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@ ocations of: Halls, clubs, cabarets, etc.

@ [ocations of the residence of Bolden, Ory, Laine, etc.
@ More than 800 marked locations

® Including a mapped out Jazz tour to take in your car

e Also showing Bucktown, West End, Spanish Fort,
Milneburg

® Pamphlet narative of the Jazz tour
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By W. Royal Stokes

_ Special to The Washington Post

You must pictrere .

tures. . . If orte came at mght one could hear

" the sounds of the early bands mixed with the

~.sounds of laughter and the sounds of argu-

menls, somelimes ending in fierce fights , ..
. Arrested once were three women fighting

" over [cornet playes| Buddy Bolden, vk

So.reads a 'paragraph:in the text that
accompanies Karl Koenig’s “Jazz Map of
New Orleans,” the New Orleans Club’s offi-
cial guide to more than 800 locations con-
nected with the history of the city’s musical

~ culture in the early decades of the century,

Included in the indexed, road-map-sized

document are long—forgotten cabarets,

. dance halls and “sporting house” districts
(one of which was the site of the dforemen-

« tioned fight over Buddy Bolden), residences
. of legéndary jazz pioneers and outdoor facil-
5 ities like Milneberg, a Lake Pontchartrain
" 'resort where' as many as 60 jazz bands,

. black and whlte would play on a- smgle

; - weekend.

Ideatly, one should take advantag‘e of the -

» map’s tour._potential in person—the possi-
blht:es are laid out block-by-block in an
accompanying booklet. However, if not

' booked on a trip to New Orleans soon, one

. proxy at the first meeting of the recently
.. formed Amerlcan Federatnon of Jazz Soenet-

ies. i fandif

. have registered, will be Friday through':

Sunday at the Westpark Hotel in Rosslyn,
Jazz critic Martin Williams of the Stnith=
* sonian will'deliver the keyhoté dddress Sat-

¥ urday morning.

¥

- ton-based Natmnal Jazz. Servxce Orgamza-

Other speakers 1nclude Eunice Lockhart~
‘Moss, executive director of the Washirig-

. a two-block-wide,
- miledlong area of um)amted unkept stric-

The three*day m%etmg, for whnch repre- g
! sentatives of most of the, néwly ‘formed
! organization’s nearly 50 méthber ‘societies’,

. 1986 Washington.Post,Wash. 1 G

' tlon. and D {6 s own Hernld Gmy, a fedem—
tion vice president, .

The' meetmg will recess Saturday after- ;
““'noon '4nd' evening so delegates can attend
- the Potorriac River Jazz Club’s noon to mid-

night 14-band jazz jubilee, an American

Cancer Society benefit, in Georgetown Uni- -

-versity’s South Dining Hall,

. Koenig’s multimedia presentation will
.incorporate slides, film, props such as_an
i anthue Albert System clarinet and his own
. piano accompaniment from turn-of-the-cen-

. tury sheet music.

“I show how Stephen Foster’s ‘Camptown
‘Races’ came from a slave spiritual,” says

~Koenigr—%and . I've._got_the_ _original _sheet

music of ‘Mississippi Rag,’ the first rag that™

- was published.” . . ~1
_ought to consider the next best thing! join- * ;
“ing Karl Koenig Friday night for a tour by

Koenig’s immetsion in jazz includes per-
: formmg it three nights a week at-a New
Orleans club, teaching jazz piano, giving
addresses on the university lecture circuit
on subjects like “Women Pianists in Early .
New Orleans Jazz.Bands,” producing TV
and radio jazz.programs and acting as a con-
sultant to jazz.museums, writing fiction on
New' Orleans jazz themes and. researching
its hlstory for‘articles in scholarly journals. |
g,-a Potomic ; Park native, 9tudxed

¥

piano in D.C.-area jazz combos and traveled

* with big bands from coast to coast,

. music and it evolved into jazz: .«

& Karl Koenig, whnse interest in jnzz Ms culminated in the “Jazz Map of New Orleans 4

It was durmg avisit to New Orleans 50
years ago that he became interested in '
history of New Orleans jazz and decided
settle there,

“I kept running actoss these places an
started keeping a list,” he Says; expldin
how the map project begar. “The. list
bigger and bigger so I'started putting th:
on a map. [ went around to: the varic
neighborhoods to talk to feoplé dnd see hi
many other places I could find.

