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G. M. Cohen – July 3, 1878-1942
In 1894 Cohen wrote his first song “Why Did Nellie Leave Home?” Witmark paid
Cohen $25. Other early Cohen songs: “Hot Tamale Alley,” “Warmest Body,” “Grand Old
Flag” and “45 minutes from Broadway.” Cohen wrote the song “Mary” for his daughter
‘Mary.’
Over There
With the war going on, Cohen put patriotism as a theme in many of his plays on
Broadway. Sitting in his home in 1917 he kept hearing a bugle call ring through his head.
Three times he arose and began to leave for the city. Each time he sat down again reading the
paper about the war and the declaration of war. He began to humming to himself. He then went
to his desk and began writing. He began to scribble words to fit the bugle call – “Over There,
over there, send the word, send the word, over there.” In 25 to 30 minutes he had finished the
chorus.
On the way to the city he worked on the verse and completed it by the time he pulled
into the building and his office. In the verse he borrowed from another song. He played it for
his friend Joe Humphreys and Humphreys said, “George you’ve got a song! I’m crazy about
it.” Cohen did a show for the troops at Fr. Myers and the troops had just returned from
exhausting maneuvers. The troops just wanted to go to their barracks and sleep but officers
made them attend the show. It was a very un-warm appearance and not what Cohen usually
receives. Cohen didn’t know the situation and his response was apathetic. He said “Well, boys,
I guess you’re right. It’s just a bugle call…God Bless You. But, the song was already being
printed or Cohen may have withdrawn it. It went on to be a big success and became ‘the’
patriotic song of World War I. It was first sung by Nora Bayes, wife of song writer Jack
Norworth who wrote “Take Me Out to the Ballgame.”
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Yankee Doodle Dandy
Cohen wrote this song 13 years before America’s entry into WWI. The song appeared
in the Cohen’s show “Little Johnny Jones.” In the show Cohen, playing an American jockey,
celebrated a few things that he and the fictional Jones supposedly had in common. The lyrics
confirm this similarity. Jones rides a horse named “Yankee Doodle.” Cohen often used small
phrases in both his lyrics and melody in many of his songs: “Over There,” “Yankee Doodle
Dandy,” and “Grand Old Flag” are examples of this practice.
The words of the well known name “Yankee Doodle” - Yankee-a Dutch name for Jam,
Doodle-a simpleton or foolish person.
The British position - “Stick a feather in his hat” – mocking statement to Yankee’s
attempt to appear stylish and European when they were quite ‘uncivilized folk.
Word ‘macaroni’ – In 18th century England the term was used to mean a fop – someone who
dressed Italian. The term might have originated in Surinam. The song “Yankee Doodle was
first sung in Philadelphia in 1877. Dr. Richard Shuckburg is believed to have written the
words.
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Grand Old Flag
Originally called “You’re a Grand Old Rag,” Cohen changed the name. It was in his
Broadway show “George Washington Jr.” The song was introduced on Feb. 6, 1906 and was
the first song from a Broadway musical to sell over a million copies of sheet music.
Cohen explained that he got the lyrics for the song when talking to a Civil War veteran
who fought at Gettysburg. Cohen noticed a carefully folded but ragged American flag. The
veteran remarked “She’s a grand old rag.” But after getting many objections to the name
Cohen changed it to “grand old flag. The first copies of the music however did have the word
‘rag’ on the front cover before there was a change. Cohen first change of the title and words
were: “You’re a grand old flag though you’re torn to a rag.” But later changed it to; “You’re a
high flying flag.” The actual life interview with the veteran was included in the show and was
the lead in to the song.
One of the great lines in this show: “The Senate is the finest body of men that money
can buy.”
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Armed Forces Songs
Anchors Away

First performed at an Army/Navy football game in 1906 which Navy won 10-0. It was
composed by Charles Zimmerman, director of the Navy Academy Band with words by
Midshipman Alfred H. Miles. Zimmerman’s career paralleled Sousa’s career. Zimmerman
composed a song each year for the graduating class. The class of 1906 asked for a ‘live march.’
The two worked out the song together at the organ in the Academy Chapel. Miles got his title
from an expression meaning the ships hoisted anchor has cleared the sea’s bottom and the
voyage is underway. The 3rd stanza by Midshipman Royal Lovell in 1920’s and revised by
Geo. Lottman which is the one we now use.

The Caissons Go Rolling Along
Brig. Gen. Edmund Gruber composed this song in 1908. He is a descendent of Franz
Gruber (the composer of Silent Night). On a march in the Philippines, looking down at the
marching companies and artillery, Bruber said “Come on, keep ‘em rolling’. This phrase
became the basis of the song. It was declared the official song of the U.S. Army in 1952.
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Off We Go (Air Force)
A contest to write an official song for the Air Force was proposed by General ‘Hap’
Arnold in 1938. (Berlin and Meredith Wilson entered the contest) An amateur pilot, Robert
Crawford was the unanimous winner. The song was introduced by Crawford in the Cleveland
Air Race in 1939. The U.S. Air Force was established as a separate unit in 1947. The original
page of Crawford’s score was taken on Apollo 15, 1971 on its trip to the moon. The word
‘yonder’ which appeared in the lyrics was put in the dictionary - “the far and trackless
distance.”
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Marine’s Hymn

The melody came from the “March” section of Jacques Offenbach’s comic opera
“Genevieve de Brabant” in 1859 (called “March of the Men of Arms”). It is not known when
the words of the hymn were first added. Two verses were traced to Col. Henry Davis in early
part of 20th century. The first verse was copyrighted in 1919 in “Leatherneck” Marine Corp.
Magazine that was printed in Quantico, VA. In 1942 the words “On the land as on the sea,”
changed to “In the air, on land, and sea.”

Semper Paratus (Coast Guard)
Composed by Captain F. S. Van Boskerck, commanding the Bering Sea Forces in 1927.
It is said that he had written it on an old beat-up piano belonging to a Mrs. Gross, wife of an
Alaskan fur trader which was the only piano in the Aleutian Islands. The Guard was created in
1915 by President Wilson.
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Taps
First the myth on the origins of ‘Taps’ as portrayed wrongly on purpose by the 1948
TV show of Ripley:
The bugle call “Taps” began around 1862 during the Civil War when Union Army
Captain Robert Ellicombe near Harrison’s Landing, Virginia (That is where I saw the plaque
near the side of the road to commemorate the location that tells the true story). The Captain
heard a wounded soldier moaning and went to help him. It turns out to be his son who was
dying and asked his father to play the melody that was in his pocket at his funeral. His wish
was granted as one bugler played the melody (Taps).
Now the real story:
In the Sousa book “The Trumpet and Drum” published in 1886 we find, on page 74 a
melody called “Extinguish Lights.” (Example A) It is the same melody as what we know as
‘Taps.’ This melody began as a revision in the British army, and was a similar melody called
“Last Post.” General Daniel Butterfield adapted the melody for his brigade. Butterfield was not
pleased with the call for Extinguish Lights (Ex. B) and his brigade bugler Oliver Willcox
Norton wrote Taps to honor his men while in camp at Harrison’s landing following the Seven
Days battle. (1862)
A

B

Hail to the Chief
This is the song that precedes the President of the United States upon making a public
appearance.
Verses are from Sir Walter Scott’s The Lady of the Lake that includes the phrase ‘Hail
to the Chief who in triumph advances!’ The words were set to an old Scottish Anthem by
James Sanderson around 1810. A play opened in New York with the melody now in use. The
song was published in Philadelphia about 1812. Parodies were added that help popularize the
song. It was used in 1915 at a remembrance of President Washington with lyrics – “Wreaths
for the Chieftain.” In 1828 the Marine Band played the song for the formal opening of the
Chesapeake and Ohio Canal, attended by President John Quincy Adams. It was first played to
announce the arrival of a president when President James Polk was inaugurated in 1845. Sarah
Polk, the wife of President Polk, in 1845, instituted the custom of playing the song whenever
the president appeared. The song is seldom sung but the words do tell of the importance of our
President:
“Hail to the Chief we have chosen for the nation,
Hail to the chief! We salute him, one and all.
Hail to the Chief, as we pledge cooperation
In proud fulfillment of a great, noble call.
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Yours is the aim to make this grand country grander,
This you will do, that’s our strong, firm belief
Hail to the one we selected as commander,
Hail to the President! Hail to the Chief!

The Battle Hymn of the Republic
The patriotic lyrics of this song were written by Julia Ward Howe and became popular
during the Civil War. There was an earlier use of the melody as a campfire spiritual. It was best
known for the lyrics “John Brown’s Body.” (This lyric was really about a John Brown a
member of the 12th Mass. Regiment.) As Howe was returning home from a public review of
the troops, the Reverend James Clarke suggested that she write new words for the old melody,
thus was born the “Battle Hymn of the Republic.”
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It was published on the front page of The Atlantic Monthly of Feb. 1862 and has a
publication date of 1861.

