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44
24
109
121
24
120
24
44

124
56
90
96
174
173
173
86
134
100
110
24
39
29
174
45
124
91
91

57
56
120
24
58
175
101
69
25
252
227
110



XX

1928 Nagasaki

1928 Mack the Knife
1928 Sonny Boy
1928 Sweet Lorraine
1929 Dinah

1929 I Guess I’ll Have to Change My Plans

1929 I Still Get A Thrill

1929 Lisa

1929 Puttin’ On the Ritz

1929 Singin’ in the Rain

1929 I'll See You Again

1929 Three Little Words

1929 What is This Thing Called Love
1929 With A Song in My Heart
1930 Avalon

1930 Body & Soul

1930 But Not For Me

1930 Dancing on the Ceiling
1930 Embraceable You

1930 Georgia on My Mind

1930 I’ve Got Rhythm

1930 I'm Bidin” My Time

1930 Love For Sale

1930 Memories of You

1930 My Ideal

1930 Sunny Side of the Street
1930 Swallows Come Back to Capistrano
1930 You’re Driving Me Crazy
1931 Lady of Spain

1931 All of Me

1931 As Time Goes By

1931 Dream a Little Dream of Me
1931 | Love a Parade

1931 | Surrender Dear

1931 Love Letters in the Sand
1931 Mood Indigo

1931 Of Thee | Sing

1931 Sweet & Lovely

1931 The Peanut Vendor

1932 Ghost of a Chance

1932 Street of Dreams

1932 Brother Can You Spare a Dime
1931 Up A Lazy River

1932 Sleepy Time Down South
1932 April in Paris

1932 How Deep is The Ocean
1932 I’ve Got the World on a String
1932 I’ve Told Every Little Star
1932 Night and Day

1932 Shanty in Old Shanty Town
1932 Try A Little Tenderness
1932 Willow Weep For Me

1933 Easter Parade

1933 | Cover the Waterfront

175
121
97
175
176
112
177
25
45
127
110
129
49
10
178
86
25
10
25
40
25
25
49
177
14
70
177
91
240
179
180
181
20
181
179
101
26
126
215
227
227
248
40
101
92
45
20
58
49
181
119
181
45
87



XXI

1933 Last Round-Up

1933 Lazy Bones

1933 Let’s Fall in Love (Arlen)
1933 Let’s Fall in Love (Porter)
1933 Maria Elena

1033 My Little Grass Shack
1933 I'll Follow My Secret Heart
1933 It’s Only a Paper Moon
1933 Roberto

1933 Smoke Gets In Your Eyes
1933 Solitude

1933 Sophisticated Lady

1934 Anything Goes

1934 Bess You is My Woman Now
1934 Blue Moon

1934 Continental

1934 Dancing in the Dark

1934 1t Ain’t Necessarily So
1934 Love in Bloom

1934 Lullaby of Broadway

1934 Moonglow/Theme from Picnic — (also 1955)

1934 Autumn in New York
1934 On the Good Ship Lollipop
1934 P. S. | Love You

1934 Porgy & Bess

1934 Stars Fell on Alabama
1934 Summertime

1934 The Isle of Capri

1934 You. the Night and the Music
1935 Begin the Beguine

1935 East of the Sun

1935 Easy to Remember

19351 Can’t Get Started

1935 Just One of Those Things
1935 Mad About the Boy

1935 Moonight Serenade

1935 My Romance

1935 Our Love is Here to Stay
1935 Red Sails in the Sunset
1935 The Most Beautiful Girl in the World
1936 Easy to Love

1936 Empty Saddles

1936 These Foolish things

1936 Small Hotel

1936 Glory of Love

1936 Bllue Hawaii

1936 It’s De’Lovely

1936 The Way You Look Tonight
1936 Unchained Melody

1937 A Foggy Day

1937 All or Nothing at All

1937 Ebb Tide

1937 Harbor Lights

1937 | Got a Gal in Kalamazoo

116
40
20
49
181
137
110
20
58
59
53
101
49
27
10
182
112
27
84
15
181
182
14
182
26
183
26
64
112
49
183
11
92
49
111
183
11
27
64
10
50
117
184
12
117
138
50
59
184
27
80
74
64
16



XXII

1937 My Funny Valentine

1937 Lisbon Antiqua

1937 September in the Rain

1937 Sweet Leilani

1937 Thanks for the Memory
1937 The Still of the Night

1937 They Can’t Take That Away From Me
1937 Where or When

1938 | Married An Angel

1938 Cherokee

1938 I'll Be Seeing You

1938 If I Didn’t Care

1938 Jeepers, Creepers

1938 Love Walked In

1938 My Heart Belongs to Daddy
1938 Sept. Song

1938 Stormy Weather

1938 Two Sleepy People

1939 All The Things You Are
1939 Ciribirbin

1939 Brazil

1939 Deep Purple

1939 Undecided

1939 Don’t Sit Under the Apple Tree
1939 | Get Along Without You
1939 Com on-a My House

1939 I’ll Never Smile Again
1939 My Prayer

1939 Over the Rainbow

1939 South of the Border

1939 Tuxedo Junction

1939 Wizard of Oz

1940 Besame Mucho

1940 Blueberry Hill

1940 Fools Rush In

1940 How High the Moon

1940 | Could Write A Book

1940 Lovely Hula Hands

1940 Night Train

1940 Robbin’s Nest

1940 Let’s Get Away From it All
1940 Sleepy Lagoon

1940 Nightingale Sang in Berkeley Square
1940 Beat Me Daddy, Eight to the Bar
1940 Open the Door, Richard
1940 Takin” A Chance On Love
1940 The Last Time | Saw Paris
1940 In a Mellotone

1941 “A” Train

1941 Blues in the Night

1941 Elmer’s Tune

1941 Violets for Her Furs

1941 Chattanooga Choo Choo
1941 1 Don’t Want to Walk Without You

11
216
16
135
84
50
27
11
11
223
89
80
16
27
50
121
21
41
59
81
251
184
185
184
41
241
185
64
21
65
184
18
187
186
186
186
11
135
251
186
226
81
225
250
249
93
59
53
53
22
187
226
17
30



XXI

1942 I’1l Remember April

1941 Nearness of You

1941 Perfidia

1942 Accentuate the Positive

1942 Dearly Beloved

1942 Don’t Get Around Much Anymore
1942 I’ve Heard That Song Before
1942 God Bless the Child

1942 White Christmas

1942 Lover Man

1942 Mairzy Doats

1942 Perdido

1942 Put Your Dreams Away

1942 Skylark

1943 Beautiful Morning

1943 Beyond the Sea

1943 Do Nothin’ Till You Hear From Me
19431 Love You

1943 Moonlight in Vermont

1943 Oklahoma

1943 People Will Say We’re In Love
1943 Speak Low

1943 Surrey with Fringe on Top
1943 Thou Swell

1943 You’ll Never Know

1943 Comin’ in on a Wing and a prayer
1944 Accent the Positive

1944 Baby It’s Cold Outside

1944 Don’t Fence Me In

1944 Everytime We Say Goodbye
1944 I’ll Walk Alone

1944 Long Ago and Far Away

1944 Nancy

1944 Oh What It Seemed To Be
1944 Round Midnight

1944 Saturday Night is the Loneliest Night
1944 Swinging On A Star

1944 There Goes That Song Again
1944 Trolley Song

1945 Carousel

1945 If | Loved You

1945 It Might As Well Be Spring
1945 Syncopated Clock

1945 1t’s Been A Long, Long Time
1945 Laura

1945 Let it Snow

1945 Rum and Coca Cola

1945 Symphony

1945 The Things We Did Last Summer
1945 Detour

1945 You’ll Never Walk Alone

1946 Annie Get Your Gun

1946 La Vie en Rose

1946 Anything You Can Do

187
41
216
22
60
53
30
243
44
187
79
54
187
41

81
54
51
188

122

11
17
69
22
36
51
51
31
60
62
71
188
31
62
31
94

12
251
31
129
32
188
82
32
238

47
253
47



XXIV

1946 Buttons & Bows

1946 Come Rain or Come Shine
1946 Five Minutes More

1946 Stella By Starlight

1946 Linda

1946 No Business Like Show Business
1946 Old Buttermilk Sky

1946 Tenderly

1946 The Girl That | Marry

1946 To Each His Own

1946 Sixteen Tons

1947 A Fella Needs A Girl

1947 Angel Eyes

1947 April in Portugal

1947 Midnight Sun

1947 Tennessee Waltz

1947 Green Dolphin Street

1947 Civilization

1947 Teddy Bear’s Picnic

1947 Time After Time

1947 What Are You Doing New Year’s Eve
1948 “A” You’re Adorable

1948 Amy

1948 Autumn Leaves

1948 1t’s Magic

1948 Nature Boy

1948 Buttons and Bows

1948 Where’s Charley

1948 Wunderbar

1948 River Seine

1949 Third Man Theme

1949 Trumpeter’s Lullaby

1949 Allegro

1949 Bali Hai

1949 Scarlet Ribbons

1949 Bye, Bye Baby

1949 Dear Hearts & Gentle People
1949 Diamonds Are A Girl’s Best Friend
1949 Ghost Riders in the Sky
1949 It is No Secret

1949 Old Piano Roll Blues

1949 Some Enchanted Evening
1949 South Pacific

1949 This Nearly Was Mine

1949 Younger Then Springtime
1950 A Bushel and A Peck

1950 Battle of New Orleans

1950 Blue Tango

1950 Cold, Cold Heart

1950 From This Moment On

1950 Greatest Inventor of Them All
1950 May the Good Lord Bless & Keep You
1950 Mona Lisa

1950 Penna 6-5000

77
22
32
189
83
47
42
83
47
76
222

226
66
241
238
189
74
65
32
37
190
37
190
33
190
77
37
51
252
191
250

240

252
193
191
51
77
103
77
74



XXV

1950 Till There Was You

1950 You’re Just in Love

1951 Little White Cloud

1951 Blue Velvet

1951 Cherry Pink & Apple Blossom White
1951 Mockin’ Bird Hill

1951 Lullaby of Birdland

1951 Cry

1951 Slow Boat to China

1951 Slow Poke

1951 Hey Good Lookin’ (1932)
1952 Jambalaya

1952 High Noon

1952 Doggie in the Window
1952c Auf Wiedersh’n Sweetheart
1952 No Other Love

1952 That’s Amore

1953 Every Streets a Blvd. in Old New York

1953 How Do You Speak To An Angel
1953 | Believe

1953 | Love Paris

1953 Satin Doll

1954 Misty

1954 All of You

1954 Papa Loves Mambo

1954 Hey There

1954 High & Mighty

1954 In the Cool, Cool of the Evening
1954 Poor People of Paris

1954 San Francisco

1954 Three Coins In A Fountain
1954 This Old House

1955 Let There Be Peace On Earth
1955 Earth Angel

1955 Listen to the Mocking Bird
1956 Great Pretender

1956 Just in Time

1956 Lisbon Antiqua

1956 On the Street Where You Live
1956 Que Sera, Sera

1956 The Party’s Over

1956 True Love

1957 Tammy

1957 Old Cape Cod

1957 Tie Me Kangaroo Down

1957 Yellow Bird

1957 The 12" of Never

1958 Everything’s Coming Up Roses
1958 It’s All in the Game

1958 Let me Entertain You

1958 Purple People Eater

1958 Puff the Magic Dragon

1958 Tequila

1958 Small World

103
47
194
94
194
248
195
194
37
193
251
243
196
238
194
12
17
33
34
202
51
55
197
52
241
197
196
42
196
197
34
221
197
243
139
199
34
195
198
77
34
52
78
239
253
248
79
35
75
35
247
199
216
35



XXVI

1958 The Stripper

1958 Together, Wherever We Go
1958 Scotch and Soda

1959 Edelweiss

1959 Try To Remember

1959 Bonanza

1960 Where Have All the Flowers Gone
1961 Crazy

1961 Moon River

1962 Days of Wine & Roses
1962 Girl From Ipanema

1962 Roses are Red My Love
1962 Monster Mash

1962 Al De La

1963 Call Me Irresponsible

1963 Softly as | Leave You

1963 Blowin’ in the Wind

1964 Chim, Chim, Chre-ee

1964 Everybody Loves Somebody Sometime
1964 Hard Days Night

1964 Hello Dolly

1964 People

1964 It’s a Small World

1964 Spoonful of Sugar

1964 Supercalifragilisticexpealidocious
1964 Emily

1965 Until It’s Time To Go

1965 Dr. Zivago (Laura’s Theme)
1965 Shadow of Your Smile
1965 Michelle

1965 Yesterday

1966 Born Free

1966 On A Clear Day

1966 Scarborough Fair

1966 Sound of Silence

1966 Strawberry Fields

1966 Cherish

1966 Yellow Submarine

1967 Love is Blue

1967 What a Wonderful World
1967 By The Time | Get to Phoenix
1967 Didn’t We

1967 My Way

1967 Jet Plane

1967 Do You Know the Way to San Jose
1967 Up Up and Away

1968 Wichita Lineman

1968 Galveston

1968 MacArthur Park

1968 Hey Jude

1968 Mrs. Robinson

1968 Honey

1968 | Want To Be Around

1968 Something

199
34

221
12

200
78

247
200
118
118
201
234
230
240
35

202
245

203
204
218
205
35

204
203
203
231
206
240
230
218
218
207
207
206
207
218
233
219
207
71

228
228
250
244
238
238
228
228
229
220
233
232
208
219



XXVII

1969 Jean 209
1968 Windmills of Your Mind 208
1969 Let it Be 220
1969 Proud Mary 209
1969 Sweet Caroline 233
1970 Bridge Over Troubled Waters 209
1970 We’ve Only Just Begun 234
1970 Love Story 75

1970 Candida 231
1970 My Sweet Lord 220
1971 Country Road 210
1971 If 210
1971 Nadia’s Theme 222
1971 Last Farewell 209
1972 1 am Woman 236
1972 Time in a Bottle 237
1972 Black and White 249
1972 Piano Man 211
1973 Bad, Bad Leroy Brown 211
1973 Sunshine on My Shoulder 244
1973 Send in the Clowns 211
1974 You & Me Against the World 237
1974 Annie’s Song 244
1974 Don’t Cry for Me Argentina 214
1974 Thank God I’'m a Country Boy 244
1976 Teach Me Tonight 212
1976 Evergreen 232
1977 Brown Eyes Blue 213
1977 New York, New York 212
1977 You Light Up My Life 213
1981 Memory 213
1982 Arthur 215
1982 Wind Beneath My Wings 215
1986 Music of the Night 214
n.d. Deep River 242
n.d Aloha 137
n.d. Barbara Allen 217
n.d. Pop Goes the Weasel 220
n.d. La Cucaracha 216
n. d. Shenandoah 216

Alphabetical order

Title Date Page
“A” Train 1941 53
“A” You’re Adorable 1948 190
3 Man Theme 1949 191
12" 1958 78
A Bushel and A Peck 1950 38
Accentuate the Positive 1942 22

A Fella Needs A Girl 1947 8

A Foggy Day 1937 27

Aba Daba Honeymoon 1914 165



XXVIII

Accent the Positive

Afraid to Come Home in the Dark
After the Ball

Ain’t She Sweet

Al De La

Alexander’s Ragtime Band
Alice Blue Gown

All Alone

All of Me

All of You

All or Nothing At All

All The Things You Are
Allegro

Always

Aloha ‘Oe

Amazing Grace

Amy

Annie Get Your Gun

Angel Eyes

Annie’s Song

A Nightngale Sang in Berkeley Square
An Old Fashioned Love Song
Anything Goes

Anything You Can Do
April in Paris

April in Portugal

Arthur

As Time Goes By

Auf Wiedershe Sweetheart
Autumn in New York
Autumn Leaves

Avalon

Baby, It’s Cold Outside

Back in Your Own Back Yard
Bad, Bad Leroy Brown

Bali Hai

Barbara Allen

Basin Street Blues
Battle of New Orleans

Beat Me Daddy, Eight to the bar
Beautiful Dreamer

Beautiful Morning

Beautiful Ohio

Beer Barrel Polka
Begin the Beguine

Besame Mucho

Bess You is My Woman Now
Beyond the Sea

Bill

Bill Bailey

Bird in a Gilded Cage

Birth of the Blues

Black Bottom

Black and White

1944
1908c
1892
1927
1962
1911
1919
1924
1931
1954
1937
1939
1949
1925
n.d.
¢1880
1948
1946
1947
1974
1940
1971
1934
1946
1932
1947
1982
1931
c1952
1934
1948
1930
1944
1928
1973
1949
n.d.
1928
1950
1940
1864
1943
1918
1920s
1935
1940
1934
1943
1918
1902
1899
1926
1926
1972

18
158
146
174
240
43
169
44
179
52
80
59

44
137
143
37
47
226
244
225
229
49
47
92
66
215
180
194
182
190
178
36
175
211

217
101
252
250
133

168
170
49
187
27
81
57
153
150
96
174
249



XXIX

Blowin’ in the Wind

Blueberry Hill

Blue Hawaii

Blue Moon

Blue Skies

Blue Tango

Blue Velvet

Blues in the Night

Body & Soul

Bonanza (in TV book)

Born Free

Brazil

Bridge Over Troubled Waters
Brother Can You Spare a Dime
Brown Eyes Blue

But Not For Me

Buttons & Bows

By the Beautiful Sea

By the Time | Get to Phoenix
By the Waters of the Minnetonka
Bye, Bye Baby

Bye, Bye Blackbird

Candida

Carousel

Carry Me Back to Old Virginny
Cradle of the deep

Charleston

Charmaine

Chattanooga Choo Choo
Cherish

Cherry Pink & Apple Blossom White

Cherokee

Chim, Chim, Chre-ee
Chloe

Chop Sticks
Ciribirbin
Civilization

Cold, Cold Heart

Come Josephine in my Flying Machine

Come on-a My House
Come Rain or Come Shine

Comin’ in on A wing and a Prayer (In Patriotic book)

Continental

Coquette

Country Road

Crazy

Cry

Daisy Bell

Dancing in the Dark
Dancing on the Ceiling
Dardanella

Darling Nellie Gray
Days of Wine & Roses
Dear Hearts & Gentle People

1963
1940
1936
1934
1927
1950
1951
1941
1930
1959
1966
1939
1970
1932
1977
1930
1946
1914
1967
1917
1949
1926
1970
1945
1860
1898
1923
1926
1941
1966
1951
1938
1964
1927
1877
1939
1947
1950
1910
1939
1946
1943
1934
1926
1971
1961
1951
1893
1934
1930
1919
1856
1962
1949

245
186
138
10
45
193
94
22
86
78
207
251
209
248
213
25
76
165
228
167
33
173
231

130
248
249
173
17
233
194
223
203
124
143
81
74
191
162
241
22
69
182
86
210
200
194
147
112
10
169
140
118
89



XXX

Dearly Beloved

Deep Purple

Detour

Diamonds Are A Girl’s Best Friend
Didn’t We

Dinah

Doggie in the Window

Do Nothin’ Till You Hear From Me
Don’t Cry for Me Argentina
Don’t Sit Under the Apple Tree
Don’t Want to Walk Without You
Down Yonder

Dream a Little Dream of Me

Do You Know the Way to San Jose
Dr. Zivago

Earth Angel

East of the Sun

Easter Parade

Easy to Love

Easy to Remember

Ebb Tide

Edelweiss

Elmer’s Tune

Embraceable You

Emily

Empty Saddles

Evergreen

Every Streets a Blvd. in Old New York
Everybody Loves Somebody Sometime
Everything’s Coming Up Roses
Everytime We Say Goodbye
Falling In Love With Love
Fascinating Rhythm

Five Minutes More

Fools Rush In

For Me and My Gal

Frankie & Johnny

From This Moment On

Galveston

Georgia On My Mind

Georgia Campmeeting

Ghost of a Chance

Ghost Riders in the Sky

Girl From Ipanema

Glory of Love

Glow Worm

God Bless the Child

Golden Slippers

Goodnight Irene

Grandfather’s Clock

Great Pretender

Greatest Inventor of Them All
Green Dolphin Street

Happy Birthday

1942
1939
1945
1949
1967
1929
1952
1943
1974
1939
1941
1921
1931
1967
1965
1955
1935
1933
1936
1935
1937
1959
1941
1930
1964
1936
1976
1953
1964
1958
1944
1921
1924
1946
1940
1917
1912
1950
1968
1930
1899
1932
1949
1962
1936
1907
1942
1879
1918
1896
1956
1950
1947
1893

60
184
238
33
228
176
232
54
214
184
25
171
181
238
240
243
183
45
50
11
74
12
187
25
231
117
232
33
204
35
51
11
24
32
186
167
163
51
228
40
151
227
191
201
117
157
243
131
168
143
199
77
189
147



XXXI

Harbor Lights

Hard Days Night

Hawaiian War Chant

Hawaiian Wedding Song

Hello Dolly

Hello My Baby

Hey Good Lookin’

Hey Jude

Hey There

Hiawatha

High & Mighty

High Noon

Home on the Range

Home Sweet Home

Honey

Hot Time in the Old Town Tonight
How Deep is The Ocean

How Do You Speak To An Angel
How Much is that Doggie in the Window
How High the Moon

I Am Woman

| Believe

I Can’t Get Started

I Can’t give You anything But Love
I Could Write A Book

I Cover the Waterfront

I Don’t Want to Walk without You
I Get Along Without You

I Got a Gal in Kalamazoo

I Guess I’ll Have to Change My Plans
I Love a Parade

I Love Paris

I Love You

I Married An Angel

I Still Get A Thrill

I Surrender Dear

I Want To Be Around

I Wonder Whose Kissing Her Now
I’1l Build a staircase to Paradise
I’ll Be Seeing You

I’ll Follow My Secret Heart

I’ll Never Smile Again

I’ll See You Again

I’ll Remember April

I’ll Take You Home Again Kathleen
I’ll Walk Alone

I’'m Bidin’ My Time

I’ve Been Working on the Railroad
I’ve Got A Crush on You

I’ve Got the World on a String

I Got Rhythm

I’ve Heard That Song Before

I’ve Told Every Little Star

If

1937
1964
1860
1926
1964
1899
1951
1968
1954
1901
1954
1952
1872
1852
1968
c1895
1932
1953
1952
1940
1972
1963
1935
1928
1940
1933
1941
1939
1937
1929
1931
1953
1943
1938
1929
1931
1968
1909
1922
1938
1933
1939
1929
1941
1875
1944
1930
c1880
1928
1932
1930
1942
1932
1971

64
218
134
134
205
150
251
220
197
123
196
196
141
138
232
150
45
34
238
186
236
202
92
69
11
87
30
41
16
112
20
51
51
11
177
181
208
159
23
89
110
185
110
187
142
31
25
144
25
20
25
30
58
210



XXXII

If I Didn’t Care
If I Loved You
I’m a Country Boy

If You Were the Only Girl in the World

In a Mellow Tone
Indiana
In My Merry Olds

In the Cool, Cool of the Evening
In the Evening by the Moonlight

In the Good Old Summertime

In the Shade of the Old Apple Tree

In the Still of the Night
Indian Love Call

Isle of Capri

It Ain’t Necessarily So

It Had To Be You

It is No Secret

It Might As Well Be Spring
It’s a Small World

It’s All in the Game

It’s Been A Long, Long Time
It’s De’Lovely

It’s Magic

It’s Only a Paper Moon

It’s Only a Shanty

I’ve Told Every Little Star
Jada

Jambalaya

Jean

Jeepers, Creepers

Jelly Bean

Jogo Blues

Johnson Rag

Just in Time

Just One of Those Things
Kiss Me Again

La Cucaracha
Lady of Spain

Last Farewell — 200 -

Last Round-Up

Laura

Laura’s Theme

La Vie en Rose

Lazy Bones

Lazy River

Leaving on a Jet Plane

Let it Be

Let it Snow

Let Me Call You Sweetheart
Let Me entertain You

Let There Be Peace On Earth
Let’s Fall in Love (Arlen)
Let’s Fall in Love (Porter)
Let’s Get Away From It All

1938
1945
1974
1916
1940
1917
1905
1954
1880
1902
1905
1937
1924
1934
1934
1924
1949
1945
1964
1958
1945
1936
1948
1933
1932
1932
1918
1952
1969
1938
1920
1913
1917
1956
1935
1915
n.d.

1931
1971
1933
1945
1965
1946
1933
1931
1967
1969
1945
1910
1958
1955
1933
1933
1940

80

247
166
53
223
156
42
132
153
155
50
109
64
27
121
192
12
204
75
31
50
33
20
181
58
252
243
209
16
98
114
82
34
49
107
216
240
209
116
129
242
253
40
35
244
220
32
162
35
197
20
49
226



XXX

Linda

Lisa

Lisbon Antiqua

Listen to the Mocking Bird
Little White Cloud
Long Ago and Far Away
Lost Chord

Love For Sale

Love in Bloom

Love is Blue

Love Letters in the Sand
Love Me or Leave Me
Love Story

Love Walked In

Lover Man

Love’s Old Sweet Song
Lovely Hula Hands
Lullaby of Broadway
Lullaby of Birdland
MacArthur Park

Mack the Knife

Mad About the Boy
Mairzy Doats

Mandy

Manhattan

Margery

Margie

Maria Elena

May the Good Lord Bless & Keep You
4St. Louis

Memories of You
Memory

Memphis Blues
Mexicali Rose
Michelle

Midnight Sun

Missouri Waltz

Misty

Mockin’bird Hill

Mona Lisa

Monster Mash

Mood Indigo

Moon River
Moonglow/Theme from Picnic
Moonlight & Roses
Moonlight in Vermont
Moonlight Serenade
Mrs. Robinson

Music of the Night
Muskrat Ramble

My Blue Heaven

My Buddy

My Funny Valentine
My Gal Sal

1946
1929
1937
1855
1951
1944
1877
1930
1934
1967
1931
1927
1970
1938
1942
1884
1940
1934
1951
1968
1928
1935
1942
1919
1925
1898
1920
1933
1950
1904
1930
1981
1912
1923
1965
1947
1914
1954
1951
1950
1962
1931
1961
1934/1955
1925
1943
1935
1968
1986
1926
1927
1922
1937
1905

83
25
216
139
194
60
239
49
84
207
179
91
75
27
187
250
135
15
195
229
121
111
79
44

122
170
181
103
155
177
213
113
173
218
241
165
197
248
77

230
101
118
181
124
188
183
233
214
100
91

90

11

156



XXXIV

My Heart Belongs to Daddy
My Heart Stood Still

My Ideal

My Little Grass Shack

My Mammy

My Man

My Melancholy Baby

My Old Kentucky Home

My Prayer

My Romance

My Sweet Lord

My Sweetheart the Man in the Moon
My Way

Nagasaki

Nadia’s Theme

Nancy

Nature Boy

Nearness of You

New York, New York

Night and Day

Night Train

Nightingale Sang in Berkeley Square
No Other Love

Nola

Of Thee | Sing

Oh what a Beautiful Morning
Oh What It Seemed To Be
Oh You Beautiful Doll
Oklahoma

Old Black Joe

Old Buttermilk Sky

Old Cape Cod

Old Gray Bonnet

Old Man River

Old Piano Roll Blues

On A Clear Day

Only a Bird in a Gilded Cage
On the Banks of the Wabash
On the Good Ship Lollipop
On the Street Where You Live
On the Sunny Side of the Street
One Alone

Open the Door, Richard

Our Love is Here To Stay
Over the Rainbow

Over the Waves

P.S. I Love You

Papa Loves Mambo

Paper Moon

Penna 6-5000

People

People Will Say We’re In Love
Perdido

Perfidia

1938
1927
1930
1933
1921
1920
1912
1853
1939
1935
1970
1892
1967
1928
1971
1944
1948
1941
1977
1932
1940
1940
1952
1915
1931
1943
1944
1911
1943
1860
1946
1957
1909
1927
1949
1966
1899
1896
1934
1956
1930
1926
1940
1935
1939
1891/1951
1934
1954
1933
1950
1964
1943
1942
1941

50

14
137
90
170
163
132
64
11
220
147
250
175
222
62
190
41
212
49
251
227
12
165
26

71
162

133
42
239
96
57
192
207
151
150
14
198
70
110
249
27
21
145
182
241
17
74
35

54
216



XXXV

Piano Man

Poor People of Paris

Pop Goes the Weasel
Porgy & Bess

Pretty Baby
Prisoner of Love

Proud Mary

Puff the Magic Dragon
Purple People Eater

Put Your Dreams Away
Puttin’ On The Ritz

Que Sera, Sera

Red Sails in the Sunset
Red Wing

River Seine

Robbin’s Nest

Roberto

Rock-A-Bye Your Baby with a Dixie Melody
Rocked in the Cradle of the Deep
Room with a View

Roses are Red My Love
Roses of Picardy

Round Midnight

Rum and Coca Cola

San Francisco

Satin Doll

Saturday Night is the Loneliest Night
Scarborough Fair

Scarlet Ribbons

School Days

Scotch & Soda

Second Hand Rose

Send in the Clowns
September in the Rain
Sept. Song

Sixteen Tons

Shadow of Your Smile
Shanty in old Shanty Town
Sheik of Araby
Shenandoah
Shimmy Like My sister Kate
Shine on Harvest Moon
Showboat

Sidewalks of New York
Silver Threads Among the Gold
Singin’ in the Rain

Sister Kate

Skylark

Sleepy Lagoon

Sleepy Time Down South
Slow Boat to China

Slow Poke

Small Hotel

Small World, Isn’t It

1972
1954
n.d.
1934
c1915
1921
1969
1958
1958
1942
1929
1956
1935
1906
1948
1940
1933
1918
n.d.
1928
1971
1916
1944
1945
1954
1953
1944
1966
1949
1907
1958
1921
1973
1937
1938
1946
1965
1932
1921
n.d.
c1922
1903
1927
1884
1873
1929
c1922
1942
1940
1932
1948
1951
1936
1964

211
196
217
22
98
86
209
199
247
187
45
77
64
156
252
186
58
112
250
110
234
166
188
188
197
55
31
206
240
157
221
170
211
16
121
222
230
181
249
216
99
104
56
144
142
127
99
41
81
101
37
193
12
199



XXXVI

Smile & Show Your Dimple & Easter Parade — 44 —

Smiles

Smoke Gets In Your Eyes
Softly as | Leave You
Solitude

Some Enchanted Evening
Some of These Days
Somebody Loves Me
Someone to Watch Over Me
Something

Something to Remember You By
Sometimes I’'m Happy
Sonny Boy

Soon

Sophisticated Lady

Sound of Silence

South of The Border

South Pacific

Speak Low

Spoonful of Sugar

St. James Infirmary

St. Louis Blues

Stella by Starlight
Stairway to Paradise
Stardust

Stars Fell on Alabama
Stormy Weather
Strawberry Fields

Street of Dreams

Sugar Blues

Summertime

Sunday

Sunshine on My Shoulder
Sunny Side of the Street
Supercalifragilisticexpealidocious
Surrey With Fringe on Top
Swallows Come Back to Capistrano
Swanee

Sweet & Lovely

Sweet Caroline

Sweet Adeline

Sweet Genevieve

Sweet Georgia Brown
Sweetheart of Sigma Chi
Sweet Leilani

Sweet Lorraine

Sweet Sixteen

Sweet Sue

Swinging On A Star
Symphony

Syncopated Clock

Take Me Out to the Ball Game
Takin” A Chance On Love
Tammy

1917/1933

1917
1933
1963
1934
1949
1910
1924
1926
1968
1918
1927
1928
1927
1933
1966
1939
1949
1943
1964
c1928
1914
1946
1922
1926
1934
1938
1966
1932
1923
1934
1926
1973
1930
1964
1943
1930
1919
1931
1969
1903
1869
1920
1911
1937
1928
1896
1928
1944
1945
1945
1908
1940
1957

45
166
59
202
53

160
24
24
219
111
120
97
24
101
207
65

122
203
252
115
189
20
39
183
21
218
227
100
26
29
244
69
203

177
23

126
233
154
141
170
229
135
175
150
227
62

82

251
104
93

78



XXXVII

Tea for Two

Teach Me Tonight

Teddy Bear’s Picnic
Tennessee Waltz

Tenderly

Tequila

Thank God I’'m a Country Boy
Thanks for the Memory

That Old Gang of Mine

That’s Amore

The Band Played On

The Entertainer

The Girl That | Marry

The Last Time | Saw Paris
The Man | Love

The Most Beautiful Girl in the World
The Party’s Over

The Peanut Vendor

The Still of the Night

The Stripper

The Things We Did Last Summer
The Way You Look Tonight
There’s No Business Like show Business
There Goes That Song Again
These Foolish things

They Can’t Take That Away From Me
They Didn’t Believe Me

This Nearly Was Mine

This Old House

Thou Swell

Three Coins In A Fountain
Three Little Words

Three O’Clock in the Morning
Tie Me Kangaroo Down

Till There Was You

Till We Meet Again

Time After Time

Time in a Bottle

Tin Roof Blues

Tiny Bubbles

To Each His Own

Together, Wherever We Go
Trail of the Lonesome Pine
Trolley Song

True Love

Trumpeter’s Lullaby

Try A Little Tenderness

Try To Remember

Tuxedo Junction

Twelve of Never

Two Sleepy People

Unchained Melody
Undecided

Until It’s Time To Go

1924
1976
1947
1947
1946
1958
1974
1937
1923
1952
1895
1902
1946
1940
1924
1935
1956
1931
1937
1958
1945
1936
1946
1944
1936
1937
1914
1949
1954
1943
1954
1929
1921
1957
1950
1918
1947
1972
€1900
1866
1946
1958
1913
1944
1956
1949
1932
1959
1939
1957
1938
1936
1939
1965

120
212
65
238
83
216
244
84
128
17
148
152
47
59
24
10
34
215
43
199
32
59
47
31
184
27
55

221
11
34
129
171
253
103
13
32
237
97
136
76
34
164
94
52
250
119
200
184
79
41
184
185
206



XXXVII

Up A Lazy River

Up Up and Away

Violets for Your Furs

Wait Till the Sun Shines Nellie
Waiting For the Robert E. Lee
Waltzing Matilda

We’ve Only Just Begun

What Are You Doing New Year’s Eve
What is This Thing Called Love
When Sunny Gets Blue

When You and | Were Young Maggie
Where or When

Where’s Charley

Where have All the Flowers Gone
Whiffenpoof Song

White Christmas — (see Christmas Section)

Wichita Lineman

Who

Why Do | Love You

Willow Weep For Me

Wind Beneath My Wings
Windmills of Your Mind
With A Song in My Heart
Wizard of Oz

Wonderful World

World is Waiting for the Sunrise
Wunderbar

Yellow Bird

Yellow Submarine

Yes Sir, That’s My Baby

Yes We Have no Bananas
Yesterday

You and Me Against the World
You, the Night and the Music
You Light Up My Life

You Made Me Love You
You Tell Me Your Dream
You’ll Never Know

You’ll Never Walk Alone
You’re Driving Me Crazy
You’re Just in Love

Younger Then Springtime

1931
1967
1941
1905
1918
1895
1970
1947
1929
1956
1866
1937
1948
1960
1910
1942
1968
1925
1927
1932
1982
1968
1929
1939
1967
1919
1948
1957
1966
1925
1923
1965
1974
1934
1977
1913
1899
1943
1945
1930
1950
1949

40
238
226
155
168
147
234
37
49
242
140
11
37
247
160
45
228
56
58
181
215
208
10
18
71
252
51
248
219
90
171
218
237
112
213
164
123
17

91
47
8



Format

There are three indexes:
1) As each song appears on a page — page |1
2) Chronological order - XVII
3) Alphabetal order - XXVII



PREFACE

The Stories and Information About
America’s Popular Music

Most early music in America was imported from Europe but soon there developed
a national type of popular music. With its roots in European folk music the future of
American popular music presented a wealth of material in which to develop new
experiences in a new land that became material for the original folk and pop music of the
ever growing America.

Using material that was indigenous to its native land, composers began
developing their own style, many times using their rural experiences and influenced by
European folk music and the music of the Negro slaves. Composers such as William
Billings and Stephen Foster as well as a number of other early American composers
began building up a repertoire of original American music.

An important development was the developing of the institution called ‘Tin Pan
Alley, established in 1924. Sales in piano sheet music reached an all time high and have
never looked back until the introduction of other media for the exposure of popular music
such as records and TV videos.

First exposed in the minstrel shows, then in vaudeville, the Broadway stage and
motion pictures and the recording and TV industry grew to untold prestige and
prosperity.

The names of these American composers have become household names in every
hamlet of America and, yes, the world. Who has not heard of Irving Berlin, George
Gershwin, Jerome Kern, Richard Rodgers and so many others? It was because of my
research in early jazz history and the repertoire of early jazz bands that I became
interested in the whys, how, etc., for writing each song. Many songs have very interested
stories connected to them; many were just written to fit into a Broadway play, movie or
record. In this collection | have researched the story behind as many of the popular songs
that | could find. I am sure there are many more stories of other songs and | shall
continue to search the stories of these songs. | have tried to group them in certain
categories such as ‘Patriotic,” ‘Christmas,’ songs that were the first ‘hits’ of composers;
and songs about cities such as New York, San Francisco, etc.

The following sections on composers and their songs are not meant to be a
complete bio of a certain composer but the stories behind some of the
songs they wrote.



Richard Rodgers & Oscar Hammerstein

Larry Hart

Rodgers is one of the premier songwriters of the 20" Century. His many
Broadway shows and songs for the cinema remain as ‘standard’ songs in the repertoire of
entertainers throughout the world. Born in 1902 he died in 1979. During that life span he
wrote many of the greatest popular songs written in his era. He had three principle
lyricists: Larry Hart, Oscar Hammerstein and Steven Sondheim. Below are the songs that
| know have interesting history behind them. The songs are not in any chronological or
category order but all are Rodgers’ songs.

“Oklahoma”
1943

Oklahoma was one of the most important and influential musicals every to appear
on Broadway. The book was taken from a story by Lynn Riggs and was first seen as a
dramatic play. It was then called Green Grow the Lilacs. A new name was given to the
musical when it opened in New Haven and was called Away We Go. Lyricist Larry Hart
turned down working on the show, being in bad shape from drinking and was on his way
to Mexico. Composer Jerome Kern had earlier turned down writing the show. Rodgers
met Hammerstein - they got along well - and began working on what was to become
Oklahoma. They did not want to call the show after a state. But they put caution aside



and opened in New York with the name of Oklahoma. Hammerstein had faith in the show
and had turned down a job in Hollywood writing for the movies. At first the subject
created some artistic problems in the setting of the musical (Oklahoma Territory). There
were few girls for love interest in this wild territory in early Indian Territory. There was a
problem on how to deal with the shivaree; and would the murder scene be accepted by
the audience? Oklahoma was the first Broadway musical to make a cast album.

Jack Kapp of Decca Records came to Rodgers and suggested we make a
recording using the same conductor, chorus and stars of the show. It was the first time
that a complete Broadway show was done with the original cast for a recording. It was
another first that a road show was sent out while the show was still running on Broadway.

It isn’t well known that the show was first presented in Oklahoma in November of
1946. Governor Kerr declared it a state-wise event and invited all the participants to the
occasion. The show people were met at the railroad station and transported in a surrey
with a fringe on top for the ride to their hotel. The huge parade scheduled had to be
canceled because of the weather. The show was presented and followed by a formal ball
in their honor. (A few years later the song Oklahoma was declared the state song. After
Oklahoma most Broadway shows became ‘integrated’ with the welding together of song,
story and dance. It is surprising that the idea was never thought of before Oklahoma.

The song Oklahoma was changed from its position as the final number in show,
being sung by Alfred Drake, to an exciting group chorale for the entire company.

The book Green Grow the Lilacs by Lynn Riggs was the material for the idea of
making a musical of Riggs’ book. Riggs grew up in Claremore, Oklahoma and wrote 20
plays, 2 volumes of poetry, a number of short stories, and numerous TV and screen plays.
Most tell of his experiences in the early days in the Indian territory of Oklahoma. The
word Oklahoma was a Choctaw word: ‘okla’ meaning people and ‘hyumma’ meaning
red. The song was sung in the play after the wedding of Curly and Laurey and also used
as a reprise in the show.

Oklahoma - 1943

From the Story “Green Grow the Lilacs. The musical was first named “Away We
Go” as they didn’t want to name it after a state. The producer thought that an exciting,
exuberant number was needed and hard Oscar and Richard write a peppy song. This song
“Oklahoma,” replaced the song “Boys and Girls like You & Me.” The final position of
the song “Oklahoma” was in the final spot and taken from Alfred Drake’s solo number to
a rousing chorus chorale for the entire company. Oklahoma was the first Broadway
musical to make a cast album.



Oh What a Beautiful Morning - 1943

The show begins the way Riggs wrote it - with a woman sitting on the stage
churning butter. Oscar was inspired by the description Riggs had written as an intro to the
scene.

Hammerstein finished this lyric in only 2 or 3 days, not weeks as usual. Rogers,
working on the song in the morning, went to the piano and in minutes had the tune. This
song became the big hit, although most critics though People Will Say We're in Love”
would be the big hit.

Alfred Drake opens the show singing ‘Morning’ off stage. When Rodgers got up
the next morning after opening night he went down into courtyard and heard a bunch of
boys singing “Morning.” The show had just opened and they knew the song already! The
critics declared that “Morning” was the big hit of the show.

Larry Hart, not wanting to do Oklahoma or any other show, and went to Mexico.
Rodgers Got Oscar Hammerstein, Jr. to do the lyrics. Together they worked on Green
Grow the Lilacs. Some problems: In Oklahoma territory there were no girls; would the
shivaree and the murder by the hero be accepted by the audience? They would meet in
New York (Oscar was from PA., Rodgers from Conn.) While reading the book Oscar
read: “It is a radiant summer morning several years ago. The kind of morning which,
enveloping the shapes of earth-men, cattle in the meadow, blades of the young corn,
streams-makes them seem to exist now for the first time, their images giving off a visible
golden emanation that is partly true and party a trick of imagination, focusing to keep
alive a loveliness that may pass away. Oscar thought: “What a pity to waste those
beautiful lines on stage directions. Oscar thought; I’ll have Curly sing those mood-
phrases. He went to his stand-up desk and began writing. Usually taking days or weeks to
finish a lyric, this one was complete in only 2 to 3 days. He gave Rodgers the lyrics.
Being inspired by the lyrics Rodgers finished the tune in minutes.



At first “People Will Say We’re in Love” was the hit. It was suggested at one time
that the tune be cut from the show. After a few weeks ‘Morning’ overtook it and became
#1. Hammerstein turned down a $1000 a week for 104 weeks in Hollywood, thus making
him available with Rodgers to write: South Pacific, The King and I, State Fair, Carousel,
and Me and Juliet,

People Will Say We’re in Love - 1943

A love song was needed for Oklahoma. To write a love song was the problem
every songwriter must face — How do you say “I love you,” in a new, emotional way?
Oscar idea was having the young lovers caution each other about showing any signs of
affection as they didn’t want other people to know their love for each other. This song
was the only tune from the show that Rodgers wrote the music first. Oscar knew there
was only so many ways to say | love you and only so many rhymes to the word love. The
two lovers tried to act like they are not in love. The girl ends the refrain by admonishing
the boy by singing: People will say we're in Love. After weeks of thought Oscar’s
solution was just that - to have the girl admonish the boy in the last four stanzas:

“Don’t start collecting things,

Give me my rose and my glove;

Sweetheart, they’re suspecting things-

People will say we’re in Love.”

Surrey with the Fringe on Top - 1943

They needed a song for Curly, who likes Laurey and tempts her into going to a
social with him and he describes an imaginary . Every time Oscar was at the show and
‘Surrey’ was sung it made him cry. He explained ‘He never cried at sadness only at naive
happiness. It seemed to remind him of his youthful experience riding with his father and
mother in a surrey. This surrey ride always struck an emotional response that affecting
him deeply. The idea of 2 boneheaded young people looking forward to nothing more
than a ride in a surrey struck an emotional chord that affected him. Oscar usually wrote
the lyrics first. He remarked to Rodgers: “I’ll write the words and you’ll write the music
in that order if that’s all right with you. I prefer it that way. You won’t hear from me until
I have a finished lyric” (We will find later that there were some exceptions — about 10 %
of the time) Curly tempts Laurey to go to a box social in Surrey. The repeated “D” in the
melody musically conveyed a flat country road. Oscar was so moved by this song that
just by listening it made him cry. Some of the first thoughts as to performers: It was
thought that ‘big’ names were needed: Shirley Temple as the heroine, Groucho Marx for
the peddler, but the ideas was just that - ideas. After additional deliberation they choose
Alfred Drake and Celeste Holm,

“Carousel”
1945

Ferenc Molnar the writer of Lilion, was considering turning his book into a show.
Earlier Molnar had turned down Puccini and Gershwin to adapt his work for the musical
stage. The first location for the play was New Orleans but ended up locating it in New



England. Molnar, being impressed after seeing Oklahoma had voiced his approval of
Rodgers and Hammerstein as possible adapters. It was to be known as Carousel.

On the first run of Carousel Rodgers turned and saw Ferenc Molnar sitting in the
last row. He and Oscar began to sweat. After the show was over Rodgers said they might
as well “face the music.” They walked to the back and were introduced. Molnar opened
his mouth and the monocle he wore popped out of his eye. “What you have done,” he
said, “is so beautiful. And you know what I like best? The ending!”

One rehearsal Molnar called out to Mr. Manoulian the director and remarked:
“When you direct a large scene with a lot of people, you make it look as though there
were twice as many people you handle crowds better than any director I’ve ever known.
When you have a love scene, you bring out such tenderness, such feeling; I’ve never
known anybody who did it so well.” By now the director was glowing in the flattery.
“But” said Molnar to the director, “there is one thing I do not like. You smoke too much.”
Rodgers, with a bad back, was brought to the opening by an ambulance. Carousel was
Rodgers favorite musical.

You’ll Never Walk Alone - 1945

The earliest time this song was heard was with the Fred Waring group singing it
at Warings’ mother’s funeral. The day of the funeral was a miserable day. There was a
terrible storm during the funeral with lightning, thunder and a heavy rain. This did not
cancel the funeral. As singers reached the words “never” in the final line, the storm
suddenly stopped and the sun broke through the clouds and cast a beam directly on the
coffin. The entire congregation together let out a spontaneous audible gasp. The song had
been cut from the show as it thought to be too solemn but then the producers ‘saw the
light.”

If I Loved You - 1945

Oscar went to the original dialogue in the book; especially the title “If I Loved
You” for his ideas. Oscar caught the mood in his lyrics that eloquently expressed the
emotions of the two lovers. The musical was originally set in Budapest. New Orleans was
considered but finally a New England location was chosen. Molnar heard show and liked
it. He approved of the pair (Rodgers and Hammerstein) doing Carousel. Cast: John Raitt
and Jan Clayton were the stars. This song came about from dialog between Lilion and
Julia. Lilion asks: ‘You wouldn’t marry anyone like me?’

“Allegro”
1947

Show ran 9 months. Audiences at that time didn’t enjoy shows that moralized and
this show went a bit overboard in that direction. At premiere Lisa Kirk singing The
Gentleman is a Dope fell into orchestra pit and was caught by two cellists. One of the tap
dancers caught a tap shoe in a track on stage tearing every ligament in his leg and had to
be carried off stage screaming in pain. Also a member of audience smelt smoke but Josh
Logan shouted “Sit Down! Smoke came from building across street burning trash.”



The show was Oscar’s idea. It was not based on a previous theatre production but
an original concept. Oscar wanted to write a work about the life of a man from the cradle
to the grave and is said to be partially based on Hammerstein’s own life experiences. He
made the main character a doctor because of his close friendship with his own doctor.
(Rodgers father and brother were doctors). Rodgers liked the idea. The theme of the show
was: How does a doctor maintain his integrity when tempted by an easy practice or
wealthy hypochondriacs? The story takes the life of a man from the grave to his mid-
thirties. The show used a Greek chorus to comment and sing on the action. The show was
called concept show and is said to have been far ahead of its time and the concept
principle came into its own in 1970. Most critics did not like the show but in the space of
time it has became much more favorable to both the critics and the fans. (It is my favorite
show of Rodgers and Hammerstein.

Two of the songs from the shows are typical Rodger melodies and are great
ballads: So Far, and A Fellow Needs a Girl. They were released on a record by the Russ
Case Orchestra, the record reaching # 25 on the hit list.

The orchestration was by the renowned arranger Robert Russell Bennett, who also
did Showboat. The orchestra — flute, oboe, 2 clarinets, bassoon, 2 French horns, 2
trumpets, 2 trombones, tuba, percussion, piano and strings.A

A Fellow Needs A Girl - 1947

The main character, Joe, the night before leaving for medical college overhears
his parents singing of their love for each other and how much they love their son and how
much he means to them. The express in the song “A Fellow Need A Girl” how close they
are to each other. A later production of the show and this song change the original lyrics
to make them politically correct, I suppose to please the ‘femini-naxis’s.

“South Pacific”
1949

Some Enchanting Evening - 1949

West Coast producer-Edwin Lester asked Rodgers if he could use Ezio Pinza in a
future musical. Oscar thought that Pinza perfect for Emile in South Pacific. What girl
would they find to play opposite him? Mary Martin. She didn’t know about playing
opposite such a great singer but called up that night instead of waiting till morning to
make sure they didn’t give it to someone else. Pinza’s English was not too good and
Rodgers was worried. But, Pinza did okay. He was only in the show for one year. He
wanted to do movies. Once his contract was finished he went to Hollywood and bombed
in two or three movies. This song was his ‘show-stopper; in the show.

Younger Then Springtime - 1949

One day Rodgers was idly playing the piano at home. A tune came to him and he
played it for Dorothy and his 2 daughters. Oscar was there one day and the Rodgers girls
asked him to play the melody for Oscar. They thought it might fit into the score. Oscar
agreed and wrote lyrics. They inserted it into show for opening night.




This Nearly was Mine - 1949
Oscar didn’t like cliché lyrics. The trouble was ‘paradise and divine.” He had a
hard time writing lyrics to this subject.

Bali Hai - 1949

Dick and Oscar were having lunch at Josh Logan’s apartment and Oscar arrived
and gave Dick a lyric. Oscar took a week to write lyrics. When Rodgers saw the lyrics, he
turned over the sheet that contained the lyrics; looked at them and scribed some notes;
pushed aside the cup of coffee in front of him and started putting down some notes. He
then went into the other room to the piano. In less than a half hour minutes he had the
melody. He never changed a single note.

Rodgers:
Songs From Other Shows

Manhattan - 1925

This was the first ‘hit” for Rodgers and Hart. The number was staged in front of
the curtain while scenery was being changed. The Musical Winkle Town starred Sterling
Holloway and June Cochrane and explored the everyday pleasure of New York City.
Rodgers took the song to Max Dreyfus who remarked: “There is nothing of value here. I
don’t hear any music here.” Of course he had the composer Vincent Youmans under
contract and didn’t need another composer at this time. When the song was done in
Winkle Town the audience loved it and the duet did two encores of the number. The song
was later done in “Garrick Gaieties.”

My Heart Stood Still -1927

Rodgers was looking for a phone number and noticed a phrase in the phone
number book — My Heart Stood Still. HE didn’t remember phrase’s meaning. One night
Rodgers set the title to music. Larry Hart was puzzled “Where did you get that title?” It
was from a taxi ride in Paris where the driver was driving fast and avoided a collision,
one of the two young girls explained that that was a real exciting ride that it felt like ‘my
heart stood still. When the team began writing songs for the London show One Dam
Thing After Another. Rodgers found the title in his notebook and wrote the entire melody.
He gave his tune to Hart for the writing of the lyrics who confessed he had forgotten
about his remark about their ride with the girls in Paris.