“I've talked to most of the jazz peaple
New Orleans who are still alive and ask
them to check’it out and see if I was ac(
rate or if they ‘remembered something

~-and not only famous peopte, but peoplé

the streets. ™

“If we think in terms of arounﬂ 19
when there were no record players,” miie
Koenig, warming to his subject; “when th
used music for everything—npicnics, socia
political functions, church—it was the tig
environment and the' right timé to do li
)}!'

“It was 86 powerful’ T dor’t' think HH&R
any field of music that hasn’t been affé@t

.by it.”

To vegister for the Ammcan Federah%?i

?n‘?ﬁéle at ' the ‘Univetsity ‘of Mary-2 ¥ ]azz Societies meeting, call 966-5037;
: Iand and Catholic University and eventually X
earned a PhD in the subject. He tater played“X, The Jazz Map of New Ol

X m?n—LL_—m“L* Z 0o zgysmzm.cm ggtz

F La. 70433. .

information’ on- the jubilee call 6981’
i)azlaﬁfd’




The Jazz Map of New Orleans

concentrations of Jazz significant locations.

Below: The cover.

Above:Monufﬂunupwhid:ihowucneo_(lhcwﬂd'cm ‘J
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Researching the Jazz Map at the
Tulane JazzArchive ’

If one spends a good part of his time playing jazz, learning and
writing about jazz, one must cventually come to New Orleans to
finish one's education. Books on jazz seldom devole more than a
chapter (a small one) to New Orlcans Jazz, and even less often give
the names of the many musicians who nurtured jazz in its infancy,
" Researching the origins and history of jazz in New Orleans means
a visit to the Hogan Jazz Archives at Tulane University. What one
discovers at the Jazz Archive brings to mind the old axiom: "The
more education one acquires, the more one realizes how much there
is still left to leam". It is not the sort of place you can cover in a
day.

To open the door of the Jazz Archive is to open the mind to the
hundreds of New Orleans musicians that were playing in the city at
the tum of the Century. The 'real story' of early jazz begins to
emerge, especially from the tape recorded interviews (conducted by
William Russell, Richard Allen and others) — a fascinating

Icade of ini comprising some 1500 taped reels, One
goes back in time, transported to as long ago as the 1890's, and
succumbs 1o the atmosphere created by the men and women who
lived and played music in the city and its environs. For many a
researcher what began as a working vacation might well tum into
an extended stay or even a permancnt move to the Crescent City.

With the help of these taped interviews the Jazz Map of New
Orleans was created. In addition to the oral histories, the New
Orleans City Directories (Soards), numerous old telephone books,
and vertical files’ on local musicians provided ample source
materials for the construction of a Jazz Map,' which, i fact,
evolved as an after thought following research into ‘unknown'
greals such as Chris Kelly, Buddy Petit, Kid Rena and Emmeit
Hardy. Each interview listed examples of locations where these jazz
masters played. The list of venues emanating from the pages of the
transcribed interviews became so numerous that the need for a map
delincating ‘where the aclion was' became both compelling and
necessary. There werc and are places that jazz scholars should not
only be aware of but should also visit to breathe the air around
places like Conge Square, Funky Butt Hall, or Jelly Roll Morton's
neighborhood. .

As one thing led fo another, a jazz tour of these locations
became a logical next siep, and one can mow secure a jazz map and

drive through the city to the various neighborhoods depicted
within: the“old village of Milneburg; the residence of 'Papa’ Jack
Laine,. very old but still standing; the historic Tango Belt; and old
Decatur Street, which is making a comeback today.

Having the advantage of working at the Archive will change
your perspeclive on the origins of jazz and the importance of these
carly New Orleans Jazz Musicians. Being able to study these
interviews and then compiling the information for the Jazz Map
has been enlightening in acquiring mew knowledge, fascinating in
content, and just plain exciting for any jazz scholar or for anyone
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Documenting the Rise — Cont. from page 1 s
In its npew home, renamed the William Ransom Hogan Jazz

Archive in 1974 in dedication of its cofounder and the former

history chairman at Tulane, the LaRocca Collection sat dormant -

for a quarter-century awaiting a resurgence of interest in :Fﬂy
jazz. Recently, however, it has begun to altract some serious
scholarly attention. Noted jazz authority, Dr. Lawrence Gushee

of the University of Illinois, jazz cartographer/genealogist D,
Karl Koenigy and ragtime specialist Dick Zimmerman have dug into
this treasure trove of information on the band that played a
preeminent role in the dissemination of New Orleans’ musical
legacy afier World War I. It remains a topic critically in need of
new monographic treatment.