Dixie
It is interesting to note that Dixie, which is the outstanding survivor of the songs of the
Confederacy, was originally composed by an Ohio man in New York City, and that a
subsequent version which was very popular in the South was written by a Boston-born general
in the Confederate Army. In 1859 Daniel Emmett, “father of Negro minstrelsy,” wrote the
original “Dixie” and set it to an elaboration of what was probably an old English or Scottish
tune, and had it sung by the Negroes of his troupe at the opening of each performance. The
song attained immediate popularity, particularly in the South, where at least two other sets of
words were adapted to the tune. One of these was by an anonymous author and did not become
very widely known; the other, which at times vied with the original in popularity, was by
General Albert Pike, who was born in Boston, fought with distinction in the Mexican War, and
commanded a force of Cherokee Indians in the Confederate Army.
The genesis of the word “Dixie” as a name for the South is a matter of interesting
conjecture. “Dixie” is generally thought to be a variation of the name Dixon. However,
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Howard Futhey Brinton, in “Patriotic Songs of the American People,” gives two other accounts
of the word’s probable origin. One is that before the war the Citizen’s Bank of Louisiana
issued large quantities of ten-dollar notes which were known as “dix’s” or “dixies,” and thus
gave their name to the South. The other is that a Mr. Dixie, who was a large slaveholder on
Manhattan in the early nineteenth century, moved to the South, much to the regret of his slaves,
who were always longing for their former happy home back in “Massa Dixie’s” land.

Below is an actual facsimile of the original manuscript of “Dixie’s Land” by Dan
Emmett and a write-up at the time of publication (1895) by the “Confederate Veteran”
magazine. The write-up is by George Bird Evans:
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Daniel Decatur Emmett’s Dixie
“Reproduced here are both sides of a single sheet that Dan Emmett identified as “the
original copy of Dixie” when he lent it to be reproduced in the September 1895 issue of The
Confederate Veteran. After Emmett’s death it was considered lost. It came to me from my
great-grandmother, Emmett’s widow. I am descended from her first husband George Bird.
Oddly, in the search for the “lost” manuscript Emmett’s widow was overlooked. He had made
copies in his later years. Only recently in the crumbling pages of that Confederate Veteran did
I make positive identification of this manuscript.
Dixie was composed in 1859 in New York. Emmett says “on a rainy Sunday in Elm
Street, between Broome and Spring Streets, No. 197, Room No. 1.” It was presented the next
evening in Bryant’s Minstrels, according to the playbill magazine dated Monday, April 4th,
1859 as: “Mr. Dan Emmett’s new Plantation Song and Dance - Dixie’s Land.” The following
year Firth, Pond & Coo published the first sheet music edition, entitled I Wish I was in Dixie’s
Land with changes from the original words. As a show tune it was a hit. But this was 1860 and
Dixie struck fire in the South like the Rebel Yell. Fifes striked it as the battle song and Dixie
gave its name to a land for all time.
Dan Emmett’s grandfather was from Augusta County, Virginia and fought under
Morgan at the Cowpens, serving as chaplain in the Revolution. In the letter to The Confederate
Veteran, Emmett states: “My father, Abraham Emmett, was a native of Staunton, VA. And my
mother Sarah Zerick of Fredericktown, Md.” Born in Mt. Vernon, Ohio, 29 October 1815,
Emmett began his self-education as a printer’s apprentice. As a fifer and drummer in the Army,
1832 to 1835, he dedicated himself to music. He wrote Emmett’s Standard Drummer and
Emmett’s Fife Instructor and (note spelling) Old Dan Emmett’s Original Banjo Melodies.
He originated the first minstrel troupe in 1843; after success in America took it to
England. Returning, he joined Bryant’s Minstrels in 1857 as composer, singer and comedian.
He wrote dozens of minstrel songs including Old Dan Tucker, The Blue Tail Fly, Old Zip
Coon, and is credited with Turkey in de Straw. He captured the idiom of the corn field darkey,
his humor was keen as in his Negro Sermons: “Bressed am dem dat ‘spects nuttin,’ kaze dey
aint gwine to git nuttin!”
After the War, Emmett went to Chicago as orchestra leader and musical director of a
theater. There in 1875 his first wife, Catherine Rives Emmett died. In 1879 he married my
great-grandmother. Before her marriage to George Bird in New York her name was Mary
Louise Brower, sister of Frank Brower (one of the four “Virginia Minstrels,” in Emmett’s
original troupe). George Bird’s name appears as witness on Emmett’s contract selling Dixie to
Firth, Pond & Co.
My father lived as a boy in Chicago from 1886 to 1888 with his grandmother and
“Uncle Dan” who at that time played violin at the old M’Vicker’s. Father’s description of
Emmett writing music with a goose quill, of his Irish Grey gamecocks called by name and
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never fought, his gentle manner, I cherish along with those Emmett possessions that have come
to me.
In 1888 Dan Emmett returned to Mt. Vernon. He left there only once, to make his
farewell tour in 1895 with Al Field’s Minstrels. It became a triumphant procession through the
South. Audiences stood and cheered as Dan Emmett, eighty years old, sang Dixie. He was
given ovations in Richmond, Charlottesville, in Nashville where General John B. Gordon
introduced him. Gifts of money were presented to him by groups and individuals, but it was the
South’s response to his, and their, Dixie that moved him most.
Back home in Mt. Vernon he settled happily into what was left of his quiet life. By
some he was considered an eccentric. If it is eccentric to have created the first American words
and music for which half the Nation rises to its feet, to recognize simple values and to live by
them, to know sincere religious faith, then Dan Emmett moved in a radius outside the scope of
most men. He died June 28th, 1904.
In the mountains just below the Mason-Dixon Line, Dan Emmett’s “lost” original
manuscript of Dixie reposes in a house that was old when he was born. Near it is a table
Stonewall Jackson studied on at West Point, deeds to the land signed by Beverly Randolph and
John Page: a mirror that reflected Emmett’s face, a quilt he pieced during his last years with his
signature worked on the border, the date unfinished; his cane. Emmett’s framed photograph
with his autograph and his magic word “Dixie!” looks across the room to his manuscript – and
beyond. I think he sees a roster time-mellowed like the manuscript, names of Jubal Early, Jeb
Stuart, Jackson and Lee. When that roll call sounds it will be, I am sure, to the tune of Dixie.

Star Spangled Banner
Most Americans know the story behind the writing of our National Anthem. Francis
Scott Key was a prisoner of the British in the War of 1812. But the details of the story are
much more interesting. Key, a lawyer was asked to defend a Maryland doctor who was being
held prisoner. The Doctor, Dr. Beanes had been kind to the British soldiers and had treated
many of them. Key brought this fact out to the judge and Dr. Beanes was cleared in a trial on a
British boat in the Baltimore Harbor. He was cleared but they couldn’t leave until the battle
that was well under way was over. So they remained on the British ship the Tonnant. From
their position on the ship which was about 8 miles from Fort McHenry, they saw the battle rage
with bombs, rockets, etc bombarding the Fort. Thinking that it was hopeless and that the Fort
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would surrender, it was a long night for Key and his friends. As the sun rose the next morning
Key saw that the Fort was still free and a huge American flag, made by Mary Young Pickergill,
was still flying high. As Key saw the flag still waving it inspired him to write a verse on what
he had seen. He pulled a letter from his pocket and began to jot down a number of phrases on
the back side based on his emotions at the time. He continued writing as the boat they were on
sailed into Baltimore. He finished the poem while staying at the Indian Queen Hotel in
Baltimore.
It is thought that Key had a tune he had previously used in an earlier poem and matched
the words to the song – “Anacreon in Heaven,” a tune used by the English Anacreontic Club.
The earlier title “Defense of Fort McHenry” was dropped and the new title became “The Star
Spangled Banner.” It was published after the poem had circulated throughout the Eastern
seaboard. The song was first sung by actor Ferdinand Durang at Captain McCauley’s tavern. It
was not until years later, during the Hoover administration that the song was finally recognized
by an act of congress in 1931 as the official anthem of the United States. A flag flies over
Key’s grave in Mt. Oliver Cemetery in Frederick, Maryland to remember that night in 1814
near Fort McHenry. Below is the 1815 publication of the Anthem.
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When Johnny Comes Marching Home
This song was composed by the famous bandmaster Patrick Gilmore (using the
pseudonym Louis Lambert) while on duty as a bandmaster to General Butler’s command in
New Orleans during the Civil War. There are some that have said that the melody was that of
an old Negro song. It was first published in 1863.
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God Bless the U.S.A. (Lee Greenwood)

Inspired by an international tragedy (on Sept. 1, 1983 a Korean airliner was shot down
by a Russia jet. All 269 passengers were killed including 63 Americans. Japanese singer Kyu
Sakamoto (‘Sukiyaki’) was among those that died. Confused over the situation Lee sat down
and wrote his thoughts down, writing about his love for
America and how he
was blessed to be an American. Having difficulty getting someone to record the song he
finally, in 1984, included the song in an album he was recording. General Schwarzkopf heard it
and announced that the song would be the theme song for the Persian Gulf War. In the
aftermath of Sept. 11, 2001 its acceptance placed it along side of ‘American the Beautiful’ and
other great patriotic American songs.

