 
his strengthen his stomach muscles and his diaphragm. It 
seemed to work as his stomach muscles were restored and he 
could pitch past the 6th inning again. 
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American Theater-St Louis 
SABR 
 Howell spent in winters in St. Louis, where he had an off 
season. In November of 1908, Howell made his debut 
appearance as a vaudevillian at the American Theater in St. 
Louis, much to the delight of the gallery, which corresponds to 
the bleachers at the baseball park.' He had been hired to 
comment upon the moving pictures of the recently completed 
1908 World Series games that were being projected upon the 
big screen. Howell, for years an amateur pianist, hoped to 
eventually appear on stage as a singer. Oddly, he credited 
singing lessons with improving his pitching game.  'Stomach 
went bad and the result was that about the sixth inning in 
every game it would turn on me and I would be weaken and be 
hit hard. I was told singing would strengthen the muscles of the 
stomach and diaphragm, and so I began to study for physical 
relief. As I kept up my studies my ailment disappeared, my 
stomach was restored. My teacher showed me the beauty of 
music of the high class, and it has grown steadily. Formerly 
baseball was everything; now it is music and baseball.' 
 
Washington Post - November 4, 1908 - Mike Donlin has rival. 
'Happy' Harry Howell makes his debut in vaudeville. 
 Mike Donlin has  a rival on the stage. The other day out 
in St. Louis, 'Happy Harry' Howell of the Browns, in tuxedo 
and white front, made his debut in vaudeville at the American 
Theater, much to the delight of the gallery, which corresponds 
to the bleachers at the baseball park, where Harry has been the 
hero of many a battle. 
 Harry is explaining the moving picture of one of the 
world's championship games between the Chicago Cubs and 
the Detroit Tigers, which is an added attraction to the regular 
bill at the  American. Some day Harry hopes to appear as a 
singer, but this time he is only a speaker. 
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 During an evening performance a wit in the gallery 
hurled one at Harry that made him forget his line and stage 
presence, and for a time there was danger of a breakdown in 
the part. Harry had nicely explained the importance of the 
game that was being shown on the white sheet when the picture 
of Mordecai Brown was flashed upon the screen. 
 'Here, ladies and gentlemen, is Mordecai Brown, the 
greatest of living pitchers, the man who has been mainly 
responsible for the Chicago club's three National League 
pennants, and two world's championships,' said Harry, with all 
enthusiasms. 'You will notice that there are but three fingers 
on his right hand. Think of it, good people; this man can do all 
of these wonderful things, and still has but three fingers on his 
throwing hand. He is ----" 
 And then a piping voice from the gallery rang out! 'Oh, 
Harry, why don't you have a finger cut off your throwing 
hand?' 

 
Salt Lake Herald – November 8, 1908 
 Harry Howell of the Browns’ pitching staff, was showing 
at a St. Louis theatre last week. He was on the job as lecturer 
while the baseball screen show is on the bill. Howell got a 
vociferous welcome when he was introduced at Monday’s 
matinee. 
 Howell, introduced the baseball heroes as they appear. 
When ‘Minor’ Brown was shown Howell remarked: 
 ‘That’s Mordecai Brown, the Cub’s famous pitcher. He 
has but three fingers on his right hand.’ 
‘Say, Harry, is de miner de king of do pitchers?’ piped a 
gallery god. 
 ‘None better,’ was Howell’s rejoinder. 
 ‘Well, Harry, why don’t youse chop off two of your 
fingers? Dem mebbe you’d be de king.’ 
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Harry Bay 
1878-1952 

    

                Bay  

 Bay was born in Pontiac, Mich. and played in the majors 

from 1901 to 1908 with the Reds, Cleveland Broncos/Naps. He 

was the stolen base champ in 1903 & 1904 and was considered 

the fastest man in baseball and nicked named 'Deerfoot'. He 

was a talented musician, playing trumpet and after retiring  he 

became the band leader at the local Apollo Theater.  

Peoria Sports Hall of Fame 
 Harry returned to Peoria after his playing days and 
became a celebrated trumpet and cornet player in the Peoria 
Municipal and American Legion bands. He was also 
bandleader at the Apollo Theater before 'talkies' arrived. Bay 
spent several years on the vaudeville circuit teamed with Guy 
Kibbee. 
 
SARB 
 Bay's musical career held equal prominence in his life. 
His fame as a trumpet virtuoso almost equaled that of his big 
league ball playing,' claimed the Peoria Journal. For years, 
Bay was a featured soloist with the Peoria Municipal Band and 
performed regularly with the Shiners' Marching Band and the 
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American Legion band. He also formed his own group and 
entertained at numerous local dances. 
 
Courier - March 24, 1905 
 They will put on a little fifteen minute sketch, now being 
written for them. The one-act playlet will give 'Deerfoot' (Sic: 
Bay) a chance to play both the cornet and piano, while Mrs. 
Bay will sing. Harry will retain his one-half interest in the 
Uncle Josh Perkins company. 
 
Rock Island Argus – Oct 25, 1905– Harry Bay in Vaudeville – 
Former Rock Island ball player abandons ‘Uncle Josh 
Sprcucby.’ 
 Harry Bay, the former Rock Island base ball player 
played with the Cleveland Americans and the Cincinnati Reds 
from 1901-1908. He was married to Lela Ballingter, a stage 
star. They will remain a month and her return east to enter 
Vaudeville. Harry, being a musician when off the ball field, 
and his wife, was an actress of some note. Harry has disposed 
of his Uncle Josh Spruccby Company, which he has been 
managing for several season in the belief that Vaudeville will 
be more profitable. His partner in vaudeville was the famous 
character actor Guy Kibbee spending several years with 
Kibbee in vaudeville. 
 

 

Guy Kibbee 
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Bay 
 Bay was considered the fastest man in the American 

League and nicknamed ‘Deerfoot.’ When he retired he 

returned to Peoria and worked for the Fire Department and as 

the Illinois Secretary of State. His early training was in music, 

playing the trumpet and cornet. He played in the Peoria 

Municipal band and the American Legion Band. He also was 

led the pit band at the local Apollo Theater. 

 Harry Bay was a great musician and became the producer 

as well as starring in 'The Volunteer Organist.' The play was a 

religious play with a moral meaning. Written by William B. Gray 

and based on his song 'The Volunteer Organist'  In a later Billy  

Hallman was in the cast. was in the cast. 
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 The poem was written by W. B. Glenroy, a pseudonym of 
William B. Gray as the lyrics for a song (music by Henry 
Lamb, a pseudonym of Henry Spaulding). 
 The story  is allegedly based on a real incident at the 
Christian Herald Bowery Mission. Victor H. Behnke was the 
organist at the Mission and is supposed to have been the 
volunteer in question according to a wall tablet in the Mission. 
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Lyrics: The Volunteer Organist 

The Preacher in the village church one Sunday morning said: 
Our organist is ill today, will someone play instead? 
An anxious look crept o'er the face of every person there, 
As eagerly they watched to see who'd fill the vacant chair. 
 
A man then staggered down the aisle whose clothes were old 
and torn 
How strange a drunkard seemed to me, in church on Sunday 
morn. 
But as he touched the organ keys without a single word, 
The melody that followed was the sweetest ever heard. 
 
Each eye shed tears within that church, the strongest men grew 
pale; 
The organist in melody had told his own life's tale. 
The sermon of the preacher was no lesson to compare 
With that of life's example who sat in the organ chair; 
 
And when the service ended not a sol had left a seat, 
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Except the poor old organist, who started toward the street. 
Along the aisle and out the door, he slowly walked away; 
The preacher rose, and softly said, 'Good brethren, let us 
pray.' 
 
The  scene was one I'll ne'er forget as long as I may live, 
And just to see it o'er again, all earthly wealth I'd give; 
The congregation all amazed, the preacher old and gray, 
The organ and the organist who volunteered to play 
 

Post-Standard - February 4, 1907 - This pastoral play founded 
on poem. 
 'The Volunteer Organist,' which will play a return 
engagement at the Bastable Theater the first half of this week, 
opening this afternoon, is a play founded on a successful poem 
of the same name. 
 The chief scene of the play discloses the interior of a 
church, with the volunteer organist seated at his instrument, 
while the voice of a boy singer is heard in the melody of 'The 
Holy City.' The regular organist of the church has declined to 
act because the daughter of a tavern keeper sings in the choir. 
The fact that the minister of the place loved the same daughter 
and thus arouses the dislike of members of his flock, appears 
prominently in the development of the plot. 
 The liquor question centers largely into the plot of the 
piece, and the rescue from the clutches of drink is one of the 
principal points of the story. In the last act some St. Bernard 
dogs are introduced. It is the business of these animals to 
rescue from the storm a little child who has strayed from 
home. The dogs were especially imported from Switzerland by 
W. W. Newcomer for the production. 
 

 

166



  

 

Cato & Mardo 

New York Tribune - January 8,  1907 - From diamond to 
footlights. Cleveland's centre fielder has dropped his bat 
temporarily for cornet. 
 Baseball 'fans' in Harlem, who, during the summer, have 
been accustomed to journey to the Polo Ground and American 
League par, have third week purchased seats in the grand 
stand and bleachers of the West End Theatre, where one of the 
idols of 'fandom' is appearing in 'The Volunteer Organist.' 
Harry Bay, who last year played centerfield for the Cleveland 
American League team, has laid down the 'willow,' and now 
draws the plaudits from the crowds by his work with the 
cornet. 
 Although he has been with 'The Volunteer Organist' since 
the close of the baseball season, Mr. Bay says he still prefers 
the excitement of the diamond to that of the life before the 
footlights. Bay does not permit his new duties to interfere with 
his practice. He has organized a ball team among the athletic 
members of the company. He will join the Clevelands' as soon 
as spring practice begins. 
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Post-Standard - February 2, 1907  - 'Volunteer Organist' 
 William B. Gray's sentimental drama, 'The Volunteer 
Organist,' will be the attraction at the Bastable Theater the 
first half of next week. The scenes of the play are laid in a small 
village in the northern part of Vermont, and the story is 
enlivened by thrilling and pathetic scenes. One act show a 
realistic snowstorm, during which a child is seen struggling 
through the drifts and finally falls exhausted by the roadside. 
Two St. Bernard dogs appear upon the scene and rescue the 
little one. 
 Another scene shows the interior of a church with its 
organ, pulpit, choir loft and the choir boys sing. master Willie 
Nelson and Mellor Newman, a who scored such popularity 
with the audiences last season, are still members of the 
company, and appear in this scene. ...All the scenes are laid in 
the Village of Cambridge, Vt., and the characters, instead of 
being country types, are real  village folks. 
 

