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Rube Marquard and Blossom Seeley 

Rube  Blossom 

Richard William ‘Rube’ Marquard – 1886- 1980 

Marquard was born in Cleveland, Ohio to German immigrant 

parents. He quit school after the 5th grade when he refused to go to 

classes. The first baseball mention was in 1905 when he pitched for 

an amateur team in Cleveland. Rube began his professional baseball 

career in 1906. He was a left handed pitcher with a blazing fastball 

and a wicked curve. Being compared to Rube Waddell he was given 

the nickname of ‘Rube’. He was one of the baseball greats, being 

elected to the Baseball hall of Fame in 1971. 

Marquard performed in vaudeville with the famous 

entertainer Blossom Seeley and later married her. Seeley was 

married when she met Rube and they began having an affair. This 

fact caught the attention of the tabloids. Seeley eventually divorced 

her husband and married Rube. Six months later Seeley gave birth 

to a son, Richard Marquard Jr. When divorced from Seeley, 
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Marquard later remarried for the second time and lived in Florida. 

When his second wife died he then married a wealthy widow Jane 

Hecht Guggenheim. 

When entering  vaudeville Rube became an instant success and 

along with advertising products, wrote a newspaper column and 

even starred in a silent movie called ‘Rube Marquard Wins’. He 

appeared on the Broadway stage singing, dancing and telling jokes. 

While on the stage he met the beautiful Blossom Seeley (called ‘the 

hottest girl in town'). Together they had chemistry and began a love 

affair. An enterprising managerial agent booked them as a duo at 

the New York Palace Theater. The audience loved them and soon 

they appeared across America each earning $1500 a week. The two 

sang, joked and flirted on stage and performed their hit songs ‘The 

Marquard Glide’.  

Rube was at home on stage. He’d say to his audience, ‘You 

wished it on yourself, and I got nerve enough to sing it, and did. In 

1911 he and Seeley did an act called ‘The Suffragette Pitcher,’ in 

which Rube put on a dress and pitched for Blossom’s all-girl team. 

Later after divorcing Seeley, Rube did a singing and talking act with 

other headline performers.  
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Blossom Seeley - (Minnie Guyer) – 1891-1974 

Seeley was born in San Francisco and was known as ‘The 

Queen of Syncopation’. She introduced Shelton Brook’s song ‘Some 

of These Days’ in Vaudeville in 1910. One of her biggest hits was 

‘Way Down Yonder in New Orleans’. Seeley was married a number 

of times notably to the Vaudevillian Benny Fields and for a time to 

Rube Marquard. The marriage to Fields lasted until his death and 

their life was portrayed in the movie ‘Somebody Loves Me’ in 1952, 

starring Ralph Meeker and Betty Hutton. 

Blossom began performing at a young age (some say 13 or 14) 

and made her professional debut as ‘Little Blossom’. She appeared 

in variety theaters and vaudeville houses on the West coast and the 

Barbary Coast vaudeville houses and also appeared in burlesque. 

She was introduced as a ‘Coon singer’. This type of singing was 

sung loudly with a Negro dialect, the same style as the then famous 

May Irwin and Sophie Tucker. From 1900 her career grew and she 

became a big star. Her career grew mostly singing syncopated songs. 

She had a characteristic of snapping her fingers as she sang. She 

had a reputation as ‘the most artistic interpreter of ragtime melody. 

While she had a number of partners in her vaudeville act two 

of three of the most famous were: Benny Fields, Mike Bernard and 

Rube Marquard. Her solo act combined syncopated ragtime songs 

and comic ‘Negro-dialect songs. She is said to have been in San 

Francisco during the earthquake. A rocky relationship with 

Bernard resulted in Blossom drinking a bottle of Lysol in a suicide 

attempt. She lived and continued with her career. When she met 

Rube they formed an act and had a love affair that resulted in her 

divorcing her husband and marrying Rube. They performed a skit 

called ‘Breaking the Record’. In the spring of 1913 they toured the 

country on the vaudeville stage. Rube was in negotiations with his 

baseball team and told them he’s making more money in vaudeville 

then playing baseball. Using this as an leverage he successfully 

secured the baseball contract that he wanted. Blossom continued on 
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Broadway and in 1918 she filed for a divorce from Rube charging 

desertion. She met Benny Fields and later, after forming an act 

married him. This marriage lasted until Fields died. Their 

vaudeville career slowed down and their situation was helped by 

Gracie and George Burns. Little is known about life in her later 

years except her continued correspondence with Rube. 

Seeley was responsible of introducing New York to the ‘Texas 

Tommy’ and one of the first ragtime dancer and singer that became 

wildly popular. 

 
Blossom in the 1930s 

1911 

 

Winnipeg Tribune - October 27, 1911 

 Speaking of vaudeville, Rube Marquard will take to the stage 

as soon as the World Series is over, the title of his act being 'The 

$11,000 Beauty,' Rube being supported by a company of twenty.  

 

San Francisco Chronicle - November  2, 1911 

 Following in the footsteps of Mike Donlin, Christy Mathewson, 

Chief Meyers, Joe Tinker and others, baseball stars will be very 

much in evidence this winter on the stage. Rube Marquard, the New 

York southpaw, was the first to sign up for a monologue stunt. He 

will double-up with James J. Morton in a comedy skit, written by 

William F. Kirk. Marty O'Toole, the $22,000 Pittsburgh beauty, is 

already before the footlights in New York in a Wild West act.  
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Variety – November 11, 1911 

The rumor is that Marquard, the Giants pitcher, who was 

talked about as a $1,500 vaudeville possibility before the World 

Series, may become part of a vaudeville trio. Ray ‘Cox is to mix 

Marquard up with her Baseball recitation, now delivered by her 

nightly in ‘The Never Homes’. Charley Brown, one of the stage crew 

at the Broadway, unexpectedly scored a big hit with Miss Cox, while 

playing the umpire. He may be retained in that capacity, if the two 

becomes a reality. 

 

New York Times - December 12, 1911 - Rube Marquard at 

Hammerstein's. 

 Rube Marquard, the Giants' pitcher, made his initial bow 

before a New York audience last night at Hammerstein's Victoria 

Theatre in a comedy sketch entitled 'The Baseball Man,' assisted by 

Miss Annie Kent. The piece made a hit with the baseball fans in the 

audience, who welcomed the appearance of 'Rube,' and when he 

related incidents of the world's championship series with 'Home 

Run' Baker, the applause was even greater. Marquard had an 

interesting line of baseball slang during his time before the 

footlights, winding up with a short dance with his partner. 

 

Variety – December 16, 1911 - Rube Marquard and “Annie Kent 

 – 14 minutes – Hammerstein’s 

Baseball are no longer stellar attractions in New York 

vaudeville. The first to reach here used up all the cream. A number 

of people walked out of Hammerstein’s Monday night before 

Marquard made his appearance at 10:33 PM., but still as a 

performer, the Giants’ $11,000 pitcher is to be taken seriously. Anne 

Kent did what was practically a singing single with Rube dancing 

one step to each three of Miss Kent’s. 

 

Galveston Daily News - December 17, 1911 
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 It was the open season for speeches Monday night for Mr. 

Marquard stepped to the footlights and made a little talk himself, 

proving that he is a regular actor. Mr. Marquard's sketch is entitled 

'The Baseball Man.' The time is the evening of the day when the 

Athletics took that late lamented game from the Giants in the recent 

World's Series by the neat, but far from nifty score of 8 to1. 'Rube' 

says a whole lot about going to propose to a girl if the Giants won 

the series and then later along he lays stress on the fact that the 

Athletics made only three hits off him. but right there was where 

some galleryites pricked the bubble. 

 

The pair appear at the Orpheum with their act 'Baseball Mad.' 

 

 
 

1912 

 

Sun (New York) - January 7, 1912 

 'A Romance of the Underworld' will be the feature of the bill at 

the Bronx Theatre this week. It is written in Paul Armstrong's best 

vein, and deals with criminology. Rube Marquard, the Giants' 

pitcher, appears in a baseball skit, in which  he is assisted by Annie 

Kent. May Tully will be seen in 'The Battle Cry of Freedom,' a 

satire on divorce. 

 Annie Kent was a popular comedienne and appeared in a 

number of Broadway shows including; "Other People's Money,' in 

1911, 'Little Jester' and The bandit' in 1912. Two  of her written 

songs were 'Just a Little Bit Too Late,' and 'Open Your Heart and 

Let the Sunshine In.' 
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 The country was 'dance crazy.' New dances and ragtime & jazz 

music were beginning to be the most popular forms of self 

entertainment. New dances were being created for the consumption of 

the young enthusiastic public. It was Blossom Seeley that started this 

excitement of new dances with her bringing to New York 'the Todalo' 

dance routine. 

 

Variety – January 13, 1912 – Blossom Seeley 

 It was almost impossible the past two weeks to pick up a daily 

paper which did not say ‘The Turkey Trot’ or  ‘The Grizzly Bear’ 

must go, or that society had placed the ban on the dance, or that the 

ministers had combined to force the craze for new dances out of 

existence. 

 Probably very few people when reading the reports stopped to 

consider that a little girl playing with Lew Field’s ‘Hen Pecks,’ 

opening on Broadway last August, had started this whole excitement 

in the east, through her rendition of the ‘Todalo’ number in that 

show. 

 Nevertheless it is true, for until Blossom Seeley came to 
Broadway with her ‘Todalo’ dance, little was known of the ‘Trot’ or 
‘Bear’ aside from indefinite rumors which had floated here from the 
Coast. 
 With the advent of Miss Seeley the dance was given a great 
boom and it became popular over-night. In taking the dance, 
however, Miss Seeley was not followed over closely or the 
suppression movement now in progress would not have been 
necessary, for the clever little dancer of the ‘Hen Pecks’ gave 
nothing in her performance to which the slightest objection could be 
raised. 
 The ‘Todalo’ according to Miss Seeley, is a dance of Spanish 

origin to which no possible objection could be raised, and seeing her 

in the number bears out her statements. 
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 Miss Seeley will shortly appear in vaudeville, where she has 

been often imitated and greatly exaggerated. Her pictures are on the 

front cover of this issue.   

 

Variety - January 27, 1912 

Rube Marquard, who appeared in vaudeville with Annie Kent, 

has said good-bye to the stage for this season and is now counting 

the days when he will go south on the Giant’s spring training trip. 

 

Variety – February 11, 1912 – Baseball Acts 

 Thomas J. Gray is writing a new act for Rube Marquard and 

Blossom Seeley, to be used by the to-be-formed vaudeville alliance 

when Miss Seeley has completed her engagement with ‘The Charity 

Girl.’ Mr. Gray also is framing up a baseball act for Germany 

Schaefer and Nick Altrock, the two clowns of the Washington 

Americans. 

 The vaudeville stage will see Mike Donlin soon, associated with 

Tom Lewis who lately closed a short tour in’ The Yankee Prince.’ 

Mr. Donlin played with the Pittsburgh National League team the 

past summer. 

 The couple are ‘breaking in’ their act this week, and are first 

regularly dated up at Akron, Ohio, Oct. 28, with the other Feiber & 

Shea house at Youngstown the week following. 

 It is reported Lewis and Donlin are asking $1,000 or more 

weekly. 

 

Marquard in silent film 

 

 In July of 1912 Rube received an offer from Kalem films to be 

in a silent film 'Rube Marquard Wins.' His co-star was Alice Joyce, 

an actress that later made a number of films.  
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Alice Joyce 

The plot of the film: 

 Miss Joyce is at attendance at the Polo Grounds and meets 

Marquard. Marquard gets in touch with Joyce and asks her to 

attend a practice and she accepts the offer. He has her on the field 

and shows her how he throws his various pitches. After the game 

gamblers approach Rube and want him to 'let up' in the next game. 

Rube refuses him and 'belts' him . 

 Still pressing Rube another conspirator phones him and Rube 

must come to the metropolitan town in Manhattan to discuss Rube's 

investments. Rube goes and they lock him in a room so that he is not 

available to pitch the game. 

Alice to the Rescue 

 The heroine, Alice is living in a hotel nearby. She intends to 

attend the game and looks out her window at the clock on the 

Metropolitan Towers. She observes a man waving a towel from a 

window below the clock. She gets out a pair of binoculars and 

recognizes  Rube. A silent film dialog appears on the screen: Joyce 

thinks 'Now what can Rube be doing there at this time of day.' She 

knows Rube is to pitch today and should be at the ball park. Joyce 

takes a car to the towers and the superintendent breaks into the 

room and frees Marquard. 

 They drive to the ballpark where Rube gets dressed and goes 

into the ball game and beats the opposing team. The gamblers are 

foiled. 

9



 The final scenes takes place at the hotel in the evening. Rube is 

in evening clothes and Alice wears a gown. As they dine several 

players  appear and present Alice with a huge bouquet and a card of 

thanks. There the plot ends.  

 The film was received well and even received good opinions 

from the film critics. 

 

   
August 27, 1912 

 

Bryan Daily Eagle and Pilot - August 27, 1912 

Rube Marquard, for whom the New York National Baseball 

Club paid '$11,000 and who was dubbed the '$11,000 lemon on 

account of the poor showing after the purchase, came to the front 

this present season and established a world's record for the number 

of games won and also practically was the championship for New 

York, will be seen in a great baseball drama tonight at the Dixie. he 

will be assisted by Miss Alice Joyce the great Kalem favorite. 
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October 2, 1912 

McGraw at left, Rube at right 

 

The Washington Times – October 14, 1912 – STARS OF THE 

DIAMOND ENTERING VAUDEVILLE 

Among the stars of baseball who will be seen the coming season 

on the vaudeville stage is ‘Rube’ Marquard, star pitcher of the New 

York Giants, who has formed an alliance with Blossom Seeley, the 

sketch they will use being written by Thomas J. Gray. Gray is also 
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at work on a sketch to be used by Germany Schaefer and Nick 

Altrock, the clowns of the Washington team. Mike Donlin, of the 

Pittsburg National League team, has formed a partnership with 

Tom Lewis, who has just closed a short season with ‘The Yankee 

Prince.’ 

 

Variety – October 25, 1912 – Baseball Acts 

Rube Marquard and Blossom Seeley, for their week at 

Hammerstein’s commencing Monday will receive $1,500. An equal 

amount it is said, will be paid. John J. McGraw, who opens at the 

Colonial the same day. McGraw has a contract for twelve weeks,’ it 

is said. 

Wednesday it had not been positively settled, according to 

report, whether Mr. McGraw would accept the Colonial 

engagement. He had been assured that ten weeks in Vaudeville 

would be furnished him. Up to that day the United Booking Offices 

could show him a route but for four weeks. 

 

Clipper – October 25, 1912 

Hammerstein’s Victoria Theater will have the following 

attractions for the week of Oct. 28. Rube Marquard and Blossom 

Seeley in ’Breaking the Record’ or ‘The Nineteenth Straight.’ 

 

 
Variety – October 25, 1912 
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Sun, New York – Oct 27, 1912 

 Rube Marquard and Blossom Seeley will be featured at 

Hammerstein’s Victoria this week. They will be seen in a musical 

skit called ‘The 19th Straight.' 

 

Their Act 

 

 The act begins with the entrance of Seeley with a drop curtain 

showing the Polo Grounds. She is dressed in a plain but stylish white 

dress. The audience applauses her appearance. She has a short 

conversation with herself and utters 'who might be pitching today.' 

Dressed in a blue dress in Rube appears to much applause. They 

exchange pleasantries. Then Rube goes through a space in the 

backdrop and Seeley exclaims to the audience that she has just met 

the player who is her hero. She then sings a ragtime song 'The 

Marquard Glide' (Seeley is credited with bringing new style music 

to Broadway) (Sic: see copy of music in this chapter) Her 

performance is greeted with heavy applause.  

 The scene changes via a backdrop and we see the inside of the 

Polo Grounds. Through a transparent window we observe 

Marquard pitching the final inning of his 'Nineteen Straight.' 

 The first curtain now drops and Seeley is now outside the 

ballpark. She waits until Marquard appears and congratulates him 

on his winning streak. They sit on two chairs and together sing the 

song 'Baseball,'  sang first as a duet, then Seeley leaves the stage and 

Marquard sings three stanzas of 'Baseball,' sang with a bit of 'I may 

not be good but I got a lot of nerve.' Laughing at first the audience 

roars with approval at the finish. Singing an encore Rube says: 'It's 

your own fault. You've brought this on yourselves! I'll sing it once 

more!' It is followed by more heavy applause. 

 Blossom returns wearing a new resplendent gown of pink and 

blue. She begins the tune in her own style with is well accepted by an 

13



audience that is now clapping and stomping in rhythm with her. 

Rube goes offstage and Seeley sings 'Those Ragtime Melodies,' Rube 

returns in black top hat and tails, dressed for the finale.   

 Marquard takes Blossom's hand and the two begin a brilliant 

dance number called a 'Gasotzky,' a quick tempo rag dance. This 

brought the house down! 

 Billboard writes: 'The spectacle of the lengthy Rube dancing 

around the stage with the diminutive Miss Seeley is a wondrous 

sight and supplied a whirlwind finish!'  

 In the New York Telegraph we read: 'the enthusiastic audience 

clapped for more and again the big pitcher threw his admirers into 

side-splitting laughter with his encore rendition of 'The Gasotzky 

Dance.' 

 The New York Marquard: 'As Rube Marquard has appeared 

on the vaudeville stage before, audiences at Hammerstein's 

yesterday and last night were expecting big things of him, and Rube 

rose to the occasion!'  

 When the 24 minute skit concluded there was thunderous 

applause and there were three encores. The couple had to step out of 

character to quite the audience so the next act could perform (Sic: 

pity them to have to follow the couple.)   Seeley spoke: 'My son will 

now speak.' Rube: Thank you, Mother, I shall. 

 Rube thanked the audience and after a small exchange they left 

the stage. 

 The reviews used words like 'wondrous,' 'brilliant,' 'hilarious' 

and 'has to be seen.' The act was not just a hit, it was a smash. Rube 

and Blossom were now headline stars. 

 In 1913 they began another vaudeville tour with a skit called 

'The Suffragette Pitcher,'  This skit picked up where the last years 

skit ended, still having a baseball motif. This skit ran 9 minutes and 

had the starring spot at the Palace bill. Of this skit Variety wrote: 

 'Rube Marquard may be traded to Boston or some other team 

before next season, but that won't keep him from adding to the 
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family's coffers with his present vaudevilling with his wife, Blossom 

Seeley. Rube's regular craft is pitching, and he's a good one when he 

is right. Rube was off color in the recent World Series, but still 

hangs onto that 'world's record nineteen straight.' 

 That Rube had tough luck against the Athletics is made the 

butt of some hearty puns in the skit that Rube and Miss Seeley have 

at the Palace this week. Blossom has not done any stage work since 

long back. In the 'suffragette' offering, she does the bulk of the 

talking and singing. 

 She sang a new song 'My Baseball Man,' written by Tommy 

Gray and Raymond Walker, which fits her like a glove. (It is the 

number she should make the most of.) The skit has Blossom as the 

owneress of a female nine who brings Rube in the big game in 

female garb. For several minutes  pictures are shown of Rube and 

Blossom playing the game at the Polo Grounds, before empty seats.  

Rube is finally discovered and is chased off the field. They clamber 

onto the stage for a little chatter and a song. Oh, yes, he did a little 

dance which Blossom said took her all summer to teach him. The 

biggest laugh came when Miss Seeley remarked, 'I'd put you in to 

pitch, Rube, if you had a good game left in you.' 

 Another resulted when Rube kidded himself about the baseball 

articles he wrote. The dialogue opens in Mr. and Mrs. Rube's 

apartment, where Rube is doing the hash slinging stunt. Tommy 

Gray has given the pair the best act they have yet had. It should 

pass on the road as well as in New York houses. Rube's still a 

curiosity by reason of his Giants connection, while Blossom has the 

ability to entertain without any call on the Marquard diamond 

prestige to aid her. 

 Marquard and Seeley had the best spot on the Palace program. 

 

The Critics 
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 'Marquard and Seeley are utterly gracious and charming,' said 

one, 'but on stage it is Miss Seeley who carries the day.' 