21

This Land is Your Land
Woody Guthrie wrote “Land” in reaction to Berlin’s “God Bless America.” Guthrie
was annoyed that it glossed over the lop-sided distribution of land and wealth that he was
observing and had experienced as a child. Guthrie first entitled the song “God Bless America
for me.” That line ended each verse. He changed the title to “This Land is Your Land.”
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Woody Guthrie

There’s a Star Spangled Banner Waving Somewhere
The song was written in 1942 during the Second World War by Paul Roberts and
Shelby Darnell (a pseudonym for Bob Miller). The title makes reference to the word
‘somewhere’ that it is an idealistic view of heaven where the brave soldiers who made the
ultimate sacrifice are found. It was their Valhalla. The lyrics tell of a young soldier who was
crippled, but still has the will to fight and thereby earning his place in the patriotic afterlife.
A number of past American heroes are mentioned: Lincoln, Custer, Washington, Perry,
Nathan Hale, and lastly a flyer - Colin Kelley - the first big hero of WWII. When his plane was
hit and damaged beyond repair he dove it into the smokestack of a Japanese cruiser. Few
people today remember that name but as a young boy I have remembered his name from the
hour I heard of his brave deed.
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Tie a Yellow Ribbon Round the Old Oak Tree
This song began as a story from the 1950s and told of a convict returning home and
asking his wife to place a white handkerchief in an apple tree if he was welcome. Russell
Brown and Irwin Levine took another story from American minstrel stage “Round her neck she
wore a yellow ribbon.” It also appeared in the John Wayne movie ‘Tie a Yellow Ribbon.” The
song tells of a returning prisoner with the white handkerchief becoming a yellow ribbon and
the apple tree becoming an Oak tree. The song was a hit for Tony Orlando and Dawn (Telma
Hopkins and Joyce Vincent). In 1975 Gail Magruder, wife of convicted Watergate conspirator
Jeb Stuart Magruder tied a yellow ribbon when he came home from prison. The tradition took
hold 5 years later when Penne Lainger, the wife of Bruce Lainger a hostage during the Iranian
hostage crisis. She tied a yellow ribbon around her own oak tree as a symbol that she wanted
him home. In 1979, Americans rushed to adopt the symbol and trees across the country were
decorated with yellow ribbons and the ribbons stayed tied until the hostages were released. Ten
years later ribbons again lined the roadways as Desert Storm got underway.
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Of Thee I Sing, Baby
This show won the 1931 Pulitzer Prize. It was one of first Broadway productions to
deal with the serious subject of the American political scene, satirizing inept politicians with
limited vision and of the voters who elected then. The word “Baby” used in the original song
title was thought to distract from the dignity of the musical “Of Thee I Sing.” The word (baby)
was a slang term at this time in America and using it was going a bit too far. The use of the
word ‘baby’ became a ‘catch’ phrase of the early 1930s. (It sounds to me like an early example
of Political Correctness.) It is my understanding that Gershwin’s music did not win a Pulitzer
as the prize did not yet contains a category for music.
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White Cliffs of Dover
The song is said to have been deliberately written to help boost the entry of the USA
into the 2nd World War. The song used some elements of the song “Over the Rainbow.” The
lyrics of the song ‘White Cliffs’ contain a mention of bluebirds (not found in Britain), and the
song had a similar chord structure and the emotional feeling of the lyrics. The lyrics were used
as symbolism and in imagery to portray poor little Britain battling the German army on their
own. The British government banned the song at first because they thought it would make the
troops homesick and undermine their morale. Nat Burton wrote the music and Walter Kent (in
1942) wrote the lyrics. He had never seen the Cliffs and should have made the bluebirds,
seagulls. To capitalize on the song some locals painted some seagulls blue but in location of
the cliffs it didn’t work as the seagulls didn’t fly over the cliffs but spent most of their time in
the town. It was mentioned that an Alice Duer Miller wrote a poem “The White Cliffs of
Dover” but the date of publication is 1949.
The cliffs were made from the shells of sea creatures, the line of dead sea creatures fell
to the bottom of the sea and compressed by the ocean and turned into sediments approximately
180 million years ago.

Vera Lynn
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When the Lights Go On Again
This war song was written by Eddie Seiler, Sol Marcus and Bennie Benjamin in 1942.
The title refers to the practice of having to black out possible bombing targets so enemy planes
cannot find them without lights to identify them from the air. The melody is said to have been
influenced by an Alexander Scriabine Prelude (the F minor Prelude)
Growing up during the Second World War I remember the blackouts. I grew up near
Washington D. C. and as there was no television at this time and the black curtains we used
were good in blocking any light from inside a house, we still use to sit down and listen to the
radio which had only a small red light on the set to tell us it was on. My father was an air raid
warden and during an alert would put on his warden’s hat and go stand at the corner in case
anything was needed. The cities near the coast were often on a black out status as enemy Uboats (submarines) could see the lights of a city on the coast. There were no sophisticated
satellite navigation systems that enabled an enemy to spot a given targets or for us to locate
planes or subs.