The Prince of Wales heard the tune at Plymouth at the Royal Western Yacht Club
where Rodgers had taught the Prince the words and music. The Prince had learned the
song well as during an evening at the Café de Paris in London the Prince asked Teddy
Brown, the orchestra leader for the tune. When he didn’t know the tune, the Prince sang it
to him with the band picking up on the4 strains and eventually ‘faked’ the complete
melody. This incident was publicized and the whole world soon knew about it. The
Orchestra didn’t know the tune so he hummed it to them. It was from the musical
Connecticut Yankee. The song was to be in a show starring Beatrice Lillie who wanted to
sing the song but Rodgers didn’t think it was stylistically a song for her and he said it was
to be used in “Conn. Yankee” which they put it in.
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With a Song in My Heart - 1929

Jules Glaenzer & wife were famous for giving society parties. In 1929 Rodgers
and a group flew to Glaenzer’s house for party, then driven to parents home to dress for a
party. Too early to dress, Rodgers went to piano and improvised and a tune came into his
head. He played it for the party that night and friends liked it. Next day he played it for
the producers — one producer liked it, the other didn’t. The one that liked it got his way.
It was put in the show Spring is Here. First name for the show was Shotgun Wedding
from a play by Owen Davis. Was to be sung by led (Glenn Hunter) but he couldn’t sing a
note so given to his rival in the show (John Hundley).

Dancing on the Ceiling - 1930

Originally in the show Simple Simon, then put into Evergreen and became the
most popular number in the show. A chandelier rose from center stage. A girl imagines
her lover is dancing above her on the ceiling. Rodgers composed the music first on this
song.

Blue Moon - 1934

A movie that was finally named Hollywood Party was to include every available
comic on the MGM lot including: Jimmy Durante, Laurel and Hardy, the Three Stooges,
and even Mickey Mouse, along with special guests-star appearances by Jean Harlow. In
one scene Jean Harlow is shown as an innocent young girl saying (or rather, singing) her
prayers, for the purpose of becoming a movie star. Called My Prayers, a sample of words
included: “Oh Lord, if you’re not busy up there/I ask for help with a prayer/so please
don’t give me the air.” For some unknown reason the scene was cut.

In one scene in this movie Durante was supposed to say, “I’'m the lord of the
manure.” Howard Dietz, the studio publicity chief was afraid that they couldn’t get away
with that phrase. He telephoned the studio for a ruling and was told: “The line phrase
could not be used. The censors ironically wouldn’t allow the word “Lord.” (P.C. gone
wild even in the ‘old’ days.)

A few weeks later Rodgers & Hart were asked to write some material for a
Harlem night-club sequence in the movie “Manhattan Melodrama,” a non-musical
starring Clark Gable, Myra Loy and William Powell. Rodgers liked the melody
previously written and not used (‘Prayer’). Hart wrote a new lyric to the melody and
Shirley Ross sang it as The Bad in Every Man. The lyric was similar to the previous song
Prayer — A few lines include: “Oh, Lord, what is the matter with me? I’m just permitted
to see/ the bad in very man. But, this version was also cut and not used in the film. It was
also named “Manhattan Melodrama. Needing one more song to finish an instrumental
adaptation of a number of Rodgers songs on an LP record, they included the tune that
was cut from the other two movies. The song was accepted enthusiastic and Hart was
asked to write new words to it. It was then called Blue Moon.

Note: A Blue Moon is every 32 months. (Harvest Moon- the last harvest time;
Beaver Moon-last hunting for Indians)
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My Romance, & The Most Beautiful Girl in the World - 1935

These two songs were in the show Jumbo. Billy Rose didn’t want songs from
show to be played on radio. He felt it hurt the popularity of the songs. The show also
contained the song Little Girl Blue.

Easy To Remember - 1935

In the; movie “Mississippi” that starred Bing Crosby who had replaced the
original actor signed - Larry Ross. It was felt that the movie needed another song for
Croshy to sing. Rodgers and Hart had returned to New York but wrote the song there,
recorded it and sent it back to Los Angeles.

My Funny Valentine - 1937

This song was written in 1937 by Rodgers and Hart for Babes in Arms. Wrongly it
has been associated with Valentine’s Day but in the musical it was sung by a girl to a boy
named Valentine ‘Val’ White. Mitzi Green introduced in on Broadway in the musical
“Babes in Arms,” that also included stars Dan Dailey, Alfred Drake and Ray Heatherton.
The show includes the songs: The Lady is a Tramp, Where or When, Johnny One Note
and | Wish I were In Love Again. George Balanchine did the choreography for a dream
ballet within the show.

Where or When - 1937

Written for the show Babes in Arms in 1937. Larry Hart was the first to use the
idea of Déja vu (doing something for the first time and being certain that we have done it
before) in a lyric. Letter from a psychology professor mentioned that he was using the
lyrics to help illustrate his lectures.

| Married an Angel - 1938

In 1933 Rodgers was hired for a film and wrote the song ‘Angel’ but the film was
never distributed. Dwight Wiman bought the property (a Hungarian play) from MGM for
a musical. It was Josh Logan’s first musical as director. The theme of show — It’s possible
for someone to be too good.

Falling in Love with Love — 1938

This song, with lyrics by Hart was in the musical The Boys From Syracuse in
1938. Lorenz Hart is said to have scratched it on the back of an old piece of paper while
Richard Rodgers and George Abbott were talking about something else.

| Could Write A Book - 1940

This song was in the show Pal Joey. Joey probably never read a book and sings
this song for no other reason than to impress a naive girl he had just picked up on the
street.

Thou Swell - 1943
In show A Connecticut Yankee the producer Lew Fields wanted to cut song but
Rodgers wouldn’t allow it. Billy Gaxton (the male lead) after being hit on the head
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dreams he is back in the days of King Arthur and on the road to Camelot he meets the fair
Connie Carpenter and sings Thou Swell. On the first performance the audience loved the
scene and the song and the pair did several encore

It Might as Well be Spring - 1945

This song was written for the movie State Fair. Rodgers wrote the music while
living in the East. For the tempo of the song Rodgers wanted it in a bright tempo but the
studio wanted it slower. After seeing the film Rodgers agreed with the studio. Oscar had
to write for a song about spring fever but fairs are held in the fall. He was stymied as to
what direction he should go. Lyrics showed a girl having spring fever in the fall. It took
Oscar 2 weeks to write the lyrics. When Oscar said to Rodgers: “what we need is a lyric
for Margy who opines that it might be autumn but she feels like spring.” Rodgers
remarked: “That’s just it.” Rodgers wrote music in less than an hour. Oscar gave the
lyrics to Rodgers and stepped down the corridor to talk to Max Dreyfus. When he
returned Rodgers had completed his melody in its final form. Zanuck had Oscar and
Richard come to CA from New York — for nothing! Just to satisfy his ego extravagance

No Other Love - 1952

The melody for this popular song was taken from the documentary “Victory at
Sea,” written as a tango and called “Beneath the Southern Cross.” It was used in the
musical “Me and Juliet” and called “No Other love.” It was later recorded by Perry Como
and became a hit. Rodgers received a telegram from the Navy Dept. and was asked to
write a score for a Navy documentary about the part of the Navy in winning the Second
World War. At first he didn’t feel he could write a ‘legit’ score as he thought of himself
as just a song writer. As he thought about it he decided it was his patriotic duty to help
the Navy and produced one of the great musical scores for a documentary every written.

Edelweiss - 1959

This song is part of the score of the musical The Sound of Music. It was the last
song written by Hammerstein as he died shortly after its complete ion. It was_sung by
Baron VVon Trapp as an expression of his love for his homeland. Many thought it was a
traditional folk song of Austria.

There’s a Small Hotel - 1936

This song was in a Rodgers Broadway show and was inspired (so the story goes)
by a visit by Rodgers to the Stockton Inn In New Jersey. It was originally in “Jumbo” but
was cut and later added to “On Your Toes” in 1936. Another story has the location of the
hotel in Santa Barbara, CA. There is credence to this story as there is a wishing well in
this location as described in the lyrics of the song. The well has since been replaced.




13

Richard Whiting — 1891-1938

Richard Whiting Margaret Whiting

Whiting was a popular song writer active in the 1920-30. He was born in Peoria,
Illinois in 1938.He began a singing career in vaudeville and teamed with Marshall Neilan
(who later became a movie producer), but the act was unsuccessful and Whiting took a
job with the Remick Music Corp. He wrote for movies, the Broadway stage and in the
Tin Pan Alley as part of the popular music publishing world. His daughter was the
famous Margaret Whiting. Like many composers of the era Whiting wrote many songs
that were considered ‘hits.” Whiting’s first ‘hit' song was: My ldeal
A partial list of his hit songs include:

Some Sunday Morning Sleepy Time Gal

The Japanese Sandman My Ideal

Ain’t We Got Fun Louise

Sleepy Time Gal Honey

Breezin’ Along with the Breeze Guilty

She’s Funny That Way Beyond the blue Horizon
You’re an Old Smoothie Till We Meet again

On the Good Ship Lollipop Hooray for Hollywood

Too Marvelous for Words

Till We Meet Again - 1918

This song was originally titled Auf Widerschen, and written during the First
World War. With a German title the publisher, when shown the song, gave it back and
said: “This is wartime my boy”. Whiting then threw it in the waste basket and left the
room. His secretary retrieved it from the basket and later the publisher Remick asked to
hear it and liked it and asked them to change the title which they did to Till We Meet
Again.” The song was entered into a song contest and won. Lyricist Ray Egan was
present when Whiting was doodling at the piano and said “why not vary that doodle and
put thirds in it and the song was born. The song became one of the most popular during
the era of the First WW. The sheet music sold over 5 million copies.
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My ldeal - 1930

Written by Whiting for Maurice Chevalier & Jeanette MacDonald in Playboy of
Paris in 1930 and was Margaret’s favorite song of her father. The song became a hit. It
was redone and again returned in 1944 to popularity with Margaret’s first hit recording.

On the Good Ship Lollipop - 1934

Whiting was asked to write a song for Shirley Temple in her first starring movie
role - Bright Eyes in 1934. He couldn’t seem to get an idea for the song. Whiting’s
daughter, Margaret, licking a large lollipop, came to see him. He told her to get away
from him with all that sticky stuff. After he remarked about the stickiness of the lollipop
an idea came to him. He thought that maybe the lollipop might be a good subject to write
about. Thus he wrote one of the most famous children’s songs ever - On the Good Ship
Lollipop.

Harry Warren

Warren was born Salvatore Guaragna, to Italian immigrant parents in Brooklyn,
New York on Dec. 24, 1893. He was the 11th of 12 children. His parents couldn’t afford
music lessons so Warren taught himself to play a number of musical instruments
including the piano and the accordion. He left school at 15 and played his first music job
as a drummer with the John Victor band. He then played with various traveling carnival
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shows; as a stagehand for a vaudeville theater; and as a property man and an offstage
pianist at the Vitagraph Studios.

Warren was in the U.S. Navy during World War | and it was during this time that
he began writing songs. | Learned to Love You When | Learned My A-B-C’s was one of
his first efforts. He wrote both the words and music for it. He was never published but
was heard by the publishing house of Stark and Cowan and he was hired as a pianist and
song plugger for the firm. Warren’s first published song (and a hit) was Rose of the Rio
Grande, written in 1922 with Edgar Leslie and Ross Gorman. This was the beginning of
Warren’s song writing career and with his collaboration throughout his career with
numerous lyricists.

Some of his other noted songs during the 1920s were | Love My Baby and my
Baby Loves Me, and Where do you Worka John? He also wrote some songs for Broadway
shows in the early 1930s including | Found a Million Dollar Baby in a Five-and-ten
Cents Store, and You're My Everything. While writing songs for a few minor movies
between 1929 and 1933, he made Hollywood his permanent home in 1933 when he and
lyricist Al Dubin were hired to write for Warner Brothers and the movie 42" Street. In
this movie was the song Shuffle off to Buffalo and You re Getting to be a Habit with Me.
Al Dubin was the lyricist that Warren wrote many of his most popular songs with. They
wrote some 20 musicals including the well known songs: We're in the Money, | Only
Have Eyes for You, Lullaby of Broadway, (His first Oscar winner, from Gold Diggers of
1935), Lulu’s Back in Town, and September in the Rain. Warren wrote some songs with
lyricist Johnny Mercer — namely Jeeper’s Creepers and “You Must Have Been a
Beautiful Baby.” He won his second Oscar for the song “You’ll Never Know.”

From 1945 to 1952 he worked at MGM, and won his 3™ Oscar, in partnership
with Johnny Mercer for On the Atchison, Topeka and the Santa Fe, from the Harvey
Girls. Other songs Warren wrote during this period are This Heart of Mine, and Friendly
Star. Warren moved to Paramount in the 1950s wring scores for dramatic movies such as
An Affair to Remember and Separate Tables. On his 80 birthday he was elected to the
songwriters Hall of Fame. He died in Los Angles on Sept. 22, 1981.

Lullaby of Broadway At Last

On the Atchison, Topeka Santa Fe  Shuffle Off to Buffalo I’ll Get By
Chattanooga Choo Choo I’ll String Along With You That’s Amore

An Affair to Remember | Only Have Eyes For You  You’ll Never Know

| found a Million Dollar Baby Blues n the Night Cheerful Little Earful
Jeepers, Creepers By the River Sainte Marie ~ Wyatt Earp

You’re My Everything Rose of the Rio Grande 42™ Street

September in the Rain

Lullaby of Broadway - 1934

Al Dubin & Harry Warren needed a song that would fit the movie they were
working on. Both struggled for an idea. Dubin decided that he was hungry and asked if
Harry wanted something to eat. Harry was a light eater but Dubin was not. Harry couldn’t
eat anything at this time due the heat, but watched Al stow away a couple of steaks,
quantities of vegetables and half a pie.
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Warren wrote the melody first and gave it to Dubin. Several days later Dubin had
Warren come over to his house. The two argued all the time about New York vs.
Hollywood and the merits of each city. Harry like N.Y. Warren, who liked L.A.,
continued to doodle and kept playing a sequence of notes. As Dubin paused at the
doorway, hearing the patterns of notes Warren was playing he said “Give me a lead sheet
of that and I'll see if I can get something for it.” Dubin, now at his beach home, phoned
Warren” Come on down Harry, I think | have something. Maybe we can finish this song
tonight. Upon arriving and beginning to work it seemed like the old argument about
which city was the better place to live, Hollywood or N.Y. Dubin handed Warren a lyric
“Come on along and listen to the lullaby of Broadway.

“This is great,” said Warren. He sat down at the piano and beginning with the
phrase and he began to build a tune to fit the lyrics. In an hour they had finished. The
song won Warren his 2" Oscar presented to him in 1935. Warren won 3 Oscars -You'll
Never Know -1943, and On the A.T. & Santa Fe in 1946. When finished they played it for
Jack Warner who didn’t like it, Berkeley did. Warner wanted Dubin to write new lyrics
but Warren said he would write a new song but I will not divorce this lyric from this
melody. Jolson heard it and demanded song for his picture. “He got it,” Al said.

| Got a Gal in Kalamazoo - 1937

The prolific composer Harry Warren had a tune going through his head and
decided, with Johnny Mack, to write a song and spell out the title. Warren had lived a
short time in Kalamazoo when he was young and had carved his name on the wall of a
railroad station there. It was the basis for the lyrics. While it wasn’t the first song to spell
out the title, it was an angle that worked.

September in the Rain - 1937

Leo Forbstein wanted a tune ‘to sprinkle here and there’ in a picture in the
works... It was Dubin that came up with the title. Warren wrote the melody from the title.
It was sung by Jimmie Melton in Melody for Two in 1937.

Jeepers, Creepers - 1938

In the picture Going Places of 1938 and sung by Louie Armstrong. The male lead
has to ride a horse (without experience on them) in a race. Armstrong (the horse’s groom)
and his band are in a wagon running alongside of the horse singing this song which
claims the horse.

Johnny Mercer and his wife had gone to see a movie at the Graumann’s Chinese
Theater. The movie had Henry Fonda playing a farm boy. In the movie Fonda saw
something unusual that impressed him and he said “Jeepers creepers,” and that just rang a
little bell in Mercer’s head and he immediately wrote it down when he got out of the
movie. In those days’ jeepers creepers was a kind of a polite way to saying "Jesus
Christ.”
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Chattanooga Choo Choo - 1941

Mack Gorden & H. Warren wrote the song while traveling on the Southern RR
“Birmingham Special” train. The lyrics tell the story of traveling from N.Y. City to
Chattanooga. The inspiration for the song was a small, wood burning steam locomotive
belonging to the Cincinnati Southern RR. — Most trains going south passed thru
Chattanooga.

Chattanooga is a Creek Indian word meaning “rock coming to a point”, referring
to Lookout Mountain that stretches 88o miles through the states of Alabama and Georgia.

You’ll Never Know - 1943

A song was needed to express the leading female’s feeling of unrequited love.
“The song was a problem to write,” said Warren. It had to serve two purposes. It had to
fit into the period setting and sound like an old ballad and express feelings of the wars
separated lovers. It won an Oscar that year.

That’s Amore - 1952

From the movie The Caddy starring Martin and Lewis. In the movie Martin is an
Italian immigrant and sings this song (at first they were going to use some traditional
Italian song). Warren thought it should be an original and prevailed on Martin and Lewis
to let him write an original song. It became a big hit for Martin.

In his book “Dean and Me” Lewis states: “In 1952, we were in preproduction on
our new picture The Caddy, and we needed some songs for Dean. So | went to the great
Harry Warren, the Oscar-winning writer of such songs as “Forty-Second Street,” “You
Must Have Been a Beautiful Baby,” and “Chattanooga Choo-Choo,” and his lyricist Jack
Brooks, and paid them $30,000 out of my own pocket. I didn’t want Dean to know I hired
them, and I never told him.”
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Harold Arlen

Harold Arlen was born Hymen Arluck, the son of a synagogue cantor, in Buffalo,
New York on Feb. 19, 1905. He emerged as one of the greatest of all American
composers and songwriters, writing extraordinarily complex melodies and harmonies that
somehow remained accessible to a broad popular audience.

He grew up in Buffalo attended public schools and studied music with instructors’
Arnold Corneilssen and Simon Bucharoff. By age 7 he was singing in his father’s
synagogue choir and by age 15 he had become a professional pianist and entertainer in
night clubs and lake steamers. In his late teens he organized the Snappy Trio, which later
became the southbound shufflers, and the trio found its way to New York City, in
Manhattan, Arlen found a home as a singer, pianist and arranger with dance bands and
eventually with Arnold Johnson’s pit orchestra for the Broadway revue George White’s
Scandals of 1928. Arlen appeared at the Palace Theater in New York and did several
tours on Loew’s vaudeville circuit.

He continued to work on Broadway writing songs for musicals: 9:15 Revue, Earl
Carroll Varieties (1920 and 1932), Americana, George White’s Music Hall Varieties, and
The Show is On. He also wrote entire scores for the Broadway shows You Said It, Cotton
Club Parade, Life Begins at 3:40, Hooray for What, Bloomer Girl, St. Louis Woman,
House of Flowers, Jamaica, Saratoga and Free and Easy ) a blues opera).

Arlen collaborated with the greatest of the Tin Pan Alley lyricists, including E.Y.
‘Yip’ Harburg, Johnny Mercer, Ted Koehler, Leo Robin, Ira Gershwin, Dorothy Fields
and Truman Capote.

Arlen was also active in Hollywood producing some of the greatest film musicals
of the era including the Wizard of Oz, Let’s Fall in Love, Blues in the Night, Star
Spangled Rhythm, Cabin in the Sky, Up in Arms, Kismet, My Blue Heaven, Gay Purree,
Down among the Sheltering Palms and A Star is Born.

The Harold Arlen catalog boast the individual standards Sweet and Hot (19930,
lyric by Jack Yellen), Between the Devil and the Deep Blue Sea (1931, lyric by Ted
Koehler), | Got A Right To Sing the Blues (1932, lyric by Ted Koehler), Stormy Weather
(1933, with Ted Koehler), Fun to be Fooled (1934, with Ira Gershwin and E.Y. Harburg),
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Last Night When We Were Young (1935, with E.Y. Harburg), Blues in the Night (1941,
lyric by Johnny Mercer), That Old Black Magic (1942,with Johnny Mercer), Happiness is
a Thing Called Joe (1942, with E.Y. Harburg), My Shining Hour (1943, with Johnny
Mercer), One for My Baby (1943, with Johnny Mercer), Accent the Positive (1944, with
Johnny Mercer), Out of This World (1945, with Johnny Mercer), Any Place | hang My
Hat is Home (1946, lyric by Johnny Mercer), | Wonder What Became of Me (1946, with
Johnny Mercer), Come Rain or Come Shine (1946, with Johnny Mercer), The Man That
Got Away (1954, with Ira Gershwin) | Love a Parade, and One for my Baby.

With a catalog of some of the greatest standards from Tin Pan Alley, the standout
continues to be the unforgettable score for the 1939 film The Wizard of Oz. The film
score includes a collection of songs, most notably the celebrated Somewhere Over the
Rainbow, Blues in the Night, Linda, Accent the Positive, It’s Only a Paper Moon. World
on a String, Get Happy, and Stormy Weather.

Between Devil and Deep Blue Sea Get Happy

| Love A Parade Last Night When We Were Young
It’s Only A Paper Moon Linda

Stormy Weather I’ve Got the World on a String
Over the Rainbow Come Rain or shine

Blues in the Night Accent the Positive

Old Black Magic — 1942 One for My Baby

Let’s Fall in Love

| Love a Parade - 1931

Harold Arlen gave this explanation of the writing of this song: “Ted Koehler and I
were talking a walk one day and it was very cold out. To pep us up Ted began to ad-lib a
marching tune. | guess | started to fall into step and got warmed up. By the end of the
walk, the song was written.

I’ve Got the World on a String - 1932

This song was written by Arlen and Koehler in 1932 for the Cotton Club Parade —
the 21% edition. Among the stars in the show were the Nicolas Brothers, and Cab
Calloway and his orchestra. It was a big hit and has remained one throughout the years.

Let’s Fall in Love - 1933

Harold Arlen and Ted Koehler wrote the song aboard The Chief bound for
Hollywood. The composer tried out his melody for the first time with the aid of the
musical chimes used by the diner to announce mealtime. The song was used in a number
of movies.

It’s Only A Paper Moon — 1933

Producer Billy Rose was doing a new play called The Great Magoo a story by
Ben Hecht. It was about life among the workers at Coney Island. Rose phoned Arlen to
have him write a song for the production Yip Harburg the lyricist recalls the situation:
“Rose called and said, ‘We need a song here for guy who’s a Coney Island barker. A very
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cynical guy who falls in love and finds that the world is not all Coney Island — not papier
mache and lights and that sort of gaudy stuff. But it’s got to be a love song.” Well, I tried
to think of a cynical love story, something that this kind of a guy would sing. But I could
never really be cynical. I could see life in all its totality, its reality.”

The two finally came up with a work and called it “If You Believed in Me.” But,
the show was a flop. When actress June Knight sang the song in a movie it began to be
noticed. The real break came when Nat “King” Cole recorded it with his trio in 1944.
Paul Whiteman had recorded the song in 1933. In the future it was to be recorded by
artists too numerous to mention and has became a jazz standard.

Stormy Weather - 1938

Harold Arlen (born Hyman Arluck) and Ted Koehler wrote this song for the
Cotton Club’s Parade of 1933 for Cab Calloway. Arlen wrote the first line: “Don’t know
why.” 30 minutes later they were finished. But Duke Ellington was signed not Cab. The
song had been written in % hour at a party in 1933. When Ethel Waters, who wasn’t sure
of appearing in the show heard the song she changed her mind and signed up. She sang
the song only one show a night, not multiple shows as was the policy. The song was used
by the Germans with a lyric that was suppose to be Churchill singing — “Since my ships
and the German planes got together, I’'m beaten all the time.”

“The Wizard of Oz”

The story is a satire. Oz = ounce of gold, Scarecrow = Western farmer, Tin man =
American factory worker. Lion = Wm. Jennings Bryan; Emerald City was the New Deal;
and the gold vs. silver controversy was a secret theme in the story. MGM wanted Jerome
Kern to write the music for Oz. Originally the studio wanted Shirley Temple for Garland
part.

Over the Rainbow - 1939

Written in his car when Harold Arlen and his wife Anya, were going to
Grauman’s “Chinese” Theatre. Another story goes that Arlen sitting in his car in front of
the original Schwab’s Drug Store in Hollywood. Arlen wrote the bridge first, the next day
he complete the song. Yip Harburg wrote the lyrics. At first Yip didn’t like the song and
thought it was done too slowly. Producer thought ‘Rainbow’ too grand for the other songs
in the movie. The song was almost cut from the movie thinking the film too long and that
it slowed down the action too early as it was sung in the early part of the movie. Ira
Gershwin liked it and it was kept in. Ira also thought it should be speeded up a bit. The
original title for the song was “Where I Want to Be.” Yip spent a lot of effort into the first
line. One idea was “I’ll go over the rainbow,” and “Someday over the rainbow.” Final
selection was “Somewhere over the Rainbow.” Harburg said that the lyrics had a political
significance. He expressed hope for America with President Roosevelt’s “New Deal”
program which was originated with the idea of getting America out of the Great
Depression in the 1930s. This political view was expressed in an earlier paragraph.
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There was a lack of enthusiasm for the song at MGM. Three times the studio
attempted to delete the song from the picture. Arthur Freed, the producer and a
songwriter in his own right, insisted that the song remain in the picture.

In 2000 it was voted the ‘song of the century.” The song won the Oscar over
Tara’s Theme from Gone with the Wind (1939). The film was nominated for 6 Oscars but
had the misfortune of being released the same year as Gone with the Wind. It’s only other
Oscar was for the best score. Shirley Temple was to be the first Dorothy but Fox Studios
would not release her, thus Garland did the role.

Blues in the Night - 1941
The setting is a mail in jail next to a Negro in next cell singing blues. In 2 days
Warren gave melody to Mercer. Movie ‘Hot Nocturne’ changed to Blues in the Night.

Accentuate the Positive - 1944

Johnny Mercer recalled his developing the theme for this song: “When I was
working with Benny Goodman back in 1939, | had a publicity guy who told me he had
been to hear Father Divine, and the subject of his sermon was ‘Accentuate the positive
and eliminate the negative.” Well, that amused me so, and it sounds so Southern and so
funny that | wrote it down on a piece of paper. Five years later, taking a drive with
Harold Arlen I asked Arlen to hum “the spiritual.” A strange thing about your
subconscious because the lyrics that lay dormant for years suddenly begin to surface and
the minute he sang the tune it jumped into my mind... Mercer brightened up with 1 line
“You’ve got to accentuate the positive.” In the movie Here Come The Waves.

Come Rain or Come Shine - 1946

This song was written one evening at Harold Arlen’s house. Harold went into
living room and toyed around with an idea. Mercer liked it. Mercer’s first line “I’m
gonna love you, like nobody’s loved you.” Hearing that, Arlen jokingly said “Come hell
or high water.” Mercer remarked, “Of course why didn’t I think of that ‘Come rain or
come shine’ They completed the song that same night

George Gershwin
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Gershwin was born in 1898 and although he died at a very young age, he made a
lasting impress on both the classical and popular field of music composition. He first
showed interest in music when he was ten and began playing a piano that was bought for
his brother Ira, who would become his lyricist in many musical endeavors. He studied
with various teachers but his main teacher was Charles Manbitzer. His first big hit with
hit was “Swanee,” written with Irving Caesar (lyrics). His Broadway career began around
1924 with the musical comedy “Lady Be Good.” Many others followed and in 1924 he
made a lasting impression with his composition “Rhapsody in Blue.” Probably his most
famous work was “Porgy and Bess” written in 1935. Al Jolson and Jerome Kern were
working on this material but Jolson sold it to George after Jolson got a call to go to
Hollywood and make the first ‘talkie’ “The Jazz Singer” George was involved in a 10
year affair with Kay Swift and the musical “Oh Kay” was named after her. He died of a
brain tumor in 1937 at the age of 38.

Summertime Lisa

It Ain’t Necessarily So Love Walked In

I Got Plenty O” Nuttin Our Love is Here to Stay

| got Rhythm Swannee

The Man | Love Foggy Day

Somebody Loves Me Stairway to Paradise

I’ve got a Crush on You Someone to Watch Over Me

They Can’t Take That Away From Me

Swanee - 1919

While talking over lunch at Dinty Moore’s with George and Irving Caesar, Caesar
suggested they write a one-step in the style of “Hindustan” “Let’s use an American
location,” said George “Like Foster did in Swanee River.” Shortly they agreed on
Swanee. By the time they rode to George’s Apartment on West 144™ Street in New York
City they just about had the song. When they arrived at the Gershwin home in
Washington Heights a poker game was going on with Papa Gershwin — the players were
disturbed when Gershwin and Caesar went to the piano and worked out the song but once
the song was finished they stopped the game and George played it for them. The two
completed it in less then one half hour. Arthur Pryor had the band at the Capital Theater
so a band arrangement was made and played by Pryor. At a party George played it Jolson
heard it and used it in his concert at the Winter Gardens. Olson included in his show
“Sinbad.” The score for the show was by Sigmund Romberg. It was the only Gershwin
song to sell over a million copies (it sold over 2 million).

Gershwin wrote the song in half hour- and later said it was written in 15 to 8
minutes.

I’ll Build a Staircase to Paradise - 1922

Ira, George and Desylva worked until 2 AM in the morning creating this number.
We see in it the use of the flatted 3 and 7", a characteristic that shows Gershwin’s use of
the jazz style. As originally composed by George and Ira the song was entitled “A New
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Step Every Day.” The songwriter Bud De Sylva suggested revisions in the lyrics, entered
as Ira’s collaborator and proposed changing the title to “I’ll Build A Stairway to
Paradise.” Ira used his pen name on the sheet music (Arthur Francis)

The song I’ll Build a Staircase to Paradise was a song that originated from a line
from the show “A New Step Every Day.” After the show the next night, Ira, George and
DeSylva wrote We’ll Build a Stairway to Paradise. Know in it’s time as “the most perfect
piece of jazz yet written.”

Somebody Loves Me - 1924
This song became the rage of Paris when introduced at the Moulin Rouge. It
contains Gershwin’s use of the flatted 5™

Fascinating Rhythm - 1924

In the show “Lady Be Good.” In an Astaire dance Gershwin gave a dance step to
Fred Astaire who couldn’t find an acceptable exit step for the dance. The title of the show
“Lady Be Good” was used in place of the original one “Black-Eyed Susan.”

The Man | Love - 1924

When the Gershwin brothers were working on “Lady be Good” George opened
his notebook and took out one of the tunes and played it for Ira. Ira said, “That verse
would make a good chorus, better than the one you’ve got. Ira began to put words to the
new ‘chorus.” It was entitled “The Man I Love” was to be sung by Adele Astaire. The
producer didn’t like the song and it got taken out of show. It was said to have slowed up
the action and was too hard to sing, with all those chromatics and it was thought that it
was too slow in a show filled with dancing and rhythm. Lady Mountbatten liked it and
took a copy back to England. Meanwhile the Gershwin’s were working on “Strike up the
Band”. The tune was tried and cut from that show. The tune was again tried in a show
called “Rosalie” but was cut from its third show. Returning tourists from England began
talking about how popular the song was in England. It crossed the channel with Lady
Louis Mountbatten where she had the Berkeley Square Orchestra introduce it in London
and then later it was played in Paris. It then found its way to America to become a hit.
Thus the tune became popular in America in 1928 by Helen Morgan. When a revival of
“Lady Be Good” is performed the tune is included.

The song was never heard on Broadway until the revival. It was first heard at a
concert by Eva Gauthier with George as her accompanist. Gershwin once explained that
the song took so long to get appreciated in the U.S. because the chromaticism to the
chorus made the melody difficult to be assimilated, and could not readily be sung or
hummed without a piano accompaniment.

Someone to Watch Over Me -1926
From “Oh Kay” sung to a small rag doll first in a jazzy tempo. Ira said he wrote
the words about himself. The title of the song was suggested by lyricist Howard Dietz.

Soon - 1927
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Derived from a four bar melodic fragment from 1% act of the band’s orchestra
parts and expanded it to a full blown tune. In Gershwin’s musical Strike Up the Band.

I’ve Got a Crush on You - 1928

Originally this was a hot duet number — sung and danced by Clifton Webb and
Mary Hay, in “Strike up the Band” — in a hot & fast tempo. Lee Wiley, after Gershwin’s
death, slowed it down and sang it in a sentimental mood.

Lisa — 1929
One of Gershwin’s favorite compositions. Sung by Al Jolson and Ruby Keeler.
Director Vincent Minnelli named his daughter after this song (Lisa Minnelli)

Embraceable You - 1930

Gershwin’s father thought this song was about him after hearing some of the
lyrics of the song - “Come to papa come to papa do.” The song was used earlier in “East
is West,” then later used in his musical “Girl Crazy”.

But Not For Me - 1930

Introduced by Ginger Rogers in the show “Girl Crazy." In the orchestra for this
musical was: Benny Goodman, Glenn Miller, Red Nichols, Jimmy Dorsey, Gene Krupa
and Jack Teagarden.

Bidin’ My Time - 1930

The title for this song came from a verse Ira Gershwin had written for his college
newspaper. Sung by a male quartet of ‘rubes’ accompanying themselves on the
harmonica, Jew’s harp, ocarina and tin flute. It was a take-off on the Western ballad style.

It was in the show “Girl Crazy.”

-
.

A

.'Ethel Merman
| Got Rhythm — 1930

This song became a signature tune for a young girl’s first appearance on Broadway in
Gershwin’s Girl Crazy. This song had built-in dynamics, enough to blow the stage to
smithereens and then un-famous Ethel Merman put in her own TNT and the song became
the hit of the show. When she got to the second chorus it is said that she forgot the words
and just held a high ‘C’ for 16 bars. From then on it was part of her performance to sing
the song the same way she did the first time — putting in the 16 bar high ‘C’. Merman had
been hired for a salary of $375 a week.
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Ira Gershwin worked for 2 weeks on the lyrics of this song using a ‘dummy’ set
of lyrics — “roly-poly, eating solely. Ravioli, better watch your diet or bust. Lunch or
dinner, you’re a sinner, please get thinner, losing all that fat is a must.”

When Ira used the title “I Got Rhythm,” he was criticized as it was not good
English grammar and should be “I’ve Got Rhythm.” Ira used the phrase “Who could ask
for anything more” as a working title but thought that the first line of the refrain sounded
more arresting and provocative thus the title “I Got Rhythm”

Of Thee I Sing - 1931

The Production of the musical won the Pulitzer Prize. The theme deals with the
American political scene, satirizing inept politicians with limited vision and the voters
who elected them. Some wanted to cut the word ‘baby’ from the first phrase as it wasn’t

dignified but audience liked it so it was kept in. The word became a ‘catch’ word of the
1930s.

“Porgy & Bess”
1934

The play ‘Porgy & Bess’ by Dorothy and DuBose Heyward is 559 pages. The
show takes 41/2 hours to perform. Al Jolson had bought the book and was going to do it
on Broadway (in blackface) with Jerome Kern hired to do the music. Jolson was asked to
do the first ‘talkie’ in Hollywood (The Jazz Singer) and sold the rights to George
Gershwin who made it into a masterpiece of 20" century music.

Summertime — 1934

This was the 1% song completed before writing the rest of the score in 20 months.
Gershwin was writing "Summertime" — at Kay Halle's apartment and remarked: “George
and | had an arrangement. If | might be out and George might want to use my piano, the
desk would give him my key. When coming home one night | found George at the
piano.” He said “Sit down, I think I have the lullaby." After so many other attempts he
sang me his latest. It was exquisite. It was summertime. “Summertime” opens Porgy &
Bess instead of the original planned number “Jasbo Brown” ‘Jasbo’ had required an
entire extra stage set which was thought to be too expensive thus the setting for
“Summertime.”
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It Ain’t Necessarily So - 1934

In Porgy & Bess Ira Gershwin wanted to give ‘Sportin’ Life” a cynical and
irreligious attitude. George improvised the scat sound. Together in a week or two they
worked out the unusual construction of the song.

Bess, You Is My Woman Now -1934
This was the first duet for Porgy & Bess. When George played it for his editor,
the editor cried.

Our Love is Here to Stay - 1935

This was the last song that George Gershwin wrote and it had to be reconstructed
by Vernon Duke. Gershwin had not written the song down. Oscar Levant remembered
the harmonies that Gershwin played, thus the song was saved by Duke and Levant. The
working title was “It’s Here to Stay.”

Foggy Day - 1937
Gershwin said he wrote the song in less than an hour.

They Can’t Take That Away From Me - 1937

The only Gershwin song nominated for an Academy Award — 1937 (the Winner
was Sweet Leilani) In the Gershwin musical Girl Crazy In the pit band for the show was:
Red Nichols, Benny Goodman, Gene Krupa, and Jimmy Dorsey. Eight of the songs in the
show were hit songs. It starred Ethel Merman and Ginger Rogers.

Love Walked In - 1938

Only Gershwin tune to be on hit parade (1936) as most of Gershwin’s songs that
were popular were before the start of having a listing of popular songs on a list and
performed on the radio once a week. The songs wee tallied from record and sheet music
sales.
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LOVE WALKED IN

Jules Styne

0

Jules Styne was born in London, England as Julius Kerwin Stein of Jewish
immigrants from the Ukraine. His family moved to Chicago when Jules was 8 and he
began studying piano and was recognized as a prodigy performing with a number of
major symphonies before he was 10 years old. Styne soon went to Hollywood and began
writing songs for the movies. He befriended Frank Sinatra and wrote a number of songs
with Sinatra in mind. He also began a partnership with the great lyricist Sammy Cahn.
Together they wrote countless hits. Styne was active both in Hollywood and on
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Broadway. Among his hit shows were: “High Button Shoes,” “Gentlemen Prefer
Blondes,” “Gypsy,” “Funny Girl” and others. My personal favorite Styne show is “Hazel
Flagg.” In 1953 he also won a number of Oscars for best song. - “I’ll Walk Alone,” “It’s
Magic,” and “Three Coins in a Fountain.”

The Party’s Over

Together, wherever We Go

How Do You Speak to an Angel
Let Me Entertain You
Everything’s Comin’ up Roses

I Don’t Want to Walk without You
It’s Been a Long, Long Time
Diamonds are a Girls Best Friend
Things we did Last Summer

I’ve Heard That Song Before
Three Coins in a Fountain

There Goes that Song Again
Every Street’s a Boulevard in N.Y.

Bye, Bye Baby
People

Sunday

I’ll Walk Alone

Time After Time

Just in Time

Let it Snow

It’s Magic

Five Minutes More
Small World
Saturday Night

Make Someone Happy
Call Me Irresponsible

Sammy Cahn

Sammy Cahn was one of the greatest lyricists of our time. He was born in New
York City in 1913. In his long careers he has received 5 Oscars for best song in a movie.
He began his career as a violinist in vaudeville orchestras and played in local bars
Mitzvah bands. He began writing with Saul Chaplin in 1935 and has worked with many
great song writers with his most famous collaborations were with Jules Styne and Jimmy
Van Heusen. He, with Styne, wrote a number of songs for Sinatra. He died in 1993
leaving behind a huge list of hit songs.

Songs by Jules Styne

Sunday - 1926

Styne wrote this song on the beach in Miami in 1926 to impress a girl. It was his
first published song. It is said that in the winter of 1926 Jules was on the beach with a
pretty girl. He began to hum a melody that would impress the girl. She asked him to play
it that night and that it would be their song. That night the band (The Arnold Johnson
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Band) played the tune and the girl was spotted in the audience. When the tune was over
Irving Caesar (the lyricist) talked to Jules and wanted to right lyrics for the tune which
not only impressed him but Al Jolson who was there in the audience. Being his big
chance he was so excited he forgot about the girl (she turned out to be a disappointment
anyway.) The tune had to wait until Jules went to Chicago when words were added by
Ned Miller and published by the Leo Feist Company resulting in Jules becoming a
professional songwriter almost overnight.

I Don’t Want to Walk Without You - 1941

In the musical “Sweater Girl.” with music by Jules Styne and lyrics by Frank
Loesser. Styne worked on the song for 5 weeks. One day Frank Loesser walks in: “I’'m
now going to sing you the lyrics. Every 8" note of your music I’ve treasured, because it
should grace a strong word. The 7" and 8" notes were whole notes. The song spent 20
weeks on the Hit Parade.

LOOYT WINTT0 EALN WITHOUT Yol

I’ve Heard That Song Before - 1942

This was the first song that we find a collaboration of the team of Jules Styne and
Sammy Cahn. The music publishers had brought the two together and the team adjoined
to a room with a piano at the music company. Sammy suggested that Jules (an excellent
pianist) sit down and play one of his melodies. Jules played a new melody he was
working on. Sammy just starred straight ahead without moving a muscle throughout the
playing of the song. After it was finished Sammy said to Jules: “Would you please play
that tune over again but play it slower?” Jules thought that this was a funny way for a
writing team to work but he again played the melody and played it slower as Sammy had
asked. Sammy again just starred into space without saying a word. When it was finished
Sammy again said to Jules: “Would you please play it again but if you wouldn’t mind,
play it even slower.” Jules nerves were beginning to show, and he thought that the two of
them wouldn’t work out as a team. But he thought that he should give this new guy one
more playing. As Jules finished, Sammy suddenly shouted, “I’ve heard that song before.”
This really got to Jules. He was getting madder and suddenly slammed the piano lid down
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and was going to walk out of the room and said to Sammy: “You couldn’t have heard that
song before as I just wrote it yesterday.” Sammy, full of apology remarked: “No Jules,
That’s the title of the song — “I’ve Heard That Song Before.” This was the beginning of a
great songwriting team that turned out hit after hit.

There Goes That Song Again - 1944
1% movie hit for Columbia. In “Carolina Moon” with Kay Kaiser.

Saturday Night is the Loneliest Night of the Week - 1944

Sammy Cahn was alone in Jules apartment at the Gotham Hotel. Sammy’s sister
Florence came up and was surprised to find Sammy alone. He told her: “Saturday is for
civilians, not show people. Show people stay home. Saturday night is the loneliest night
of the week for show people.” After awhile Sammy went home and wrote the song in an
hour and took it to Manny Sachs of Columbia Records. Sachs gave Cahn and Styne
$5000. Sachs then called Sinatra and told him of the song. Sinatra phoned Cahn and
bought the song for Sinatra’s company. The song rose to #1 on the Hit Parade.

I’ll Walk Alone - 1944

This song was written for a film starring Dinah shore entitled “Walking Alone.”
Styne and Cahn wrote the song to help moral of the wives and girl friends of the soldiers
fighting World War 11 in lwo Jima and Sicily.

It’s Been a Long, Long Time - 1945

Music publisher Buddy Morris took Jules to an ASCAP club at Kern’s house. Ira
Gershwin and Harold Arlen were there. Kern said to Jules: “I’ve heard a lot about you.
You’ve got a number one song now. Please play it for us.” Nervously Jules played the
tune — “It’s Been A Long, Long Time,” a song written especially for the returning
Service personnel to their wives and girl friends. When finished playing Kern said,
“Listen, that’s the hardest kind of song to write — a 16 bar song. Musically, it’s a
fulfillment. I had the same trouble writing the “Siren Song.” It took me forever. “Good
God,” Jules thought, “I’m talking to Jerome Kern.
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The next night Kern called up Jules to go to breakfast the next day after the
meeting. “What did he want,” Jules thought. “Maybe for us to team up and write a movie
score or collaborate on a special project?” Maybe he wants my opinion on something.”
(Mentioned earlier but bears repeating this story.)

During the meeting Kern said to Jules: “I hear you are the greatest handicapper in
town. Can you give me some info on the races tomorrow?”’

Jules was taken back at first but then realized that at least he was important to
Kern as a handicapper!”

Let it Snow, Let it Snow, Let it Snow - 1945

On a very hot summer day in Los Angeles Jules Styne and Sammy Cahn were
driving down Sunset Boulevard and Jules remarked that it was so hot that they should go
to the beach to cool off. Cahn replied that they were very near the publishing company
and they should go there and work on a song about the winter season. Jules thought that it
was a weird time of year to write a winter song. Cahn then came back with the remark
that if they wrote a winter song now (during the summer) that the song would have time
to be published, recorded and become a big hit. That was what happened. “Let it Snow”
remains to this day a very popular song during the winter and holiday seasons.

The Things We Did Last Summer - 1945

Some time in the year 1946 Sammy Cahn said to Jules: “Remember how lucky
we got with that winter song “Let it Snow”? Let’s do something for summer. They did
and it became another hit for the team. They called it “The Things We Did Last
Summer.”

Five Minutes More - 1946

One of Sammy Cahn’s laundry slips appeared with a short sentence on it. Cahn
often wrote ideas down on any piece of paper that was handy at the time of inspiration.
This little idea became the lyrics of the song “Five Minutes More.” The song appeared in
Earl Carroll’s Sketchbook, a Republic Studio picture.

Time After Time - 1947
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The melody of this song was an ad lib melody Jules said was a Kern song. Styne
almost forgot it, but Cahn remembered the melody.

Music Publisher Buddy Morris took Jules to ASCAP Club at Kern’s house. In
attendance were Hoagy, Ira, and Harold Arlen. Kern said: “I’ve head a lot about you.
You’ve got a #1 song now. Please play it for us. Nervous Jules Played “Long, Long
Time,” a song written specifically when the men serving in the war came home. When
Jules finished Kern said “Listen, that’s the hardest kind of song to write - a 16 bar song.
Musically, it’s a fulfillment. I had the same trouble writing The Siren Song. It took me
forever.” Good God, Jules thought, “I’m talking to Jerome Kern. Next night Kern phoned
Styne for a breakfast meeting. Jules thought, “What did he want” Maybe a movie” Or
collaboration, special material? Wants my opinion on something? Finally as the breakfast
was near finished the moment finally came. “Jules, said Kern: “I hear you are the greatest
handicapper in town.” It must have been a disappointment for Styne as all Kern wanted
was to have Styne handicap a horse race. (Styne was famous for his horse race betting.)

It’s Magic - 1948
Written 4 years previous to publication and used as a warm up by Styne before

playing. It was that long before Cahn heard it and thought it good for the song was
needed for a movie. Kahn said “Play that Tango again. Play it again slowly. Kahn went to
the typewriter and began pecking lyrics finally coming up with some lyrics. Doris Day
sang it in the movie “Romance on the High Seas.”

Diamonds Are A Girl’s Best Friend - 1949

Styne and Leo Robin played this tune on the phone for the first time to producer
of musicals Herman Levin. (Carol Channing was an unknown when she was cast in the
new musical “Gentleman Prefer Blondes™ as Lorelei Lee.) Levin liked it and gave the go
ahead to them. It was the first rendering of “Diamonds.” No pattern to their working
together. Often Robin would just give Jules the title of a song. Songs went from title to
song to lyrics.

Bye, Bye Baby - 1949

This song was written for the movie “Pink Tights” starring Marilyn Monroe. The
song was written especially for her. At a party in the apartment of Gloria Vanderbilt that
included a star stuttered group, all those guests who could entertain did. Marilyn Monroe
came over to Styne who was then playing the piano and whispered, “Ask me to sing.” So
he did, and she came over and sat down on the piano bench beside him and sang the song.
She was digging her fingernails into Styne’s upper arm with almost every word. The
movie was postponed. Monroe went to Japan with Joe DiMaggio and the studio tried to
get Sinatra to work with Sheree North but it didn’t work. Monroe did sing the song in the
movie Gentlemen Prefer Blondes in 1953

Ev’ry Street’s a Boulevard in Old New York - 1953

This song was written for the musical “Hazel Flagg,” in 1953. The story was first
used in the movie “Nothing Sacred” that starred Carol Lombard. A soft shoe number was
danced by Jack Whiting as a Jimmy Walker style mayor. The show ran for 190 days. The
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story was about a brattish girl who wants to get away from New England and claims
she’s dying, allowing the city to open hearts and wallets.

How Do You Speak To An Angel - 1953

This song appeared in the musical “Hazel Flagg.” Helen Gallagher played the
lead in the early production but when the musical opened the lead was played by Sheree
North. It was not considered a success. The musical also included the great song “Every
Streets a Boulevard in Old New York.”

Three Coins in a Fountain - 1954

Studio had completed a movie called “We Believe In Love” and producer Siegel
wanted the title changed and phoned and asked Cahn if the two could write a song called
“Three Coins in a Fountain.” Cahn told him, “We could write a song called ‘eh,’ if you
want us to. Styne and Cahn worked it out in an hour. Jules said “Why not call it “Coins in
a Fountain?” Cahn liked it. He wrote the lyrics in 20 minutes. Jules wrote the music, next
day they got together and completed it. Jules got Sinatra to record it and promised to sing
it on the soundtrack. Sinatra recorded it just before he began the part of Maggio in the
movie “From Here to Eternity.” Sinatra didn’t want any money for recording it but
wanted a certain painting in a gallery. Sinatra got his painting and the song won the Oscar
in 1954. The song was also a hit by the ‘4 Aces.

The inspiration for the idea of course came from the Fountain of the Trevi in
Rome, and the legend that whoever throws a coin into its waters must return to Rome.
The song was responsible for the popularity of the Trevi Fountain after the song and the
movie came out in 1954,

Just in Time -1956

For 3 months Jules played a simple two-note melody. He was working with Betty
Comden and Adolph Green who were trying to come up with a good lyric. They just
called the tune ‘da,da,da, and Comdon and Green needed a title to work from. Styne
decided to talk to Frank Loesser about the problem. After playing the tune numerous
times for Loesser he finally said to Styne: “I have the title to the song, it goes, “Just in
Time.” Asked Sinatra to record “Just in Time” & “Party’s Over” as they were written for
Sinatra (Jules wrote thinking of a singer for his songs) Sinatra didn’t want to do them.
Tony Bennett’s recording of “Just in Time” got to #1 within a week. The tune was used
in the Broadway musical The Bells Are Ringing.

The Party’s Over - 1956

The team of Comden/Green gave the title to Jules. Within an hour he had the
beginning and completed the song in a half day. In was in the Broadway musical “Bells
are Ringin” that starred Judy Holliday. Holiday was hesitant to sing a solo so Jules told
her it was a countermelody not a ballad. Jules taught it to her. She won the Tony for her
performance in the play.

Together Wherever We Go - 1958
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Sondheim performed the score of Gypsy for Cole in his New York apartment.
When he performed this song Sondheim noticed Porter as he tapped an ash tray with
spoon in rhythm. This action showed his approval for the song. June Havoc, the daughter
of Gypsy Rose Lee wouldn’t give approval to use her name so the name was changed to
Baby Clair. But Havoc finally gave her approve of the musical Gypsy.

Everything’s Coming Up Roses - 1958

Originally written for the musical “High Button Shoes” it was then titled “Betwixt
and Between." It then became a ‘trunk’ song (a song that was not used and put away for
another try). It was used in “Gypsy” with different words. The full score for “Gypsy” was
written in about 5 weeks. Years later Angela Lansbury (instead of the original actress
Ethel Merman), sang the title role in London in 1971. Lansbury, a fine actress and the
star of the TV show Murder She Wrote was a seasoned entertainer on the stage and
starred in the musical Mame on Broadway.

Small World - 1958

Jack Klugman read for the part of Herbie in the musical Gypsy. But he didn’t have a
good voice. Jules said “that’s okay,” and Jules though Jack sounded real and sincere
when he sang. Klugman was worried about his duet with Merman. When they first sang
Merman sang so soft that her voice broke. Jules was worried about the words of the song
as he usually wrote lyrics for a certain singer and said Sondheim lyrics were geared so
that only a woman could sing it quoting the phrase: ”I’'m a woman with children.”
changed to: “You’re a girl who likes children.” “Sinatra can’t sing that song” said
Sondheim.

Let Me Entertain You - 1958

This song was sung in the musical “Gypsy” by 2 frightened little girls auditioning
for Vaudeville. Later in the musical the same song becomes more aggressive showing
greater experience of the performers. Finally it is turned into a slinky, blaring
accompaniment for Gypsy’s first strip tease.