Another: 'As a dancer, Rube Marquard remains one of the great 

left-handed pitchers.' 

 There were some who liked the act: 'Mr. Marquard seems to 

get as much fun out of his singing and dancing as does the audience, 

but while Rube is onstage, you can't help but remark that his given 

name is well-chosen.' 

 

The Evening World – October 28, 1912 

 

 
 

The Evening World - October 28, 1912 – McGraw and Marquard 

Reach Parting of the Ways. – Only theatrically, however-swat 

Milligan Arrives-Other Winter League Gossip. 

Today Manager McGraw and Rube Marquard have come to 

the parting of view. They both open in vaudeville at rival houses, 

and this is where friendship ceases. The few players who are here 

are very much distressed as to how to split their affections. Red 

Murray arrived from Elmira yesterday and says that he will play no 

favorites. His idea is to see Marquard at matinee and the manager at 

night. Josh Devore has bought a new car and will have it running all 

day looking after Marquard, who is his roommate, and McGraw, his 

manager. 
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In the meantime Germany Schaefer and Nick Altrock are on 
the job ready to kick the top off the theatrical boards in New Jersey. 
The cover of Variety Magazine shows Blossom Seeley in the center 
and side photos of Seeley and Rube Marquard. You have ‘arrived’ if 
your picture is on the cover of Variety. 
 
San Francisco Chronicle - October 30, 1912 - Marquard involved in 

family quarrel. Giant pitcher escorts vaudeville partner to get 

warrant for husband. 

 Rube Marquard, the giants' pitcher, accompanied Blossom 

Kane, his vaudeville partner, to Jefferson Market Police court 

today, where she took out a summons against one Joseph Kane on a 

charge of disorderly conduct.....Marquard and Mrs. Kane, who is 

known on the stage as 'Blossom Seeley,' are appearing in a local 

theater in a vaudeville act called 'Breaking the Record, or 'Nineteen 

Straight.' 

 

Variety – November 1, 1912 – Rube Marquard and Blossom Seeley- 

‘Breaking the Record’ (Comedy) – 24 minutes Hammerstein’s. 

Gee, it must be great to be a popular star. Napoleon only 

crossed the “Alps, Caesar conquered Gaul and Dewey sailed into 

Manila Bay. But Rube Marquard pitched nineteen straight wins. 

Hence his name on the front elevation of the ‘Victoria' packed the 

house. Interest in the offering as an alluring was nil, but interest in 

the Giants’ southpaw was palpitating and intense. Not that the turn 

is without some merit. One could not say that, for Blossom Seeley is 

among those present with her ragtime singing and syncopated 

dancing, but the mere presence of the big twirler was what made the 

act. The vehicle, by Thomas J. Gray, will carry the pair along nicely. 

The act opens before a drop showing the entrance to the Polo 

Grounds clubhouse. Miss Seeley has a short conversation with 

herself as a lady fan and works up an easy entrance for Marquard. 

There is some inconsequential dialog between the two, as the 
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baseball player enters the clubhouse. Miss Seeley bursts into song, a 

rag number, ‘The Marquard Glide.’ A change of scene shows the 

Polo Grounds on a back drop. Marquard pitches half a dozen balls, 

being visible through a small transparency, in his working togs. 

Back to the drop is ‘one,’ where the lady fan is waiting for the 

appearance of her hero, matinee girl style. More trifling talk and the 

pair sing, ‘Baseball,’ first as a duet, and then, upon the exit of Miss 

Seeley, by the Giant alone. Marquard’s solo was by long odds the 

funniest thing of the act. The audience laughed uproariously and the 

genial Rube helped along the merriment by assuming (or was it 

assumed?) an air of sheepish good nature. They made him sing it 

three times Monday night and laughed harder each time. Rube goes 

away from there for a minute and Miss Seeley, having changed from 

a white street dress, returns in a confection of blue and pink and 

sings and dances until the reappearance of the big fellow looking 

ridiculously like a Schubert chorus man in evening clothes. Rube, in 

his claw-hammer, is a revelation. He has the height to carry the 

clothes and he actually wears them as though they were painless. 

The rest of the act is a fast dancer and the pair get away except for 

the endless series of certain calls. Rube is making money for the 

Victoria. 

 

New York Times - November 17, 1912 

 Rube Marquard and Blossom Seeley will appear at Proctor's 

5th Avenue Theater in the sketch 'The 19 Straight.' 

 

Pittsburgh Daily Post - November 25, 1912 

 Rube Marquard appear to be having a busy winter, with little 

dead time on his hands. Rube is such a good actor that he has even 

fooled his partner's husband, it appears, and just when their act 

(vaudeville) was going good, he (the husband) has to step in and 

interfere with the gate receipts by putting the performance to the 

bad with some foolish law suits. 
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Variety – November 29, 1912 – Baseball acts going West  

 Jake Sternad has returned to Chicago, after arranging for 

some of the eastern baseball actors to play Chicago dates among 

those signed are Rube Marquard and Blossom Seeley and Hughie 

Jennings.  

 

That Marquard Glide – 1912 

 

The words of this composition (1912) are by ‘Rube’ Marquard 

and the music by Blossom Seeley – both of these people were famous 

– and married to each other. Marquard was a left handed pitcher 

most notably when he played for the Giants where he once held a 

record for winning 19 games in a row. When he entered vaudeville 

he did a skit with Seeley (the sex diva of this era) entitled “Breaking 

the Record.” Later he did a movie called “19 Straight.” In 

vaudeville he and Blossom did a dance called the Marquard Glide in 

which they used this song.  Rube once threw a perfect game. His real 

name was Richard William Le Marquis. He might not have had a 

good voice and once said “You wished it on yourselves, and I got 

nerve to sing it.” Marquard used his celebrity status well. 

Blossom Seeley’s marriage to Marquard is another connection 

between Jazz and Baseball. Seeley was noted for her strutting and 

finger-snapping, syncopated rhythms and during her time was 

considered the equal of Nora Bayes (the wife of the composer of 

“Take me out to the Ballgame-Jack Norworth) and Sophie Tucker. 

Knowing this is a vaudeville number we find an 8 bar intro followed 

by the customary vamp of 2 bars. There is a short verse of 24 bars. 

The chorus contains one 16 bar phrase, another 16 bar phrase and 

ends with an 11 bar ending. It is marked ‘Marcia.’ The lyrics play 

on Marquard experience as a top pitcher in pro baseball. There is 

the use of syncopation which makes it a product of the jazz age. 
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 Another song in their act was entitled 'Those Ragtime Melodies.' 

This was the age of ragtime music and the song became a big hit. 

 

 
 

Those Ragtime Melodies – 1912 

Written in 1912 by Gene Hodgkins, the song is an attempt at 

mating baseball with ragtime, and even seems to quote a reference 

to Alexander’s Ragtime Band. There is the use of syncopation, 

mostly in the chorus. The sheet music cover has a picture of Blossom 

Seeley (not very flattering) and at the bottom left is a small picture 

of Rube Marquard. They introduced the song in their vaudeville act 

when they were a married couple. It has nothing to do with baseball 

except that Rube sang it with Blossom, probably taking the words in 

parenthesis. The famous George Burns made a funny statement 

when asked about Blossom: “When Blossom started telling her story 

to Paramount screenwriters (for the movie based on her and then 

husband Benny Fields), an amazing thing happened. She became a 

virgin. That was then known as the “Immaculate Deception.” 

There is an 8 bar intro, followed by a 2 bar vamp, typical of a 

song sung in vaudeville. There is a 16 bar verse, with a 34 bar 

chorus. There is use of the cakewalk rhythm and as a note is held on 
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one note for two measures, above this appears a melody, probably 

the part sung by Marquard. This happens 4 times, each of 2 bars 

length. These responses use the first bar of Alexander’s Ragtime 

Band as material stating ‘Come on and Hear, Come on and Hear.’ 

 

 

Blossom Seeley on cover 

Notice the picture of Rube in the bottom left. 
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You have heard most of the of late, 

Ev’ry one likes something up to date, 

All the rage, upon the stage, 

Whenever you go to a musical show, 

Sneaky, freaky, coony drags, 

Old time operas changed to rags, 

People swaying, bands a playing 

Ragtime melodies. 

Chorus: 

Oh, Oh, those ragtime melodies 

(Come on and hear, come on and hear) 

Oh, Oh, those ragtime melodies 

(Baby looka here, looka here, looka here) 

When that music starts to play 

I could listen night and day, 

Hear! Hear! Hear! Hear! 

Run turn to rum on the drum! 

Oh! Oh! Those ragtime melodies  

(Fiddle up, fiddle up, on your violin) 

That’s good old Yankee harmony 

(Love it, love it, goodness how I love it) 

When your heart some tune has won, 

Then you hear another one 

Ev’ry body’s doin’ it, doin’ what, doin’ what 

Singing those ragtime melodies. 
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Blossom Seeley  

 

Williamsport Sun-Gazette - December 11, 1912 (Sic: about contract 

talks between Marquard and McGraw) 

 'And now he'll come across with $10,000 or I'll remain in 

vaudeville And that's no dream, either, Miss Seeley and I have 

bookings covering the next twenty-two weeks. That will keep us 

busy till June 1; so you see, New York must pay me my price or do 

without the 'Reuben' next season.' 

 

Day Book – December 16, 1912 

Rube Marquard, who is at a local theater with Blossom Seeley 

in a vaudeville stunt, says unless he is given $10.000 a year by the 

Giants he will stay in vaudeville. If the Giants cannot raise the 

money theatrical patrons will probably kick in the difference to get 

Rube to sign. 

 

El Paso Herald - December 16, 1912 - Marquard says McGraw is 

jealous. Pitcher for Giants says manager is peeved because 

Marquard has better vaudeville act-Will become farmer if he 

doesn't get $10,000 salary. 
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 'Sure, I want $10,000 to play with the Giants.  Ain't I worth it? 

was Rube Marquard's opening shot, when interviewed at a local 

theater where he appeared. 

 'Listen, now. I don't have to play ball and the sooner somebody 

gets that to McGraw the better. He made the crack that I hate 

myself, well you know why that was said, don't you? 

 I got a better act than McGraw and I told his friends so. And 

say, he wouldn't let his agents book him on the same bill with me. 

He showed a little brains there, too, believe me. 

 'I'm dragging down $1500 a week for this stunt. That's pretty 

fast work, don't you think? And I'm booked for 22 weeks, winding 

up out on the coast late in May. I'll go through with the 22 weeks if 

the New York club doesn't show me a parchment with $10,000 

written all over it, too. 

 I can play out there 22 weeks, finish up out in Frisco and then 

work (he didn't say walk) back over the old route. We'll go twice a 

season in any house. 

Rube is angry at Muggsy 

 

 'You know I've got a right to be sore on McGraw. He tried to 

bust up this act. When Miss Seeley and I were rehearsing this fall he 

tried his darndest to break up the team. He said it would be another 

Donlin-Hite affair. He always said that Mike would never have quit 

the Giants if it wasn't for his wife. He's afraid I'll pull the same 

thing.' 

 This prompted a question: 'Are you married?' 

 'No,' continued Rube, 'but we will be if Miss Seeley gets a 

divorce. That fellow Kane tried to cause a lot of trouble, and now 

he's suing Miss Seeley for a divorce and me for $50,000. I hope he 

wins the first one.' 

 The valet entered at this juncture, extracted a hat from a 

leather box and passed it over to Rube. Unmindful of the 
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interruption, the man who won  19 straight, setting a world's record 

and then copped two bouts in the World's Series, continued: 

 'I like this vaudeville game, but I'm not going to stay in it all 

my life. George Cohan, Louis Mann, myself and a few other actors 

were talking this thing over in New York a few weeks ago. I told 

them that as soon as I had a piece of change salted I intended to buy 

a big farm in Ohio. then me for the simple life. I can quit Broadway 

as quick as a show girl quits a 'busted' angel. The bright lights don't 

ire me any more than baseball. If McGraw refuses to kick in with 

$10,000, I'll be a farmer and boast about it!' 

 Rube then rushed downstairs for his share of the 

entertainment. He's not much up stage,' but he has a dark scene 

that's great. He's seen through a transparent curtain, 'curving                

'em over,' in Marquardian fashion. After that he strikes the attitude 

of an actor and enjoys Miss Seeley's dancing. 

 

Oregon  Daily Journal - December 20, 1912 -  Can you beat it ? He 

just kids 'em along. Rube Marquard loosens up for once and admits 

he is no actor. 

 'Twinkle, twinkle, little footlights: how I revel in your keen 

delights.' 

 Thus paraphrasing an old nursery rhyme, is about the way  

Rube Marquard, pitcher for the New York Giants, who is now 

doing a vaudeville stunt with Blossom Seeley, looks upon his new 

profession. Rube says he is tired of being the 'goat,' and is through 

with big league baseball for good. 

 'I've got the right hunch on this stage business,' said Marquard 

here today. 'You see, I don't take my acting seriously. I just kid it 

along. Why,  I know I can't sing, and I know I can't dance. But I 

don't try to fool 'em, see? 

 'I've had enough of McGraw's rough stuff, and I won't join the 

Giants in the spring. They say I'm holding out for $10,000, but I 
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never said that. But-well, Miss Seeley and I are booked until next 

June, and I kinda like it.' 

 

Washington Post - December 26, 1912 

 As much as a man dreads this spring practice, none can afford 

to shirk it, especially none of the Giants this year. 'Rube' Marquard 

has already given out the statement that he will not include the 

conditioning in the South in his preparations for the season, but will 

take his training on the vaudeville circuits. If he sticks to this 

resolution, it is going to hurt the team, for he cannot expect to be 

right after spending the winter looking into the spotlight in less than 

two months from the time when he joins the club. 
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October 27, 1912 

 

New York Clipper  - November 2, 1912 – Marquard and Seeley 

Hammerstein’s Monday, Oct. 28 

Talk about the reception accorded the warriors returning from 

the Crusades, in ancient history, some of them had anything on 

Rube Marquard when he first came on at the matinee here of Oct. 

28, The tall pitcher had appeared here in a somewhat similar 

baseball skit, with Arnie Kent, last season, but since then several 

things have happened in the professional career of the noted pitcher, 

and the demonstration accorded him was absolutely sincere and 

honest. 

While Marquard retired, after bowing his acknowledgements 

for about three minutes, in order to don his baseball tags. Miss 

Seeley sang the ‘Marquard Glide’ in her well known, clever fashion. 

The drop was changed here from the exterior of the ‘Giants’ 

clubhouse to the Polo Grounds field, and the big pitcher was seen in 

a few of his pitching poses, in full uniform. 

The fun started here in earnest when Marquard, in a deep 

guttural voice, sang a song entitled ‘Baseball,’ with Miss Seeley. 
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They retired, with the big audience applauding and cheering, and 

when Marquard re-appeared saying, ’You’ve wished it on 

yourselves; I’ve got nerve enough to sing it alone,’ and he did. This 

caused the audience to cheer and applaud him, and he retired for 

another change to full evening dress, in which he looked the swell 

gentleman to the life. 

Miss Seeley was just finishing ‘Ragtime Melody’ when he 

joined her in a graceful waltz, and a few jig steps. 

During the skit there was quite a little dialogue between 

Marquard and Miss Seeley, pertaining to recent important events in 

the national game. The former was a little mixed in one instance, but 

that was during his speech of thanks, when he alluded to Miss Seeley 

as Miss Kent. Miss Seeley made an excellent partner for Marquard, 

and assisted materially in keeping him at his ease. 

The title of the skit is “Breaking the Record,’ or, ‘Nineteen 

Straight,’ book and lyrics by Thomas J. Gray, music by Maurice 

Levi 

 

Clipper – November 15, 1912 – ‘Triangle’ in New York 

‘Rube’ Marquard and Blossom Seeley are billed to appear at 

Proctor’s Fifth Avenue Theater next week. Both Mr. Marquard and 

Miss Seeely are in New York City, which is also proving itself big 

enough to hold Joseph Kane, Miss Seeley’s husband, who, it is 

claimed wanted to kill the well known baseball pitcher when he 

encountered him in an Atlantic City hotel a few days ago in 

company with Miss Seeley and under circumstances which led to a 

senstional affidavit before an Atlantic City magistrate the following 

day. 

 

New York Clipper – November 16, 1912 

Now that ‘Rube’ Marquard has had an abundance of free 

advertising, the ‘fans’ and ‘bugs’ will undoubtedly swarm the shows 

next week. Blossom Seeley capably adds to Rube’s real clever 

30



talents, and, as she is as popular over the ‘big circuit’ as ‘Rube’ is 

over the ‘big show,’ why ‘Breaking the Record' or, ‘The Nineteenth 

Straight,’ should repeat the success it made at an uptown house, 

recently. 

 

Brooklyn Life - November 16, 1912 

 Proctor's fifth Avenue theater announces that it has 'raked 

vaudeville fore and aft' for the best show to be had and it looks as if 

it had succeeded pretty well. such alluring names adorn the bill as 

Rube Marquard, Blossom Seeley, the youthful prodigies, Felix and 

Caire, 'in search of a past,' and Emerson and Baldwin. 

 

Clipper  - December 6, 1912 

Mike Donlin and Tom Lewis will open at the Wilson Avenue 

Theater on Dec. 9. Sterand, Vand & Hershel arranged the time. 

Rube Marquard and Blossom Seeley will appear at the Wilson 

during the week of January 6. 

 

Chicago Livestock World – December 14, 1912 – At the Palace 

‘Rube’ Marquard will next week be in our midst, as headliner 

at the Palace Music Hall, Chicago, adding new laurels to the many 

he already wears. ’Rube’ is the record-breaking pitcher of the New 

York Nationals League team, whose nineteen straight victories  

from the opening of last season put the Giants in the lead and helped 

to keep them there. During the world’s Series he gained fame as a 

writer of baseball news. Now he writes songs. He sings well, he 

dances. By hours of practice ‘Rube’ learned to dance. ‘Rube’ for his 

journey in vaudeville has selected a splendid partner in vivacious, 

pretty Blossom Seeley, who is a celebrated vaudevillian and was the 

featured hit of the ill-fated ‘The Charity Girl’ recently at the 

Studebaker. ‘Rube’ and Miss Seeley have a musical comedy skit 

called ‘Breaking the Record,’ or ‘Nineteen Straight.’ 
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Pittsburgh Daily Post - December 14, 1912 

 Somebody should get busy and muzzle Rube Marquard, or 

rather Rube and his press agent. That wild talk which the big 

southpaw hurler of the Giants is spilling isn't doing the game any 

good and the sooner the brakes are applied the better it will be. Not 

only does the Reuben say that he is going to demand $10,000 next 

year, but states that if it isn't forthcoming he will quit the game. 

Also that he is booked for 22 weeks in vaudeville which will carry 

him clear to the coast and run until late in May. 

 No one is going to believe such idle yarns, and if the 'P.A.' 

would confine himself to that only, it wouldn't matter, but when he 

gets on another track and starts panning McGraw, it's about time 

that Marquard was put wise to himself. Marquard probably never 

said any of those things credited to him, but he surely has seen them 

in  print and knows that his press agent handed the stuff out. Rube's 

act must be pretty poor when he is forced to resort to such tactics. 

 

 
December 18, 1912 

 

San Francisco Call – December 20, 1912 – Marquard quits the ball 

field for footlights. Mighty Rube says he won’t stand for any more 

abuse from boss Muggy McGraw 

Rube Marquard says he will never play ball again. 

‘I’ tired being the goat,’ is the ‘Rube’ the great, once dub bed 

the $11,000 lemon, puts it. 
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Rube looked like he meant exactly what he said, but the star 

southpaw of the New York Giants is in vaudeville. He is showing at 

a local theater this week with Blossom Seeley. 

‘I’ve got the right hunch on this stage business,’ the Rube went 

on. Beaming self-consciously. ‘You see, I don’t take much acting 

seriously. I just did it along. Why? Well, I know I can’t sing nor I 

can’t dance. But I don’t try to fool ‘em. See?’ 

Rube reflected a moment and then continued: 

‘I’m booked with Miss Seeley up to June 5 next, when we finish 

on the Pacific coast. I am through with big league baseball-sick and 

tired of being the goat.’ 