Wilkes-Barre Record - January 15, 1907 - The Volunteer 
Organist. 
 Master William Nelson, formerly soloist at Trinity 
church, New York, and Harry Bay, cornet soloist and one time 
center fielder for the Cleveland baseball club, who will appear 
at the Broadway Opera House on Thursday evening n 'The 
volunteer organist,' are among the best before the public and it 
will be well worth the price of admission to hear them. the 
company will appear at the Nesbitt theater, Wilkes-Barre, on 
the evening following. It is predicted that there will be a rush 
for seats for Thursday evening's performance. 
 

Scranton Truth - January 17, 1907 - 'The Volunteer Organist.' 
 The vast amount of speculation that was at large as to 
how a drama dealing so strongly with the affairs of the church 
would be taken by patrons of the theatre, has long since been 
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permanently arrested, and it has been most happily proven 
that 'The Volunteer Organist' is just the play that the people 
have been waiting to see-leastwise, one would judge so by the 
phenomenal business accorded the attraction wherever it has 
been presented. 
 There is such a thing as 'too much of a good thing,' but 
'The Volunteer Organist' will not be found too 'churchy,' as 
there is a goodly portion of comedy throughout the piece, thus 
relieving that which  a too critical audience might term 
sombre. It will be seen at the Lyceum Saturday matinee and 
night. Seats are now on sale. 
 

Wilkes-Barre Record  - January 17, 1907 
 The reclaiming of a man is no small portion of the plot of 
'The Volunteer Organist,' which will be seen at the Nesbitt 
tomorrow evening, January 18. This man having fallen, 
through drink, to about as low a position in the social scale as 
would seem possible, has the eyes of his heart and soul opened 
before it is too late. The veil that has obscured from his vision 
all that is good and noble is gradually lifted and the man, who 
proves to be the volunteer organist, is made to see the folly of 
his ways. 
 As a grand moral lesson, no play of latter days can offer 
anything in comparison. It is sublime, impressive and is 
carried in one's memory for many a day after witnessing it. 
 

Wilkes-Barre Record - January 18, 1907 

 The 'Volunteer Organist' played to a large audience last 

evening and seemed to give good satisfaction. William Nelson 

and Lee Dalton, the boy sopranos, both did nicely, and Harry 

Bay, the Center fielder for the Cleveland baseball team, as 

cornet soloist and musical director of the show, was well 

received.  
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Wilkes-Barre Record - January 19, 1907 - "The Volunteer 
Organist' 
 'The Volunteer Organist' filled the Nesbitt last night and 
the audience seemed to enjoy the melodrama with all the 
enthusiasm that was accorded it on former presentations. 
'Billy' Hallman, who used to play ball with the local team some 
years ago, had the principal comedy role and made a decided 
hit. Harry Bay, the great outfielder of the Cleveland team, was 
the musical director and between the third and fourth acts 
rendered a cornet solo which caught the house. 
 

Pittston Gazette - January 21, 1907 
 "The Volunteer Organist' was presented at the Lyceum 
Theater, Scranton, Saturday afternoon and evening, and 
pleased large houses at both performances. 'Billy' Hallman, a 
former player on the Wilkes-Barre baseball team, had the title 
role, and made a decided it. Harry Bay, the crack outfielder of 
the Cleveland team, was the musical director, and he rendered 
a cornet solo between the third and fourth acts, which was well 
received. 
 
New North - January 31, 1907 
 Mrs. Harry Bay has joined 'The Volunteer Organist' 
company. Mrs. Bay is understudy to the leading lady, while 
Harry is the musical director of the show and is featured in 
cornet solos. 
 
Bourbon News - March 6, 1907 - A treat for theatre goers. 
 there is a snow coming to the Paris Grand Opera House 
noon Friday, February 15th, which should be witnessed by 
every man, woman and child in Paris and bourbon country. It 
is 'The volunteer Organist,' and is by far the prettiest and best 
show of its kind on the road. The dramatic critic of the New 
York American well expressed it when he said: 'The Volunteer 
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organist is as pure and sweet as the waters of a mountain 
brook.' It teaches a powerful temperance lesson; it teacher the 
value of kindness to dumb animals. Its scenic settings are novel 
and beautiful. And with all its serious scenes it still is one of the 
funniest plays on the road. 
 Master Willie Nelson, the world's greatest boy soprano 
singer, from Grace Church choir, New York City, sings in the 
church scene. 
 Now remember, the Bourbon News tells you that this is a 
show ell worth your attending. don't have it to say after it has 
gone that you are sorry you did not attend. 
bourbon News - March 12, 1907 - Dog duplicates on stage what 
he has done in real Life. 
 The two large St. Bernard dogs which figure prominently 
n the last act of 'The volunteer Organist' attract no little 
attention both on the stage when equipped with blankets and 
tiny barrels of liquor, they start out n search  of a child lost in 
the snow, but also on the street as they are taken to and from 
the theatre. 
 Cato, the larger and fiercer looking of the dogs,  is a 
genuine imported St. Bernard, and in his native land, 
Switzerland, had a life saving record. he is twelve years of age, 
weighs 118 pounds and was imported by a New York Brewer, 
who paid $1,800 for him 
 Despite his ferocious looks, Cato is as gentle as a kitten 
and is a prime favorite with the members of the company. He 
has been with 'The Volunteer Organist' production for five 
seasons. 
 The other dog which answers to the name of Mardo, 
comes of St. Bernard stock. although Nova Scotia and not 
Switzerland is the land of his berth. He is about five years of 
age and his stage career comprises a couple of seasons. 
 On the road Cato and Mardo travel in the special scenery 
car. Mardo recently distinguished himself by disappearing 
while the company was en-route from Washington to 
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Baltimore. While the train was standing at a junction a 
railroad employee opened the door of the scenery car for a 
moment and Mardo 'ducked out' for a breath of fresh air and 
a glimpse of the country; 
 It was Sunday night and Mardo's absence was not 
noti9ced until the following morning, when the scenery car was 
opened in Philadelphia, enough water and food having been 
left to  last the dog until that time. for awhile there was 
consternation in the company, which was shortly relieved by a 
telegram message from the junction saying that Mardo was 
there and would be sent  on at once. 
 Both Cato and Mardo seem to enjoy their stage stunts 
which they perform with enthusiasm  expressed in barks and 
capers. The only demand they make is that their salary in the 
form of liberal allowances of food be paid three times a day. 
 Theatergoers will have a chance of seeing these famous 
dogs is in 'The Volunteer Organist' is booked to appear at the 
Grand Friday night, March 15. 
 
Ottawa Journal - March 15, 1907 St. Bernard dog was 
embalmed. 
 A local undertaker has just received one of the strangest 
orders since he has been in business. He has been instructed to  
embalm the body of a big St. Bernard and ship it to New York. 
 The dog played a rescue part in a snowstorm in the 
'Volunteer Organist.' It took sick here, and was left in the 
hands of a veterinary. It died at the station, when about to be 
shipped to St. Catherine's, and was sent to the crematory. 
 Willie Nelson, the choir boy in the show, was broken-
hearted over the death of his favorite, and the manager 
hurried to the crematory just in time to save the dog from the 
flames. A special casket had to be made for it. (Sic: I believe the 

dog that died was Cato.) 
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Public Ledger - March 26, 1907 - 'The Volunteer Organist.' 
 In the third act of 'The Volunteer Organist' at the 
Washington this evening there is a realistic presentation of the 
interior of a church with all the furnishings and accessories 
complete. It is in this scene that the regular organist refuses t 
act and a volunteer is requested from the audience. He proves 
to be a man from the lowest round of the social ladder, but who 
is afterwards reclaimed. The presentation of this p lay as seen 
by the Editor, in a Cincinnati theater, was most pleasing and 
he particularly commends it. 
 

Pittsburgh Daily Post - August 22, 1907 The evolution of a 
song. 
 A number of years ago William B. Gray wrote a song 
which told the story of a tramp who volunteered to play the 
organ in a church and who did it in a manner that aroused all 
sorts of enthusiasm. the song was one of the most successful 
that Mr. Gray has written. After a time the idea was suggested 
to him that he might turn the song into a play and the result 
was 'The Volunteer Organist,' which is being seen in the Alvin 
Theater this week. the play has been here on previous 
occasions, but it has the homely worth that has made 'The Old 
Homestead,' and similar plays successful, and people never 
seem to grow tired of seeing it. 
 Mr. Gray himself had the play out for a couple of season 

and he made money with it., for it is something out of the 

ordinary in the world of melodramas. another thing that has 

helped to give the offering a long life is the singing. People like 

good singing, as is evidenced by the vogue that the quartette in 

'The Old Homestead,' and that in  'Way down East,' have 

gained. with both these plays the quartettes could be kept on 

the stage singing the familiar songs for three or four times as 

long as they do remain. 
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 In 'The volunteer Organist,' there are a couple of boys 

who in the regalia of members of a vested choir sing 'The 

Palms,' and 'The Holy City.' The singing takes place at the end 

of an act, but it is remarkable how quiet the house becomes 

when the youthful soprano singers begin the well-known 

refrains, and the applause that comes at the conclusion is 

always hearty enough to bring forth a couple of encores. 

Kansas City Globe - November 4, 1907 - Auditorium-
"Volunteer Organist.' 
 "The Volunteer Organist,' although classed as a pastoral 
play, is one that portrays rural New England life as no other 
show ever written has. It opened for a week's engagement at 
the auditorium yesterday matinee. The house was packed and 
the audience seemed to take an unusual amount of interest in 
the action of the play. special interest was manifested in the 
singing of 'The Palms' and 'The Holy City,' the two songs 
being sung n the great scene in the third act where Tom 
Sturgis, the tramp, once a skillful organist, volunteers to play 
at the services. The cornet solos by Harry Bay, a Cleveland 
baseball player, were repeatedly encored. 'The Volunteer 
Organist' will be at this house, with the usual matinees, the 
remainder of the week. 
 