27

Johnny Zero
This song was written by Mack Davis and Vee Lawnhurst. The song is about a World
War II pilot whose job it was to shoot down Japanese planes called “Zeroes.”
The story was of Air Force gunner John D. Foley, of the 19th Bomber Squadron, 22nd
Bomb Group. Correspondent Pat Robinson was looking for interesting stories of the war and
found one in Foley. He was then a turret gunner in a B-26 Marauder and on his first mission
shot down two Zeroes. It was Robinson that gave him the nickname of “Johnny Zero.”
Foley enlisted in the then Army Air Corps in December 25, 1941. He was deployed to
Australia and his job was cleaning the guns used on the airplanes. When one plane lost its
gunner to an injury, Lt. Walter Krell, impressed with Foley’s dedication to his job, asked for
Foley as the replacement. Foley had never flown in a plane but after a crash course in firing the
guns on the airplane and shown how to operate the turret, Foley went on his first mission. The
mission was a strike on enemy shipping near Rabaul, New Britain on May 24, 1942. Foley was
given create for 2 kills. After the news story Mack and Lawnhurst wrote the song. Foley flew
31 missions and was brought back to the states to be used for public relations tours and to
recuperate from malaria. He then returned and flew another 31 missions. The legend of
“Johnny Zero” grew and some stories claim that he shot down 15 Zeros.
Foley survived three crashes, in one he was the sole survivor.
of the first successful girl song writers in popular music history and had numerous songs that
made it on “Your Hit Parade.”
Mack David after deciding to be a songwriter instead of an attorney is best known for
his work with the Disney Studio. Included in his repertoire: “Chi-Baba, Chi-Baba,”
“Bibibidi Bobibidi Boo,” and “A Dream is a Wish Your Heart Makes.” He received 8
Academy Award nominations. Other songs that he wrote include: “Walk On the Wild Side,”
“Hush, Hush Sweet Charlotte,” “The Ballad of Cat Ballou,” and “It’s A Mad, Mad, Mad, Mad
World. He wrote the English version of “La Vie en Rose.” He also wrote TV themes: “Casper
the Friendly Ghost,” “77 Sunset Strip,” and “Hawaiian Eye.”
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Remember Pearl Harbor
This song was based on the slogan early in the 2nd World War of “Remember Pearl
Harbor” much as we say Remember 9/11. The Portland, Oregon newspaper “The Oregonian”
coined the expression “Remember Pearl Harbor on January 11, 1942. The song was written by
Don Reid and Sammy Kaye (the famous bandleader). The words and music appeared in the
San Francisco Examiner Newspaper on January 11, 1942. The lyrics did not contain racism
slurs like so many other songs written after the attack. The lyric in the chorus mentioned the
other well known phrase “Remember the Alamo. It was recorded only 10 days after the attack
by the “Swing and Sway Band of Sammy Kaye.” The verse:
“History – in every century
Records an act that lives forevermore
We’ll recall – as in to line we fall,
The thing that happened on Hawaii’s shore.”
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Praise The Lord And Pass The Ammunition!
This song was written by Frank Loesser in 1942 and is based on the story of a Navy
chaplain and his activities during the attack on Pearl Harbor. Jack S. McDowall tells the
following story:
“Chaplain Howell Forgy was aboard the U.S.S. New Orleans during the Japanese attack
on Pearl Harbor. A Navy Lieutenant heard a voice behind him saying: “Praise the Lord and
pass the ammunition.” It was Chaplain Forgy. He was walking around giving the men courage
and cheering them up to keep them going – which I know helped out a lot. This was the scene
that the song was written about. The mention of the ‘sky pilot’ was the name for the chaplain.”
The verse:
“Down went the gunner, a bullet was his fate. Down went the gunner, then the gunners
mate.
Up jumped the sky pilot, gave the boys a look and manned the gun himself as he laid
aside the Book, shouting
Praise the Lord and pass the ammunition and we’ll all stay free.”
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Bless Them All
This song was first introduced in England around 1916 by Fred Godfrey. The rough
‘soldier’ version was seldom heard in civilized society. The ‘decent’ version was introduced by
Jimmy Hughes & James Lally) were given the job of cleaning up the song in 1940. The music
was composed by Frank Lake (Frank Kerslake). Al Stillman Americanized the words. Its
earliest associate was with the Royal Naval Air Services. In a certain version it was considered
the official Royal Air Force song in the years between WWI and WW2.
When Godfrey was a member of the Royal Naval Air Service and the band master of
the Coldstream Guards and a well known music hall composer he worked on the song. The
words were vulgar (very vulgar and enough said) as was the language usual used among
groups of soldiers. The song seemed to be common in the Army by the last decades of the 19th
century. There appeared many personalized versions in the Allied Forces during WW2. Even
the clerks behind the counters in Ismailia, a city on the Suez Canal had their version:
“Rob ‘em all, rob ‘em all, the long and the short and the tall. Rob every sergeant and
WOI, Rob every corporal, show favor to none. Oh, we’ll rob every private in call; we’d even
rob general DeGaull. Our graft’s systematic, and quite democratic, show favor to none, rob
‘em all.”
This song was not so much written as evolved over a long period and often in unrelated
places. Godfrey is often given credit for its authorship in 1917.
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Bell Bottom Trousers
A song (a sea chantey) similar to “Bless ‘em All” and sung by sailors was a favorite
barroom ballad of World War I. Moe Jaffe cleaned up the lyrics. The original lyrics had
mentioned a too-trusting maid and her love-‘em & leave ‘em policy was changed to a Junior
League Nurses’ Aide. The song existed under various titles: “Rosemary Lane,” “Ambletown,”
and “When I Was Young.” There is a poem on the same subject (about a sailor and a girl)
entitled “O Falmouth Is a Fine town,” by William E. Henley in 1878.
It is thought that bell bottoms were developed from 1813-1817 for sailors working on
the deck of a ship. The wider pants leg end meant they could be rolled up – making work on
the deck easier; it makes it easier to get out of a pair of pants if forced to abandon ship at which
time the pants can be knotted and used as a life preserver. The final stage of bell bottoms was
in 1998 when the Navy abandoned them with the last pair being issued in 2000.
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Ballad of the Green Berets
Sgt. Barry Sadler wrote the song which was used by the Special Forces to pump up
falling moral. He was chosen to be a model for the cover of Robin Moore’s book “The Green
Berets.” After modeling he brought forth a song he had written before shipping out to Vietnam.
Written about his involvement with the airborne division where he earned his silver wings he
wanted to include the phrase “Silver wings upon their chests,” Recorded it on Dec. 18, 1965. It
rose to #1 on the charts. The song was made into a movie starring John Wayne.
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This is My Country
Written by Don Raye (“Beat me Daddy, 8 to the Bar,” and “Cow-Cow Boogie”) with
lyrics by Al Jacobs in 1940 in response to Berlin’s God Bless America.” The song was
recorded with great success by Fred Waring (inventor of the Waring blender and the Steam
Iron). Al Jacob’s daughter noted the following story about the song.
“Dad ran into Don Raye who said he was in the process of writing a patriotic song and
would he like to write the music. So the words came first for sure, and then my dad wrote the
music. I believe the song was written in New York.”
Jacobs and Raye wrote their song in 1940 and Fred Waring and his Pennsylvanians
popularized it in 1942. They both passed away within a month of each other - Raye in January
of 1985 and Jacobs in February of 1985.
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God Bless America
This song was written for an all soldier’s revue “Yip, Yip Yaphank.” The song didn’t
feel right at that time (1918) and Irving Berlin put it into his ‘music’ trunk where it stayed for
20 years. In Sept. of 1938, on his way home from a European trip, thought of the song. The
title had come from his mother who often uttered those very words.
The original words were “Stand beside her and guide her/to the right with a light from
above.” He later changed it thinking that the word right might be misunderstood as a political
statement. Kate Smith, on Armistice Day of 1938 introduced the song on her radio show.
Berlin, at age 86 in 1974, sang the song at a White House dinner.
Kate Smith was on of the most popular vocalist in America since around the 1930
and continued until around 1960. Smith, overweight never married and spent her life on her
singing career. Smith often sang for the soldiers and received the Presidential Medal of
Freedom from President Reagan. She died at age of 79.
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God Bless America
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America the Beautiful

The words were written by Katharine Lee Bates. She taught at Wellesley and lived
there with Katharine Coman. Their togetherness as a pair was then called a “Boston marriage,”
or “Wellesley marriage.” In the summer of 1893 Bates was in Colorado Springs, CO teaching.
She took a trip to 14,000 foot Pikes Peak. At the top she though ‘all the wonder of America
seemed displayed there.” The poem was sung to an old hymn “Materna” of 1882.
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Eternal Father, Strong to Save”– Navy Hymn
The song was written by Rev. William Whiting (Lyrics) & Rev. John B. Dykes (music)
during the years 1860 -1861. The lyrics where from Matthews 8:26 and Psalm 65. Dykes was
the writer of “Nearer My God to Thee” & “Lead, Kindly Light.” The tune was taken from an
earlier tune Dykes wrote called “Malita” (Malta). The island of Malta was associated with the
biblical shipwreck of the Apostle Paul (Acts 28:1). In 1879, Lt. Commander Charles Train,
directing the Midshipmen’s choir, instituted the practice of singing the 1st verse at the
conclusion of the Academy’s Sunday Services. Because of this it became known as the “Navy
Hymn.”
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Stage Door Canteen
The Stage Door Canteen was located in the basement of the 44th St. Theatre near Times
Square. The Canteen was established for a place for our service personnel to go to for
entertainment on their free time. The Canteen didn’t sell alcohol, but it did serve 200 gallons of
coffee each night and provided a place for service men of all ranks to mingle with the stars of
entertainment. Berlin wrote the song for his show “This is the Army.” The proceeds from the
show went to the Army Emergency Relief. Each night the last song done was “Good Night
Sweet Heart.”

Coming In on a Wing and a Prayer
Jimmy McHugh wrote the song in 1943 and introduced it on a radio program being
heard for 21 weeks on the radio show “Your Hit Parade.” He donated all the royalties to the
war relief agencies. The phrase – “Wing and a Prayer” relates to an airplane – when returning
from a raid and was hit, finds itself in a desperate situation and only have hope to get you
through. The idea for the song came from a letter by Sonny Bragg, an Air Force pilot who was
a former football star. He told McHugh of an experience that was a close call on a mission to
North Africa when “we came in on one engine and a prayer.” The phrase became popular after
the song was published. The song was written in 1942 during the recording ban by the
Musicians Union and was first recorded by the Golden Gate quartet gospel group. It was
introduced by Eddie Cantor at an Air Force base while doing a show.
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My Country Tis of Thee