But-began an interviewer. 

Rube interposed saying: ‘Oh, I tell you, I have had enough of 

McGraw’s rough stuff, and I won’t join the Giants. They say I’m 

holding out for $10,000, but I never said that. Maybe I am signed up 

for two more years, but that’s all the good it will do the Giants and 

McGraw. Why, McGraw is telling his audiences in vaudeville that 

he saw a $40,000 muff in a shop window. It’s a pretty; hard jolt at 

Snodgrass. That’s McGraw all over, though. Fred deserves better 

treatment from his manager. 

 Rube stopped short to get his breath. 

‘I made good last year.’ He resumed. ‘I won two World’s 

Series games.’ 

‘Are you going to get married soon?’ was the next question. 

‘Yes, on January 17.’ 

And the girl?” 

‘Miss Blossom Seeley, That’s all I will say on that.’ 

Marquard will go to Denver next week and then on to 

Winnipeg. His skit in entitled ‘Winning Nineteen straight.’ 
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December 20, 1912 

 

San Francisco Call – December 29, 1912 (Bresnahan opinion about 

Marquard’s act) – Bresnahan neither actor nor fool. 

I’m not an actor and I refuse to be a fool,’ was Roger 

Bresnahan’s turndown of a local theatrical man’s recent offer of 

$1,000 a week to appear in vaudeville in a skit entitled ‘Petticoat 

Rule.’ On being offered a chance to earn some easy money 

Bresnahan laughed at his would be benefactor. 

‘That stuff’s all right for Rube Marquard and Charley Faust,’ 

quoth the Duke, ‘but they’ve got to come better than $1,000 a week 

to get me in wrong with myself. I couldn’t pull that boob stuff and 

expect to ever again look my friends in the eye. It’s no business for a 

man from Tralee. 

‘In a black face pantomime act I might get by,’ continued the 

deposed manager, ‘but never will I tackle the legit. Say, I felt so 

sorry for Rube Marquard after I saw him cavort in the calcium that 

I went around the next day to sympathize. 

‘You must need the money pretty badly,’ says I, trying to get 

my sympathy to Rube gently. But he exploded. 

‘Do you mean to insinuate my act is not good?’ demanded 

Rube. 

‘Well, I had no answer. I didn’t like the idea of tipping him off 

to his and predicament, as I just looked sympathetic and walked 

away. You know I always felt sorry for Rube, but now I’m grieved. I 
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feel that he actually is becoming an actor. That’s tough. But don’t 

fear about me. I’m a regular guy, willing to play ball for a living. If I 

can find a good puncture proof contract.’ 
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1913 

 

 
January 1, 1913 

Seeley in center, Rube in bottom left 

 

In the below article we see how Rube's leverage of his salary in 

vaudeville resulted in an increase of his baseball salary of $1,500. This 

showed that other baseball players could do the same using vaudeville 

salaries to increase their baseball salaries. 

 

Variety – January 13, 1913 – Marquard signs at Increase. 

Rube Marquard has contracted to play ball once again, with 

the New York Giants, next season. His salary, from March until 
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October, will be $7,000, an increase over his baseball season last 

year of $1,500. 

Mr. Marquard is now in vaudeville with his wife, Blossom 

Seeley, the couple receiving $900 weekly on the stage. They are 

booked until the spring practice term south commences. 

 

 

January 15, 1913 

 

Jan 16, 1913 – (From book ‘Marquard and Seeley’ by Noel Hynd) 

‘Rube’ Marquard’s escapade with  Blossom Seeley, formerly of 

the Kolb and Dill chorus of this city was extended one short chapter 

yesterday by a decree of divorce granted by Justice Newburger in 

the New York City Supreme Court to Joseph Kane, the woman’s 

husband. Marquard, who was a pitcher of the New York National 

league baseball team, became involved with Miss Seeley, who was 

known off the stage by her husband’s name. The trouble of the 

famous star of the diamond and the pretty girl of the San Francisco 

footlight began 6 months ago, when Kane whose correct name is 

Joseph Cahen, discovered that his wife was too friendly with 
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Marquard and set a trap to prove in the courts his assertion that she 

was untrue. 

Blossom Seeley was always fickle according to records of the 

local police and emergency hospitals. The girl who is said to be a 

remarkably good looking and intelligent, created a sensation here on 

the evening of April 16, 1909, when she attempted suicide in her 

apartment at Ellis and Fillmore streets because of her infatuation 

for Mike Bernard, a musician. Bernard had shown attention to 

another young woman and Blossom upbraided him for his transfer 

of affection from her to the newly found sweetheart. She took 

morphine (some say Lysol) but failed to swallow enough to cause 

death. She was treated at the emergency hospital by Dr. Tillman and 

soon recovered. 

In the latter part of October Blossom Seeley was next heard of 

as one of the principals in Vaudeville with Marquard. The play was 

put on at a prominent New York playhouse, with Marquard and the 

girl in the main role. Kane, her husband became violently jealous, 

and Blossom carried her case to the New York courts and sent back 

to San Francisco to obtain evidence that would affect her husband’s 

charge. She was not successful. 

Kane stood the humiliation of press publicity of his wife’s 

erring ways until he finally sued for a divorce, and, the case being 

undefended, he was granted a decree of separation from the woman 

whom he now says: ‘Led me a might warm chase through the recent 

yeas of my life. 
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Day Book – Jan 16, 1913 

Marquard and Seeley are acting together in a Vaudeville sketch. 

 

Variety - January 31, 1913 

Rube Marquard & Blossom Seeley close their Orpheum tour 

of Portland March 15, to permit Marquard to go into training for 

the regular baseball season. 

 
February 1, 1913 

 

Variety – January 31, 1913 

Rube Marquard and Blossom Seeley closed their Orpheum 

tour of Portland March 15 to permit Marquard to go into training 

for the regular baseball season. 

 

Variety – January 31, 1913 

Rube Marquard and Blossom Seeley closed their Orpheum 

tour of Portland March 15 to permit Marquard to go into training 

for the regular baseball season. 
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Oregon Daily Journal - February 3, 1913 - Baseball hero Orpheum 

star Rube Marquard, New York Giant pitcher, proves magnet. 

 Rube Marquard, baseball hero who pitched 19 straight 

victories for the New York  Giants last season, stacks up in 

vaudeville just about like Eva Tanguay would stack up in the 

pitcher's box during a world's championship game. In vaudeville 

Marquard is nil as a performer, but he headlines the bill which 

opened at the Orpheum yesterday, and he is a long suit as an 

attraction. Rube knows he's no good, so with Blossom Seeley to help 

him along, he manages to get by. 

 As Marquard says, he's merely picking up the 'easy money.' 

He should worry and carry a frown. He doesn't. Marquard is fair to 

look upon. He has legs like old Bob Fitzsimmons, warped in at the 

knees, and is loose and angular. He has personality and style 

moreover, and even in the cramped stage quarters, he gives an 

intimation of his speed when he unlimbers his whip. 

 

The Washington Times – Feb 4, 1913 

 Spokane, Wash, Feb 4 – Unless word is received from New 

York attorneys forbidding the ceremony, Rube Marquard, the New 

York Giants’ star pitcher, and Miss Blossom Seeley, his partner on 

the stage, may be married here tomorrow or Thursday. Miss Seeley 

is waiting for word from her lawyers in New York for information 

concerning the divorce decree granted her husband, Joe Kane. She 

wants to know if it forbids her marrying the big pitcher, whose 

name figured in the divorce proceedings. 

 The pair, who are playing in Vaudeville declare they would 

have married the day the divorce decree was granted, but they were 

in Canada and wanted to wait to get back to the United States. 

 Marquard’s name was mentioned by Kane in his suit. Plans for 

the wedding calls for flashlight photographs and moving pictures to 

outdo Battling Nelson’s wedding ceremony. 
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Marquard insists he has quit baseball, and ‘roasts’ his 

treatment by McGraw. 

 

 
March 3, 1913 

 

New York - Feb 4 – Rube Marquard and Miss Blossom Seeley 

cannot marry, according to the attorneys in the case here, until the 

interlocutory decree in about two months and a half. 
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February 7, 1913 

 

Sunday Oregonian – Feb. 16, 1913 

‘Breaking the Record, or Nineteen Straight,’ a baseball 

musical comedy skit, will be the headline attraction at the Orpheum 

this week. It will be presented by Rube Marquard, famous pitcher of 

the New York Giants, and Blossom Seeley, musical comedy star. 

Marquard dances, sings, recites and dons his baseball uniform in his 

appearance as a comedian of the diamond. The vaudeville skit was 

written especially for the baseball hero and his fair partner and its 

three scenes are taken from the Polo Grounds of New York. Miss 

Seeley has been before the theater-going public for years and is 

noted especially for her success in ‘The Charity Girl’ in that 

production’s long engagement in Chicago 
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February 16, 1913 

Breaking the Record Or Nineteen Straight 

 

The sketch begins with the entrance of Blossom Seeley before a 

back-drop curtain showing a scene of the Polo Grounds. She wear a 

plain , stylish white dress. She has a short conversation with herself. 

When she states a question to herself, ‘who’s pitching today?’ Thus-

sands of fans begin to applaud, anticipating the arrival of Rube. 

Seeeley becks to have her partner, Rube, come on the stage. Rube 

enters dressed in a neat blue business suit. His appearance is greeted 

by tumultuous applause. Once the applause dies down the couple 

exchange pleasantries. Rube then goes through the ‘stage’ clubhouse 

door while Blossom tells the audience that she has just met her hero, 

and breaks into a song – The Marquard Glide’, a syncopated 

ragtime song. 
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Upon completion there was, in the meantime a new backdrop 

appeared and showed the Polo Grounds in New York. Visible 

through a transparent window, Rube appeared in his Giant’s 

uniform appearing to pitch the final inning of his 19 straight. After 

the final out Rube dropped the game ball which bounced like a 

tennis ball getting a laughing reaction from the audience. 

 The curtain comes down Seeley appeared outside the ballpark. 

Marquard appeared dressed in street clothes. Blossom 

congratulating him on his 19 game streak. The two pulled up a 

couple of chairs and together sang a song written by Thomas Gray 

entitled ‘Baseball.’ They sang it first together then Blossom rose and 

went off the stage. Rube then sang three more verses of the song, in 

which the audience understood that this took a lot of nerve. On 

completing the song amidst great applause Rube remarked: ‘It’s 

your own fault. You’ve brought this on yourselves! I’ll sing it once 

more!’ After more applause Blossom returned to the stage. She was 

now in a pink and blue gown. She then picked up on the tune and 

gave her own rendition. The audience clapped and stomped in 

rhythm with her. She was dazzling. 

 As she sang and danced Rube went off the stage. Seeley segued 

into a new song ‘Those Ragtime Melodies,’ that had a soothing 

effect on the audience. Meanwhile off stage Rube changed into a tux.  

Rube then took Seeley’s hand and they two hotfooted into a 

bright dance number that some say they invented called the 

‘Gasotsky.’ It was a quick step rag dance. The audience immediately 

noted the hectic footing he was doing. It brought down the house 

according to the Billboard critics. This action climaxed a whirlwind 

finish. 

The New York Herald wrote: ‘As Rube Marquard has 

appeared on the vaudeville stage before, audiences at 

Hammerstein’s yesterday and last night were expecting big things of 

him, and Rube rose to the occasion.’ 
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A thunderous ovation greeted the couple upon conclusion of 

their act and did three encores. The only way that the audience 

could be calmed down was for Seeley and Marquard to address the 

crowd. Seeley: ‘My son will now speak,’ she said. 

Rube remarked: ‘Thank you, mother, I shall.’ He thanked the 

crowd and referred to Seeley as Miss Kent, which got him a sharp 

elbow in the ribs. 

Seeley: ‘How can you think of another woman when I’m 

around?’ 

Rube: ‘I never will again.’ 

Seeley: ‘You better believe you won’t, darling.’ 

The audience roared and howled again. A final round of 

applause led them off stage. The two were now headliners in 

vaudeville. 

They now were known as ‘The Queen of Ragtime’ and ‘The 

King of the Diamond,’  

  

 
Sunday Oregonian-Feb. 16, 1913 

 

Rube Marquard, the baseball pitcher, and Blossom Seeley, 

who took the Barbary Coast Turkey Trot to New York and sprung 
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into the limelight because of it, comes to head next week’s Orpheum 

bill. They have a skit, ’Breaking the Record.’ 

 

 
Sunday Oregonian – February 16, 1913 

Rube Marquard and Seeley 

 

Morning Oregonian—Feb. 17, 1913 

Blossom Seeley, who has been a prominent figure on the 

American stage ever since her girlhood, will arrive in Portland this 

morning for a week’s engagement at the Orpheum, where will 

appear in a musical comedy skit with Rube Marquard, the famous 

record-breaking pitcher of the New York Giants. 
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Oregon Daily Journal - February 17, 1913 - Famous southpaw is 

figuring upon things besides playing ball. Actor-pitcher talks about 

his plans at Orpheum during morning rehearsal. 

 Rube Marquard is in town and this is what he may do this 

season: 

 Continue on the vaudeville stage. 

 Spend three months in Europe and coach  Oxford University 

baseball team. 

 Get married to Blossom Seeley, his stage partner, in California 

next month. 

 Cut out baseball for the year. 

 The famous New York giant southpaw, who won 19 

consecutive games at the start of the 1913 season and two during the 

World's Series with Boston, stated that he has received an offer 

from Oxford University, London, and he will likely accept  it. Rube 

says that the people of Europe especially England and France, are 

crazy about the game. 

 Between the slides of the 'Marquard Glide' rehearsal at the 

Orpheum  this morning, Rube said that he would cut out baseball 

for the present season and maybe for good. 
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 'I have not heard from McGraw since the close of the World's 

Series, and if I did I would not answer his letters,' said the former 

battery partner of Dan Howley, who caught for the Beavers last 

season 

 

Oregon Daily Journal  - February 17, 1913 - Famous southpaw in 

town for week. 

 
Marquard 

 Rube Marquard, who won 19 straight games last year for the 

New York Giants, and is appearing this week at the Orpheum 

Theatre with his pretty stage partner, Blossom Seeley. Portland may 

furnish a wreath of orange blossoms for Marquard and Miss Seeley 

before their engagement here ends. 

 

Morning Oregonian - Feb. 18, 1913 

New York’s southpaw, sizes up his highly flavored ‘holdout’ 

from the Giants. Rube, hero of 19 consecutive victories last season, 

is here with Blossom Seeley in a skit at the Orpheum, and is getting 

away in fine style. 

He doesn’t pose as an actor, but ‘kids’ himself all through his 

act, and thereby lies his success. 

‘No, sir, I’m through with baseball this year,’ declared 

Marquard. ‘I’m booked in vaudeville up to June 5 and I’ll make as 
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much money between now and then as I would reporting to the 

Giants at Marlin Springs and playing the entire season. 

 

Morning Oregonian - Feb. 18, 1913 

Long lanky Rube Marquard and Blossom Seeley, post-

graduate ragger, head an up-to-average Orpheum bill. The famous 

Giant pitcher ‘sorter’ kids himself or lets Blossom do it, to the 

eminent delight of the audience. ‘Breaking the Record’ is the title of 

the skit they offer, which dabbies a bit in music as well, with 

Blossom reeling off the Marquard Glide and cheery little fillers, 

Rube doesn’t do much of anything but stand around and let himself 

be admired-although he tries bravely to warble and does an 

eccentric dance with the attractive Miss Seeley. It is probably the 

personalities of the two which makes a home run for their act.  

Anyway, the audience kept bringing them back, and they finished 

with a Mabel Hiteish-Mike Donlinesue confab, in this instance a 

wordy discussion of Rube’s laundry bill. Blossom Seeley is decidedly 

good to look at and sings well. 

 

Evening Standard – Feb 18, 1913 

Portland, Oregon, Feb 17 – Blossom and I will marry in CA 

next month’ said Rube Marquard today. Rube, with Blossom Seeley 

recently divorced, who she won from her New York husband are 

starring at a local Vaudeville house. 

Miss Seeley was born in CA, so we decided to wait until we 

reached her state,’ said Marquard. 

I can make more money on the stage this year that I can 

playing baseball for three seasons. However I may get back in 1914. 

I haven’t heard from McGraw since last season closed and if I did I 

wouldn’t answer his letters. 

Rube says Oxford Univ. has made him a coaching offer. 
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The Day Book – Feb 21, 1913 

 

 

 

   Rube Marquard’s feet will probably triumph over his head 

and lead him back to baseball. Rube and his Vaudeville partner, 

Blossom Seeley are acting in Portland Oregon. Last Night Rube 

stepped on his feet and messed up their dance. Blossom fled from 

the stage in anger and in  a short skirt. She would not say whether 

or not she would ask ’waivers’ on the Rube. 

 

San Francisco Call – February 27, 1913 

The Orpheum announces for next week a particularly novel 

and fascinating bill. 

Rube Marquard, record breaking pitcher of the New York 

National league, and Blossom Seeley, musical comedy favorite, will 

begin a brief engagement next Sunday in ‘Breaking the Record, or 

Nineteen Straight.’ 
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San Francisco Call – March 2, 1913 - Orpheum 

Orpheum Vaudeville will be exhibited this week in the most 

varied, novel and meritorious program, head by Rube Marquard 

and Blossom Seeley. Marquard is famous as a record breaking 

pitcher of the New York club in the National League. Miss Seeley is 

a great favorite on Broadway, where she gained fame with any 

musicals comedy productions. ’Breaking the Record’ or ‘Nineteen 

Straight’ is the title of their offering, the music of which is by 

Maurice Levin and the book by Thomas J. Gray. 

 

San Francisco Call – March 3, 1913 – Rube is no Stage Star, but He 

wins – Giant Pitcher and Blossom Seeley get glad hand at Orpheum. 
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Twirler ‘Appears to good Advantage’ in Their Skit, ‘Nineteen 

Straight.’ 

His most ardent admirer even-Miss Seeley herself-would 

hardly maintain that Rube Marquard is a great actor. The young 

man who broke records in baseball history will smash no records in 

vaudeville, but he ‘gets by’ just the same, and a big audience 

yesterday afternoon at the Orpheum gave him the tribute of its 

hearty approbation even when he sang. 

‘Breaking the Record,’ or ‘Nineteen Straight,’ is the title of the 

‘musical comedy skit,’ in which ‘the great Giant pitcher’ and Miss 

Seeley are disporting themselves. It consists of much dialogue 

surrounding the topic of Rube Marquard’s prowess as a tosser of 

balls; some energetic dancing by the trembly voiced Miss Seeley, 

and some vocal duets sung by the tall young man and his diminutive 

partner. 

All of it is greatly enjoyed by the twain, and the audience found 

the pleasure infectious. It was more like a romp than a vaudeville 

act, but anything goes in vaudeville, if it has the element of novelty 

related to the important element of success. 

 

San Francisco Call – March 3, 1913 – Why Shouldn’t Rube Act? 

After all, why shouldn’t the world’s greatest paitcher show 

himself in vaudeville? Elbert Hubbard did and he ins’t nearly as 

entertaining as Rube. Doctor Wullner brought his fame into 

vaudeville, John L. Sullivan has long been a ‘star,’ and Corbett, 

Britt and Mike Donlin are familiar names of worthies in other line 

of strenuous endeaver who have exhhibited themselves in vaudeville. 

I’d rather see Rube Marquard at the Orpheum than Doctor 

Wullner, anyway. The hero of ‘Nineteen Straight’ exhibits a 

pleasing personality, a genuine sense of humor, and bears with 

modesty the dialogue adoration of his lively partner, Miss Seeley. 

The latter remains one of the most strenuous dancers in the known 
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world-her style is terpssichorean effects are not characterized by 

decorum but by a sort of hysteria born of ragtime. 

Eddy Howard in ‘Those Were the Happy Days’ is entitled to 

headline honors for the merit of his presentation. He is assisted in 

the little skit by Bert Snow. They were welcome vistors, particuarly 

Howard with his bucolic humor and effective impersonation of the  

‘Rube’ from suburb of Kansas City. 