People - 1964

This song is from the Broadway show Funny Girl that starred Barbara Streisand.
The producers wanted to cut it from the show stating that it was “not right for the show.”
Barbra recorded it and it was a big hit. Jules remarked “It will stop the show.” Jules was
right. Sinatra didn’t like the song and ‘knocked’ it, especially in bar 16. He said, “You
didn’t know where to go” .The producers were just about forced to put the song back in
the show as it was the #1 song in the country.

Call Me Irresponsible — 1963

The song was originally written for Judy Garland who was to sing at a CBS
dinner. She was to start a ‘Judy Garland’ show on CBS that did run one season but was
up against the hit show “Bonanza. The intent of Van Huesen and Cahn writing the song
was to parody Garland’s flaky behavior. It was used in the Jackie Gleason movie “Papa’s
Delicate Condition (Alcoholic) It won the Oscar as best song that year-1963.
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Frank Loesser

Frank Loesser was born on June 29, 1910 in New York City. While his father was
well known as a pianist and teacher and his brother Arthur became a great pianist and
music educator of his time, Frank never studied music formally. His love was song
writing. He wrote his first lyrics to a song at the age of six and his first published song
was “In Love with the Memory of You,” the music being written by the great classical
composer William Schuman who later became the President of Julliard School of Music.
He had limited success writing for Broadway and 1936 went to Hollywood. During
World War II he wrote “Praise the Lord and Pass the Ammunition.” (See section on
Patriotic Music) He proceeded after the war to have a successful career, writing the hit
musicals “Where’s Charlie” in 1948; “Guys and Dolls” in 1950, and in 1952 was hired to
write the music for the Hollywood production of “Hans Christian Anderson.” Returning
to Broadway he wrote “The Most Happy Fella,” in 1957, “How to Succeed in Business
without Really Trying” in 1961 this show won him a Pulitzer Prize and the show won 7
Tony Awards. He died of Cancer in 1969. A list of the songs that he was the lyricist
include: Try A Little Tenderness, Slow Boat to China, What are you Doing New Year’s
Eve, Heart & Soul, Baby, It’s Cold Outside and many others.

Baby It’s Cold Outside - 1944

During the time just after World War 11 it was customary to give parties with the
guests all doing their specialty. It was during one of these parties that Frank and Lynn
went to the piano and introduced this song. They other guests just loved the song and its
performance by the two. Because of the popularity of the two’s performance they were
invited to the best of parties and always were asked to sing this song. They other guests
just loved the song and its performance by the two. Parties were built around the two who
always were the final performers singing this song. It was ‘their’ song and Lynn was
distressed when Frank used the song in the picture “Neptune’s Daughter.” She said: “I
felt as betrayed as if I’d caught him in bed with another woman.” It was sung by Ester
Williams and Ricardo Montalban in the picture. The song won the Oscar that year (1948)
and continues to remain a standard song in the popular repertoire of America.

One of the first contrapuntal popular songs (prior to this one) was the Irving
Berlin song from the 1914 musical “Watch Your Step” and entitled “Play a Simple
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Melody” (B), a tune made popular by Bing Crosby and his son Gary in 1954. Two other
duet type songs in counter point were “You’re Just in Love,” (A) and “An Old Fashioned
Wedding,” both in Annie Get Your Gun.

What are You Doing New Year’s Eve? - 1947

Loesser wrote this song about a singer, who was madly in love, and thinking of
his love. It is early spring at the time (not New Year’s Eve) and is making a commitment
far into his future. The singer thinks: “maybe it’s much too early in the game but I
thought Id ask you just the same; “What are you doing New Year’s Eve.” It always
bothered Frank when the song was sung only during the holidays.

Slow Boat to China - 1948

The phrase ‘slow boat to China’ was a well-known phrase among poker players,
referring to a person who lost steadily and handsomely. Loesser, an avid poker player,
turned the phrase into a romantic song, and placed the phrase in the mainstream of catch-
phrases in 1947. The phrase led to a general saying about anything that takes a long, long
time.

“Where’s Charley?”
1948

Written by Loesser in 1948 and had a run of 792 performances. The hit song from
the show was “Once In Love With Amy.”

Once in Love With Amy - 1948

During the war Loesser was in the military unit the ‘Radio Productions Unit,’
writing music for recruiting shows. The unit had an 80 piece orchestra and included
writers, producers, actors, singers, etc all of whom were recruited from Hollywood talent
as they either enlisted or were drafted. During this time Frank and Peter Lind Hayes lived
in a house in an orange grove in Santa Ana, Ca. Their wive’s would visit them on the
weekends and bring other musicians and entertainers with them. They would play poker
and party and do some writing.

Frank, being an early riser would be at the electric organ when Mary Hayes would
finally get up. She would bring him coffee which he appreciated so much that he wrote a
song for her and called it “Once in Love With Mary.” Six years later it became Ray
Bolger’s show-stopper, “Once in Love With Amy.”

The song was sung in front of the closed curtain while the scenery was being
changed. It was a perfect song for Ray Bolger who also did a soft-shoe routine during the
number. As it was first produced it was expected to be a show stopper. But it was not the
case as it did not produce this expectation during its tryouts in Philadelphia and also in
New York. The progression of the number had an interesting history. Bobby Feuer’s 7
year old Bobby had heard the song 100s of times at his house when Bolger used to come
to rehearse. During one performance Ray forgot the words to the second verse and Bobby
gets up from the audience and gives him the next line. The audience loved it and Ray
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asked the audience to accompany him and Bobby in singing the song. It became the
routine of the song for every performance after this incident. The number ended up
running 25 minutes long. The show got mixed reviews but when Rodgers and
Hammerstein saw the show they loved it and told everyone how great it was. The show
ran for 2 years on Broadway and the song “Amy” became Bolger’s identifying song.
Because of the musicians strike, a cast album was never made.

A Bushel and A Peck - 1950

Loesser’s wife Lynn explained as to the writing of this song: “This song was
written before Guys and Dolls was even thought of. | was reading a book by Truman
Capote called Other Voices, Other Rooms a collections of short stories. | insisted that
Frank read it. | was getting ready for bed one evening and Frank came running up the
stairs shouting, “You’ve got to come down, I’ve just found something.” So I went down
to the piano and he’d found a passage in Capote’s book that quoted on old nursery rhyme
that went, “I love you a bushel and a peck and a hug around the neck.” He quickly wrote
the whole song based on that line. After he’d written it, I asked him if maybe he should
talk to Capote and ask if; it was all right to use the line. Frank thought that was not
necessary as the phrase was in the public domain having come from a nursery rhyme.
When Guys and Dolls came along, Frank took it out of the trunk used it in the musical.
When | met Capote a year or so later he said he almost sued Frank, but decided at the last
minute that it wasn’t worth it.

Hoagy Carmichael

Carmichael was born in Bloomington, Indiana in 1899. His ambition to become a
lawyer and enrolled in Indiana University. There he organized his own jazz band and
became friends with the great Bix Beiderbecke. Hoagy wrote his first important piece of
music then that was recorded by the famous Wolverine Band entitled “Riverboat
Shuffle.” He began his law career in West Palm Beach, Florida but soon discovered that
his interest was in being a songwriter and when his earlier song was recorded he
abandoned his career in law for music. He soon moved to New York City, the Mecca for
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songwriters and began writing music full time. He later moved to Hollywood and wrote
songs for the movies while also starting a career in acting. He won an Oscar for the song
“In the Cool, Cool, Cool of the Evening.” One misconception was that he wrote the tune
“Up A Lazy River.” Actually it was written by New Orleanian Sidney Arodin Jr. Hoagy
wrote the words.

Of course his biggest hit was the tune “Stardust” with words (eventually) by
Mitchell Parish. In the first version of “Stardust” it was in a style of a piano rag, and was
introduced by bandleader Don Redman. Later, Jimmy Dale suggested that he slow it
down and perform it in a more sentimental style. Irving Mills prevailed on Hoagy to have
a lyric added and thus the Parish lyric. Together it became a song of the ages. Oscar
Hammerstein II remarked “the song rambles and roams like a truant schoolboy in a
meadow. Its structure is loose, its patter complex.”

A personal note — When | was young (in my teens), my brother and | were on a
show with Hoagy. After he was introduced he proceeded to take the piano apart before he
began to play and sing. It was an experience I’ll never forget. To get to met Hoagy and be
there when he performed was something to remember and talk about. Hoagy died in
1981.

Georgia on my Mind Skylark Lazy River
In the Cool, cool of the Evening Try a Little Tenderness Lazy Bones
Doctor, Lawyer, Indian Chief Old buttermilk Sky

Little Old Lady Riverboat Shuffle

| Get Along without You Very Well Small Fry

In the Cool, Cool, Cool of the Evening Heart & Soul

Rockin’ Chair Two Sleepy People

The Nearness of You Stardust

Stardust - 1926

Hoagy was thinking of a girl when this melody first became a successful hit.
Some accounts say that he was walking down lover’s lane sitting on the so-called
‘spooning wall’ on campus of the University of Indiana thinking of the tune. He had
begun working on a song while working for law firm in Miami. After hearing the
recording of his song Washboard Blues as done by Red Nichols, he realized that it was
music he wanted to be involved in, not law. He returned to Indiana and began writing and
playing music. It is said that he had received a ‘Dear John’ letter and was feeling
depressed. While he was strolling near the ‘spooning wall” on campus, he looked up at
the sky and got a melody in his head. He then went into the ‘Book Nook,” a local hangout
and finished the song the night. A schoolmate, Stu Gorrell, baptized the tune “Stardust”
because it sounded like dust from stars drifting down through the summer sky.
Carmichael later remarked that “I had no idea what the title meant, but I thought it was
gorgeous.” Upon hearing the tune played by Emile Seidel with Hoagy on the piano he
thought: ‘This melody was bigger than I. It didn’t seem a part of me. Maybe I hadn’t
written it at all. It didn’t sound familiar even...to lay my claims, I wanted to shout back at
it. Maybe I didn’t write you, but I found you.”
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At first the tune was considered a jazz tune and was played at jam sessions in an
up tempo. It was introduced by Don Redman as a jazz tune. Eventually it was slowed
down and played more sentimentally on a suggestion by Jimmy Dale and the lyrics were
written in 1929 by Mitchell Parish on the suggestion by Irving Mills and it became one of
the greatest and famous popular songs ever written. It probably is the only song ever
recorded on both sides of a record — one side by Tommy Dorsey, the other by Benny
Goodman...

Mitchell Parrish

Georgia - 1930

Frankie Trambauer suggested Hoagy write a song about Georgia. He reminded
Hoagy that nobody loses money writing songs about the south. Hoagy was working in a
New York investment Co at the time of his involvement in writing this song. It did
become a big hit and is now notated as the state song of Georgia

Up A Lazy River — 1931

Hoagy wrote the lyrics to this song. The melody was written by Sidney Arodin
Jr., a clarinet player from New Orleans. Hoagy heard Sid play and sing his song and
talked to him after and afforded to write new words to the song as he told Sid that he
would never get it published with the words he was using. Sid agreed and within a short
time the song was a national hit. Being from New Orleans during this era Sid was singing
the words “Up a lazy nigger.” (See picture of sheet music cover)

Sidney Arodin Jr. Original sheet music cover
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Lazy Bones - 1933
The story of; this song is told by Hoagy:

“Johnny Mercer walked in one day and I was sitting in a chair, the door was open
as it was summertime. He knocked, and I said “Come in!” And I’m sitting in the chair,
half-dozing. This is the absolute truth.” I said, “What’s on your mind?” He said, "Well, |
thought we might try to write a song.” I said, “Have you got any ideas?” He said, “I
thought I’d like to write a song called Lazy Bones. What do you think of that title?” I
said, “With this kind of summer we’re having in New York, and what with the
Depression, and nobody working, it sounds mighty logical.”

Nearness of You - 1937

This song was originally written in New York for a screen adaptation of “Mid
Summer Night’s Dream” Ned Washington wrote the lyrics and the music written together
by Hoagy and Frank Loesser.

Ned Washington was born in Scranton, PA in 1901. He began his career as a
vaudeville MC and acted as an agent for some of the acts. He was one of the most prolific
lyricists working in Tin Pan Alley. In 1934 he moved to Hollywood and collaborated
with many composers. A few of his lyrics include: “Don’t Stand A Ghost of a Chance
With You,” “I’'m Getting Sentimental Over You,” When You Wish Upon A Star,” and
the theme song for the movie “High Noon.” He was a 12-time Oscar nominee.

Two Sleepy People - 1938

This song was written one dawn at Hoagy Carmichael’s house. Hoagy had given a
party with the Loessers’ as guests. Hoagy and Frank had been trying unsuccessful all
evening to come up with a new song. Around three in the morning the exhausted
foursome decided to call it a night. Mrs. Loesser said as the Loessers' were going out the
front door, “Look at us: four sleepy people.” My father and Hoagy looked at each other
and said, “That’s it.” They went back into the house and finished the song. When
published the sheet music noted, “Title suggest by Lynn Garland.” (See song under
Carmichael)

The song was included in the movie sequel to the ‘Big Broadcast of 1938’ entitled
“Thanks for the Memory,” named after the song that was sung by Hope and Shirley Ross.
Frank Loesser wrote the lyrics. Hoagy recorded it. In the group playing on the recording
was Lindley Armstrong “Spike” Jones.

| Get Along Without You Very Well - 1939

A friend sent Carmichael a short poem entitled “Except Sometimes” Hoagy put it
away and in 1938 he took it out and rearranged some of its phrases. Walter Winchell, on
his radio show when talking about the song mentions’ a J.B.” as the poet of the poem and
had tried to find the poet. Finally the poet was located. The initials stood for Jane Brown
Thompson, a widow. It was sung by Dick Powell 24 hours before Jane died. She never
heard the music that was written to her poem. Thompson died in 1939.

Skylark - 1942
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Written in honor of the great jazzman Bix Beiderbecke immortalized loosely in
the movie musical called “Man with a Horn” Mercer wrote lyrics for Judy Garland whom
he was at this time, having a stormy affair with.

Old Buttermilk Sky - 1946

The song was heard in the movie ‘Canyon Passage.” The title came from
‘nowhere’ or ‘out of the blue’. Hoagy had tried to take the song out of picture as he had
second thoughts of using it that way in a movie. Walter Wagner (producer) insisted that
Hoagy sing it in the picture. Who could ever forget the scene of Hoagy sitting on a mule
singing this song. The song took off in popularity. It was on the ‘Hit Parade’ for 5
months. It was nominated for an Oscar but lost to the song “A.T. Santa Fee

Cool of Evening - 1954

This song was from an early Sennett/Mormend project. It appeared in “Here
Comes the Groom” with Crosby and Jane Wyman sang it. It won the Oscar over “Kiss to
Build a Dream on” Hoagy did not have a hit song after “Cool”. Carmichael talked of how
the song was created:

“As I was driving down the highway, coming into Palm Springs to join Johnny
Mercer to write this score, | happened to think of an old, old joke, not a very funny joke.
But it was about a jackass. And it seemed that the king of the jungle, the lion, sent an
emissary to the jackass to say, “Jackass, are you coming to the king’s big party?”” And the
jackass, sitting with a pipe in his mouth and his legs crossed, said, “Tell the king in the
cool, cool, cool of the evening, I’ll be there.” Well, I told this joke to Johnny and in two
days we had the song.” The song won the Oscar that year.
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Irving Berlin

Israel Berline (Irving Berlin) was born in 1888 and his true birth place is not
known, although his family lived in Tolochin, Byelorussia. The family immigrated to
New York in 1893. When he was just 13 he began to take odd jobs and worked as a
singing waiter in a Chinatown Café¢ in New York City. He published his first song “Marie
from Sunny Italy” in 1907 and in 1911 he had his first big (actually huge) hit with
“Alexander’s Ragtime Band.”

There have been many books written about his great career and this small write-
up is just to hit the highlights of a career that lasted over 5 decades. | include a list of
some of his songs. It is ironic that this Russia Jew wrote some of the great songs of our
Christian heritage: “White Christmas,” “Easter Parade,” and for his adopted country he
truly loved - “God Bless America.”

Easter Parade Girl that | Marry

They Say It’s Wonderful God Bless America

Alex. Ragtime Band Always

Anything You Can Oh How | Hate to Get Up in the Morning

Alexander’s Ragtime Band - 1911

Berlin wrote the complete song in 18 minutes. Melody came to him right out of
the air. Completed in Palm Beach, Fl. The idea of Alexander’s Ragtime Band had been
considered earlier. Using the name Alexander for the title had a tradition to it. When
talking to a Negro band leader the leader seemed to be always called “Alexander.” Thus
the name of a characteristic ragtime song with Negro origins. The song was a great
success but let us state that the style was not in a ‘ragtime’ style of the times but a simple
popular type of music. It was a trend setter and had a great influence on American
popular music of the era.
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IRVINSC BERLIN -

Mandy - 1919
Berlin wrote this song for Yip, Yip Yaphank. In this all soldier show Private Dan

Healy, playing the part of Mandy in the minstrel show which was part of the total show
opened the first act. The song really became famous when included in the Ziegfeld
Follies of 1919 and again used as part of a minstrel routine and sung by vaudevillians
Van and Schenck with the help of Marilyn Miller who was dressed up as the famous
minstrel of the day, George Primrose.

All Alone - 1924

Berlin had tragedy in his early life. He was faced with the death of his first wife,
Dorothy Goetz who died a few months after their marriage, and the death of his beloved
mother, Berlin went to the Ritz Hotel in Atlantic City to morn. There he wrote while in a
very sad mood the tune All Alone. Dorothy Goetz — Berlin’s 1% wife-died 5 months after
marriage of pneumonia.

Always - 1925
Originally intended for the Marx Brothers movie The Coconuts it was cut from

the show. The first title was 7'll be Loving You, Mona. The director of “Coconuts” hated
it and took it out.

Berlin and his then-current pianist and musical secretary, Arthur Johnston was
sitting at a table one evening in a Florida restaurant with the pianist’s girl friend. As the
talk at the table revolved around the Alley (Tin Pan Alley) and how much hit songs
made, the girl gathered up enough nerve to ask, “Mr. Berlin, would you write a song
about me sometime?” Berlin, being in an expansive mood, said, “Why sometime, why
not right now?” He asked her name again, and she replied “Mona.” With that, Berlin
leaned back in his chair and hummed a simple love song, adding words to it. The pianist
then copied the tune and words on a napkin, and when he got back to New York he
transcribed it onto music paper and put it in the file. A few years later, Berlin had a huge
hit in “Remember” and his firm wanted to follow it up with another waltz. Someone went
through his file and found the song called “Mona. They wanted to know who was Mona?
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When Berlin came in, he said he didn’t know, and further, didn’t remember even writing
the song! Asked to change the lyric, he decided that since Mona is two syllables; why not
make the opening, “I’ll be loving you, always.” That will take care of everybody. When
Berlin eloped with Ellen, he dedicated it to her and assigned her the copyrights. Berlin’s
first wife, Dorothy Goetz, died 5 months after their marriage of pneumonia.

It is rumored that some of Berlin’s employees would take the song and sing it to a
girl friend inserting her name instead of the name Mona.

Blue Skies - 1927

This song was written by Berlin for his first daughter Mary Ellin and Berlin gave it to her
on Christmas day, 1926. It was used in Ziegfeld’s show Betsy. Ziegfeld put in the song in
this Rodgers and Hart show without telling Rodgers. Belle Baker the star of the show
called Berlin and wanted him to write a song for her for the show. He had only the first 8
bars. He went over to her apartment and by 7 in the morning the song was complete. He
had taken all night to write the bridge. He expressing his joy the best way he knew how,
he wrote “Blue Skies” On the original sheet dedicated the song to his daughter, dated
Christmas day, 1926. The song was used in the The Jazz Singer with Jolson and the
record that followed by Jolson.

Puttin’ on the Ritz - 1929

This song was originally about Manhattan whites going uptown. There were
different words when Astaire sang it. Cesar Ritz, the owner of the Ritz Hotel chain was at
the top of the social structure and the song used his name as a show of American royalty.
Early in Ritz’s career he had been dismissed of his hotel job as being unmanageable and
inept. He worked hard and finally reached his high status in New York society. The song
had 4 lives, being used in pictures in 19930, 1938, 1940 and 1970. The lyrics were re-
written for Fred Astaire in 1946 for his movie “Blue Skies.”

How Deep is the Ocean - 1932

This song was written around 1932. It was put away by Berlin due to the fact that
Berlin did not consider it top-drawer and it was not until several years later that it was
published. It became one of the leading song hit of 1932. Its first title was ‘to My
Mammy.’

Easter Parade — 1933, Smile and Show Your Dimple — 1917

The show As Thousands Cheer needed a song for the finale. Berlin remembered
“Dimples” and got it out of his trunk and created new words and it became Easter
Parade. It was sung by Clifton Webb and Marilyn Miller. Below is given the original
melody that is very similar (i.e. the chorus part) and the song that Berlin used to develop
Easter Parade. See page 248 for write-up on ‘Dimple.’

White Christmas — 1942 — Irving Berlin
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Written for the movie “Holiday Inn.” Mostly written in Palm Springs, CA. the verse
Berlin wrote was satirizing Hollywood. Berlin decided not to use the verse in the movie.

The actual Holiday Inn
Verse:

“The sun is shining, the grass is green,

The orange and palm tress sway.

I’ve never seen such a day in Beverly Hills, LA

But it’s December the 24" and | am longing to

Be up north.”

Berlin had been mulling over a Christmas song for several years, doodling with a satire
on American seasonal sentimentality. Berlin and his wife did not like Christmas probably due
to the death of their young son just before Christmas. He envisioned the song as a satirical
novelty number for a vaudeville-style stage revue.

In the verse we see the feelings of Berlin come to life realizing that he missed his New
York during the Christmas season. It was also written during the war and the song showed the
feeling of separation from friends and family during the season. Berlin had doubts about the
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song but Crosby assured him it was a winner and he was right as the song won the Oscar for
best song the year 1942. The song won the Oscar in 1942 and broke all records for sales.

“Annie Get Your Gun”
1946

It was Dorothy Fields idea of doing on Annie Oakley. Fields was a pioneer in a
man’s world of lyricists. WWII was the time of an emerging of woman’s activity. She
thought a musical on Annie Oakley would be a good idea. Kern was first choice as
composer (an old friend). On Nov. 3, 1945 Kern collapsed at corner of Park Ave. &
57"St. in New York City. Kern died on Nov. 11™. Berlin, at first was reluctant after being
away 5 years from composing and saying “I don’t do Hillbilly music.” In the winter of
1946 he went to Atlantic City for 1 week and came back with Doin’ What Comes
Naturally, They Say It’s Wonderful, The Girl That [ Marry, You Can’t Get a Man With a
Gun, and There’s No Business Like Show Business. A day before rehearsal Berlin wrote,
Anything You Can Do, | Can Do Better, Falling in Love is Wonderful, and The Girl That
| Marry. The name was changed from “Annie Oakley” to “Annie Get You Gun.”

There’s No Business Like Show Business - 1946

This song was almost not included in the musical Annie Get Your Gun. Upon
hearing it Berlin though that Rodgers (the producer) didn’t like the song and threw it in
the waste basket. When they reviewed the show it was noticed by Rodgers that “Show
Business” was missing. Rodgers said that it was the best song in the show and they put it
back saying that “it was one of the greatest songs ever written.”

Anything You Can Do | Can Do Better - 1946

From “Annie Get Your Gun.” Merman & Middleton had sung They Say It’s
Wonderful in the 1% act. Director Josh Logan whispered to Hammerstein, “another song?”
They needed a song between the two leads, either a quarrel song or a challenge song?
Berlin was asked to come up with a song. When the meeting broke up — Logan went back
to his apartment and Berlin left. When Josh got home the phone rang. Berlin said, “Hello,
Josh? How’s this?” and Berlin sang, “Anything you can do, I can do better, I can do
anything better than you.” Logan said “When in hell did you write that?” Berlin: “In the
taxicab. I had to, didn’t I? We go into rehearsal Monday.” The movie that was made later
didn’t feature Merman or Martin and Garland was ailing — S0 they got Betty Hutton

The Girl That | Marry - 1946

Irving Berlin finally consented to writing the score for “Annie Get Your Gun” and
took a trip to Atlantic City to work on some songs. One of the songs he wrote there was
“The Girl That I Marry.” Thus the great Irving Berlin began his ‘second’ career of
writing popular music for America.

You’re Just in Love - 1950
Berlin wrote this song
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A —during out-of-town tryouts for the show Call Me Madam. There was a feeling that
there was a need for a strong number in the second act. The director, George Abbott
remembered Berlin’s Simple Melody and asked Berlin to write a similar song in two parts
for the two stars. Berlin went back to the hotel and was gone for the whole day.
Concerned Abbott had a man in the room above Berlin’s and two mornings later the man
whose name was Crouse, reported with a big grin, “I think he’s got something. I keep
hearing the same tune over and over.” Indeed he had and thus the song that was sung by
Ethel Merman and Russell Nype stopped the show every night. It was to be a tender love
song but through the showmanship of the two stars it became a somewhat comedy
routine. Loesser used this form in “Baby It’s Cold Outside,” and developed even further
in using the Fugal form in Guys and Dolls in the song “Fugue for Tinhorns,” a four part
fugue style.

Cole Porter

Cole Porter was one of the major songwriters of the 1920s and 1930s. He wrote
both the music and the lyrics to his many songs. He enjoyed a privileged upbringing and
was to study law but soon turned to songwriting. He moved to Paris and married socialite
Linda Thomas in 1919, both enjoying the marriage as a platonic relationship.

In 1928 he had a hit with the song “Lets’ Do It.” Returning to New York in 1929
he began a long career in writing hit Broadway shows. The music from these shows
became standard in the American popular scene. A partial listing include: “Love For
Sale,” “What is This Thing Called Love,” “Night and Day,” Begin the Beguine,” “Just
one of Those things,” “I’ve Got You Under My Skin,” “Easy to Love,” “I Get A Kick
Out of You” and “De-Lovely.” For the movies he wrote: “True Love’ and “Don’t fence
Me In.”

In 1937 he had a very serious accident while riding a horse and he remained in
severe pain for the rest of his life, dying in 1964.

Night and Day Anything Goes Don’t Fence Me In
Beguine the Beguine Love for Sale
Wunderbar It’s De’Lovely



49

True Love Easy to Love
Check page 280 for a song of Cole Porter by Hank Williams.

What is This Thing Called Love? - 1929

In show “Wake up and Dream” that opened in London. Lord Chamberlain
complimented Cole on the lyrics of the songs in the show, especially “Let’s Do It” and
“Love.” Walter Winchell sited song as the newest bred of love songs. The show only ran
for 136 nights on Broadway and 263 nights in London.

Love for Sale - 1930

The song was a hit in The New Yorker, as sung by a ‘street walker” on the street
in New York who speaks in the voice of a prostitute offering her ‘wares’. After critical
review, the song was banned on radio. The setting was changed to a Harlem nightclub
with Negro woman singing instead of white ones. It was recorded by Fred Waring’s
Orchestra.

Night and Day - 1932

Written for Fred Astaire in the “Gay Divorce” It became popular only after the
show opened in Jan. of 1933. Astaire danced to the song in the film. Porter had written
the music on Saturday at the Ritz-Carlton & the lyrics next day on the beach in Newport,
CA. Porter received $10,000 a year royalties for the song. Rumors have it that the idea
for verse came from a drain pipe dripping & the tom-tom rhythm Cole heard from
natives. This is said to have been the inspiration for the final lyrics. (Believe it or not?)

Let’s Fall in Love - 1933

The idea for this song was conceived as an extolment of the virtues of love
making. Cole thought it too risqué for British but Lord Chamberlain liked it. In the lyrics
we find mentions of dragon flies, mosquitoes, moths, locusts, etc.

Anything Goes - 1934

Typical of the 1930’ when “everything goes from four letter words to nude
parties.” Other songs during this era by Porter include: “All Thru the night”, “I Get A
Kick”, “Blow, Gabriel Blow,” “You’re the top.”

Begin the Beguine - 1935

This song was first thought of it on a trip to Black Martinique and again with the
natives of Martinique, many living in Paris on the West Bank. Porter made a note and put
it in his notebook, writing the name of the native dance ‘beguine’ and added a title Begin
the Beguine. 10 years later on a trip to Kalhi, he saw some natives dancing at Kalabahaid,
Dutch East Indies — near New Guinea. He heard the natives music and thought of the
earlier title.

Just One of Those Things - 1935
Hart though a song was needed for the show “Jubilee,” Cole, while walking on an
Ohio farm, began thinking of a melody and by morning he had a song. The show is about
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royalty. Spoofed were: Johnny Weissmuller (Tarzan), Noel Coward, Elsa Maxwell, and
Geo. Gershwin. It was used as a “beguine” in the show.

It’s De'lovely - 1936
From Porter’s show “Red, Hot & Blue,” and is a catchy song with exceptional,

unexpected lyrics. He wanted the song used in “Born to Dance.” But it found life in
“Red, Hot & Blue” with Merman and Hope singing duet. Porter conceived song on boat
trip with Moss Hart to the South Seas. On its origin: Cole, Hart and Woolley were eating
fruit in Java. Hart exclaimed “it delightful”, Cole: It’s Delicious” and Woolley said: ’It’s
de-lovely”. Another setting: Gathering in Rio de Janeiro the group expressed this
sentiment: Linda — “it’s delicious,” Cole: - “it’s delightful,” Woolley: — ”It’s de-lovely.”
Take your choice of which is correct.

Easy To Love - 1936
Originally written for the show “Anything Goes” for William Gaxton who

complained that the song was too difficult to sing and so Cole substituted the song “All
Through the Night.” Cole resurrected the song “Easy To Love” for the movie “Born To
Dance” and sung by Jimmy Stewart. “I’ve got you under my skin” was also included in
film and was very successful. It was sung by Virginia Bruce.

In the Still of the Night - 1937
In the movie “Rosalie.” Nelson Eddy complained about the song. He said it was
too difficult to sing. Cole played it for L.B. Mayer who couldn’t hold back his tears.

My Heart Belongs to Daddy - 1938

In the show “Leave it to Me” the song was sung by Mary Martin done with a
girlishly modest striptease in a Siberian railroad station. The show included stars Gene
Kelly and Sophie Tucker. We hear the Jewish influence on the section containing the
lyrics ‘da-da-da,’ etc. The thought was that Daddy might be a rich Jew.
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In bio film on Cole, he recommended Cary Grant (A gay actor) for the part of
himself. The film was a typical fabrication of a life story that many times included wrong
information and character dysfunction. The modern film “De’Lovely has a more accurate
account of Porter’s life and shows his homo sexual bend.

| Love You - 1943

During rehearsals for Mexican Hayride (1944) Cole Porter talked over a scene
with producer Michael Todd. Todd asked him what was the most clichéd title in the
world. Porter reply was “I Love You.” Todd then bet him that he could take those three
words and use only three notes — one for each word — and make a simple tune that would
become the hit of the show. Porter accepted the challenge. Bing Crosby made a best-
selling recording of it.

Another version has Cole’s friend Monty Woolley betting Cole that he couldn’t
write a lyric entitled “I Love You” in which that banal phrase would be repeated again
and again. It appeared in the movie “Mexican Hayride.”

Everytime We Say Goodbye - 1944

This song was in the movie “Seven Lively Arts.” Cole’s friend, Dr. Sirmay wrote,
“It chokes me whenever | hear it. It moves me to tears. A gem like the immortal songs by
Schubert or Schumann” This song was the only song in the show that lasted and became
a standard.

Don’t Fence Me In - 1944

This song was originally included in the show “Adios Argentina.” Cole was
asked to create the score for this show and put music to a poem by Montana cowboy Bo
Fletcher who had sold a poem to the studio for $200. After plans for the film were
abandoned the song lay dormant for years and in 1944 the song was used in the film
“Hollywood Canteen.” It was thought that the song was perfect for cowboy star Roy
Rogers and the song became an instant hit.

Wunderbar - 1948

This song was dropped from Anything Goes — a satirical and spoof of a Viennese
Waltz. It was written first for Once Upon A Time. (Never produced) First title Waltz
Down the Lane. Also dropped from Jubilee. Cole revived the song for “Kiss Me Kate”

From This Moment On - 1950

Cut from the show “Out of this World” the song was banned in Boston because
of a sexy ballet, costumes and song phrases in Cole’s lyrics. The show failed and only
ran for 157 performances. An LP was made and the song, “Moment” became a big hit.
The song was included in the movie “Kiss Me Kate.”

| Love Paris - 1953

This Porter song was first sung by Lilo in her American debut in the musical Can-
Can in1953. Porter was inspired to write this number by a stunning set design by Jo
Mielziner depicting Parisian roof tops and it is Cole’s hymn to the city of cafes and
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boulevards and the city where he once lived on and off and had a great love for Paris
throughout his life.

All of You - 1954

This song was in the show “Silk Stockings” — The hero pf the show suggests a
geographic exploration of the 1939 movie “Ninotchka.” The show was about a Russia
composer who had written a composition (Ode to a Tractor) and wanted to stay in Paris.
Russia sent a beautiful girl (Ninotchka) to ‘save’ him. She eventually wants to defect
with Steve the main male character who sings this ‘racy’ song.

True Love - 1956

Max Dryfus was the publisher in the movie High Society. Grace Kelly & Bing
Crosby sang the song in the movie. The story told about the first time Max asked Porter
to play the love song that he wrote for his latest movie. Max was a macho guy and Porter
was a small timid person. Max scoffed at Porter to sit down at the piano and play the new
love song he has written for the movie. Halfway through Porter’s playing Max’s assistant
saw some tears coming down Max’s cheeks. After Porter finished playing Max remarked,
“In all my 60 years of publishing music, nothing has given me more personal pleasure
and gratification than the extraordinary success of True Love. It is truly a simple,
beautiful tasteful composition worthy of Franz Schubert.”

Duke Ellington

Duke Strayhorn
Edward Kennedy “Duke” Ellington was an America treasure and had one of the most
successful big bands that lasted even past the golden era of dance bands. His sidemen are
akin to the legends of jazz — Hodges, Bigard, Webster, Carney, Williams, Anderson. Etc.
It would take volumes to give complete events in his musical life, but anyone into music
knows of his accomplishments. While his father was born in Lincolnton, North Carolina
in 1879 the family moved to Washington D. C. in 1886 where “Duke” was born in 1900.
Besides music he was a gifted painter and actually began his career as a sign painter in
D.C. By 1923 he formed a small dance band (The Washingtonians) thus beginning his
long career as a band leader, moving to New York and the ‘big’ time around 1927.
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Billy Strayhorn is best known for his collaboration with the “Duke” that lasted
two decades. He was born in 1915 in Dayton, Ohio. While still in his teens he composed
the classic “Lush Life.” He met Duke backstage at a concert in 1938. Strayhorn remained
in the background which suited him as the era did not tolerate gay artists. His most
famous composition became Duke’s theme - “Take the “A” Train.” And the all-time
favorite of jazz musicians “Satin Doll.” He died of cancer 1967 and wrote his last piece
“Blue Cloud” while in the hospital dying of cancer of the esophagus. It was renamed
“Blood Count.”

Mood Indigo Supplicated Lady
Perdido “A” Train
Satin Doll Do Nothing Till You Hear From Me

Don’t Get Around Much Anymore Solitude

Solitude -1934

At a recording session in Chicago Ellington was to record some songs on a 78
speed record process. He had three tunes but needed a fourth. As Ellington was waiting
for another recording session to finish so he could go into the studio to ‘do his thing’ he
proceeded to write the fourth song and finished it in about 20 minutes. It was a great hit
with the band but it didn’t have a title. Band musician Artie Whetsol shouted out
“Solitude,” and the name stuck for ever more.

In A Mellotone — 1940

Duke Ellington’s golden years is usually given as from 1939-1940. This tune
(based on the changes of the 1919 tune “Rose Room™) is well fitted for Duke’s Band and
its soloists. It begins with a simple ‘riff’. The words, as with many of Duke’s tunes, were
added later with the author unknown although Milt Gabler is given credit on the music.

Take the ‘A’ Train - 1941

This song was written by Billy Strayhorn. Mercer Ellington, son of Duke,
retrieved it from the trash... Strayhorn had thrown it there claiming it was an old thing.
Strayhorn claims the title is about choosing the “A” train over the “D” train. He said he
kept hearing about Harlem bound housewives who took the “D” train and ended up in the
Bronx, as it only went to 145" Street before turning off. If you want to go to Sugar Hill,
you need to take the “A” train. The idea might have come when Ellington was telling
Strayhorn how to get to his Harlem apartment.

Don’t Get Around Much Anymore - 1942

Ellington’s song “I Let a Song Go Out of My Heart” was written for a Cotton
Club Revue but it was dropped. Ellington still had faith in the tune and played it on the
radio. After some time had past Ellington decided to rearrange the song and added a
counter-melody to it. Those hearing it thought the old arrange better and Duke dropped
the arrangement which included a new counter-melody. Duke decided that the counter-
melody was a good one and in 1939 he recorded the melody and called it “Never No
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Lament.” Lyricist Bob Russell heard the melody and added lyrics and called it “Don’t
Get Around Much Anymore.”

Perdido - 1942
This song was written while on a train by Juan Tizol who was sitting next to Herb

Jeffries. He gave it to Ellington just as soon as he had finished it. Ellington wrote an
arrangement on it and the band played it that night for a dance.

Do Nothin’ Till You Hear From Me - 1943

This song was created when Bob Russell fitted lyrics to the predominant theme
of the 1940 Ellington “Concerto for Cootie.” With the musician’s Union’s ban on its
musicians recording music, many studios fitted lyrics to old instrumental hits.

Do Nothin” Till You Hear From Me




55

Satin Doll — 1953

Strayhorn took a partial part out of an Ellington riff sketch and filled it out with
harmony and lyrics and titled it “Satin Doll,” Strayhorn’s pet name for his mother.
Johnny Mercer wrote lyrics for the song. Another story — Really written for Ellington’s
common law wife. Ellington called her “Dearest Doll”, Darling Doll” etc.

Jerome Kern

Kern was born in New York City in 1885 and is known as the ‘dean’ of popular
song composers. After studying music at the New York College of Music he studied in
Heidelberg, Germany, returning to the US in about 1904. He soon began furnishing
music for various musical shows and quickly became an established songwriter. His first
big hit song was “They Didn’t Believe Me,” a song that was an influence on the great
George Gershwin. His musical “Showboat,” written with Oscar Hammerstein II, set a
trend on the direction and style of the Broadway musical. He composed for Broadway
and Hollywood and won an Oscar in 1936 for the song “The Way You Look Tonight.”
His last show on Broadway was “Very Warm in May” included was the song “All the
Things You are.” He died in 1945.

Old Man River Smokes Gets in Eyes

Last time | saw Paris Bill

Why Do | Love You Dearly Beloved

They Didn’t Believe Me Long Ago and Far Away
All the Things You Are I’ve Told Every Little Star

They Didn’t Believe Me - 1914

From the “The Girl From Utah” and the song was a great hit in the premier. Lyrist
wanted song for Jolson, but Kern wanted it to remain a ballad. Victor Herbert very
impressed with the song and Kern. He remarked: “That man will one day inherit my own
mantle.” Gershwin heard song and decided to be a composer.

The show had been a hit in England and producer Charles Frohman wanted an
American touch for the American theme of the story. He inserted this song by Kern to the
score that was by Rubens and Jones. The theme of the story was about a young woman’s
attempt to avoid becoming just another wife of a Mormon polygamist. The song became
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a big hit from its first hearing with actress Julia Sanderson singing and the audience was
singing with her on the final chorus. The lyrics were by Herbert Reynolds and the song
was put into the show because Kern didn’t want it sung in the style of Jolson.

THEY DIDNT BELIEVE Mk

Who - 1925

When working on the score for Sunny, Kern gave his lyricists a melody that
started out with a single held note that was sustained for 2 % measures. Obviously they
had to come up with one word but what a word it had to be. It had to contain interest, and
was to be repeated 4 times in the refrain. When they came up with the word ‘who’ Kern
knew they had chosen a workable and successful word. The word spelled success for the
song. Who could not resist finding out who was who? The answer — you.

“Showboat”
1927

Kern hated the word CUPID. For Showboat Kern gave Oscar Hammerstein a
melody that needed lyrics —“Why Do I Love You.” Hammerstein usually wrote dummy
lyrics to remember the tune. For this one he put joking words to it: “Cupid knows the
way, He’s a naked boy. Who can make you sway to love’s own joy? When he shoots his
little arrows, he can thrill you to the marrow.” It took a while for Kern to realize the lyrics
were a joke. Kern died at Park Ave and 57"St. On Nov. 3, 1945 while on the way to sign
a contract to furnish music for a new musical. His death led the producers to find another
composer. They persuaded Irving Berlin to come out of retirement and write the songs
for “Annie Get Your Gun.”
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Bill — 1918/1927

Originally written by Kern and Woodhouse for the musical “Oh Lady, Lady” in
1918 (The song was cut from the show). Zeigfeld wanted a song for “Sally” and for the
Follies and had wanted to use “Bill.” The star Marilyn Miller, whose voice was not equal
to the song and the song was discarded from the show... Kern added it to Showboat. The
show was considered too long but Kern felt that Helen Morgan, playing Julie, needed a
song in Showboat and ‘Bill’ he thought was the right song for the scene. The words were
by P. G. Wodehouse. Bill became the only song that did not have lyrics by Hammerstein
who was often identified as the lyricist. Hammerstein often made attempts to set the
record straight when he was given credit for writing the lyrics. Showboat was revived in
1946 and Hammerstein had a mention in the program that read: “I am particularly
anxious to point out that the lyric for the song Bill was written by P. G. Wodehouse.
Although he has always been given credit in the program, it has frequently been assumed
that since | wrote all the other lyrics for Showboat, | also wrote this one, and | have had
praise for it which belonged to another man.”

Old Man River - 1927

Evelyn Walsh McLean was the owner of the Hope Diamond. Producer Ziegfeld
wanted to cut “Old Man River” from “Showboat.” She bet the Hope Diamond that the
song would be the hit of the show. It won the bet... It was the last song to be added to
Showboat. Words for Old Man River were influenced by Tennyson and St. Augustine.
Jules Bledsoe sang it, not Paul Robeson as many people think. Hammerstein took longer
to write the song and it was last the song added. If show was finished in 2 months like the
producers wanted there would not have been an “Old Man River”... Written after Kern
read Mark Twain’s “Life on the Miss.” He said it took him 5 minutes. It was thought to
be an original Negro spiritual. Some even said they heard the song when they were
children. This was Kern’s favorite song. It was his ‘good luck talisman.” Kern would sit
down at the piano and play the song before and after any trip he took. He left for a
meeting to sign a contract for new musical (Annie Get Your Gun). This one time he
forgot to play the song before he left. Kern had finished having lunch with Guy Bolton
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and was going to go to Ackerman’s furniture. He was walking pass 57" Street and Park
Ave. and suddenly had a stroke. Taken to a hospital at Welfare Island, this hospital was
within sight of his birth place. The only identification on Kern was an ASCAP
membership card that only had a number on it and did not include his name as Kern had
not signed it. A nurse had heard with horror that the old gentleman was and knowing his
ability and reputation stayed with the composer the first 24 straight hours. When Kern
didn’t show for rehearsal of showboat the producers finally were called by ASCAP who
were notified by the hospital. Oscar Hammerstein II was at his bedside along with Kern’s
wife and daughter. Ironic — Stephen Foster died at the same place. Oscar sang “I’ve told
every Little Star” to Kern who then died.

The words of “Old Man River” were influenced by Tennyson and St. Augustine.
The complete song took longer to write and if it was finished in 2 months like producer
wanted, “River” would not have had time to be written.

The author of the book “Showboat” Edna Ferber stated her reaction to hearing
this song: “The music mounted, mounted, and I give you my word my hair stood on end,
the tears came to my eyes, and | breathed like a heroine in a melodrama. This was great
music. It was music that would outlast Jerome Kern’s day and mine.”

Why Do I Love You? - 1927

Oscar (as a joke) wrote a lyric he called “Cupid Knows the Way.” Kern had told Oscar
earlier that not to write anything with the word ‘cupid’ in it. I can’t stand cupids. Then
Oscar handed Kern the real words.

It was during Showboat’s Washington D. C. tryout that Kern and Hammerstein
decided that one song in the show they both didn’t like. Kern gave Hammerstein a couple
of sheets of music to take home and work on for a new song. When Hammerstein came
back and gave the lyrics he had written As Kern read the new lyrics his eyes protruded
and his eyes opened wider and was about to ‘flip’ when he saw a glint in Oscar’s eyes.
He was the victim of a leg-pulling and it looked at one point that he would have a case of
cardiac arrest. When Oscar handed Kern the real lyrics Kern threw his arms around
Oscar’s neck.

I’ve Told Ev’ry Little Star - 1932

Most every song has an interesting origin. One evening while on his vacation on
Nantucket in 9132, Kern heard a bird’s song and thought it would make a good beginning
for a song. He didn’t remember the type of bird that sang and didn’t sleep that night
waiting for the bird to sing again so he could put the phrase on music paper. The bird
finally was heard from again and Kern was ready with pencil and paper. The bird was
later identified as a finch. This became Kern’s favorite song and as he lay dying in a New
York hospital, Oscar Hammerstein II sang “I’ve Told Ev’ry Little Star” to him hoping to
rouse him. After finishing the song Hammerstein looked down at his friend and realized
Kern had died.

“Roberta”
1933
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Cast: Bob Hope, Ray Middleton, Geo. Murphy, Sidney Greenstreet, Fay
Templeton (250 Ibs. with arthritis and had she to sit in a chair for the entire play.) Fred
McMurray plays sax in the pit orchestra. Fay’s song was entitled “Yesterday.”

Smoke Gets in Your Eyes - 1933

The song was in the Broadway show Roberta that was written in 1933 and ran
295 performances. It took two false starts before this song saw the great light of day.
Kern originally had composed it as the signature theme for a march for a radio show
series but the project collapsed before it went on the air. It was performed at a much
faster tempo then the ballad tempo we know today. Again as an instrumental, it was used
for a tap routine in SHOWBOAT in front of the show curtain while the scenery was
being changed. During the out-of-town tryouts the scene change was eliminated and so
was the number. Otto Harbach stumbled across the manuscripts while at work on
Roberta, and later claimed that he suggested the tempo adjustment which reportedly
irritated Kern. Harbach added lyrics upon a Russian proverb: “When your heart’s on fire,
smoke gets in your eyes.” “Why not change the tempo,” he asked Kern, “If these short
notes might be made long notes might it not make an attractive ballad?” The result was
“Smoke,” and the song became an instant hit.

Just the Way You Look Tonight - 1936

Kern usually wrote a melody and had a lyrist add their thoughts to it. Dorothy
Fields was asked to add lyrics to a beautiful melody Kern had written as he had liked her
work. When Lyricist Dorothy Fields heard the melody she was moved to tears and was
thrilled to be asked to add lyrics. She said she had to leave the room because she started
to cry. The release (bridge) absolutely ‘killed” her. She couldn’t stop crying as the
melody was so beautiful. The song was sung by Fred Astaire sitting at a piano while
Ginger Rogers was busy washing her hair in an adjacent room and feeling anything but
beautiful at the time. The movie was ‘Swing time.’ It has been called the most romantic
song ever written. It was in the movie ‘Swing Time.” Trivia — the shampoo in Roger’s
hair was really whipped cream.

All the Things You Are - 1939

From the musical ‘Very Warm in May/ that was directed by Vincente Minnelli.
Oscar did not think the song stood any chance whatsoever of becoming popular. June
Allyson was in the musical (her real name was Ella Geisman.)

Last Time | Saw Paris - 1940

The lyrics are from an Oscar Hammerstein poem, but Kern never wrote to lyrics —
this was the exception. Kate Smith’s 1% performance song was written especially for the
movie “Lady Be Good.”

The fall of Paris to the Nazis had a deep emotional effect on Oscar Hammerstein.
When he heard about the Nazi troops marching down the Champs Elysees, he poured his
heart into a poem he called “When I Last Saw Paris.” The first person to see the verse
was his son Bill. Bill’s ambition was to be a composer. He thought the verse was pure
inspiration. Oscar asked Bill to write a melody for the verse. Oscar was to go to the West
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Coast in 4 days. Bill asked his father, “Can I change the opening line to “The last time I
saw Paris? Oscar said, “Go ahead.” Bill wrote a melody to the verse but both of them
thought Kern could do a better job. They both knew that Kern thought that words should
always follow music. To Oscar’s great surprise Kern accepted the idea of writing music
to the poem. If he had not put music to this verse it would seem to be turning down a
chance to create a song that would do more for the Allied cause then a dozen newspaper
articles and hours of propaganda films. The song expressed both the men’s feelings and
emotions. The first performance was by Kate Smith and the song was included in the film
“Lady Be Good.” The song won the Oscar but Kern was not happy? There was a
principle of Kern that to win an Oscar the song must have been written for film use. The
rules of winning an Oscar did change after this song won.

Dearly Beloved - 1942

There was a question of plagiarism. A section of the song was reminiscent of a
part of Puccini’s “Madame Butterfly.” Kern’s reaction: “It must just be an accident.
Anything that is that close cannot be plagiarism. It must be coincidence. Anything that is
plagiarized is whipped round so that it is not immediately noticeable.”

Long Ago & Far Away - 1944

This song was written by Kern and Ira Gershwin for “Cover Girl”. This was the
only song that both worked on together. In the movie Rita Hayworth and Gene Kelly sing
it to each other (Rita’s voice was dubbed by Martha Mears) following a spat, and then
they dance a few simple steps before she falls into his arms. Kern had difficulty getting
Ira (well-known for his slow work habits) to come up with lyrics. So Kern composed his
own lyric and sent it off to Gershwin. When getting the lyrics, Ira was both amused and
ashamed and promptly wrote the lyrics (it would bring Ira more royalties than any single
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lyric he wrote with George). The song received a nomination in 1944 but lost to
“Swingin’ on a Star.”

il

(Edw Chester Babcck)

Van Heusen was born in Syracuse, New York in 1913. He began his career on a
small Syracuse radio station and adopted his professional name of Van Heusen from the
name of a men’s clothing manufacturer. He attended Syracuse University and studied
music. He moved to New York in 1933 and acquired a position as a staff pianist with
Remick Music Company. His first hit was “It’s the Dreamer in Me,” and the company
hired him as a songwriter and began writing with lyricist Eddie De Lange. Together they
wrote nearly 20 hit songs, among the 20 was “Darn That Dream”

He began collaborating with Johnny Burke and both moved to Hollywood in
1940. Among their songs; “Polka Dots and Moonbeams,” “Sunday, Monday or always,”
“Swinging on a Star,” (1945 Oscar winner), “Aren’t You Glad You’re You," and “It
Could Happen to You.”

When Burke retired in 1956 he began writing with legendary lyricist Sammy
Cahn. Among their songs: “Love and Marriage,” “All the Way,” (1957 Oscar winner),
“High Hope,” (1959 Oscar winner), “The Second Time Around,” “Call Me Irresponsible”
(1964 Oscar winner). Heusen died in 1990.
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Sunday, Monday or Always More Delicate Condition

My Kind of Town, Chicago is Swinging on a Star
Thoroughly Modern Millie Second Time Around

High Hopes Here’s That Rainy Day

It Could Happen To You Nancy

Darn That Dream Aren’t You Glad You’re You
But Beautiful All The Way

Polka Dots and Moonbeams

Swinging on a Star - 1944

Jimmy Van Heusen was at Crosby’s house for dinner and discussing a possible
song for “Going My Way.” During dinner, one of Bing’s boys was acting up and
complaining about not wanting to go to school the next day. Bing turned to the boy and
said “If you don’t go to school, you might grow up to be a mule.” Do you wanna do
that?” Van Heusen liked the idea as perfect for the film. Bing, as a priest, could be talking
to some kids acting like Bing’s son. Heusen took the idea to his partner Johnny Burke
and the song was born and went on to win an Oscar.