The LaRocca Collection contains 2,844 items, including
photographs, posiers, advertisements, and even a motion picture.
Phonograph records, taped and transcribed interviews, and
LaRocca's own substantial personal scrapbook count among
LaRocca's memorabilia as well. Researchers can also have access o
contracts and affidavits documecnting . business and legal
transactions of the band. )

Apart from jazz history, the LaRocca Collection can- provide
researchers generally with valuable data on the social and cultural
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Cartography
And All

That
Jazz

Everyone knows
where Preservation
Hallis, but where
do you find the
old Longshore-
man's Hall
where Bud- 7
dy Bolden
played?
Buck-
town is
a fav-
orite,
but
what if
you want to know where leg-
endary King Oliver was born?

For years, those visitors and
jazz fans from all over the
globe who have come to New
Orleans to trace the begin-
nings of jazz have been frus-
trated in cheir efforts ac pin-
pointing exactly where a cer-
tain band was rumored to have
jammed or at what address
one of the jazz greats may
have been born.

Now in an energetic at-
tempt to answer all those
scholarly and historical con-
cerns, jazz author and re-
searcher Karl Koenig has pro-
duced adetailed in-depth map,
showing not only the many
clubs, pubs and dives of jazz's
infancy but also the dozens of
homes where certain well-
known musicians were born.

"Whenever [ used to visit

New Orleans I'd run across

says Koenig, who plays piano
locally and has had several
books pertaining to jazz and
jazz research published in re-
cent years. "l remember once
looking for Congress Square
and not being able to find irt.
It was very frustrating, Sud-
denly it occurred to me that
there are probably many other
people who are interested in
the same things and just as
confused as 1 was.”

Koenig kepta record of all

the addresses and structures

“he visited duticg e pazzin-
spired New Uncans wander-
ings, and beture he hiew 1the

Thus wasborn the "Jaza Map
of NewOrleans” in which Koe-
nig outlines for all those jazz
aficionados almost all of the
major highlights concerning
the geographical history and
development of jazz as is pos-
sible.

What must have been
painstaking research pays off
ina variety of interesting vig-
nettes: “You must picture with
your imaginationa two-block
wide, about 2 mile-long area
of unpainted, unkept, incon-
gruous structures each un-
planned in its appearance and
place of construction,” Koenig
writes of the old black Story-
ville area from Poydras to
Gravier. "If one came at night,
one could hear the sounds of
the music of the early Negro

\ had enough w till a amall ook,

the names of homes and clubs |
I had never heard of before," |

AUGUST 1985 $1.95

bands mixed with the sounds
of laughter and jollity; mixed
with sounds of arguments
brought on by the effects of
cheap liquor, ending many
times in fierce fights with fists,
razors and even guns. The area
was not policed regularly, but
one could hear the frequent
sounds of police bells as offi-
cers arrived on the scene to
answer a call from a saloon
owner reporting a fight or a
murder. It could be berween
twodrunken men or, frequent-
ly, bertween two women fight-
ing overa man. Arrested once
were three women fighting
over Buddy Bolden. The area
was considered so tough that
even many blacks would not
enter it after dark. The ap-
pearance and make-up of the
area has been drastically al-
tered; some streets no longer
exist, no original structures
are left,and it is no longer the
notorious place of yesterdays.”
Koenig lists more than 200
places of historical interest,
not to mention the additional
200 homes and former home
sites where New Orleans’
greatest and near-great mus-
icians lived. The map sells for
$7.50 in area pubs and book-
stores, and Koenig says he is
already getting requests for

JLLUSTRATIONS BY SUSAN PETTIT

MAGAZINE

the map and a walking tour
of the jazz world that he put
together from people inJapan,
Poland, ltaly and Australia.
“The interest in this thing has
really floored me. A lot of
people are interested in this
same sort of thing. I can tell
you itis an unending pursuit,”
_says Koenig.

Since publication of “Jazz
Map of New Orleans,” Koenig
has dug up about 75 more jazz
birthplaces and addresses of
musical significance. “Maybe
I'll have to do another map
someday,” he says.

—G.B.
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| had an autograph party for my new book “The Mother of All Jazz Waters:
Lake Pontchartrain” at the Kumquat book shop in Covington.
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This anthology “Jazz in Print” is the culminatioh2® some years of research done for
other books but kept in a file for later use. Afteis file proceeded to enlarge with each
passing year | found myself with a wealth of matkthat, if collected in an anthology
would be useful for other jazz researchers. It Wwaave them months of research. |
submitted it to 2 publishers and Pendragon Prespreled quickly and | signed a
contract with them. Below are some of the reviems/hich | am very proud. The book
received ‘5’ stars which is the most one book camgiven.