 

 
1913 

San Francisco Chronicle - March 3, 1913 - Rube now doing song 

and dance. The great Marquard is, with Blossom Seeley, hit of 

programme. 

 Rube Marquard, 'assisted and admired,' so to speak by 

Blossom Seeley, succeeds very well at the Orpheum in achieving the 

almost impossible feat of 'kidding himself.' If he were anyone else in 

the world but the man who pitched nineteen straight victories for 

the New York Giants, Rube would find vaudeville very, very 

different from the warm winter nook it now appears. 

 With Miss Seeley of course-well, Blossom has been blooming in 

the varieties and elsewhere for a long enough time now to be an 

established favorite. The New York audiences who know the Lew 

Fields shows know Blossom, and she is the toast of them all-father 

and son. The Hammerstein crowd at 'the corner,' too, is well 

acquainted and very friendly-so much so that Blossom attracts her 

own audiences any time her name is billboarded. 

 So it is all much more than a mere vacation jaunt with her. 

Rube, though, takes it that way, it is his function in the present act. 

He kids himself about his singing and acting ability and Blossom 
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kids him, too. The act is handled with just enough of this element to 

send it over the wire to a big winner. 

 'Breaking the Record,' or 'Nineteen Straight,' is the title of the 

'musical comedy skit,' in which 'the great Giant pitcher' and Miss 

Seeley are disporting themselves. It consists of much dialogue 

surrounding the topic of Rube Marquard's prowess as a tosser of 

balls; some energetic dancing by the trembly voiced Miss Seeley, 

and some vocal duets sung by the tall young man and his diminutive 

partner. 

 All of it is greatly enjoyed by the twain, and the audience found 

the pleasure infectious. It was more like a romp than vaudeville act, 

but anything goes in vaudeville, if it has the element of novelty 

related to the important element of success. 

 

Why shouldn't Rube Act? 

 

 After all, why shouldn't the world's greatest pitcher show  

himself in vaudeville? Elbert Hubbard did and he isn't nearly as 

entertaining as Rube. Doctor Wullner brought his fame into 

vaudeville; John L. Sullivan has long been a 'star,' and Corbett, 

Britt and Mike Donlin are familiar names of worthies in other lines 

of strenuous endeavor who have exhibited themselves in vaudeville. 

 I'd rather see rube Marquard at the Orpheum than Doctor 

Wullner, anyway. The hero of 'nineteen straight' exhibits a pleasing 

personality, a genuine sense of humor, and bears with modesty the 

dialogue adoration of his lively partner, Miss Seeley. The latter 

remains one of the most strenuous dancers in the known world-her 

style in terpsichorean effects is not characterized by decorum, but 

by a sort of hysteria born of ragtime. 

  

San Francisco Chronicle - March 3, 1913 

 There is a gasp when Rube first appeared in a blue Norfolk 

that gasp which comes with glamour at close range. The value of a 
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name? Rube  proves it. He get a reception such as the Colonel used 

to get before the Dear Public annexed his number. He is a popular 

idol, in the flesh, before your very eyes. 

 The first scene is before the Players' clubhouse at the New 

York  Polo Grounds. Blossom would have speech with Rube. the 

great one is not unwilling. they chat a bit. Then Blossom sings 'The 

Marquard Glide,' and sings it, too, as ragtime is seldom sung. 

 When Blossom Seeley sings a ragtime song she gives it the 

ultimate touch of 1913 abandon. There is none other quite like her 

in the business. 

 Rube reappears shortly in his baseball uniform and 'winds up,' 

showing how it is done. Then comes Blossom again and then the two 

of them-the Rube finally in evening dress and doing a bit of a dance 

with her. Encores ensue. Rube steps forward to make a speech. 

Blossom at the wings holds converse with someone off the stage. The 

Rube has just begun to express his thanks, when she comes forward.  

 

Day Book – Feb 4, 1913 

Rube Marquard and Blossom Seeley, whose husband obtained 

a divorce, naming the great pitcher, are all ready to pull off a 

wedding that will make Bat Nelson’s hitching look like a church 

social. The ceremony will be performed this week if there is nothing 

in the decree granted Blossom’s husband prohibiting the stunt Rube 

again declared he had retired from baseball. 

 Rube and Blossom must be having trouble with their 

Vaudeville act and need advertising.  
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Seattle Star, February 8,    1913 

 

San Francisco Call – March 6, 1913 

Dick Kinsella, owner of the Springfield club, is here on two 

missions. He will try to induce Rube Marquard to give up the 

vaudeville game and be good and return to his boss, Johnny 

McGraw, who is getting his Giants into condition down at Marlin 

Springs, Texas. 

 

Tacoma Times – March 7, 1913 – Marquard, 1912 sensation-

McGraw’s big 1913 ‘if’ 

Umpires of the American League, manager McGraw of the 

giants is confronted with a fist full of 1913 baseball ‘if’s.’ 

The little manager has faced similar situations in the past and 

has always proved himself master of the occasion. So, no matter 
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what happens to the Giants, one can look for McGraw to be fighting 

for the pennant. 

If in McGraw’s 1913 vision is Rube Marquard. 

Winner of 19 straight games last season and twice conqueror of 

the Boston Red Sox in the World’s Series Marquard seems destined 

to have a torrid summer. 

Marquard has been an actor this winter. Just how good he is I 

cannot say, not having seen him in his matinee idol role. Recently I 

read the views of one critic who, is commenting upon “Rube’s vocal 

possibilities, wrote as follows: 

‘Can Marquard sing? Yes, like Caruso-could pitch. 

It is probable 'Rube' will have a chance to show his ability or 

inability to stand criticism this year. Much has been written of him 

constantly by the bleacherites. Some of the things Marquard is 

reported to have said about McGraw will not make the ‘Little 

Napoleon’ feel any too kindly toward his great southpaw. If 

Marquard gets off to a flying start' 

If he displays ability to beat the other National League teams 

about as he pleases, the summer is sure to be a pleasant one not only 

to Marquard, but to McGraw as well. 

With the great port-side going great guns, the Giants are a 

formidable aggregation. When the Rube is getting his bumps 

regularly things never look so promising. 

If Marquard’s winning, ability is with him it is his salvation 

and, to a certain extent, McGraw’s who banks heavily upon his 

start. 

If Marquard delivers he can make the fans forget a lot of 

things. If he fails, it will only freshen their memory. 

 

San Francisco Call – March 8, 1913 

And now Marquard’s declares that he will not return to the 

Giants unless McGraw gives his salary a boats. McGraw has stood 

pat thus far, and Marquard apparently has forsaken the diamond 
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for the footlights. This is why they term him an ingrate and a traitor 

to the man who brought him to the front. 

‘It is a business proposition with me,’ said Marquard in his 

dressing room last evening. ‘I thought I was entitled to more money, 

but McGraw could not see it that way. I had many good theatrical 

offers and I accepted the best one, so here I am. I intend to follow 

the stage so long as I make good.' 

 

Bing! Just like that! 

 

‘I have nothing against McGraw. We always have been 

friendly. He was patient with me and I worked hard for him. I 

helped him win the National League championship twice and won 

two games of the World’s Series last year. I will not rejoin the 

Giants unless McGraw comes to my terms.’ 

 

The San Francisco Call – March 12, 1913 - ‘Rube’ and Blossom to 

Hitch up for all Time – Former Giant Southpaw and Partner get 

License to Marry. 

Blossom Seeley and Rube Marquard whose names have been 

coupled in a 15 minute sketch in Vaudeville, have decided to make 

the union complete. The big southpaw of the New York National 

and the song and dance artist appeared at Cupid Manson’s office 

yesterday and obtained a marriage license. They will become man 

and wife today at the home of Rev. H. S. Felix, pastor of St. Mark’s 

German Evangelical Lutheran church, 1123 O’Farrell Street. The 

giant of the baseball world gave his name as Richard W. Marquard. 

The young woman signed her name Blossom W. Kane, the latter 

title reminiscent of her union with Joseph Kane or Cohen, who 

obtained a divorce from her in New York. 

 Blossom Seeley-Kane is well known in this city. She was 

formerly with Keith and Dill. In April, 1909, she created a sensation 

60



by attempting to commit suicide because of a love affair with Mike 

Bernard, a comedian, then singing in the Hagus café. 

She became involved with Marquard last October in New York 

and her husband charged her with too friendly relations with the 

pitcher. He sued for divorce and obtained the decree in January. 

Since that time Marquard and Miss Seeley have been on the 

Vaudeville circuit, although Manager McGraw of the Giants has 

repeatedly besought his star to give up the footlights and join the 

squad in spring practice. 

Neither Marquard nor his bride to be would discuss their 

future plans last night. 

 

Day Book – March 12, 1913 

Rube Marquard and Blossom Seeley, vaudevilling in San 

Francisco, are to be married tomorrow. Rube has the license. The 

gents who invented the delayed steal were delayed punchy have 

nothing on the Rube originator of the delayed wedding. This is the 

fourth time it has been announced. Booking agents in New York 

have not received word from Marquard canceling his contracts, 

which run to May 14. It was rumored Rube would report to the 

Giants March 21st. 

 

New York Tribune – March 13, 1913 - Rube Signs Life Contract- 

Marquard and Blossom Seeley Married in San Francisco 

San Francisco, March 12 – Rube Marquard signed one 

contract for life to-day when he married Blossom Seeley, an actress, 

who has been his partner on the stage. He then gave his word to 

Dick Kinsella, scout for the New York Giants that he would sign as 

pitcher for the coming season, and later announced that he had 

signed and would report at Marin forthwith. 

The marriage ceremony was performed at 4 o’clock in the 

afternoon in the parsonage of the German Evangelical Lutheran 
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church, with only two theatrical friends in attendance, but with a 

host of newspaper men and photographers waiting outside. 

In the marriage license the big southpaw gave his name as 

Richard De Marquis, twenty-three years old, and his bride as 

Katherine Kane, twenty-two years old. Rube was nervous. 

‘He was so anxious to get her,’ said the Rev. H. S. Felix, who 

performed the ceremony, ‘that he answered all my questions before 

I finished them.' 

 

Clipper – March 14, 1913 

Blossom Seeley and Rube Marquard, the famous Giant 

pitcher, head the Orpheum bill. 

 

Variety – March 14, 1913 

Contrary to the expectations of the fans, the present holds no 

big prospects for Rube Marquard to resume his pitching mitt for the 

New York Giants at the opening of the season. Marquard, with 

Blossom Seeley are booked for the full Orpheum circuit as a 

vaudeville feature. That will take the couple to the Coast and keep 

them playing until May 12th. Marquard is said to have set the price 

upon his professional services on the diamond for the coming ball 

season at $10,000. Last summer he got $5,000 from the New Yorks. 

What may transpire between now and May 12th is unknown. 

 

The Call – March 15, 1913 

Article about stunt of Rube catching a ball dropped from a 

building, falling 175 per second (for Vaudeville Adv.) 

 

San Francisco Call – March 15, 1913 – Rube and his bride will leave 

tomorrow for camp of Giants 

Rube Marquard evidently has made up his mind that the call 

of the diamond is dearer to his ears than the all of the stage. When 

he bows himself out to the Orpheum audience this evening the might 
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southpaw will spurn the footlights till such time at least as the 

Giants become the champions of the National League or the 

champions of the world. Then, of course, he may blossom out with 

Blossom again, but in the meantime he will follow his profession of 

winging ‘em over the plate. 

Marquard looks happy and he has every reason in the world to 

feel happy. With a dashing, blushing bride at his side and the fattest 

contract a pitcher ever signed on its way to his boss, Muggsy 

McGraw, the big southpaw has no cause to worry about the 

immediate future. After doing his stunt for The Call this afternoon, 

he will do two stunts for the Orpheum. Then he will pack his trunks, 

and, with his bride as his companion, he will board the train 

tomorrow morning and ride till he pulls up at Marling, Texas, the 

Giants’ training camp. 

‘Well, I am satisfied,’ said the big pitcher yesterday, as he 

watched the game between the Seals and the Sox. ‘I made up my 

mind to quit the stage and go back to the diamond. My contract 

calls for more money than any other pitcher in the business is 

getting. I will get right back into the game, and I really believe that I 

will have a better season than the last one. 

‘I never had any trouble with McGraw. Far from it. We always 

have been the best of friends. I have been roasted and criticized in 

the papers and I think that I got the worst of it, but I am willing to 

let bygones be bygones now. I am through with the stage till next 

fall, anyhow. Then I may start again.’ 

Mrs. Marquard evidently is satisfied with the stand which her 

husband has taken. She is sensible enough to realize that the stock in 

trade of the Rube lies in his ability to pitch winning ball for the New 

York club. One off the diamond Marquard would soon be forgotten 

by the fickle public. 

 

Day Book – March 20, 1913 
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Rube Marquard and Mrs. Rube formerly Blossom Seeley are 

on their way to the Giants traveling camp at Marlin Springs. Rube 

is reported to have signed a three-year contract at $9,000 a year. 

 

The Day Book – March 25, 1913 

 
 

Rube Marquard, the highest salaried pitcher in baseball, 

signing his contract with the New York Giants. At Marquard’s left 

is his bride of a few hours, Blossom Seeley. At the extreme left is 

Dick Kinsella, Giants’ scout, who brought about the deal. The 

others, left to right are: Burt Snow and Mr. and Mrs. McCullen, 

friends of the Rube. 

Starving to death is the least of Rube Marquard’s troubles. 

Rube’s been dragging several hundred, or maybe, its several 

thousand dollars, a week from the coffers of a theatrical syndicate. 

Then along came Mr. John J. McGraw, otherwise known as 

‘Muggy,’ and on his bended knee pleading with the elongated 

twirler to please, PLEASE come back and pitch for the New York 

giants this season. 

Rube dropped his ear to the level of the mouth of Muggys’s 

agent, who whispered something about dollars. Rube grabbed a pen 

before the agent changed his mind and set his ‘John Henry’ to the 

bottom of a contract. 

64



‘How much you getting’ Rube?’ asked a youthful pencil-

pusher. Rube looked at him a minute and then answers; 

‘Huh?’ 

‘Gettin’ more than you did on the stage?’ persisted the scribe. 

‘Say, you’ve got your nerve with you,’ retorted Rube. 

‘How much were you getting’ on the stage?’ insisted the ink 

slinger. 

‘None of your d___  business.’ 

 

 
'Oh, it's great, this matrimony stuff!, for it all the time,' said 

Rube Marquard, as he helped his wife on with that celebrated 

moleskin coat, the most expensive in vaudeville. 

 

Salt Lake Tribune – October 13, 1913 

As for Richard W. Marquard, well you know what Richard is 

going to do. Don’t You? If you don’t we must decline to inform you, 

because it is the rule of this column not to advertise a vaudeville 

attraction. 
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Blossom Seeley – October 13, 1913 

 

 
Blossom Seeley 
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Variety – October 31, 1913 - Vaudeville – Marquard/Seeley $1,000 

Rube Marquard and Blossom Seeley vaudeville act which 

returns to the stage at the Palace, New York next week, will receive 

$1,000 weekly for its tri over the variety route. 

 
November 2, 1913 

 

New York Times – November 2, 1913 

Keith’s Palace Theatre offers a bill for the coming week 

headed by Valeska Suratt in ‘Black Crepe and Diamonds.’ Others 

on the programme will be Rube Marquard, the famous southpaw of 

the Giants, and Blossom Seeley in ‘The Suffragette Pitcher,’ with 

book and lyrics by Thomas J. Gray and music by Raymond Walke. 

Marquard will appear garbed as a woman pitching for a suffragette 

baseball nine in a championship game against men, and a large 

motion picture has been taken to add to the interest of the act.  
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November 5, 1913 

 

Variety – November 7, 1913 – Rube Marquard and Blossom Seeley, 

‘The suffragette Pitcher’ (Comedy) 19 minutes – Palace 

Rube Marquard may be traded to Boston or some other team 

before next season, but that won’t keep him from adding to the 

family coffers with his present vaudevilling with his wife, Blossom 

Seeley. Rube’s regular craft is pitching, and he’s a good one when 

right. Rube was off color in the recent world’s series, but still hangs 

on to the ‘world’s record of nineteen straight.’ That Rube had tough 

luck against the Athletics is made the butt of some hearty puns in 

the skit rube and Miss Seeley have at the Palace his week. Blossom 

has not done any stage work since long back. In the Suffragette 

offering she does the bulk of the talking and singing. She sang a new 

song, ‘My Base Ball Man,’ written by Tommy Gray and Raymond 

Walker, which fits her like a glove. (It is the number she should 

make the most of.) The skit has Blossom as the own-ness of a female 

nine who brings Rube in the big game in woman’s grab. For several 

minutes pictures are shown of Rube and Blossom playing the game 

at the Polo Grounds, before empty seats. Rube is finally discovered 

and is chased off the field. They clamber on to the stage from the 

front of a little chatter and a song in ’one.’ Oh, yes, they did a little 

dance which Blossom said took her all summer to teach him. The 

biggest laugh came when Miss Seeley remarked, ‘I’d put you into 

pitch, Rube, if you had a good game left in you.’ Another resulted 

when Rube kidded himself about the baseball article he wrote. The 

dialog open in Mr. and Mrs. Rube’s apartments, where Rube is 

doing the hash slinging stunt. Tommy Gray has given the pair the 
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best act they have yet had. It should pass on the road as well as in 

the New York houses. Rube’s still a curiosity by reason of his giants’ 

connection, while Blossom has ability to entertain without any call 

on the Marquard diamond prestige to aid her. They had the best 

spot on the Palace program. 

 

Morning Oregonian – Nov. 13, 1913 

‘How do you spell Giants?’ asks Blossom Seeley of Rube 

Marquard in their vaudeville act. 

‘M-A-T-T-Y’ is the response and it always gets a hand. 

 

Variety – November 17, 1913 

 Rube Marquard and Blossom Seeley have their new act. ‘The 

suffragette Pitcher’ at the Palace. Mr. Marquard seems to get as 

much fun out of his singing and dancing as does the audience. Rube 

is some dancer and while on the stage you can’t help but remark his 

given name was well chosen. Miss Seeley appeared very pretty in a 

soft pink Carmeuse gown. A little cap of lace and rhinestones is 

wore with it. 

 

 
November 23, 1913 

 

Day Book – Nov 29, 1913 

 Seeley and Mr. Blossom otherwise Rube Marquard, Giant 

pitcher, are exhibiting at the Palace this week. Rube was glad to 

collect coin for putting his name over baseball stories during the 
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World Series, but uncovers his own game in an exchange with his 

wife. 

 
 

‘Did you read my stories of the world Series?’ asks Rube. 

‘No, did you? Answers Blossom. Neither did we. 
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New York Tribune, December 7, 1913 

 

New York Clipper - December 13, 1913 

Rube Marquard and Blossom Seeley, in their entertaining 

specialty, also came in for much honors. The Rube has greatly 

improved over his last year’s showing in vaudeville, but the more 

the Rube shows in vaudeville the more he proves that baseball is his 

forte. Miss Seeley introduced a new song that brought her in the 

desired results. 
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December 14, 1913 

 

 
Clipper - December 20, 1913 
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December 14, 1913 

 

1914 

 

Sunday, February 15, 1914 

Keith’s Bronx Theater will have Rube Marquard and Blossom 

Seeley playing ‘The Suffragette Pitcher.’ 

 

 
February 15, 1914 

 

The Sun - February 18, 1914 
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 The Bronx Theater this week has Rube Marquard and 

Blossom Seeley playing 'The Suffrage Pitcher.' 

 

Sunday Oregonian-Nov. 29, 1914 

Larry McLean, the former Portland backstop now with the 

Giants, will appear in vaudeville with Blossom Seeley and Rube 

Marquard. 

 

New York Tribune – Dec 5, 1914 

Rube married Blossom Seeley, his Vaudeville partner in 1913, 

and has spent several seasons on the stage as a member of the team 

of Blossom Seeley and Husband. He is a confirmed left-hander. 

 

1915 

 

Bisbee Daily Review – Feb 12, 1915 – Marquard’s Hurdle Publicity 

Stunt. 