SWINGING ON A STAR
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Nancy - 1944

Van Heusen and comedian Phil Silvers wrote this song for Frank Sinatra’s
daughter Nancy. Silver was sitting around Johnny Burke’s swimming pool with Van
Heusen, Johnny Burke and his wife, Bessie. She laughed at one of Silver’s jokes and
Silver said “Oh, Bessie with the laughing face. Van Heusen remarked “good title for a
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song. Johnny Burke said “it’s my day off, you two do it.” Silver did the lyrics in about 20
minutes. For Nancy’s party Silver changed the name to Nancy and Frank presented it on
his radio show, six days after Nancy’s birthday on June 14, 1944. The song was forgotten
until Sinatra did a show for the soldiers overseas. After his program and wanting an
encore, Sinatra asks “what’ll it be fellas?” 20,000 guys yelled “Nancy with the Smiling
Face.” It seems that the Armed Forces Radio had been playing the song often and was #1
for the soldiers.

At a ‘Rat Pack’ appearance the group asks about an encore. A woman yells “We
drove all the way from Milwaukee and I want to hear “Nancy.”
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Nancy Sinatra

Jimmy Kennedy

Kennedy was born in Ireland (Omagh County Tyrone) in 1902 and many of his
lyrics for his songs are based on experiences and situations in Ireland. During his career
he wrote more than 2,000 popular songs. His hits include: “Harbor Lights,” “The Isle of
Capri” “South of the border,” “My Prayer,” “Red Sails in the Sunset,” and the famous
children’s song “Teddy Bear’s Picnic.” His most famous Irish song was “Did Your
Mother Come From Ireland.” In Portstewart, where he wrote “Red Sails” they have
erected a ten foot tall fishing boat sculpture and plaque and the boat the “Kitty of
Coleraine” has been restored and is on public display in the town. Kennedy died in
Northern Ireland in 1984.
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Teddy Roosevelt and Teddy Bear

Isle of Capri My Prayer South of the Border
Harbor Lights Teddy Bear’s Picnic
Red Sails in the Sunset April in Portugal

Isle of Capri - 1934
While reading a British Sunday newspaper Kennedy read that the English music

hall star, Gracie Fields, would be vacationing in her villa in Capri. That was enough to
suggest to him to write a song about this beautiful vacation spot in Italy.

Red Sails in the Sunset - 1935

Kennedy was watching a small yacht languidly westward into the sunset of Port
Stewart, Northern Ireland and this sight gave him the inspiration to write the song

In this town you will find a ten foot tall sculpture of a fishing boat and a plaque
that honor Kennedy. You will also find the boat mentioned in the song, Kitty of Coleraine
on display in the same town.

Harbor Lights - 1937

While driving one foggy afternoon in England his car’s headlights picked out in
the fog an English Pub advertising sign on the outside of the establishment. It read:
Harbor Lights. This gave him an inspiration to write a song about the scenery in his
beloved Ireland and the harbor he knew in his life living in the Emerald Isle.

My Prayer — 1939
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An English songwriter had some songs and Buck Ram liked one of the. A song
called “My Prayer. Kennedy added poignant lyrics in 1939.

It was a French song originally, written as “Avant de Mourir.” It was the first
song ever written that had a slow intro and verse, then the chorus. Mercury released it
only after they heard the 4 Aces were recording it. It became #1 on August, 1956 for the
Platters.

South of the Border - 1939

The inspiration for this song came from a letter his sister wrote him from
Southern California. She stated that: “We’re going to Mexico, south of the border for a
vacation.” This gave him the idea of writing a song about the Mexican Border.

Teddy Bears’ Picnic - 1947

Kennedy in 1930 was asked by Bert Feldman to write some lyrics to an old tune
“Teddy Bears’ Two Step” for a children’s pantomime in England Two years later the
tune was revived. Now called “Teddy Bears’ Picnic,” it gained popularity but Feldman
didn’t have copies to sell and was embarrassed and told Kennedy he would not receive
royalties on the song. It was reported that Feldman did not like the lyrics by Kennedy. It
was not until Feldman died in 1947 that Kennedy did received money for the millions of
copies sold.
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Teddy Bears: When Theodore “Teddy” Roosevelt was campaigning for the 1908
election and make a stop and while on a hunting trip refused to shoot a small bear cub.
This occurrence inspired a cartoon about the incident (see above cartoon). A Russian
emigrant Morris Michtom saw the cartoon and his wife made a small toy bear and put it
in his shop window with the cartoon. It was a success and many liked the toy bear.
Michtom wrote the President and asked if he could use his nickname “Teddy” and thus
the ‘Teddy’ bear was created. Roosevelt remarked wrote back: “I don’t think my name is
worth much in the toy bear business, but you are welcome to use it.” Thus the world
popular toy was named.

In 1907 John Bratton had written wrote the tune “Teddy Bears’ Two Step.” In
1930 Kennedy put words to the tune and called it “The Teddy Bears’ Picnic.”

April in Portugal (Coimbra) — 1947

The original name of ‘April in Portugal” was ‘Coimbra’ the name of a Portuguese
city that contains a famous university. The original music was by Raul Ferao with lyrics
by Jose Galhardo. The city is on the Mondego River about 100 miles north of the capital
of Spain, Lisbon. The lyrics are an allusion to student life. It gained fame with a new title
and new lyrics. The English lyrics are by Jimmy Kennedy. The song took its early name
from a Portuguese ‘Fado.” The Fado is much like a Portuguese blues with the lyrics
speaking of lost love, a failed circumstance or a tragedy, most often at sea.

It was recorded by Bing Crosby, Liberace, Louis Armstrong with the most
popular version by Vic Damone. The English translation of the lyrics are:

“I found my April dream, in Portugal with you
When we discovered romance, like we never knew.
My head was in the clouds, my heart went crazy too.
And madly I said, “I love you”.

Too soon I heard you say, “this dream is for a day,”
That’s Portugal and love in April!

And when the showers fell, those tears | know so well,
They told me it was spring fooling me.

| found my April dream in Portugal with you,

When we discovered romance, like we never knew.

Then morning brought the rain, and now my dream is through,
But still my heart says, “I love you™.

This sad reality, to know it couldn’t be

That’s Portugal and love in April

The music and the wine, convinced me you were mine,
But it was just the spring fooling me.

| found my April dream in Portugal with you,
When we discovered romance, like we never knew.
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Then morning brought the rain, and now my dream is through,
But still my heart says, “I love you.”

APRIL IN PORTUGAL
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Jimmy McHugh

Jimmy McHugh’s most popular songs have an infectiously swinging quality that
instantly endears them to the listener. He was born James Francis McHugh in Boston MA
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.on July 10, 1894. His father ran a plumbing business and his first piano lessons came
from his mother. He attended St. John’s Preparatory School and then Holy Cross College,
where he studied music.

His first job in music was as a rehearsal pianist at the Boston Opera house and
soon popular music beckoned. He began working as a song plugger for the Boston office
of Irving Berlin’s publishing company and in 1921, he moved to New York, where he
began writing songs, especially for the Cotton Club revues in Harlem. In 1924 he had a
success with one of his Cotton Club songs When My Sugar Walks down the Street (lyric
by Gene Austin, with credit given to publisher Irving Mills). Another success from his
Cotton Club years was I Can’t Believe That You're in Love With Me (Lyric by Clarence
Gaskett).

In 1927 one of McHugh’s most important professional relationships began when
he met lyricist Dorothy Fields. They began writing together and in 1918 they had there
first big hit with the enduringly popular I Can’t Give You Anything But Love, Baby,
written for the all-black Broadway revue Blackbirds of 1928. Other songs written by
them for this show were Digga Digga Do and | Must Have That Man.

In 1930 they wrote another favorite, On the Sunny Side of the Street. For Lew
Leslie’s International Revue. For the same show, they wrote, Exactly Like You. Also in
1930, this time for the Vanderbilt Revue, they wrote Blue Again. For a 1932 Chicago
revue called Clowns in Clover, Fields and McHugh wrote Don 't Blame Me.

The team then moved to Hollywood where they worked on the films Love in the
Rough (1930) Singin’ the Blues (1931, Cuban Love Song (1931) Dinner at Eight (1933)
and “Clowns in Clover” (1933), For the 1935 film Every Night at Eight, they wrote | Feel
A Song Coming On and I'm in the Mood for Love.

Following the success of the 1935 films, McHugh and Fields co-wrote a new lyric
based on an exciting Oscar Hammerstein lyric for Jerome Kern’s I Won't Dance. In the
years that followed, Fields would work primarily with Kern, and McHugh found a new
primary lyricist to collaborate with Harold Adamson. For the 1937 film Top of the Town,
McHugh and Adamson wrote Where are You? In 1937 they wrote the title song for a film
called You re a Sweetheart.

In 1940, for a Jack Benny film called Buck Benny Rides Again, McHugh wrote
Say it (over and over again), with words by Frank Loesser. In 1942, the Loesser/McHugh
collaboration created Can’t Get Out of This Mood, included in the film Seven Days
Leave.

During World War IlI, McHugh and Adamson again collaborated on several
patriotic songs, including 1943°s Coming in on a Wing and a Prayer. For their war work,
Harry Truman awarded them a Presidential Certificate of Merit. And then in 1948 for the
film called A Date with Judy, McHugh and Adamson wrote It’s a Most Unusual Day,
which has been one of the most successful standards from Tin Pan Alley.

Outside of songwriting and composing, in 1951 McHugh founded the Jimmy
McHugh Polio foundation, which became Jimmy McHugh charities. Additionally, he was
a member of the Board of Directors of the Beverly Hills Chamber of Commerce, serving
from 1950 to 1952 as its president, and from 1960 until his death he was a director at
ASCAP. Jimmy McHugh died in Beverly Hills, CA on May 22, 1969.
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When My Sugar Walks Down the Street Lovely Way to Spend an Evening
I’m in the Mood for Love” Lovely to Look At

Comin’ in on a Wing and a Prayer, It’s a Most Unusual Day

I Can’t Believe You’re in Love With Me, Exactly Like You

I Can’t Give you Anything But Love, On the Sunny Side of the Street,

Don’t Blame Me

Coming In on a Wing and a Prayer - 1943

Jimmy McHugh wrote the song in 1943 and introduced it on a radio program being
heard for 21 weeks on the radio show “Your Hit Parade.” He donated all the royalties to the
war relief agencies. The phrase — “Wing and a Prayer” relates to an airplane — when returning
from a raid and was hit, finds itself in a desperate situation and only have hope to get you
through. The idea for the song came from a letter by Sonny Bragg, an Air Force pilot who was
a former football star. He told McHugh of an experience that was a close call on a mission to
North Africa when “we came in on one engine and a prayer.” The phrase became popular after
the song was published. The song was written in 1942 during the recording ban by the
Musicians Union and was first recorded by the Golden Gate quartet gospel group. It was
introduced by Eddie Cantor at an Air Force base while doing a show.

COMIN' IN ON. »,
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I Can’t Give You Anything But Love - 1928

McHugh & Fields in 1927 were walking down N.Y. City’s 5"Ave and overheard
a young poorly dressed couple admiring the jewelry on display at a window display at
Tiffany’s. They heard the young man tell his girl how he could never afford “A sparkler
like that” — that all he could give her was "nothin’ but love.” Within an hour they had
begun writing the song. Cut from “Revels” but successful when put in the floor show at
Club Les Ambassadeurs. This song was first written as “I Can’t Give You Anything but
Love, Lindy” in honor of Charles Lindbergh for the Broadway revue Harry Delmar’s
Revels of 1927. The song was first introduced by Adelaide hall at the Les Ambassadeurs
Club in New York in 1928
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Dorothy fields & memy McHugh

On the Sunny Side of the Street - 1930

The theme of the song had its roots in the Depression. Verse of song sets the
‘before and after’ tone of the complete song. Dorothy Fields did the lyrics with a
McHugh tune. The verse tells the story about the feelings during the Depression.

Walked with no-one and talked with no-one

And | had nothing but shadows.

Then one morning you passed

And | brightened at last.

Now I greet the day, and complete the day,

With the sun in my heart

All my worry blew away

When you taught me how to say: (chorus)

George David Weiss

Weiss is probably most famous for writing the song “What a Wonderful World.”
The most famous recording is the one made by Louis Armstrong. Weiss was born in 1921
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in New York City. He was planning to be a lawyer but soon was led to music. He
attended the Julliard School of Music. His career included writing arrangement for the
bands of Stan Kenton, Vincent Lopez and Johnny Richards.

In collaboration with Benjamin he wrote: “Rumors Are Flying,” “I Don’t See me
in Your eyes Anymore,” “Can Anyone Explain,” “Jet,” “Wheel of Fortune,” “Cross over
the Bridge,” “Lullaby of Birdland,” Can’t Help Falling in Love With You,” “The Lion
Sleeps Tonight,” “Oh What It Seemed To Be,” and “What A Wonderful World.

His Broadway works include the musical “Mr. Wonderful,”

Can Anyone Explain Can’t Help Falling in Love
Oh What it Seemed to Be Great Pretender
Wheel of Fortune Only You
What a Wonderful World Twilight Time
Lullaby of Birdland I’ll Be Home For Christmas

Oh What it Seemed to Be - 1944

The music was written in 1944 by the pianist and orchestra leader Frankie Carle
with words by Benny Benjamin and George Weiss. In 1944 when Horace Heidt retired he
helped Carle form his own band. When Carle was searching for a new vocalist, his wife
slipped a disc made by a vocalist named Margie Hughes in to the stack of demos. Carle
selected Hughes not knowing that it was really his daughter Margie. He changed her
name so as to let her build her own reputation, but gossip columnist Walter Winchell let
the secret out after her first bit hit, “Oh What it Seemed to Be.”

Bennie Benjamin was born in 1907 in the Virgin Islands. Moving to New York in
1927 he began working in the music houses as a staff composer. Some of his hits include:
“I Don’t Want to Set the World on fire,” “Rumors are Flying," “Jet,” “I Don’t See Me in
Your Eyes Anymore, “Can Anyone Explain,” and “Cross Over the Bridge.” He died in
1989
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What a Wonderful World - 1967
Geo. Weiss, Bob Thiele-(Geo. Douglas real name) wrote this story for kids. The
book (written for kids) has a line of the song on each page with illustrations. The story is
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about kids making puppets that will act out the lyrics with Louis ‘Satchmo’ Armstrong
singing the song. The book’s illustrator was Bryan Ashley. The first recorded
performance was by Louie Armstrong in early 1968 as a single. The song was intended as
an antidote for the increasingly racially and politically charged climate in the U.S. Lyrics
delight in simple enjoyment of everyday life. The song became a hit when in the movie
Good Morning, Vietnam of 1987. Also in “Meet Joe Black,” “12 Monkeys,” and
“Bowling for Columbine.”

Carl Sigman

Carl Sigman was born in Brooklyn, New York in 1909. After a childhood
highlighted by baseball games and classical piano lessons, he graduated from Thomas
Jefferson High School, and his mother gave him the ultimatum of becoming a doctor or a
lawyer. Since he did not like the sight of blood, he chose law. He attended NYU Law
School and was admitted to the New York Bar. But music was his love, and he never
practiced law. As his wife Terry Sigman would later put it: ”Carl felt music was more up
his (Tin Pan) Alley.”

One of Carl’s friends as a young man was Johnny Mercer, already an important
songwriter. Carl’s first published song was Just Remember, collaboration with Mercer
that became a hit in England in 1936. Although he loved Carl’s melodies, Johnny advised
him to write lyrics, on the theory that he had already shown he had a way with words and
tune writers were a dime a dozen. Mercer moved to L.A., embarking on one or the most
remarkable careers in the history of popular music, while Carl continued to make his way
in New York.

Carl had his first smash hit, collaborating with Glenn Miller on “Pennsylvania 6-
5000,” which remains a standard to this day. Carl was drafted in 1942 and was attached
to the glider division of the 82" airborne. He received a $25 war bond for writing what
became the 82"%s official song The All American Soldier. Awarded a Bronze Star for his
service in Africa, he was a true World War Il hero when he was discharged in 1945.

In 1946-1947, amazing things started to happen for Carl. In quick succession, he
wrote Ballerina, Crazy He Calls Me, Enjoy Yourself, Civilization and a number of other
songs which reached the top levels of Your Hit Parade. He also wrote his one and only
Broadway show, Angel in the Wings, which ran for almost a year and gave Elaine Stritch
her first big break.
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In 1948 Carl met his future wife and best friend, Terry, who was working as a
personal assistant for Louis Prima in the legendary Brill Building. They were married
after a whirlwind courtship, and three sons and a myriad of hit songs followed over the
next several years. My Heart Cries for You, It’s All in the Game, Answer Me, and
Careless Hands, were among the future evergreens written during this period, as Carl
wrote both lyrics and melodies with collaborators including Peter De Rose, Bob Hilliard,
Bob Russell, Duke Ellington and Tadd Dameron.

As the 50s passed into the 60s, Carl wrote some of his most well-known and
enduring songs, including Ebb Tide, Shangri La, Arrivederci Roma, Till, and Buona Sera.
By this time Carl’s songs had been recorded by virtually every major star, including
Frank Sinatra (who eventually recorded some 15 of his songs) Billie Holiday, Bing
Croshy, Louis Armstrong, Elvis Presley, Mel Torme and Ella Fitzgerald. The 1960 were
a turbulent time in pop music, as the Beatles and other rock groups swept many of the
more traditional songs off the charts. Nevertheless, Carl continued to thrive during this
period, writing such hits as What Now My Love, The Day the Rains Came, You're My
World, A Day in the Life of a Fool and The World We Knew.

In 1970 Carl wrote what would become his most popular song, and one of the
most popular songs internationally of all time Where Do | Begin (Love Story),” the theme
from the Ryan O’Neal/Ali McGraw blockbuster film. This song sold a huge amount of
sheet music, and was recorded by hundreds of artists, including Andy Williams, Tony
Bennett, Johnny Mathis, and Shirley Bassey. Later in the decade, Carl wrote hits for
Andy Williams (Music from Across the Way), Elvis Presley (Fool), and Frank Sinatra
(The Saddest Thing of All).

Over the past two decades, right up to his death at the age of 91 in 2000, Carl
continued to write new songs while reaping the benefits of continued success for his
many standards. During his period his songs were even recorded and performed by many
rock and reggae acts, including Mink DeVille, Bad Manners, The Specials, and Deep
Purple

Carl Sigman’s catalogue numbers some 800 songs and has become, to quote the
recent MIDEM Daily News, one of the most important US catalogues.

A Day in the Life of a Fool It’s All in the Game
Civilization Till

Ebb Tide Love Story

Shangri la My Heart Cries For You
What Now My Love Penna 6-5000

Ballerina Enjoy Yourself

Arrivederci Roma

Sigman was a big fan of baseball and the cartoon presented here and was printed
to publicize the song “Angel in the Wings” in 1948
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Ebb Tide - 1937

Sigman remarked that setting the lyrics to the melody by Robert Maxwell was the
most natural, the best and the easiest lyric that he had ever written.

Robert Maxwell was a well trained musician, having attended and graduated from
the Juilliard School of Music in New York City. At age seventeen he was the youngest
member of the National Symphony Orchestra in Washington d. C. playing the instrument
of his choice, the harp. Having a successful solo career playing the harp he also began
writing popular songs. The most famous were: “Ebb Tide,” and “Shangri-La.” Maxwell
said he titled the song as he did because the music he wrote evoked what Sigman had
described as “the flowing quality of water, and particularly the rhythmic and building
quality of the tides.” The lyrics were difficult to come by. After four unfruitful days of
writing and discarding lyric ideas, Sigman walked away to take a rest. He took the night
off, went to a movie and began again the next morning. When he opened the morning
newspaper his eyes caught an ad for “From Here to Eternity,” and he remembered the
flowing scene in which Burt Lancaster and Deborah Kerr are in an embarrassing position
on the beach as the tide washed over them.

Civilization - 1947

This song, with music by Bob Hilliard, was the only attempt at writing a
Broadway musical called “Angel in the Wings.” It ran for 308 performances in 1947-48.
The song was sung by Elaine Stritch and was a show stopper. The most popular recording
in 1948 was by Danny Kaye and the Andrew Sisters.

It is said that this song is a satire sang by a native ‘savage’ whose village has
recently been settled by a missionary and other ‘civilized’ people, who have been trying
to make the tribe into a civilized place. However, the savage thinks differently, and sings
about the major flaws and civilized places, and that he will stay where he lives.

Penna 6-5000 - 1950
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This song was Sigman’s first big hit in 1940 played by Glenn Miller’s Orchestra.
Its title was the telephone number of the Café Rouge at New York’s Hotel Pennsylvania.
Today it remains the hotel’s main switchboard number. Originally the band didn’t shout
out the title — but once the short vocal was added, the song became a big hit. I might add
that the hotel was very pleased.

It’s All in The Game - 1958

This song was co-written by the Vice President of the U. S. Charles G. Dawes, of
the administration of Calvin Coolidge as a classical piece of flute music. When Sigman,
in 1951, added lyrics to the melody it was the same day as Dawes died of a heart attack,
leading his publisher, Mac Goldman to quip, “Your lyric must have killed him.”

Love Story - 1970
Sigman wrote, in 1970, the lyrics to Francis Lai’s “Theme From Love Story.”

Sigman’s first effort was rejected by the studio as they thought it was too sad and too
sexually suggestive. The phrase that was objectionable was “Jenny Came”. At first
Sigman refused but as he paced around his living room and couldn’t get an idea he turned
to his wife and said “Where Do I Begin?”” The rest is history.
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With this scene in mind the lyrics came natural and simple and he couldn’t
understand why he hadn’t thought of it before.” The lyrics poured out with scarcely a
moment of reflection.

Sigman was a very private person. He never mentioned his experiences during
World War Il and his family only found out after he died that he had won a Bronze Star
which they found in his personal items.

The time between high tide and low tide, when the water level is falling, is called

the ‘ebb tide.” High tides are every 12 hours and 24 minutes apart — 12 hours due to
earth’s rotation and the 24 minutes to the Moon’s orbit.
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Jay Livingston and Ray Evans

Livingston Evans

Ray Evans was born in Salamanca, New York in 1915. While attending the
University of Pennsylvania he met Jay Livingston who had formed a college dance band.
Evans played in the reed section. After graduation they moved to New York City and
began to work at Tin Pan Alley.

Jay Livingston was born in McDonald, Pennsylvania in 1915. As a child he
studied piano and later attended the University of Pennsylvania where he studied
composition and orchestration. He met Ray ‘Evans who joined his band and upon
graduation they moved to New York City to begin a career in song writing in Tin Pan
Alley. They wrote for both Tin Pan Alley and Hollywood, moving back and forth when it
was necessary. Together they won three Oscars: “Que Sera, Sera,” “Mona Lisa,” and
“Buttons and Bows. The song they wrote for the film “Lemon Drop Kid,” starring Bob
Hope continues to be played every holiday season and is the well known “Silver Bells.”
Among others of their popular songs we find: “To Each His Own,” “Tammy,” and
“Golden Earrings.”

To Each His Own - 1946

Victor Young declined to write a title song for movie “To Each His Own.” So
Evans and Livingston wrote it. It became their first major success, selling about a million
copes of sheet music. The song never appeared in the movie but was really written to
publicize the non-musical picture. Eddie Howard did record the song and it became so
popular that it held 5 of 10 places by diff. artists on Billboards top 10, but he did not sing
it in the movie. When he began to write the song Evans brought Jay a whole page of
lyrics. Jay took one line, threw the rest out and started to compose music. The line: “Two
lips must insist on two more to be kissed.”
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Buttons and Bows - 1948

In the movie ‘The Paleface.” Bob Hope sang it in the film. The song was a big hit
by Dinah Shore. The Studio was excited about this ‘cute little song” which won the Oscar
in 1948 for Jay Livingston and Ray Evans.

Mona Lisa - 1950

Nat “King” Cole was doing a recording section for Capital Record and had just
finished recording a song entitled “The Greatest Inventor of Them All,” a Negro spiritual,
the title referring to “God.” There was the other side of the record to do and Nat
suggested that they do that Italian song — the sheet music of the song being on the piano.
This song had been entitled “Prima Donna, Prima Donna, and was cut from a movie it
was scheduled to be in. The song had a long life and was also cut from another movie and
had been renamed and called “After Midnight.” The song was then included in a move
starring Alan Ladd - “Captain Carrie USA.” The song was renamed “Mona Lisa” and the
song won the Oscar that year for the best song in a movie.

The Greatest Inventor of Them All - 1950

Nat King Cole recorded the song with a large orchestra and a vocal group. It is, in
style, that of a Negro spiritual and very enjoyable to listen to. Below is the piano sheet
music. It is still available on a CD of Nat’s songs and is worth acquiring.

Que Sera, Sera (What Ever Will Be, Will Be) - 1956

This song was written for Hitchcock’s film “The Man Who Knew Too Much.”
Songs are not normally in Hitchcock’s bag of tricks. He felt he needed one as Doris Day
was starring in the movie. But Day agreed to sing in the movie which was more of a
dramatic part. Hitchcock came up with interesting ways to have the song used in movie.
Doris, playing an American mother her child was kidnapped. She used the song to signal
the child that she was coming to his rescue. The studio wanted an English title for the
song as a non-English title might not be considered for an Oscar. Doris Day hated the
song but finally relented. Ironically the song became her biggest hit.




78

Tammy - 1957

Created by Livingston & Evans for the movie “Tammy and the Bachelor.” What
was thought to be a corny little tune in a folksy little picture became, within a few weeks,
a number one hit for Debbie Reynolds

Bonanza - 1959-1973 — music by Ray Evans & Jay Livingston

The new TV show “Bonanza” needed a theme song. There was no reason for the
title of the show and the ranch was called the Ponderosa. The lyrics written were never
used. The show became one of TV’s most popular theme songs. Originally the 4 main
characters sang the song but wiser heads prevailed and the show aired with an
instrumental arrangement by Rose. After the death of Dan Blocher the fans wanted to
bring back the old theme, the new one that had been written was used in the 1970-72
seasons. It was written by Jay Livingston & Ray Evans.

Jerry Livingston was born in Denver, Colorado in 1909 and died in 1987. One of
his earliest works was first used in South of Dixie under the name of Jerry Levinson.
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While attending the University of Arizona, he formed an orchestra and as a freshman
wrote the school’s first musical. Moving to New York in 1932, he got work as a pianist in
local dance orchestras and then organized his own orchestra. Livingston moved to
Hollywood in 1949 and wrote film scores for various movies.

His most famous works were done for Disney films: Alice in Wonderland and
Cinderella with such songs as: Bibbidy-Bobbidi-Boo, and The Unbirthday Song and A
Dream is a Wish Your Heart Makes. He wrote a number of TV theme songs: Hawaiian
Eye, 77 Sunset Strip, Sugarfoot, Lawman, Colt 45, Bronco, Surfside 6 and Casper the
Friendly Ghost. Other songs were: Mairzy Doats, The Twelfth of Never, Under a Blanket
of Blue, Wake the Town and Tell the People, Close to You, Chi-Baba-Chi-Baba,
Darkness on the Delta and it’s the Talk of the Town. He received 3 Academy Award
Nominations.

Mairzy Doats - 1942
Lyrics-Drake, music-Livingston — Inspired when Drake’s daughter came home

from kindergarten saying “Cowzy tweet and sowzy tweet and liddle sharksy doisters.”

If you say the words “mairzy doats and dozy doats and liddle lamzy divey” slowly
and this is what you get: “Mares eat oats and does eat oats and little lambs eat ivy.”
These words can be traced back to old English ditties. Once the foundations were laid the
team of Milton Drake, Al Hoffman and Jay Livingston had a brainstorming session at the
Brill Building in New York’s Tin Pan Alley and it took only a few days after trying
different phrases and discussions over lunch at Lindys to come up with the final song.
They finally came up with a finished product in 1942. But no publisher was willing to
publish the tune with such crazy words. In 1943 Livingston brought the song to Al Trace
who had a group called the “Silly Symkphonists” who performed comic songs (much like
Spike Jones). Trace thought that the song was perfect for his group and broadcast an
arrangement from New York’s Hotel Dixie (much like the famous Kay Kyser); Trace put
the words on a blackboard and became a professor leading the audience through the
words with a pointer. The song became an overnight success. It was published by Miller
Music, and several recordings followed including the hit made by the Merry Macs.

The 12" of Never — 1957

The title of the song is from an old express that defines a date of a future event
that will never happen. In the song the lyrics explain that his love will be lost forever.
The main melody (excluding the bridge) was adapted from a folk song entitled “The
Riddle Song” or “I gave my love a cherry.”
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Jack Lawrence

DAt D S _ At the piano, 1952
Songwriters: DeRosa, Schwartz, Coots,
Tobias and Lawrence- 1940

If I Didn’t Care — 1938

The music is by Peter Tinturin with lyrics by Jack Lawrence and was written in
1938. They wrote a number of successful songs together. In between film assignments
Jack Noodling was at the piano one afternoon when Eliot Daniels (Rudy Vallee’s pianist)
dropped by and Jack played a song for him. “Jack, forget it, it stinks!” (Jack had already
mailed song to Decca Records in N.Y.)

Archie Bleyer was asked his opinion: “Well, I think it’s commercial, but you start
in one key and end in another” and suggested another ending. After that he mailed
Archie’s ending to Decca. Jack got a prompt reply from Decca: “Too late - Song already
recorded by the “Inkspots.” You have a smash hit. Running into the two critics Archie
said “Well you could have used either ending,” and Eliot looked at me and shook his
head: “I still think it stinks!” The song was used in the “Shawshank Redemption.”

All or Nothing At All - 1939

One day in 1939 Lou Levy (Leeds Music) had Lawrence come to his office to
listen to a melody that he wanted Lawrence to add lyrics to. Lawrence asked who had
written the melody? Levy answered: “Arthur Altman.” Altman was the person who
Lawrence had teamed up with to write Lawrence’s first published song “Play, Fiddle,
Play.” With some reservations, (as earlier he and Atlman had had a falling out over a
minor incident), agreed to write the lyrics as he had liked the melody. After finishing the
lyrics both Levy and Atlman approved of the final product and in short order the song
was recorded, first by Jimmy Dorsey, then others. The hit recording turned out to be the
one that Harry James made with his new vocalist Frank Sinatra. But all were bombs. But
four years later during the musicians strike, Sinatra had gained tremendously in
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popularity. When the old recording was re-issued it became a big hit. When re-issued the
cover had Sinatra’s name in much bigger print then the first cover that had James’ name
bigger. The re-issued recording made a huge star of both James and Sinatra.

Ciribirbin — 1939

Lawrence had been friends with Harry James after he had recorded his song “All
or Nothing At AlL” James had been using an old Italian street song as his theme song
James suggested that Lawrence write an English lyric to the song and after completing
this task it was recorded by the singer of the band, Frank Sinatra. Later it was recorded by
Bing Crosby and the Andrew Sisters. Check out the small flub Bing made in the lyrics
which was never corrected and remained on the records put on the shelves.

It might be added that Lawrence was born as Jacob Schwartz.

Sleepy Lagoon - 1940

Jack Lawrence was discussing how a good idea could make a good song. He
remarked that a great lyric idea might be found in an old poem and a melody could be
discovered in an old score. To sort of prove this point he came across a lovely piano solo
by the well-known English composer Eric Coates. Not being able to get the melody out
of his head he began to think of verses to fit the charming melody of this waltz. Chappell
was the publisher of the waltz and Lawrence went to his friend Max Dreyfus of Chappell
Music in New York and showed his endeavor with both music and his lyrics and what he
now called “Sleepy Lagoon.” Dreyfus pointed out that Coates may resent your tampering
with his melody without permission and I don’t think this is a popular song; it’s more of a
light classical department song.

The year was 1940 and England was under attack by the Germans so it took a few
months for the letter containing Lawrence’s lyrics to reach England and Coates. After
some time had past, a letter came from Coates. He wrote: “You have set the words to my
music cleverly that one would never suspect that the music had been written first.”

Lawrence was flattered by such extravagant praise from Coates and pleased that
the results of a collaboration of two people so far away were so successful. Lawrence
gave a copy to his friend Harry James who recorded the song to stunning results. Soon
other recordings followed by Dinah Shore, David Rose, Fred Waring, Glenn Miller and
many more. In the height of the London blitz the song was a tremendous hit.

In 1964 when the war was over, Lawrence went to England and met Coates in an
enjoyable meeting. Coates asked Lawrence about writing some lyrics to some other
melodies he had. (A classical composer didn’t get the royalties that a ‘pop’ song
songwriter did) but the half a dozen compositions given to Lawrence, none of them had
the appeal of “Sleepy Lagoon.”

Beyond the Sea — 1943

Lyrics for this song are by Jack Lawrence. The melody is a French tune "LaMer.”
The word ‘beyond’ was added to the title. It was first recorded by Benny Goodman in
1947. 1t lay dormant for 10 years. Bobby Darin heard the song and felt it lacked a definite
beat. He recorded it with “Mack the Knife.” The two became ‘mega-hits.’




82

Johnson Rag — 1943
By Jack Lawrence — Originally the song was a 16 bar instrumental and

copyrighted in 1917 when Jack Lawrence was 5 years old. Lost until Miller found it and
recorded it. Lawrence wrote a lyric and added a verse and a middle part to the original
composition. He added silly ditties like “Mairzy Doats” that was popular at that time.

Jack Lawrence was born in Brooklyn, New York in 1912. He had songwriting in
his blood and after receiving a degree in Podiatry in 1932 turned to his love —
songwriting. At the age of 20 he had his first hit “Play, Fiddle, Play,” and became a
member of ASCAP and later was elected to the Songwriters Hall of Fame. Dinah Shore
sang a Lawrence song “Yes, My Darling Daughter” on the Eddie Cantor Show and it was
this performance that introduced Shore to the American public. Next was the song “If I
Didn’t Care” recorded by the Ink Spots. He wrote Sinatra’s first big hit “All or Nothing
At All.” And Bobby Darin’s hit “Beyond the Sea, and finally Rosemary Clooney’s hit
“Tenderly.” He remains active in the arts to this day. (I was honored to have had contact
with him this last year and he gave some of the stories of the songs below.)

Symphony — 1945
In 1945, as WWII was winding down, returning GI’s brought songs such as Lili

Marlene back with them upon returning home to America... The soldiers returning from
France brought back a French tune “Symphonie — C’est Fin!” Lawrence was asked to
write lyrics to the tune. The first recording of this song was made by returning soldier
Johnny Desmond, singing with the Glenn Miller Orchestra. “Symphony” topped the hit
parade for many a week. The composer was an Austrian Jew who escaped the holocaust



83

via France and then came to America. His name was Al Stone, later changing his name to
Alstone. Astone had only one other song that had modest success — “Sonata.”

Linda — 1946

Written by Jack Lawrence and published in 1946 when Lawrence was in the
Armed Forces during WWII, taking its name from the 5 year old daughter of his attorney.
The daughter, Linda Eastman, eventually married Beatle Paul McCartney. At first the
publishers didn’t like the title and suggested “Ida” or “Mandy.” Nothing happened until
Jack got out of the service in 1946. He tried to get the tune published but many still
wanted to change the title name to another girl’s name. It was the bandleader Charlie
Barnet who used the tune and had the hit record. Ray Noble actually recorded it first with
Buddy Clark doing the vocals. It became an overnight success. A group was formed
called ‘LINDA” (Involved in Network Development Association) because of the
popularity of this song.

Linda Paul McCartney Jack Lawrence

Tenderly — 1946

Music by Walter Gross, lyrics by Jack Lawrence. One day in 1946, at a party at
Margaret Whiting’ house, Maggie told Jack about a tune by Gross and they went together
to see Gross. Jack liked melody but Gross hesitated about ‘his tune’ having doubts about
someone else work with it. The tune was first written as a waltz and entitled “Walter’s
Melody.” Jack finished lyrics quickly but held off for 10 days to not appear to have done
an ‘off-the-cuff” job. Gross didn’t like the title “Tenderly.” Gross remarked that: “That’s
no title! That’s what you put at the top of the sheet music to have one play it
‘tenderly.’(Other lyricists had written lyrics but Gross turned them all down.) Like a
favorite child, Gross didn’t want to share tune as it was said to have been written for
Margaret Whiting. Gross is said to have been infatuated with her. Morris Publishers
wanted to publish it but Gross hesitated and wanted a big advance. When Gross called
Jack, Jack said ‘Who else wants the song?’ Gross finally agreed to let E. H. Morris
publish it.

Sarah Vaughn made first recording in 1946 and in an email to me from the
composer stated that she changed the meter from 3/4 to 4/4 for the recording. It was
Rosie Clooney’s recording that made it a hit. Ironically, Whiting, the mother of this
creation, never recorded it. Gradually it established itself as a musician’s piece.
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Ralph Rainger

i

Ralph Rainger was born Ralph Reichenthal in New York City in 1901. He taught
himself music while still in high school. He attended law school after quitting a music
school to adhere to his father’s wishes. As with other songwriters he finally was lured
back to the music business after spending nights playing piano and turned to music full-
time in 1926. Playing in various orchestras and working as an accompanist and arranger
he moved to Hollywood in 1932 and partnered with lyrist Leo Robin. Previously the two
had written a hit with “Louise.” The team worked for Paramount Pictures from 1932 to
1938 turning out over 50 hits. Two of his hits became theme songs for entertainers Bob
Hope (“Thanks for the Memory”) and Jack Benny (“Love in Bloom™). Rainger was
tragically killed in a plane crash on October 23, 1942 outside of Palm Springs, CA.

Thanks for the Memory Love in Bloom Blue Hawaii

Love in Bloom —-1934 - Jack Benny Show — 1950-1965 — music by Robin & Rainger.
The words of the song were never used in Benny’s radio show. Benny, in his
biography stated: “One night Mary and I were in this supper club and the band asked me
to join them for their next number. | borrowed a fiddle and, just following the sheet
music, | played Love in Bloom. I guess it sounded pretty funny, the violin playing, I
mean, not the tune itself! My spontaneous performance turned up being written about in
some columns, with the writer wisecracking that Jack Benny playing Love in Bloom
sounding like a breath of fresh air - - if you liked fresh air...The following week Mary
and | went to another club. As we entered, the orchestra leader started playing Love in
Bloom. Obviously, he had seen the item in the paper. The thing just caught on, so I
decided to adopt it as my theme song. Let’s face it; it’s also a pretty easy tune to play on
a fiddle. I love it from that aspect, but actually, Love in bloom has nothing to do with a
comedian...sounds more like it should be the theme song of a dog — not a comic!”

Thanks for the Memory - 1937

Written by Rainger and Leo Robin for “The Big Broadcast of 1938.” The film
was about a man and a woman, formally married, who met on an ocean liner, still in love
with each other. The man played by comedian Bob Hope who was to sing the song, but
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the director thought it should have a few laughs despite the underlying seriousness of the
lyrics. Rainger, in a contrary way of their working together, had Robin write the lyrics
first. The lyrics had a ‘light’ touch as they reminisced about their married days. Director
Leisen had them do the song for him. Robin sang and Rainger accompanied on piano.
They got worried when halfway through, Leisen pulled out his handkerchief and started
to wipe an eye. Rainger thought: “What’s this? It’s supposed to be funny, and the guy
going to weep.” When the song was finished Leison said: “No, it’s not funny-but I’1l take
it.” It won Oscar and Hope used it as his theme song on his radio program.
(See TV theme section for more on Hope'’s use of this song)

1Nl

Jack Benny & wife Mary Jck in his famous pose

Johnny Green

Johnny Green was born in New York City in 1908. He studied music and
graduated from Harvard in 1928. He was an arranger for the Guy Lombardo Orchestra
and became a conductor for Paramount Studios and accompanist for singers Ethel
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Merman, Gertrude Lawrence and James Melton. He led his own orchestra and from 1933
to 1940 he conducted for the Jack Benny and Philip Morris records and radio shows.

In 1949 he was hired as the music director at MGM and would be there until
1959. He wrote and conducted a number for films and won an Oscar for his scoring of
“Easter Parade” and “West Side Story”. His most popular pop song was “Body and
Soul”. He died in 1989.

Coquette - 1926
While Green was the arranger with the Guy Lombardo Orchestra he wrote this

song. Carmen Lombardo didn’t feel that the bridge was right and wrote a new one. He
and Green got credit for writing the song. Lyricist Gus Kahn got the idea of the title from
the Broadway show Coquette.

Body and Soul - 1930

Johnny Green wrote this torch song for Gertrude Lawrence. The title was
suggested by a friend. NBC Radio banned it (because of the word ‘body’). It was also
banned in Boston. Green was 21 when he wrote the song. The manuscript for ‘Body &
Soul” was once left in a cab by Green. Three collaborators reconstructed it from memory.
Lawrence bought into a partnership of the song. It was first published in London,
Lawrence singing it with the Bert Ambrose Orchestra. The song was used in the show
“Three’s a Crowd.” At first it was cut from the show but reinstated by torch singer Libby
Holman. For the scene in the show Libby Holman (the actress), was to sing the song with
only her face showing. She was to be moved forward by a set of pullies with her face
appearing to get larger. The problem arose that the noise of the pullies drowned out the
music. Also — the conductor’s podium was so high that the audience couldn’t see
Holman. Finally the scene progressed so that Holman entered stage left, singing the song
in a slinky black dress with a plunging neckline. It was an immediate hit. Edward Hyman
wrote the lyrics.

The recording is an event in jazz history. Coleman Hawkins, tenor sax player,
recorded the song in 1939. The song and performance was a harmonic bridge from the
swing era to the Bee Bop era. It established a major position of the saxophone as the
leading jazz instrument, replacing the trumpet in popularity. Actor Fred MacMurray
played tenor sax in the pit band for the show that included Fred Allen and Clifton Webb.
(Sic: MacMurray was first choice to play Perry Mason in the popular 1947 TV show.)
Other songs written by Dietz and Swartz. One of the hit songs was “Something to
Remember You By”.

Prisoner of L ove -1931

Ruggiero Engerio de Rudolpho Columbo was a singer/actor who replaced Bing
Crosby in Gus Amhein’s Band where he was playing as a violinist. He composed “You
Call it Madness, I call it Love” with Con Conrad while on a train ride from Los Angeles
to New York. With Leo Robin he composed “Prisoner of Love.” He had a promising
career ahead of him when in he was killed by an antique pistol which was used as a paper
weight on the desk of his friend Lansing Brown, Jr. who was a Hollywood photographer.
Lansing was striking a match against the pistol and the gun fired accidentally. The bullet
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ricocheted off a desk and struck Columbo in the head. He was 26 years old. Movie star
Carole Lombard, said to be in love with Columbo, took a rest trip to Lake Arrowhead and
tried to phone Columbo but the phone exchange of the era was closed for the evening.
The song later became a huge hit for Perry Como.

PRISONER OF LOVE

| Cover the Waterfront - 1933
This song was written in 1933 and its title came from the best selling novel by

Max Miller. Both the song and a film were inspired by the book. While the movie was in
production the song became a hit, prompting the producers to rescore the film to include
the song. The Miller book was about the waterfront in San Diego.

Sammy Fain

Sammy Fain was born as Samuel Feinberg in New York City on June 17, 1902.
His family soon moved to Sullivan County, New York State, where his father was a
cantor. While still in school Fain taught himself to play the piano and began composing
popular songs. He sent some of these to publishers, but all were rejected. After
completing high school, Fain returned to New York City to continue to pursue



88

songwriting. His first job as a stockroom boy for Mills Music Publishing and one day his
boss caught Fain playing some of his own songs in the audition room. His boss gave him
a job as a song plugger, at which he became adept and later worked for several different
publishers in the same capacity. During that period, he met singer Artie Dunn, and they
formed a singing team that was popular in vaudeville and on radio.

Fain continued to compose songs, and in 1925 he had one published for the first
time. The title was Nobody Knows what a Red-Headed Mama Can Do, with lyrics by
Irving Mills and Al Dubin. Around that time, Fain met lyricist Irving Kahal, with whom
he worked until Kahal’s death in 1942. Their first song, on which Francis Wheeler also
collaborated on the words, was Let a Smile Be Your Umbrella in 1927. Other early songs
by Fain and Kahal were | Left My Sugar Standing in the Rain, and Wedding Bells are
Breaking up That Old Gang of Mine. In 1930, paramount Pictures signed them to write a
song for the Maurice Chevalier movie The Big Pond. They traveled to L.A., and
composed You Brought a New Kind of Love To Me, (written with Pierre Norman), and
adopted that city as their base of operations. For the remainder of their partnership, they
worked for several movie studios. They did not write entire scores, but mainly focused
on providing one or two songs for many films. Some of their better remembered movie
tunes include: When | Take My Sugar to Tea (from the 1931 Marx Brothers movie
Monkey Business), By a Waterfall (from Footlight Parade 0f1933), and the title song
from Easy to Love (1934).

The duo also wrote for Broadway, with their greatest successes being Everybody’s
Welcome (1931), Hellzapoppin (in 1938), and George White’s Scandals of 1939. A 1938
Broadway flop titled Right This Way, included two of Fain and Kahal’s best songs, | Can
Dream, Can’t I and I'll Be Seeing You. The former was a hit for Tommy Dorsey in 1938
and an even a bigger hit for the Andrew Sisters in 1950. The latter did not become
popular until 1944, two years after Kahal’s death, when both Bing Crosby and Tommy
Dorsey recorded it. Following Kahal’s death, Fain worked with numerous composers. In
1945 he worked with Ralph Freed on “The Worry Song,” which was interpolated into the
Sammy Cahn and Jules Styne score for the movie Anchors Aweigh. That is the song to
which Gene Kelly danced with the animated Jerry the mouse. In 1949 Fain and Hilliard
wrote Dear Heart and Gentle People which was popularized via recordings by Bing
Crosby and Dinah Shore. Fain wrote a Broadway musical with E.Y. Harburg and Fred
Saidy, but Flahoolley opened in 1951 to negative reviews. Set in a toy factory, the show
parodied the rabid anti-communist sentiment and with hunts that pervaded 1950s
America through a fantastic storyline that was nearly impossible to follow. The cast
included the Bill Baird Marionettes, Yma Sumac and Barbara Cook. Despite the score,
which included Here’s to Your Illusions, audiences stayed away.

Fain collaborated on the scores to two early 1950s Walt Disney animated features.
With Hilliard he wrote the music for Alice in Wonderland (1951). Which included 7'm
Late and Very Good Advice, Sammy Cahn teamed with Him on Peter Pan (1953), which
featured Your Mother and Mine and Second Star to the Right. That same year Fain and
Paul Francis Webster composed the score of the Doris Day movie Calamity Jane, for
which they won the Academy Award for Secret Love. The following year they wrote the
score for another Doris Day movie, “Lucky He,” which included | Speak to the Stars. In
1955, they won another Academy Award for best song for the title tune to Love is a Many
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Splendored Thing, which was a hit for the Four Aces. Other movie songs from the team
included the title song by Pat Boone from 1957°s April Love, and A Certain Smile, from
the 1958 movie of the same name, sung by Johnny Mathis. Throughout the 1960s and
1970s Fain continued to write for the movies, his last effort being the 1977 Disney
animated feature The Rescuers. Sammy Fain died of a heart attack on Dec. 6, 1989 in Los
Angles, California.

April Love When | Take My Sugar to Tea

Dear Hearts & Gentle People Sweet Adeline

| Can dream, Can’t I Wedding Bells

That Old Feeling

Love is a Many Splendored Thing Secret Love

When | Take my Sugar to Tea 2" Star to the Right (Peter Pan),

Let a Smile be Your Umbrella Wedding Bells are breaking up old Gang of
Mine

I’ll be Seeing You - 1938

The former title Now | Lay Me Down to Sleep is from the Broadway musical
Right This Way in 1938. The song was the favorite song of Johnny Carson. It was written
by Irving Kahal with music by Sammy Fain in the show which turned out to be a failure.
Because of a musicians strike. Freddie Martin and his orchestra were unable to record the
song. The song lay forgotten for 5 years. It was revived in 1943 and became one of the
most famous songs of World War Il. Helping it its popularity were two recordings by
Hildegarde and Frank Sinatra. Liberace used the song as his closing theme. The first 4
lines are said to be ‘very close’ to that of Gustav Mahler’s 3™ Symphony.

Dear Hearts & Gentle People — 1949

The song, written in 1949 by Sammy Fain (music) and Bob Hilliard)
lyrics, got its name from a phrase “Dear Hearts and Gentle People” that was found
scribbled on a piece of paper in Stephen Foster’s pocket when he died. Did he intend to
write a song with that title? We will never know.

Walter Donaldson
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Walter Donaldson was born in Brooklyn, New York in 1893. He showed a talent
for music and was writing songs for his high school productions. While Donaldson was
working as a demonstrator for a music publisher he was fired for writing his own music
during his working hours.

His first success was in 1915 with the song “Back Home in Tennessee. After that
he wrote a number of songs, some of them being hits at the time. While in the army
during WWI he met Irving Berlin and soon after discharge joined Berlin’s firm. The hits
started to come and included: “My Mammy,” “Yes, Sir, That’s My Baby,” “ Carolina in
the Morning,” “That Certain Party,” “At Sundown,” “My Blue Heaven,” and “Makin’
Whoopie”.

Forming his own firm Donaldson continued turning out hits: “Love Me or Leave
Me,” “Georgia,” “Sam, the Old Accordion Man,” You’re Driving Me Crazy,” and “Little
White Lies,” among many others. Donaldson died in Santa Monica, CA in 1947.

My Mammy - 1921
This song was introduced by William Frawley, best known as Fred Mertz on the

TV program | Love Lucy. (Frawley also introduced Melancholy Baby.). Publisher Saul
Bourne brought it to Al Jolson, who interpolated it into the musical Bombo in 1921.
Jolson also used it in the first ‘talkie” The Jazz Singer. Jolson sang the song while down
on one knee.

Jolson popularized the song and his picture was put on a new cover to take
advantage of his popularity. George Burns tells the story of Jolson’s vocal interpretation
of the song. Jolson had consumed a large pasta meal shortly before a show one evening,
and the tomato sauce was causing gastrointestinal discomfort. During My Mammy his
heart burn became too much for him. Between the words of the song you could hear him
say ‘Ooooaaawww, Mammy, Oooaaawww Mammy. He kept it in the act it was accepted
so well by the audience.’

My Buddy -1922
The song, written a few years after World War | that captured the American mood

was the song “My Buddy.” Gus Kahn added what was thought to be a melancholy lyric.
The lyrics resonated with the public that had lost friends and family in the war. But it
wasn’t directed to this segment of the public. Donaldson actually wrote the song to
commemorate the death of his fiancée.

Yes Sir, That’s My Baby - 1925

This song was written in 1925 at the height of the Charleston era and was a
popular song to dance the Charleston dance step. It is said that the song was inspired by a
pig — but not a real pig. Kahn and Donaldson were talking to Eddie Cantor while one of
Cantor’s daughters- Marjorie — was playing with a mechanical pig. After winding it up
the pig began to walk around in time to a 2-note repeating musical pattern. Gus Kahn got
the idea of a song and used the notes to add a lyric to. He came up with a title which
became the beginning words of the chorus. Cantor took the tune and turned it into a hit.
Jokingly Kahn (one of the Jewish faith) remarked that his profit from this song was the
largest amount of money a Jewish man had ever made from a pig.
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Eddie Cantor
My Blue Heaven - 1927

This song, written by Donaldson was sung by Eva Gauthier at her concert in
Aeolian Hall on Nov. 1, 1927. This concert was basically a classical concert but Gauthier
included (for the first time in a concert hall) a number of songs that were considered
‘jazz’ tunes. Included in these few numbers was Donaldson’s “Carolina in the Morning”
with George Gershwin as piano accompanist.

Donaldson was not a ‘quick’ writer and took weeks for him to complete a song.
His song “Mammy” took him two years.

While working at the piano Donaldson had fallen into an intriguing pattern of
notes which haunted him for days. His idea for a tune was about a happy home life. A
bachelor, Donaldson did not doubt that there was such a thing as a happy marriage.