Review in the “Jazz Book Review”

Other reviews on Amazon and Barnes & Noble:

14
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In Jazz Gazette - by Marcel Joly — 2002 — 54 IbSnglish currency

Jazz in Print is a first rate reference on eaalz] It is a book that should be in
every Public Library — Karl Koenig has done a sgidnjob of putting this reference
work together. Please don't let the price of thaol prevent you from reading any
further. | agree this is an expensive book, buan assure you that you might find it is
worth every dollar or pound you pay for it. Witls it.9 kg-weight and its 594 A4 sized
pages, it's a monumental anthology of articles abjeaz and pre-jazz forms like
Ragtime, minstrel music, Negro-spirituals, bluestc. epublished originally in
contemporary magazines and newspapers.

First | should tell you something about the mapomsible for this massive book.
Dr. Karl Koenig is the author of many books aboatle jazz (mostly New Orleans),
published by himself. You can contact him by emaldout his earlier books at
Drkjazz@Yahoo.coyrand | can assure you it will be worth the efforarKalso wrote
fascinating articles for jazz magazines likehe Second Line,the magazine of thEew
Orleans Jazz ClubHe is also a musician himself. He plays piano aatl$ the Lake
Arrowhead Early Jazz Band. There is an excellento§@he band on Stomp Off 1365,
which has been reviewed in these pages. If allwhisn’t enough, this jazz historian is
also a composer, lecturer and radio and TV perggnhhad the pleasure of meeting him
a couple of times in New Orleans, so | can tell fieis also a very nice guy.

Secondly | will try to explain what this book i<ON. It's not a collection of news
snippets about which bands were appearing at wdlidhs in the big American cities as
published in the mainly black newspapers like thec&yo Defender. | remember the
famous jazz collector John Steiner published THAAdkof book, which | remember
seeing in Bill Russell's house, and then foolisfdygot all about it. Now that John is
gone, | wonder what happened to this priceless naatéf someone who is reading this
happens to know more about it, please contact roeth¢ kind of articles Karl Koenig
collected from entirely Anglophone sources, maifynerican, are about ragtime,
minstrel music and early jazz as musical phenomena.

In his long and erudite preface Karl guides usulgh a chronological series of
articles spread over 74 years. The first articlscdbes a slave funeral with a preacher
singing a hymn. In the same year (1856) an anongmaniter starts his article in
Dwight's Journal with “The only musical populatiah this country are the Negroes of
the South.” Later on he says, “Compared with oaoitdan race, the African nature is full
of poetry and song.” And, “Inferior to the whitecein reason and intellect, they have
more imagination, more lively feeling and a mor@ressive manner.” The paternalistic
and condescending tone of this article is not ungipfor a lot of the writings in this
collection.

In the year 1869, ifhe Nationwe find an 8 page long account of the activities
and social atmosphere of a traveling minstrel shewiften by a black minstrel
performer, In 1899, in the Shreveport. La. newsp&uenday Judgeye find the words
“Ragtime” and “syncopation.” The origin of ragtime;cording to this writer, goes back
to an imitation of Spanish music from Mexico (Habax). Through the years a lot of
articles about the origins of ragtime appeared, esatating them back to the great
classical composers, one even to 1330 A.D. In “dfaRagtime,” an anonymous writer
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says: “The ragtime craze has lowered the standafane@rican music as compared with
other countries.”

IN “Gordon Colored Minstrels Coming,” in tiéapoleon PioneeProfessor John
Robichaux (of New Orleans) is mentioned as the calsiirector of the Gordon’s
Symphony Orchestra, the band with this travelingstiel show.

In the May 1915 edition of the Chicago DefenderaayB. Lewis writes a long article
about the black composer and bandleader WilliamiddaCook, the same young Sidney
Bechet went to Europe with.

In a 1919 edition ofLiterary Digestwe find a description of Stale Bread
(Lacoume) spasm band playing music that originaietie Tango Belt cabarets of New
Orleans (north side of the French Quarter) and afsffom) Brown’s Orchestra with
Raymond Lopez (crt), Tom Brown (trb) and Gus Muelldt). Also mentioned is the
arrival of the Original Dixieland Jazz Band fromW@®rleans in Chicago.