Some National League partisans assert that Rube Marquard’s 

jump from the Giants to the Brooklyn Feds was done solely in 

behalf of publicity for the Vaudeville team of Rube Marquard and 

Blossom Seeley, Rube’s wife, now playing in the west if that is the 

case. Marquard may find in the end that the publicity wasn’t worth 

the price. The Giants in particular and major league magnates in 

general, are pretty sore at Rube. 

 

1917 

 

 In the fall of 1917, Marquard entered vaudeville with a 

partner, Williams Dooley. They did a 17 minute skit with songs, 

dances and comedy. Most of these were handled by Dooley. Rube 

was the straight man and no mention of baseball entered the skit. 

Critics wrote that Dooley carried the act and Rube 'showed no 

speed.' With this Rube ended his career in vaudeville.  
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New York Clipper – October 17, 1917 – Marquard going into 

Vaudeville. 

William Dooley and Rube Marquard are going to return to 

vaudeville with a new act written by Dooley. Marquard will play out 

the season with the new combination and Dooley will go into 

pictures when the baseball season starts and Marquard must report. 

 

Clipper – October 31, 1917 

 
 

New York Clipper –October 31, 1917 

Rube Marquard and William Dooley are assisted by Helen 

Clement in a revival of the act offered earlier in the season by the 

Three Dooleys. Rube is the straight man, Miss Clement the trained 

nurse, and Dooley does the same stuff he did in the old act. 

As a straight man and singer, Rube can qualify on his name, 

although figuring his ability and the closing spot of the act, not 

much can be said. Miss Clement, however, does not fit the act, as she 

lacks the daintiness essential to offset the roughness of the travesty 

work of the other two. 

The act opens with a camp scene, and Rube does a fairly good 

straight, reading the lines he has to handle in good style. He seems a 

trifle awkward with his hands, but that can be attributed to 

nervousness. 
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The travesty in which Rube impersonates a woman and Dooley 

does the man who takes the falls, was a big laugh winner, both in 

front and in back of the footlights. 

The act is a big time turn, with a little more work and a 

substitution of another woman. 

 

New York Clipper - November, 1917 

 Rube Marquard and William Dooley, assisted by Helen 

Clement, proceeded to entertain with a bunch of foolery that hit the 

mark. Dooley fell all over the stage. Miss Clement appeared too 

confident, but put over her song well. The trio was applauded 

heavily. 

 

 

Variety - November, 1917- Rube Marquard and William Dooley - 17 

minutes - The Palace. 

 'Tis the same Rube, for the past two season enrolled with the 

Brooklyn team. Rube has been in vaudeville before, but this time, 

instead of appearing with his wife, Blossom Seeley, (also at the 

Palace this week), he is booked up with William Dooley of the 

Dooley family from Philadelphia. Rube at the Palace this week does 

not disport himself in a baseball uniform nor is mention made at 

any period of his diamond career. About the only attention given to 

rube's ball tossing connections are in the lobby, photographs which 

has rube in his field toggery. Rube, in the present formation, is 

nothing more than a foil for the  rough comedy antics and grotesque 

acrobatic diodes of the runtish Dooley. It is Dooley who Atlas like 

carries the act on his shoulders. Dooley is the type of  vaudeville 

comic, who runs roughshod around the stage, keeping a straight 

face and takes all sorts of slides, bumps, falls and throws in a few 

eccentric acrobatics to help his buffonery along. Rube's work in the 

main consist of walking on at the opening in a khaki uniform, with 

Helen Clement, who is dressed as a Red Cross nurse, doing some 
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dialog with Dooley, who is in nondescript uniform, with rifle on 

shoulder and clanking sabre scabbard at his heels, does hit bit with 

several numbers and then dresses in exaggerated female attire for a 

burlesque scene. At the Palace Dooley's makeup, natural comedy 

monkeyshines and acrobatics were surefire all the way, and with 

Dooley working as only Dooley can, the result of the Marquard-

Dooley turn was never in doubt. Only once did Rub show any speed 

on the try for the low comedy and that was on the finish, where 

Rube dons the feminine low-cut dress that showed off Rube's 

angular chest bones prominently. Miss clement dresses well and 

sings effectively. The act will stand up for comedy purposes with Bill 

Dooley and his short, squatty outlines funnily contrasted with the 

tail, sharp-featured Marquard. The men were assigned the closing 

spot at the Palace and with the show short on comedy, more than 

held their own. 

 

 

 New York Clipper – November 14, 1917 - Orpheum 

Rube Marquard and William Dooley, assisted by Helen 

Clement, offer the same act which the three Dooleys were doing. The 

turn opens with a camp scene and Rube does a fairly good straight. 

But it seems as though his hands are continually in his way.  The 

part of the set in which he impersonates a woman and Dooley takes 

the falls was the big hit of the act. Miss Clements deserves a word of 

praise as she helps the act along with her singing. 

 

 
November 14, 1917 
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Variety - December 19, 1917 - Royal Theater 

 The show ran to comedy this week probably so framed to 

balance the bill, since it held the new spectacle drama, 'On the High 

Seas,' the latest Landon McCormick effort (New Acts),   and which 

supplied an effective finish on Monday evening. 

 Blossom Seeley and her elongated martial running mate, Rube 

Marquard, teamed with William Dooley, were the other features, 

and both came through with flying colors. 'Seeley's Syncopated 

Studio' closed intermission, the headline turn finding the going very 

easy, since there was very little singing on ahead, and there was very 

little afterward. There is no doubt Miss Seeley has a better act than 

last season. She is doing better work herself and has most valuable 

aid in the Chicago jazz trio, Fields, Salisbury and Davis. Out in 

Chicago the boys held forth at the Wynn Cliff Inn, and they 

indicated they were 'there' for vaudeville when they played a week 

at the Majestic, stopping their cabaret work for that engagement. At 

the Inn, too, were the pianist (Thorpe) used in the Seeley act, and 

the corking jazz cornetist in the pit, billed as Lopez. All in all it's the 

latest in syncopation. but in addition the boys can harmonize and 

they won no mean share of the hit scored by the Seeley turn. 

Especially good was the Japanese number in which the boys sent 

home a pleasing vocal effect. 

 The Rube with his miniature partner opened intermission with 

the assistance of Helen Clement with results that almost equaled the 

Seeley mélange. Dooley's comic dancing first won the house after the 

fair military burlesque, and then when the Rube strode on as a 

'dame' the ludicrous appearance of the pair was enough to 

thoroughly tickle the Bronxites. 

 

1918 
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May 18, 1918 

 

El Paso Herald - December 18, 1918 

The old life has a strong call for Rube Marquard. He 

announces that if released by the Navy before the baseball season 

opens he will go into vaudeville as the leader of a Jackie Jazz band, 

which he has organized and which has been promised booking on 

some circuit or other. Imagine the Rube leading a jazz band-well it 

ought to pack the house and knock ‘em dead. 

 

1919 

 

San Francisco Chronicle - May 21, 1919 

 The Orpheum will present a splendid new show next week, in 

which there will be but two holdovers. 

 Blossom Seeley, who heads the bill, is known to vaudeville fans 

as The Tolodo Girl,' and 'High Potentate of Syncopated Melody,' 

and to baseball fans as Mrs. Rube Marquard. 

 Miss Seeley was the first syncopated singer of sufficient artistic 

merit to blend harmoniously with the surroundings of a high-class 

Broadway production, and she has continued among the most 

luminous stars of the theater ever since. she is now out-Seeleying 

Seeley, and in a little skit called 'Seeley's syncopated Studio,' with 
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the assistance of four princes of ragtime, she is Absolutely at her 

best. 

 
Seeley, May 21, 1919 

 

(The jazz band that Marquard had in his vaudeville tour was the       

Atlantic Fleet Jazz Band, headed by Nat Nazarro Jr. Later they 

entered vaudeville as an act and were very successful. I give a few 

articles about them.) 
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Labor World – November 15, 1919 

Nat Nazarro Jr., assisted by the Atlantic Fleet Jazz Band is the 

joint headliner with Arnaut Brothers at the Orpheum for the 

coming week, starting Sunday afternoon. 

Nat Nazarro Jr., is an artist and his work is composed 

principally of dancing and singing with here and there a feat of 

unusual daring and ability; he is assisted by the Atlantic Fleet Jazz 

Band, a syncopated orchestra composed of former blue-jackets. 

Don’t miss these big shows. 

 

 
December 21, 1919 

 

1920 

 

New York Clipper – March 24, 1920 

Los Angeles – Five members of the Atlantic Fleet Jazz Band, 

appearing with Nat Nazzaro, Jr., have quit the act and refused to go 

on, claiming that Queenie Nazzaro, who is managing the act, failed 

to live up to her contract with them at the close of a two weeks 

engagement at the Orpheum. 
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The five are Fred De Weir, Charles Prenderville, William 

Leivir, Aston Stinger and Ralph Markee, who have been with the 

act since its opening. These are the same boys who played with Rube 

Marquard during his twenty-two weeks in vaudeville. 

 

 

 

Orpheum Theater Interior-Chicago 

 

Morning Tulsa Daily World – May 16, 1920 

 

 
 

The Seattle Star – Oct 15, 1920 

‘It looks like a thin winter for Rube Marquard,’ his former 

wife, Blossom Seeley, Vaudeville star, remarked today as she 
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stepped from the witness stand in Judge Joseph Sabeth’s court just 

after she had been granted a divorce from the former big league 

baseball pitcher. 

‘He lost his job last week, lost his wife today, and now his 

earnings on the Vaudeville stage is gone,’ Blossom whose 

appearance was just like her name continued. 

Marquard was released by the Brooklyn Robins during the 

World Series when he was arrested in Cleveland as a change of 

ticket scalping. 

Desertion was the grounds given by the actress for the divorce. 

When Miss Seeley took the witness stand, Judge Sabeth asked: 

‘Did you get any tickets for the World Series!’ 

‘You can but I didn’t’ she answered. 

As a ball player, Rube was a poor supporter of the family,’ she 

told the judge, ’I was down in Memphis on my Vaudeville tour in 

1918, when I received a wire from my  husband, telling me to hurry 

back to New York, I found our apartment bare. The furniture had 

been sold. I couldn’t find Rube. 

Miss Seeley said when she saw him a few days later she asked 

him what he was going to do. 

‘I’m not going to do anything,’ Miss Seeley, said he answered. 

’You go your way and I will go mine.’ 

As the actress was preparing to leave the court room she was 

asked if she planned to marry again. 

‘Not until I lose my earning power on the stage or my breath 

fails. 
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May 22, 1921 

Blossom and Rube 

 

Evening Star – December 25, 1921 

Although he is only eighteen years of age, Nat Nazarro, Jr., is a 

star in vaudeville. In his brief span of life he has spent eleven years 

on the stage, and hard effort has brought him the prominence of 

having his name in electric bulbs. 

Nat is an American lad, born in Kansas City, Mo. He came of a 

theatrical family and long before he made his first stage appearance, 

he was known in the dressing rooms of theaters throughout the 

country. At seven he began as a juvenile acrobat. 

Nat, however, shows a distinct leaning toward music, 

particularly the cello, and he is accounted an accomplished 

musician. A few years ago, he blossomed out with the Atlantic Fleet 

Jazz Band, which established him firmly in the headline class. 

Today he has a jazz sextet and other specialists in his company. As 

for Na, he is versatility personified, for he sings, dances, plays and 

turns flip-flops with equal enthusiasm. 

 

Bisbee Daily Review – April 26, 1922 
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Rube Marquard is once more in the limelight, Rube somehow 

manages to keep in front of the calcium.

Last winter Rube was 

pitcher Jim Scott. It now turns out that Scott has a bad arm and 

Cincinnati seeks to call off the deal.

Marquard got away to a good start with Boston and expects to 

have a big year and says he much prefers pitching in Bos

Cincinnati. He does not tell why.

Rube’s latest bid for fame has Mrs. Marquard as the 

inspiration. Rube better half is a very beautiful woman and he 

wants the world to know it.

That is why it was a very easy matter to get him to pose for the 

above picture 

 

 

Rube Marquard is once more in the limelight, Rube somehow 

manages to keep in front of the calcium. 

Last winter Rube was traded by Cincinnati to Boston for 

pitcher Jim Scott. It now turns out that Scott has a bad arm and 

Cincinnati seeks to call off the deal. 

Marquard got away to a good start with Boston and expects to 

have a big year and says he much prefers pitching in Bos

Cincinnati. He does not tell why. 

Rube’s latest bid for fame has Mrs. Marquard as the 

inspiration. Rube better half is a very beautiful woman and he 

wants the world to know it. 

That is why it was a very easy matter to get him to pose for the 

Rube Marquard is once more in the limelight, Rube somehow 

traded by Cincinnati to Boston for 

pitcher Jim Scott. It now turns out that Scott has a bad arm and 

Marquard got away to a good start with Boston and expects to 

have a big year and says he much prefers pitching in Boston to 

Rube’s latest bid for fame has Mrs. Marquard as the 

inspiration. Rube better half is a very beautiful woman and he 

That is why it was a very easy matter to get him to pose for the 
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Billy Hallman 

1867-1920 

 

 Hallman was born in Pittsburgh, PA. and played for 6 teams in 
his 14 years in the big leagues. He played from 1888 to 1903. His 
career average was .272. Hallman was primarily a second baseman 
but played catcher near the end of his baseball career. During his 
career he played every position on the diamond.  
 He was also talented as an actor in vaudeville and the legit 
theater. He was about the first ball player of any note to take to the 
stage. 
 Hallman and his brother had an acrobatic act on stage when 
he was eight. he began his professional vaudeville career around 
1896 at the Globe Theater in Philadelphia with Arlie Latham in a 
baseball sketch. As he was a 'real' actor he joined the cast of Mark 
Murphy's 'O 'Dowd's Neighbors.' In the play he was cast as a 
'Dutch' (German) character. Hallman was a versatile actor, 
especially in his ability to present a character n a 'Dutch' dialect. 
 In 1897 he played a German character in 'Little Johnnie 
Doogan.' In 1900 he was an actor in the popular Broadway show 
'Kidnapped in New York' a very popular play that eventually 
toured the country. This was considered his first big break into the 
'legit' playing three individual characters in the play. 
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 During the hiatus of the play he entered vaudeville again in 
1904 for a brief     stint. In 1907 we find him in the play 'Volunteer 
Organist' playing 'Ebb Utter.' 
 He continued in the off-season of baseball in 1911 and once 
again we find him in vaudeville as a German comedian. In August of 
1911 he joined the cast of 'The French Maid.' 
 The popular company in vaudeville in 1915 was the 'Auto 
Girls,' classified as polite burlesque. When not playing baseball in 
the majors he was a member of the Lubin Moving Picture 
company's team. 
 In 1916 he was a member of the burlesque play 'In a 
Millionaire's Jail,' a new Auto Girls appearance. 
 In 1917 he teamed with 'Monetti' in a vaudeville act while still 
with the Auto Girls Company. Hallman cold do a stint in vaudeville 
in between bookings of the company. 
 In 1918 he appeared in the new 'Auto Girls' production of 'At 
Hug'us Hall.' 
 1919 saw him partnering with Alma Scott, a known and 
talented actress. In 1920 we find him in the play 'Foot by Foot, or 
Kicked to Death,' that would be his last endeavor on the stage. He 
died in 1926.  
 
 We find, in detail, the history of Hallman's career as seen by the 

leading newspapers, magazine, etc. of his career. He had a long career 

on the stage and was most successful of all the baseball players 

entering vaudeville and show business. 

The Times (Phil.) - March 4, 1896 
 Billy Hallman, who is delighting large audiences at the Globe 
Theater with his songs and dances. 
 
 We don't know if this partnership ever happened but Latham 
would have a career on the stage doing sketches and in the play  
'Fashions.' 
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Evening Times - March 16, 1896 & St. Paul Globe-March 22, 1896 
 It is reported that Billy Hallman, one of the Phillies, and Arlie 
Latham will double up in a baseball sketch on the vaudeville circuit 
next winter. Player will insist, in spite of repeated failures, that the 
people are clamoring for baseball on the stage. 
 
Saint Paul Globe - March 22, 1896 
 It is reported that Billy Hallman, of the Phillies, and Arlie 
Latham, will double up in a baseball sketch on the vaudeville circuit 
next winter. Players insist, in spite of repeated failures, that the 
people are clamoring for baseball on the stage. 
  
The Herald - March 30, 1896 
 Billy Hallman, the Phillies' second baseman, is doing a song 
and dance in a Philadelphia museum, and has scored a hit. He and 
Arlie Latham may 'double up' in a baseball sketch for next season. 
 

 
Hallman 

 
Wilkes-Barre Record - August 7, 1896 
 Billy Hallman is going on the road this winter in Mark 
Murphy's 'O'Dowd's Neighbors.' With his partner, Mike Needham, 
he will do a Dutch turn. They play six weeks throughout 
Pennsylvania. Hallman and Needham do a clever sketch.  
 
 Hallman was talented as an actor and often played a German 
character as he was adapt at a German dialect. He performed on the 
burlesque stage. This type of burlesque was not the well-known 
burlesque style but more in the vaudeville style. 

88



 
Kansas City Daily Journal - November 12, 1896 
 Billy Hallman, who is a member of a sketch team, has placed 
himself on the books of Manager Bancroft's Amusement exchange. 
Billy is not certain of being a Philly next season. 
 
St. Paul Globe - November 15, 1896 
 Boston's new outfielder, Stahl, will travel during the winter 
with the Wilbur Opera Company. He will play leads and high parts. 
Billy Hallman of the Philadelphians, does the vaudeville during the 
winter. 
 

1897 
 

Wilkes-Barre Record - June 30, 1897 
 Billy Hallman, captain and second baseman of the St. Louis 
Brown, will be one of the stars of a vaudeville company next season. 
He has signed with Ward and Lynch, and will play a German 
character in their new farce comedy entitled 'Little Johnnie 
Doogan.' Hallman will join the show at the expiration of the baseball 
season. 
 
Saint Paul Globe - October 2, 1897 
 Billy Hallman, of the St. Louis Browns, who is something of a 
comedian, is preparing to return to the stage this winter. Meanwhile 
he is trying hard to have Von der Ahe remove the suspension order 
that was placed over him. 
 

1899 
 
Evening Star - November 21, 1899 
 Burlesque with 30 people in cast, headed by Sam Adams, Billy 
Watson, the famous Mahr Sisters, Allie Danish and other old 
favorites and new faces. Catchy songs, spicy dialogue and pretty 
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girls. The best stock burlesque company in any vaudeville house. In 
the olio, Monte-Myro Troupe, Ada Orme, Sullivan and Pasquelena. 
The Althea Twin sisters, Hayes and Baker Conroy and McDonald 
and Baseball Billy Hallman and Kelly.  
 
Anaconda Standard - December 10, 1899 
 Billy Hallman, the veteran second bagman, is sliding into 
popularity by the soft shoe route. Billy has forsaken the spiked-foot 
gear, and is the senior member of a song and dance team. 
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 In the article below, the word 'Dutch' means a 'German' during 

this era. Hallman used his ability  in dialects and used it in a German 

dialect.. 

Brooklyn Daily Eagle - August 4, 1900 
 Billy Halllman, who is now captain of the Buffalo team will 
play his final game of the season on August 12 and then leave to join 
Barney Gilmore's 'Kidnapped in New York' Company, with which 
Hallman will play the part of the Dutch comedian. Hallman has 
been a variety actor for a number of years, but this is his first break 
into the 'legit.'  
 
 During his career he went between baseball, the vaudeville stage 
and the 'legit' theater. 
 
Evening Star - September 8, 1900 
 Billy Hallman, the ex-Quaker, is back on the stage. He made 
his initial appearance of the season in New York about a week ago, 
and is said to be doing well. He is part of a German comedy team.  
 
Scranton Republican - September 22, 1900 
 Billy Hallman is said to have made a great hit in his part in the 
'Kidnapped in New York' Company, in which opened the season at 
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Waterbury, Conn., the other day. Hallman was Buffalo's shortstop 
until a month ago, when he resigned to go on the stage.
 

Hallman center
 
Wilkes-Barre Record - 
 Billy Halllman is making a great hit on the stage in his 
specialty 'Kidnapped in New York.'
 