The words were composed by Samuel Francis Smith. Lowell Mason was the music
publisher that had hired Smith to translate songs for a new hymnal. Smith noticed a German
song “God Bless Our Native Land.” The tune had been used earlier for England’s “God Save
the Queen.” Smith – 30 minutes before sundown, as the sun was setting, wrote the last line –
“Let Freedom Ring!” He hadn’t intended to write a patriotic song. Smith became a Baptist
preacher and wrote 150 hymns.
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Lili Marlene
Once known as “Lied sines jungen wachipostens” (the song of a young sentry), it was
written by Hans Leip during World War I in April, 1915. The poem was published in 1937.
Norbert Schultze set the poem to music in 1938. The first name of the poem was “the girl
under the lantern” written about a girl named Enlolia Bunnenberg (an anti-Nazi). The song was
sung by another German woman Lale Andersen. Gobbles didn’t like the song as he had wanted
composers to write patriotic march music. The Nazi Party under Hitler put the composer and
the singer in a concentration camp and accused them of treason. The composer was accused of
having some Jewish heritage in his background. Because of the eventual popularity of the song
the Nazi’s freed them and used the song for propaganda purposes. The song was first aired at
General Rommel’s request. The song was banned because: 1) the composer had Jewish
connections and 2) it was considered too melancholy and not heroic enough. After the radio
station was bombed in Belgrade, the record of the song was at the bottom of a pile of records
and thereby was saved. The English version was written by Tommie Connor in 1944.
Why was the song popular? Andersen said “can the wind explain why it becomes a
storm?”
The real girls that were sung about in the song: Han Leip (a teacher) from Koelens,
Germany met Klaas Deterts (also a teacher). They were called up in the Germany draft for
troops in 1915. They had girl friends named Lili and Marlene. Lili was a salesgirl and Marlene
a doctor’s daughter, who helped out in a German field hospital? The girls could be seen
waiting under the lantern at the camp gate waiting for their boy friends to come. Leip, inbetween battles, wrote the poem in April of 1915. The original poem was a plea for sanity in
the turmoil that led to the beginning of the war. It was based on the horrors he had seen while
fighting in the war. Hans Leip died on June 6th, 1983.
Vera Lynn (Vera Margaret Lewis) had a ‘hit’ record of the song, along with the other
hits “We’ll Meet Again” in 1939 and “White Cliffs of Dover” in 1941. Marlene Dietrich is
most associated with the song.
The song was also included in the records that were made by “Charlie and his
Orchestra” a propaganda group of the Nazis.
The young people of Germany had the same love/hate relationship of early swing
music, but it was outlawed in the homeland and was put into the category of ‘degenerate’
music. Being hypocritical they also employed swing music in the propaganda service of the
fatherland. Goebbels, the propaganda minister of Hitler, assembled a competent swing band
called Charlie and his Orchestra to perform ‘nazified’ versions of America’s jazz repertoire.
The orchestra was led by an English speaking native German Karl Schivendler. They broadcast
on radio from the 1930 and were heard in the U.S., Canada and Britain. Goebbels idea was to
lure the masses with the popularity of swing music and then slyly work in their propaganda
about the Jewish, American and British citizens. German citizens picked up the broadcasts on
underground stations. While the idea seems ludicrous in retrospect, in this era it might have
been possible for the desired effects as victory in the war was not assured. The desired effect
was to install fear and crush local moral. There was a possibility that this might work. Some of
the songs recorded by ‘Charlie’ include: Lili Marlene, Thanks for the Memory, Bei Mir Bist
Du Schoen, Elmer’s Tune, I Got Rhythm and Stardust.
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It’s a Long Way to Tipperary

This song was written by Jack Judge & Harry Williams in 1912. Judge had fallen down
the cellar stairs and disabled both legs. After the accident he became interested in song-writing,
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Williams studied piano and mandolin. He met Judge in a ‘Malt Show’ owned by his brother.
They began working together. Original title - “It’s a Long Way to Connemara” (Irish). After a
bet that Judge couldn’t write a song in 24 hours, Judge did, pulling out “A Long Way”
switching title to “Tipperary.” The war was fast coming to an end and it was apropos to use
“Tipperary” for the title. After the song got representation in English music halls it was heard
when the Connaught Rangers (an Irish Regiment) sang it as a marching song in Tipperary.

Pack up Your Troubles
This song was written by George Asaf - a pseudonym for George Powell) & Felix
Powell (music). It achieved instant success when published by Chappell & Co. in London in
1915.
Felix, the brother of George was a British Army Staff Sergeant. He wrote this melody
to enter into a World War I competition for the best morale-building song. It won first prize
and was called the most optimistic song ever written. The song asks you to smile when you are
in mortal danger. This emotion was to become ironic later. It was written in 1915. George, a
vaudeville actor penned the words. They made $60,000 from the song.
Felix after the war went into real estate on England’s Sussex coast. He became vice
chairman of the Piddinghoe Parish Council. At the age of 53 he joined the World War II in the
Home Guard.
On Monday Feb. 23, 1942 Felix, dressed in his Home Guard uniform, went to
Peacehaven’s Home Guard headquarters, sat down at the piano and played “what’s the use of
worrying, it never was worthwhile, etc.” Shortly after he went to another room where he could
be alone and shot himself dead.
A ‘kit’ bag was a soldier’s gear bag with things like your razor, utensils, a small ‘kit’
gun, sewing stuff, etc. The word ‘kit’ means your equipment. As a matter of trivia in the
cartoon “Peanuts” the character Snoopy had this as his favorite song.
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K-K-K-Katy
The song was written by Geoffrey O’Hara and was published in 1918. It was a very
popular song and regarded as a ‘goodbye’ song. The Katy mentioned in the song was actually
Katherine Richardson of Kingston and the song was composed at her house in 1917. Katy did
not have a stutter in her speech. The song was first performed at a garden party fund-raiser for
the Red Cross in Collins Bay on Lake Ontario, Canada. O’Hara was a teacher at Ontario
University.
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How ‘Ya Gonna Keep ‘Em Down On the Farm
This song was written shortly after America entered the First World War and written
with lyrics by Joe Young and Sam M. Lewis with the great American songwriter Walter
Donaldson composing the music. The lyrics express the thought that once the Americans had
been to ‘Paree’ they might not want to come home to the farm and find excitement in other
places like Broadway and not tending cows on the farm.
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There’s A Long, Long Trail A-Winding
This song was written by Stoddard King with the music by Alonzo ‘Zo’ Elliott and was
popular especially by the newly-departed ‘Doughboys’ in 1915.
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Mademoiselle from Armentieres
This song was adapted and re-written by Harry Carlton and Joe Tundridge. It was one
of the most successful wartime songs and was often adapted with somewhat cruder lyrics than
those usually sung. It is said that the song was banned by censors at some army camps in the U.
S. Alfred J. Walden, who wrote songs under the name of Harry Wincott claimed he was the
original composer.
Just as legends grow and are associated with different location, the story of the
“Mademoiselle from Armentieres” is such a legend. In the beginning she was a damsel with
lilywhite skin and golden hair and her name was Marie Lecocq, a barmaid in a small French
café. Around 1915 some soldier met her and fell in love. He sang her praises and long before
the war ended she hailed from many a town in France and she became a vehicle for comment
about her beauty, generosity and everything else about her French customs and morals. The
melody of these many verses that some say over 1000, was based on an old song known in the
British Army for many years. A delegation 15 years after WWI located the grave of the maid
in the Armentieres cemetery. One of the original lyrics that are almost identical with the
popular “Hinky Dinky” verse is:
Oh, landlord, have you a daughter fair, Skiboo, skiboo
Oh, landlord, have you a daughter fair, Skiboo, skiboo
Oh, landlord have you a daughter fair
With lily-white arms and golden hair?
Skiboo, skiboo, skiboodly-boo, skidam, dam, dam.

Keep the Home Fires Burning
Written in 1914 with music by the famous Hollywood actor Ivor Novello, (born David
Ivor Davies) it had lyrics by Lena Ford. Once published it became very popular in England and
its sentimental lyrics made it suitable for all locations that soldiers left to go to war.
Novello was born in Cardiff in 1893 and became a giant star of the silent screen but
began his career first as a songwriter and published his first song in 1910 at the age of 17. In
1914 he wrote this song which made him famous overnight. He became a pilot in the Royal
Naval Air Service and survived two crash landings.
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The Rose of No Man’s Land
Written by Jack Caddigan with music by Lames A. Brennan, it was dedicated to the
work of the many Red Cross nurses who served during World War I, often under very
dangerous conditions.