One day Donaldson was playing the piano at the Friars Club waiting for his turn
at the pool table. By the time the attendant came to inform him that his turn had come at
the table, he had the melody for “My Blue Heaven.” He played the melody for George
Whiting, a friend and lyricist and he was so enthusiastic that he begged to write the lyric
and the song sold more than 5 million copies. The song took a long time to become
popular and the Gene Austin had a hit record of the song. Eventually, 11 years after “My
Blue Heaven” Donaldson did marry and had two daughters. He learned for himself how
right he had been when he thought of a happy marriage as “My Blue Heaven.”

Love Me or Leave Me - 1927

Walter told lyricist Gus Kahn that he didn’t like the Gimp (Ruth Etting’s gangster
husband and manager) and that he wasn’t going to write Ruth Etting a decent song. He
then wrote what he thought would be a God-awful tune and Kahn wrote a lyric to it.
Despite Donaldson’s intention to write ‘a bomb’ the song became a huge success and
Etting adopted the song as her theme song.

You’re Driving Me Crazy - 1930

Donaldson, when writing this song called it What Did You Do to Me? He turned it
over to Guy Lombardo to introduce but just before the performance, Donaldson phoned
with the revised title of “You’re Driving Me Crazy.” Lombardo played the song for a
week and within three days it had sold over a 100,000 copies of sheet music. It was
recorded by Lombardo and Rudy Vallee.
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Vernon Duke

Duke was born Vladimir Alexandrovich in Russia in 1903 and his family
belonged to the Russian nobility. Showing remarkable talent as a child, he was admitted
to the Kiev Conservatory at the age of eleven and one of his contemporaries there was
Vladimir Horowitz. Leaving Russia during the Russian Civil War his family moved to
Istanbul in 1920 and in 1921 traveled to America. Vladimir’s classical compositions
began to gain attention and his new friend George Gershwin encouraged him to also write
popular songs. From that time on he used the name “Dukelsky” for his classical works
and “Vernon Duke” for his popular songs. After a stay in Paris where he wrote for
Diaghliev’s Ballet Russes, he composed his First symphony premiered by Koussevitsky.
He returned to America in 1929. He wrote some of his most popular songs during this
period that include: “April in Paris,” I Like the Likes of You,” “Autumn in New York,”
and “I Can’t Get Started.” In his score for the musical “Cabin in the Sky” he wrote the
tune “Taking a Chance On Love.”

Continuing to write classical music he had his Second Symphony premiered by
the Boston Symphony and his oratorio “The End of St. Petersburg” performed by the
New York Philharmonic Symphony Orchestra. In 1955 he dropped the name Dukelsky
and the rest of his life his compositions were attributed to Vernon Duke. He died during
an operation for lung cancer in Santa Monica, CA in 1969. He was truly one of the most
talented and gifted of all composers that wrote both classical and popular music.

April In Paris - 1932
Vernon Duke was with some of his friends eating at Tony Roma’s Restaurant in

New York City, supposedly in the month of April. One of these friends remarked “Oh, to
be in Paris now that April’s here.” Firecrackers went off in Duke’s brain and he rushed to
an old upright piano and proceeded to write the music for this great song about Paris.

I Can’t Get Started --1935

This song was first introduced by Bob Hope in the Ziegfeld Follies of 1936. It
was to be sung to Eve Arden for laughs. In the Broadway production it was the last
appearance of Fanny Brice and the first Broadway show for Choreographer George
Balanchine. This song was used as the theme song for the Benny Berrigan’s Orchestra.
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The original title of the song was “Face the Music With Me,” with lyrics also by
Duke. A few years later Ira Gershwin put in a new set of lyrics and the tune was featured
in The Ziegfled Follies of 1936.

Taking A Chance on Love - 1940

The first title of the tune written by Vernon Duke, Fred Rose and Hy Manning
was “Foolin” Around with Love” and was changed to ‘Taking a Chance on Love’ as sung
by Ethel Waters in “Cabin in the Sky.” The show needed a heart-warming song for the
first act. Three days before the show opened Duke went into his ‘trunk’ (a place where
composers stored songs not yet used or needed) and found the song he and Ted Getter
had written for an un-produced Abbott show entitled “Fooling Around with Love” The
title was changed to “Taking A Chance on Love.”

| tried it out on Latouche; he fell for the tune, but thought the title not sufficiently
‘on the nose’ for the dramatic situation. An afternoon’s work, with an assist from Fetter
followed, and what emerged was “Taking a Chance on Love.” Duke remarked that: It
was one of my better-known songs, an immediate hit, and a solid standard today.” Waters
sang it the first night and had a dozen encores.

When Duke played the song for Waters, she stopped him after the first eight bars
with the comment: “Mister, our troubles are over. This is it.”

Hugh Martin

Hugh Martin was born in Birmingham, Alabama in 1914. He decided to be a song
writer after attending college to be a classical musician and after he heard some George
Gershwin songs. He then became a vocal arranger on Broadway He began singing in
some shows and formed a vocal quartet “The Martins” which included Ralph Blane, who
would became a partner in song writing. They began writing and were hired to do the
music for the show “Best Foot Forward,” which contained their song “Buckle Down
Winsocki.” Their best know work appeared when they moved to Hollywood and wrote
the score for the film “Meet Me in St. Louis. Songs included: “The Boy Next Door,”
“The Trolley Song,” and the beautiful Christmas song “Have Yourself a Merry Little
Christmas.”

Martin remained active as a performer throughout his writing career and the most
memorably effort was as Judy Garland’s accompanist and Eddie Fisher’s accompanist.
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Trolley Song - 1944
This is a song written for the movie “Meet Me in St. Louis” that starred Judy

Garland. Ralph Blane wrote the lyrics and Hugh Martin the music. Blane was told to
write a song about trolleys for the movie and was having a hard time coming up with
inspiration for such a song. He finally came up with some lyrics when he was visiting the
library and found a children’s book with a picture of a St. Louis trolley car with the
caption “Clang, clang, clang went the jolly little trolley.” Garland sings the song while
riding in a trolley to the St. Louis Worlds’ Fair.

The Trolley song rose to #1 when Martin was in the army and headed for the
Battle of the Bulge during World War I1. They found out that they had a celebrity in their
rifle squad and took him out of the shooting and put him into a soldier show.

Bernie Wayne

Bernie Wayne was a prolific composer that wrote about 1000 songs including
“Blue Velvet,” “Laughing on the Outside, Crying on the Inside.” And the once used
theme of the Miss America Pageant “Here She Comes, Miss America.” After 2007 it was
not used. Wayne had read an article about the upcoming live broadcast of the Miss
America Pageant. Inspired he wrote the song in an hour flat. He also wrote the music for
the commercial “Chock Full O'Nuts is the Heavenly Coffee.” He became the artists and
repertory director at 20™ Century Fox Records. H e was born in 1919 and died in 1993.

Blue Velvet - 1951

Booby Vinton, after the success of “Blue on Blue” decided to record a record of
“blue” songs which included: “Blue Moon,” “Blue Hawaii,” “Am I Blue,” Etc. When
Vinton was in Nashville he got a gift from music publisher Al Gallico — a copy of the
song “Blue Velvet.” Vinton recorded the song but thought it was a ‘throwaway and
recorded it in only two takes and was not impressed with the finale pressing. But before
long, the public insisted that Epic Records put out a single of the song. The public was
familiar with the song as earlier Tony Bennett had recorded it in 1951. In the film Blue
Velvet, the song was used in a very gruesome scene when we seen that a human ear is
found (without the head). This song was used to contradict the apparent mood of the
scene which was the point of using the song that way. The song was also used at the
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beginning of the film where the scene is a nice little town with happy imagery which
made the watcher feels rather tranquil. The use of the song continues as they show a man
watering his lawn and he suffers a massive heart attack and everything seems to turn
chaotic which signifies that the film is showing the seamy underground of this ‘perfect’
little town. Another song that gained popularity was the theme for the Miss America
Pageant “There she Is, Miss America.”

Percy Wenrich

Percy Wenrich was born in the capital of ragtime, Joplin, Missouri in 1887.
Getting his early music education from his mother, a pianist, he enrolled in the Chicago
Music College and then began his career as a writer not only of popular songs but some
of the classic ragtime compositions. His best known popular songs include: “Put on Your
Old Gray Bonnet, “When You Wore a Tulip,” “Moonlight Bay” and the ragtime classic
“Red Rose Rag.” He died in 1952.

Put on Your Old Grey Bonnet - 1909

Stanley Murphy, a struggling young lyric writer came to Percy Wenrich with an
idea for a song called “Put on your old Sunbonnet.” Wenrich needed a piano to compose
on. He went to numerous publishers to ask to use piano. Finally Remick let him use one
for half an hour. He still didn’t have the tune perfected and when asked to quit he started
to argue with a loud voice. The owner Jerome Remick came in and agreed to give
Wenrich another half hour. Finishing the tune he went to Remick to thank him and
Remick asked to here the song. “Not bad. I might want to publish it. Remick took the
week-end and then told Wenrich that he decided to publish it but when singing it back to
Wenrich he made a mistake in the word sunbonnet and sang the words grey bonnet. It
then sold 2 million copies and became a hit.
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One of the best lyricists of his day Brown (real name Louis Brownstein) came to
America in 1898 at the age of 5 and began writing songs while still in his teens. He
teamed with Albert von Tilzer and began his career in 1912. In 1916 the pair wrote the hit
“If You Were the Only Girl,” With De Sylva and Brown writing the lyrics and Ray
Henderson the music the threesome were responsible for writing many hit songs that
included: “The Birth of the Blues,” “Black Bottom,” “The Best Things in Life Are Free,”
“You’re the Cream in My Coffee,” and “Button Up Your Overcoat.” With other partners
Brown wrote: “Life is Just a Bowl of Cherries,” “That Old Feeling,” Hollywood
produced a biographical film about the threesome of De Sylva, Brown and Henderson,
entitled “The Best Things in Life Are Free.” He died in 1958.

Birth of the Blues - 1926

The song appeared in the Broadway production of ‘Scandals of 1924.” The scene
in the movie it represented a battle between the blues and classical music. At the climatic
point, a compromise was reached with a quotation from Rhapsody in Blue. The song
meets common ground where the blues and the classics could meet.
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Sonny Boy - 1928
Al Jolson phoned the team of Desylva, Brown and Henderson asking them to

write a song immediately for his movie The Singing Fool. In the movie Jolson plays an
entertainer/songwriter who had a bad marriage that ended in divorce. The one thing he
loves most in life is his son, who is taken from him by his former wife. After a long time
not seeing his son, his ex-wife phones from a hospital where the son is dying. It is in this
scene in the hospital that Jolson gives an incredibly emotional performance of the song.
So the song had to be about a child Jolson was to sing to as his movie son. The song that
was first used turned out to be a failure when tried out at a local theater before the film’s
release. The new song was to pay a crucial part in the story line of the film.

The songwriters hung up and wrote a song quickly but thought the song was to be
a joke. They didn’t know the situation or scene in the movie that it was to be used —
perhaps if they did they would not have treated it as a joke and must have felt pretty bad
once they saw the scene. They re-phoned Jolson and sang it to him, laughing in the
background. Jolson loved it. He recorded it and it sold 1 % million copies of the sheet
music. When the songwriting team sent the song to Jolson it had the name of Elmer
Colby as the composer. But in spite of their little joke, the songwriting team did not turn
down any of the royalties received from the song when the song was a huge success.

Songs of New Orleans Origin

Tin Roof Blues — ¢1900

The origin of this blues riff is said to be an early riff by the legendary Buddy Petit,
the riff being referred to by early jazz musicians as “Rusty Nail Blues.” The verse is a 12
bar blues statement leading to the famous riff — also a 12 bar blues form. This melody has
been called by various names throughout the history of jazz. In 1926 it was called “Jazz
Baby Blues” and the pianist Richard M. Jones is given credit as composer. This was
published by the Clarence Williams Music Publishing Company in New York City.
Within my music library | have an arrangement of this song.

In 1950 it was recorded by Kay Starr and was called “Make Love To Me.” Given
credit for the composing of the song were Leon Rappolo, Paul Mares, Geo. Brunies (all
from New Orleans and the NORK) plus a few others.
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Jelly Bean — 1920
Joe Verges was from New Orleans, LA. The song was recorded and revived in

1949 by “Chuck Thomas” and his Dixieland Band (in reality the real name of Woody
Herman, who also sang it).

Pretty Baby — c1915
Originally written by New Orleans pianist Tony Jackson at Frank Early’s Saloon

in Storyville. It is the only building still standing in old Storyville.) The chorus of the
song is supposed to have been written by Jackson for a young male lover around 1915.
Van Alstyne and Gus Kahn heard Jackson performing the song in Chicago and purchased
the rights for a reported $250. They rewrote some of the lyrics and took out the
‘suggestive’ ‘jelly roll’ references and other slang phrases that they deemed unsuitable.
Their name as well as Jackson’s appears on the sheet music though Jackson was never
denied his proper credit and had willingly cooperated with Kahn and Van Alstyne in the
publication.

PRETTY BABY

SONC

Tony Jackson
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Sister Kate — 1922

A controversy remains to this day about the composer of the tune “I Wish I Could
Shimmy Like My Sister Kate.” Louis Armstrong claimed that he composed it. Piron and
Williams have their name on the publication which was published by the Williams
Publishing Company in New York City in 1922. Writing in ‘Jersey Jazz,” Jack Bradley
addresses the controversy:

“Louis Armstrong did, in fact, compose Sister Kate. His title was “Up in
Maddie’s Bunk.” In 1915 he sold it outright to Piron for $50. Without knowing it, he
relinquished all rights to the tune. This is documented in the book “Treat It Gentle,” an
autobiography by Sidney Bechet.; “Jazz Masters of New Orleans,” by Martin Williams,
and “Hear Me Talkin’ To Ya,” by Nat Shapiro and Nat Hentoff. The latter book quotes
Louis directly. If any more evidence is needed, | have in my possession a copy of a letter
from Louis Armstrong stating that he wrote “Up in Maddie’s Bunk.”

Piron had it copyrighted in 1919 and in 1922 the copyright was assigned to the
Clarence Williams Music Publishing Company, Inc. (Sic: The Piron/Williams partnership
lasted only about a year. Williams left New Orleans for Chicago and then New York
about a year later.)

Louis never recorded the tune as he felt Piron took advantage of him and therefore
did not want to contribute to Piron’s royalties by recording it. For some strange reason
Piron himself never recorded the tune either. (Sic: First recorded by the Memphis five in
1922))

A.J. Piron Louis Armstrong

Additional info:

Pops Foster told why New Orleans pianist Clarence Williams’ name was on so
many jazz tunes:

“Clarence wasn’t down there too long when he and Armand Piron opened a little
music store and music publishing house. | think that was around 1910 or 1912. We used
to rehearse there sometimes. If you had written a number, you’d go to Clarence to write it
down. He could write very fast; as fast as you could do the number, he could write it
down. After he’d write it down, he’d arrange it and send it to have it copyrighted and
published. Clarence always managed to cut himself in on a number. When a number was
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published, it would have four or five names on it. Clarence would get as much of it as he
could. His name would be in two or three places and the guy who really wrote it was
usually way down the line. After he got through, he had more of your number than you
did. Louis Armstrong wrote “Sister Kate” and had Clarence put it down, copyrighted and
published it, and Louis never did get nothing’ from it. Clarence was a real horse thief.”

Sugar Blues — Clarence Williams - 1923

Born in Plaguemine, La, in 1893 and was in New Orleans playing piano in
Storyville in 1914. He formed a partnership with A. J. Piron in a music publishing
business, moving briefly to Chicago and then to New York in 1917. He and Piron had
organized a vaudeville band in 1916 but because of differences they split and the tour
never happened.

The Band That Never Was (1914)

In rehearsal for an Orpheum Circuit vaudeville tour that never materialized, this
band of superstars includes, left to right, standing, Clarence Williams, John Lindsay,
Jimmie Noone, Babe Ridgley: seated, Papa Celestin, Tom Benton, Johnny St. Cyr. The
snare drummer is Ninesse Trepagnier; the violinist, Armand J. Piron.

The two partners had been fairly successful with two tunes: “Brownskin, who
You For?” and a tune that Louis Armstrong always said that he wrote, “Sister Kate.”

While in New York a woman named Lucy Fletchere came to see Williams in his
Times Square office with some words she requested that he set to music. She had five
children and needed money. They rearranged the words a little and Williams then set
them to music and entitled it “Sugar Blues.” Within a few weeks he had to hire additional
help to take care of the volume of business the song created.

Muskrat Ramble — 1926

This song was written by Edward Kid’ Ory, the great early jazz trombonist. This
song has become a must in the repertoire of ragtime bands. Ory originally was a banjo
player then changed to trombone. He also wanted to learn the sax and while practicing
the instrument came up with the tune that became Muskrat Ramble. He then put it away.
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At a recording session in Chicago with Louis Armstrong, they needed another song, Ory
pulled this song out. Lil Armstrong named it ‘Muskrat Ramble’ on the spot. It was
renamed ‘Muskat Ramble’ as the publisher didn’t like the use of the word ‘rat’ in the
title.

Basin Street Blues — 1928

The composer of this song was born in New Orleans in 1880 and was raised by
his aunt who was the notorious madam of Storyville Lulu White. She saw he received a
good education which included musical training. After a stay as a ‘professor’ in
Storyville, he moved on, finally settling in New York and teamed up with Clarence
Williams (no relation) He was the composer of Mahogany Hall Stomp, Royal Garden
Blues, I’ve found A New Baby, Tishomingo Blues and others as well as the famous
Basin Street Blues. In his later life he lived in Europe. Returning to the U.S. he died in
Flushing, New York around 1965.

Mood Indigo — 1931
New Orleans Clarinet player Lorenzo Tio Jr. used this tune, which he had written

as the theme song for his orchestra that was entitle “Dreamy Blues.” He, along with
William Braude and Barney Bigard went to play with the Duke Ellington Orchestra and
Tio sold Duke the song. Duke is said to have added some phrase to the song and called it
“Mood Indigo” and put his name on it as the composer. This practice was a normal thing
that was done in this era of popular music.

Sophisticated Lady - 1933

This is another song written by Lorenzo Tio, Jr. and sold to Duke. When Leonard
Bernstein heard the song for the first time he remarked that the bridge of this song was
one of the best in all of popular music. “Gershwin once said “I wish I had composed the
bridge to “Sophisticated Lady.”

Sleepy Time Down South — 1932

This song was written by Leon Rene and became the theme song of Louie
Armstrong. Rene was born in Covington, Louisiana, a town that sits on the north shore of
Lake Pontchartrain and the place where I lived for some 20 years and know it well. The
story of the inspiration of this song was expressed by Rene: “Standing on the bluffs
above the Mississippi River in Scotlandville (a small town near Baton Rouge, LA) in
1915 1 was watching the boats rounding the great bend of the river at sunset.” (He was
then 134 years old.) That image remained with him and 17 years later, while in Los
Angeles, he wrote “Sleepy Town Down South.”

Louie Armstrong was playing at the Cotton Club in Culver City, CA when Rene
approached him and invited him to come to his mother’s house for a meal of Louisiana
gumbo. Of course Louie accepted (being in CA and away from the home cooking of New
Orleans food). While there Rene played the song for him and he loved it and vowed he
would record it, which he did. It became his standard opening number.

Rene also wrote “When the Swallows Come Back to Capistrano,” and became an
important person in early rock and roll and is remembered not only for the founding of
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“Classic Records” but for his song “Rockin’ Robin.” He is also given credit for
discovering Nat “King” Cole and recorded 4 records with Rene.

Interesting to me as a jazz researcher was the fact that Rene was influenced by the
Clarence Williams song “Brown Skin, who You For?” and the fact that Rene played
piano around Covington in the colored and white theaters and with Buddy Petit at the
Southern Hotel in Covington which is still standing and is now a city government site for
the city of Covington.

The song was also used in an animated short featuring the Boswell Sisters in 1932
who sang the song in a small feature film written by Stephan Eichenberg. Often the word
‘mammy’ is replaced by the word ‘mother’ as not to offend anyone and to be politically
correct.

Meredith Willson

Willson was born in 1902 and is most famous for composing the 1967 Broadway
musical ‘The Music Man.” He was born in the ‘band capital’ of Mason City, lowa and
attended the Julliard School of Music in New York City. He played flute and piccolo with
Sousa’s Band from 1921 to 1923. He then played in the New York Philharmonic under
the baton of Anton Toscanini from 1924- to 1929. He worked as music director for NBC
in Hollywood and wrote musical scores. He was an actor and conductor on the Burns and
Allan radio show when he played a shy character. His cast recording of the “Music Man”
was the winner of the first Grammy ever given. He wrote other Broadway shows and
classical concert music. In the early 1950s Willson auditioned for the Master of
Ceremonies of a TV quiz show. He bombed and went back to CA to work on a play he
was writing. The play turned out to be the “Music Man.” Had he succeeded in the quiz
show audition the “Music Man” might never have been written. It might be pointed out
that the song “Goodnight My Someone” had the same tune as “76 Trombones but each
had their own time signature. Perhaps his other best known musical was “The Unsinkable
Molly Brown.”

The song “Till There Was You,” was recorded by the Beatles and said to be a
favorite tune of Paul McCartney and others. Wilson composed Derek Jeter’s favorite
Christmas song “It’s Beginning to look a lot like Christmas.” He also wrote the
inspirational song “May the Good Lord Bless and Keep You.”
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Till There Was You -1950

Written for the musical “The Music Man.” The song was one of Paul
McCartney’s favorite songs.

May the Good Lord Bless and Keep You — 1950
Written by Meredith Willson in 1950 for the closing number of a radio program
on NBC — The Big Show. The show starred Tallulah Bankhead. All the regular and guest
performers joined in singing with each taking one line. After the first time it was included
on each following show as a tradition. Frankie Laine made the most popular recording of
the song and during the Korean War it was the song most often requested by G.1.’s.
Wilson said his inspiration to write the song came from a greeting his mother

habitually gave every Sunday to the children in her Sunday school class in Mason City,
lowa.

he Good Lord Bless And Keep
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Jack Norworth

Ve

Jack & Nora

Harvest Moon - 1903

Written by Jack Norworth and his wife (at this time) Nora Bayes wrote the music
in 1903. It was featured in the Ziegfeld Follies of 1908 and became an instant hit. In the
original version the months are listed: April, January, June or July. The order was
changed to January, February, June or July. No reason is given. Oldest recorded moon
song of this century and the most popularized of all moon songs .The original sheet music
is owned by Paul McCartney

October — last moon for extra light in hunting & harvesting

Nov. — Beaver moon — Indians last chance to set traps.

Take Me Out to the Ballgame - 1908
In 1908 while riding a N.Y. City subway train Jack Norworth spotted a sign that
said “Ballgame today at the Polo Grounds.” Baseball-related lyrics started popping into
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his head. He spent 15 minutes writing this classic. He took lyrics to Albert VVon Tilzer.
Albert wrote the melody on some scrap paper on a train ride to Manhattan Ironically
neither Norworth nor Tilzer had ever been to a baseball game. Norworth wrote “Shine on
Harvest Moon.” The word ‘ou’ (mentioned in the lyrics) is a low denomination coin. The
song began to be used in the middle of the 7 inning of a baseball game.

It was in 1917 during a world series that the National Anthem (Star Spangled
Banner) to honor the brave armed forces that had recently had gone to fight the enemy in
France during WWI1 was used. By the end of the season it became a staple at all baseball
games. The anthem was moved to the beginning of a game with “Take Me Out to the
Ballgame” sang by the fans during the intermission at the 7" inning and remained so until
9/11 when “God Bless America” was installed.

Verse:

Katie Casey was base ball mad.

Had the fever and had it bad

Just to root for the home town crew,

Ev’ry sou Katie Blew. (A ‘ou’ —a coin of the era)
On a Saturday, he young beau

Called to see if she’d like to go,

To see a show but Miss Katie said,

“No, I'll tell you what you can do.”

Chorus:

2" Verse:

Katie Casey saw all the games,

Knew all the players by their first names.
Told the umpire he was wrong.

All along good and strong.

When the score was just two to two,
Katie Casey knew what to do.

Just to cheer up the boys she knew,

She made the gang sing this song:
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Jack and his wife Amy moved to Los Angeles in the late 1930s and then to
Laguna Beach in 1940. The first time Norworth heard the song sung was the Dodgers
first season in L.A. in 1958. Jack was the founder of Little League play in Laguna Beach
in 1952. He stated: “I started the league here and get a big kick out of those kids.” One

lasting tradition and legacy is that on opening day every ball player gets a box of
Crackerjacks.

Quote: Larry Anderson — “In the 7™ inning fans all get up and sing “Take me out to the
Ball Game,” and they’re already there. It’s really a stupid thing to say and I don’t know
who made ‘em sing it. Why would somebody that’s there get up and sing ‘Take me out to
the ballgame’? The first person to do it must have been a moron.”

Harry Caray is credited with singing it with the fans joining in at a ball game in
1971. He once said, “I would always sing it, because I think it’s the only song I knew the
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words to!” On Opening Day in 1976 Bill Veeck noticed the fans were singing along with
Caray so a secret microphone was placed in the broadcast booth the following day to
allow all the fans to hear him. Veeck explained to Caray, “Harry, anybody in the ballpark
hearing you sing (Ballgame) knows that he can sing as well as you can. Probably better
than you can. So he or she sings along. Hell, if you had a good singing voice you’d
intimidate them, and nobody would join in!”

Victor Herbert

Victor Herbert, one of the greatest composers of both classical and popular music
at the turn of the 20™ century was born in Dublin, Ireland. When his father died, Victor
went to stay with his grandfather. He was only 3 % years old. When he was older he
studied at the Stuttgart Conservatory and became an outstanding cellist. He played under
the baton of Johann Strauss in Vienna and in the Metropolitan Opera orchestra. Herbert
was both a performer and conductor, having been the conductor of the 22™ Regimental
Band of the New York National guard. He took over the famous Gilmore Band after the
death of Patrick Gilmore. He was the conductor of some of the symphony orchestras
before forming his own orchestra.

He is best known for his compositions for the operatic stage and many of his
songs became very popular. Among his most popular songs from these operettas include
“Gypsy Love Song,” and the powerful song “Ah, Sweet Mystery of Life.” He also
composed a number of classical works with his Cello Concerto #2 in E minor receiving
the most acclaim. Herbert was one of the founders of ASCAP to see that composers
profited from their works.

Kiss Me Again -1915

Victor Herbert, in 1905, was working on an opera at his home in Lake Placid,
N.Y. He began on the score of the operetta standing up at his high desk (he never used a
piano). Having other commitments Herbert delayed its completion and traveled to
Saratoga to conduct some concerts. After one concert he returned to his hotel with a tune
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running through his mind. Not being able to sleep he got up got pencil and paper and put
the tune down to notes. After finishing he immediately went to sleep, having it off his
mind. The next morning he put the final touches to the tune and fit it into the score of
Mlle. Modiste as a first part of an aria “If I Were on the Stage.” The waltz ended with the
melody of what became “Kiss Me Again.” No one liked the song, not even the lead
soprano. But the public agreed with Herbert. The tune rapidly became the most popular
part of the operetta and one of the hit tunes of 1905.

Another story of Herbert’s idea for the title “Kiss Me Again” was when he was
backstage of His operetta Babette. After the performance Herbert kissed Fritzi Scheff, the
star of the production. She was reputed to have said lightly, “Kiss Me Again.”

Herbert had written the song two years before he used it in Mlle. Modiste. In the
operetta, one of the parts of the operetta was to display Fritzi Schff’s vocal talents by
singing various song styles (a gavotte, polonaise, waltz, etc.) This part was entitled “If I
Were on the Stage.” Each segment was a travesty or caricature of a different musical
style. Herbert inserted his waltz and wrote a new verse in his attempt to write a parody of
waltz music. While Scheff did not favor the melody feeling it was too low for her range,
Herbert insisted and she complied.

N
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Indian Love Call - 1924

The idea for “Rose Marie” came from lyricist Otto Harbach. He heard of a
spectacular festival in Montréal, Canada where an ice place was stormed each year as a
finale to the colorful festival. He wanted to write a play about Canadian Indians, using
the storming of the ice palace as a rousing finale. Taking a trip with Hammerstein 11 they
were disappointed to find out that the festival was not being done (if it was ever done)
and were told of a big show in Quebec. Show turned out to be just a parade with a few
toboggan slides. They hired a sleigh and drove 30 miles to an Indian village. The
moccasin handicraft had become a conventional glove factory. Friml was working on the
music writing a number of tunes which the other two would look through to see if any
tunes fitted the play. They needed a tune for the important spot for the climax of the first
act. The hero, accused of murder is hiding in a little cottage in a canyon. He made a pact
with his sweetheart that singing a certain love call would be a signal, a warning to him
that the police were after him and he must get away.

One night Harbach and Friml took a drive around Central Park talking over the
problems of the play. Harbach tried to explain about the love call. Well it would be
something on the order of a yodel as in Switzerland. In what must have been a comical
time, each man took turns in yodeling, singing, whistling. Etc. At last Friml came up with
an ascending phrase that Harbach liked. That sound like something, go on from there.”
Harbach went home and Friml went home and sat at the piano in the dark to finish
composing his tune. By morning the song was finished. The show ran for 557
performances. Made producer Hammerstein 3 million dollars and made the others rich.

Sigmund Romberg

Romberg was born in 1887 in Nagykanizsa, Hungary and died in 1951. He was
first educated as an engineer and later joined the Hungarian military. However his interest
was in music and he emigrated to the U. S. in 1909. His first job in the U. S. was in a
pencil factory but soon found work as a café pianist and eventually became an orchestra
conductor. He was hired by the Schubert Brothers, thus began his career as a composer.
He was best known for his operettas such as The Student Prince, The Desert Song and
The New Moon.
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One Alone - 1926

Hammerstein/Harbach & Sigmund Romberg. Harbach & Hammerstein were on a
ride around Harbach’s estate were working on a love song for “The Desert Song.” In the
play the boy had not yet found a girl—he was still lonely. Together they worked, each
contributing a word, a phrase until the chorus of “One Alone”. The verse went much
faster. They continued and worked out “The Riff Song.”

Noel Coward

Noel Coward was born in Teddington, Middlesex, England in 1899. While
principally a playwright, Coward wrote a catalog of hit popular songs. He had an elegant,
sophisticated style. In 1919, ironically he wrote his first published tune “The Baseball
Rag” with music by Doris Joel. (See chapter on Baseball and Jazz) He traveled to the
States in 1921 and the rest of his life he traveled back between continents. Perhaps his
most famous play was “Mad Dogs and Englishman.” In the mid-1940s he settled in
Jamaica. He gradually turned to writing songs as his plays did not find acceptance as in
the past. Coward died in 1973.

Room with a View

The title of this song was borrowed from a 1908 novel by E. M. Forster. While
visiting Hawaii and staying with the Dillingham Family, it came into Coward’s mind one
day as he lay dozing in the sun. This among other Coward songs was recorded in his
album “The Coward Tribute album. Coward wrote the book, music and lyrics for this
musical that featured Beatrice Lillie and starred Noel Coward.

I’ll See You Again — 1929

The writing of this song was not the result of a conscious effort to composer it but
it came to me whole and complete in a taxi when I was in New York in the show “Year
of Grace.” My taxi got stuck in a traffic jam on the corner of Broadway and 7™ Avenue.
In all the commotion there appeared a melody, clear and unmistakable. By the time | got
home the words of the first phrase had emerged.

I’ll Follow My Secret Heart — 1933
From nowhere and after 10 days futile effort, it was a question of finding not only
the song but also the major waltz theme around which the rest of the score would hang.
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He sat gloomily envisaging everybody’s disappointment and facing the fact that my talent
had withered and that | should never write any more music until the day I died. | decided
to go to bed. I switched off the lights by the door and noticed that there was one lamp left
on by the piano. I walked automatically to turn it off, sat down and played “I’ll “Follow
My Secret Heart’, straight through in G flat, a key I had never played in before.”

Mad About the Boy - 1935

Written by Noel Coward this song was in the Broadway show “Word and Music.”
The 2™ night for some reason the conductor and musical director resigned and Coward
had to take his place, a position that he wasn’t really qualified to do. Eight years later the
song appeared in the show called “Set to Music.” The most popular recording of the song
was in 1952 by Dinah Washington — real name Ruth Jones. Did this title refer to a boy
and sung by a girl? Or, was it from a boy to a boy as Coward was gay.

Arthur Schwartz

Schwartz was born in Brooklyn, New York in 1900. As a child he learned music
himself and at 14 was accompanying silent films at the Brooklyn Cortelyou Theater. He
studied law and was admitted to the bar in 1924. Having been encouraged to continue to
write music by friends like Lorenz Hart and George Gershwin, he met lyricist Howard
Dietz and together began collaborating on writing popular music. He left the law firm in
1928 and began to spend full time with Dietz and writing popular music. After writing
music for some Broadway shows he wrote for Hollywood, receiving Academy Award
nominations for the 1944 song “They’re either too Young or Too Old.,” and for the 1948
song “A Gal in Calico” He received ASCAP Award in 1990 for “That’s entertainment”.
Other hits include: “Dancing in the Dark,” and “You the Night and the Music.”

Something to Remember You By -1918
This song was conceived by Arthur Schwartz and Desmond Carter as a foxtrot titled “I
Have No Words to Say How Much I Love You.” Howard Dietz wrote a new lyric to it
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and the tempo was slowed down. ~ The song was in the Broadway revue Three’s a
Crowd in 1930. Libby Holman sang it to a sailor who turned facing her with his back to
the audience. The part of the sailor was performed by then unknown Fred MacMurray.
The song was originally written as a comedy song but Libby saw its possibilities as a
ballad and she finally sang it with a change of tempo and mood.

Rock-A-Bye Your Baby with A Dixie Melody - 1918

This is another melody by Jean Schwartz with lyrics by Sam Lewis in 1918. The
song was in a synchronized sound film “A Plantation Act” a year prior to its use in the
“Jazz Singer,” the first full length sound film that starred Al Jolson The song contains
both genres of the Mammy and Dixieland craze.

Jolson was to begin work on a literary work by Heyward DeBois with music by
Jerome Kern but sold the property to George Gershwin when he got the call to go to
Hollywood to make the “Jazz singer.” Gershwin then proceeded to write “Porgy and
Bess” on the story.

I Guess I’ll Have to Change My Plan - 1929

Written by Dietz and Schwartz for the revue the Little Show of 1929, it was sung
in the revue by Clifton Webb. Schwartz originally wrote the melody when working as a
counselor in a boy’s summer camp many years before he was a professional songwriter.
A young Lorenz Hart added lyrics. It was at the time entitled | Love to Lie Awake in
Bed.” New lyrics were provided by Dietz for use in The Little Show. It also appeared in
a number of motion pictures, including: The Band Wagon in 1953, The Breaking Point in
1950 and background music for Goodbye, My Fancy in 1951.

Dancing in the Dark -1931

The music is by Arthur Schwartz with lyrics by Howard Dietz and was introduced
by John Barker in The Band Wagon in 1931.The story of the need for this song is told by
Schwartz: “One day, while The Band Wagon was being rehearsed, Schwartz felt a need in
the production for a ‘dark’ song, somewhat mystical, yet in slow, even rthythm.” The next
morning Schwartz had the complete melody written.

You, the Night and the Music - 1934

Arthur Schwartz, in 1934, with Howard Dietz, were writing for “Revenge with
Music,” based on “Three-Cornered Hat.” Having trouble writing he decided a change of
scenery was warranted and took a boat trip. He began thinking of the kind of a melody he
wanted. The result was a song that became the hit of the show.
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William Christopher Handy was born on November 16, 1873 and grew up in post-
Civil War Alabama. Taking music lessons on the cornet, his first instrument which in
later life he played with his own brass band. It was first, in 1892, in Mississippi that he
first heard what was called ‘Delta Blues.” Called the ‘father of the blues’ this distinction
probably was used with the popularity of his first blues written in 1908. The song was
published with the title Mr. Crump, written as a campaign song for the mayor of
Memphis, Edward H. Crump. Later he retooled the song in 1912 and called it The
Memphis Blues.

Handy’s most popular and well-known song was The St. Louis Blues.

Memphis Blues - 1912

In 1909 Handy wrote a song for candidate Edward H. Crump, who was running
for Mayor on what was then called a reform ticket — to help muster the Negro vote.
Handy used a campaign song in the style familiar to the cities Negroes — the blues. He
scribed words and music at Pee Wee’s Saloon on Beale Street. The title he gave to the
song was “Mr. Crump.” It became so popular that it became a significant factor in
Crump’s election. After 1912 Handy rewrote this piece and called it The Memphis Blues.
He sold it to the Bennett Music Company of New York for $50 with added lyrics by
George A. Norton.

The October 16™, 1909, issue of Musical America we find a paragraph about the
“Memphis Blues:”

“In 1909 the fight for the Memphis mayoralty was three-cornered, the corners
being Messrs. Williams, Talbert and E. H. Crump. There were also three leading Negro
bands: Eckford’s, Bynum’s and Handy’s. As a matter of course the services of these three
were engaged for the duration to demonstrate to the public the executive ability of their
respective employers; through Jim Mulcaby, a ward leader before whose saloon the
Handy forces had often serenaded, his candidate turned out to be Mr. Crump. This was a
matter of moment, involving the organization of sub-bands in order to cover all possible
territory, and Handy was spurred to creative effort, which he happened to exercise
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through the aid, not of remembered tunes, but of that blues form which had, without
analysis, somehow imbedded itself in his thoughts. His band opened fire at the corner of
Main and Madison with a piece (named, of course, “Mr. Crump), of such vivacity that it
caused dancing in the streets and an outbreak of public whistling With such a song, and
none like it forthcoming from Eckford’s or Bunum’s, the popular choice (Crump and
Handy) was a foregone conclusion; the one became mayor, the other locally famous, the
sought-after for all celebrations, the writer of manuscripts of his one lion-child for the
belles between numbers at the dances, the magnificently tipped accordingly by their
beaux; the proprietor of a whole chain of bands, sending out nearly ninety men to this
quarter and that of a single night.” Thus did a new form win immediate recognition for
itself and its instigator and a political at the same time.”

Jogo Blues - 1913
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The Jogo Blues (Jogo-Negro) was published in 1913 in a band arrangement
published by the Pace & Handy Music Company of Memphis, Tenn. This band
arrangement was the one played by the Handy Band. As one can observe it is a rather
difficult piece to perform and the musicians in Handy’s Band must have been good
readers and much schooled musicians. After a 4 bar intro we see the theme of St. Louis
Blues used. There are 5 sections to the arrangement and scored for a ‘society band’ —
violin (1™ & 2™ parts), flute, clarinet (in A) cornet (2 cornets in A), trombone, bass, piano
and drums. When used in a larger orchestra for theaters there is included a viola, horns in
G and a bassoon part. This tune was written prior to writing the “St. Louis Blues.”

An arrangement is available through Basin Street Press (basinstreet.com)

St. Louis Blues - 1914

W. C. Handy’s most famous song was written after his song The Memphis Blues.
Handy said he found his inspiration for the song while wandering the streets of St. Louis.
On one afternoon he chanced to meet a black woman who was tormented by the absence
of her husband: “Ma Man’s got a heart like a rock cast in de sea.” He used this
experience to begin to combine ragtime syncopation and a Latin rhythm and a blues
feeling along with a spiritual tradition.

Handy composed most of his songs in a Memphis bar named Pee Wee’s, on Beale
Street which was his band headquarters. The bar was owned by an Italian immigrant
named Pee Wee. The place had a back room which served as a band room where
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musicians would gather. It was a place to relax and talk to others about their music.
Handy had written a band piece entitled “Jogo Blues,” with a melody that came from
Handy’s preacher and later used and called the St. Louis Blues. As a boy, the preacher
chanted tunes as the collection plate was passed. St. Louis Blues was dedicated to Mr.
Russel Gardiner, a St. Louis friend, who had liked his previous composition, “Jogo
Blues.” The song was initially turned down by all the publishers Handy approached. The
song began to gain popularity when Handy and his partner Pace, formed their own
publishing company and moved to New York City. While the first performance was by
an unknown singer, a young Ethel Waters heard it that night and acquired the
performance rights and became the first woman to publicly perform the song.

The song was said to have sparked one of the greatest dance crazes, The Shimmy.
It is said that the first woman to sing the song on Broadway was the famous night club
singer Gilda Gray who performed the song at the Winter Garden in New York City. The
recording industry was thriving and helped the song and it gained popularity. Sophie
Tucker recorded it in 1917 and the record became the first blues to sell a million copies.

It reached Europe and in 1940 the French called it “La Tristesse de Saint Louis” —
(the sadness of St. Louis). In Vienna where the musicians continued to play American
jazz it was called “Sauerkraut”.

It might be mentioned that the St. Louis professional hockey team took the song
and they became known as the St. Louis Blues Hockey Team. (My thanks to Tom
Morgan for many of these above facts.)

Billy Hill

Last Round Up - 1933

The idea for the song the “Last Round Up” was formed when he asked a cowboy
why they continued in the ‘round up’ when they became old. There was a time when they
had to stop and that would be their “last round up” Right after talking to the cowboy, the
cowboy accidentally knocked off his horse and was trampled to death. Hill never forgot
that and used it as basis for his melancholy song. The song was used in the 1936 movie
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“Rhythm on the Range.” Hill died of alcohol abuse. He died in a hotel room with Hoot
Gibson and daughter ‘Lee’ present.

Glory of Love - 1936
From the movie “Hollywood Party” of 1937." Hill is most famous as a writer of

cowboy songs that include Wagon Wheels, The Last Round Up of 1933 (#1), Empty
Saddles, plus the tune They Cut Down the Old Pine Tree in 1929. (The song, The Old
Pine Tree was used as an opening theme for the broadcasting of the Washington Senators
Baseball team when | was growing up in Washington, D.C.)

Other songs written were: “Have You Ever Been Lonely,” “Rain,” “Old Spinning
Wheel,” “In the Chapel in the Moonlight.” He had played violin in the Boston Symphony.
He had left home and held different jobs: a cowboy in Montana and an orchestra leader in
Utah. He was first known as “George Brown.” He met his wife in a Hotel lobby. He
asked her to marry him and they left for N.Y. He tried to get songs published and took a
job as doorman at Essex Hotel on 5™ Ave as he waited for a song to be published...

Empty Saddles - 1936
From the 1936 movie “Rhythm on the Range.”
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EMPTY SADDLES

Moon River (Blue River) - 1961

The movie studio bosses wanted to delete the song from the film Breakfast at
Tiffany’s. Audrey Hepburn blew up about hearing the plan and insisted the song remain
in the movie. There was much behind-the-scenes consternation which erupted when an
executive suggested dropping the song just after a very successful preview. Hepburn’s
reaction has been described by Henry Mancini and others in degrees varying from
Hepburn saying “over my dead body,” to Hepburn using somewhat more ‘colorful’
language to accent her opinion.

It is said that the first words were “I’m Holly,” the name of Hepburn’s character
in the movie. The first line: “I’m Holly, like I want to be/like Holly on a tree back home,”
but were later changed to fit the theme. Johnny Mercer, the lyricist was going to use the
words ‘Blue River” but found out that it was being used by another songwriter. He then
thought of “Moon River” an actual river in Savannah, Georgia, where Mercer grew up.

Mercer’s words give one the feeling of the experience of: “thinking of the moon
over the river, making a river of light that ends where you are. It moves with you when
you move in any direction. That thought must have been the reason for “Wherever you’re
going, I’'m going your way. Two drifters, off to see the world.”

The moon and a river have always been a dream maker for lovers who see it. It is
like the myth of the rainbow’s end never being found, because it moves as you move.
“We’re after the same rainbow’s end, waiting around the bend.” These previous thoughts
are from a man named Bob from San Diego, who expressed the meaning of Mercer’s
lyrics very well.

The Days of Wine and Roses - 1962
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Mercer said that he completed the lyrics for the song in nine minutes. | had it all
in my mind Mercer said, and couldn’t get the words down fast enough. The name of the
movie came from a saying by Ernest Dawson - “Days of Wine and Roses” from poem
“Vitae Summa Brevis” by Ernest Dawson (“they are not long, the days of wine and
roses”).

Harry Woods

Harry Woods was born in North Cheimsford, Mass. in 1896. Despite a deformed
left hand he learned to play the piano after working as a farmer and being in the 2™
World War he settled in New York and began writing popular songs. By 1926 he had
become an established songwriter and soon became legendary after the publication of his
song “When the Red, Red, robin Comes Bob, Bob, Bobbin’ Along.” Other hits followed
— “Whispering,” “I’'m Looking Over a Four Leaf Clover,” * Side by Side,” “A Little
Street Where Old Friends Meet,” “River Stay away From My Door,” and of course “Try
A Little Tenderness.” He wrote for both Hollywood films and British films. He retired in
1945, moving to Glendale, Arizona where he died in 1970.

Try a Little Tenderness - 1932

Wood had a terrible temper and a love for strong drink. He got into a yelling
match with another guy and when the cops came he had the guy, clutching his throat and
pounding a dent in the guy’s forehead. As the combatants were separated, a lady asked
“Who is that horrible man.” A crony sitting at the bar replied proudly, “That’s Harry
Woods, He wrote “Try a Little Tenderness.”

Vincent Youmans
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Youmans was born in 1898 in New York City. After working as a runner for a
Wall St. brokerage firm he was drafted into the army in WWI. After the war he became a
song plugger and rehearsal pianist and began writing songs. His most famous work was
“No, No. Nanette,” a show that included his big hit “Tea for Two.” He died of



120

tuberculosis in 1946 and left a large quantity of unpublished material. Other hits songs
include: “The Carioca,” “Without A Song,” “Time on My Hands,” and “l Want to be

Happy.”

Tea for Two - 1924

Lyricist Irving Caesar was awaked by Youmans when sleeping - as he had a tune
he wanted to play for him. Caesar tried to put him off but Youmans insisted. When
Youmans was playing it Caesar jotted down some ‘dummy’ lyrics. When Caesar was
finished with the dummy lyrics Youmans loved them and thus “Tea for Two” was born.
The phrase ‘Tea for Two’ was originally a hook phrase in 18" Century England — an
English street cry. It was also an early sign of courting. Harry Frazee owned the Boston
Red Sox and sold Babe Ruth for the money to the Yankees. Frazee is said to have use the
money to pay for the musical “No, No Nanette,” the Broadway show in which the song
appeared.

Sometimes I’'m Happy - 1927

This Youmans melody was originally written for the show Mary Jane McKane
and entitled “Come On and Pet Me.” Not making an impression it was taken out of the
show before it reached New York. It was then named “Sometimes I’'m Happy,” but again
it was taken out of the show 4 Night Out,” which also never got to New York. It was
only after that that it was placed in the score of Hit the Deck.

It was successful in the show with music critic Alan Dale writing that “If
‘Sometimes I’'m Happy’ isn’t sung all over the world until sometimes you’ll be unhappy,
I’ll eat my chapeau.”

Isham Jones

Jones was born in 1894 and died in 1956. He was a major swing band conductor
and composer of popular songs. His band was one of the most popular dance bands in the
1920s and 1930s. Some famous musicians played in his band were: Woody Herman,
Benny Goodman and Louis Panico.
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His popular songs included: “T’ll See You in My Dreams,”” “The One I Love
Belongs to Somebody Else,” “Swinging Down the Lane,” “On the Alamo,” “The One I
Love Belongs To Somebody else.”

There is a story that when arriving home after a nights work his wife brought him
into their front room and when he opened his eyes he saw his birthday present from his
wife — a grand piano. He stayed up late that night and composed one of two songs to his
wife: “It Had to be You,” and/or “I’ll See You in My Dreams.”

It Had to be You - 1924

The song quickly became a ‘standard.” It was recorded by Harry Connick Jr. a
few years ago. It happened to be my father’s favorite song. It was often sung in
vaudeville by a female singer who flashed the reflection of a mirror from the stage lights
usually onto a bald headed man in the audience.

Kurt Weill

Mack the Knife - 1928

The song was written by Kurt Weill in 1928 and new words were added in 1956
and originally named Moritat, with lyrics by Bertolt Brecht. It was in the Three Penny
Opera in Berlin. The actor Kurt Gerron, insisted on a song placed early in the opera to set
the stage for his entrance as the character Macheath. The next morning Brecht came in
with the verses for the ‘Moritat’ (mord-murder; tat — dead) and gave them to Weill to set
to music. These ‘Moritats’ were sung by street singers at fairs that depicted the hideous
crimes of notorious arch-fiends. Weill produced the melody overnight. New lyrics were
added by Marc Blitzestein for a revival of the opera. It became a big hit in the 1950s. The
most popular recordings of this song belong to Louis Armstrong in 1957 and by Bobby
Darin in 1959. The best arrangement of this song has the music modulating each chorus
enhancing the tension.

(Sic: 1 used this song in the repertoire of my jazz trio in which our singer did want
to sing it with the modulations. When playing in one of my first jam sessions in New
Orleans | found out that the locals did not perform the song with the modulations.)

Sept. Song - 1938
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Introduced by Walter Houston in Knickerbocker Holiday. Maxwell Anderson
wrote the lyrics in an hour; Kurt Weill finished music on the same night. Houston had
wanted to sing a romantic song and had insisted that one be given to him. The tune given
was “September Song”.

Speak Low - 1943
This song by Kurt Weill is on words by the famous, humorist/poet Ogden Nash. It

was introduced by Mary Martin in her first Broadway starring role in One Touch of
Venus. In 1943 this was one of Nash’s favorite lyrics. His idea came from Shakespeare’s
line from Much Ado About Nothing: “Speak low, if you speak of love.” Nash explained:
“Kurt came to me with a new melody which gave me the spinal tingle that you get from
‘Begin the Beguine’ or ‘That Old Black Magic” and Kurt’s own ‘September Song.” If we
could find the right words for it Mary Martin was willing to sing it. So it was up to me. |
was a novice and in this particular crisis, the future of the show was in my hands — or in
my skull.”

Charles Daniels

Daniels was born in Leavenworth, Kansas April 12, 1878 and spent his young life
in St. Joseph, Missouri. At 15, his family moved to Kansas City. Charles and his sister
Agnes were taught piano by their mother. In high school Charles was playing in
orchestras and accompanying performers. In 1897 he began working as a clerk and
salesman for Carl Hoffman’s music business which included selling pump organs.
Daniels, while working at Hoffman’s also had time to continue to accompany artists and
Hoffman encouraged his clerks to attempt to write popular music. One entire floor of his
business was devoted to sheet music. The Imperial Courier March, written in 1897 was
Daniel’s first ‘big seller.’

Margery - 1898
When a friend fell in love with a girl named Margery, he asked Daniels to write

the music for a poem he wrote to her. The song was entered into a contest, won and the
song was played by the John Philip Sousa Band. It became the biggest seller Hoffman
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had ever had. Daniels continued to clerk and write at Hoffman’s meeting and helping all
the celebrities that came into the store including Scott Joplin. Daniels formed his own
publishing company and also sold his catalog to Remick in Detroit and moved there to
work with that publisher. The remainder of his career he turned out other hit songs under
various names.

It was played by the Sousa Band as a march & two step.

You Tell Me Your Dream, I’ll Tell You Mine - 1899

In 1899 Daniels became involved in the forming of the Megaphone Minstrels, a
group of Kansas City businessmen to raise money to build the city’s first public bath
house. A performance was a great success and their next grand performance was on
October, 9, 1899 as a benefit to complete the city’s Convention Hall. Harry Haley, one of
the performers in the minstrels begged Daniels to compose a song for his performance.
Daniel wrote for him the song “You Tell Me Your Dream.” Daniels writes about this
premiere of the song in the minstrel:

“Harry Haley was the outstanding hit of the evening. He had to repeat the chorus
of “You ‘Tell Me Your Dream’ four times and then the audience clamored for more. |
knew right then | was a popular-songwriter (but) Hoffman refused to give me a royalty
on it. | left his employ and published it myself under the firm name of Western Music
Pub. Company.” This was in 1908.