Marietta Daily Leader 
 Mr. Billy Hallman the famous Philadelphia ball player, is  
Barney Gilmore's company, at the A
February 19th. 
 
St. Louis Republic- June 9, 1901

Waterbury, Conn., the other day. Hallman was Buffalo's shortstop 
until a month ago, when he resigned to go on the stage. 

 
Hallman center-right with fists up 

 October 8, 1900 
Billy Halllman is making a great hit on the stage in his 

specialty 'Kidnapped in New York.' 

 
Barney Gilmore 

 
1901 

 
 - February 14, 1901 

Mr. Billy Hallman the famous Philadelphia ball player, is  
Barney Gilmore's company, at the Auditorium, Tuesday night, 

June 9, 1901 

Waterbury, Conn., the other day. Hallman was Buffalo's shortstop 

Billy Halllman is making a great hit on the stage in his 

Mr. Billy Hallman the famous Philadelphia ball player, is  with 
uditorium, Tuesday night, 
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 Billy Hallman is playing a high-class game at second base for 
the Philadelphia team. When Hallman was turned down by 
Philadelphia some years ago and drifted to St. Louis, it was hinted 
that before long he would be compelled to devote all his time to the 
variety business, as his talents as a player were on the wane. Today 
he appears to be better than he was five years ago. 
 

1902 
 

 
January 3, 1902 
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August 24, 1902 

 
Washington Times - June 1, 1902 
 Billy Hallman will go on the road again the coming theatrical 
season. Barney Gilmore will have two shows, and he wants Bill for 
Dutch work. Last winter Hallman was the card at many smokers. 

 
Fitchburg Sentinel - August 26, 1902 
 Billy Hallman, the famous National League baseball player 
who is a member of the 'Kidnapped in New York' company will 
invite the team that wins the game between the Has Beens and South 
Ends at Fitchburg, Labor day, to be his guests at the performance 
next Tuesday evening. 
 
 The meaning of 'calcium' is theatrical circles is the 'make-up' 
used. 
 
Washington Times - September 3, 1902 
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 The glare of the calcium suits Billy Hallman better. He is now 
acting the part of a German in the 'Kidnapped in New York' 
Company, which opened the season last week. 
 
Wilkes-Barre Record - September 16,  1902 
 Billy Hallman, the well known ball player has been allotted a 
couple of parts in the play - a three day engagement at the Grand 
Opera House. 
 
Brooklyn Daily Eagle - September 20, 1902 - Hallman makes a hit in 
his role as actor. Noted ball player has three parts in exciting 
melodrama. One as district attorney. Grabs $20,000 with the éclat of 
a ball tosser in present salary war. 
 'Billy' Hallman, the veteran infielder of the Philadelphia 
National League club, is now touring the country as a leading 
member of the 'Kidnapped in New York' Company, which presents 
a melodrama of the type dear to the hearts of the gallery. 
 

 
Hallman-4th from left. 
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 Baseball fans will probably smile indulgently over the prospect 
of a ball tosser treading the boards in an attempt to elevate the 
stage, but they are assured that Hallman, in his particular line is an 
unqualified success.  
 In fact 'Billy' Hallman plays an important part in bringing to a 
termination the woes of the heroine and the machinations of the 
villain. Halllman has no less than three characters in the play and in 
all of them he not only appears prominently before the audience, but 
makes a pronounced hit. 
 When Hallman appears first, he is Schlitzenwurst, a park 
employee, and here he gets an opportunity to get off his German 
dialect specialty, at which 'Billy' is an adept. Some of his jokes are 
up to date, while others date back to the migration of the Teutons 
into the Fatherland, but altogether his ten minutes exclusive 
occupation of the stage keeps the audience in rare good humor. 
 Then Hallman does a clog dance that would make the fans, 
who have seen him try to steal a base on the ball field, gaze in  
astonishment. 
 'Billy' is about as versatile as it is possible for an actor to be. 
While in his character of Schlizenwurst, he aids the heroine in 
dodging the villain, but, when he next appears, he is Jack, a Bowery 
tough, and a lieutenant of the king of kidnappers. 
 In this character 'Billy' talks as if he were addressing an 
umpire and he looks very much like the sequel to a little scrap with 
Tim Hurst or Hank O'Day. 'Billy' divides his time between making 
such remarks as 'dis' and 'dat' and 'all right-guv-ner,' wiping off 
whisky bottles, tapping a stage keg of beer and making love, and 
winds up be being knocked out in a one round bout with the hero. 
 It is in this one round bout that the only flaw can be found in 
Hallman's acting. He does not act the part as naturally as one would 
expect from a man who has been tackling umpires for nearly a score 
of years. He handles his mitts like an amateur just breaking into the 
preliminaries and leaves an opening of which the hero takes instant 
advantage. 

96



 It is not what would be expected of Hallman under ordinary 
circumstances, but then the author writes it that way, and Hallman, 
of recent years, at least, is a stickler at discipline. The audience 
expect to see the hero win and that lets 'Billy' out. It would be 
different with an umpire. 
 It is in the last at that 'Billy' shines. He appears as Mr. 
Newman, district attorney, and is togged out in evening dress. he 
does not act as naturally in a swallow tail coat as he does in baseball 
spangles, but then there are good prospects ahead. 
 The finale would make 'Billy' comrades on the ball field turn 
green with envy. The villain, in his mask of clubman, has arranged 
to rescue the kidnapped girl for a consideration of $20,000, and he is 
just in the act of turning the cash over to a confederate when 'Billy' 
reaches over and grabs the money with the remark: 
 'I'll take care of that !' 
 His action is symbolical in every detail of the prevailing 
attitude of the baseball stars reaching out for the salaries on offer by 
the warring magnates. 
 It is hinted, too, that in many instances the salaries offered are 
just like that clutched by Hallman in his role of district attorney-
stage money. 
 

 
Hallman 

 
Scranton Republican - October 4, 1902 -  Hallman is versatile. 
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 Buffalo baseball fans will be interested in this story from an 
Eastern exchange, for it concerns Billy Hallman, who when a 
member of the Buffalo team, was always a favorite here. 
 Baseballs fans will probably smile indulgently over the 
prospect of a ball tosser treading the boards in an attempt to elevate 
the stage, but they are assured that Hallman, in his particular line, 
is an unqualified success. 
 In fact, Billy Hallman plays an important part in bringing to a 
termination the woes of the heroine and the machinations of the 
villain. Halllman has no less than three characters in the play, and 
in all of them he not only appears prominently before the audience, 
but makes a pronounced hit. 
 When Hallman appears first, he is 'Scheltzenwurst,' a park 
employee, and here he gets an opportunity to get off his German 
Dialect specialty, at which 'Billy' is an adept. some of his jokes are 
up to date, while others date back to the migration of the Teutons 
into the Fatherland, but altogether his ten minutes exclusive 
occupation of the stage keeps the audience in rare good humor. 
 

 

Hallman in upper right encircled 
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 Then Hallman does a clog dance that would make the fans who 
have seen him try to steal a base on the ball field gaze in 
astonishment. 
 'Billy' is about as versatile as it is possible for an actor to be. 
While in his character of 'Schlitzenwurst' he aids the heroine in 
dodging the villain, but, when he next appears, he is Jack, the 
Bowery tough, and a lieutenant of the king of kidnappers. 
 In this character 'Billy' talks as if he were addressing an 
umpire and he looks very much like the sequel to a little scrap with 
Time Hurst or Hank O'Day. 'Billy' divides his time between making 
such remarks as 'dis' and 'dat' and 'all right guv-ner,' wiping off 
whiskey bottles, tapping a stage keg of beer and making love. 
 
Brooklyn Daily Eagle - October 14, 1902 
 'Bill' Hallman, the Quaker infielder, is a member of the 
'Kidnapped in New York' company which is playing at the Park 
Theater this week. Hallman appears in three characters and makes 
a hit in each, especially when he introduces a dead game sport as 
'Charlie' Farrell.' 

                   

 
October 25, 1902 

 
Fort Wayne Daily News - October 28, 1902 
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 Billy Hallman is a member of the 'Kidnapped in New York' 
company. Hallman appears in three characters, and makes a hit in 
each, especially when he introduces a dead game sport as Duke 
Farrell. Hallman must have a tremendous batting average with 
three hits in every performance. It was the scarcity of hits that 
retired him to the minors. 
 

 
November 1, 1902 

 
Inter Ocean - December 28, 1902 
 'Kidnapped in New York,' now touring the country, has 
kidnapped Billy Hallman, who has been covering the infield position 
for the Philadelphia National League team. For more than ten years 
Billy has played second base with various teams, and is one of the 
best men in the country  at the second bag. 
 Hallman enters the theatrical field in the winter, when even the 
baseball crank dreads the snow piled high on the bleachers. when 
the wind howls and the snow scurries, Billy is either jumping 
bravely from the tender of a flying locomotive with 'the papers,' or 
doing a Dutch character in some country town with his show. The 
famous ball player handles the part of a 'tough' and that of a 
dignified respected attorney with equal facility-but not, of course, 
with such grace and ease as he twists the ball down to first base 
when there's a runner in view. 
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 'It is the change in the position of the audience that bothers me 
most of all,' says Hallman.  'The first few days on the road the 
people in a theater seem to be right on top of me. You see I have 
become used to a howling mob in the 'bleachers' and grand stand, 
and to have a mass of faces hanging over the gallery rail, so near 
that it seems as though I could touch them, in very disconcerting. 
 'I like my theatrical work very much, but still baseball has the 
greatest delight for me. I have been in fast company now since 1888. 
Next year I shall play bend the bat for the Phillies in case 'Kid' 
Gleason shows up on second. 
 'You know the Detroit second baseman is said to have signed 
with us. I don't know whether it is true or not. If he has not signed, 
then I shall play second base. 
 'I have had considerable theatrical experience. I used to do an 
acrobatic knock-out act with my brother before I ever  played 
professional ball. The dancing I do in the show keeps me in good 
physical condition. All that I have to do to get in shape is to diet a 
bit. I reduce my weight in that manner. 
 'The great worry of the baseball players today is the likelihood 
of salaries being reduced if the peace conference goes through. The 
you will see the big fellows cut down. I don't have to worry, 
however, for I can continue in my stage work.'  

 
News-Palladium - December 30, 1902 - Good specialties in Gilmore's 
'Kidnapped in New York.' 
 Mr. Barney Gilmore, their favorite actor, and his excellent 
company will appear at the Bell Opera House tonight in 'Kidnapped 
in New York.' 
 Besides Mr. Gilmore's clever acting and his sweet songs there 
are to be some high class specialties. 
 The Power Brothers will do trick and daring bicycle riding and 
introduce their funny sketch, 'Alfonso and Gaston Awheel.' 
 Montgomery and Pearl introduce an instrumental musical 
specialty. 
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 One of the players is Billy Hallman, a well known baseball 
player, and there are other features of the play and players that 
ought to help draw a  crowded house. 
 
News-Palladium - December 31, 1902 - Barney Gilmore and 
company presented 'Kidnapped in New York.' 
 Mr. Barney Gilmore, the Irish actor and singer, assisted by an 
excellent company, highly pleased a small audience at the Bell 
Tuesday night with the play 'Kidnapped in New York,' and 
accompanying specialties. 
 The action of the play revolves around the fortunes of a little 
girl kidnapped by ransom hunters and rescued by the hero,  with a 
love affair in which the latter figures and the daughter of a banker 
unjustly imprisoned for theft, and incidental to these Mr. Gilmore 
sang several songs,  Baby Abbott, the cute little actress, sang and 
danced in addition to sustaining a role in the drama with 
remarkable ability. Billy Hallman, the once famous baseball player 
did a laughable Dutch stunt. 
 

 

Hallman pointing arm (in center)  
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1903 

 
Pittsburgh Daily Post - January 23, 1903 - Bill Hallman coming 
here. 
 Billy Hallman, the popular second baseman, will appear next 
week in the Empire theater in a play called 'Kidnapped in New 
York.' 
 Billy's friends will be in the house to give him the usual song 
and dance reception. 

 

 
Gilmore 
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Washington Times - February 22, 1903 
 Billy Hallman is rising in the thespian world. He is now 
featured with Barney Gilmore in 'Kidnapped in New York,' and 
figures on the walls in a gorgeous poser. 'On the stage it is to laugh' 
and 'on ball field 'Play Ball' are the inscription over his portraiture 
in all colors of the rainbow. 
 
St. Louis Republic - March 1, 1903 
 Barney Gilmore returns to the Imperial in Howard Hall's four-
act play, 'Kidnapped in New York.' Gilmore impersonates the 
character of Dooley, the detective. The title of this play naturally 
leads to the conclusion that it is constructed on the chief incidents in 
the Marion Clark case, and this theory is correct. Baby Abbott has 
the child's part this season. She appeared here with a stock company 
at the Imperial several years ago. Mr. Gilmore sings his own songs, 
'Taking the Picture of Baby,' 'A little Bunch of Rosebuds,' 'Who Do 
You Love?' and 'The Swing Song.' Powers Brothers, Montgomery 
and Pearl, Billy Hallman, Fanny Abbott and the Shirley Sisters are 
in the company. 
 
Swing Song 
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Oregon Daily Journal - March 7, 1903 
 Billy Hallman is rising in the thespian world. He is now 
featured with Barney Gilmore in 'Kidnapped in New York,' and 
figures on the walls in a gorgeous poster. 'On the stage it is to laugh' 
and 'On the ball field 'play ball' are the inscriptions over his 
portraiture in all colors of the rainbow. 
 
Davenport Daily Republican - March 22, 1903 - Next Sunday night. 
 Next Sunday, March 29, at the Burtis, will witness the return 
of Barney Gilmore in his popular comedy-drama, 'Kidnapped in 
New York.' This is the fourth season for this piece, and from the 
reception it has received along the line it seems to have gained a 
strong hold on the fancy of theater-goers. No doubt one reason for 
this is that Mr. Gilmore does not believe in letting good enough 
alone, but is always looking around to secure something to 
strengthen the performance. This season he has not only added 
entirely new specialties, but has furnished an entire new production 
throughout. The company includes such well-known artists as Mina 
Shirley, Lillian Shirley, Josephine Shill, Rose Power, Baby Fanny 
Abbott, Power Brothers, Billy Hallman, Edwards and Montgomery 
and Pearl.  
 
Song - Talking the Picture of Baby 
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Brooklyn Daily Eagle  - April 25, 1903 
 Billy Halllman, Dutch comedian and melodrama headliner, is 
back with the Phillies in the capacity of utility infielder. Hallman 
was the star of the 'Kidnapped in New York' show last winter, his 
connection with the company being advertised with lithographs six 
feet high bearing his rotund form in full baseball togs. he is in fine 
shape. 
 
Indianapolis Journal - September 20, 1903 
 Roy Thomas is the latest ball player to take to the stage. He 
will double up with Billy Hallman in a vaudeville turn. 
 
Evening Star - October 23, 1903 
 'Billy' Halllman of the Phillies has changed his mind about 
going into the varieties this season, and again has joined Barney 
Gilmore in 'Kidnapped in New York.' 
 

     
December 25, 1903        December 25, 1903 
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December 31, 1903                   December 29, 1903 

 
1904 

 
Mount Carmel Item - January 1, 1904 - Billy Hallman 
 'Kidnapped in New York' played in the opera house last night. 
Its chief point of interest to the notion of many was the fact that 
Billy Hallman, the famous infielder of the Philadelphia team was in 
the cast. Hallman has now visited Mount Carmel twice. He has been 
released by the Quakers and is considering several good offers for 
next year. 

 
Indianapolis Journal - January 3, 1904 

 'Billy' Halllman, the veteran second baseman, turns to the 

stage in winter, doing a song and dance 'bit.'  

St. Louis Republic - February 8, 1904 
 At the Imperial Theater Barney Gilmore, the Irish comedian, 
revived 'Kidnapping in New York.' The play has many thrilling 
situations, and exciting scenes follow each other rapidly. 
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 Gilmore appears as Mr. Dooley. He gives some pleasing 
ballads, with the assistance of Baby Marion, a talented little tot. 
 'Taking 'A Picture of Baby' is still the favorite song. 
Montgomery and Pearl and Billy Hallman also introduce specialties. 
 

 
Kidnapped in New York 

 
Saint Paul Globe - March 3, 1904 - Billy Hallman to manage Denver 
 Billy Hallman, widely known as a ball player and vaudeville 
artist, passed through the city yesterday on his way  to Denver. He 
has signed there with George Tebeau to manage the team of the 
Western league. Hall was with the Philadelphia National league 
team last season. 
  
The Herald – April 2, 1904 
 Billy Hallman,  the Phillies’ 2nd baseman is doing a song and 
dance in a Philadelphia museum, and has scored a hit. He and Arlie 
Latham may ‘double up‘ in a baseball sketch for next season. 
 
St.  Louis Republic - November 27, 1904 
 Billy Hallman, the veteran second baseman, turns to the stage 
in winter, doing a song-and-dance 'hit.'  
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1905 
 
Evening Star - December 11, 1905 - Ball Players on the stage. 
 Fans often wonder why all ball players fail on the stage. True it 
is that the better a man is on the diamond the worse he is on the 
boards. Arlie Latham and Billy Hallman made fizzles of their stage 
careers. 
 

1907 
 
Washington Herald - January 4, 1907 
 Billy Hallman, the old Philadelphia player, is making a hit as 
Ebb Utter in a 'Volunteer Organist' company. Hallman, formerly 
played in vaudeville. 
 
Evening Star - January 9, 1907 
 The veteran 'Billy' Hallman, who is still in the baseball game, 
is playing the part of Ebb Utter with a 'Village Organist' Company, 
and has made a decided hit in the part. 
 
Pittston Gazette - January 21, 1907 
 The "Volunteer Organist' was presented at the Lyceum 
Theater, Scranton, Saturday afternoon and evening, and pleased 
large houses at both performances. 'Billy' Hallman, a former player 
on the Wilkes-Barre baseball team, had the title role, and made a 
decided hit. Harry Bay, the crack outfielder of the Cleveland team, 
was the musical director, and he rendered a cornet solo between the 
third and fourth acts, which was well received. 
 

Omaha Daily Bee - January 30, 1907 
 Old Billy Hallman who, by the way, led the American 
Association in batting last season, is working at his winter  
profession, 'actor,' and is playing the part of Ebb Utter with the 
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'Village Organist' Company. He is said to have made a big hit in the 
part, extending his summer propensities into the cold season. 
 
Harrisburg Daily Independent - October 15, 1907 
 The great and only Billy Hallman, ball player and comedian, 
heads the list of special entertainers, and he made good yesterday 
with the same pleasing result as marked his baseball career. 

 
1908 

 Billy Collins made a brief appearance in vaudeville and their act 
was very funny as Collins attempted to explain baseball to Hallman. 
 
Brooklyn Daily Eagle - March 1, 1908 - Billy Hallman coming. 
former Brooklyn player to do a turn at the Star Theater this week. 
 Billy Hallman, second baseman of the Brooklyn's back in the 
nineties, will be here this week with the Mardi Gras Beauties 
company at the Star Theater. Billy confesses that he is no one of the 
beauties, but that's who have seen him on the stage agree that he is 
as versatile as when he was one of the baseball heroes ten or more 
years ago. 
 Hallman teams up with Billy Collins in an act that will appeal 
to all baseball fans, in fact, the national game is very much of a 
feature in that Hallman acts as a 'feeder' to his partner with many  a 
lively hit at the popular sport. Hallman, by the way, is to play ball in 
the Southern League again this year. The pair should bring down 
the house with their baseball song which will conclude with the 
hopeful line, always uppermost in the minds of the fans these days. 
 

When Brooklyn wins in 1908 
 

 The funniest line of talk comes when Collins tries to tell 
Halllman what baseball is. Hallman doesn't know anything about 
baseball, which is altogether different from the actual state of affairs 
in real life, for Billy knows the game from A to Z. but in the 'turn' 
Collins starts in to tell about balls, bases and strikes. 
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 'Who's on a strike?' asks Hallman. 
 'Aw, no one's on a strike,' says Collins. 'I tell you the umpire 
calls the batter out on strikes. 
 'O, I see, to be sure,' replies Hallman, 'the batters are union 
men, and they strike when they're called out.' 
 And so it goes to the curtain.  
 