Fort Wayne Daily News - December 29, 1907 
 'The Volunteer Organist' will be the New Year's day 
matinee and night attraction. Bay, the well-known baseball 
player is in the cast. he formerly played in fort Wayne 
 
Winfield Daily Free Press - January 25, 1910 - Harry Bay and 
Eddie Sabrie in vaudeville-a musical stunt. 
 Harry Bay has 'doubled up' with Eddie Sabrie, another 
fast man in the Southern League, and the two are  presenting a 
vaudeville act that is making a big hit everywhere. Sabrie is 
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singing  Bay's composition, 'The Ladder of Love,' while Harry 
plays the piano, cornet and French horn. 
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 Slapnicka was born in Cedar Rapids, Iowa

'Slap' performed a Vaudeville act, a juggling act. He was 

booked all winter up to March of 1913 at which time he 

reported to spring training. One part of his act was a balancing 

act pilling up three chairs and tables with Slap on the top

  The act was a series of balancing and juggling feats with 

kitchen chairs and tables. The Milwaukee club said the act 

endangered Slap by putting his life and limb in daily peril. It 

 

Cyril Slapnicka  
1886-1979 

Slapnicka was born in Cedar Rapids, Iowa. In winter 

performed a Vaudeville act, a juggling act. He was 

booked all winter up to March of 1913 at which time he 

reported to spring training. One part of his act was a balancing 

act pilling up three chairs and tables with Slap on the top

 

Slapnicka on top 
 

e act was a series of balancing and juggling feats with 

kitchen chairs and tables. The Milwaukee club said the act 

endangered Slap by putting his life and limb in daily peril. It 

In winter 

performed a Vaudeville act, a juggling act. He was 

booked all winter up to March of 1913 at which time he 

reported to spring training. One part of his act was a balancing 

act pilling up three chairs and tables with Slap on the top 

e act was a series of balancing and juggling feats with 

kitchen chairs and tables. The Milwaukee club said the act 

endangered Slap by putting his life and limb in daily peril. It 
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was thought that Slap’s act was far superior to other ball 

players on the Vaudeville stage.   

 

Iowa City Press - March 1, 1912 
 Cyril Slapnicka, the pitcher, who so often fooled Iowa 
City baseball players, will abandon his vaudeville juggling act 
tomorrow, and go to Louisville, Ky., where he is to report to 
the Colonels, having been farmed out by the Chicago Cubs 
 
Ottumwa tri-weekly Courier - January 21, 1913 - Slapnicka 
gone into vaudeville 
 Cyril Slapnicka, who formerly twirled on the local lot and 
in several other cities in the Iowa State League, has again gone 
into vaudeville. Since leaving Burlington 'slap' has graduated 
to higher company and is now with the Milwaukee team in the 
American association. The stunt which he will perform in the 
Keith circuit is the same comic balancing act he gave at the 
Garrick Theater several years ago. 
 
Milwaukee Sentinel – Feb 6, 1914     

 Cyril Slapnicka is going to show the public that it is just 

as easy to balance chairs, lamps and tables with his good 

twirling arm as it is to strike out Minneapolis batters. 'Slap' is 

going to do a vaudeville turn at a theater next week and says he 

is going to open the eyes of baseball fans with his versatility. 

'Slap' is successful as a pitcher, a saloonist and a vaudeville 

actor. One of the local fight clubs will sign him up pretty soon. 
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Manager William Raynor of Empress Theater in Milwaukee 

signing Slapnicka. 

Wichita Daily Eagle - February 13, 1914 - Slappy in vaudeville 
worries brewer boss. 
 The Milwaukee ball club is endeavoring today to get out 
an injunction preventing pitcher Cyril Slapnicka from 
performing at a local theater this week. 'Slappy' does a 
balancing act on chairs high in the air, and A. F. Timme, club 
president, decided that it was too dangerous and liable to result 
in a broken leg or arm, which would be a big lose to the club. 

178



  

 

February 13 1914
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Tony Mallune 
1859-1944 

 

 Mullune was born in County Cork Ireland, he had a 13 

year major league career with 7 different teams. Mullane was 

ambidextrous and began throwing either left or right after 

injuring his right arm pitching for Helena. In 1892 he learned 

to pitch also with his left hand. He threw a no hitter on Sept. 

11, 1882. He had a career ERA of 3.05 and a record of 284-

220.When he retired he became a Chicago policeman.  

 

 Photo showing Mullane pitching without glove to enable 

him to pitch with either hand and for most of his baseball career 

he didn't wear a glove. It was with Detroit that he began using 

both hands in pitching. 

Evening World - July 12, 1892 & Wheeling Daily - July 25, 
1892  
 Tony Mallune the baseball pitcher has gone on the stage. 
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The Evening World  - July 12, 1892 
Many players are dissatisfied, and some say that 

they ‘won’t play. Tony Mullane is going on the stage. 
 

 

 
Seattle Post-Intelligencer - July 25, 1892 
 Tony Mullane, the famous pitcher of the Cincinnati team, 
who refused to accept a cut in salary, is going on the stage as a 
song and dance artist. (Mullane was an accomplished 

musician.) 

 

Helena Independent - August 21, 1892 
 The temporary bluff which Tony Mullane made on the 
variety stage has advertised him enough to make his future 
usefulness to any ball club as a financial factor a matter of 
much concern in this year of baseball depression. I am 
remained too, that as an all around athlete no man lives by 
professional ball playing who is his equal. 
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 ....This salary-cutting scheme is playing havoc in baseball 
matters. many players are dissatisfied, and some say that they 
'won't play.' Tony Mullane is going on the stage, Tim Keefe 
has received notice to quit by the Philadelphians, Hamilton of 
the same team, the fleetest-footed fielder in the business, says 
this is his last season, a sort of a farewell tour, as it were. 
 

 
July 18, 1882 
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Mullane-no glove used 

 
 

He is said to have won 284 games and is not in the Hall of Fame. 
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Eddie Collins 

1887-1951 
 

 
 Collins was born in Millerton, New York and played in 
the majors from 1906 to 1930 for the Phil. Athletics and White 
Sox. He was a graduate of Columbia Univ.. He had 512 career 
sacrifice bunts (a record) and had career batting average of 
.333 
 
San Francisco Call - October 27, 1913 - Collins balks at 
vaudeville stunt. 
 On the ball field I am never nervous, but the first and 
only time I went on the vaudeville stage my mouth was do dry  
that I drank a gallon of water before the act. I would not have 
been able to successfully undergo the umpires test for nerves.  
 Speaking of vaudeville, some enterprising fellow who 
though he saw a piece of change in sight was trying to get 
Eddie Collins and 'Home run' Baker to go on the stage this fall  
after the big series. Baker, who does everything else just as he 
knocks out his home runs as a part of the day's work, was 
willing, but Collins protested against being converted into an 
act. 
 'I'll do whatever 'Cocky' does,' agreed Baker, who would 
just as soon pick up a nice, healthy bit of  money for acting as 
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not. 'Cocky' is Collins nickname, and an apt one, because of his 
aggressive nature. 
 'Not for me,' answered Collins. 'There would not be 
atmosphere enough in the theater for me to breath. I'd never 
catch my wind, and when I got through I would be sure that 
the audience would incline to the belief that the air I breathed 
in the theater could be put to better use.' 
 

Leslie Bush 
1892-1974 

 
 

 

 

 

 

 

 Bush was born in Brainerd, Minn. and played in the 

majors from 1912 to 1928 with the Athletics, Red sox, Yankees, 

Browns and Senators. He had a record of 195-183 with an 

ERA of 3.51. He pitched a no hitter on August 26, 1916 and 

had 1,319 strike outs in his 17 years in the majors. He was said 

to have great velocity. 

The Bemidji Daily Pioneer – October 25, 1913 – Leslie Bush 
will go into ‘Vodvell’. 
 A new baseball act will make its appearance in vaudeville 
in a week or so. Joe Bush, the young pitcher, who made himself 
famous by winning one of the world series game from the 
Giants; ‘Home Run’ Frank Baker and Wally Schang, the 
catcher of the Athletics, will be the stars, and Billy Gibson, a 
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song ‘plugger,’ who sang at the ball parks during the series 
will be in the skit. 
 Harry T. Jordan,  manager of Keith’s will produce it at 
the Allegheny week after next. 
 
Little Falls Herald - October 31, 1913 
 Leslie Bush of Brainerd, a twirler in the world series for 
Philadelphia, has returned to Philadelphia, after a short visit to 
in his home town, he, with 'Homerun' Baker, Wally Schang, 
the Athletic catcher, and Billy Gibson, a singer, have gone on 
the stage and are  putting on a baseball act. 
 

 
Bullet Joe Bush 

 
Calumet News - October 27, 1913  - Bush to go on stage-Young 
heaver of  Philadelphia team in star cast. 
 A new baseball act will make his appearance in vaudeville 
in a week or so. Joe Bush, the young pitcher, who made himself 
famous by winning one of the World Series game for the Giant, 
'Home Run' Baker and Wally Schang the catcher of the 
Athletics,  will be the stars, and Billy Gibson a song  'piugger,' 
who sang at the ball parks during the series, will be in the skit. 
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Little Falls Herald - October 31, 1913 - Bush on the Stage 
 Leslie Bush of Brainerd, a twirler in the World Series for 
Philadelphia, has returned to Philadelphia, after a short visit in 
his town. He, with 'Home Run' Baker, Schang, the Athletic 
catcher and 'Bill' Gibson, a singer, have gone on the stage and 
are putting on a baseball act. 
 
Little Falls Herald - November 14, 1913 - Bush will not go on 
stage. 
 This is the substance of an article published in the St. 
Paul Dispatch of last Monday. Leslie Bush and 'Li' Hung' 
Schang, both of the Philadelphia Athletics, and a singer, had 
arranged with H. T. Jordan of the Keith circuit to put on a 
baseball act in vaudeville. The circuit manager though the 
thing over, however, and told the boys to forget the stage and 
spend the winter months at their homes so as to be in shape to 
report with Manger Connie Mack in the spring.  It is said that 
they heeded the advice and will spend the winter n getting a 
good rest. 
 
 Sic: Bush had other talents beside baseball. He had an 

excellent baritone voice and was a ventriloquist. On occasions 

Bush would participate in vaudeville skits - usually with other 

ball players. 
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Home Run Baker 
1908-1922 

 

 
 

 Baker was born on a farm in Trappe, Md. He played in 
the majors from 1908 to 1922-thirtten years in the American 
League for the Athletics and Yankees. He received nickname 
for his home run hitting, leading the league from 1911 to 1914 
with no more than 12 home runs, this being the dead ball era. 
In his career he hit 96 home runs. He sung a 52 ounce bat some 
20 pounds heavier than bats used today. He batted over .300 in 
6 season and 3 season with more than 100 runs batted in. 
Baker was considered the best power hitter in his era. 
 