Hiawatha - 1901

Daniels first love (not the woman he married) was Ruth Peebles. He had been her
accompanist and was asked to visit her in the quaint community of Hiawatha, Kansas,
named after the Longfellow poem “Hiawatha.” On the train ride there the clacking of the
train wheels inspired him to think of a song and upon arriving he played the song for
Ruth and her family. They adored it and named it for the town. Daniels remarked later
that “Had Ruth been vacationing in Kalamazoo that would have been the name of the
tune.” He published the piece under the name of Neil Moretin 1901. As it wasn’t ragtime
it was not popular at first but when he got John Philip Sousa to play it, the song soon
became a big hit. On July 4, 1901 Daniels got a telegram from Sousa — “Congratulations,
Dear Boy, “Hiawatha” is the biggest hit I’ve ever played. John Philip Sousa.” It was at
this time that Remick bought the Daniel’s music catalog for the huge amount (at this
time) for $10,000. It was the arrangement of the song by Harry Guy that actually began
the “Indianist” craze of this period.
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Moonlight and Roses - 1925

In the summer of 1925 Charles Daniels and Ben Black were on vacation at a
resort in New Almenden (near San Jose, CA). Together they though of adapting a
composition “Andantino in Db for violin and Organ by organist Edwin Lemare as a fox
trot. Of this endeavor Daniels wrote:

“I always loved this old melody, written and published 30 years before my
inspiration. At night (at the New Almenden resort, an indifferent violin, piano and drums
played for the dancing, and one night the violin used the “andantino” as a fill-in. Several
couples tried to dance to the concert rhythm and of course, it was a sad job. However, the
thought struck me that this old melody, so beloved but never commercialized, might
make a swell melody fox trot. I had been nursing the title “Moonlight and Roses” for
years. The two suddenly tied themselves together and the popular song was born. |
received permission from organist Edwin Lemare and made the adaptation. The melody
was in public domain but | gave royalties to Lemare as he had not copyrighted the tune.
Ben Black re-wrote some of Daniels lyrics to fit Lemare’s melody. It was rated the
biggest hit of 1925.

Chlo-e - 1927

Daniels told about this song in the letter to Meredith Willson on April 2, 1934:
“I always loved the word ‘Chloe’ and was determined to use it when the right tune
showed up for it. Well, | found what I considered a good strain for a southern subject and
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| tried a hundred different ways to get the word “Chloe” in the chorus. But every time I
returned to the original strain and “Chloe” wouldn’t fit into the notes. As it was an old
ruling that to sell a song you had to hear the title, I was befuddled, as you can imagine.
However, | had just experienced a reversal of this rule, in my song Wanderer, where the
title never appeared, so | began working on my verse melody and it came after a while as
you now know it, the arpeggio leading up to the “cry” for “Chloe”....that fixed it okay, as
afar as | was concerned, but when | tried it on singers, they wanted to know where the
title was in the chorus. Many publishers told me it was a mistake and that | should write a
new chorus melody, but I stuck to my guns, published the song and began exploiting it. |
noticed that every time it was used (and | had great luck in landing BIG NAME singers
on the song), there were nibbles from music stores. 2’s 5’s and 10’s always a good sign in
a song foreign to the trend, but after 9 months of steady application it never increased
until Bessie Brown, a Negro singer in Cleveland, Ohio, put it on at her café and from then
on it spread like wildfire.

After I had introduced the title “Chloe” in the verse, the next thing was to find the
right lyric. | had the story | wanted and I wrote a ‘dummy’ set of words to illustrate what
was required. I then took the train for Chicago, where the old master lived, Gus Kahn. |
arrived at his home at 1:30 P.M. having announced my coming by wire, and after playing
the tune once for Gus, he told me to take a motor ride with his charming wife, Grace
LeBoy, and when we returned at 4:30 there was old Gustasvus taking a nap on the divan,
| naturally thought that he had a tough time getting my slant on the lyric, for usually
when Gus goes to sleep on a tune, it’s cold turkey. However, when he awoke, and to this
day I still believe he was shamming sleep, looking at us out of one eye, he attracted our
attention to the piano, and there was my manuscript completed the lyric just as you know
it today. You can imagine how tickled I was and I knew from the grin on Gus’s old mush,
that he was perfectly satisfied with the afternoon. He felt my tune and idea right from the
jump. Whenever I’m stuck for or on a lyric, I always wind up ringing Gus’s doorbell. He
understands, and acts accordingly.”
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Sweet and Lovely - 1931

His song was written by Charles Daniels, Harry Tobias with credit given to Gus Amheim
the leader of the celebrated Coconut Grove Orchestra at the Los Angeles Ambassador
Hotel. He had nothing to do with composing the piece but he originally popularized the
tune by making it the theme of his weekly radio broadcast, thus sharing credits and
royalties as co-composer, a practice that was often done to get a song played by a
celebrity. Daniels had sent the song to his New York publisher Jack Robbins who wrote
back and said: “I think it’s a nice song, but far too intricate for the masses.” I was so sure
of this song, | set about proving it, had Gus Amheim play it at the Cocoanut Grove and it
was an overnight sensation. You should have seen my publisher rush to get the song then.

Nacio Herb Brown

While trained as a pianist Nacio opened up a tailor shop and then entered the real
estate business in Beverly Hills which eventually made him wealthy. He wrote a few
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compositions and when Irving Thalberg heard of him he persuaded him to take a few
months off from his real estate work and have a fling at composing for the movies. Nacio
collaborated with Arthur Freed on Wedding of the Painted Doll, and You Were Meant for
Me. And they become instant hits.

They were working on tunes for Hollywood Revue and Nacio played a tune that
was more of an operatic aria. Freed said that Hollywood didn’t want opera tunes. Nacio
asked Freed just to write him a lyric to it. Upon playing it for Freed a number of times
suddenly a thought struck him. He said: “play that tune again but play it in rhythm this
time. After hearing it that way Freed shouted “I’ve got it! It’s “Singin’ in the Rain!” The
tune brought Freed and Nacio to the top of the songwriting ladder.

Another tune coming from his classical background was a theme from a
symphony he had composed at 18 years old. The first theme eventually became
“Temptation;” The 2™ theme You Stepped out of a Dream, and the 3 Alone.

Also written beside You Were Meant for Me, (1929) You Stepped out of a Dream,
are All I do is Dream, and You are My Lucky Star,

Singing in the Rain - 1929

Another slant on the origin of this tune: The lyricist, Arthur Freed, originally got
the idea for the lyrics when he noticed while he was in his music shop there was a man
soaked by dancing past his window in the rain. He brought the lyrics to Nacio Herb
Brown who put them to music. It was first heard in one of the earliest music sound films
Hollywood Revue of 1929. In 1952 Freed, who was now a producer for MGM,
commissioned Adolphe and Betty Comden to write a Hollywood musical around the song
lyrics, thus the movie Singing in the Rain of 1952 the famous singing/dancing of Gene
Kelly was done when he was sick with a bad cold and performed his scene with a
temperature of 103 degrees. The rain in the movie contained a mixture of water and milk,
making it look like it was rain on camera.
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Egbert Anson Van Alstyne

Ebhert was born in 1882 in Chicago. Il. He was a child prodigy. When his
schooling was complete he began to tour as a pianist and soon joined Harry H. Williams
in a vaudeville act. The team settled in New York City and Egbert began working as staff
pianist in a number of Tin Pan Alley music publishing establishments. They then began
writing songs and had numerous hits. (See the write-up of “I’'m Afraid to Go Home in the
Dark,”), “Memories,” “Pretty Baby” (see the write up), the song “Memories,” and “Good
Night Ladies.” He died in 1951 at age 69.

That Old Gang Of Mine — 1923

Mort Dixon & Billy Rose were in the small publishing cubicle and they said to
Ray Henderson: “They had a problem. Some time ago Mort and I wrote a lyric inspired
by that old poem, “Old Familiar Faces.” We gave it to a composer to be set to music. The
tune was a flop. We knew the lyrics were good. They gave Ray a chance to write new
lyrics to the verse... On his way home to his apartment he began to mull over the verse.
By the time he reached home a melody was beginning to form. After an hour he called
his wife — “Florence, come in and listen." I want to see how this song sounds to you.” She
liked it as did the other two. And so, for the 2" time the song was published. Rose
thought it best sung under a lamppost and took it backstage at the “Follies.” It was staged
without the lamppost. It stopped the show cold. It was soon to sell 30,000 a day. After
this Ray turned out: “Alabamy Bound,” “Five Foot Two,” “Sitting on Top of the
World.” “Sunny Side Up,” and ”Sonny Boy.”
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BERT KALMAR HARRY RUBY

Three Little Words - 1929

Written by the team of Harry Ruby & Bert Kalmar. In 1929 the two were
commissioned to write the songs for an Amos & Andy movie “Check and Double
Check.” A tune came to Ruby while he was shaving one morning in 1929 in his New
York apartment. Two hours later the music was finished. Kalmer came up with the
beginning words “three little words.” Later in 1949 a movie was made with Red Skelton
and Fred Astaire about the lives and career of the two songwriters. Ruby also wrote the
theme for the Groucho Marx TV show “Hooray for Captain Spaulding” as well as the
tunes “Nevertheless” and “Funny That Way.”

David Raskin

Laura - 1945

This song was written by David Raskin for the score of a movie by the same name
“Laura.” Raskin had written a number of songs for movies and was told that the studio
needed the music by the beginning of the week. Raskin planned to write the music on the
weekend and bring it to the studio Monday morning. If he didn’t finish it the studio was
going to use the Ellington song “Mood Indigo” for the movie. Two stories exist: One
speaks of how Raskin was beginning to write the music when his wife called down from
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upstairs and told him that she was ready to have their baby. So Raskin took his music and
wrote “Laura” while waiting for his baby to be born.

The other story is that he wrote it when he had separated from his wife and was
missing her so he wrote the song for her. (I like the first one and think it is closest to the
facts.)

Songs in 19" Century beginning in 1852

Piano sheet music and their songwriters were kings of the entertainment industry.
At the turn of the 20" Century ragtime and vaudeville music dictated the media of
entertainment. There was much money to be made if one had only one ‘hit” song. To help
these composers of popular music was the establishment of Tin Pan Alley, a place where
popular music was published. It was just a street in New York that had many music
publishers centered there with their metal signs out in front of their place of business.

James Bland

Bland was born on October 22, 1854 in Flushing, Long Island. After hearing an
old black man playing a banjo and singing spirituals he decided he wanted to play that
instrument. After trying to make a banjo his father finally bought him one and he became
a very good player. His family moved to Washington D. C. and he attended Howard
University and made friends with a lady named Mannie Friend. They took a trip to
Mannie’s birthplace and while sitting on the banks of the James River, Mannie wrote the
words down on paper with Bland singing the melody to her.

Carry Me Back to Old Virginny - 1860

This song, the biggest hit by James Bland, was introduced by the great minstrel
George Primrose and soon became a main stay on minstrel stages everywhere.

Bland was inspired to write this song as he observed the peaceful setting of a
plantation on the James river in the tidewater part of Virginia near the town of
Williamsburg. Bland had written the song “In the Evening By the Moonlight” in a similar
setting. When he revisited the location he remembered a remark by a girl when he was
attending Howard University in Washington, D. C. In describing a dream she had she
said it had “carried her back to her home in old Virginny” and this phrase was the basis of
the theme of this song. The song became the state song of Virginia in 1940. When
dedicating a tombstone for Bland in Merion, Pennsylvania, Governor Tuck of Virginia
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stated: “James Bland put into ever-ringing verse and rhythm an expression of feeling
which all Virginians have for their state. “Carry Me Back to Old Virginny” tells in
inspiring song the innate patriotism and love of native heath of all our people, white and
negro alike.’

With today’s Political Correctness the governor of Virginia Douglas L. Wilder (a
Negro) objected to the appearance of some words in the lyrics and initiated legislative
efforts to retire the song. Eventually after Senate Bill No. 231 was introduced stating
certain words were to be modified.

Dreamer’s was offered as a replacement for darkey’s

My loved ones was offered as a replacement for old massa

Mamma was offered as a replacement for Massa

Papa was suggested to replace Missis.

There was another proposal to change the word am to has. Both these proposals
failed. The lesson learned? — ‘Don’t mess with history.’
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The Controversy

The controversy is whether or not the song may be interpreted ironically. Do they
express an ex-slave’s nostalgia for his life on a southern plantation after he had been
freed and migrated north? This ex-slave seems to describe his time in slavery in
picturesque and ostensibly positive terms. During this era with the form of the
entertainment called the Minstrels, much of the music in the minstrel was written in
dialect. Bland, being a black man, wrote the song from a black point of view, and also -
the song lyrics express the feelings of some whites and the way that the ‘master’ wanted
their slaves to feel. A Stephen Foster song “Old Folks at Home” expresses a similar
message. In the 19" century, this song was very popular in Negro communities in the
North.

Golden Slippers - 1879

Began in 1879 when Bland wrote a minstrel parody of a spiritual sung by the Fisk
Jubilee Singers. The lyrics of the spiritual: “what kind of shoes you going to wear?
Golden slippers! Golden Slippers I'm bound to wear, that outshine the sun.” This song
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was published in 1880. Bland’s ‘Slippers” written earlier soon overtook the spiritual in
popularity. Bland wrote most of his songs between 1878 and 1881. In 1881 he went to
Europe with Haverly’s Genuine Colored Minstrel and remained there until his death.

Ovar 100,000 Cogigs Alrsady Sold of “Dem Golden SHpparn.

LWAY [P YONDER. -
Z.(H, DEM GOLOEN SLIPPERS.
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WITHOUT ANY DOURYT THE TWO CNEATEST TS CVER MADE|

JAS. A. BILAND,
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In the Evening by the Moonlight - 1880

Written by James Bland (Carry Me Back to Old Virginny) in 1860. A minstrel
playing banjo during this era, Bland was not accepted as a Negro entertainer by society
but the music he wrote was. Bland was playing banjo for a gathering of his friends at his
childhood vicinity, serenading them in the moonlight He sat down later that night and
musically describes this harmonious gathering “that evening by the moonlight.

Stephen Foster
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My Old Kentucky Home - 1853
John Rowan, Jr. inherited Federal Hill (Old Kentucky Home) the estate of his

father, and who was presiding as its master at the time Stephen Foster was invited to the
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‘Old Kentucky Home.’ In an atmosphere of culture Foster wrote his memorable song in
1853. This house is looked upon as the inspiration of the song.

Old Black Joe - 1860

This song, written by Foster, was one of the few Negro songs written by him
without using a Negro dialect. The name “Joe” came from the servant in Jane
MacDowell’s household before Jane became Stephen’s wife. When Foster would come to
visit his future wife, Joe always met him at the door and had a big smile on his face.
Foster once told him, “Some day I’m going to write a song with you in it. He did — but
unfortunately, Joe did not live to hear it.

Beautiful Dreamer - 1864

Stephen Foster, when only 16, wrote the song Open They Lattice, Love. After 3
years as a bookkeeper his music began to be profitable and he began to just write music.
Foster wrote over 200 songs in his career. What was said to be his last piece of music was
Beautiful Dreamer completed shortly before he died.
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 STEPHEN C.FOSTER,
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Hawaiian Songs

Hawaiian War Chant — c1860

Johnny Noble borrowed the melody from Prince Leleiohaku’s 1860 song “Kaua I
ka Huahua’l.” The song became popular when Tommy Dorsey’s Band recorded it in
1939 that became a big hit. The song had been heard around 1929 as Johnny Noble
included it in a collection of Hawaiian songs. Noble was a key figure in the introduction
of traditional to Hawaiian songs to America. In 1936 Ralph Freed added English lyrics
and it was on its way to becoming a popular Hawaiian song

Hawaiian Wedding Song — by Charles E. King - 1926

King said he wrote the song while convalescing in queen’s Hospital in 1926 for
his operetta “Prince of Hawaii.” It was introduced by the Royal Hawaiian band. The
original title was either “Waiting Here for You” or “Here Ends the Rainbow.” The
original lyrics speak of eternal love, and had nothing to do with weddings. English Lyrics
were written by Hoffman (Mairzy Doats, Chi-Baba) & Manning for singer Andy
Williams when they heard the original version sung by locals in the “Fern Grotto.” They
liked the melody, added English lyrics and the song was included in the E. Presley’s
movie ‘Blue Hawaii.” King was born in Hawaii and has an honored place in the history
of Hawaiian music.

Harry Owens
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Harry Owens was born in 1902 in O’Neill, Nebraska and had his own band by
1926. While playing in Los Angeles in the 1930s he made a trip to Hawaii and began a
gig at the Royal Hawaiian Hotel. Thus began a life long love of Hawaii and its native
culture. When Bing Crosby was in the islands making a movie he heard Owen’s
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Orchestra and a song that appealed to him. He used the song in his film “Waikiki
Wedding” and it won an Oscar as best song in 1937 beating out a great Gershwin song,
“That Can’t Take That Away From Me.” That song was Sweet Leilani.

Sweet Leilani - 1937

Bing Crosby heard this song while in Honolulu preparing to film the movie
“Waikiki. He insisted that the song be included in the movie which had songs written by
Robin and Rainger. Harry Owens wrote the song for his new born baby daughter in 1934
when she was I year old. Owens, living on the island was called “Mr. Hawaii” by many
of the locals and wrote 100’s of Hawaiian songs. This song won the Oscar in 1935
beating out the Gershwin song “They Can’t Take That Away From Me.” The word
Leilani means: Lei-a - garland, and Lani — heaven. Owen completed the song in about
one hour. He also is known for writing the song “To You Sweet Heart, Aloha.” Owens
went to the Islands in 1934 and embraced the native culture the rest of his live. He led the
orchestra at the Royal Hawaiian Hotel and wrote down many native songs that had never
been written down. It was he that made the new sound of Hawaiian music with his steel
guitar characteristic glissando. Through the 1950 he had the Hawaiian orchestra at Los
Angeles’s Ambassador Hotel Coconut Grove nightclub; the Mural Room at the St.
Francis Hotel in San Francisco and an hour long TV show in the 1950s. The cynical
pianist Oscar Levant once remarked: “I’d like to say something about the composer of
“Sweet Leilani” Harry Owen. His music is dead — but he lives forever.” Not fair to say
but that was Oscar Levant.

Owen’s Daughter, Leilani

Lovely Hula Hands - 1940
The inspiration for writing this song said R. Alex Anderson was “a hula girl was
dancing. The guy next to me suddenly said, ‘Aren’t her hands lovely.?” And right away it
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hit me. I thought, there, that’s the key to a good *hula.” Fittingly. Anderson composition
has become an indispensable part of any hula dancer’s repertoire. Anderson, born in
Honolulu in 1894 wrote 200 Hawaiian songs.

Note: The hand gestures of a Hula dancer interprets stories of little grass
shacks and sandy beaches. The Hula in pre-European times was originally connected
with religious temple ceremonies. The offering of certain plants and foods were made to
‘Laka', goddess of the Hula. From “Laka” would come understanding and inspiration,
which the student applied to dance performed on the temple platform in honor of other
gods. Foreigners tried to ban the Hula as obscene and vile. King Kalakaua revived the
Hula and its progression to what we know today. The ‘uh’uli — gourds — sounds imitates
the palm tress rustling in the breeze as do the ‘pu’uli — a split bamboo instrument.

Tiny Bubbles - 1966
This song was written by Leon Pober, a friend of Don Ho and given to him early

in his career in 1966. While others have recorded it Ho made the first recording. Ho
wasn’t eager to record the tune and cut it reluctantly. While he was suppose to record
“Born Free” things didn’t go well and they decided on recording “Tiny Bubbles.” He
recorded the song in one take. The song just about launched the world wide career of Don
Ho.

Ho was born in 1930 and died in 2007. After serving as a fighter jet pilot in the U.
S. Air Force he returned to Hawaii and began entertaining with his small band, doing the
vocals as well as playing.

Tiny Bubbles is not a Hawaiian song but people began relating it with Waikiki,
with the waves washing upon the shore and drinking Mai Tais on the beach.

Leon Pober also wrote “Pearly Shells.”
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Aloha ‘QOe

Most think of this song as a ‘farewell’ song written by Queen Lili’uokalaani. On a
trip to Oahu when she was about to return to Honolulu she saw an affectionate farewell
on Kancohe Bay by Colonel James Boyd and a beautiful girl from Maunawili. She began
to hum a melody and completed her song as the group rode the trail down the valley back
to Honolulu. Some say that it came when an Austrian fiddler was commissioned to write
a national anthem and he set down an Austrian folk song. | like to believe that the queen
composed it.

My Little Grass Shack — 1933
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The song was first played in Kona, at the July 4" canoe races in 1933. Tommy Harrison
wrote the words and Johnny Noble revised with an almost new melody. Mentioned in the
lyrics: ‘Kealakekua is the bay where Captain Cook was killed in 1779; Honaunau is the
ancient city of Refuge and Kona is the place where both are located on the main island.

Blue Hawaii

Written by the due of Leo Robin and Ralph Raianger, the song was written for the
1937 movie “Waikiki Wedding” that starred Bing Crosby. Elvis Presley sang it in one of
his movies.

Old Favorite Songs

Home Sweet Home — 1852

As the story goes, the melody that Sir Henry Rowley Bishop had written was not
an old Sicilian air as he stated in his collection of national airs in 1821-22 but an original
melody. The melody was added to an opera he was writing (Clari, the Maid of Milan)
with John Howard Payne, a descendant of Robert Treat Paine, one of the signers of the
Declaration of Independence. Rowley had come to London while still young and the song
became a very popular ballad as sung by Maria Tree at the end of the first act of Clara. It
became popular first in London, then throughout England, and finally throughout the
Western World. The music magazine Quarterly Musical Magazine and Review wrote:
“To Home, Sweet Home the most unqualified approbation must be given. It is simple,
sweet and touching, beyond any air we almost ever heard. Never was any ballad so
immediately and deservedly popular.” Bishop was finally knighted in 1842 by Queen
Victoria — the first musician to be thus honored. He later became a consul in Tunis, dying
in 1852The song’s fame world wide came mostly through the efforts of Jenny Lind and
Adelina Patti. It is said that Bishop wrote the words when he was homeless and hungry
sheltered temporarily in an attic in Paris. His fortunes improved and

Bishop wrote to his brother in 1922: “My yearnings towards home become
stronger as the term of my exile lengthens...I long to see all of your faces and hear all
your voices.”

If you are ever in New York City and are walking through Prospect Park, take a
look at the name of the statue there erected in 1873, the name reading John Howard
Payne
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Listen to the Mocking Bird - 1855

Alice Harthorne was the pen name of Septimus Winner. Winner’s mother was a
relative of Nathaniel Hawthorne. Long created with the fact that it had a woman
composer it was finally known that it indeed was Winner who penned the song. He also
wrote “Oh Where oh Where Has My Little Dog Gone," and “Whispering Hope.” He was
arrested for treason because of the song he wrote called “Give Us Back Our Old
Commander: Little Mac, the People’s Pride.” The atmosphere was virile as Lincoln had
just fired General McClellan. To support McClellan was to go against Lincoln’s action.
Supporters bought 80 thousand copies of song. Disgraced Winner was released after
promising to destroy all remaining copies of song. The melody was written by a black
guitarist/whistler Richard Milburn.
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Alice flawthorne

Darling Nellie Gray - 1856

The sorrowful story of this song has a factual background. A Negro slave girl was
torn from her family and sold and sent far away to a new master. The song was written in
1856 by Benjamin R. Hanby, whose family helped escaping slaves and used his home as
a station on the “Underground Railroad.”

When You and | Were Young, Maggie - 1866

Canadian school teacher George W. Johnson wrote these lyrics as a loving tribute
to the memory of his wife Maggie, who died in the first year of their marriage. The
melody is by James A. Butterfield. It was published in 1866. The story began almost a
century and a half ago. George was a handsome young man, with a wealth of dark hair
and a full handlebar mustache. In 1859 he obtained his teaching certificate and took a
position in Glanford Township in Ontario, Canada where he met and became infatuated
with Maggie Clark, 3 years his junior.

At part of his courtship he wrote a poem to express his love for Maggie who was
one of his students. In the fall of 1864 they married. He took a job as a newspaperman in
Buffalo, then moving on to Cleveland. On May 12, 1865, 7 months after their marriage,
Maggie passed away. George returned to Canada and became a professor of languages at
the University of Toronto. The memories of George and Maggie live on in the music of
James Butterfield. When he read the poem he liked it and set it to music in 1866. It is
believed that George and James never met.
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Sweet Genevieve - 1869

Looking upon a carefree young couple, 90 year old George Cooper remembered
his young wife some 75 years in the past. His fair Genevieve was lost to him a few
months after marriage. Fifteen years after his loss he expressed his loss by writing lyrics
which were put to music by Henry Tucker.

Home on the Range - 1872

The first title was “My Western Home,” and was written by Dr. Brestar Higley in
1872. It was written while sitting on the banks of the Kansas Beaver Creek. A Mr. Trube
Reese persuaded the good doctor to let fiddler Dan Kelly put music to his lyrics. It was
President FDR’s favorite song.
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Silver Threads Among the Gold - 1873

The music is by the famous Pease Danks, written in 1873. Danks was noted for
writing a number of religious songs. The lyrics are by Eben E. Rexford. The sheet music
had sales of over a million copies before the turn of the 19™ century.

It is interesting that Danks paid Rexford three dollars for the rights to add music
to a poem Rexford had published in a Wisconsin farm journal. Rexford sent Danks a
batch of his other poems for Danks’ use, among these was “Silver Threads Among the
Gold.” Rexford had written this poem as a sentimental gesture to his wife. It is also
interesting that Rexford divorced his wife just one year after the song was published.
Because Danks had sold his rights to the song he failed to capitalize on its success.

I’ll Take You Home Again, Kathleen - 1875

Written by Thomas Paine Westendorf, a native of Virginia. In the fall of 1875 the
family was living in Louisville, Kentucky, but the sudden death of Mrs. Westendorf’s son
brought on illness and the doctor prescribed a change in surroundings. Mrs. Bettendorf
expressed a desire to join her mother in New York but dreaded the winter journey. He
promised to take her there in the spring. After Mrs. W. went to bed, he began to
improvise at random on the piano. He thought of an old composition by George Parsely
titled “Barney I’ll Take You Home Again.” The title yielded a sentiment thought about
what was said earlier in the evening with his wife. In an hour he had written the words
and music. ”Kathleen” was name he called his wife. (Her name was ‘Jane’) The song was
first sung in Macaulay’s Theatre in Louisville at a benefit for a Catholic Church by a
local tenor singer. It became popular and eventually was adopted by Ireland.
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Grandfather’s Clock - 1876

This song was written by Henry Clay Work in 1876. The George Hotel was
located on the border of Yorkshire & County Durham and owned by the Jenkin brothers.
In the lobby was an upright long case clock (a grandfather clock). The clock kept perfect
time until one of the brothers died after which it lost time at an increasing rate despite the
best efforts of the hotel staff and local clock makers to repair it. When the other brother
died, the clock stopped, never to go again. Work visited the hotel and heard the story and
wrote this song about the clock.

Chop Sticks - 1877
First known as “The Celebrated Chop Waltz,” it was written by a 16 year old

English boy Euphemia Allen in 1877. Its name came from the chopping action of the
right hand playing. Allen’s pen name was Arthur de Lulli.

Amazing Grace — c1880s

The story is told that the words to this song were written by the captain of a slave
ship (John Newton) in the 1880°’s. While bringing a ship load of slaves to the New World
he was wracked with guilt about his profession and upon hitting a horrific storm he
turned the ship around and sailed back to Africa and freed all the slaves on board. He
then wrote the words to explain his change of heart which caused him to abandon his
profession.

The true story is more complicated. The words were penned by a former slave
trader but only after numerous decades after he had given up his profession and became a
minister of God. Eventually Newton grew into his conversion to Christianity but it was
years after his experience at sea and his conversion was a slow process over many
decades.
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~ John Newton

I’ve Been Working on the Railroad — c1880

This song began as a traditional folk melody cc 1880, post Civil War in the
southern States. There are indications that it was popular with workers on the Louisville,
New Orleans and Texas Railroad built along the Mississippi River in 1883-1884. It is
said to have been popular in the Midwest with immigrants from Ireland. It was first
published in 1894 with the name of “The Levee Song.” The verse (the ‘Dinah’ section)
may have referred to a cook of the railroad and dates from about the 1850s.

Sidewalks of New York - 1884

Written in 1884 by Charles Lawler, a vaudeville performer and James W. Blake, a
hat salesman... Soon it was adopted as the official song of New York City until the newer
song “New York, New York” took over many years later. Used for years as the song of
the Belmont Stakes horse race until again, it was replaced by the newer “New York.” In
1928 Alfred E. Smith used it in his presidential campaign.

Supposedly Lawler entered the hat shop humming a catchy tune. In conversation
Lawlor suggested Blake write a lyric about the City of New York as a sort of challenge.
Blake presented him with a lyric which Lawlor brought to a publisher, who bought the
tune outright. It became an instant hit with exposure by Vaudeville siren Lottie Gilson,
featuring the piece in her act on the Bowery. The lyrics were inspired by a David Braham
tune “The Babies on Our block,” from a Harrigan and Hart extravaganza. The song was
played at the 1920 Democratic convention in San Francisco and became associated with
Alfred E. Smith, the nominee. A reporter searching for the composers found that Lawler
was dead and found Blake in an obscure vaudeville theater in Brooklyn. When the
reporter asked Blake if he had seen the story in the newspaper about his song had become
the campaign song, Blake turned his face toward him and had a blank expression on his
face. It was then the reporter realized that Blake was blind. In 1933 the New York Herald
Tribune established a fund for Blake to support him for the rest of his life which ended 2
years later.




145

Az XES TR [

<5
Chas. B. Lawlor's Groat Success

The Sidewalks
of New York

SUNE AND CHORUS,

e

£ ST
CHAS. B, LAWL-R
Ev JAMES W, BLAKE

« - e

J MUarzh €

Gay Nineties

Over the Waves (The Loveliest Night of the Year) - 1891/1951

~

L .
Juventino Rosas

The tune, like a number of others began as a Mexican written tune and was reconstructed
with new words for the movie “The Great Caruso” starring Mario Lanza.

The original composer was Juventino Rosas an Otomi Indian from Mexico. After
studying violin he toured with an opera company. After a time in the army he returned to
Mexico City and began writing music. The song became popular but Rosas received little
tangible rewards for it. He died in Havana at the age of 26. It was played by the Mexican
Band that came to New Orleans in 1884 and toured many of the southern states. Early
New Orleans jazz musicians picked up the tune. For the movie ‘The Great Caruso” used

the melody and Paul F. Webster added English lyrics.
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After the Ball - 1892

This song was written by Charles Harris. The song was inspired by a true
incident. Harris, after attending a ball with his wife in Chicago and emerging on the
street, noticed an attractive girl unescorted. Told that this girl and her sweetheart had a
misunderstanding and they had been too obstinate to acknowledge their error. The man,
after quarrelling with a young lady, turned and went home. The young lady burst into
tears and was left unescorted. Harris returned home but with a lasting impression about
the incident. Later in the year he went to Milwaukee and had an idea for a new ballad
which he quickly completed and it became the work of his lifetime. Harris set the song in
the form of an old man telling a story to his young niece. The story tells of a young man
going to get a glass of water for his gal and upon returning, found her in the arms of
somebody else. Upon seeing this scene, he turned, full of anger and disappointment, and
left, never to see her again. The girl dies of a broken heart. Many years later the young
man finds out that the ‘other man’ was the girl’s brother. Eventually the song sold some 6
million copies and has become a part of the legend of American popular songs of this
period, the “Gay Nineties.” Given to baritone J. Aldrich Libby he liked the song and sang
it in “A Trip to Chinatown.” The words told the story: “Many a heart is aching; many the
hopes that have vanished; After the Ball.”
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Young Ernest Ball

My Sweetheart’s the Man in the Moon - 1892

James Thornton (the composer of the tune “Sweet Sixteen), after a drinking bout,
was helped home by two cronies to his faithful wife Bonnie. James had met her on her
16" birthday. She asked him if he had lost his love for her. He said, “My Sweetheart’s the
man in the moon.” He introduced it at the San Francisco Orpheum Theatre and performed
by his wife at Tony Pastor’s 14™ St. Theatre in New York City.

Happy Birthday - 1893

The melody for this song was written by Mildred J. Hill, a schoolteacher from
Louisville, KY. The lyrics were written as a classroom greeting in 1893 by Dr. Patty
Smith Hill. It was copyrighted in 1935 and renewed in 1963. It was a section of the
“Union School Chorus March.” In 1988, the group owning the song sold it to Warners for
$25 million. Its first title was ‘Good Morning to You.’

Daisy Bell (Bicycle Built for Two) - 1893

The song was written by Harry Dacre. When he arrived from England he walked
down the gangplank with his bike. He had to pay an import duty on the bike. When
mentioning this experience to Wm. Jerome, Jerome said “Indeed fortunate that his
bicycle was not built for two, in which case his assessment would have been double. This
gave Dacre the idea for his song. Kate Lawrence, who was to introduce the song, had to
leave for England and she brought the song with her and performed the song in her
opening in England. It was a success there and crossed the Atlantic and Tony Pastor sang
it to success.

Waltzing Matilda - 1895

This song is Australia’s most widely known song. The lyrics were written in 1895
by Banjo Paterson, who set them to a slightly different tune. Lyrics relate the story of a
swagman (hobo) who steals sheep and drowns himself when law arrives. A later melody
was by Christina MacPerson. The piece was written while staying at the Dagworth
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Homestead, a bush station in Queenland. The tune was probably based on “Thou Bonnie
Wood of Craigielea” and/or the tune “Go to the Devil and Shake Yourself.”

The story is based on the following story: In Sept. 1894, on a station called
Dagworth (north of Winton); some shearers were in a strike that turned violent. The
strikers fired off their rifles and pistols in the air and then set fire to the woolshed at the
Dagworth Homestead, Killing dozens of sheep. The owner of Dagworth Homestead and 3
policemen gave chase to a man named Samuel Hoffmeister-also called “Frenchy” Rather
than be captured; Frenchy shot and killed himself at the Combo Waterhole. It was first
heard in 1895 at a banquet for Premier of Queensland. It became an instant success. Best
know for inclusion in “On the Beach” a film by Stanley Kramer.

Waltzing: Derived from the German tern ‘auf der Walz,” which means to travel while
working as a craftsman and learn new techniques from other masters before returning
home after three years and one day, a custom which is still in use today among
carpenters.

Matilda: A romantic term for a swagman’s bundle.

Waltzing Matilda: ‘to waltz Matilda’ is to travel with a swag-with all one’s belongings
on one’s back wrapped in a blanket or cloth.

Billabong: a stagnant pool along side of a river keeping water from moving.

Billy: a can for boiling water

Tucker bag: a bag for carrying food (tucker)

The Band Played On - 1895

John F. Palmer, a young actor was summoned for breakfast one morning by his
wife. Her summons was drowned out by the passing of a German Street Band. Failing to
get a response she raised her voice and shouted to John “One moment, let the band play
on.” Thus the title of a song was born. Story of the song was about Casey and his zeal for
a waltz with a certain ‘strawberry blonde.” Not being able to get it published he was
typing at his job and humming the tune when A Mr. Charles Ward heard him and was
responsible for having the tune published. Ward paid Palmer and put his own name on it.
The New York world printed it in their rotogravure section and plugged it in their paper,
making the first time a newspaper promoted a song. The sheet music sold over 1 million
copies. Once it was heard and used by the day’s entertainers it became a success.




149

Jico l:n.uh. §"Jn‘.‘>;.‘|0l‘ovl.\

AND

PLaven O

JOHN F PALMER

Chas.BWard.

LW
'

Paul Dresser

On the Banks of the Wabash, Far Away - 1896

Paul Dresser was born in Terre Haute, Indiana. The idea for this song originated
one Sunday afternoon during the year 1896. Paul, in search of a new idea for a ballad,
was strolling with his brother who suggested he write a song about a state or river. Upon
returning to his quarters later that night as he was seated at his organ, he began writing
this song. When dawn broke he had the song. The song told of lost sweethearts, faithless
lovers, vanished hopes, letters that never came and other sentimentalism. It might be
added that Dresser was very generous with his money helping down and out actors,
minstrels, etc. After all the money he made he died in poverty. He also wrote “My Gal
Sal.”

Paul Dresser
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Hot Time in the Old Town Tonight — c1895

The idea for this song occurred when, in early 1895, a minstrel troupe was
traveling by train in southern Mississippi. When the train stopped to take on water some
of the members noticed some small boys had built a fire that soon got out of control. In
the midst of the commotion the fire spread but was soon under control. One of the
minstrel performers heard one of the young boys say “Dey’ll be a hot time in de Old
Town tonight!” He was referring to the punishment that the kids would get from their
town elders. Ted Metz and Joe Hayden thought that phrase would be a great song title.
The rest is history as most every minstrel troupe began its show with Hot Time in the Old
Town Tonight. Teddy Roosevelt and his Rough Riders charged up San Juan Hill singing
the song and it was used as the unofficial song of the Spanish American War.

When You Were Sweet Sixteen - 1896

James Thornton was inspired to write the song by his flippant remarks to his wife.
Bonnie. One time with the two together Bonnie asked James: Do you still love me?”
Knowing she knew the answer he answered accordingly “I love you like I did when you

were sweet sixteen.” Bonnie then remarked, ‘that answer had in it the makings of a good
love ballad.”

Bird in a Gilded Cage - 1899

The then famous songwriter, Harry Von Tilzer, in 1899, wrote what was to
become a big hit of the new arriving turn of the century which started as a ‘stupid’
tearjerker song, a song that might be so bad that it would put all other tearjerkers to
shame. It all started out when a friend, Art Lamb, gave Harry a lyric and remarked that:
“I dare you to set this to music.” Harry put the paper containing the words into his
pocket and seemed to forget about them.

A few days later, Harry and a number of his young friends were involved in their
usual Saturday night barhopping and ended up in an establishment of unfavorable
reputation. Harry was not interested in the merriment that was going on and reached into
his pocket and rediscovered the paper with the lyrics that Lamb had given him. Harry sat
down at the piano and began writing a melody to the lyrics. A while later he had
composed a nice little melody to the lyrics and in his strong voice began singing them. A
group gathered around and Harry soon found himself surrounded by glassy eyed young
ladies. The song became the biggest hit of 1900.

Hello My Baby - 1899

The song was written by Joseph Howard and Ida Emerson in 1899. At the time of
its origin the telephone was thought of as sort of a ‘gadget’ growing in its popularity and
would grow quickly into a necessity. The song tells of a conversation over the phone
from a gentleman and a lady that he has never seen. Howard met Emerson while
performing on the vaudeville stage and she became his 9™ wife. Together they wrote the
tune as well as in 1904 the song “Goodbye My Lady Love.” As with many piano sheet
music covers, this one depicts the stereotypical fashion. The well known theme is
presented in the 3™ section. (It can be heard in the CD. “The Cakewalk” by the Lake
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Arrowhead Early Jazz Band from the “Stomp Off” Record Company. (See web site —
Basinstreet.com)
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At A Georgia Camp Meeting - 1899

Kerry Mills was a popular songwriter around the turn of the 20™ century. In 1899,
the song was first classified as a ‘Coon song.’ but after being at a religious meeting and
as a response to what he saw and what he considered the degrading lyrics of many coon
song Mills wrote this with a more respected lyric. After no one showed an interest in its
publication Mills formed his very successful music publishing company. The vaudeville
team of Genaro and Bailey used it in their act and it became immensely successful.

On the sheet music we read: “This March was not intended to be a par of the
Religious Exercises “At a Georgia Campmeeting” but when the young folks got together
they felt as if they needed some amusement. A Cake Walk was suggested, and held in a
quiet place near by — hence this Music.”
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20" Century

The Entertainer — 1902 (The Sting)

Perhaps the man most responsible and best known for the ragtime era was
composer Scott Joplin. His composition “The Maple Leaf Rag” was the first piece of
sheet music to sell a million copies. His rag “The Entertainer” was made popular in our
time by its use in the motion picture “The Sting”, with a score adapted from the music of
Joplin by Marvin Hamlish. He had heard the recording of Papa Mutt Caray that included
the Entertainer as one of the ragtime tunes. Written in 1902, it is a melodic and rhythmic
composition that has withstood the passing of time. While ragtime began as a piano style,
it was soon arranged for ensemble and became the popular music of America as played
by the numerous musical ensembles of the day. “




153

Scott Joplin
In the Good Old Summertime - 1902

While no preconceived plan to write a song about summertime, a chance remark
by a Geo. Evans while dining at a Brighton Beach resort with Ren Shields fostered the
idea of this song. Evans remarked: “Some people like the winter but there’s nothing like
the good old summer time!” Blanche Ring, the entertainer, suggested he write a song on
the subject and Shields also thought that a good title for a song. A few days later Shields
had the lyrics. In the lobby of Union Square Hotel, Evans wrote the melody which was
introduced by Blanche Ring at the Columbia Theatre in Boston and was a great success.

While very successful when Ring performed the song the music publishers
hesitated to publish a seasonal song. They argued that a performer in vaudeville and other
locations of entertainment would be reluctant to sing about the summer in winter. They
were wrong as the song sold over a million copies and not only was popular through all
the months of the year, but through several years.

Bill Bailey - 1902
Hughie Cannon was acquainted with one William Bailey, a lazy shiftless Negro

whose angry spouse, weary of supporting him, turned him out of the house. Cannon told
Bailey that she wanted him to come back. Bailey, married to a buxom woman of great
physical proportions, knew otherwise. From this situation Cannon conceived a comic
song that would reverse the state of affairs in the Bailey household. The famous Bernard
Shaw made reference to the song in one of his plays. There is no info on what happened
to Bill

Bailey.
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Bill Bailey.
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Sweet Adeline - 1903

The composers, Henry Armstrong and Richard Gerard, in 1903, wrote a song they
called Sweet Rosalie. As there were an abundance of songs about the name Rosalie, they
couldn’t get anyone interested in publishing the song and it lay dormant for 7 years. It
was almost trashed when Gerard heard of a group; The Quaker City Four who were
looking for a good song for their group. Gerard changed the name to Sweet Adeline when
he had come upon a poster advertising the tour of Adelina Patti and renamed the song
‘Adeline. The change propelled the song into an instant success and a mark of
immortality. It became one of the main songs in the repertoire of barber shop quartets.

But the history was just beginning for the song. John J. Fitzgerald, running for
Mayor of Boston used the song for his campaign. Whenever he appeared at political
rallies the crowd spontaneously bust into song and burst out with barber shop harmony.
Unfortunately this practice spread into those that had too much to drink and became
inebriated and soon the Boston public was exposed to those having too much to drink and
these ‘drunks’ began singing this harmonious song. Things got so out of hand that the
officials in Boston were thinking of outlawing the singing of the song within the city
limits.

Meet Me in St. Louis, Louis - 1904

The song had its birth in a Broadway café through a chance remark. While at the
bar, Ren Shields, Will Cobb and Fred Mills were talking music. The bartender was
named Louis. When ordering their favorite beverage they referred to it as a “Louis.”
Andrew Sterling entered and came up to the three. Mills said to ‘Louis’ set up four
foaming glasses and remarked ‘another Louis, Louis.” As the group talked music one
remarked that a song was needed for the St. Louis World’s Fair and this situation brought
out the idea of a title for the song. Mills published the song to great success
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Wait Till the Sun Shines Nellie - 1905

Written by the famous songwriter Harry VVon Tilzer, the song was suggested to
Tilzer one night in 1905 while reading a newspaper in the lobby of the old Breslin Hotel
in New York City. He read about a family that perished in a fire, leaving only the father
and his youngest child as survivors. The former was strong and accepted his fortune as
predetermined by fate and that his dreadful loss would be followed by a spell of
happiness. Tilzer took this and changed it to two young lovers who looked forward
cagerly to a day’s recreation only to have their desire ruined by inclement weather. The
young man consoles his sweetheart with the title phrase — “Wait Till the Sun Shines
Nellie.”

WAIT TILL THE
SUN SHINES NELLIE
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Harry von Tilzer
In the Shade of the Old Apple Tree - 1905
By Egbert Van Alstyne & Harry Williams. Two mid western boys came to New
York to conquer the songwriting business. After a long time their song “Navajo”
somewhat clicked but as time past the two hit the depths of depression.
One Sunday in the spring of 1905 the two went for a walk in Central Park. After
walking mostly in depression, the boys suddenly stopped. At one side of the path were
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some crab apple trees in bloom. One said, “Remember the apple trees back home? Yeah
said the other, those little trees can’t hold a candle to those big old trees at home.
Remember how we used to sit in the shade of an apple tree on hot summer days? The two
sat under the tree and talked about their boyhood days. The decided that perhaps New
York might like to hear an old-fashioned ballad about the Middle West. They went to
work on a song and had it completed the next day and called it “By the Shade of the Old
Apple Tree.”

Many years later Van Alstyne teamed up with Gus Kahn and wrote the tune
“Memories.”

In My Merry Oldsmobile - 1905

This song was written by the famous vaudevillian Gus Edwards with lyrics by
Vincent Bryan in 1905. The cover shows a 1902 Olds which at that time sold for $725.
Bryan was known for his double entendre verse. Example: ‘she says she knows why his
engine goes, his sparker is awfully strong.” Like the popular songs about flying and
baseball, there was also a romance with motor cars.

My Gal Sal - 1905
This song was written by Paul Dresser and introduced into vaudeville by Louise

Dresser. Paul Dresser had fallen on hard times, his ballads were not selling, he had
squandered the money made on his music and his publishing house had gone bankrupt.
He opened a small two room office determined to change his fortunes. Dresser had one
other big hit — “My Gal Sal.” It went on to become a big hit. Dresser died before he could
gain from its success. The song went on to sell over 2 million copies. Hollywood made a
movie of his career entitled “My Gal Sal.”

Red Wing - 1906
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Written by Kerry Mills in 1906, the melody is taken from Robert Schumann’s
“The Happy Farmer.” Often more than one cover art was used on the sheet music cover.
Such is this case with “Red Wing.” One is marked “Indian Fable/Love song,” and the
other “An Indian Intermezzo.” It was written to compete with Neil Moret’s (Charles
Daniels) “Hiawatha.” Both were just Pop tunes with an Indian theme, and there was no
attempt given to try and write an authentic Indian style melody. The following year of
publication a 24 year old Native American girl from the Winnebago reservation broke
into movies and starred in the adaptation of the novel “Ramona.” Her name was Princess
Redwing. Her timing was fortuitous for both her career and the song’s longevity.

Glow Worm - 1907

The song first appeared in a German opera “Lysistrata,” and was fairly complex
in its structure. It was called an intermezzo, classic in style and was heard without lyrics.
Paul Lincke, famous for some ragtime compositions, wrote the music and Cayley
Robinson did the English lyrics. (The female firefly glows to attract males, the males to
distract predators.) It was made famous by the recording of the Mills Brothers.

School Days - 1907
Written by the vaudevillian Gus Edwards. Gus was an early vaudeville performer

and had an act using talented young kids. His lyricist, Will Cobb and Edwards were in
Greenwood Lake, N.J. fishing. Will handed Gus an old piece of brown paper that
contained some lyrics. “I wrote this a little while ago; see if you can fit music to it.” Gus
stuffed the paper in his pocket and the two men finished their fishing and began a
relaxing walk. Gus sat down and worked on a tune for the lyrics and 30 minutes later he
had fit music to the words. It was the perfect song for his vaudeville Act. It became an
immediate hit.
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I’m Afraid to Come Home in the Dark — c1908

Harry Williams and Egbert Van Alstyne were successful writers, having written
such songs as In the Shade of the Old Apple Tree, Drifting and Dreaming, Memories and
many others. They had written a song called I'm Afraid to Come Home in the Dark which
had a moderate success in 1908. It became more popular after the remarks of William
Sydney Porter whose pen name was O. Henry. O’Henry began writing stories while in
prison for embezzlement. This two year time in prison played havoc on Porter’s health.
He continued to write once he was released but his health began to catch up with him and
by 1910 he was near death. One afternoon he awoke upon hearing a song played by a
hurdy-gurdy to the melody of this song. A nurse came into his room and in his dying
breath remarked: “Pull up the curtain. I’'m afraid to come home in the dark.” This
incident soon was the gossip of New York and enhanced the popularity of the song.

This song was a hilarious novelty song of the early 20™ century that speaks of a
philandering husband who strays from home and comes up with a rather absurd excuse to
explain why he stayed out all night. He gets his comeuppance from his wife who turns
the table on him and returns the act with the same excuse. At the end of the chorus there
is a quote from “Home Sweet Home.”

The songstress/entertainer Betty King used the song in her act as a male
impersonator. Her act was much like some of today’s impersonators where the audience
knows what is going on. The extra irony to the joke is that what ‘she’ sings is taken by
the audience as they know ‘he’ can’t go home and go to bed with a woman because ‘he is
one. An unknown is who the woman is on the cover — her name was Betty Sheer.
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I Wonder who’s Kissing Her Now? - 1909

Joe Howard was attending a party at a friend of his. The phrase that was to
become a song title was uttered by a girl amidst a gathering of friends. They began
writing this song at White Lakes, Michigan in the home of Frank Adams, a theatre
producer. The idea for the song was first formed during a soiree in his lakeside home.
Amongst the guest list was to be two ladies. Only one came and expressed a thought on
the absence of her companion. Within hearing distance she said “I wonder who’s kissing
her now.” Upon writing for a production the title was used. It proved to be the most
popular in the show “The Prince of To-Night.” The lyrics of the song tell about the
hazards of infidelity and pining for a former partner, with the main character a typical
egotistic male who has many things to learn with the verse giving the listener a
perspective of the meaning of the chorus.

Joe Howard was born in New York City in 1878. As an entertainer in his day he
not only entertained but wrote popular music. He is listed as composer of such hits as:
“Hello, My Baby,” “Goodbye, My Lady Love,” and of course “I Wonder Who’s Kissing
Her Now.” He continued to perform throughout his life in night clubs, theaters, radio and
television. He died in 1961.

The story now takes a strange turn. Howard had employed an arranger for his
company named Harold Orlob who insisted that he was the composer of the song. After
going to court Howard agreed to put Orlob’s name on the music, (it was 40 years later)
but Howard was not required to pay Orlob anything. The title of the song was not very
visible on the sheet music cover as seen below.
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Some of These Days - 1910

This song was written by Shelton Brooks in 1910. He walked around for days
with a tune in his head but was unable to find the proper lyrics to fit it. One afternoon he
overheard a couple quarreling: “better not walk out on me, man!” said the angry woman,
“for some of these days you’re gonna miss me, honey.” The song and words then fell into
place. He spent $35 to get the song printed by a black publisher William Foster and
looked for someone to sing it. He was friends with the maid of Sophie Tucker (Mallie
Elkins) who persuaded Sophie to hear the song. She liked it and incorporated it into her
act, which she was doing ‘solo,” having been forced out of the Ziegfled Follies by jealous
Nora Bayes. It was an instant success and Tucker made it her theme song. The lyrics
represents the mixed emotions of a woman thinking out loud about how that ‘louse’ that
left her deserves to feel bad, but that she will also miss him in spite of his horrid
abandonment.

o OF ESE LAY,
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The Original Whiffenpoofs of 1909

This song is associated with Yale University with the words being written by
Meade Minnigerode and George S. Poneroy. The music should be credited to Guy Scull
(not Ted. B. Galloway). It is best known as sung by Rudy Vallee.

The song originated around the newly organized Whiffenpoof Society at Yale.
The lyricists were members of this group in 1910. They adapted the lyrics from a Kipling
poem Gentlemen Rankers and the word ‘whiffenpoof,” was taken from the Victor Herbert
operetta Little Nemo that was produced in 1908. It was elevated to a national hit when
Vallee used it on his radio program.

Mory’s Temple Bar was established in 1849 by the Moriarty’s and after changing
proprietorships and locations it was closed in 2008 for renovations and plans to open in
2009.