Brooklyn Daily Eagle - March 3, 1908 
 Billy Hallman, veteran ball player of more than a score of 
years, is doing a vaudeville turn at the Star Theater this week. Billy 
used to play second base for the Brooklyn team in the nineties and 
he knows a great deal about the local game in consequence. Hence, 
his references to the Superbas (Sic: Brooklyn) in his act with Billy 
Collins are well received. Hallman also has a part in the burlesque. 
 Talking on baseball matters with an Eagle reporter yesterday, 
the veteran declared that Brooklyns, under Patsy Donovan, ought to 
take a strong bid for the pennant. 
 

 
Bill Hallman 

 
Scranton Truth - August 24, 1908 - Columbia opens for season. 
 With standing room at a premium the Columbia Theatre 
opened Saturday night, members of the Scranton and Elmira 
baseball teams were among those present. The show was furnished 
by the 'Washington Society Girls' and they made a big hit. The 
numerous vaudeville specialties introduced were big features. 
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 Billy Hallman, once a famed baseball star in the National 
league, is a member of the show and his comedy work Saturday 
night was well received. 
 

 
November 3, 1908 

 
Wilkes-Barre Record - November 19, 1908 
 An appreciated stunt was a song and comedy turn by 'Billy' 
Hallman, a former well known ball player, playing this week at the 
Luzerne, and his team mate, William Collins. 

 
 
 

1909 
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July 13, 1909 

 

July 14, 1909 

Evening Review - December 3, 1909 - Billy Hallman, old time 
Philadelphia player here. Star second baseman of slugging Phillies 
fills local theatrical engagement. 
 Holding forth with his side partner, John Murphy, at the Lyric 
Theater this week is none other than Billy Hallman, the former 
noted second baseman, who for 12 years was with the Philadelphia 
Nationals in the days when the club was considered the hardest 
hitting aggregation playing the game. 
 During this entire period Hallman, then admitted to be the best 
keystone sacker in the business, put in his time in the winter on the 
footlights. He was about the first ball player of any note to take to 
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the stage and always enjoyed great attention all over the circuit in 
consequence. 
 Hallman had as his side partners on the old 'Phillies' such 
luminaries as Billy Hamilton, one of the best base runners ever in 
the majors. He played in the outfield alongside of the famed hitters, 
Sam Thompson and Ed Delehany, the first and original member of 
this well known baseball family. They were in the habit of finishing 
in the .400 class at times in those days. 
 Clements and Boyle were the catchers of the team then. Both 
were stars. The latter was the best left handed backstop ever known 
to the game. George Allen was the shortstop and Roger Conner the 
first baseman, with Denny on third. 
 Hallman held his own with all of these men and was himself a 
top-notcher. He remained with Philadelphia until 1902 when Hugh 
Duffy, the present manager of the White Sox left him out. 
 

1910 
 
 
 
 
 
 
 

March 9, 1910 
 

Coshocton Daily Age - November 15, 1910 - Famous second 
baseman here in vaudeville. 
 Every baseball fan in Coshocton will remember the excellent 
work of Billy Hallman who a few season ago was one of the 
Philadelphia National's stars, playing second base and who is yet 
afflicted more or less with the baseball world. He is appearing at the 
Electric this week, being featured in the 'Widow and the German' 
and Monday night he hit something like .450. 
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 When an age man went to Hallman's dressing room Monday 
night, for an interview Hallman was sitting on a trunk putting the 
finishing touches on his face with his grease paint getting ready for 
his act. 
 For the past 23 years Hallman has been a shining light in the 
baseball world but the call of the footlights has been even stronger 
than that of the ball and bat and he has left baseball for the stage 
exclusively. Since he was a mere kid, Hallman said, he has been 
playing baseball. For several season he was the star of the Phillies 
and at one time was their manager. All through his baseball life 
Hallman did theatricals in the winter time after the closing of the 
baseball season, just to put the time and make expenses. When he 
was asked why he left baseball he answered 'Why I never have left 
it. Up until the past season I have always played baseball and even 
last season I was held as a reserve in a team in one of the Western 
leagues but the manager released me. But before then I always 
played baseball. I am getting too fat now for the infield and lately I 
have been catching. But I don't fall at home until I get a stick in my 
hand.' 
 

1911 
 

Washington Herald - March 12, 1911 - The Cosmos 
 A dainty little musical comedietta is being featured strongly at 
the Cosmos Theater this week. 'Once Upon a Time,' by Master 
Bobby Talcott and his clever company of seven. These cunning 
'kids' acts are easily the most attractive and popular numbers in 
vaudeville today and are in continuous demand. The whole idea of 
the sketch is quite different from the various 'school'' acts seen 
lately, and is more on legitimate musical lines, presenting a merry  
mélange of mirth, melody, and music, with some of the cleverest 
juvenile performers in the business. Rogers and Dorman will appear 
in their latest comedy skit, 'The Darktown Expressman.' Other acts 
are Kennedy and Williams, piano songologists: Jeannette Germain, 
vocalist; Gray and Frances sisters, in a spirited singing, talking, and 
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dancing diversion, and Billy Hallman, former second baseman of 
the Philadelphia Nationals, who has developed into a German 
comedian, talking, and dancing diversion, and, who has developed 
into a German comedian. 
 
Washington Herald - March 14, 1911 
 Billy Hallman, a German monologist complete the bill which 
will play the entire week with extensive programme changes on 
Thursday. 
 
Bridgeport Evening Farmer - August 19, 1911 
 The musical comedy success 'The French Maid' will be seen at 
the Park Theatre next Monday, Tuesday and Wednesday. This 
announcement will, no doubt, be received with pleasure by all of his 
patrons as it is considered a musical treat of the season. Among the 
big cast of principals will be found such well known artists as Billy 
Halllman, Tony Murphy, Raymond Knox, Etc.  
 
Bridgeport Evening Farmer - August 22, 1911 
 Billy Hallman, who was regarded as one of the greatest second 
basemen in the game when he played with the Philadelphia 
Nationals, is shaking hands with his local friends today. He is 
playing a German comedian part in 'The French Maid' at the Park 
Theatre, and is making a big hit. 
 
 While this next play was not a big success Hallman shined in his 
comedy role.  
 
Bridgeport Evening Farmer - August 22, 1911 - The French Maid 
 'The French Maid,' heralded as 'the musical comedy with 
1,000 laughs and intended to please,' made its appearance at the 
Park Theatre, last evening. The play did not carry out  its intention. 
There was a goodly bunch of first nighters on hand who applauded 
liberally when occasion merited, but there were no heated palms 
when the curtain rang down. Billy Hallman remembered as a 
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former second baseman for the Philadelphia nationals, did wonders 
with an otherwise poor comedy role. 
 

1912 
 
Reading Times - February 13, 1912 
 The unique comedy five, with Billy Hallman in the cast, was a 
positive riot in the new version of the 'Irish Justice,' which was 
exceptionally well acted. 
 
Brooklyn Daily Eagle - March 9, 1912 - Billy Hallman in town. 
 Billy Hallman, who played second base for the Brooklyns back 
in 1898, is in town playing the 'vodville' circuit at the Olympic 
Theater. Bill is some comedian, although in his present act he dons a 
starched shirt and high hat and poses as a district attorney. In 
baseball, he has gone back to his old job as a catcher and is 
negotiating with the Anderson Club of the South Carolina league to 
manage and backstop. 
 

1915 
 
 There was a number of forms of public entertainment during this 
time. There was the minstrel, the 'legit' theater (both high and lower 
class), the burlesque (which was both a class of various kinds of 
women 'strippers 'and a more polite class much like vaudeville). 
 Simonds and Lake put on a 'polite' burlesque which was both a 
more polite presentation of pretty girls and the 'olio' part of the 
minstrel. There would be a two act comedy with an 'Olio' in between. 
An Olio was just a variety show with various acts. Halllman was a 
character actor in their shows. Each season Simonds and Lake would 
present a new show and Hallman was in all of them. 
 
Fort Wayne Daily News - January 21, 1915 - Veteran catcher at 
Temple. Billy Hallman, famous big leaguer is burlesque. For years 
with Brooklyn and Philadelphia Nationals- Hendricks released him. 
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 Billy Hallman, old time catcher and second baseman, for 
twelve years a major leaguer and Class A league player and finally 
released by Jack Hendricks when the former Fort Wayne manager 
took charge of the Denver club in 1910, is a member of the Auto 
Girls' burlesque troupe now showing at the Temple Theater and last 
night in his dressing room gave the writer some interesting facts 
about his career as a ball player. It was not a case of giving up 
baseball to go on the stage, as Hallman was born to the stage, having 
made his professional debut while but eight years old in an 
acrobatic act with his brother, and having kept constantly employed 
behind the footlights during the winter, even while he was a big 
league ball player. Even now during the summer time he is a 
member of the Lubin moving picture company's team, and last 
season played eighteen full games. 
 
Fort Wayne News - January 22, 1915 changing opinions. Temple 
show is proving that burlesque can be clean. 
 Proving that the odium attached to most burlesque shows is 
not necessary and that a burlesque can be mighty good and yet be 
clean, Manager Harrison's show at the Temple this week is drawing 
record crowds. There is plenty of pep and ginger in the show, a bit 
lot of pretty girls in  pretty costumes, heaps and heaps of fun, and 
some dances that alone are worth going a long way to see. 
 Carol Schroder's pantomime dance, 'The Girl with the Red 
Rose,' is a marvel. With Mr. Lake she depicts an incident in the life 
of a Parisian dancer, telling how she protects her honor and kills the 
man who forces his way into her apartment. Both Miss Schroder 
and Mr. Lake are accomplished dancers and their dance is a work 
of art. 
 The comedy is in capable hands, our little German friend, 
Harry Seymour, with Harry Ward, taking care of the heavy end of 
it. They are ably assisted by Miss Schroder, the prima donna of the 
company; Rose Allen, the smiling little soubrette; James Lake, Billy 
Hallman, Madeline Webb, the double portion comedienne, Edward 
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Francis and others. The chorus is made up of pretty girls, all with 
good voices and a lot of dancing ability. 
  

 
February 28, 1915 

 
Pittsburgh Daily Post - March 1, 1915 - One baseball player makes 
good on stage. 
 Billy Halllman, 12 years a star catcher of the National League, 
is now starring as a member of the Western burlesque company. 
Hallman was with the Philadelphia and Brooklyn clubs. 
 It was in 1895 when Lajoie first went to Philadelphia from Fall 
River. He began to show up well at first base from the very 
beginning but he seemed to be unable to hit the ball. 
 Billy Nash, the manager, tried to dope it out, but couldn't. 
Then he put Hallman and one of the pitchers to work on the future 
slugger. A half dozen balls were enough to show where the trouble 
was. 
 'Throw away that underdone Fall River stick you're lugging 
around the country and get a man's size bat,' advised Hallman. He 
went over to the bat bag and picked out the biggest club in the 
bunch. It belonged to the big Ed Delehanty. Lajoie grabbed the stick 
and smashed the next ball over the fence. That was the beginning of 
the slugging record. 
 
 The below article is not accurate. It must be talking about Billy 
nephew or another Hallman.   
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 Billy Hallman was an actor before he was a baseball player, 
having left the stage to go with Brooklyn? (Phillies) in 1888. 
 
 The newspapers say that he left the stage to go to Brooklyn. I 
find no evidence he ever played for Brooklyn. He began his major 
league career with the Phillies. 
 
Altoona Tribune - March 16, 1915 
 Hallman was an actor before he was a baseball player, having 
left the stage to go with Brooklyn. (sic: ?) 
 
Englewood Economist - October 6, 1915 - Majestic 
 Simonds and Lake's 'Auto Girls,' said to be one of the swiftest 
attractions on the circuit begin a week's stay at the Englewood 
Theatre starting with the matinee Sunday next. the screaming 
musical burlesque, 'In a Millionaires' Jail,' with an olio sandwiched 
in between the two merry acts, constitute the program. three well 
known stars. ....Billy Hallman round out the cast. The presentation 
is known as 'At Beauty Rest.' 
 
Gazette Globe - November 14, 1915 - 'Century-Auto Girls.' 
 'The greatest laughing show on earth,' is what Simonds and 
Lake style the 'Auto Girls' in a musical burlesque entitled, 'In a 
Millionaire's Jail,' which comes to the Century Theater for a week's 
engagement beginning with the matinee this afternoon. Be this as it 
may, after glancing at the list of the entertainers promised with this 
new and everlasting success, we are assured a week of birth and 
melody and plenty  of clean fun, for the company is headed by a 
triumvirate of stars, Carole Schroder, Harry Seymour and James J. 
Lake, supported by Sid Gold; Smiling Rose Allen, Billy `Halllman 
and the famous 'Auto Girls' chorus. 
 

1916 
 
Altoona Tribune - January 10, 1916 
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 A burlesque entitled 'In a Millionaire Jail,' will be presented 
with Harry Seymour, James J. Lake and Carl Schroder in the 
leading male roles and Rose Allen and Madeline Webb in the female 
leads. Others with the company are Billy Hallman, Ed Francis and 
George Walker. The beauty chorus of sing and dancing girls is said 
to be exceptionally clever and they will help largely to round out the 
performance in the many tuneful musical interpolations.  
 
Evening Times-Republican - September 27, 1916 - Going Thursday - 
'Auto Girls,' the breezy show of burlesque, at Odeon Thursday 
night. 
 'The greatest laughing show on earth' is what Simonds and 
Lake style the 'Auto Girls' in a musical burlesque entitled 'At 
Beauty Rest,' which comes to the Odeon Theater Thursday evening. 
Be this as it may, after glancing at the list of the entertainers 
promised with this new production we are assured a night of mirth 
and melody and plenty of clean fun, for the company is headed by a 
triumvirate of stars. Carol Schroder, Harry Seymour and James J. 
Lake, supported by Smiling Rose Allen, Billy Hallman and the 
famous Auto Girls' chorus. 
 

1917 
 

 During this time the Brooklyn baseball club was called 'The 
Superbas.' 
 
Brooklyn Daily Eagle - January 5, 1917 - Billy Hallman, former 
superba, stage star among ball players. Only real actor of diamond 
heroes to try their luck before the footlights. 
 
Brooklyn Daily Eagle - January 5, 1917 - Billy Hallman, former 
superba, stage star among ball players. 
 Only one ballplayer, according to Jackson (a sports writer) has 
ever succeeded in making the stage a vehicle for his winter rest-up. 
That one is Billy Hallman, who played with the Brooklyns in the 90s 
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and has been seen here season after season during and after his 
career on the diamond. Hallman appeared in  several roles with 
'The Volunteer Organist' and will hit town soon with a burlesque 
show. Speaking of the attempts of players, past and present, to make 
their marks on the stage, Jackson says: 
 'Numerous ballplayers have trodden the boards, but one of a 
few with anything like more than ordinary success climbed in 
baseball, the less likely they are to make good on the boards. The 
one ballplayer who was a real actor-one who could play a part and 
get away with it without depending on his baseball reputation-was 
Billy Hallman, the old-time National leaguer. For years he spent his 
winters on the stage. He was one of the old-type Dutch comedians, 
and usually had a laugh part in popular-priced melodrama. When 
the present Garrick was the Whitney, he appeared there on 
numerous occasion, in the ten, twenty and thirty stuff that 
flourished at that house. 
    
Scranton Republican - January 9, 1917 - Auto Girls please 
audiences attracted to Majestic. 
 Teddy Simonds and James J. Lake put on 'The Auto Girls,' 
who are appearing at the Majestic Theater all of the present week 
and giving a snappy entertainment with original features. 
 This company introduces five excellent principals, who are so 
good that they make the show distinctive. They are Carroll 
Schroeder who makes her first appearance here as a star; James J. 
Lake, Harry Seymour and Freddye Amlott. Miss Seymour and Miss 
Amlott are two very pretty and talented girls, who can act and sing 
and make fine costumes look striking. Miss Schroeder is the leading 
woman, and Miss Amlott, who is little and dimpled, is the soubrette. 
 Both of these girls are able to do the stunts that make 
burlesque so popular. Mr. Seymour and Mr. Lake are the 
comedians and their work is very eccentric. In the first act, in 
company with Billy Hallman, they put on a singing and dancing 
stunt that creates a howl of delight. They were encored and re-
encored. 
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Trenton Evening Times - February 12, 1917 - 'Auto Girls' coming. 
 'The greatest laughing show on earth' is what Simonds and 
Lake style the 'Auto Girls' in a musical burlesque entitled 'At 
Beauty Rest,' which comes to the Grand Thursday. The company is 
headed by Carol Schroeder, Harry Seymour and James J. Lake, 
supported by Freddye Amott, Billy Hallman and the 'Auto girls 
chorus. 

 
Brooklyn Daily Eagle - February 18, 1917 
 Next week's attraction at the Star Theater will be the speed 
show, Simonds and Lake's 'Auto Girls,' in the merry musical 
burlesque entitled 'At Beauty Rest,' featuring Carol Schroeder, 
Harry Seymour, the funny little Dutchman and James J. lake. they 
are supported by Sam Mitchell, Smiling Fredyie Amott, Billy 
Hallman, Madaline Webb and a large chorus. Between the acts an 
olio will be offered featuring Carol  Schroder in a novel creation. 
 
Brooklyn Daily Eagle - February 20, 1917 - Burlesque Theaters 
 Another top-notched attraction is at the Star Theater this 
week. it is called 'The Auto Girls.' 
 Two acts are presented, entitled 'At Beauty Rest,' in which 
Harry Seymour supplies the comedy, James J. Lake and Carol 
Schroeder play the leading roles and are assisted by a cast of 
twenty-two chorus girls. 
 Between the first and second acts an olio is presented, 
consisting of vaudeville variety, in which Captain Barnett and Son, 
two of the smallest comedians on the stage, will take the main 
position. The rest of the cast includes; Sam Mitchell, Smiling Fredye 
Amott, Billy Hallman and Madeline Webb and the chorus. 
 
Brooklyn Daily Eagle - February 21, 1917 - Bill Hallman picks 
Superbas after Giants. 
 Billy Hallman, who antedated George Cutshaw at second base 
for the Brooklyn Nationals by about twenty year, is at the Star 
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Theater this week in the role of a real actor. The veteran ball player 
is there with high-class stuff, carrying off his part with the same 
aplomb he displayed on the ball field a score or more years ago. 
 
Boston Post - March 6, 1917 - Howard Athenaeum 
 Hundreds of burlesque patrons who saw the Auto Girls 
yesterday at the Howard Athenaeum pronounced it one of the best 
shows of the year. It introduced Captain Barnet and son, labeled 
'the little fellows who never grew up' and their act, in connection 
with the burlesque, 'At the Club,' which proved a decided hit. Carol 
Schroeder, known as the parachute girl, made a sensation with the 
patrons; Jim  Lake, a real laugh maker; Harry Seymour, a clever 
comedian; Billy Hallman, the old-time ball player ...and others. 
 

 
May 10, 1917 
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                 May 12, 1917         June 16, 1917 
 

 
August 29, 1917 

 
1918 
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Pittsburgh Post Gazette - August 27, 1918 - Victoria-'Auto Girls' 
 Carol Sherwood, Billy Wild and James J. Lake are the 
attractions this week at the Victoria and present a show of unusual 
merit. Miss Sherwood has an engaging personality and is a musical 
comedy artist of no mean sort. Lake and Wild also are artists in 
their line.  Other principal entertainers are Anita Mae, and Billy 
Hallman. 
 
Altoona Tribune - September 4, 1918 
....Billy Wild will handle the comedy end of the show, assisted by 
Billy Hallman, and sure puts it over. 
 
Wichita Daily Eagle - September5, 1918 
 Princess: Cilfford Hipple & Company in 'As a Man Sows;' 
Paul LeVan and Dobbs; Kenny and Rhea; Bertie Fowler; Hallman 
and Monetti; Pathe News. 
 