Main Line Today - (Mary E. Dixon) - Upland Baseball's Frank 
'Home Run' Baker: show him the money. were there ever 
simpler times in baseball? It always boils down to the 
contracts. 
 In public, business leaders love the choices offered by a 
free market. Behind the scenes, they really prefer that the 
choices be theirs - especially when dealing with employees. 
which is how, in 1914, Frank 'Home Run' Baker-the Ryan 
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Howard of early-20th century Philadelphia baseball-spent a 
season playing for a semi-pro team in Upland, Delaware 
County (Sic: Also making a silent film 'Home Run Baker's 

Double' 

 

Rock Island Argus - June 10, 1914 - 'Home Run' Baker a 
movie hero now. 
 'Home Run' Baker, subduer of giants and breaker of 
fences, has broke into motion pictures as a photoplay star. The 
celebrated athlete is shown in the leading role in a two-part 
movie thriller, entitled 'Home Run Baker's Double.' The 
feature will be shown in local playhouses within a few day. 

 

 
'Home Run' Baker as he appears in 

'Home Run Baker's Double.' 
 

 According to the story, Home Run Maker saves the life of 
Marguerite Johnson, daughter of a millionaire. Marguerite is 
an ardent 'fan.' Wallace, a crook, learns of the incident and 
plans to make capital of it. 
 Wiring a friend, Chick Day, who closely resembles Baker, 
Wallace gets him to ask Marguerite for a heavy loan, but the 
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real Baker learns of the scheme and arrives in time to frustrate 
the plot. 
 The following season, a rumor is spread that Baker has 
jumped to the new Federation League. The famous star, 
however, has not reported to the spring training quarters 
because of his mother's illness. Wallace and Day again 
determine to take advantage of the latter's resemblance to 
Baker. 
 Wallace sees Marguerite's father, who is one of the 
bankers of the new league. The girl, however, learns of the plot 
and notifies Baker. The latter arrives just as Johnson is almost 
to hand the pseudo Baker a substantial advance on the season's 
salary. Filled with rage, Home Run Baker pitches into the 
crooks and gives them the trouncing of their lives.  
 
 

 
With Phillies 

 
Fort Wayne News - June 11, 1914 - 'Home Run' Baker as he 
appears in 'Home run Baker's Double.' 
 Home run Baker, subduer of giants and breaker of 
fences, has broken into motion pictures as a photoplay star. 
The celebrated athlete is shown in the leading role of a silent 

190



  

drama two-part thriller entitled 'Home Run Baker's Double.' 
The feature will be released next week. 
 
El Paso Herald - July 4, 1914 - 'Home Run' Baker today. 
 'Home run Baker's Double,' a two reel baseball story in 
which the famous slugger of Connie Mack's team plays the 
leading role, will be seen at the Wigwam today. There are 
plenty of diamond scenes in the picture and Baker is seen 
driving out one of his timely home runs.  
 
Ottawa Daily Republic - July 26, 1914 
 All the baseball fans should see 'Home Run Baker,' in 
'Home Run Baker's Double,' today. The Athletics great 'Giant-
Killer,' plays the leading role in this absorbing story of a 
villainous plot to victimize the new Federation League. It is in 
two parts. 
The movie 'Home  Run Baker' was shown in numerous theaters 

across the country was and well advertised. 

 

 
June 18, 1914 - Omaha 
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June 23, 1914 -Texas 

 
Washington Times - June 23, 1914 - Crandall's 
 Supplementing the feature play was Kalem's 'Home Run 
Baker's Double,' featuring the real  Home Run Baker, of the 
famous Philadelphia Athletics. 
 

 
      Omaha Daily Bee - June 23, 1914 
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June 25, 1914 - Washington, D.C. 

Washington Herald - June 25, 1914 - Stories of the photoplays. 
"Home Run Baker's double.' (At Washington Photoplay Park 
tonight) 
 Cast-Home Run Baker, Chick Day, his double By 
himself: William Wallace, a crook, Benjamin Ross, Lorimer 
Johnson, a millionaire, Henry Hallam; Marguerite, his 
daughter, Marguerite Courtot; Mrs. Baker, Helen Lindroth. 
 Commie Mack's Athletics is Marguerite Johnson's 
conception of all that a ball team should be, and Home Run 
Baker is her favorite hero. When the great ball player knocks 
out a home run during the course of the game which she 
attends, Marguerite is ready to worship him. As fate would 
have it, Home Run Baker saves Marguerite from injury that 
day and the two become friends. 
 Wallace, a swindler, learns of the friendship and plans to 
take advantage of it. With the aid of Chick Day, who closely 
resembles Home Run Baker, the man sends Marguerite a note 
requesting a loan. The girl meets Home Run Baker's double 
the following day, and is about to give him the money, when 
the real Home Run Baker, who has gotten wind of the scheme, 
arrives and puts the crooks to flight. 
 The new Federation League tries to persuade Baker to 
jump the Athletics. His mother's illness keeps Baker from 
joining his team the following spring. The rumor spreads that 

193



  

the famous ball player has decided to leave the American 
League. To check this talk, Baker departs for the spring 
training quarters. 
 Marguerite's father is interested in the Federation 
League. Wallace again plans to take advantage of Days' 
resemblance to Home Run Baker. The crook calls upon 
Johnson and offers to secure Baker's signature to a contract. 
 Marguerite sees the crooks closeted with her father. 
Suspecting something wrong, the girls summons Baker. The 
athlete jumps into Marguerite's aid and is driven to the house. 
The imposter is just demanding advance money, when Home 
Run Baker enters. Filled with rage the ball player trounces the 
crooks and saves Marguerite's father from being defrauded. 
 

 
July 4, 1914 - Omaha 

 
South Bend News-Times - July 4, 1914 - Home Run Baker - 
South Bend News-Times - theater/auditorium. 
 Tomorrow's program will include 'Home Run' Baker's 
Double,' featuring Home Run Baker in a two part baseball 
story. Home Run Baker, the hero of the last World Series, will 
give a demonstration of how his mighty bat humbled the 
haughty Giants last fall. You needn't be a fan to enjoy this 
picture, because a mighty interesting story in which Baker is 
the central figure will hold the interest every minute that the 
picture is on the screen. Home Run Baker saves the life of 
Marguerite Johnson, daughter of a millionaire, thereby 
winning her gratitude. Marguerite is an ardent fan. Wallace, a 
crook, learns of the incident and plans to make capital of it. 
wiring a friend, Chick Day, who closely resembles the baseball 
star, Wallace gets him to ask Marguerite for a loan. Baker 
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learns of the plot and dashes from the ball ground just after he 
has smashed out a home run. Arriving as Marguerite is about 
to hand out the money to his double, Baker frustrates the plot. 
 Later, Wallace and Day conspire to defraud Marguerite's 
father, who is the head of the new Federation league. What 
results brings the picture to an exciting climax.' 
 

 
Baker 

 
El Paso Herald - July 4, 1914 - 'Home Run' Baker today. 
 Home  Run Baker's Double,' a two reel baseball story in 
which the famous slugger of Connie Mack's team plays the 
leading role, will be seen at the Wigwam today. There are 
plenty of diamond scenes in the picture and Baker is seen 
driving out one of his timely home runs. 'The Brash Drummer 
and the Nectarine,' is the first fable by George Ade to be 
produced in pictures. It is said to be very clever and funny. 
The comments on the titles are especially recommended by the 
reviewers as being a feature. 
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July 6, 1914 
 

 

July 15, 1914 

 

July 15, 1914 - Michigan 

 

July 28, 1914 - Omaha 
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August 5, 1914 -  

 

August 5, 1914 -  Arizona 

 
August 25, 1914 
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1915 

 

February 25, 1915 - Omaha 

 

 
Baker 
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Walter Schang 
1889-1965 

 

 Born in South Wales, New York Schang played from 

1913 to 1931 for the Athletics, Red Sox, Yankees, Browns and 

Tigers. He was considered the greatest catcher in the dead ball 

era. He hit over .300 in six season and once had 8 assists in one 

game. He retired from baseball in 1945 to a farm in Dixon, 

Missouri. 

Norwich bulletin - November 3, 1913 

 When Walter Schang was invited to sign a vaudeville 

contract he refused because he had to 'help dad fetch in taters.' 

The chores must have been done, for Schang is now inviting 

offers. 
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Charlie Faust 
 1880-1915 

 

 Faust had a very  short career in the majors and McGraw 
kept him around as a mascot and for laughs. He was born in 
Marion, Kansas and is his career was from Oct. 7, 1911 to 
October 12, 1911. Faust told McGraw that a fortune teller in 
Kansas told he needed to pitch for the Giants. McGraw, a 
superstitious sort put Faust on the team. Faust's baseball 
delusions put him in a mental institution. 
 Faust saw his stock fall further in mid-November when he 
had a disastrous second try at vaudeville. Playing at Willie 
Hammerstein's Victoria Theater, Faust performed so horribly 
in his first show that the next act refused to follow him again. 
 The reviewer in Varity stated that 'Vaudeville must be 
desperate when it will attach an 'act' of this sort to itself; also 
vaudeville must be lifeless to endure it.  
 After three weeks in New York, he was so popular that he 
signed for a vaudeville engagement. (SARB) 
 
El Paso Herald - October 14, 1911 -Charlie Faust, the Giant's 
mascot will take to vaudeville 'tis said.' 
 Big Kansas youth will appear in a little skit entitled 
'Sliding Bases on a Turkey Rug.' 
 Charlie Faust, the New York Giants' mascot, is going on  

the vaudeville stage following the close of the baseball season. 

The big Kansas boy will be seen in a little skit entitled, 'Sliding 
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Bases on a Turkey rug,' which has been prepared especially for 

him. 

 

James Timothy ‘Nixey’ Callahan     
1874-1934 

                                                                              

   

 Callahan was born in Fitchburg, Mass. (1874-1934) and 

played with the Phillies, Chicago Colts and White Sox. He 

pitched the first no-hitter in the American League, on Sept. 20, 

1902. He was the only pitcher to ever collect 5 hits in a game 3 

times. He played 13 years in the majors. His first game played 

was in 1901, his last in 1913. In 1905 he left the majors and in 

1910 made a great comeback at 37 years of age. 

SABR 
 During the off season he added stage performer to his 
repertoire, taking turn in front of the flood lights in Chicago as 
a monologist. His specialty was telling funny Irish stories, 
complete with the brogue. It wasn’t great theater, but it 
satisfied his audience. 
            