Louis Linder (the Louie mentioned in the song) was at one time the steward and
lived upstairs. He was loved by Mory’s members. In 1863 a group of oarsmen from Yale
went to the restaurant and established a custom for Yale students. Regular singing groups
after entertain the members with the ‘Whiffenpoofs singing regular on Monday nights. It
was Louie who encouraged Yale singing groups to sing at Mory’s.

It was Joseph Cawthorne who coined the work Whiffenpoof when with a group
making up nonsense verses and changed the name of the singing group from “Gentlemen
Rankers” to the Whiffenpoofs. Ironically, the composer of the verse “Gentlemen
Rankers” was a Harvard man.

Kiplings verse: “To the legion of the lost ones

To the cohorts of the damned
To my brenthren in their sorrow overseas.
Sing a gentleman of England cleanly bred,
Machinely crammed and a trooper of the Empress
| ya Please chorus the same.

The first time song sung at Mory’s it was said: “Gentlemen, this is immense.

Should be our national anthem. To be sung at every meeting.”

Interior of Mory’s
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Come Josephine in My Flying Machine - 1910

Six years after the Wright Brothers historic flight (1910) the trend was still to
write popular songs about aviation. It was a novelty in that era and songwriters
capitalized on the romance of flight. Musically, in this song, one can hear the rise and fall
of the plane as it glides through the skies at the dizzying height of 300 feet. The song was
written by Fred Fisher and Alfred Bryan in 1910.

Let Me Call You Sweetheart - 1910

The song is by Leo Friedman (music) and Beth Glater Whitson (lyrics) in 1910.
The pair wrote the hit “Meet Me Tonight in Dreamland,” which they sold to Will Rossiter
outright and as a result received no royalties as the song became a big hit. They then
wrote “Sweetheart” and the brother of Will, Harold Rossiter, bought the tune and gave
them royalties

The model on the cover of “Sweetheart” is thought to be that of Virginia Rapp
(19years old). She was the woman who died on the Labor Day weekend in 1921 at the
San Francisco Hotel party, hosted by comedian/actor ‘Fatty‘ Arbuckle, who allegedly
raped her and caused the fatal injuries. His career was ruined because of the publicity
about the case in the papers. After a third trial he was proclaimed innocent.

Oh You Beautiful Doll - 1911

Written in 1911 by Nat Ayer and Seymour Brown. It is notable that the verse of
this song is in the classic 12 bar blues pattern and was written and introduced a year
before “Memphis Blues.” The earliest blues | found was the 1908 New Orleans composer
A. Maggio entitled “I Got the Blues.”
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Frankie and Johnny - 1912

Written by William, Frank & Bert Leighton, brothers who had a vaudeville act
and Ren Shields. The 1912 publication seemed to have extracted or outright stolen some
from a 1904 song entitled “Bill, You done Me Wrong (Or “The Death of Bill Bailey) that
was written by the Leightons. Even that melody was said to be based on an earlier folk
tune. In the 1% verse, the villain meets his fate due to a railroad accident. The song is one
of the earliest examples of the blues progression used in printed music.

The second story is the more accepted one and it is attributed to an article in a St.
Louis, Missouri newspaper on Oct. 15, 1899. A well known 22 year old black dancer
named Frankie Baker stabbed her young 17 year old black (two-timer) lover Albert/Allen
Britt in her residence at 22 Targee Street. The other woman was named Alice Pryor. It is
said that Frankie was acquitted of the murder. Sometimes the weapon was changed to a
gun and the name of Albert is changed to Johnny. The 1900 census shows she is working
as a domestic.

Frankie moves to Omaha, Nebraska in the 1910s to the 1920s and continues to
work as a domestic. She then moves to Portland, Oregon in late 1920s. In the 1930
census she was employed as a ‘shoe dresser,” (I don’t know what that is?). She died in
1952 in an Oregon mental institution.

My Melancholy Baby - 1912

This song, by George A. Morton (lyrics) and music by Ernie Burnett in 1912, was
popularized in vaudeville and was later recorded by Paul Whiteman. The song was then
identified with singer Tommy Lyman who helped make it a ‘standard.’ It appeared in a
number of films and recently recorded by singer Barbra Streisand.

The song was involved in a publicized legal suit in 1940. Ernie Burnett’s wife had
written the lyrics (Maybelle E. Watson), and was then called Melancholy, published in
Denver in 1911. The song started as a slow marching song with a light swing. The
publisher had Norton revise the lyrics and it was renamed My Melancholy Baby. The new
title refers to a person and not as originally appeal to the emotion.

Going to court she won damages on back royalties. In 1965 the song again made
news when the son of recently deceased songwriter Ben Light claimed that his father had
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written the song while employed at a Denver night club. Ben had failed to take out a
copyright and the song was appropriated by Ernie Burnett copyrighting it in his own
name. The son said, “No one cared about the song, particularly because for many years
the song was unheeded by the public.” The son went on the radio with an orchestra and
told the story about his father’s writing of the song and told of the circumstances under
which he had written it. He had collected numerous affidavits attesting to his father’s
authorship. He said, “All I know is my father never received a penny from the song.”

The Trail of the Lonesome Pine - 1913

This song was written by Harry Carroll and Ballard MacDonald. The title was
taken from a popular novel of the day by John Fox Jr., the husband of singer Fritzi
Scheff. The novel referred to the Cumberland Mountains of Kentucky, but MacDonald,
who obviously hadn’t read the book, wrote a lyric about “the Blue Ridge Mountains of
Virginia.” This was the song which Laurel and Hardy sang in their 1937 film ‘Way Out
West’.

You Made Me Love You - 1913

The words of this song were written by Joe McCarthy with music by James V.
Monaco in 1913. With this song Al Jolson introduced the black-faced character named
‘Gus.” Henceforth this character became his trademark. It was also while doing this
performance that Jolson was suffering from an ingrown toe nail and to relieve the
pressure on his foot, he dropped to his knee and spread his arms outward, seemingly
embracing the audience. This was also the song that showed the star potential of Judy
Garland, then 11, when she sang the song to a picture of Clark Gable in the movie The
Broadway Melody of 1937.
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Missouri Waltz - 1914

The words of this song were written by James Royce under the name of J. R.
Shannon with music by Frederick Knight Logan. When the song was published Logan
was listed as the arranger and not the composer as he had acquired the melody from a
young Negro, John Valentine Eppell, who had sung the tune to him. The song was
published late in 1914 and an edition with Shannon’s lyrics followed less than two years
later. It became a big hit selling over a million copies. The earning for Logan amounted
to over $100,000. It was adopted as the official state song of Missouri. The song will
always be associated with President Harry Truman as it was thought of as his unofficial
theme song while in the White House.

Aba-Daba Honeymoon - 1914

Written by Arthur Fields & Walter Donovan in 1914. The original performance
showed the scenario of a wedding between two love-struck monkeys. In those days this
made for great entertainment. In our day it was popularized by Debbie Reynolds &
Charleton Carpenter in the 1950 film, “Two Weeks With Love.”

By the Beautiful Sea - 1914

Written by Harry Carroll & Harold Atteridge in 1914. Carroll wrote the music
while sitting on a long hotel porch in West Brighton on Coney Island one pleasant
summer afternoon. The piece became a million seller. The verses to the song have been
forgotten — they strongly suggest marital infidelity and questionable responsibility.

Nola - 1915

Written by Felix Arndt in 1915 and named for his fiancée Nola Locke, a vocal
teacher and a professional concert singer. Arndt was a self taught pianist who later
studied formal music. Arndt’s life was cut short in 1918 in the flu epidemic.
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If You Were the Only Girl in the World - 1916

This song was written by Nat D. Ayer and Clifford Grey in 1916 for a World War
I revue in London called “The Bing Boys Are There.” It was brought to the U.S. the
following Year (1917). The famous classical composer Edward Elgar remarked that: “It
is the most perfect tune ever.” It was sung by Rudy Vallee in “Vagabond Lover,” and was
intended as a vocal duet.

Roses of Picardy - 1916

Written in 1916 by Fred Weatherley with music by Haydn Wood the song was
sung by British soldiers who had left behind a sweetheart for the fronts in France and
Flanders. This song was written by Weatherley about a French widow who was giving
him protection at her home in France from the Germans. The Rose in the song was the
widow who befriended Weatherley.

Smiles - 1917

The song was inspired when Roberts was at a convention of music dealers in
Chicago. The featured speaker at the convention lectured on the benefits of a smile in
business dealings. Roberts was said to remark facetiously: “There are smiles that make us
happy, and smiles that make us blue.” That same day Roberts wrote a melody and sent it
to Callahan with an idea that he could add lyrics about ‘Smiles.” Callahan wrote the
words in about half an hour. Not being accepted by other music publishers they published
the song themselves. Within 6 months it sold in excess of 2 million copies. The song was
performed in vaudeville, dance halls, restaurants, etc and was recorded. The success was
thought to have been because it provided a release from the toils of World War | and
allowed both soldiers and civilians to feel relief from the war efforts. It was used in many
motion pictures and as the theme for the Ipana Troubadodours.

The Ipana Troubadours
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For Me and My Gal - 1917

The composer, George W. Meyer described the origin of the song, written in
1917, with words by Edgar Leslie and E. Ray Goetz: “I sat down and went to work.
There was nothing remarkable about it. | was writing songs for a living and | needed the
money, so | wrote the ballad. When | had finished I thought up a title and took the music
and my title to lyricists E. Ray Goetz and Edgar Leslie. They hitched the lyric to the
title.”

It was popularized in vaudeville by Sophie Tucker, Eddie Cantor and George
Jessel among leading vaudevillians. The name of the song was inscribed on Al Jolson’s
wife’s grave.

By the Waters of the Minnetonka - 1917

Written in 1917 by Thurlow Lieurance, with words by J. M. Cavanass. The song
was inspired by an ancient Sioux love song sung for Lieurance in 1911 by a Native
American India named Sitting Eagle. The legend associated with the song has also been
preserved and is like an Indian version of Romeo and Juliet. It is the story of two Indian
lovers from different tribes who fall in love in spite of the ancient laws which forbade
their love. They met in secret, knowing that their act carried the penalty of death were
they to be discovered. They were discovered, and realizing that death was inevitable they
chose to die together by drowning themselves in a lake. The legend has it that the rippling
water of the lake forever after moaned a rhythmic sound and the wind in the pines sang
their love song. In this piece, based on this story, Lieurance attempted to create this
atmosphere of the water and wind. The right hand arppegiated figures illustrate this.
Minnetonka is in the state of Minnesota. Lieurance was a musicologist in Indian music
and Indian musical instruments. He had been a band director for the 22™ Kansas
Volunteer Infantry and had studied music at the Cincinnati College of Music. The two
loves are difficult to see but they are pictured on the cover. They are right above the black
line.
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Good Night Irene — 1918

Leadbetter

Huddie Ledbetter wrote this song while in jail for an attempted murder from 1918
to 1924. Ledbetter learned it from his Uncle Terrell just before he was sent to the
penitentiary in Texas in 1918. He added verses as they came to him in prison. The
warden heard him sing it and let him out of jail. Ledbetter called it his “Governor Neff”
song — which he sang for Governor Pat Neff of Texas. The song was about how he’d
release the governor if their position were reversed. Although Governor Neff had sworn
never to pardon a prisoner, he was so overcome by the song that he released Ledbetter. In
1930 he was in jail again and again for attempted murder. He again won his freedom
when John and Alan Lomax (anthropologists and music historians) collected song of his
to preserve in the Library of Congress. They led a successful campaign to free him and he
was released again in 1934. Ledbetter is considered a big piece of U.S. history, as his
music describes the struggles of black Americans. The song became popular with the
recording of the Weavers in 1950.

Beautiful Ohio - 1918

The words to this song are by Ballard Macdonald with music by Robert A.
King, who used the pseudonym of Mary Earl. It was first issued as a piano solo and in
that form became popular in vaudeville as a musical accompaniment to “allez oop”
acrobat acts. In 1918 MacDonald wrote lyrics for it. With a vocal connected to the
melody it became one of the biggest sheet music seller in the early part of the 20"
century.

King was an employee of Shapiro and Bernstein when he wrote the melody. He
was required to write four songs a month that belonged to the publishing house and this
included “Ohio.” While the publishers were not legally bound to do so, they paid King
royalties on “Ohio” which amounted to about $60,000.

Waiting for the Robert E. Lee - 1918

The lyrics for this song was written by Wolfe Gilbert inspired while watching the
steamboat Robert E. Lee unloading its cargo in the city of Baton Rouge. Composer Lewis
F. Muir put music to the lyrics and submitted it to publisher F. A. Mills, but it made no
impression on Mills and he rejected it. He was later to change his mind and the song was
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given to Al Jolson who included it in his Winter Garden Sunday concert. Earlier Muir
had written the song “Ragtime Cowboy Joe.”

The two listed composers met under a stressed situation. Muir had a string of hits
and had just composed a song entitled “When Ragtime Rosie Ragged the Rosary.”
Gilbert, in his column in the New York Clipper, called the song a sacrilege and criticized
the composer and the publisher. They chanced to meet a few days later and Gilbert
challenged Muir to write some songs with him. At Muir’s house that evening they met to
write some music. They wrote 2 songs that night (a ballad and a Dixie number). The next
morning the two brought the songs to publisher Fred Mills. He said the ballad stank; and
that Dixie songs were now passé. Gilbert left Mill’s office steaming, Gilbert had been
offered, by Mills, some music that he offered to have Gilbert write the lyrics to the
melodies. After thinking about the offer Gilbert returned to the publishing house. Upon
his return Mills asked him to again play the Dixie song again. It seems that Mills couldn’t
get the tune out of his head. A few weeks later, Al Jolson introduced the “Robert E. Lee”
and it has been a favorite since then.

Alice Blue Gown - 1919

Written in 1919 for the production of “Irene.” The color ‘Alice Blue’ is a pale, slightly
grayish shad of blue that was named after Alice Roosevelt, the daughter of Teddy. It was
written by Joe McCarthy & Harry Tierney.

Dardanella - 1919

Johnny Black was part of vaudeville shows in Cincinnati and then decided to go
to New York City. He fell in love with an oriental dancer who asked him to create a new
oriental number. That night Black in his kitchenette, with a photo of this girl, wrote the
song “Dardanella,” completing the song in about an hour. In 1936 Black and a customer
at Shadowland, argued and had a fight which killed Black.

LTFOXTRO
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Sweet Georgia Brown —¢1920

This song is best known for its use by the Harlem Globetrotters basketball team
who adopted it as their official song in 1952. The song was written by Maceo Pinkard
and Ken Casey in the 1920s. Ben Bernie recorded it and had a hand in making the song
well known to the public. (In 1950 | was in the Air Force Band and met a fellow airman
named Casey who said his father had written the song but at that time had not been given
credit. He now is given credit.)

The most famous version that the Globe Trotters use is by: Brother Bones & His
Shadows in 1949 that contain the whistling version of the song. The original version had
lyrics that were about a black prostitute. A number of groups made recordings of the
songs but changed the lyrics some what. This includes the Beatles and the Grateful Dead,
along with Louie Armstrong and Ella Fitzgerald

My Man - 1920

The song was a popular French song written by Maurice Yvain. English lyrics
were added by Channing Pollock in 1921. The song was brought to the U. S. and
intended for Mistinguette’s debut in America in the Ziegfeld Follies of 1921. For some
reason Ziegfeld lost interest in her and dropped her from the production. The comedienne
Fanny Brice was given the song to sing in the show. It is said that she was given the song
because there was a strong parallel between the subject matter of the lyrics and Fanny’s
own unfortunate marriage to the gangster Nicky Arnstein. When Brice appeared to sing
the song in a formal evening dress, Ziegfeld jumped unto the stage and ripped off her
dress. He insisted she appear attired as what could be described as a ‘floozy’ and she
delivered the song while leaning against a lamppost. This presentation caused a furor.
Brice, explaining her rendition of the song said: ”In my mind, I think of Nick leaving me,
and the tears just came." The song debuted in Brice’s first talking-picture in 1929. It was
the first time she sang it after her divorce from Arnstein..

Margie - 1920

The lyrics to this song were written by Benny Davis, and the music by Con
Conrad and J. Russell Robinson in 1920. The song was inspired by the then five-year old
daughter of Eddie Cantor, Marjorie. Cantor sang the song at a Sunday evening concert at
the Winter Gardens in New York, and after included the song in the song The Midnight
Rounders in 1821. Later it became the theme song of the TV show “My Little Margie.”
Robinson was in vaudeville but at one time was the pianist for the ODJB, the first jazz
band to make a recording of jazz.

Beer Barrel Polka — ¢1920’s

This was composed by Czechoslovakian composer Vejvoda ¢1920s. The original
title was “Skoda Lasky,” or “Unrequited Love.” The European lyrics were more of a
crying in your beer theme than drinking it. Lew Brown added new lyrics.

Second Hand Rose - 1921
This song was written by James F. Hanley (music) and Grant Clarke (lyrics) in
1921. Fanny Brice, whose birth name was Borach, changing it so her name would sound
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more American, sang this song. The song is a good natured parody that represented
immigrants as they struggle to make a good life for their children. Brice was the daughter
of an immigrant but her family was better off then most of the poor families that
immigrated to the US.

Brice was known to people that are old enough to have listened to her on her radio
show “Baby Snooks.” It wasn’t until later in my life that I found out how big a star she
was on Broadway. The radio program was taken from an earlier skit from her appearance
on Broadway in the Follies. She was 45 when she began the radio program which
included Danny Thomas. Her life was dramatized by Barbra Streisand in the Broadway
musical “Funny Girl.” She was also known for her marriage to gambler/crook Nicky
Arnstein. He served years in jail for two crimes: wiretapping and for the 5 million stolen
in Wall Street Securities. For 4 years he fought the conviction with Bruce paying the
legal fees. Soon after this she divorced him.

Down Yonder - 1921

The song “Down Yonder,” was also by Wolfe Gilbert, is a partial plagiarism of
the song “Robert E. Lee” There is one line that is lifted directed with both the music and
lyric used.

Three O’Clock in the Morning - 1921

This song is by Dorothy Terris and Julian Robleho. It was said that it was first
performed as a piano number in New Orleans in 1918. Words were added in 1918 and
used in the “Greenwich Village Follies of 1921.” The published music gives the date as
1921. The duo also wrote “Siboney,” “Wonderful One,” and “Hail, Hail, the Gangs All
Here.”

Yes We Have No Bananas - 1923

This song was one of the biggest hits of the 1920s. Frank Silver and Irving Cohn
are said to have written this song at the Blossom Heath Inn on Merrick road in Lynbrook,
Mass. which was one of the leading ‘speakeasies of the era. It is said that a Greek fruit
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seller, Jimmy Costas coined the phrase “Yes, We Have No Bananas.” It gained popularity
when Eddie Cantor used the song in his show “Make it Snappy.”

There was supposed to have been a banana shortage at the time the two men had
the idea of writing a song about bananas. There were song infringements when the song
came out, some claiming that certain phrases of the song were like other songs. The first
phrase is like Handle’s “Halleluiah,” while others sounded like “My Bonnie Lies Over
the Ocean,” and” In Marble Halls.”

There is an interesting large article by Gilbert Seldes called “The Seven Lively
Arts.”

“It was not my happiness to have heard “Yes, We Have No Bananas” first in
America: and to understand phenomena one must know them in their natural setting. The
phrase itself was created, or brought to notice, by Tad; and | have said in my wholly
inadequate reference to his work, he is a master of slang and a creator of it; some
acknowledge to him might well appear on the cover of the song. His use of it was
immeasurably more delicate and more amusing than the song, because he used it as a
contradiction of all the bloh and high-hat nonsense in the world; it is in his hands
fantastic, funny, and impertinently pertinent. In the song I can’t see it, nor am I
exceptionally taken with the music, which is largely synthetic.

However, if | cannot understand the success of the song (or misunderstand it, for
it seems to me to be “merely” popular) there are those who understand better. I do not
think that my quite secondary powers of analysis would have’n risen to the following, by
J. W. T. Mason, correspondent of the London Daily Express, in New York:

“New York slang usually changes monthly. Of late there has been a falling off in
inspiration, and picturesque argot culled from the city’s polyglot intermingling has fallen
sadly behind New York’s quick-witted reputation. At last, however, after months of
waiting a creative effort has been made, and one of the most effective phrases descriptive
of life in New York has resulted.

One hears it on the stage, in the drawing room, in the kitchen, on the streets,
everywhere — “Yes we have no bananas.” A song has been written about it, and is the
musical rage of the moment.

Cardboard imitations of bunches of bananas are making their appearance bearing
the legend, “Yes, we have no bananas.” Business men hang these ornaments in their
office, as a reminder that, after all, there must be a way out of every difficulty. The
phrase originated in the fruit shops kept in New York by Greeks, Italians and Jews,
whose knowledge of the English language is limited in verbiage, but not in volubility, nor
in willingness to try.

These ancient races come to the New World for profit, and never like to turn a
customer away. So they have evolved a curious positive and negative for the same
sentence. Why the slang makers hit on bananas has not been discovered. But the phrase
means that one having asked for bananas in a fruit shop where there are none, the anxious
proprietor, seeking to be ingratiating and not desiring to displease, answers: “Yes, we
have no bananas.” Thereupon he may seek to sell a cabbage or a bunch of beets instead,
since most fruit shops in New York are vegetable establishments as well.

The phrase is a tribute to the optimism of the newly arrived immigrant: to his
earnest fight to master the language of his temporary country, and so, somehow, is
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supposed to take on the American characteristic of ‘getting there,” even though by way of
an affirmative in a negative sentence.

It is, I believe, a generation at least since the English began to say, “Yes I don’t
think.” And they talk about the cable having brought the two countries closer together. O
God! O Montreal!”

Mexicali Rose - 1923

Written by Jack Tenney (ex-Californian legislator) who was the orchestra leader
at the “Imperial Cabaret” in Mexicali. It was there that he wrote his famous melody
called “The Waltz,” written without lyrics. Some said the song was written after one of
the dance girls named Rose Erskine. Tenney denied this. He said the naming of the song
was a ‘joke.” There was an old lady who ran a boarding house in Brawley, CA. Every 30
days when the railroad men were paid, she came to Mexicali. We’d play the waltz for her
and she’d sit around drinking and crying. Jack Hazelip, the sax player called her Mexicali
Rose. We wrote the words as a result of watching her cry. Tenney later went to law
school and was elected to serve in the California State Legislature.

“Mexicali Rose, stop crying, I’'ll come back to you some sunny day

Called-every night you know I’ll be pining

Every hour a year when I’'m away.

Dry those big brown eyes and smile dear

Banish all those tears and please don’t cry

Kiss me once again and hold me.

Mexicali Rose, goodbye.

Charmaine - 1926

Written by Erno Rapee (music) and Lew Pollack (Lyrics) this song was one of the
earliest motion-picture theme songs. It was written to exploit the silent picture What
Price Glory? Its success lead to many other films using theme songs which became
widespread in the 1920-30s. It was used in the remake of What Price Glory in 1952. In
1952 the song became the vehicle to launch the career of Mantovani who had a million-
seller record. The record influenced a lot of following records using the lush string sound
of the Mantovani’s orchestra.

Bye, Bye Blackbird — 1926
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The origin and meaning of the lyrics are clouded in mystery and the lyricist Mort
Dixon tells the following story:

25 year ago in a diner in Boston | met a Ms. Arnotte. | was sharing some musical
trivia and the subject of blackbirds came up. Mae Arnotte, a local blues singer began to
tell the facts about the story: ‘The song was originally performed as a slow blues number,
a lament. The ‘Lady’ was going home to her Mother. When going through the verses
sense the symbolism of the lyrics:

1% Verse
Blackbird, blackbird singing the blues all day, right outside of my door.
Blackbird, blackbird who do you sit and say there’s no sunshine in store.
All thru the winter you hung around, now | begin to feel homeward bound
Blackbird, blackbird gotta be on my way where there’s sunshine galore.
2" Verse
Bluebird, bluebird calling me far away, I’ve been longing for you
Bluebird, bluebird what do I hear you say skies are turning to blue
I’'m like a flower that’s fading here where ev’ry hour is one long tear
Bluebird, bluebird this is my lucky day now my dreams will come true

To me | see an unhappy lady wanting to change her live; to get away from the day
by day life she is living and wanting a second change to return to a more happy life. A
blackbird seems to be a symbol of despair (“I'm like a flower that’s fading here) and
bluebird a symbol of hope, happiness and change. Another symbol are the skies turning
blue. The lady is ready for a change and is going to leave the ‘blackbird’ behind her. One
mention is that the term ‘blackbirds’ are actually ‘Johns.’

Ray Henderson and Mort Dixon published the song in 1926. Both had written a
number of ‘hits.’

Black Bottom - 1926

This song was written by the team of De Sylva, Lew Brown and Ray Henderson
in 1926. It was included as the music for a dance routine for Ann Pennington in George
White Scandals of 1926. The title of the song refers to the muddy bottom of the Swanee
River. Her dance movement suggested the dragging of feet through the mud. The dance
became a dance fad throughout the U.S. in 1926.

Ain’t She Sweet - 1927

Milton Ager wrote the music with Jack Yellen doing the lyrics. Usually the
practice of this songwriting team was to first write a lyric then add a melody. This song
was written the other way — first the melody then a lyric was added. It only took a week
for the song to be a hit. It was then used by vaudevillian Eddie Cant, Sophie Tucker and
Lillian Roth in their acts. Eddie Cantor was appearing at the Orpheum Theatre in Los
Angeles. As he sang, a cute, shy little blond girl walked across the stage. She later
became famous as Sally Rand, the well-known burlesque queen and ‘fan’ dancer.
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Back in Your Own Back Yard - 1928
Dave Dreyer wrote this song. The original title was “It’s Nobody’s Fault but
Mine.”

Nagasaki — 1928
Written by Harry Warren and lyricist Mort Dixon “Nagasaki became a favorite

song of jazz musicians, in reality it has really nothing to do with the Japanese city. The
only thing one can find is that it is a reflection of the Western image of exoticism and
Pacific ports-of-call. The song seldom was sung. The words of the song:

“Hot ginger and dynamite, there’s nothing but that at night.

Back in Nagasaki where the fellers chew tobaccy

and the women wicky wacky woo.”

Keeping with the idea of the Westerner of the oriental world Doris Day sings the
song in the movie “My Dream is Yours” She sings it dressed in a Hawaiian grass skirt
and accompanied by Hawaiian-looking musicians with a backdrop of Mt. Fuji. Thus the
picture of Westerners and how the producers put a song about Japan with the singer
dressed in a hula skirt is beyond my imagination.

Remick (publishers) was not in favor of publishing the song. They felt it had too
many notes. The idea of the song was Dixon’s. He was a romantic who dreamed about far
away places with strange sounding names. (There was a pop song named “Far Away
Places”) He had no idea of what Nagasaki looked like. Irving Caesar and George
Gershwin took a trip to see the “Swanee River” and it was seen that it was just a little
stream. They might not have written the song if they had seen the river first. The scene
probably would have been true of Dixon if he ever saw Nagasaki. A person today, when
asked about the city of Nagasaki would think of a city destroyed by the ‘A; bomb.

Sweet Lorraine - 1928

Nat Cole was playing in a L.A. nightclub when a customer asked Cole to sing this
song. Owner Bob Cole put a tinsel crown on Nat’s head and said “I crown you Nat
“King” Cole. It was first recorded by Rudy Vallee.
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Dinah - Joe Young - 1929

This song was written for Ethel Waters to sing at the Plantation Club, a nightclub
at 50™ Street near Broadway. It became the first hit song to come out of a nightclub show.
Harry Akst and Joe Young approached Waters and sang the song for her, doing it in a fast
and corny tempo. Waters remarked: “Is that the way you want me to sing it?  The pair
thought about it and said: “Why not sing it your own way.” Waters took the song home,
sang it slower and sang it ‘straight.” The song became a huge hit.

J. Fred Coots

J. Fred Coots was a prolific songwriter in the course of his long career he wrote
over 700 songs, including Santa Claus is Coming to Town.

John Frederick Coots was born in New York City, where he was taught to play
the piano by his mother. After leaving high school, he got a job working in a bank on
Wall Street, but, in 1914, he heard a professional music plugger in a music shop selling
new songs, and decided to change careers.

His first job in music was as a pianist and stock boy in a music shop and by 1917
he had his first song published. He then went into vaudeville, playing the piano and
writing songs tailored to specific performers, including Sophie Tucker. In 1922 he wrote
the music for a Broadway show called Sally, Irene, and Mary with lyrics by Raymond
Klages. Under contract with producers Lee and J.J. Schubert, he composed music for
many Broadway shows, including Artists and Models of 1924 and 1925. His last
Broadway score was Songs O’ Guns, a hit in 1929 and Coots left New York for
Hollywood.

Among his successful songs were Precious Little Thing Called Love (Lyrics by
Lou Davis) from the 1929 film The Shopworn Angel, | Still Get a Thrill (Thinking of
You)” (1930, lyric by Benny Davis), Love Letters in the Sand (1931, lyrics by Nick and
Charles Kenny), Two Tickets To Georgia (lyric by Charles Tobias), and Beautiful Lady in
Blue (1935, lyric by Sam Lewis), The classic Christmas carol, Santa Claus is Coming to
Town, a collaboration with lyricist Haven Gillespie, was written in 1934 and a second
collaboration with Gillespie and Harry Warren, in 1938, created Stormy Weather and
wrote songs for the Cotton Club revues of 1936, 1938 and 1939, primarily working with
lyricist Benny Davis, He also wrote children’s songs for a recording by Rosemary
Clooney. Coots continued to perform, first in vaudeville and later in nightclubs. Coots
died in New York city, on April 6, 1985
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For All We Know | Still Get a Thrill
Love Letters in the Sand You Go To My Head
Santa Claus is Comin’ To Town — see Christmas section

| Still Get a Thrill - 1929

This song, written by Fred Coots and with words by Benny Davis, was introduced by Hal
Kemp’s Orchestra at the Hotel Taft in New York and was played on one of the early
music broadcasts over radio. The song was later recorded and made popular by Bing
Crosby. Coots describe how the song came to be written: “During a conference about
new titles and ideas, Davis mentioned a couple of dozen potential song titles. When the
session closed we decided to go over to Lindy’s for coffee. On the way over to Lindy’s,
Davis remembered a phrase he thought had a good sound to it, and mentioned the title “I
Still Get a Thrill.” I became so excited, I made Davis return to the studios, and after a
three-hour session we completed the entire song.”

Hubie Blake
Memories of You — 1930 —

This song was written for the 1930 version of “Blackbirds.” It was written
especially for the singer Minto Cato. Cato had a usually vocal range and this song’s
contour was an octave and a fifth. It was sung by her in front of a slave’s cabin (In
“Cabin in the Sky) wearing an 1850 dress and a bandanna. The song gradually became a
standard. It was written by Hubie Blake.

When the Swallows Come Back to Capistrano— 1930

» w v} _ : . ‘
Restored ruins of the great stone church in San Juan :
Capistrano, Callfornia.

There are two stories about the creation of “Swallows;” One states that he heard a
radio broadcast about the return of the swallows to the mission and was inspired to write
a song on the swallows return. The next is the story that at the time he was recovering
from tuberculosis, and his money situation was tight. One morning as he awoke, and his
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wife seemed reluctant to prepare his breakfast he remarked: “Maybe when the swallows
come back to Capistrano, I’ll get my breakfast.”

Quickly he realized that that line would make a great title for a song and while his
wife was preparing breakfast he sat down and began to compose the first part of the song.
His wife brought him breakfast finally and complimented him on the melody he was
working on. He finished breakfast and the song that day. He brought the song to Shapiro
Bernstein who turned him down stating that “no one knows where Capistrano is.” The
publisher tried to convince Rene that perhaps changing the location to Alabama might be
good as everyone knows where Alabama is. But, finally, on the 18" day of prayer by his
wife, (A Catholic) Warner Brothers paid him $500 and two months later the song was
being recorded by some of the biggest bands in the land.

The mission at San Capistrano was founded on November 1, 1776 by Father
Junipero Serra. The legend of the swallow’s return was begun by Father O’Sullivan who
was stationed at the mission from 1910 to 1933. The story is of a local shop keeper who
was knocking down the nests of the swallows from the eve of his shop. When O’Sullivan
saw this he spoke to the swallows and said; “I’ll give you shelter. Come to the mission.
There is room enough there for all.” The next morning the swallows were busy building
their nest at the mission. They have returned from spending the winter in Argentina and
return to the mission each spring on March 19, St. Joseph’s Day.

Avalon - 1930

This song was written by Vincent Rose. The main theme, as was often done by
composers of this era, came from a tenor aria in “E’Luceum le Stelle,” by Puccini. There
was a long court battle over the rights with Puccini settling out of court for an award of
$25,000 for copyright ownership.

Avalon was a mystical island from a novel “Le Mort, D’ Arthur.” (The death of
Arthur) by Sir Thomas Malory ¢1470. The novel tells the tales and life of King Arthur.
The city we know as Avalon is on Catalina Island and is approx. 22 miles from the
California coast and was owned by William Wrigley Jr.
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All of Me - 1931

Written in 1931 by Simon/Marks the song was introduced by Belle Baker. The
singer had just lost her husband and she broke down upon singing the lyrics. The national
press picked up the story of her show of emotions and the song became a hit. Baker was
famous for her work in the Yiddish theater and for the song “Bei Mir Bist Der Schon.”

Love Letters in the Sand - 1931

This song had lyrics by Nick and Charles Kenny and Fred Coots did the music
(1931). Coots explained to the music editor how he wrote the ballad:

“While traveling by train from my home in Larchmont, New York, to New York
City, | happened to spot a Nick Kenny poem in the Daily Mirror. It struck me as a sure
thing for a ‘pop song.” When the train reached New York’s Grand Central Station, I
rushed over to Nick Kenny’s office and got his okay to write the music. After four
different melodies, | finally hit on one that had the right treatment. | then made the rounds
of all the publishers, and it was turned down by everybody except Max Winslow at the
Irving Berlin Music Company. He took it, showed it to a young singer named Russ
Columbo, who recorded it. Columbo at the time was a singing rival of young Bing
Crosby. The record did fairly well, but it was George Hall and his orchestra, broadcasting
from the Hotel Taft over the Mutual Broadcasting Network, that really put the song
across. Hall made it his theme and signature song, and with fourteen broadcasts weekly
he put it in the ‘top ten’ in no time.” The most famous recording however was that of Pat
Boone in 1957. Coots was influenced by the melody of “The Spanish Cavalier.
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As Time Goes By - written by Herman Hupfeld - 1931

\

Herman Hupfeld

In the film “Casablanca” Elliot Carpenter (1894-1982) was the one playing piano
on the song “As Time Goes By.” He was situated behind a curtain while Dooley Wilson
faked playing it on the keyboard for the camera. Carpenter’s playing was dubbed onto the
film’s sound track.

Carpenter studied music at Temple School of Music in Philadelphia and while in
France performed with the James Reese Europe Orchestra. He led his own band “The
Red Devils” that toured Europe in the late 1920s. He also arranged music for movies and
stage productions, one such film was the 1938 film “Spirit of Youth.” He arranged the
“Swing Mikado” of 1938. In 1939 he wrote for the production called “The Hot Mikado,”
starring “Bojangles.” He appeared in the films “Strike up the Band, “Broken String,” and
“Yes Sir Mr. Bones.” He arranged for both white and black composers.

As Time Goes By - 1931

Dooley Wilson was told: ‘Play it, you basterd” which was the first original line he
actually was supposed to have said... Herman Hupfeld composer of “When Yuba plays
the Rumba on the Tuba” in 1931 was in the show “Everybody’s Welcome”. In 1931
Valle made the 1% recording of the song. (As Time Goes By) Murray Nurnett was the
producer of “Everybody’s Comes to Rick’s” on the La Beele Aurore on the Riviera.
Hazel Scott, Ella Fitzgerald, Lena Horne were all considered for Sam’s part. Max Steiner
wanted to write his own love song “Marie’s Melody” and re-shot some scene with
Bergman but Ingrid had already cut her hair for “Whom the Bell Toll.” So “As Time
Goes By” was kept in. Steiner resigned when they didn’t use his song. Hupfeld’s song
was used as the leit motive of the entire film, and was used in many different styles.
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Dream A Little Dream Of Me - 1931

While many people associate this song with the group Mamas & the Papas it was
written in 1931 by Fabian Andree and Wilbur Schwandt with lyrics by Gus Kahn.

When Michelle Phillips was 15, she met Andre, the composer. Years later she
heard of Andree’s death in a fall in an elevator shaft. Remembering her meeting with
him, the group decided to record the song with “Mama” Cass Elliot on lead vocals. It
became very popular and it became Cass’s signature song. Gus Kahn the lyricist
remarked that “the lyrics were meant to say ‘I love you,” as young men and women don’t
know how to say it. So I have said it in this song.”

| Surrender Dear - 1931

Bing Crosby’s first hit record. Crosby got drunk when he was with the Whiteman
band and was fired. He then joined Gus Amheim’s band. He recorded the song with that
band and it became his first big hit.

Willow Weep for Me - 1932

Composed by Ann Ronell. She had interviewed George Gershwin for her college
newspaper and he took her under his wing. She, with Frank Churchill wrote “Who’s
Afraid of the Big Bad Wolf.” One day she brought into Berlin’s Publishing Company a
song she wrote called “Willow Weep for Me.” It was dedicated to Gershwin. Bornstein
had objected to the dedication and refused it. She brought it to Berlin who liked it and
published it. Written in 1932 it was dedicated to George Gershwin.

In A Shanty in Old Shanty Town — Joe Young - 1932

This song was written during the depression and was about living in a shack and it
was welcomed in an optimistic mood for the starved people. The song was originally
conceived as a waltz, but after Rudy Valle, Ted Lewis and Johnny Long played it in a
duple tempo it became a popular number. The songs composers: - Music by Little Jack
Little & John Siras and lyrics by Joe Young.

Maria Elena - 1933

This Mexican song was written by Lorenzo Barcelata with English lyrics by S. K.
Russell in 1933.The lady in the title was the wife of the Mexican President and to whom
the song was originally dedicated.

Moonglow & Picnic — 1934/1955

The song Moonglow by H. Hudson was written in 1934 and was recorded by the
Benny Goodman quartet as well as many other groups. Using the same chord progression
the melody of Picnic was composed on top of Moonglow by composer George Duning
and known as ‘The Love Theme from Picnic.” There are a large number of ‘dual’ songs
that can be played together as a sort of counterpoint to each other. Allen, who wrote the
words some a few months later, became known as “The Theme from Picnic.”

In the film, Novak and Holden were dancing while the orchestra was playing
‘Moonglow’ in a light cha-cha beat. Passion overcomes them as the love theme gradually
overcomes the melody of ‘Moonglow’.
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The Continental - 1934

Written by Con Conrad & Herb Magidson. Conrad wrote the songs “Margie,” &
“Barney Google.” The two wanted to write the music for a new musical at RKO. The
producer said “All we want you to do is to invent a new dance that will sweep the country
like Youmans did with the “Carioca.” And a song that will win the award that the
Academy of Motion Picture Arts & Sciences is talking about giving for the best song and
have it ready for us in a week.” Conrad had to go to San Francisco on business. Conrad
and his wife drove there watching the gorgeous scenery on the Coast Highway. The
picture that needed a song was “The Gay Divorcee” with Astaire and Ginger Rogers. As
he gazed at the scenery he thought about dancers he saw in Paris, Berlin, Vienna......
Suddenly a melody began to beat in his brain. Having an aptitude for musical pitch he
didn’t need a piano to set a tune. He worked out the piece in his head as they drove to San
Francisco. When getting to San Francisco he phoned Herb Magidson and whistled the
new tune (which he called “The Continental”). Magidson set to work immediately on the
lyrics and had them finished by the time the Conrads’ returned to Hollywood. Mark
Sandrich (producer) heard that the two had written a new dance song, he rushed out to the
Conrad home and liked it at once. The song indeed became the dance rage of the nation,
and later that year, the Academy gave out the first Oscar in 1934 to the best original song
in a motion picture to “The Continental.”

Autumn in New York — 1934

This piece was written for the show Thumbs Up in 1934. Vernon Duke wrote the
song while vacationing in Westport, Connecticut. The song was not in the popular style
of what the Harms Publishing Company probably wanted but it does show Duke’s ability
not only as a composer of popular music but this reveals his classical training and
composing. Both the lyrics and the melody is a genuine emotional outburst. The verse has
been called the most ambitious ever seen. The verse shows the classical musical side of
Duke. It is more complicated then regular popular songs and it could have been
composed by Dukelsky nor Duke. The verse speaks of Duke’s feelings and longing for
New York. The verse:

“It’s time to end my lonely holiday and bid the country a hasty farewell. He also
mentions his return to the Manhattan hotel on the 27 floor, looking down on the city |
hate and adore. He continues with the chorus: “glittering crowds and shimmering clouds
in canyons of steel; jaded roués and gay divorcees, who lunch at the Ritz.

P.S. 1 Love You - 1934

Johnny Mercer recalled the origin of this song: “His wife Ginger was on a trip and
he sat down and wrote her a letter. The letter included a lot of trivia that occurs when one
is lonely for another. Once completed Mercer read it over and realized he had left out the
real reason for writing the letter. So below his signature he scrawled “P.S. I Love You.”
Immediately he thought that phrase as a song title and dashed off what later would
become a hit tune.
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by FOWNNY NiacEe « by DOWDON JHNKINE

P.S. |1 LOVE YO

Stars Fell on Alabama — 1934

On or around November 12-13, 1833 a spectacular occurrence as the ‘Leonid
meteor shower’” was observed in Alabama. As reported by the Florence Gazette — “There
were thousands of luminous bodies shooting across the firmament in every direction.
There was little wind and not a trace of clouds, and the meteors succeeded each other in
quick succession.” This event gave Perkins and Parish the inspiration to compose a song
about this heavenly occurrence.

Moonlight Serenade - 1935

In 1935 while a student of Joseph Schillinger, Glenn Miller, wrote a song as a
mathematical exercise. When later as a member of Ray Noble’s band the lyricist Edward
Heyman provided a lyric and it was called Now | Lay Me Down to Weep. Still another
lyric was written for the tune by George T. Simon titled Gone with the Dawn. Still
another lyric for the tune was written by Mitchell Parish called Wind on the Trees. Parish
continued to add lyrics to the tune and finally came up with the title that lasted —
Moonlight Serenade. The title was inspired by Glenn’s recording of Frankie Carle’s
Sunrise Serenade

East of the Sun - 1935

This song contains a very sad and tragic story. The title is from a Scandinavian
fairy tale. The song was used in a college musical called “Stags at Bay” in 1935. (A
Shakespeare adaptation). It was composed by undergraduate Brooks Bowman at
Princeton University. Bowman was offered a job as a studio composer in Hollywood. On
his way west he was killed in an auto accident.
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These Foolish Things — 1936

This song was written by Jack Strachey & Harry Link with lyrics by Eric
Maschwitz in 1936 for a British musical comedy “Spread it Abroad.” French singer Jean
Sablon recorded the song in 1936 with the French title “Ces Petities Choses. In an
interview in 1957 Eric Maschwitz states:

“One day, a manuscript copy — by that time, rather dog-eared — attracted the
attention of British recording singer Leslie Hutchinson, who found it lying on top of my
piano. With characteristic enthusiasm, he sang and played it through, took an immediate
fancy to it, and agreed to record it. From the day his record appeared, the song was made.
(See page 243 for more text)

Unchained Melody - 1936

Written by Alex North for the film “Unchained.” The lyrics are by Hy Zaret and
tell of a prisoner’s anguished longing for his wife. It was written originally by Zaret in
1936 at a summer camp in an attempt to woo a girl. At camp he met Alex who put music
to the words. The hit recording was made by blind Negro singer Al Hibbler. The song
was most recently used in the movie “Ghost.”

Deep Purple — 1939
The great Peter De Rose wrote the music for this song in 1939 with words by

Mitchell Parish. It was at first a piano composition and one year later Domenico Savino
arranged it for orchestra. Its popularity though came with the adding of the lyrics. It
gained great popularity by recordings by Larry Clinton and later by Bing Crosby.

Tuxedo Junction - 1939

The song was written by bandleader Erskine Hawkins. The title came from an
actual railroad junction in Alabama. Miller band members heard the tune and Jerry Gray
made an arrangement of it a few days later. It was first recorded by the Miller Band in
1940 to great success.

The song is about a jazz and blues club in the Birmingham suburb of Ensley. Jazz
musicians referred to this area as “Tuxedo Junction.” There was a streetcar crossing at
Tuxedo Park and the building (called the “Nixon Building) is still at its old location at
1728 20™ St. The song was originally written as an instrumental. The Lewis Music
Publishing Co. gave it to several lyricists to find out who could write the most proper and
matching words to the tune. Buddy Feyne asked Hawkins why he gave the song its title.
Erskine remarked that the location was a whistle stop on the “Chitlin’ circuit’. Erskine
selected Feye’s lyrics.

Don’t Sit Under the Apple Tree - 1939

This song, written in 1939 had words by Charles Tobias and Lew Brown and
music by Sam H. Stept. Stept wrote the melody for a lyric entitled “Anywhere the
Bluebird Goes.” In was introduced as “Don’t Sit Under the Apple Tree” in a farmyard
scene in the musical Yokel Boy in 1939. The hit record was made by the Andrew Sisters
in 1942 and became a favorite of G.I’s in World War II. I have given the music for the
verse as so many songs had great verses during the Tin Pan Alley era.
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Charlie Shavers

Undecided — 1939

When trumpeter Charlie Shavers joined the John Kirby band he began writing for
the band. Shavers composed the song ‘Undecided” and then sent it to his publisher. The
publishers wrote back and asked for the name. His brief reply was that he was
‘undecided’ about the title. The published thought that he was telling them that
‘undecided® was the title. Sid Robin wrote lyrics to the tune that told the story of an on-
again, off-again relationship. It became a bit hit in 1951 with the most poplar record by
the Ames Brothers.

I’ll Never Smile Again - 1939

This song was written by Ruth Lowe. After being a song plugger Ruth joined Ina
Ray Hutton’s all girls’ band. She met Harold Cohen and married him in 1927, the
marriage lasting 13 months when Cohen suddenly died. She wrote this song about the
loss of her husband. She took a job as staff pianist at the Canadian Broadcasting Corp.
Percy Faith made a recording of this song and Tommy Dorsey’s orchestra heard it, and
recording it in April of 1940 with Sinatra. The song spent 12 weeks as #1. Ruth wrote
this song expressing her emotions on the death of her husband.

Bob Russell

Bob Russell was born in Passaic, New Jersey in 1914. He was a lyricist during the
1940s and 1950s. His early career was spent writing special material for the vaudeville
performers of his day and later for Hollywood. His works included writing lyrics for
“Don’t Get Around Much Anymore,” “Do Nothin’ Till You Hear From Me,” “Marie
Elena,” “Brazil,” Dance, Ballerina Dance,” “Frenesi,” the theme for the TV show
“Wagon Train,” and “You Came a Long Way From St. Louis.” His final effort was the
song “He Ain’t Heavy He’s My Brother.”
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Fools Rush In - 1940

The tune was taken from Kobe Bloom’s instrumental song “Shangri-la.”
The title “Fools Rush In” came from Alexander Pope’s “An Essay on Criticism, Part I1.”
Johnny Mercer wrote the lyrics.

Robbin’s Nest - 1940
Originally an instrumental tune written by pianist Sir Charles Thompson as a
tribute to N.Y. radio D.J. of the late 1940s Fred Robbins.

Blueberry Hill - 1940

This song was first sung by Gene Autry in the movie The Singing Hills and
written by Vincent Rose, Al Lewis and Larry Stock in 1940. It was released as a single as
they thought it was good enough to be released commercially. One publisher had turned
down doing the song and said: “Blueberries don’t grow on hills.” (Does that remind you
of “Bluebirds over the White Cliffs of Dover”?) He was wrong as Stock remarked that as
a young boy he had picked blueberries on hills. He was also wrong about the quality of
the song as it became a big hit.

The recording of the song by Fats Domino almost didn’t get recorded. At the
session they ran out of material and Fats insisted that they record the song. By the way,
Fats real name is Antoine. Al Lewis, co-writer of the song, is remembered as the actor
who portrayed “Grandpa” in the “Munsters” and was in the TV series Car 54, Where Are
You?”

How High the Moon - 1940
Written in 1940 as a slow ballad by Morgan L Lewis. The hit recording was by
Les Paul and his wife Mary Ford.

/]
Les Paul & Mary Ford
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Besame Mucho (“Kiss Me a Lot”) — 1940

Written by a girl named Consuelo Velazquez before her 16™ birthday. She was
inspired by an aria in a Spanish opera by Enrique Granados. The song was recorded by
the Jimmy Dorsey Orchestra in 1944 with the English portion of the lyrics by Sunny
Skylar. It was also recorded by Andy Russell, Elvis Presley and the Beatles. Velazquez
died in 2005 of respitory problems in Mexico City. She was 88. She began her career as a
classical concert pianist and developed also into a singer and recording artist. The song
became a theme song for countless couples separated by World War II.

I’ll Remember April — 1941

This great jazz standard was written for a 1942 film called ‘Ride ‘em Cowboy’
that starred Abbott and Costello. It was written by Gene De Paul with lyrics by Don Raye
and Patricia Johnston. Dick Foran sings the tune to the ranch owner’s draughts. In the
film also was Ella Fitzgerald singing “A Tisket A Tasket.” It became a jazz classic with
Bud Powell, Charlie Parker and many others.

Elmer’s Tune — 1941

Band leader Dick Jurgens heard a mortician named Elmer Albrecht playing piano
and fooling around with a little tune he had written. Albrecht worked next door to
Chicago’s Aragon Ballroom and received permission to use one of their pianos on his
lunch hour. Jurgens liked the tune so much that he acquired it and arranged it for his
band. Needing a name he just called it “Elmer’s Tune.” Glenn Miller heard the song and
also liked it that he asked Jurgens if he would allow him to take the tune and play it with
the band and his vocal group the ‘Modernaires.” Jurgens had a local lyricist add words to
it for the recording.

The big hit was by Benny Goodman with singer Peggy Lee. During this era of the
2" World War the German machine often wrote parodies to American popular songs. A
few of the words that were written to the tune Elmer’s Tune:

“Who sings destroyers and cruisers, the pride of the fleet.
It’s now the season, the reason, it’s plain what it means,
German submarines.”

Put Your dreams Away For Another Day - 1942

After the success of “I’ll Never Smile Again” Ruth Lowe was asked to write a
theme song for Frank Sinatra and to complete the song virtually overnight as it was
needed immediately. She had the song partly-finished and her title was “Put Your
Dreams Away For Another Day.” She was unable to finish it and procured the talents of
Stephen Weiss and Paul Mann to help complete the song.

When Frank Sinatra died, the song was the last song played at his funeral as Frank
and his family was very much impressed with the song.

Lover Man — 1942
Certain songs are related to an artist and this song is an example. It is connected
to Billie Holiday in more ways then one. It was written by Jimmy Davis. When finished
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he brought it to Holiday. Before she could record it Davis had been sent to Europe and
she never saw him again. It was published in 1942 but because of the Musician’s Strike
its recording was delayed. In 1944 after the strike was over Holiday begged Milt Gabler
of Decca records to record it. She remarked: “I went on my knees to him, I loved the song
so much. I didn’t want to do it with the ordinary six pieces. I begged milt and told him |
had to have strings behind me. On Oct. 4, 1944 she recorded it with Toots Camerata and
his Orchestra. The song has been called the bluest of ballads.

Moonlight In Vermont - 1943

This song was written by Karl Suessdorf & John Blackbun in 1943. Blackbun was
teaching school in Bennington College in the state of Vermont. He & Karl decided to
write a song about a state, figuring that the state would always be there as would the song
and a state name would help sales. They were right and the song has become a favorite
ballad for jazz men.