In the same paper in the same year, James Reespel-uhe famous black
bandleader, relates the word “jazz” to a new Odegroup named “Razz’s Band.” He
also explains that “jazzing” music is a racial nwasicharacteristic. He tells about
European musicians who didn’t believe the soundsblack players were producing
could be obtained from “normal” instruments.

By 1921many articles appeared “explaining” jazz aefending it, others were
condemning and banning it. Others resented ibiidy the people for whose spiritual and
mental caliber it is the legitimate expression ¢rawuisic!).

By 1923 famous classical composers like Debussyhadd, Stravinsky and
Ravel embraced aspects of jazz in their own mudsn in 1923 we find an article on
Clarence Williams, probably because he was mosttyn as a composer and a music
publisher. Another composer who is mentioned sévenas is W. C. Handy. In Vanity
Fair of August 1925 Carl van Vechten talks abowt ‘thlack blues” and indicates the
origin of several of Handy's compositions. In them® magazine of March 1927 the
same author writes about George Gershwin: “negmittsgls, Broadway and jazz are
Gershwin’s musical godparents.

In the July 1928 ofLife and Lettersan unidentified author points to the
importance of the Jewish element in jazz becausgalis, nine-tenths of the jazz tunes
are written by Jews, hence the curiously saggimgityuso typical of Jewish art. I've
tried to give you an impression of the kinds ofcet you will find in this book.samples
were more or less taken at random. There is anogmearkable fact | want to mention.
When you browse through the index you will find misingly few names of what we
consider today as famous jazz personalities oe#rly period. You will look in vain for
the Dodds brothers, Kid Ory, Earl Hines or SidneaclBet. Even Louis Armstrong isn'’t
mentioned once! It seems that to the American v&if@zz was mainly represented by
people like Paul Whiteman, Vincent Lopez, Georgas®ein and Frede Grofe. In
several articles about the Whiteman Band, Bix aramlare not even mentioned! The
Afro-American origins of jazz are often spoken ahdaut a lot of times in a negative
way. At their best, some writers acknowledge thgthimic qualities of the black
musicians, but most of the time, they hasten to #xdd melodically-harmonically it
doesn’t amount to much. Going from ragtime to jezgoing from bad to worse for them
— most of them hope it will be soon and see alreagys of decline! With maybe a few
exceptions, what was totally missing was a realeustdnding of the true nature of the
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new music. One wonders why a lot of recognized jaasterpieces and their creators
were not subject of an article. After all in thetlgart of the covered period records by
Louis’ Hot Five and Hot Seven, Jelly's Red Hot Peygp Clarence Williams Blue Five,
King Oliver's Creole Jazz Band and the New Orle&isythm Kings had already
appeared.

We all know — or SHOULD know — that the first sersofull-length book on jazz
was written by the Belgium lawyer/pot/novelist Rab&offin. It was called “Aux
Frontieres du jazz.” (at the Frontiers of Jazz) swdas published as early as 1932, only
3 years after the last article compiled by Karl Kigewere written. Recently, after a
search of many years, | managed to acquire a cbihysobook. Browsing through it, it is
obvious that the American attitude about their onaursic was completely different to the
way Europeans looked at it. Although Goffin’s books full of mistakes, especially in
the arthography of the names, it shows alreadyburderstanding of the true nature of
the new music. Goffin LOVED jazz and already hadreay clear idea about the
importance of the black musicians in its developtnaithough the balance of black
versus white input is still not completely right.eWave to consider the fact that Goffin
had not visited the U. S. yet at the time he whasgefirst book. He did so in 1939 and one
year later he fled the Nazi occupation of Belgiumd &ived in America until 1945 where
he helped to organize the Esquire Jazz concerthislisecond book “La Nouvelle du
Jazz” (1944) he made a lot of corrections to hist fbook. In “La Nouvelle Orleans,
capitale du” he used original interview materialhwiNew Orleans pioneers.

What | am trying to say is that someone, this fldhe Ocean, should put
together a compilation of European writings ab@#zj covering the same period as
Karl’'s book. | am sure that we would get a completdifferent picture. It's hard to
understand why the American intelligentsia failedleng to see the importance of the
new music created in their own country. Maybe aplaation — or part of it — can be
found in Karl Koenig’s preface! “In compiling thisolume, it has been the editor’s wish
and mandate to present an accurate, authentioribatanthology. It is hoped that the
readers will not be offended by the reproductiomistorical material that reflects the
shortcomings of a less enlightened era, but wélit in historical perspective, for the
anthology is meant to enhance and enrich the ficbolars and students throughout the
English speaking world.”