Evening Times – September 6, 1897 - Taken as an Actor plays 
the juke until I came to singing. 
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 Jimmy Callahan had a little experience in New York 
which is very amusing according to Danny Friend. The South 
Side twiller writes to a Chicago friend in this way; 
 'While we were in New York, Callahan strolled out by 
himself. We thought that he was going to some poolroom to see 
how the ponies were selling. But he says he had no idea where 
he was bound for. At any rate, he soon found himself before a 
place whence came merry laughter, the sound of voices and 
sentences that he at once detected to be the cues of soubrettes. 
 ‘Drifting in, Callahan looked every inch an actor to the 
little quiet fellow who was drilling a comic opera company for 
the first time for a coming engagement.  
 ‘Ah!’ said the instructor, rushing up to Callahan 
‘couldn’t you get here sooner? We waited for you.’ 
 ‘No, my train from Philadelphia was late,’ gravely 
remarked Callahan who was determined to see the fun out. But 
he wondered who he was supposed to be.' 
 Well, here’s your speaking part. Now let’s get down to 
business.’ And as Callahan’s part called for various talks with 
a Celtic dialect, he was getting his lines right over the plate in 
great style. The other members of the company thought he was 
a great star. But when the director asked him for his music for 
the topical song Callahan’s face looked as it did when O’Day 
assessed him his first and only National League fine. ‘Music? 
Why, I left it all with Tim Donohue,’ replied Callahan. 
 ‘Explanations followed, and Callahan took the director to 
dinner that evening.’        
 

Rock Island Argus – February 9, 1909 
 And now Jimmy Callahan to go on the stage. He will 
make his first appearance at Springfield March 17 in Richard 
Carle’s new musical play ‘The Boy & the Girl’ Jimmy will do 
an Irish monologue. 
 

202



  

 

                Liber          Callahan 

Two Chicago diamond favorites who appear on local 

vaudeville stage this week and clown who does baseball skit. 

Fitchburg Sentinel - November 18, 1909 - At the Comings. 
 Nixey will give his famous monologue about the 'Doings 
Around Tar Hill' and was one of the hits of the stage. It is 
understood that several allusions in the talk will be readily 
recognized and the monologue bids fair to push Jeffries hard 
for the honors of the matinee. 
 

Washington Times – December 2, 1910 
 A number of well-known ball players are doing brief 
stunts on the vaudeville stage. Jimmie Callahan and Charley 
Dooin have made pronounced hits. 
 
Washington Herald – July 19, 1911 
 It is reported that manager Bresnahan of the Cardinals is 
to double up with Jimmy Callahan of the White Sox, in 
vaudeville next winter. Callahan however denies the report. 
 
Chicago Daily Tribune - November 5, 1911 
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 Unable to avoid the glare of the footlights, James J. 
Callahan, newly appointed manager of the White Sox noted 
'come back' man and popular Irish gentleman, has returned 
from the Wisconsin woods, where he was a guest of Charles 
Comiskey on a hunting trip, and consented to appear for four 
weeks in vaudeville at various Chicago theaters. When this bit 
of winter pastiming has been finished, he will take up his duties 
as manager of the South Side team. 
 Cal returned yesterday morning and before noon had 
signed the papers to do his monologue. He will not appear in a 
ball suit nor will he attempt to sing a song. Instead he will wear 
a white front and tell a lot of his latest stories, the ones he's 
been practicing on his team matters all summer. His first 
appearance will be at the Majestic, where he opens a week's 
engagement tomorrow afternoon. 
 'I didn't intend to do any stage work this winter,' said Cal 
last night, but the boss told me there would be nothing to do in 
baseball for a month or more and that I might as well accept 
the offer from the vaudeville people. However, I'll not be out of 
town at all and will be in touch with Comiskey every day if he 
wants to talk over any baseball plans with me. We have talked 
things over up in the woods but haven't laid any definite plans 
for the White Sox team for next year. However, it looks like it's 
going to be a busy winter.' 
 
Billboard - December 6, 1911 - Wilson Avenue Bill 
 Jimmie Callahan , the new leader of the Chicago  White 
Sox, appears fourth in the bill. Jimmie tells a few Irish stories 
in a good brogue and closes his act with s sentimental bit of 
rhyme. He responded to an encore and took three bows. 
 
Variety – December 16, 1911 
 Here is the latest from Jim Thornton factory concerning 
Jimmy Callahan, next season manager of the Chicago White 
Sox club, and who is making a living and a hit, this winter, 
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through a monologue on vaudeville’s best platforms. Jimmy 
met James and the following happened; 
 
Callahan-Hello Jim, working? 

Thornton-No. 

Callahan-How are your future bookings? 

Thornton-Haven’t any 

Callahan-You surprise me. A man of your reputation and 

ability should always be in demand. How do you account for 

it? 

Thornton- The easiest way in the world. I never committed a 

crime and I can’t play ball. 

 

Lyric Theater 
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Waite Hoyt 

1899-1984 

 

 Hoyt was born in Brooklyin New York and played for 5 

major league teams manly gaining fame with the Yankees 

when he pitched 3 complete games in the World Series without 

allowing a run. He was 17 when he broke into the majors and 

his career record was 237-182 with an ERA of 3.59. After he 

retired he became a baseball broadcaster for the Reds and 

broadcasted for 24 years. 

 

Hoyt-Broadcaster 

 Hoyt came from a stage background  Hoyt's father had  
been a singer and monologist in New York vaudeville.While 
pitching for the Yankees he went into vaudeville and once 
performed at the famous Palace Theatre in New York. He 
appeared on the same bill as an up-and-coming young 
comedian, Jimmy Durante and on the bill with Jack Benny, 
and George Burns. At one time he considered to become a 
concert singer and took voice lessons for several years. Hoyt 
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had connections with the performers in vaudeville and once 
impressed his teammates when, on a train, May West called 
Waite's name and gave him a big hug. 
 He was known as 'The Merry Mortician' as he had a job 
in a funeral home during the off season. He recorded in a 
recording of 'A Battery of Songs.' 
 Hoyt appearing in a few movies-'When it was a Game,' 
'The Way it Was,' 'They Learned about Women,' and 'A 
Battery of Songs' with J. Fred Coots. 
 
Washington Times - October 15, 1921 - Hoyt to appear on 

stage. 

 A novelty for Broadway is promised in the appearance of 
Waite Hoyt, the sensational Yankee pitcher and World's Series 
hero, in a set of songs and dances for a week's engagement 
beginning tomorrow evening, in Helsen Weber's. Waite's 
father, Ed Hoyt, was a famous minstrel man of the last 
generation. 

 

Rock Island Argus - October 21, 1921 
  Waite Hoyt is going on the stage to tell how it feels to be a 
World Series  pitcher at 22. 
 Now, if we an only get some boxing fans up there and tell 
how it feels to get gripped at 16-5 
 
New York Tribune - December 12, 1921 
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 Waite Hoyt, Yankee pitcher, and Tommy Gordon in 'A 
Battery of Fun' will be seen in the Prroctor theaters around 
New York beginning today. 
 
Vaudeville News – December 23, 1921 – Tommy Gordon 

 In response to popular demand, Tommy Gordon, the 

originator of N.V. A. clown nights, will be in charge of Clown 

Night at the club on Tuesday night, December 27th. Tommy is 

now playing in New York vaudeville houses with Waite Hoyt, 

the Yankee baseball star. ‘December 27th is a good day for me,’ 

says Tommy, ‘because it’s the day after Christmas. Anyone 

wishing to bring presents may do so and I will not be offended 

because they’re a day late. Also say that I’ll have a great 

troupe of clowns with me and we’ll all have a lot of fun.’ 

Mount Carmel Item - February 4, 1929 - That's important 
money. 
 Waite Hoyt, hero of the Yankee pitching staff last season, 
is one of the higest salaried young men in baseball. He could be 
in a bathing suit at any fashionable resort in the country but he 
has other ways of enjoyng himself. He likes to sing, dance and 
play the piano and he like the stage. He likes vaudeville so well 
that he was willing to work for $2,500 a week. And so would 
you. 
 
Zayde's Turntable - nd 
 Coots himself also appeared on sage on occasion most in 
vaudeville acts in New York City. Following the New York 
Yankee 1927 World Series victory Coot teamed up with 
Yankee pitcher Waite Hoyt-fresh off pitching two winning 
Series games-to perform to sold out crowds at the palace 
Theater. Hoyt, a consummate performer himself, went by the 
nickname 'The Merry Moritician'-an allusion to his two non-
baseball jobs; Running funeral home and starring in 
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vaudeville numbers (including acts with Durante, Jack Benny, 
and George burns). One might imagine Derek Jeter doing soft-
shoe with Zach Galifianakis..or ne might not. 
 
 Coots was a popular songwriter, composing songs for many 

stars in vaudeville and wrote for Broadway and was an 

acompanist for performers in vaudeville as well as appearing 

with Hoyt and others. His most famous songs were: 'Santa 

Clause is coming to Town',  'Love Letters in the Sand,' and 'You 

go to My Head.' He wrote over 700 poplar songs.  

 

J. Fred Coots 

A Battery of Songs - 1930 
 Famed Major League baseball pitcher Waite Hoyt, 
playing  for the New York Yankees in 1930, in additin to being 
a mortician in the off-season, was also a singer of note, 
appearing often on New York radio and in the Vitaphone 
short. He teams with songwriter J. Fred Cotts, and an 
uncredited boop-a-doop singer in this nine-minute Vitaphone 
short. (Les Adams-1939) 
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Al Mamaux 
1894-1936 

 

 Mamaux was born in Pittsburgh,  Pa and played in the 
majors from  1913 to 1924  for the Pirages, Robins and 
Yankees. He had a era of 2.00 wiht a record of76-67. He won 
20 games in 1915 & 1916. 
 Al Mamaux spent 20 years during the off-season touring 
as a vaudeville singer and  was known as 'The golden voice 
tenor.'  
 
Winnipeg Tribune - September 11, 1915 - Mamaux Sings 
 Al Mamaux, star twirler of the Pitssburgh Pirates, 
thrilled the ultra-exclusive patrons of a downtown restaurant 
this afternoon when, after dining, in a clear tenor voice he 
broke out into the old song 'Irish Eyes of Blue,' Surrounded on 
all sides by by society women, Manaux, unabashed, sang the 
song through to the end; accompanied by the orchestra. His 
effort greeted by continued salvos of applause from dainty 
hands, Mamaux responed with 'There's a Little Spot in 
Heaven and They Call it Ireland.' 
 