   
            September 6, 1918        September 14, 1918 

 
Evening Star - September 15, 1918 - Lyceum 
 Simond and Lake's 'Auto Girls,' 'speed queens of burlesque,' 
will be the feature at the Lyceum Theater this week, beginning 
today at 3 o'clock, in a two-act musical fare, 'At Hug'us Hall.' 
 Featured in the show are Carol Sherwood, a Washington girl; 
Billy Wild, James J. Lake, Billy Hallman and Anita May. 
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Washington Herald - September 16, 1918 
 Everything in the line of maids, mirth and melodies reigns 
supreme in this feature attraction, as Lake has a burlesque show 
that tops all that have been seen on either wheel this season. Billy 
Wild, in the comedy roles, assisted by Billy Hallman, slam their lines 
'over the top' fast. 
 
Brooklyn Daily Eagle - October 22, 1918 - The Star 
 Simonds and Lake's 'Auto Girls,' a popular burlesque 
organization, is at the Star Theater this week in a two-act up-to-the-
minute burlesque offering entitled 'At Hug Us Hall.' five scenes are 
presented, during while the latest songs are rendered in excellent 
style by the feminine members of the cast assisted by a chorus of 
well-trained girls, Jimmy Lake, as he is known to his friends, is the 
main reason for the show's success. He is a good actor and a hard 
worker. Billy Wild, the comedian, is good. Carol Sherwood, Anita 
Mae, Bill Hallman (an old-time baseball player), Rose Hill and 
Seymour James are also in the cast. 
 

 

November 19, 1918 

1919 
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July 13, 1919 

Courier - August 10, 1919 
 On the same bill will be Billy Hallman and Alma Scott in 
comedy, songs and dances. Mr. Hallman will be remembered as the 
famous second baseman of the Philadelphia Nationals. 
 

 
Alma Scott 

 
Evening News - August 11, 1919 
 On the same bill will be Billy Hallman and Alma Scott, in 
comedy songs and dances. Mr. Hallman will be remembered as the 
famous second baseman of the Philadelphia Nationals. 
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                 August 11, 1919                    August 12, 1919 

Harrisburg Telegraph - August 12, 1919 
 People who don't have much else to do sometimes wonder what 
becomes of all the ball players when they quit the game. We don't 
know what becomes of all of them but we do know that Billy 
Hallman, who used to be some second sacker for the Philadelphia 
Nationals, and his partner, Alma Scott are n vaudeville and making 
good because they provide it at Paxtang last night. 
 

Harrisbugh Telegraph - August 15, 1919 
 Other acts that are making good on the Park bill are George 
(Billy) Hallman and Alma Scot in songs, patter and dances. 
 

1920 

 

 It looks like some of the reporters are not baseball fans. They 

write that Hallman was a catcher or third baseman in his career. For a 

number of years Hallman was a star 2nd baseman and only later 

became a catcher. 

Pittsburgh Post-Gazette - March 21, 1920 
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 Also we had with us the sterling actor, Billy Hallman, who 
doubled in third-basing and the drama. In the off-season Mr. 
Hallman toured circuits that were not ever particular in a play 
entitled - 'Foot by Foot, or Kicked to Death.' In this piece Billy 
enacted the role of a portly middle-aged comedy gentleman and he 
did it without the aid of makeup. 
 
Pittsburgh Post-Gazette - March 21, 1920 
 Also we had with us that sterling actor, Billy Hallman, who 
doubled in third-basing and the drama. In the off-season Mr. 
Hallman toured circuits that were not over particular in a play 
entitled, 'Foot by Foot, or Kicked to Death.' In this piece Billy 
enacted the role of a portly middle-aged comedy gentleman and he 
did it without the aid of makeup. 
  
Pittsburgh Daily Post - September 12, 1920 
 William Hallman, a former second baseball of the Philadelphia 
National League club, died at his home here today of heart trouble. 
he was 52 years old. 
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Nick Altrock 
1876-1965 

 

 Altrock was born in Cincinnati, Ohio and played in the major 
from 1903 to 1909, until hurting his arm. He stayed in baseball as 
coach and clown until 1933. He teamed up with Al Schacht and 
together they had a successful career clowning act in baseball and 
show business.  
 During his time in baseball, he was noted for his antics in the 
coaching box and teamed with Al Schacht, the “Clown Prince of 
Baseball,” for a dozen years to perform comedy routines on baseball 
fields in the days before official mascots. Schacht and Altrock also 
took their antics to the vaudeville stage where they appeared in a 
comedy routine. Ironically, at the height of their collaboration, 
Schacht and Altrock developed a deep personal animosity and 
stopped speaking with each other off the field. During their famous 
comic re-enactments of the Dempsey-Tunney championship boxing 
match, many speculated that they pulled no punches as they rained 
blows on each other. 
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Schacht, Altrock & Umpire Tug Wilson 

 Associated Press – In September 1961, the last baseball game was 
played at Washington’s Griffith Stadium, and Nick Altrock, who 
had played there decades before, said goodbye. 
 Altrock was 85 and he was a sort of human bookend when it 
came to Griffith Stadium. He claimed to also have been at the very 
first game there, though whether he meant a game in the 1890s, 
when baseball was first played at the site, or in 1911, when the 
stadium was rebuilt after a fire, I’m not sure.  
 

 

 It could have been both, for Altrock had been a ballplayer. He 
was a southpaw from Cincinnati who entered the majors in 1898. He 
bested the Senators in August 1898, pitching for the Louisville 
Colonels. The Post reported: 'Altrock will never burn the Zephyrs 

137



with his speed. Such burners of the breeze as the twirling tornado 
Donovan manipulates are missing in Altrock’s book of kinks. But he  
is the proprietor of a curve that was under perfect control 
yesterday.'  
 

 
Altrock & Schacht 

 
Translation: Not much of a fastball, but Altrock could make the ball 
dance. 
 Altrock later played for the Chicago White Sox and was the 
winning pitcher in a 1906 World Series game. But he’ll always be 
associated with Washington and with Griffith Stadium, not for his 
play — though he continued to pinch-hit into the 1930s — but for 
his playfulness.  
 
 Growing up in D.C. my parents often took me to Griffith Stadium 
where I saw Altrock. He was truly funny.  
 
 In 1912, team owner Clark Griffith hired Altrock as a 'comedy 
coacher,'  someone to entertain the crowds with amusing antics from 
the first base coach’s box. Altrock was a natural buffoon: auburn 
hair, a squished nose and a pair of ears that looked like the handles 
on a milk jug. 
 With a partner - first the Senators’ Germany Schaefer, finally 

with Al Schacht - Altrock engaged in broad physical comedy on the 
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sidelines: pretending to golf, imitating the pitcher’s windup, 

wrestling with himself, reenacting Jack Dempsey's prizefights. He 

and Schacht took to the vaudeville circuit, where Altrock reportedly 

earned more as a comic than Babe Ruth did as a ballplayer. (As is so 

often the case, the partners came to despise each other, their boxing 

parodies becoming increasingly real. 

 

 Altrock said, 'No. With my coaching just let me coach first 

base and see what happens.'  A puzzled Griffith reluctantly allowed 

Altrock his request.  After a few pitches, Griffith turned to first 

base, and observed Altrock writhing on the ground, performing a 

pantomime of a player who had spiked himself with his own shoe. 

The Cleveland hurler, Vean Gregg, laughed so hard that he 

completely lost his focus, grooving strikes right over the plate. The 

Senators began stroking the ball, and slowly putting some runs on 

the board. Altrock then started wrestling with himself, finally 

pinning himself for a victory.  Finally, the home plate umpire, Silk 

O’Laughlin, himself laughing uncontrollably, ordered Altrock to 

cease and desist. Several days later, American League President Ban 

Johnson observed Altrock’s antics, and decided to allow him to 

continue in a brand new capacity. And with that, a new career was 

born — Johnson appointed Altrock as the “Clown Prince of 

Baseball.”  
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Altrock 

 Altrock continued to perform as court jester, along with his 
side-kick, Al Schacht, for many years. He never missed a game. In 
fact, he performed in more consecutive games than Cal Ripken. 
 Al Schacht’s ability to mimic other players from the coaching 
lines, and his comedy routines with fellow Washington coach Nick 
Altrock, earned him the nickname of “The Clown Prince of 
Baseball.” Ironically, at the height of their collaboration, Schacht 
and Altrock developed a deep personal animosity and stopped 
speaking with each other off the field. During their famous comic re-
enactments of the Dempsey-Tunney championship boxing match, 
many speculated that they pulled no punches as they rained blows 
on each other. 
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Al Schacht & Altrock 

Wichita Daily Eagle - October 21, 1912 
 Germany Schaefer and Nick Altrock are to go on the 
vaudeville stage this winter with their coaching stunt which helped 
the Washington Nationals to finish so well up in the American 
League this season. They get real money for doing it, too, and 
everyone who has seen the act pronounces it a scream. 
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Nick Altrock & Herrman Schaefer 

 
Indianapolis Star - January 20, 1913 
 'Germany' Schaefer and Nick Altrock will soon appear in 
vaudeville when they collaborated on their sketch, it should be a 
roar. 
 

Washington Post - February 12, 1914 - Cosmos-A Concealed Bed.' 
 'A Concealed Bed,' written by Graham Moffett, author of 
'Bunty Pulls the Strings,' is the headline attraction on next week's 
bill at the Cosmos. The program also includes Nick Altrock and 
'Pork  Chops' Evers in their laughable baseball farce. 
 

Inter Ocean - February 23, 1913 
 The opening bill today will include six of the best standard acts 
in vaudeville. Herman Schaefer and Nick Altrock, the famous 
'clowns of baseball,' who are known to everyone on the South Side, 
headline the bill. 
 
Sunday Oregonian – April 13, 1913 
 Nick Altrock, who with Germany Schaefer interprets a comedy 
part for the Washington Senators, is a habitual tobacco chewer. 
Schaefer says that he had a hard time keeping Nick from walking on 
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the vaudeville stage last winter with a large slab of the weed in his 
mouth. 
 
Day Book - December 7, 1916 
 Nick Altrock will try vaudeville during the winter months, 
debuting tomorrow at Cohan's Grand. Saturday and Sunday Nick 
will perform in Chicago Heights. 
 
Chicago Daily Tribune - December 7, 1916 - Altrock in vaudeville 
act. 
 Nick Altrock has decided to try vaudeville as a means of 
meeting the H. C. of L. during the cold months. Nick has perfected 
himself in a baseball pantomime skit and will make his first 
appearance tomorrow at the benefit performance at  Cohan's Grand 
Opera House. Saturday and Sunday Nick will perform at the Illinois 
Theater in Chicago Heights. 
 
Greeley Daily Tribune - December 20, 1916 
 Nick Altrock, coach of the Washington baseball team, and 
noted for his 'comedy stuff,' has now blossomed out as a full-fledged 
comedian on the vaudeville stage. 
 
Washington Post - October 10, 1920 - Nick Altrock in movies 
 Nick Altrock, the famous pitcher-clown of the Washington ball 
club, has gone into the movies. Nick has long been the comedian par 
excellence of the American League, and every one of the magnates 
has recognized him as a real box-office attraction although he 
seldom gets into any games. The antics he cuts up on the third and 
first base coaching lines will lend themselves to the camera, and 
during the last trip of the Nationals Nick was offered a film contract 
with figures that surpass his baseball salary. He will be featured in a 
number of single-reel comedies and is already out on the coast 
preparing to begin work. 
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Boston Post - February 2, 1921 - The ball gamers don't go in 
vaudeville any more, and that helps! 
 One of the biggest  improvements of baseball is that the boys 
don't go into vaudeville now. The modern ball gamers are so busy 
holding out in the winter, they've got no time for the two-a-day. A 
variety fan with a yearning to see a ball player act has to wait for the 
season to open. then Nick Altrock steps out and the laughs begin to 
pile up. Nick is the star of the Washington team. He keeps his club 
next-to-closing on the second division Bill 
 
Fort Wayne Journal-Gazette & Wiinibeg Tribune - October 20, 
1920 - Curtain! Nick's all set! 
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Altrock & Schacht 
 

 When the last strained strains of the overture die away and the 
band strikes up a livelier tune, the curtain will slowly rise and -oh, 
boy, look who'll be there- 
 Nick Altrock and Al Schacht, the world champion baseball 
comedians. 
 They are going into vaudeville this winter, wrestling match, 
snake dances and all. Schacht will understudy the famous Nick. 
 A photo (Too dark to present here) illustrated their new snake 
dance. Nick sits before a basket, in true oriental fashion, fanning it 
with mysterious signs while Al floats around with Egyptian dancing 
jesters. 
 At the climax of the dance Nick peeps into the basket and 
drags forth the snake, a long string of wieners. They pull it after 
them and dance around it until it bites Al, who falls dead. Nick is so 
sad over his friend's death that he puts the wieners to his bare 
bosom and forces the snake to bit him in the heart. He dies 
instantly-until the next performance. 
 
Wilkes-Barre Record - July 30, 1923 
 Al Schacht has had considerable experience in the theatrical 
game. When Schacht was on the Washington team, he and Nick 
Altrock spent their winters in vaudeville and were billed as 
headliners. The footlights have a lure for Schacht and he states that 
he is anxious to get back to the 'two-a -day.' 
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July 31, 1926 

 
Bridgeport Telegram - November 21, 1927 
 Tonight features the added Country Store event. 
Announcement is made of the coming of Nick Altrock and Al 
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Schacht, the famous baseball clowns appearing at Poli's Thursday in 
'Travesties on Sports.' 
 

 
November 23, 1927 
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November 22, 1927 

 
Bridgeport Telegram - November 22, 1927 
 The two famous clowns of baseball, Nick Altrock and Al 
Schacht, are announced as special features for this coming 
Thursday at Poli's. 
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November 23, 1927 

Reading Times - December 5. 1927 - Bringing house down. 
 Nick Altrock and Al Schacht, famous baseball comedians, are 
at present enjoying a successful vaudeville engagement, presenting 
some of their well known diamond antics on the boards. 
 
Capital Times - January 22, 1928 - Nick Altrock, Schacht, here in 
Vaudeville. 
 What baseball fan has not seen or heard of Nick Altrock and 
Al Schacht. Few, if any. 
 For the benefit of those who never attended a baseball game 
and who keep no tab of the sport, the Orpheum Circuit is presenting 
these outstanding and beloved figures of the baseball world in a 
riotously funny set Thursday, Feb. 3 at the New Orpheum Theater. 
 Altrock and Schacht have an irresistible appeal for all because 
they are primarily entertainers-jesters-clowns, and as such they 
come to the New Orpheum Theater as the feature of 'Laugh Week.' 
Their popularity with the present generation is founded principally 
upon their comical capers on the side-lines of the baseball field, 
despite the fact that a decade or so ago, their names were as familiar 
to fandom through their superlative pitching skill as are the names 
of Walter Johnson, Herb Pennock and Waite Hoyt today. In that 
bygone day, Nick and Al ranked among the leading hurlers of the 
major leagues. 
 Altrock was particularly famous having been a mainstay of the 
Chicago White Sox in 1906, when they were known as the 'Hitless 
Wonders,' and won the American League pennant. 
 Schacht served with Cincinnati and New York in the National 
League before being transferred to Washington, where he first met 
Altrock. 
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 Ascertaining, through daily association on the field, in the 
dressing rooms and in the hotels, that Schacht was given to clowning 
for the sheer love of it. Altrock began collaborating in impromptu 
fashion with him before games and during lulls in the action. The 
result was that everybody came to expect something funny from the 
pair every day; and soon the Washington fans, and even the crowds 
in other cities where the Washington club played, demanded that 
they clown a bit before every game. Today, the Washington 
Senators would not be the Washington Senators without Nick 
Altrock and Al Schacht, who have become an institution. 
 

 

January  31, 1928 
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February 4, 1928 
 

Gazette and Daily - October 12, 1934 - 'Nick' Altrock to make 
appearance at New Freedom. 
 H. L. Bubb, manager of the Sylvanian Theatre, has announced 
that 'Nick' Altrock, comedian and coach of the Washington baseball 
club of the American League, will appear on the stage at   8 and 10 
p.m. Saturday in a vaudeville sketch. Altrock will perform at the 
New Freedom and Hanover baseball game at Hanover Saturday and 
will be a week-end guest of D. C. Butcher, New Freedom manager. 
 
Pottstown Mercury - November 19, 1934 
 Al and Nick have beamed to produce chuckles and roars on the 
vaudeville stage, at the World Series and in the movies. 
 
San Bernardino County Sun - March 4,  1937 
 Al Schacht, baseball comedian, is leaving the Boston Red Sox, 
he announced today. He will continue to give his baseball skit and is 
scheduled to appear at a number of major league parks during the 
season, he said. 
 
Dotham Eagle - January 9, 1944 
 Al Schacht, the baseball clown, tells a story of a pair of 
comedians in vaudeville who, like Schacht and his old partner, Nick 
Altrock, worked harmoniously in public but were strangers  and 
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sometimes worse off-stage. In the course of their rough-and-tumble, 
Mr. Schacht and Mr. Altrock sometimes would take a little bark off 
or bleed a lip for art's sake, but each was always a little suspicious 
that the other did it, as they used to say, on purpose, and so, through 
much of their long association, they would dress in  silence and go 
their separate ways after work 
 The vaudeville comedians of Mr.  Schacht's story did a dance 
in wooden shoes at one point of which  they reach a peak of hilarity 
by kicking one another in the pants. Each thought the other was 
unnecessarily robust in this and they fell to fighting in their dressing 
room in the embarrassment of the artists who followed them on the 
bill. This became a great nuisance, with their angry shouts 
penetrating the auditorium, so eventually they were warned that if it 
happened once more, they would be canceled and left to find their 
own way back to New York. 
 'That very night,' Mr. Schacht said, 'it happened again.' They 
kicked each other with great vigor and, at the end of the act, bowed 
off and hurried to their dressing room. There they carefully closed 
the door and each removed a wooden shoe and beat the other over 
the head but as they did so, each would put a finger to his lips and 
say, 'sh-sh-sh.' 
 I use this anecdote in the manner of a $50 speaker at a 
luncheon club to point up a painful embarrassment of the people, 
including the politicians, of this beloved republic, in our need of 
conducting a presidential campaign in time of war in the sight and 
hearing of not only our friends but our enemies. It is always the 
method of the outs who want to get in, to point out the sins, errors 
and fallacies of the party in power and that cannot be done in 
private and with a finger to the lips and in whispers. The neighbors 
are sure to overhear, and those who are not members of our happy 
family cannot understand that a disturbance which to them has the 
sound of a mass murder, is only a routine domestic row. had they 
but Huey Long and his henchmen in the Louisiana dictatorship 
calling their opponents skunks, liars and illegitimates, and vice 
versa, and seen the rivals drinking and conniving together on 
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affectionate terms after election or other turn of political events, 
they might realize that usually our sound and fury signifies no very 
serious problem.    
 
Waxahachie Daily Light - January 21, 1965 
 The skits of Altrock and Schacht were not confined to ball 
parks. In the mid 1920s they were booked for 15 weeks of vaudeville 
during the off-season. 'We were paid $1,450 a week,' recalled 
Schacht proudly. 'I remember Bing Crosby and the Three Rhythm 
Boys closing the bill at $375 a week.'    
 The antics of Altrock and Schacht practically carried the 
Washington club for years. 'Once when an appearance in 
Youngstown, Ohio, keep us from accompanying the Senators to 
Cleveland,' recollected Schacht, 'Jim Dunn, the Indians' owner, 
telegraphed Clark Griffith, 'We don't want your lousy ball club. We 
want Altrock and Schacht.' 
 
Mexia Daily News - January 22, 1965 - Al Schacht and Nick Altrock 
put the laughs into baseball. 
 The skits of Altrock and Schacht were not confined to ball 
parks; in the mid 1920s they were booked for 15 weeks of vaudeville 
during the off-season. 'We were paid $1,450 a week,' recalled 
Schacht proudly. 'I remember Bing Crosby and the Three Rhythm 
Boys closing the bill at $375 a week.' 
 

 
Nick Altrock & All Schacht 
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January 22, 1965 
                 
Beckly Post Herald - June 13, 1969 
 Between 1924 and 1928 Engel teamed with al Schacht & Nick 
Altrock during the off-season for a baseball clowning act that 
shattered many house records. 
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