48

Roses of Picardy
This song was written by British officer Frederick E. Weatherley with music by Haydn
Wood in 1916. The song was sung by soldiers who had left behind a sweetheart or wife to go
to the Front in Flanders and France. Interestingly the song was actually written in France by
Weatherley in the home of a French widow where he was receiving protection from the enemy
Germans.
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Maryland, My Maryland
Originating as a nine-stanza poem written by James Ryder Randall in 1861 it was
finally adopted as Maryland’s State’s song in 1939. The text of the poem was a result of the
events at the beginning of the American Civil War. President Lincoln (referred in the poem as
‘the despot’ and ‘the tyrant’) ordered troops to be sent to Washington, D. C. to protect the city.
These troops traveled through Baltimore and met a bunch of Confederate sympathizers and
riots ensued. A friend of composer Randall was killed in these riots. Randall was teaching in
Pointe Coupee, Louisiana and, moved by his friend’s death, wrote “Maryland, My Maryland.”
The song refers to the history of Maryland and mentions some historical figures of importance
to the state. It was published in New Orleans Sunday Delta on the 26th of April, 1861.
In Randall’s words about writing the poem:
“My Southern blood was stirred to fever heat. My nerves were all unstrung. I could not
dismiss what I had read from my mind. About midnight, I arose, lit a candle, and went to my
desk. Some powerful spirit seemed to possess me, and almost involuntarily I proceeded to
write the verses of ‘My Maryland.’ I remember that the ideas appeared to take shape first as
music in the brain, some wild air. The whole poem was dashed off rapidly when once begun. It
was not composed in cold blood, but under what may be called a conflagration of the senses. I
was stirred to a desire for some way of linking my name to that of my native state.”
The poem was written on April 26, 1861 and printed in The Delta on May 1st and in
The South on May 31.
A southern sympathizer in Baltimore, Jennie Cary, the conductor of an amateur singing
group saw the poem and chose a melody from the Yale songbook – “O Tannenbaum.” The
song spread like wildfire in the South and was heard for the first time in New Orleans. Trivia –
It became an early song used by jazz musicians around the turn of the 20th century.
When Lee’s invasion of Maryland failed the song quickly began to lose its appeal in
that state. In 1939 the State of Maryland adopted it as its official song and is heard each year
before the running of the Preakness – one part of the Triple Crown in horse racing.
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The third verse is sung annually at the Preakness Stakes by the United States Naval
Academy chorus.
The Original Sheet music cover (A), then the original full music (B) and followed by the
chorus used as State song (C)
“A”

“B”
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“C”

There is an article in the March19,1887 newspaper from Monroe, Louisiana that tells
the story of “Maryland, My Maryland.”
“The Origin of “My Maryland.” How Randall’s Poem was set to the air of an old college
song – the one great lyric of the war.
In a recent address before the Maryland Line Confederate Association, Major Dawson
said:
“It was a Baltimore woman who gave to the South the one great lyric of the war.
Written by James R. Randall, of Maryland, it was, in a moment of inspiration. Set to the air of
an old college song, and thus was the undying music “married to immortal verse.” Mrs. Henry
Cary Martin kindly consents to tell the story:
“After our bridges were burned by Baltimore militia to prevent the passage of Northern
troops, one of the regiments, formed mainly of young social prominence here, was disbanded.
The men went South in dead of night with only the cothes they wore.
It soon became known among our friends that boxes of clothing were to be sent to
them from our house. Daily and nightly meetings were held there in defiance of the vigilance
of the authorities, whose frequent searchings of the house made it known in the papers as
“Headquarters of Rebellion.” Fingers and machines were ceasely at work; subscriptions came
freely in. On stormy nights boxes were packed and shipped from the stable in our rear. Those
were sent directly to General Lee, who told me that he had himself seen to forwarding them to
our boys. Danger and daring kept every heart on fire. The girls who worked and the boys who
watched for a chance to slip through the lines to Dixie formed a glee club, and their enthusiasm
found vent in such patriotic songs as could be written or adapted to suit their needs.
One evening early in June my sister, a young lady, had charge of the programme, the
club meeting at our house. With a young girl’s eagerness to score a success, she resolved to
secure some new and ardent expression of fellings, by this time wrought up to the point of
explosion. In vain she searched through her stock of words and airs; nothing seemed intense
enough to ;suit the occasion. Aroused by her tone of despair, I came to the rescue with the
suggestion that she should adapt the words of ‘kMaryland, My Maryland,’ which had been
constantly on my lips since the appearance of the lyric a few days before in The Maltimore
South. I produced the paper and began declaiming the verses, ‘Lauriger Hauriger Horatius!’
she exclaimed, and in a flash the immortal sonf found voice in the stirring air so perfectly
adapted to it.
That night, when her voice rang out the stanzas, the refrain rolled forth from every
throat present, without pause or preparation, and the enthusiasmcommunicated itself with such
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effect to the crowd assembled beneath our open windows as to endanger seriously the liberties
of the party.
A few weeks later it had become impossible to forward the supplies, of which we had
still on hand several large trunks full.
My brother was about to leave for the army, and I concluded to risk running the
blockade with him, taking my sister also, to furnish more plausible excuse for leaving
Baltimore with a very undue amount of luggage.
With some difficulty and not little danger our party was finally landed in dead of night
on Virginia shores. My sister and I kept guard over the trunks while my brother scoured the
vicinity in search of a conveyance to Stratford, a few miles distant from our point of landing,
and the birth place of our friend and kindsman, Gen. R. L Lee.
An old hay wagon, drawn by a very large ox and a very small mule (guided by ropes
and goaded with a hickory pole) was finally secured, znc in ghix striking conveyance we made
our triumphant entry into the Confederate States.
Up to this time I had worn on my person a flag bearing the Maryland coat of arms and
presented by Baltimore women to the Maryland troops in the southern army. In addition to the
discomfort of this unwonted article of apparel, I had suffered no small amount of anxiety lest
the paint, which was quite fresh, should sustain injury, and therefore shook its folds to the
breeze the moment we were safe in Dixie.,
My brother cut a pole, we raised the banner aloft, aand, perched upon our trunks, jolted
up and down hill to
Stratford in the early dawn of that fair 4th of July, making the Virginia woods ring with
“Maryland, My Maryland.”
The story of our adventures soon reached home; the ‘aid and comfort’ given to the
enemy were greatly magnified, and my family received notification from Washington that we
should not be permitted to return.
We were living in Virginia in exile, when, soon after Manassas, Gen. Beauregard,
hearing of our work and sufferings for the Marylanders, who had already done such gallant
service in his command, invited us to visit them at his headquarters, near Fairfax Courthouse.
The fortifications were in charge of my cousin, Capt. Sterrett (U.S. N), who received
and entertained the party during the visit.
The night of our arrival we were serenaded by the band of the famous Washington
Artillery, of New Orleans, and all the fine voices within reach. Capt Sterrett expressed our
thanks, and asked if there were any service we might render in return. ‘Let us hear a woman’s
voice!; was the cry which arose in response. And standing in the tent door, under cover of the
darkness, my sister sang “Maryland, My Maryland.”
This was, I believe the birth of the song in the army. The refrain was speedily caught up
and tossed back to us from hundreds of rebel throats. As the last notes died away there surged
forth from the gathering throng a wild shout; We will break her chains. We will set her free@
She shall be free! Three cheers and a tiger for Maryland. And they were given with a will.
There was not a dry eye in our tent and they told me next day not a cap with a rim on it
in camp.
Nothing could have kept Mr. Randall’s verses from living and growing into a power.
To us fell the happy chance of first giving them voice. In a few weeks “My Maryland” had
found its way to the hearts of the whole people and become a great national song.”
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Boogie Woogie Bugle Boy
This song was written by Don Raye and Hughie Prince in 1941. The U.S. was not yet at
war, the war being 11 months away. It was performed by the Andrew sister in the Abbot and
Costello movie Buck Privates. It is about a trumpet player that played a swing jazz style to his
playing, even when playing the traditional bugle calls of the army.
The two composers had previously written a similar song called Beat Me Daddy, Eight to the
Bar, which was about a boogie woogie piano player.
As to who was the original ‘bugle boy of company B?” In my research I have found
two that have a claim on the title. First Frank “Nib” King Sr. He had been an Army bugler in
WWI and assigned to company B. King was a jazz musician and was the leader of one of the
traveling bands of Fletcher Henderson during the 1920 and 30s. His early career was
documented by a person that heard King play for dances.
The other name is Bill Arter. He was in the army during WWII and used to jam with
the colored soldiers from company C. He was in Company B so the soldiers from Company C
gave him the name of “Bugle Boy of Company B. He might have been named that after the
song as the song was written prior to the war. I have not found why or how composer Don
Raye got the idea for the song.
Don Raye was born in Washington, D. C. in 1909. While getting a degree from New
York University he entered vaudeville as a song and dance man, writing his own skits and
music. Eventually he just became a songwriter. He was in WWII and after discharge he moved
to Hollywood and began writing songs with a number of great lyric writers. Below is a list of
some of his well known standard songs:
“Cow Cow Boogie”
“Mister Five by Five”
“This is my Country”
“Rhumboogie”

“I’ll Remember April”
“The House of Blue Lights”
“Beat me Daddy, Eight to the Bar.”
“Boogie Woogie Bugle Boy”

Born Donald MacRae Wilhoite, he changed his name to Don Raye. ‘Company B” won
him an Oscar nomination in 1941, the Oscar going to Jerome Kern’s for his song “The Last
Time I Saw Paris.” The hit recording was made by the Andrew Sisters (Patty, Maxene and
LaVerne). The three sisters were all born in Minneapolis, Minn. They appeared in the movie
“Buck Privates” and sang the song in the film. Years later Beth Midler in 1973 recorded the
song with Barry Manilow as the producer.