Pittsburgh Daily Post - February 6, 1916 
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 Albert Leon Mamaux has signed up to go on the stage. 
Nobody who knows anything about baseball needs ask who 
Mamaux is. His name is known throughout the National 
League, for he is the most greatly feared of all the pitchers in 
the Tener circuit. He was the most dangerous moundsman in 
all the big show last summer, and had it not been for a spell of 
illness in the heat of the race he would have led  in twirling. 
 Mamaux has other accomplisihments, however, besides 
his baseball skill. He can play the violin better than many a 
professional and he can sing as well as he can pitch and as well 
as he can play the 'king of instruments.' It was these 
accomplishments that attracted the attention of Manager 
Harry Davis, who lost no time in looking up the leading citizen 
of Dormont. 
 Mamaux remarked that he might find the 'big time' just a 
little too much for him. If then was suggested that he appear 
with Jimmy Callahan, just for the fun of the thing. 'It's a go,' 
remarked Mamaux, and he stepped before the footlights week 
before last and scored an instantaneous hit.  A few days later 
he consented to book for a week in vaudeville. 
 'Smokes' is some singer too. He does not profess to be a 
Caruso, but somehow or other, he can reach the heart. He is 
qualified to deive into the music of the masters, but he prefers 
to confine his efforts to the popular airs. When he was asked 
what he preferred to sing in his first engagement on the 'big 
time,' Mamaux declared he would be glad to tackle anything 
that might be suggested. 
 'Mother,' was the first mentioned. Then somebody 
suggested: 'Put me to Sleep with an Old-Fashioned Melody.' 
another remarked that 'A Little bit of Heaven' surely would 
meet with popular approval, and also it was mentioned that 'A 
Mammy Song,' is one of the greatest hits of the season. 
 Mamaux declared he wold sing any one of the songs 
mentioned, or all of them if desired. It was declared that he 
should sing  them all. As a result he consented to render these 
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four numlbers each afternoon and evening. Mamaux has 
appeared in public before, on numerous occasions-not only in 
Pittsburgh, but in all the cities of the National League, in 
private, but always he has been able to touch the tender chord 
in the hearts of his hearers. At any rate, he will begin a week's 
engagement tomorrow afternoon at the Davis and it's a cinch 
that those who listen to his singing, will admit him the peer of 
all baseball vocalists. 
 

Pittsburgh Post-Gazette - February 6, 1916 - From baseball to 
vaudveille. 
 Al Mamaux, the young moundsman of the Pirates, who 
made a great record last season, is scheduled to make his 
professional debut as an 'actur' on the stage at the Davis 
Theater tomorrow afternoon, February 7. Mamaux has 
selected a group of four songs which he will render every 
afternoon and evening this week. They are: (a) 'Mother;' (b) 
'Put Me to Sleep with an Old Fasnioned Melody;' (c)(' A Little 
Bit of Heaven;' (d) 'A Mammy Song.' 
 The young twwirler has no fear of stage fright. He has 
been long enough in the limelight on the 'diamond' to have lost 
all tripidation and, moreover, his voice has frequetnly taken 
him on the concert stage. Besides, he is very much impressed 
with the prospect of a career as a real 'actor,' and particularly 
as a vaudevillian in the months off between baseball seasons. 
He has some good acquaintances in the show business, among 
them Edward Everett Horton, the leading man of the Harry 
Davis Stock Company at the Grand Opera House, who have 
coached him in the little fine points of stage technique. Up on 
the hilltop, where young Manaux dwells, his voice is often 
heard at church services, and the announcement that he is to 
sing here or there or anywhere is always sufficient to crowd 
any auditorium. 
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Pittsburgh Post-Gazette - February 6, 1916 - From baseball to 
vaudeville. 
 Al Mamaux, the young moundsman of the Pirates, who 
made a great record last season, is scheduled to make his 
professioanl debut as an 'atur' on the stage at the Davis 
Theater tomorrow afternoon, February 7. Mamaux has 
selected a group of four songs which he will render every 
afternoon and evening this week. they are: (a) 'Mother,' 9b) 
'Put me to Sleep with an Old Fashioned Melody,' (c) A Little 
bit of Heaven,' (d) 'A Mammy song.' 
 

 

Mamaux 

 Albert Leon Mamaux, sensational pitcher for the Pirates, 
who will make his debut as a professional singer tomorrow 
afternnon when he opens a week's engagement at the Davis 
Theater. 
 The young twirler has no fear of stage fright. He has been 
long enough in the limelight on the 'diamond' to have lost all 
trepidation and, moreover, his voice has fequently taken him 
on the concert stage. Besides, he is very  much impressed with 
the prospect of a career as a real 'actor,' and particularly as a 
vaudevillian in the months off between baseball seasons. he has 
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some good acquaintances in the show business, among them 
Edward Everett Horton, the leading man of the Harry Davis 
Stock Company at the Grand Opera House, who have coached 
him in the little fine points of stage technique. Up on the 
hilltop, where young Mamaux dwells, his voice is often head at 
church services, and the announcement that he is to sing here 
or there or anywhere is always sufficient to crowd any 
auditorium. 
 
Pittsburgh Post-Gazette - February 6, 1916 
 Al Mamaux, the young pitcher of the Pittsburgh National 
League baseball club, will make his professional debut upon 
the stage in this show. Mamaux has a tenor voice of well-
rounded tone, which is particularly adapted to sentimental 
songs and ballads. He was heard in a single performance at the 
Davis during the engagement of Manager J. J. Callahan, ankd 
created such an impression that Mr. Davis persuaded him to 
sing for an entire week. 
 
Pittsburgh Daily Post - February 8, 1916 - Davis - Vaudeville 
 A prinncipal feature of yesterday's opening of the 
vaudeville show on the Davis stage this week was the popular 
tribute to Al Mamaux. So cordially was his singing received 
that, in the terms of variety lnaguage, he 'stopped the show.' 
After the young pitcher of the Pittsburgh National League 
Baseball Club had sung four numbers, the applause continued 
when the next act was waiting to start, and again the popular 
twirler bobbed his acknowledgment. 
 For his first professional appearance before the footlight 

he was entirely at ease, with full control of his pleasing tenor. 

His specialty is the Irish song. he began by hymning Ireland as 

'A Little Bit of Heaven dropped from the sky,' and doubtless 

there will be exhortations at Forbes Field the coming summer 

for him to drop some of the heavenly bits into the game. His 
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'Mammy's Song,' a tooral-looral-looral lullaby, and a mother 

song completed the recital. Oliver Riehl accompanied him on 

the piano.          

Charlotte News - November 12, 1916 - Al Mamaux deviates 
 Al Mamaux, the clever pitch of the Pirates, now is in the 
Marty McHale class-not as a pitcher, but as a songbird. 
Mamaux recently made his debut in vaudeville, where he is 
doing a song and dance act. As Al was suspended for ten days 
last season for spending too much of his time around the bright 
lights of Pittsburg, the younbgster's plunge into the vaudeville 
world may not make much of a hit with Barney Dreyfuss. 
 Still it must be admitted that Marty McHale's pitching 
never interfered with his singing. 
 
Pittsburgh Daily Post - February 7, 1917 
 Last night Albert Mamaux, pitcher for the Pittsburgh 
baseball club, and Walter Lawrence, starring at a lopcal 
theater this week, sang popular Irish songs. Mr. Mamaux will 
sing again tomorrow night. 
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January 12, 1918 
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New Castle Herald - November 12, 1920 - Al Mamaux to go 
into vaudeville. 
 Al Mamaux, well known Pittsburgeer and speed ball 
pitcher of the Brooklyn Superbas, will open a vaudeville tour 
with Jimmy Rule, also of this borough, as a partner, at the 
Prospect Theatre tonight. Mamaux possesses a sweet tenor 
voice and his partner is also said to be quite a singer in 
addition to being a good piano player. Mamaux will endeavor 
to put his repertoire of new and catchy songs across the 
footlights with the same vim that he hooks his shoots across the 
platter. Mamaux, who has taken up his home in Brooklyn 
permanently, has a large following here, particularly among 
the members of the Bedford Council, Knights of Columbus. 
His fraternity brothers and other admirers will be on hand in 
force to give Al and his partner a big hand on the occasion of 
their opening performance. 
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New York Tribune - January 25, 1921 - Palace 
 Al Mamaux and Jennie Rube, the Brooklyn pitcher and 
poplar composer, respectively. (onstage) 
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Al Mamaux 

Brooklykn Daily Eagle - April 21, 1922 - Al Mamaux 
entertains Riviera Theater patrons. 
 The neighbors of Al Mamaux, in the Bedord section, 
tenered a theater party to the Superbra pitcher and his fellow 
memebers on the Brooklyn team at the Riviera, St. John's Pl. 
near Kingston Avenue, last night. The house was crowded. 
After the regular performance Mamaux and his former stage 
partner, Jimmy Ruel, entertained the assemblage with songs 
and paradies. Hurb Williams, vadueville comedian, batted into 
the added attraction with  interesting results. All the Brooklyn 
players were present. 
 

 
Al Mamaux 

 
Washington Times - December 8, 1922 - To have big season. 
Declares he would stick to stage rather than return to minors. 
 Al Mamaux expects to go South with the Brooklyn 
Superbas in February. The big right-handed pitcher is doing 
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his winter training on the vaudeville stage, putting across his 
two or three turns a day in a singing act with Jimmy Ruel. Al 
was in Syracuse the other day and infomed all and sundry that 
if he failed to get back his old pitching ability he would make 
his theatrical career a  permanent one. All of which would 
indicate that Mamaux will refuse to go to the minors if the 
Brooklyn club releases him or makes him a party in a deal, 
hints of which were given by Prexy Ebbets some time ago. Al 
'tis said, was among the seventeen players on whom waivers 
were asked by the Flatbush squire.... 
 Mamaux is said to have greatly improved in his act, in 
which very few references are made to his baseball profession. 
One of his songs-with Ruel is entitled 'Cow Bells.' In this Al 
reports that a manager has offered him a $5,000 contract for 
next year, whereat Ruel yodels 'Cow Bells.' 
 