Indeed in the period covered a great deal of rgmi@judice and bigotry existed
and often the condescending attitudes toward p@ciple are reflected in many articles.
It's a credit to Karl Koenig’'s honesty that he max tried to make the picture look better
than it was.

It should be clear that this book is a treasureef@ryone with a deep interest in
early jazz and the musical forms that precedelisitocio-historical importance cannot
be overrated.
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An interesting exchange was found on a blog abow@rtcle not in the anthology
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The Cakewalk CD

There is a pleasant mix of standards and rarities rad

best cakewalk composers of the day, such as Abe Hwmlann,
Arthur Pryor, Kerry Mills and J. Bodewald Lampe, are all
represented. While it is reassuring to hear the fathar tunes, |
was quite taken with several of the forgotten onesuch as Cotton
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Pickers Rag and Cakewalk, A Warm Reception, Shufflig Jasper,
Southern Hospitality and the Darkies Drill

To quote Koenig, “The most popular purveyor of Amercan
popular music during the evolution of jazz was themilitary or
concert band...” This music apparently is a bottom rung on the
evolutionary ladder, for 17 of the 23 selections we published
before 1900 and everything is played from ensembkxores. It is,
however, a re-creation of a period military band al there is just
enough lack of extreme precision here so that we kw it is a
hometown band and not the ghost of J. Philip Sousholding the
baton.

This is a historically significant recording, the lkes of which
Is found nowhere else in the ragtime catalog, anduklos go to
Stomp Off's Bob Erdos for producing it. At the risk of some
monotony, Karl Koenig has assembled a slice of Ameana that
has largely been overlooked in other musical arenaand the Lake
Arrowhead Early Jazz Band performs these Cakewalkswith
verve and charm.

It is a grim reminder of the prejudice that existedthen, for
a quick glace through the play list reveals a humlryeof titles that
would be offensive to today’s African Americans. In1913 Scott
Joplin said, “I have often sat in theaters and listhed to beautiful
ragtime melodies set to almost vulgar words...and | andered
why some composers will continue to make the publibate the
ragtime melodies because the melodies are set tabuad words.”
There is an abundance of good music here, but | fedhe public
will continue to ignore much of it because of someacist titles. It
was a period in our social history that we cannotrase and | hope
it will not deter anyone from purchasing this CD ard enjoying
these wonderful Cakewalks.

There is a review written by a man named Eddie Caollugust of 2001

for the ‘Jazz Journal’ who seems to want to givestkinowledge and says
little about the CD. He seems to think that the naraf the band is more

important then any style of music the band is capabf playing. The CD
Is cakewalk not the band:

This music described as by an ‘early jazz band’ isstretching the
definition a bit far. In some ways it is even pre-agtime, but nonetheless
interesting and entertaining for all that. Cakewalks, marches and two-
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steps are general descriptions for music of this pe and early published
music often quoted all these descriptions to iderfyi it. The notes say
‘the ancestor of the cakewalk were was? The earlygs and reels of the
negro’s. | don't believe this is a racist descriptin, just an endeavor to
guote the precise origins of tis type of music. The is no doubt that
minstrel bands and so-called ragtime bands were muacin evidence on
late Victorian and early Edwardian times and repreented popular
entertainment in British music halls. | assume thesame applied to
American burlesque houses. Unless you are a fanatfor certain jazz
styles particularly ultra modern then you could find this an interesting
piece of listening, and if you're a ragtime or edy New Orleans
enthusiast you'll recognize several of the tunest is well played without
being too stilted as some of these recreations se¢émbe and playing
time is generous.

Ted Tjaden wrote:

“I can also highly recommend the following CD by he Lake
Arrowhead Early Jazz Band which contains 23 cakewdék played in the
style of a small orchestra or military band.”

The Cd got ‘air time’ on radio station KBRD AM (680) in Lacey.
Washington at 6:00 PM, p[laying the cut “Georgia Canpmeeting.

Below are the two panels | designed for the New Ggéns Jazz Museum.
You can see them at the Museum which is in the ‘Mthat the bottom of
Esplanade Street on the edge of the French Quarter.
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Picture at AJEA conference.
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To publicize my book “Sonic Boom” | was the guest m the morning show on New
Orleans TV.