54

55

De Fuehrer’s Face
Written by Oliver Wallace, the origin of the song is given in an interview with Ralph
Parker. Oliver was approached by Walt Disney. Disney remarked: “Ollie, I want a serious
song. But it’s got to be funny.” It is for a picture telling Donald Duck’s adventures in Nazi
land. When the Germans sing it its serious, to us, it’s funny.”
Ollie then left for his house and laid down for a rest. His wife woke him up and said
“Get off your back and get on your bike, you’re going to the store with me.”
The fresh air sort of cleared his mind and he began thinking of words. He suddenly
sang out “Ven Der Fuehrer says, ‘Ve iss der Master Race,” Ve Heil! Heil! Right in Der
Fuehrer’s Face.”
That made his wife laugh and she said “Who wrote that?”
“I’m writing it” I yelled – and almost ran into a truck. I thought – “there ought to be a
German Band.” The music came to Ollie in one flash which nearly knocked him off his bike.
And once he had some of the melody the words followed.
Upon returning home he had the song a half an hour later and played it for his
daughters. They liked it but would Walt like it?
I met Walt in the hall of the studio and he said “Let’s hear it.”
Ollie stalled and remarked that it needed a German band. And, what would Walt think
of the Bronx cheer in the song and could such a sound be used in a Disney film?
I let loose on a rendition right there in front of Walt. Walt laughed, and the rest is
history.”
The use of the song in the movie is as follows:
“A German band (including Hirohito on Tuba and Mussolini on snare drum march
through a small German town singing the virtues of the Nazi doctrine. Donald Duck is
awakened by the noise and takes by the musicians to an ammunition factory. As one long day
of forced work passes, Donald becomes little more than another slave of the totalitarian
system, with no choice but obeying till he falls, suffering a nervous breakdown. However, he
finds out that it has all been a nightmare and he is still living in the United States.
The song was made popular by the Spike Jones Band who were noted for their parodies
of some of the popular songs of the day. The song’s popularity prompted Walt to change the
name of the short (originally Donald Duck in Nutzi land) to match the name of the song.
Due to its propagandistic nature, Walt felt he should keep the film out of general circulation
but the video was released in 2004, the DVD called Walt Disney: On the Front Lines. The film,
released originally in 1943 won the Oscar for animated short films.
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Oh How I Hate to Get Up in the Morning - from Yip Yip Yayhank
Irving Berlin was drafted into the Army in World War I and from this action came a
number of great patriotic songs for use in the all soldier show Yip Yip Yayhank. Berlin was
assigned to Camp Upton in Yaphank, Long Island, New York, thus the name of the show.
Berlin was just another soldier, doing K.P. and as all soldiers do, getting up in the morning to
the sound of reveille. Berlin found out that all soldiers, including the one who slept in the bed
next to him, Private Howard Friend, felt the same about reveille. Thus Berlin wrote the song
Oh How I Hate to Get Up in the Morning and dedicated it to his friend Private Howard Friend.
It became his first ‘hit’ war song.
While other soldiers were shipped to France, Berlin rose to the rank of sergeant. Major
General J. Franklin Bell summoned Berlin to his office and explained that the base needed a
community house where guests can stay while visiting the members of the base and wondered
if Berlin could put on a little show to raise the money. Berlin, now able to get out of K/OP. and
other soldier duties began to put a show together at Upton with the help of songwriter Harry
Ruby. Berlin had big plans for the show and the best was to present it on Broadway. The show
was set to run for 8 performances. The show contains a number of songs that became very well
known. The minstrel section of the show contained the song “Mandy.” The song was about a
young suitor who wanted a minister handy so he could marry his Mandy. It was staged as a
drag number with a hairy-chested blackface male chorus dressed in ribbons and curls, as all the
participates were men, but, the actual Mandy appeared on stage and she was a woman not a
soldier. In this era the audience found the minstrel skit funny but it could not be seen today
without many changes.
Berlin also composed a patriotic anthem for the show and called it “God Bless
America.” But after talking it over with Harry Ruby decided that it was too solemn and put the
song in his music trunk and replaced by “We’re On Our Way to France.” Little did he suspect
that some 20 or so years later it would be revived by Kate Smith and became what some
thought should be the National Anthem of America.
The show opened on August 19th, 1918 and was a huge success. At the last show Berlin
was applauded a full 10 minutes. Berlin, speechless, was paraded around the stage on the
shoulders of the cast. The show was eventually extended to more then a month and only closed
as the Century Theatre had booked another show in September. The show eventually raised
around $80,000. In the closing show the cast marched from the stage, through the audience and
onto troop ships that would take them to France. Most of the audience was not aware that this
was the case.
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Oh How I Hate To Get Up in the Morning

I’ll Never Smile Again
The song was written by Ruth Lowe in Toronto, Canada in June of 1939 following the
death of her husband Harold Cohen. The thoughts expressed in the song are a perfect
encapsulation of the sentiments and emotions of those separated from loved one by World War
II.
After the success of this song she was asked to write a theme song for Frank Sinatra
and to complete the song virtually overnight as it was needed immediately. She had the song
partly-finished and her title was “Put Your Dreams Away For Another Day.” She was unable
to finish it and procured the talents of Stephen Weiss and Paul Mann to help complete the
song. Page 563 of “America’s Popular Songs.”
When Frank Sinatra died, the song was the last song played at his funeral as Frank and
his family was very much impressed with the song.
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Rosie the Riveter

This World War II song was an influence on the U. S. society and became the female
icon of the era. Her popularity rivals all others and is the equivalent of Uncle Sam and G. I.
Joe. She came to represent all women working in the defense of our country.
The song was released in early 1943 and written by Redd Evans and John Jacob Loeb.
There are two posters that advertised this ‘folk hero.’ The first is the painting by
Norman Rockwell that appeared on the cover of the magazine the Saturday Evening Post,
appearing a few months after the publication of the song. Rockwell evidently had heard of the
song as the name “Rosie” appears on the lunch box in his painting. The cover was a big boost
to the legend of the Rosie story, the magazine having a circulation of about 4 million.
Rockwell at this time was the most famous illustrator in the U. S.
The model for the Rockwell painting was Mary Doyle (later Mary Keefe). She was 19
at the time of her sitting for the cover and was employed as a telephone operator in Arlington,
Vermont. Doyle had a slim figure and Rockwell modeled his woman’s body on the
Michelangelo’s depiction of the prophet Isaiah that appears on the ceiling of the Sistine Chapel
in the Vatican. In 2002 the painting was auctioned and the final price was $4,959,500. Two
weeks after his cover the press picked up the story about Rose Hickey, a Tarrytown, New York
riveter. Other women named Rose began to receive public attention. In Rockwell’s painting
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there are a number of symbolic items: Rosie’s foot on a copy of Hitler’s Mein Kampf; on her
lapel we see pins for blood donations, victory and her security badge; there is an American flag
in the background; while doing a man’s jobs which would make her dirty and wearing men’s
clothes she is also showing her femininity by wearing rouge, lipstick and has nail polish on;
she is seen with a ham sandwich in her left hand which might symbolize the domestic side of
her.
The second painting was by Westinghouse artist J. Howard Miller and is known by its
phrase “We Can Do It!” Originally the poster had no connection with Rosie.
The woman who gained the most popularity was Rose Monroe and was found after the
legend of Rosie was crated. She was the most publicized Rosie. When Walter Pidgeon was
making a short about selling war bonds he discovered her and made her into a popular icon
and she appeared in a film for moral called “Rosie the Riveter.” The effect of Rosie was an
important step in women’s rights and the women’s movement and the core of American
society was changed forever and has never looked back to the norms before WWII.
The words of the song will illustrate the theme of Rosie:
All the day long, whether rain or shine
She’s a part of the assembly line.
She’s making history, working for victory,
Rosie the Riveter.
Keeps a sharp lookout for sabotage,
Sitting up there on the fuselage,
That little girl will do more than a male will do.
2nd part
Rosie’s got a boyfriend, Charlie
Charlie, he’s a Marine.
Rosie is protecting Charlie
Working overtime on the riveting machine
When they gave her a production “E”,
She was as proud as she could be.
There’s something true about,
Red, white, and blue about,
Rosie the riveter.