 
Mamaux 

 
Reading Times - September 28, 1923 - Baseball night at the 
Colonial this evening 
 The Baseball Review, photograpahed and edited by Carr 
& Schad, Inc., which was shown for the first time last night 
and is to be feaured for the balance of the week, is 
unquestionably the most interesting Community event subject 
offered this year. It brings back all the old favorites, Silent 
John Hummel, and his team includinng Frank Brower, 
Sheridan, Joie Burns, it show Dick Hoblitzel and his 
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aggregation, with Francis Karpp and Ross Swartz. Catchers 
Smith and Johnson, it reintroduces Chief Bender, the Reading 
director and Al Schacht doing his famous 'slow motion' stunt, 
Hinkey Haines and others, and it features Spencer Abbott, Bill 
Barrett and Al Mamaux, all in uniform and in action. Tonight, 
Spencer Abbott and the Reading players will be entertained by 
the Colonial management. Al Mamaux scored a tremendous 
hit last evening when he made his last evening when he made 
his first appearqance in his unique monologue.,'Love Sends a 
Little Gift of Roses' and 'The World is Waiting for the 
Sunrise,' as rendered so effecively by Al completely took the 
big audience by storm. Al Mamaux has a remarkable tenor 
voice and knows how to use it. He was recalled three times at 
last night's performance, and responded generously. 
 
Brooklyn Daily Eagle - November 8, 1927 - Petty and Mamaux 
hook up in vaudeville. 
 Jess Petty, southpaw ace of the Brooklyn Robins, and Al 
Mamaux, star right-handed pitcher of the Newark Bears, have 
organized themselves into a vaudeville team. They open in a 
baseball skit at the Prospect Theater the first half of next week 
and finish the second half at the Orpheum. Petty is a good 
story teller, while Mamaux is a tenor of no mean ability. 
 
Brooklyn Daily Early - November 13, 1927 - Prospect has 
baseball stars  
 Jess Petty and Al Mamaux will be the principal vaudeville 
attraction on the bill at B. F. Keith's Prospect Monday, 
Tuesday and Wednesday in a piano turn. Jess is the star 
pitcher on the home baseball team, 'The Robins,' and Al is a 
well known player. 
 
Brooklyn Daily Eagle - November 15, 1927 - Jess Petty and Al 
Mamaux have well known 'it.' 
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 Only one rehearsal at Keith's Prospect Theater was 
necessary to convbince the management thereof that Messrs. 
Jess Lee Petty, Brookyn's great left-handed tragedian, and Al 
Mamaux, his musical partner, have the well-known 'It' in 
copious quantities. One look at Petty in a dinner coat and the 
act was promoted to the stars' dressing room and the top 
position on the bill. 
 All of which is the cause of considerable jealousy on the 
part of other performers. But a threatening civil war was 
averted when Mr. Mamaux, who has been before the boards in 
the past and knows his footlight, asserted himself with great 
finality. 
 'Genius must be served,' declared Mamaux in tones of 
finality, 'and if Petty hasn't genius, then I do not know genius 
when I see it.,' 
 And we guess that genius is the proper way to describe 
the talent of the Brooklyn club's star southpaw on the stage. 
They used to say that Corse Payton had genius, and Jess is the 
best bad actor to have leaped into the spotlight since Corse 
caused many a maidenly heart to flutter. 
 

A Good Act 
 

 Petty's clowning, coupled with Mamaux's really fine 
voice, puts over an entertaining vaudeville act in fine fashion. 
Jess clowns about as well as Mamaux sings and the crack 
international league speed-ball artist doesn't need his baseball 
reputation to get by on the stage. Mamaux has the stage 
presence and he can step out and sling musical bars with the 
best of them. 
 But Petty isn't satisfied with his clowning. 
 'I want to sing,' he demands of Mamaux right in front of 
the audience and Al gives him his chance near the end of the 
act. Then  Petty yodies and, as they say, how. 
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 There's not much use going over the gags they pull and 
the laughs they draw.  That simply ins't done. Suffice it is to 
say that Jess and Al are booked in Brooklyn all of this week 
and out-of-town for a number of weeks and that yesterday's 
matinee performance-their first-went over big with a large 
Monday afternoon audience.  

 
Believe it or not. 

 
 And as a passing thought Mr. Petty propounded a 
surprising statement in that stars' dressing room as we visited 
him and Al after the act. 
 'I have a bit of news for you, declared Jess aproudly, 'I 
have hit the first home run of my 12 years in professional 
ballk.' 
 'Yeah?' 
 'No kidding. It was in an exhibition game over in Jersey a 
week ago last Sunday.' 
 'Who pitched, Jackie Coogan?' 
 'No, Rube Walberg. I timed his fast ball just right in my 
third time up and poled it over the right field walk.'  
 'No.' 
 'Yes' 
 'No.' 
 For half an hour Petty pleasded for credence. Tears came 
in his eyes as he realized the hoplessness of his task. But there 
came a knock on the door and it opened to admit Al Moore, 
former giant outfielder, who played in Jersey city last year. 
 'Al you played with my team in that Jersey exhibition,' 
said Jess after an effusive greeting; 'tell this wise guy what I 
did aginst Walberg.'  
 'Kissed one over the right field wall with two on,' 
prombptly replied Al. 
 Now Al Moors is a veracious soul, but the thing still 
sounds like a press agent's story. 

223



  

 

 
January 8, 1928 

Brooklyn Daily Eagle - January 8, 1928 - Baseball stars at 
Bushwick. 
 The Brooklyn baseball stars, Jess Petty and Al Mamaux, 
will head the bill at the Bushwick Tuesday and Wednesday in 
'In Person and in Action.' 
 
Brookln Daily Eagle - January 11, 1929 
 Jess Petty and Al Mamaux, doing a song-and-patter act at 
the Prospect this week, are not baseball players any more. 
They are just vaudeville actors. Neither has singed his 1929 
contract yet. 
 'And I am not going to sign either until I get $1,153.85,' 
declared the Silver Fox in the best of humor, squirming into 
his dressing room and out of his make up. 
 
Brooklyn Daily Eagle - January 11, 1928 
 News of Petty's signing was announced yesterday. On last 
Saturday, Jess and Al Mamaux, the righthanded tenor of 
Newark, returned to God's Country (Brooklyn), after a visit to 
Toronto and points north. Jess and Al are thespians, which is 
to say that they have a vaudeville act. Said act is now operating 
at B. F. Keith's Bushwick Theater. 
 
Brooklyn Daily Eagle - Januaery 15, 1928 -  Southpaw spent 
profitable winter. 
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 Saying which Jess went on with his act. he won't be back 
in Brooklyn until the season opens. His vaudeville schedule 
takes him to the Middle West as far as Cincinnati. He'll knock 
off there and go to Hot Springs for a tw-weeks jump on the rest 
of the team. 
 What with his stage work, the winter has been kind to 
Mr. Petty. Pleasand and profitable. At the moment Jess is 
carrying about 15 pounds of extra weight . "That doesn't 
worry him in the least. 'I alwasy put on a lot of weight in the 
winter,' says jess. 'I imagine I'll look like Robbie a couple of 
years after I retire from baseball. Buty right now that fat melts 
off easily enough in the spring.' 
 Those who missed Petty's vadueville act should be sorry 
for it. Jess 'acts' like he bats, and he sensibly doesn't try to 
rival the Barrymores. His nature pose and Al Mamaux's fine 
tenor voice provide a highly entertaining 10 minutes. 
 
Brooklyn Daily Eagle - January 11, 1929 
 It was hard to get the newest vaudeville team to discuss 
baseball save in snatches that had to be pieced into a more or 
less incoherent whole afterward. 
 'Gee whiz, Jess, don't throw that violin again the way you 
did this afternoon!' admonished Mamaux 'It was a good act all 
but that.' 
 'It was a good act all but that.' 
 Petty looked as aggrievedly at his partner as he would at 
an umpire. 'I never said I was a Jack Barrymore,' he muttered 
under his breath. 'Perhaps if I saw him play ball I wouldn't-
 Boys are little rough behind footlights yet. 
 But despite the bickering of the thespians it was a good 
act, all that Mamaux claimed for it. Yesterday afternoon was 
its first performance on any stage, and the boys were trying to 
iron out the rough edges. The author of the skit was around 
himself, a little distracted like all brain workers, but not 
reduced to the state of tearing his hair. 
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 As the experienced trouper of the pair, Al mamaux takes 
the center of the stage. His tenor voice is still of big league 
proportions and he sang the catchy songs bearing down with 
everything he had in his tonsils. Petty was content to feed Al  
his oines and be the butt of the jokes. 
 

How Petty ranks as A hitter 
 

  Speaking of Petty's batting, that comical thing is the 
basis of one of the acts best laugh. 
 'Tell 'em about your hitting, Jess,' pleads Mamaux on the 
third curtain call. 
 'I'm a good hitter,' averts Petty. 
 'Yeah, what did you ever hit?' presses the unrelenting 
Masmaux. 
 'Well, I broke two bats last season,' declaares Jess. 
 'You must have been leaning on them,' deduces Mamaux. 
 Whereat the audience laughs. 
 
Brooklyn Daily Eagle -  January 13, 1929 - The Kenmore 
 The Kenmore will have a Mid-Winter Festival this week, 
with extra size bills. The first four days Jess Petty, who will be 
on the mound for the Dodgers this coming season, and Al 
Mamaux will be seen in 'In Action.' 
 
Brooklyn Daily Eagle - January 15, 1929 - Kenmore heater has 
its best bill of the season. 
 Two popular stars of the diamond, Jess Petty and Al 
Mamaux, gave a talking and singing act that went over  well. 
Mamaux sang and talked and Petty talked.  
 
Indiana Gazette - February 4, 1929 
 Jess Petty and Al Mamaux will be seen 'In Person and in 
Action.' the action is shown by means of a film, while the new 
Pirate pitcher and the former Pirate star sing and exchange 
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humorous banter. Mamaux, former Pittsburgh boy, has an 
exceptionally fine tenor voice, and Petty, who will pitch for 
Barney Dreyfuss this year, provides much of the comedy. 
 
Indiana Gazette February 5, 1929 - Davis Theater 
 Jess Petty and Al Mamaux will be seen 'In Person and in 
Action.' The action is shown by means of a film, while the new 
Pirate pitcher and the former Pirate star sing and exchange 
humorous banter. Mamaux, former Pittsburgh boy, has an 
exceptionally fine tenor voice, and Petty, who will pitch for 
Barney Dreyifuiss this year, provides much of the comedy. 
 

 
October 20, 1929 

Scranton Republican - October 13, 1931 
 Al Mamaux, former big league pitcher who managed 
Newark in the recent International league campaign, is in 
vaudeville already. He does songs, wise craxs and a dance or 
two. 
 
Reading Times - January 22, 1932 
 Al Mamaux, can step in and relieve a apitcher when 
needed, as most fans know. Recently, however, he was called 
upon to take the place of a vaudeville turn in a New York 
theatre on short notice. Did He? Nothing to it. The singing-
manager stepped right out and did his stuff. He is making 
quite a reputation for himself on the stage this winter. 
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January 12, 1932 

Above photo: Al Mamaux, former big league baseball pitcher, 
'making up' in the dressing room of a theater where he is 

appearing in a singing and comedy act.  
 

Evening News - August 14, 1935 - Vaudeville tour to be made 
by Pitts, manager. 
 Edwin C. (Alabama) Pits, former Sing Sing prison athlete 
now playing with Albany in the International Baseball League, 
and that team's manager, Al Mamaux, have signed a contract 
for a vaudeville tour, Philip Terell, local booking agent, 
announced. 
 The contract calling for the tour will  first have to secure 
the approval of Warden Lewis Lawes of Sing Sing and of the 
New York State board of Pardons and Paroles. 
 Mamaux is a singer, but it was not staed what Pitts would 
do. 
 
Decatur Herald - August 17, 1935 
 Alabama Pitts and Al Mamaux, Albany manager, are 
going into vaudeville. Mamaux can sing and will....just what 
Pitts will do has not been announced. 
 
Bradford Evening Star - October 17, 1935 
 Ran into Al Mamaux the singing baseball manager 
getting ready to do a solo turn in vaudeville and moaning 
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because the baseball moguls won't cut prices and won't make 
Babe Ruth a good will ambassador at large. 
  
Daily Mail - October 22, 1935 
 Manaux is starting a solo vaudeville tour soon. He was 
going to take Allan Pitts with him, but Warden Lawes put the 
kibosh on that. 
 

George Moriarity 

1884-1964 
 Moriarity played from 1903 to 1916 for the Cubs, 
Highlanders, Tigers and White Sox. He was an umpire from 
1917 to 1040. He began writing popular song lyrics and 
published a number of these songs, one with songwriter 
Richard Whiting. His grandson, Michael Moriarity starred in 
the TV drama 'Law & Order.' 

 
San Francisco Call - Janary 18, 1912 
 Ball players have done a great many things outside of 
hitting the ball, and an umpire occasionally, but it remained 
for George Moriarity, captain of the Detroit Tigers, to break in 
as a song writer. Moriarity has written the words to 
'Remember me to My Old Gal,' and according to many song 
fans it's 'some piece.' 
 Those good old diamond heroes, Bender,Coombs and 
Morgan of the Athletics, have been trying out the song, and, as 
we say in cerain sporting circles, 'They've been getting away 
with it, too.' All of which speaks well for the players-and the 
song. Captain George thinks pretty well of his latgest effort. 
Listen to what he has to say about his debut as a song writer: 
 'Nedarly everybody has had a try at song writing, and so 
I thought it time for some baseball players to put one over. I 
wrote the words and sent them to New York, and in three days 
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the publisher sent for me. I came down here and found he had 
set my lines to music, and it sure sounded good to me. 
 'Now it has been arranged for Cy Morgan, Chief Bender 
and Jack Coombs to sing my effort as a trio. I was over to one 
of their tryouts and experienced the surprise of myi life, as that 
trio is right there with the harmony stuff and, notwithsanding 
their work on the coachng lines in the summer season, they all 
possess splendid singing voices. 
 
San Franisco Call - August 16, 1913 
 The newest music from the present list of the Jerome H. 
Remick publishing house includes: 
 'When I Went to School with You.' words by George J. 
Moriarity, music by Charles N. Daniels. 
 

George Mullin 
 
Fort Wayne Journal-Gazette - October 4,  1911 - George 
Mullin in 'vodevill' 
 George Mullin, Wabash's favorite son-during the 
pitching season-has an opporunnity to enter vaudeville during 
the winter season and any one who knows the kinds of salaries 
paid to the vaudeville stars and the appluase which will follow 
will not believe for a minute that this opportunity will be 
declined by Mr. Mullin. 
 Mr. Mullin and 'Wild Bill' Donovan have been offered a 
place on the Keith vaudeville circuit, playing the biggest cities, 
New York, Chicago and other large centers, opening 
November 25. 
 They have not definitely accepted but no doubt they will. 
They have not as yet determined just the 'stunt' they will do 
but it will undoubtedly be a baseball skit. 
 While no desire is had to flatter Wabash's pitcher it is 
only fair to say that the man holds down the pitcher's plate for 
Detroit, is 'a good looker,' and the two would make a popular 
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team. Mr. Mullin will arrive home October 24, according to a 
letter from him to local friends and remain two or three weeks. 
 

Billy Inman 
Washington Herald - October 12, 1913 - Casino Vaudeville. 
 The Casino management this week will present Billy 
Inman, a famous player from the big leagues, with a selected 
company, in a baseball sketch with special scenery. It is 
entitled 'Before the Game.'  
 

Others Mentioned 

Tris Speaker 
 
Pittsburgh Post-Gazette - October 24, 1912 Stage looks good to 
Tris. $1,000 a week tempts Speaker, but does not appeal to 
Wood. 
 Wood and Speaker were each offered $1,000 a week to go 
into vaudeville this winter. Wood refused to consider the 
matter, but Speaker thinks pretty well of the stage at that 
price. 
 
New Castle Herald - December 7, 1916 
 Tris Speaker nearly was a vaudeville actor this winter. he 
was to have teamed with Will Rogers in a story-telling and 
dialog act. But the plan fell through because Rogers signed up 
with Ziegfeld's Follies.' 
 

Monte Cross 
 

San Antonio Gazette - July 27, 1907  - Players of note who may 
jump from the diamond to the footlights at the close of the 
baseball season. Big Ed Walsh is shown in the act of serving 
spit balls. 
 The Diamond Base'Bawl' Quartet. 
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 This will positively not be the title of a vaudeville 
headliner that it is porposed to offer the music loving fans next 
fall. 
 Monto Cross, the Athletics' versatile shortstop, says he 
has been pesuaded by a theatrical booking  agent to organize a 
quartet of ball players with a promise of twelve weeks in New 
York alone. 
 Cross sings first tenor and it is his idea to get Ed Walsh, 
of the White Sox, for second tenor; 'Nig' Clark of Cleveland 
for baritone, and Harry Armbruster of Toledo for bass. All 
four are said to be classy songsters in addition to their ball  
playing abilities. 
 Cross wanted to sign Addie Joss of the Naps, but the 
'Slat' said he profers newspaper work to the stage. Addie 
couldn't pass up the opportunity of occupying the critics' box 
when his fellow athlics wade into the calcium. 
 The stage costume of the quartet has not been determined 
so far. 'Nig' Clark will probably balk at tights and insist upon 
wearing his shin guards and mask. 'Nig' was never very found 
of vegetables. 
 

Dizzy Dean 
 

Dizzy is prosperous. Star pitcher made about $30,000 this 
year-into vaudeville afer series. 
 $12,000 to $20,000 to be earned in vaudeville after the 
series at the rate of $3,000 weekly-less, perhaps, if the Cadinals 
lose; possibly more and rich offer from the movies if Dizzy 
wins his games. 
 

Pepper Martin 
 
Hutchinson News - October 22, 1938 - Pepper Martin's Mudas 
open swing around vaudeville ciruit. 
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 Pull up chairs, boys, and listen to the story of how Ole 
Pepper Martin and his musical mudcats of National League 
baseball league fame got 'stage struck' and hit into six weeks in 
vaudeville. 
 Martin's Cats-with James 'The Ripper' Collns, Bill 
McGee, Bob Weiland and Stanley 'Frenchy' Bordagaray-made 
their stage debut at a theater here. 
 

Play on everything 
 

 The boys brought what they said was music from 'git-
tars,' washboards, cast-off autopmobile horns,  whistles-in fact, 
they played on nearly everything but the floor. 
 The Mudcats came into national prominence a few years 
bak when the St. Looey Gashouse Gang was cleaning up the 
senior circuit. 
 For their stage premiere, the gang had to call on the 
Chicago Cubs for first baseman Collins to do 'straight stuff.' 
 The spotlight is thrown on 'The Ripper,' who introduces 
Pepper and the rest of the gang. They pull some gags, too. 
 'Say Rip,' one of them asks, 'what  was your greatest 
world series thrill?' 

Best of all 
 

 'Why, Collns replies, 'I got my greatest thrill today.' 
 'Today, How come?' 
 'I just got my check,' Rip replies. 
 When I found the boys after stumbling over various ropes 
and back stage paraphenalia, they had just staggered off the 
stage. 
 'Boy, that's tough,' said the 'Wild Horse of the Osage.' 'In 
baseball you know when you're doing all right. When you 
make a hit, you know you're done the right thing, but out there 
on that stage, you never know. 
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 The band is booked for five weeks after a week's stand 
here. 
 'I don't believe we'll able able to stand any more than 
that.' Pepper said. 
 

Frank Chance 
 
Los Angeles Herald – April 26, 1908 – Frank L. Chance to 
soon turn Actor 
 Frank L. Chance, ‘corking’ first baseman, manager and 
captain of the world’s champion Chicago Cubs, will take to the 
stage. 
 Oh, no it doesn’t mean that the great first baseman will 
desert the diamond for the footlights. He will not give up the 
worship of the fans for that of the matinee girls. Here’s what it 
does mean: 
 He will bait the umpire in the summer. He will beat the 
villain in the winter. 
 Chance will make his debut early in the fall. And not in a 
burlesque or a monologue in which he will have the leading 
role in a real comedy written by George Ade and Charles W. 
Murphy, president of the Chicago National League team. And 
right here let it be said that if Mr. Murphy can’t make a hero 
of Chance, whether on the stage or off, no man can. 
 Which means that it Mr. Murphy writes about Chance in 
the play the way he talks about him when discussing the great 
first baseman, the baseball magnate will make the hit of the 
season as a playwright. 
 ‘A Home Run Hitter’ is the title of the comedy in which 
Chance will be starred and his initial appearance will probably 
be in some Chicago opera house soon after the closing of the 
baseball season. 
 Chance will not be the first ball player to make his bow 
before an audience in a theater. Cap Anson was featured in ‘A 
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Runaway Colt’ and Arlie Latham in ‘Fashions.’ But this one is 
expected to be a big winner. 
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