61

Rosie the Riveter

The Battle Cry of Freedom
Written in 1863 during the Civil War by George Frederick Root. Root was born in
Sheffield, Mass. and was named after composer George Frederick Handel. His most famous
songs include: “The Battle Cry of Freedom,” “Just Before the Battle, Mother,” and “Tramp,
Tramp, Tramp.” Root’s inspiration came from the appeal issued by President Lincoln on May
3, 1861 to increase the Union forces by 40 more regiments and a further build up of naval
seamen. Upon recognition of this appeal Root later recalled, “A song started in my mind,
words and music together. I thought it out that afternoon and wrote the song the next morning.
In search of new material the Lombard Brothers, the vocal group, specializing in war songs,
went to Root and Cady publishing company and grabbed the song and used it in their
performance at a war meeting held in front of the courthouse in Chicago. It immediately was
accepted by the audience who, after three verses, joined in singing the chorus. The famous
Hutchinson Family opened their appearance at a war rally in Union Square, New York, with
the “Battle Cry of Freedom.”
All throughout the war this song became a powerful factor in the morale of Union
soldiers. One soldier was quoted: “The tune put as much spirit and cheer into the army as a
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splendid victory. Day and night you could hear it by every campfire and in every tent. Never
shall I forget how these men sang their lines.”
Lincoln wrote to Root: “You have done more than a hundred generals and a thousand
orators. If you could not shoulder a musket in defense of your country, you certainly have
served her through songs.”
An example of the spirit that the song is seen by this account of a flank attack that
occurred during the Civil War:
“During the battle of the Wilderness in May, 1864, a brigade of the Ninth Corps broke
the enemy’s lines by assault, became exposed to a flank attack, and was driven back with great
loss. Suddenly above the tumult of battle, a soldier in the 45th Pennsylvania was heard singing
this song. The refrain was immediately caught up by his comrades. The rout was checked;
ranks were reformed; the blue lines stiffened and held.”
It was used at the Republican Presidential Convention in 1867 and created a positive
atmosphere for the nomination of General Ulysses S. Grant. Many years later an aged Jules
Lombard sang the song at a gathering of 10 thousand to honor a Root monument in Chicago. In
1897 the editor of the New York sun, Charles A. Dana wrote: “George Root did more to
preserve the Union than a great many brigadier generals, and quite as much as some brigades.”
The theme is used by Louis Moreau Gottschalk of 1864 in his composition “Le Cri de
Delivrance.”
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Tramp, Tramp, Tramp
This song was written by George F. Root and inspired by the great number of Union
soldiers that were prisoners in Confederate prisons. It describes the situation of a sick and
lonely Union captive who dreamt of freedom by victorious Union forces.
There was a need for a song to complete the issue of The Song Messenger, the
magazine of the Chicago publishing house of Root & Cady. He wrote the song in about two
hours. Root’s brother didn’t think much of the song but it was needed for the publication and
so it was included in that issue. It met with immediately success and second only to his song
“The Battle Cry of Freedom.”
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Columbia, the Gem of the Ocean
The song was written by David Taylor Shaw and/or Thomas A. Bechet in 1843. While
there is controversy as to the authentic person to compose and write the lyrics, the origin of the
tune is lost in time. It was first known as “Britannia, The Pride of the Ocean” which was prior
to 1843 when the word Columbia was used, Shaw taking credit for both the lyrics and the use
of the word Columbia. Both did have a hand in its creation. It is a mystery why both these men,
who were British, would write an American patriotic song. The song was first printed in 1843
by a George Willig called “Columbia, the Land of the Brave.” It became popular during the
Civil War.
During the Revolutionary War there were (of course) 13 colonies which had no formal
name and there was some cohesive name needed. The historic role of Columbus in locating the
New World and even after the Declaration of Independence Columbia was used as a sort of
secondary name to the U. S. of America. When the time came to set up a capital, land from the
states of Maryland and Virginia was acquired for the project for the new capital and it was
called ‘the District of Columbia.
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The Bonnie Blue Flag
Of all the Southern war songs, “Dixie” alone surpasses “The Bonnie Blue Flag” in
popularity. An Irish comedian, Harry McCarthy, composed the poem, and set it to an old Irish
Tune, “The Irish Jaunting Car.” It was first sung by his sister in the Varieties Theatre in New
Orleans in 1861. The song spread rapidly throughout the South and the Confederate army. It is
said that after the fall of New Orleans General Butler fined everyone who played or sang the
song $25, while the publisher was arrested and fined $500.

The Girl I Left Behind
The song was the marching song of the 7th U.S. Infantry. It is an old tune, long in
existence before even the U.S. Army. Its early use is found in the tale of the use of the tune:
‘An Irish bandmaster was serving with a British regiment in southern England. He was
such a male coquette that, as a result of his flirtations, he was ever bidding good-bye to the
victims of his charms when the regiment changed stations. In a spirit of sarcasm his band
began to play “The Girl I Left Behind Me,” whenever he was engaged in one of these said
partings. Thus the piece became the regimental parting tune. Its use gradually spread
throughout the British Army, so that in time it was considered disrespectful to the ladies for a
regiment to march away without playing it.
During the American Civil War the stripling Virginia Military Institute cadets marched
to the battle of Newmarket with their fifers and drummers playing this piece. In Custer’s day it
was second only to “Garryowen” in popularity in the old 7th Cavalry. Each June at West Point
the graduating class stands in ranks for the last time while the band marches by playing a
medley march of which this song forms a prominent part.
There are different versions: new wars have brought new stanzas. The words we
give here, which were popular with Custer, show the Crimean War influence. Below them is an
old Irish stanza (“Alma”) which is undoubtedly the work of Irish soldiers of fortune who
served in the continental wars.
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Yankee Doodle
While there are numerous theories of the origin of the tune the most plausible one is the
one I have chosen.
In the summer or late fall of 1758, during the French and Indian War, a British army
surgeon, Doctor Richard Shuckburgh, who had spent most of his life in America, was
encamped with General Abercrombie on the old Van Rensselzer estate, near Albany. A number
of provincial troops were mobilizing there. Their rustic appearance was so ludicrous that
doctor Shuckburgh, who was quite a wit, wrote a song about them and set it to an old tune
which we now know as “Yankee Doodle.”
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American Patrol
This song is most associated in our time with the recording by the Glenn Miller Band.
The Opening theme is an original theme by Frank W. Meachan, written in 1885. The theme
reflects his musical picture of a parade passing through a town. In the middle section he inserts
a full chorus of “Columbia, the Gem of the Ocean.” He finishes the parade with another
original melody and a few drum cadences played on the piano. It was not published until 1891
and it quickly became popular.
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Tenting Tonight on the Old Camp Ground
Walter Kittredge, the composer of “Tenting Tonight” was born in Merrimac, near
Reed’s Ferry, in the state of New Hampshire on October 8, 1834.He showed a interest in music
at an early age and published the Union Songbook in 1861. He was a born minstrel and was
called the “Minstrel of the Merrimac.” In 1863 Kittredge was drafted into the army. The night
before he was to report he sat beside a window looking out during twilight across the New
Hampshire fields. Reaching for his violin, and inspired by thoughts of soldier life, sadness and
regret but with pathos and all their mingled glory and bravery a song began to take form in his
mind. He thought of the soldiers in the South where “Many are the hearts that are weary
tonight, wishing for the war to end. The words and music that Kittredge wrote that night
remain as they did that night and not a word or a note was ever changed. After help from Asa
Hutchinson, the song was sold and within two years he had made a $1000. By 1963 the public
interest in patriotic war songs were giving away to songs conceived in sorrow; included are:
“The Girl I Left Behind Me,” “Just Before the Battle Mother,” and of course, “Tenting.”
It was first sung by the Hutchinson Family in 19863 at Old High Rock in Lynn, Mass.
Within 6 months after this performance the song had sold over ten thousand copies.
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The Stars and Stripes Forever
John Philip Sousa gave his own account of how and why this famous march was
written.
“Here comes one of the most vivid incidents of my career. As the vessel (the Teutonic)
steamed out of the harbor I was pacing on the deck, absorbed in thoughts of my manager’s
death, and the many duties and directions which awaited me in New York. Suddenly, I began
to sense a rhythmic beat of a band playing within my brain. Throughout the whole tense
voyage, that imaginary band continued to unfold the same themes, echoing and re-echoing the
most distinct melody. I did not transfer a note of that music to paper while I was on the
steamer, but when we reached shore, I set down the measures that my brain-band had been
playing for me, and not a note of it has ever changed.
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Colonel Bogey March
This march was written in 1914 by Lieutenant F. J. Ricketts (1881-1945) the Director
of Music for the Royal Marines at Plymouth, England. As the service did not encourage their
members to do outside work, he used the pseudonym of Kenneth Alford – Kenneth-his eldest
son’s name and Alford - his mother’s maiden name.
The tune is said to have been inspired when Ricketts was playing a game of golf and
heard a military man and a golfer whistling a two-note phrase instead of shouting ‘four!’ This
descending minor third interval is used in each phrase that begins each line of the melody. The
song is probably best known for the 1957 movie “The Bridge on the River Kwai,” and
thereafter was known by that name.
But, who was colonel Bogey? It is said that this name was the nickname of a certain
eccentric colonel that was stationed at Fort George in Scotland with Ricketts. Colonel Bogey
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(Bogey – a golf term meaning 1 over par) was the name given to the colonel that whistled the
two descending notes instead of shouting par.