Round Midnight - 1944
Written by jazz pianist Thelonious Monk. Cootie Williams was the first orchestra
to record the song. The original title was “Round About Midnight.”

Monk

Rum and Coca-Cola - 1945

Listed as being written by Lord Invader (Rupert Grant) & Lionel Belasco, the
song was brought to the states by Morey Amsterdam in 1945 and was thought to have
been based on a folk song from Martinique. It was about G.I.’s in Trinidad. The local
girls liked the guys who bought then candy, and these same guys drank ‘run and coke.’
The last stanza about a gal that left her husband for a G.1.

“Since the Yankee come to Trinidad

They got the young girls all goin’ mad

Young girls say they treat ‘em nice

Make Trinidad like paradise.”

The Andrew sisters sang it but didn’t pay attention to the lyrics, just the rhythm.
At first the song was banned by the networks because it mentioned an alcoholic beverage.
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Morey Amsterdam, while in Trinidad, heard a calypso melody and assumed that it
was in public domain. Once the song was published in the US, it became involved in a
plagiarism suit. The suit claimed that the song had been adapted, published and
copyrighted by Maurice Baron from an album of his entitled “Songs of the Lesser
Antilles.” The song was actually written by Lionel Belasco when he was a boy in
Trinidad. The case was won by the plaintiff and all copies of the song that existed were
ordered destroyed and heavy damages had to be paid.

Stella by Starlight — 1946

The great Victor Young composed this piece as a recurrent theme for the movie
“The Uninvited” a ghost story starring Ray Milland and Gail Russell. The music plays an
important part as it sets the mood and becomes a focal point as Milland’s character, a
composer, plays the theme from the concerto he is working on. Rod (Milland) is playing
the piano and Stella (Russell) is looking out the window and ask what he is playing, Rod
replies, “its a serenade. Victor Young’s theme is rhapsodic in character and one can see
the influence of Sergei Rachmaninoff.

On Green Dolphin Street - 1947

Bronisiaw Kaper

This song was written by Bronisiaw Kaper with lyrics by Ned Washington. It was
introduced as the theme music for the 11947 movie “Green Dolphin Street. The movie
was taken from Elizabeth Goudge’s 1944 novel “Green Dolphin Country. The story was
about a young man in New Zealand in the 1800s. He sends for the lady he loves but his
letter is addressed to her sister with whom he had shared relations in the past. The plot
centers on their attempt to make this mistaken marriage work. The movie made with
Lana Turner, Van Heflin, Donna Reed among others contains many scenes such as
family conflict, triangle romance, earthquakes and tidal waves. The movie was a mild
success but the song waited until the recording by Miles Davis. The song was mostly
recorded as an instrumental. | played it with the first 8 bars in a Latin rhythm and the
bridge in a jazz style. The lyrics tell a tale of lost love; of unforgettable night ending with
‘I could kiss the ground on Green Dolphin Street.”
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Autumn L eaves - 1948

The song was written by Frenchman Joseph Kosma with words by the poet
Jacques Prevert. The original title “Les Feuilles Mortes” literally ‘the dead leaves.’ It was
made popular by the recording by Roger Williams in 1955. He had been discovered
playing piano in the lounge of the Madison Hotel in New York. When Capitol Records
heard the song in late 1949 Johnny Mercer was asked to add lyrics to the melody. Many
artists made recordings of the song but Williams’ record was the big hit. Additional text

Nature Boy — 1948 - Eden Ahbe‘z — (I\/Ioonplog)

3/
\

Nat “King” Cole

The composer, Eden Ahbez was a mysterious pre-beatnik, pre-hippy, fruit juice
drinking, long haired veggie person. He was born in 1908 in Brooklyn. He and his twin
sister were put in an orphanage at 7 and he was adopted by Kansas family after WWI. As
a young adult he left home. He wandered the U.S. and ended up in California. He made
his home under the “L” sign of the Hollywood Hills sign. To secure the publishing rights
to the song they finally found him living there after hearing that he was living under the
‘L’. He says he lived on $3 a week. In 1948 he found Guru Robert “Gypsy Boots.”
Bootz inspired him to write “Nature Boy.” It was inspired by Boot’s life style. The
melody was influenced by the Yiddish song “Schuiez Mein Herz” Ahbez was killed in
1995 in an auto accident. He also lived for awhile with a tribe in Tahquitz Canyon (near
Palm Springs). At times you could find him lecturing on Hollywood street corners about
Oriental mysticism. Ahbez changed the last line of the lyric — “The greatest thing you’ll
ever learn is to love and be loved in return.” It then read: “The greatest thing you’ll ever
learn is to love, just to love, and be loved.”

‘A’ You’re Adorable — 1948

The song was written several years before its publication. Kaye, Wise & Lippman
would begin each work session by exchanging jokes. One about a man recommending a
friend for a job by listing his qualifications alphabetically: A he’s amiable; B-he’s
benevolent, etc. From this came the idea for the song.
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Ghost Riders in the Sky - 1949

This song was written by Stan Jones, a forest ranger in 1949 and recorded by
Vaughn Monroe and Frankie Laine, both recordings becoming hits. It was based on the
song “When Johnny Comes Marching Home.” The song presents an image of cowboy
hell-riders who are doomed to chase the Devil’s cattle for all eternity.

Frankié Laine

Third Man Theme - 1949

This melody was written by Austrian Anton Karas who was a zither player. He
was playing in a Vienna tavern when British director Carol Reed heard him and decided
to have him score and play for the soundtrack of the film he was then shooting in Vienna,
“The Third Man.” Karas had no experience in composition or film scoring. After his
success he bought a bar in Grinring and called it the “Third Man.”
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The Old Piano Roll Blues - 1949

The song is about the old time era of piano rolls. It contains elements of Charlotte
Blake’s “That Poker Rag,” especially in the B & D sections, and of James Scott’s “Dixie
Dimples” in the B section. The popularity of the song ‘spooned’ other songs of the same
type such as “Music, Music, Music.”

It is No Secret What God Can Do - 1949

Stuart Hamblen was born in Texas in 1908 and died in 1989. Stuart was a heavy
drinker who swore off alcohol (rum) and made religion the central part of his life in 1949
after attending a revival by Dr. Billy Graham in Los Angeles. Stuart and his wife went to
the Langham Hotel, one block off Wilshire Blvd. at 4 a.m. asking to be prayed for.
Hamblen was ‘broken up and crying.” Billy said, “We’ve been praying for you for
weeks.”

He gained inspiration from his friend John who had worked with him in a number
of minor western movies. John asked Stuart: “What’s this I hear you got religious?”
Hamblen answered: “It is no secret what God can do in a man’s life.” His friend John
Wayne remarked: “Well that sounds like a song,” thereby planting the idea in the
songwriters mind.

Graham had appeared on Hamblen’s radio show before a revival he was planning
for public relations to advertise the revival. Hamblen had showed up at the revival and
got the holy message of Graham.

Stuart had written a number of popular songs that included: “Remember Me, I’'m
the One That Loves You,” and “This Old House” that was recorded by Rosemary
Clooney. While he gained religion he lost his radio show because of his refusal to do a
commercial promoting alcohol.

Cold, Cold Heart - 1950
Known as ‘the Hillbilly Shakespeare’ Hank Williams and his song “Cold, Cold
Heart” is probably the one that best encapsulates his musical genius for writing popular
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country music. Meeting Red Rose, from Acuff-Rose Publishing Company he began his
career of writing and performing his music. In 1950 Hank wrote this song after an
argument with his feisty wife Audrey. Hank had discovered that she had had an abortion
to rid herself of a child that wasn’t his and one can understand that the words of this song
came somewhere deep in Hank’s heart and soul. The melody is similar and perhaps
influenced by a little known 1945 country hit “You’ll Still Be In My Heart.”

Hank died of a drug overdose in the back of a limo on his way to another gig.
This was on New Year’s Day in 1953, when he was just 29 years old.

‘Cold. Cold Heart

\ By HANK WILLIAMS

Hank Williams

Blue Tango - 1950
Originally written by Leroy Anderson for string orchestra in 1950 the song was

paired on the recording with “Belle of the Ball” which the composer thought that the
public might like the best. But the public thought differently and Blue Tango became the
hit and went ‘gold.” It was the first instrumental recording to sell over one million copies.
Lyrics were added later by Mitchell Parish in 1952. About the situation Anderson related:

“It’s very interesting that the Blue Tango was released in the fall of 1951 just
before the Christmas season and it returned to a top rating following the holiday season
and remained in the number one slot for 15 weeks. That was unbelievable to me because
the kind of music | write was not popular music. It was concert music, rather than a pop
song.

Slow Poke - 1951
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This song is credited to three writers: Pee Wee King, Redd Stewart and Chilton
Price. Actually Chilton Price wrote the song in 1951 and had her two friends do the
promotions and gave them credit on the music. She did the same with the song “You
Belong to Me.”

Johnny Ray

Cry-1951

This song was written by a night watchman named Churchill Kohlman who
worked for a dry cleaning plant in Pittsburgh... He originally envisioned the song as a
country weeper but it was not taken that way. Ray recorded it with the song “Little White
Cloud that Cried” on the flip side and was backed by the 4 Lads and Mitch Miller.
Records made Ray a pop icon. Ray’s next recorded “Here Am I Broken Hearted,” and
“Please Mr. Sun,” both also became big hits. His next big hit was “Walking my Baby
Back Home.”

Little White Cloud that Cried - 1951

Written by Johnnie Ray in 1951. At the time he wrote it he was very lonesome
and thought that no one cared if he lived or died and thought ‘sometimes the thunder and
lightning make all little clouds hide.” Philosophically he thought “have faith in all kinds
of weather, for the sun will always shine. Do your best and always remember the dark
clouds pass with time.” The other side of record was the tune “Cry.”

Cherry Pink & Apple Blossom White — 1951/55

Originally written by Louis Guigliemi with French words by Jacque Larue and
English words by Mack Davis. It is closely connected with Perez Prado (many assume he
wrote it) it was he who had the inspiration to give the melody to a trumpet and added a
bent-note hesitation to the piece that gave it its well known signature. Most every version
after that used this ‘bent’ note signature. It was used in the movie “Underwater” that
starred Jane Russell.

Auf Wiedershe’n Sweetheart - c1952
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Vera Lynne was on holiday in Germany and heard the song in a pub. Returning to
England she felt she had to record it. She sang new lyrics as written by John Turner and
Geoffrey Parsons. It was the first song recorded by a foreign artist to make #1 on
Billboard charts, (1952)

for him when his companion saw a record sitting on the coffee table. We took the
next 2 hours to listen to it. It was the St. Matthew Passion of J. S. Bach.

Lullaby of Birdland - 1951

This song was written by pianist George Shearing while playing at the Club
Birdland, formally known as the Clique Club in New York City. The new name was in
honor of saxophonist Charlie “Bird” Parker. In 1952 the club hosted a WJZ radio show
and the owner Morris Levy gave Shearing a song to be used as a theme song for the
program. Shearing did not like the song and offered to compose one especially for the
program. Levy finally agreed. Levy was given the publishing rights while Shearing
retained the composer’s rights.

For weeks Shearing worked to come up with something but was not having
success. One night while enjoying dinner he jumped out of his chair and went to the
piano and had the song in about ten minutes. He remarked that “it’s not that I dashed
something off in ten minutes, it’s ten minutes plus umpteen years in the business.”

Lyrics were added later by B. Y. Forster which was the name used by George
David Weiss. The synonym was used as it was against the rules of ASCAP to write with
a BMI composer thus the other name.

As a matter if interest. After a concert that Shearing played at the college | was then
teaching for, he came over to my house after the concert and shared a bottle of wine. 1
was about to play a jazz record
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Dimitri Tiomkin

High Noon - 1952
This song was not originally in the motion picture. When the picture was first

reviewed the feeling was that it was a dud. The composer, Dimitri Tiomkin, suggested
that a theme song be included that would tell the story of the plot. He wrote: “The rule
book says that in movies you can’t have singing while there’s dialogue, but I convinced
Stanley Kramer that it might be a good idea to have the song sung, whistled, and played
by the orchestra. A melody came to me. | played it on the piano at home and developed it
until I thought it was right.”

Still, when the picture was again previewed it was a dismal failure even with the
theme song. Tiomkin would not give up. He had popular singer Frankie Laine record it
and it became a tremendous success by the time the picture opened — 4 months after the
recording. Western singer Tex Ritter, who had refused to record it earlier, made a
recording that also was a hit.

Kramer thought that it might be a good idea to have the song sung. A melody
came to me. | played it on the piano at home, and developed it until | thought it was right.

High and the Mighty - 1954

Written by Dimitri Tiomkin who studied at the St. Petersburg Conservatory. Two
of his fellow pupils were Horowitz and Shostakovich. His father, a doctor, was the
founder of a cure for syphilis. Tiomkin, a trained classical pianist, played the premiere of
Gershwin’s Piano Concerto in Europe. He also wrote: “High Noon,” “and the themes for
the TV shows: “Rawhide,” “Friendly Persuasion”,” and “My Favorite Martian.”

Poor People of Paris — 1954

Another French song written by Marguerite Mannot with French words by Rene
Rouzaud and English words by Jack Lawrence. It took over the top spot on the Hit
Parade from Lisbon antique. The original title was “La Goulante du Pauvre Jean,” or
“The Ballad of Poor John,” but was changed when someone wrote down “Gens” for
“Jean,” and John became “People.”
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San Francisco - 1954

Written by Geo. Cory & Douglass Cross in 1954 for their friend Claramae Turner
of Santa Rose for an opera and went unrecorded for years. Bob Hope was introducing a
singer named Anthony Benadetto “That’s a mouthful-from now on you’re Tony
Bennett.” The song was introduced by Bennett in the town of San Francisco. In 1962 he
was singing at the Venetian Room of Fairmont Hotel. Bennett though the song was ‘OK.’

The original title went through changes: first title “When I Return to San
Francisco,” and then “When I Come Home.”

Earl Garner

Errol Garner, played piano and never read music. He began playing at age 7 over
a radio station in Pittsburgh. After high school he went to New York and began playing
jazz with the Slam Stewart Trio. After a distinctive career he became the first jazz artist
presented by impresario Sol Hurok. While writing a number of songs, his song “Misty” is
his most notable popular song. It was used in a movie “Play Misty for Me” starring Clint
Eastwood, which was about a disc jockey in Carmel, Ca.

Misty - 1954

Earl Garner, in 1954 was on a plane waiting for take-off. He looked out the
window into the mist & rainbow. He kept humming a tune until he got home and had a
chance to play it on the piano and named the tune “Misty.”

Hey There - 1954
This song was written by Richard Adler and Jerry Ross in 1954 for the musical

The Pajama Game. The song was first written as a solo number. John Raitt rehearsed the
song using a Dictaphone. When he played it back he remarked, during the playback,
pointed comments singing these comments in counterpoint to the melody. It was so well
received that the producers kept the ‘duet’ in the musical. The hit recording was made by
Rosemary Clooney and sold about 2 and a half million copies also using the duet form.

Let There Be Peace On Earth - 1955
Written by the husband and wife team of Jill and Sy Miller, the song was
introduced at a church camp where 180 youngsters sang it and then shared it when they
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left camp to their homes, schools and churches. From a local exposure the song and its
message spread throughout the world.

One Easter Sunday Jill and Sy Miller heard a radio message of peace-peace that
would surely come when every person lived it. Jill was inspired to write the words to the
music that her husband wrote. This was in 1955.

The Millers have made no money from the song. It is their gift to the world and
they always give permission to use the song.

Personal peace did not come easily for Jill. Motherless at 3, rejected by a
stepmother by 5, she became a ward of the Kansas City Juvenile Court at age of 9. After
an unhappy adolescence she left Missouri and moved to Hollywood and as Jill Jackson
became a heroine on horseback in a movie. After her unhappy first marriage ended Jill
reached total despair and even contemplated suicide. It was then that she reached out and
found inspiration. She dedicated herself to live each day fully and joyously.

On The Street Where You Live - 1956

When this number was performed in the show “My Fair Lady” it died. Most of
those connected with the show wanted to drop the song. Lerner was not one of these and
thought the song could be a hit and didn’t want to cut it. He thought, “why didn’t the
audience respond at all to the song and it was then he realized that the character who was
assigned the song was more connected to the previous scene - the racing scene) and he
remained dressed in pearl grey Ascot. The audience didn’t realize who he was. So Lerner
wrote a new short scene with a new verse to the song where the maid comes to the door
and actually announces to the audience who this character was. Once this was established
the song was a show stopper. The boy friend became famous later for his appearance in
the PBS series “Sherlock Holmes.” His name was Jeremy Brett. But it was a man named
Bill Shirley who would do the actual singing, dubbing his voice for Brett’s character. My
Fair Lady was based on a play by George Bernard Shaw in 1913. In Greek mythology
Pygmalion was the kind of Cyprus who found so much fault in womankind that he
resolved to live unmarried. But, after painstakingly sculpting a statue of a beautiful
woman that he named Galatea, he came to regard his creation as so perfect that he fell in
love with her.

Buck Ram

He was born Samuel Ram in Chicago, Illinois in 1907 and became an American
songwriter. Samuel “Buck” Ram learned to play the violin but took up the saxophone
when he fractured his hand playing football. Like so many other songwriters of his era he
went to law school and passed the bar in 1933. Instead of practicing law he went to New
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York and began working for Mill Publishing Company where he wrote scores for many
dance bands of his era and wrote special material for the Cotton Club. In 1943 he co-
wrote a huge hit for Bing Crosby entitled “I’1l Be Home for Christmas.”

There was a controversy over the song “I’ll Be Home For Christmas” which Ram
had written the lyrics. (See Song story in Christmas chapter)

He wrote the lyrics to “The Great Pretender,” “Only You,” “The Magic Touch,”
and “Twilight Time.” He also managed the group called “The Platters” in 1953. He was
looking for a group that would perform his songs correctly and found that in Tony
Williams and The Platters. He arranged and produced all The Platters recordings with
Mercury Records until his death in 1991

The Great Pretender — 1956

Buck Ram made his mark in the music business not only as a composer but as a
manager where his law degree probably came in handy. He took over the group “The
Platters” and wrote a song “Only You” that became a big hit for the Platters. The music
was by Mickey Addy. Mercury Records was anxious for a follow up to “Only You”. Ram
said he had the tune, although he hadn’t written it yet. He went back to his hotel and
wrote the lyrics to the song in the washroom of the Flamingo Hotel n Las Vegas. Tony
Williams, the lead singer in the Platters, didn’t want to sing the song because he thought
it too hillbilly. After much discussion, Ram insisted they do and it became a big hit for
the group.

The Stripper — 1958
This song was used in the TV program ‘Burlesque.” It was used to accompany a

scene featuring a woman stripping off screen while two men argued on scene. Using the
melody in this way gave the song a reputation as a song to take your clothes off to.

David Rose wrote the song in about 10 minutes at a recording session in 1958. He
referred to the melody as “a funny piece of music with no title. After recording “Ebb
Tide” to help promote the movie “Sweet Bird of Youth” a ‘B’ side was needed so it was
then that the melody was taken out of the ‘vault” and given the name “The Stripper.”

Puff the Magic Dragon - 1958

Written by Peter Yarrow to a 1958 poem by Leonard Lipton. It was inspired by an
Ogden Nash poem “the Tale of Custard the Dragon.” The song was about a little pet
dragon and tells a bittersweet story of the ageless dragon Puff and his playmate Jackie
Paper, a little boy who grows up and loses interest in the imaginary adventures of
childhood. The story of the song takes place “by the sea” in the fantasy land of Honah
Lee. It is not true the song refers to smoking marijuana, but it was banned in Singapore in
1963 because of the rumor that it was about drugs.

The lyricist Leonard Lipton, a friend of Peter Yarrow, both at this time 19 years
old, went to Yarrow’s house, which he found empty. He sat at the typewriter and typed a
poem he had written. Lipton had based the theme of his poem on the Ogden Nash poem
about Custard the Dragon. It might be added that Yarrow searched for Lipton and when
he found him gave him half the credit for the eventual song that came about.
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During this era in the history of the social climate of the United States drugs were
popular and were promoted in movies and records of the era. Is it a coincident that: the
little boy’s name (Jackie Paper) stood for the paper that marijuana was rapped in; the
‘autumn mist,” was marijuana smoke; and the ‘land of Hanahlee,” was a town in
Hawaiian town of Hanalei, famous for growing marijuana: and, ‘green scales fell like
rain;” well we’ll leave that to the reader. Could it be, (very cleverly) about both drugs and
the innocence of childhood-both at the same time? Yarrow also made the song politically
correct by using the word ‘child’ instead of ‘boy.” Was the song meant to suggest the
imagery of smoking pot with the imagery of a dragon?

The AC-47 gunships used in Vietnam were named ‘Puff, the Magic Dragon’ and
for short were called ‘Dragon Ships.” The Air Force stated that these ships (Attack Cargo
—aircraft model 47) were called this before anyone associated the planes with the song
title.

When rehearsed, the song was just known as “Puff.”

Try to Remember — 1959

This is the first song sung in the “Fantastics” which opened off-Broadway in
1960. It was originally sung by Jerry Orbach best known as Lennie Briscoe in the TV
show “Law and Order,” and in “Murder she Wrote” as Harry McCraw. The song was
written by Tom Jones and Harvey Schmidt who also wrote the Broadway musical “I Do,
I Do.” Jones and Schmidt met while in college and began writing song together. This
song was written for an earlier show based on a work by Edmond Rostand called “Les
Romanesque.” The plot was a spoof on Shakespeare’s “Romeo and Juliet.”

The plot of the Fantastics is based on 2 fathers who try and make their children
(who are in love) think that the fathers are against their marriage. Their deception weaves
a tangled web when they enlist the aid of a mysterious traveling showman named El
Gallo, played by Orbach. The song was originally written for a production at Barnard
College in New York. Nine months later it opened off Broadway at the Sullivan Theater,
which had only 150 seats. It ran for 17,162 performances before closing in 2002.

Jerry Orbach
Crazy - 1961

Willie Nelson wrote this tune when he was driving down the highway alone.
Some say that Patsy Cline didn’t like the song when she heard Nelson’s demo. It took 4
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hours to finally finish recording with an acceptable cut. Cline had been in an auto
accident a few weeks before and seemed to still have trouble with her breathing and
sustaining the long notes. The song became Cline’s biggest hit in 1961.

A%
Willie Nelson

Girl From Ipanema — 1962

The Girl from Ipanema
Heloisa ‘Helo’ Eneida Menezes Paes Pinto

The tune was written in 1962 by Antonio Carlos Jobim with lyrics by Vinicius de
Moraes and the English lyrics by Norman Gimbel. Inspired by an 18 year old girl who
lived on Montenegro Street in the fashionable Ipanema District of Rio de Janeiro. Every
day she would stroll past the popular “Veloso” bar-café on the way to the beach,
attracting the attention of regulars Jobim and Moraes. The original title was “The Girl
Who Passes By” It was in the musical comedy “The Blimp.”

Moraes wrote: “The exemplar of the raw Carioca: a golden-tanned girl, a mixture
of flower and mermaid, full of brightness and grace, but with a touch of sadness, in that
she carries with her, on her route to the sea, the feeling of that which passes by, of the
beauty that is not ours alone-it is a gift of life in its constant, beautiful and sad ebb and
flow.” The street name is now “Vinicius de Moraes Street,” and the “Veloso Bar” is
named “A Garota de Ipanema.”

She attracted the eyes of poet Vinicius de Moraes. Moraes wrote the lyrics at the
bar and asked friend Jobim to add music. Helo married Fernado, a former star volleyball
player and had 4 children. If you happen to be in the area of the restaurant you might get
to see Helo who drops by now and then. She, at one time had a dress shop.
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| Believe - 1953

This song was written by Erwin Drake who also wrote-Good Morning Heartache
for Billie Holiday, and “It was a Very Good Year” for Sinatra, wrote this song with
Frankie Laine having the most popular recording. The song accomplished a strong
opinion as its lyrics stated all the things that needed to be said in a prayer and yet it didn’t
use any of the holy words like Lord, God, Thine, etc. It said the same things as sacred
hymns but in a popular song and is said to have changed the thinking of a scared song in
popular style. Jane Froman, bothered by the Korean conflict in 1952 asked the composers
to compose a song that would give hope and faith to the American public.

*i]
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Softly As I Leave You - 1964

Written by Hal Shaper, Antonio DeVito, and Giorgio Calabrese. The lyricist was caught
in the rain and seeked shelter in a nearby hospital. He wandered near the nursery and saw
a very gaunt man crying. He was dying of terminal cancer and would not get to see his
child grow up. So touched it inspired the lyricist to write “Softly.”

Elvis’ tells this story before
he sing this song — There was a man in Florida who was dying of cancer. His wife
remained by his side. He took his notepad and wrote: “Softly as I leave you, long before
your arms can beg me stay, for one more hour, for one more day. After all the years, |
can’t bear the tears to fall, so, softly, softly, I will leave you there.” He died shortly after
completing this poem and music was added later.

“Softly, I will leave you softly, for my heart would break if you should wake and
see me go.
\ So | leave you softly long before you miss me Long before your arms can beg me
stay for one more hour or one more day After all the years I can’t bear the tears to fall.
So, softly as | leave you there.

Softly, long before you kiss me, long before your arms can beg me stay for one
more hour or one more day. After all the years, I can’t bear the tears to fall so, softly as |
leave you there.”
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Mary Poppins

Supercalifraqilisticexpialidocious - 1964

The title contains a 34 letter word in the movie Mary Poppins of 1964. The word
was created by the Sherman brothers when they were boys at a summer camp. A
miraculous word used to talk oneself out of difficult situations. The meaning of each part
of the word: super-above, cali-beauty, fragilistic-delicate, expiali-to atone, docious-
educable: Atoning for extreme delicate beauty while still being highly educable. A ‘joke’
or parable on the words = Mahatma Gandhi- walked barefoot most of the time, which
produced an impressive set of calluses on his feet. He also ate very little, which made him
rather frail and with his odd diet, he suffered from bad breath. = super callused fragile
mystic hexed by halitosis.

The song was originally titled The Pearly Song as it was in the original script.

A Spoonful of Sugar - 1964

This was another song from the film ‘Mary Poppins,” and was composed by
Robert and Richard Sherman. The melody is used as a leitmotif throughout the film for
Mary’s image.

Julie Andrews didn’t like the tune and didn’t think it made an appropriate
signature tune as it didn’t have enough ‘snap’ to it. The original name of the song was
“The Eyes of Love”. Robert Sherman (the lyricist of the two) went home to work on
something new. Returning home his wife met him at the door and informed him that his
children had received their polio vaccine and he asked his 5 year old if it hurt. His son
answered that the medicine was put on a cube of sugar and he had swallowed it. Early the
next morning suggested to Richard the idea of what had happened. At first Richard
thought it was the worst song idea ever. Later, he put a melody to it. With that the song
was born.

Chim Chim Cher-ee - 1964

This song, from Mary Poppins won the Oscar for the best song in 1964. The song
was inspired by a picture of a chimmey sweep painted by screenwriter Don DaGradi. The
Sherman brothers asked DaGradi and he explained: “An ancient British folklore
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attributed to ‘sweeps’ and how shaking hands with one could bring a person good luck.
This song became the theme song in the movie ‘of ‘Bert’ played by Dick Van Dyke.

It’s A Small World - 1964

Written by Richard and Robert Sherman for the 1964 World’s Fair in New York
City. Walt was in charge of the pavilion called “Children of the World” and the song was
the theme song of the pavilion. Once the Fair was over it became an attraction at
Disneyland called “It’s a Small World.” When Disney talked to the brothers about a song
he showed them a mock up version of the exhibit. He wanted for them to write what he
called a ‘roundelay,” which meant a Canon or a musical round like ‘Three Blind Mice.
Thus the song was born. The brothers wrote the song so that the verse and chorus are in
counterpoint and can be sung at the same time. It is the same treatment as Berlin’s
“You’re Just in Love.” The song appears in the 1994 Disney film The Lion King.

Everybody Loves Somebody Sometime - 1964

Later in 1964, the Beatles regained their hold on the number one spot of
Billboard’s chart. Wouldn’t you know, it took another older American singer to come
along and unseat them. This artist’s popularity had been cold for six years and was giving
it another try by putting together a new album. After recording all the songs for the
album, he was unhappy with one of the songs. The singer’s conductor, Ken Lane,
suggested a song he had written 15 years ago. Ken Lane said it had only taken him
twenty minutes to write. The song had been recorded previously by several well-known
artists, notably Dinah Washington and Peggy Lee, but without success. The album’s
popularity started off slow, and the record company eventually stopped promoting it. But
suddenly, sales took off, mainly due to the popularity of Ken Lane’s song, which hit
number one in August of 1964. This so invigorated this singer’s career (Dean Martin)
that he was offered a television show on NBC, which ran for nine seasons. Dean Martin
used the song as his theme song.

7 .
Dean Martin
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Jerry Herman

Hello Dolly- 1964
One of the main ways to judge the popularity of a song has been Billboard

Magazine’s top popularity chart, which began in 1940. In the fifties, this evolved into
The Billboard Chart of Number One Hits, featuring the top 10 and top 100 songs of each
week.

In 1964 the Beatles came on the popular musical scene in America and soon
dominated the Billboard charts. They held the number one spot for 14 weeks straight, had
14 entries on the top 100, and owned the top 5 spots. Everyone in the industry wondered
what individual or group would ever unseat this seemingly unstoppable force. Would it
be another English rock and roll group with long hair? Would it be a ballad from a mini-
skirted, blonde-haired songstress? No. Actually it was a 63 year old man singing an
unknown song from the second act of a simple Broadway musical. What’s more, when
this man recorded the song, he wasn’t even aware of the source of this song was a
Broadway musical. It was just another tune sent to him by Herman’s Publishing
Company. Here’s the May 1964 Billboard number one song — “Hello Dolly,” by Louis
Armstrong.

Hello Dolly was one of only two Broadway songs to make number one in the rock
era. The other was “Aquarius/Let the Sun Shine In.”

Herman said he had written it in a single afternoon, planning it, as he explained,
as “a Lillian Russell turn-of-the-century production number ‘Believe Me,’ it was very
1890s.

After its success commercially (especially Louie Armstrong recording) both
campaign managers of both political parties in 1964 sought to use the song with a parody
for their Presidential candidates. David Merrick producer of the show, choose the
Democratic Party to use it as “Hello, Lyndon.” It was sung at the convention in Atlantic
City by Carol Channning.

Herman was sued by Mack David and Paramount-Famous Music Company who
maintained the song was an infringement of their copyright of David’s 1948 song hit
“Sunflower.” The suit was settled out of court in 1966 for what was believed to be the



206

largest payment for a copyright infringement settlement — in excess of half a million
dollars. Herman did retain exclusive rights to the song.
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Until It’s Time For You To Go - 1965

Written by Buffy Saint-Marie who was inspired to write this song after falling in
love with someone who could not be with her. The lyrics are about honesty and freedom
inside the heart. There is some conjecture that it was written by Lee Hazelwood and was
written for a male to sing it about a woman.

Scarborough Fair -1966

Paul Simon had heard this traditional folk song and it made an impression on him
when British folk singer Martin Carthy performed the song. Carthy had found the song in
a Ewan MacColl songbook and the ballad is believed to have been written some two
centuries before to commemorate a local fair held in the 13" Century.

The herbs mentioned in the song — parsley, sage, rosemary, thyme were charms
and were used to ward off evil. The first hearing of the song was on the duo’s 3" album.
The song was used as a soundtrack for the film “The Graduate.” The tune’s popularity
rivals that of the old tune “Greensleeves.”
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The Sound of Silence - 1966

Paul Simon took 6 months to write the lyrics. The lyrics are about man’s lack of
communication with his fellow man. He wrote at the rate of one line a day. He composed
the song while he was working at a music publishing company — his first job out of
college. My job was to take songs that the company owned and plug them with record
companies and try to get their artists to record them. After an argument with the bosses |
would just publish my own songs. I had just written ‘The Sound of Silence” and from
then to now I own my own songs. His first big hit was “The Sound of Silence in the film
the Graduate which also included “Mrs. Robinson” and “Scarborough Fair.”

The lyrics to ‘Sound’ refer to silence as a cancer and in regard to the characters in
the movie — if they had just been honest and not afraid to talk all the messy things would
not have happened. The song was not written about the Vietnam War but it did become
an anti-war song.

On A Clear Day You Can See Forever - 1966

Working on a song for the show “On a Clear Day” Burton Lane had only the first
8 measures of a song and no idea where it would finally go. Lane and Alan Jay Lerner
did an interview with David Susskind. Susskind asked Lane to play something from the
show. Lane went to the piano and played the first 8 bars of ‘On a Clear Day’ and after the
8 bars he continued to play, faking a melody to the end. When he had finished Lane
looked at Lerner, who nodded his approval of what he had just heard. It still took Lerner
over 6 months to come up with the finished lyrics. Lerner wrote about 20 drafts of a lyric
all were rejected by Lane. Finally Lerner came over one day and his efforts this time was
the perfect lyric and they never changed.

Born Free - 1966

Written by John Barry with lyrics by Don Black, it was used in the 1966 film
Born Free. The song used to highlight Elsa the Lioness who had become the most famous
lion in many people’s eyes. The song was given the Academy Award for best original
song. While it was sung by Matt Monro in the film, the hits records were by Roger
Williams and Andy Williams.

George and Joy Adamson lived in Kenya, East Africa and George had killed the
mother lioness of three cubs when she had charged Him. They took the three cubs and
raised them until they were older — two of the cubs were sent to a zoo in Rotterdam,
while Elsa, the third cub was eventually released into the wild. While releasing an animal
to the wild after captivity had never successfully been done, Elsa did survive and Joy and
George saw her many times afterwards which now included her own new cubs who were
‘born free’ in the wild.

John Barry had composed the film’s musical score and one of his pieces was
lyricized by Don Black into the song.

Love is Blue - 1967
This song is from Luxembourg and was this country’s entry into the 1967
Eurovision Song Contest and was sung by a Greek named Vicky Leandros. While it did
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not win, it finished in 4™ place. Paul Mauriat’s instrumental version was recorded in 1968
and rose to #1 on the U.S. charts. The performer Jeff Beck recorded in on his ‘Best of
Jeff Beck” album but he did not like the song and was said to have played out of tune
during the recording. The recording was released after Beck had left the group “The
Yardbirds.”

The Windmills of Your Mind — 1968

In the film “The Thomas Crown Affair directed by Norman Jewison. He wanted a
song that was reminiscent of the Beatles’ ‘Strawberry Field Forever.” It was to be for a
scene where the main character, played by Steve McQueen, is flying a glider. It was
written by Michael Legrand and Marilyn & Alan Bergman. It took some time to come up
with a title but the final title was chosen as they thought it was interesting. The song won
the Oscar for best song in 1969.

The story of the song

The Bergman’s remarked: “There was an assignment, for a picture called ‘The
Thomas Crown Affair’. It was a picture about a very wealthy playboy who had been
everywhere and done everything, and for a thrill, planned a very complicated bank heist.
There was a scene in which he is flying a glider for pleasure while he’s planning the bank
heist, and the director shot 6 or 7 minutes of him circling in the glider — which is a dream
for a songwriter — no dialogue, no sound effects; just a little shoosh of wind. Norman
Jewison, the director, wanted a song that exposed no character, that didn’t tell any plot —
he just wanted the restlessness and uneasiness of the character underlined. Michel
Legrand wrote 6 or 7 full melodies, and when we work with him, we write to his
melodies, because even though he expresses himself perfectly in English, his French
accent is such that things can come out sounding a little like Calypso songs! He played us
those wonderful melodies, and we agreed to sleep on it. The next morning all three of us
had independently chosen this oddball melody, almost Baroque if feeling. It was the
opposite of what we had thought we would have chosen the night before. I think we
chose it because it’s kind of a ribbon, a circular melody that reflected the flight of a glider
very well.”

The melody is like a revolving circle and surely like a baroque style. It reminds
me of J. S. Bach’s ‘Jesu Joy of Man’s Desiring.’

| Want to be Around to Pick up the Pieces - 1968

In 1968 Johnny Mercer received, on two pages torn from a desk calendar, a
scrawled suggestion for a song by a Youngstown, Ohio housewife — Sadie Vemmerstedt.
She wrote: ‘I want you to write a song for me, based on the phrase ‘I want to be around
when somebody breaks your heart.” I know you could add a little story to the title and
please me. Mercer added to the idea and completed a song. He assigned Mrs.
Vemmerstedt authorship and 50% of the royalties.

Sadie was very pleased and so was Tony Bennett was also pleased and had a
‘hit’ record with the song.
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Proud Mary — John Fogerty — 1969

The song is said to have been written on a steamboat called the ‘Mary Elizabeth.’
Fogerty wrote the | yrics based on three song titles: ‘Proud Mary,” “Riverboat,” and
“Rolling On a River.” When he wrote the music the first chords reminded him of a
paddle-wheel going around while thinking of the Mississippi River. The phrase “Proud
Mary” reminded John of a domestic washerwoman which is what he started writing the
song about. John was not writing the thoughts of the song by personal experience as he
was living in San Francisco at the time. The line “Pumped a lot of pain down in New
Orleans” notates the word ‘pane’ as in propane and refers to pumping gas.

AS to the riff came about John remarked: “I don’t know where the germ started. I
can kind of remember writing the chords at the beginning of the song. | was playing
around with the theme from Beethoven’s fifth Symphony.

Jean — 1969

Rod KcKuen, poet, composer and author wrote this song originally for the movie
“Joanna.” He left a pressing with William Oliver Swofford (1945-2002). It was used in
the movie “The Prime of Miss Jean Brodie” starring Maggie Smith. It won the Golden
Globe award and was nominated for an Oscar but didn’t win. It was the #2 hit in 1969.

Bridge Over Troubled Waters - 1970

This tune was recorded by the duo — Simon and Garfunkel and became a hit. After
finishing the first two verses the tune still did not have a name. It was later called
“Hymn.” Even later as the lyrics were more developed it was called “Like a Pitcher of
Water.” Within a few years the title became “Bridge Over Troubled Waters.” Simon said
the inspiration for the song came from the song “Oh Mary Don’t You Weep,” a song
recorded by a group named “The Swan Silvertones” in which the singer scats: “I’ll be
your bridge over deep waters.”

The Last Farewell - 1971

Ron Webster wrote this song in 1971 for his wife Hilary when they lived above a
shoe shop in Birmingham, in the UK. The words were sent to Roger Whittaker by a
listener when he was doing his radio show on the BBC which was running a best lyric
contest — the lyrics of the song finished second. The theme had to do with the Napoleonic
Wars with France which lasted 100 years. It was about the British Sailors of War that
were in the Caribbean and he imagined this ship taken out from the sea, having its bottom
careened, to get the barnacles off. It took a number of weeks to complete the job. A sailor
falls in love with a native girl and this is the day he has to leave her. Webster changed
what was a poem into a lyric and added a melody.

Some say the lyrics are a direct reference to the experiences of Capt. Matthew
Flinders who was the first person to circumnavigate and map Australia. The story goes
that on his way home to England, he was captured by the French and kept for 6 ¥ years.
While being held captive in Mauritius he found the love of his life. When he was released
his heart broke at what he knew would be his ‘last farewell” to her.

Roger Whittaker was born in Nairoki, Kenya in 1936 of an English father and
mother who from Staffordshire, England who had moved to Africa and owned a grocery
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store there. Roger took up the guitar at age 7 and learned to sing in Swahili while living
in Africa. He moved to England in 1959 and soon began his music career.

If - 1971

Written by David Gates, the lead singer in the group Bread. Gates remarked about
how he wrote the song: “I wrote the song one night at the dinning room table, after my
kids and my wife had gone to bed. It took me about an hour and a half, with an extra
verse left out. If you look at it, there are a few bizarre lines in there, like ‘You and I
would simply fly away.” That was kind of an unusual thought. When | was done, 1 said:
“That’s the best song I’ve ever written.”

Country Road - 1971

Two John Denver’s friends, Bill Danoff and Taffy Niver, were driving through
the beautiful rolling hills of Maryland and were so inspired that they wrote a song about
the scenic beauty. With Denver’s help and changing the state to West Virginia and a few
other small changes to the original lyrics, the song became an instant hit. The road that
the pair was driving on was Clopper Road near Gaithersburg, Md. At the time of writing
the song the road was a single lane road but is now a busy 4 lane road that leads to
Germantown, Md.

After a gig that the three were playing, they headed back to attend a jam session
and they were in an accident. John’s thumb was broken. Talking at the hospital Bill and
Taffy told John about the song they were working on for about a month. They were
driving to a family reunion of Taffy’s relatives in Maryland. To pass the time Bill had
made up a ballad about the little winding roads they were driving on. Later they changed
the location of the lyrics to fit that of a friend, who used to write to Bill about the
splendors of the West Virginia countryside. After singing for John he recalled “I flipped.”
The three stayed up until 6.a.m. changing words and reconstructing some parts of the
song. Eventually the song became a million-seller.

John Denver’s birth name was Henry John Deutschendorf. He was born in 1943
in Roswell, New Mexico. John got his love of flying from his father who had set three
world records in aviation. (He was later to die in an air crash.)
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Piano Man - 1972

Billy Joel wrote this during his tenure playing piano at the Executive Room Piano
Bar in Los Angeles. He had worked there for 6 months in 1972 while his first solo aloum
Cold Spring Harbor was trying to catch on. It is said that the characters in the song are
based on the people Joel met while working in this scenario at the piano bar. He was
playing under the name of Bill Martin. The patrons in the song refer to Billy Joel as just
Bill as Martin was his middle name. Joel most often plays this song as an encore in his
live performances. In the song various patrons are sang about: One such line: “Paul is a
real estate novelist” phrase is about a real estate broker who was a regular at the bar.

Joel was inspired by Bob Dylan to play the harmonica part in this song. Beatle
Paul McCartney said that this song would be the one that he would have most liked to
have written.

Stephen Sondheim
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Send In the Clowns - 1973

From “A Little Night Music” — In the musical Desiree reflects on the ironies and
disappointments in her life. Song has short phrases and small range. The title refers to a
phrase reputedly used in a circus when an unforeseen disaster had occurred, with the
clowns being sent in to distract the audience from the problem. Also: vaudeville theatre
sending clowns on stage to distract audience after a particularly bad act. It was written by
Stephen Sondheim.

Big Bad Leroy Brown - 1973

This song, by Jim Croce, was inspired by a real person he had met while serving
in the Army and stationed at Fort Jackson, Columbia, South Carolina. Croce and Leroy
attended school to learn to be telephone linemen. Leroy was a big black guy .Leroy
decided to go AWOL, got in a fight in a bar, was arrested and then brought back to Fort
Jackson. It was then that Croce realized how bad a man Leroy was. The piano riff at the
beginning of the song was used from Bobby Darin’s “Queen of the Hop.””
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Jim and his wife were living in Philadelphia area and the line “meaner than a
junkyard dog” came to him when he and a friend were strolling around Philadelphia and
passed a junkyard. Behind the fence was a real mean dog and his friend said “Man, that’s
one mean junkyard dog.” In some places the song was banned as it seemed to glorify
gangsters.

Teach Me Tonight - 1976

This was the first collaboration between Sammy Cahn (the great lyricist) and
Gene De Paul. The song was presented to Warner Studios who had first refusal. They
turned it down. Cahn explained what happened next: “The song was peddled and finally
went to Hub Music, a company owned by 6 songwriters. The first record sold three
copies — the singer bought one, | bought one and de Paul bought one. Two years later the
song was recorded by the De Castro sisters and became one of the biggest hits for Cahn.
Another hit recording was made by Jo Stafford.

Fred Ebb & John Kander

New York, New York - 1977

Its composition was born out of anger. Composer John Kander & lyricist Fred
Ebb were called in by Martin Scorcese to create songs for the 1977 film “New York”
They played the song they wrote for Scorcese, DeNiro and Lisa Minnelli. DeNiro said:
“The theme song had to be stronger and would we mind trying again.” Insulted by the
fact that an actor was telling them how to write a song, the duo walked out. But DeNiro
turned out to be right as the song was perfect for the movie. The new song that the duo
wrote was “New York, New York” in a very short time. The song is played (in the
Sinatra version) in Yankee Stadium if the Yankees win. If they lose, the Minnelli version
is played.
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Don’t it Make My Brown Eyes Blue - 1977

This song was inspired by Richard Leigh’s dog, who had brown eyes. Crystal
Gayle’s sister Loretta Lynn recorded it but it was intended to be sung by Brenda Lee, but,
she didn’t have blue eyes. It was Crystal’s recording that was the hit and made her
famous outside the world of country music. Did you know that Gayle had very long hair
which hanged down to her ankles?

You Light Up My Life — 1977

Featured in the movie of the same name it was composed by the movie’s director,
Joseph Brooks. He had needed a title song for the movie, so he composed the song
halfway through the filming. The movie was not picked up for distribution for over a year
and while it was to be sung by a jingle singer Kasey Cisyk, Brooks decided to have
Debbie Boone record it. Perhaps he decided that Debbie Boone, whose father was Pat
Boone, might reach the audience of her father who had a very loyal and very religious fan
base. The song won the Oscar for best musical song.

Debby was in a Gospel Quartet and like her father was very religious. When
asked who she was singing about, her answer was “God.” Brooks took exception because
that was not what he wrote about. He never said who or what person he had in mind,
perhaps a woman? He never asked Debby to record another song. She faded out of the
musical scene, not because of anything but more of a desire to live a good Christian life
far from the popular scene.

Memory — (Andrew Lloyd Webber) from ‘Cats’ - 1981

Grizabella-a one-time glamorous cat now was a shell of her former self. The song
is a nostalgic view about her glorious past and declaration of her wishes to start a new
life. Words were based on a T.S. Eliot poem, “Rhapsody on a Windy Night” Written by
Andrew Lloyd Webber for the musical “Cats.”

“It’s only your lover returning” was the first name for Don’t Cry for Me
Argentina. Movie was to star Streisand or Minnelli & Barry Gibbs or Mantilou. Webber’s
composition “The Phantom of the Opera was based on the novel by Gaston Leroux
written in 1909.
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Music of the Night - From Phantom of the Opera — 1986

[he
PHANTOM

OPERA

This song, from the ‘Phantom’ was originally written for the play ‘Aspects of
Love’ with the title ‘Married Man’. The producer of the play, Cameron Mackintosh,
thought it would work better as a solo for the Phantom in Act I. Richard Stilgoe came up
with the title ‘Music of the Night’ and most of the lyrics are his. The melody is similar to
Puccini’s ‘La Fanculla del West and there was a law suit settled with the Puccini estate

Don’t Cry For Me Argentina — 1974 — Webber & Rice

Eva Peron

The idea of writing a musical production on the life of Eva Peron was the child of
lyricist Tim Rice. He had heard a radio show that portrayed her story. He was so moved
by the story that he contacted Andrew Lloyd Webber and together they listened to the
radio program.

After a trip to Argentina Rice traveled to the Palace Hotel in Biarritz in France
and they began their 2" collaboration and created the beginnings of the song “Don’t Cry
for Me, Argentina.” After considering the title line from “It’s Only Your Lover
Returning,” and “All Through My Crazy and Wild Days” they settled on “Don’t Cry for
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Me, Argentina.” (Rice was so excited about the music Webber wrote that he named his
first-born daughter Eva.

Returning to London the work was recorded and then began on the stage
production. The recording was an instant success and the song came to the top of the
British Hit Parade. The stage production was next with director Hal Prince staging the
musical. It was then made into a movie starring Madonna, Antonio Bandera and Jonathan
Pryce.

Arthur — 1982

Peter Allen wrote the song with Carole Bayer Sager. The song didn’t become
‘Arthur’s Theme’ until a few years later when Sager and Burt Bacharach (who were
married at this time) reworked it for the movie that starred Dudley Moore. Before then it
was never a finished song.

It was Allen that came up with the famous line “When you get caught between the
moon and New York City” when his plane got stuck in a holding pattern waiting to land
at JFK Airport in New York. Christopher Cross (real name-Geppert) The song was
included in the musical ‘The Boy From Oz’ a play about the life story of Peter Allen the
songwriter known for his marriage to Liza Minnelli. While Minnelli was in the film she
did not sing the song.

Wind Beneath My Wings - 1982

The song was written in 1982 by Jeff Silbar and Larry Henley who also recorded
the demo. They could not find anyone who would record the song and it was a year
before Roger Wittaker was the first to record the song. Following Whittaker a number of
prominent artists recorded the song. Gary Morris’ recording rose to #4 in the country hit
parade and Silbar and Henley were winners in the country Music Assoc. Award for the
‘song of the year.” Gladys Knight and the Pips had an R & B hit with their version which
they entitled, “Hero.”

Larry Henley came up with the title of “Wind Beneath My Wings.” Jeff Silbar
loved the title, especially since he was learning how to fly planes at this time. The title
was from a poem Henley had written.

Usually the team would have written the chorus first but with this song they wrote
it from start to finish. They were finished writing the song by the end of the day.

The first demo that the composers recorded used a medium tempo. The publisher
slowed down the song to make it a ballad. The song was conceived as a love song from a
man to a woman or vice versa, but the final lyrics were more universal in appeal and
could apply to many different types of relationships (friends, family, etc.). I think this is
why the song became a successful song.

Perhaps the most famous of the renditions was by Bette Midler. Recorded in 1988
she used it in the dramatic scene of her movie Beaches and sung to the character actress
Barbara Hershey when she died.

Spanish/Latin Numbers

The Peanut Vendor - 1931
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Written by Moises Simon with added English lyrics by Marion Sunshine & Wolfe
Gilbert, it was the first Latin hit in America. The song was popular in Cuba when the son
of music publisher E. B. Marks heard it and convinced his father to publish it with
English lyrics. It was successfully in New York in 1931 as played by the Don Azpiazu
Band. The recording of the song by Apiazu sold over a million copies in less than two
years. The song was used in the movie “Cuban Love Song,” by tenor Lawrence Tibbett.
The song’s success led to a fad for Latin sounds and soon the Caribbean and South
American music sounds with its varied rhythms became popular in America.

Lisbon Antigua — 1937

The origin of the song was in Portugal in 1937 and written by Raul Portel, Jose
Galhardo and Amadeu do Vaie. Its translation is “Old Lisbon.” It came to America and
became popular with the recording of Nat King Cole’s manager played it for Nelson
Riddle. Riddle arranged it and it became an instant hit (1956). It was used in the movie
“Lisbon.”

Perfidia — 1941

Written by Alberto Dominguez with English words by Milton Leeds it debut was
in the B-movie entitled “Stardust on the Sage,” and sung by Gene Autry. It was again
synched while an anonymous tenor actually sang the song. The most popular hit was by
Zavier Cugat.

La Cucaracha —n.d.

La Cucaracha — the Cockroach, is a traditional Mexican folk song. The song was
the stereotype Mexican folk song associated with the view of a big sombrero and the kind
of music we saw in this colorful music. Before the Latin interest in the U. S. it was one of
the few Latin numbers in the 1920s that was widely known in the States, and before the
more sophisticated and commercially successful Cuban music of the 1920s and future
decades. The arranger Percy Faith was a proponent of this Latin music and produced a
number of albums of Mexican and Cuban music.

Tequila — 1958 (By ‘the Champs’)

Tequila is an alcoholic beverage that was named after a town in Mexico.
According to the engineer at the recording session, Leo Kulka, he stated: “Some of the
musicians had left already. The song was written on the spot as an after thought as
nothing was planned for the ‘B’ side after recording the song “Train to Nowhere.” The
remaining musicians were rounded up and recorded this newly written song. The part of
the song where the word ‘Tequila” is shouted was simply a silly attempt to cover up the
holes in the song, after all it was the ‘B’ side.

Ameican Folk Songs

Shenandoah — c19" Century
The origin of this 19™ century song is one of the traditional sea shanties of the era.
Given credit for its development was Philip Bliss (music), Ville de Harre and Horiatis
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Gates Spafford (lyrics). Sailors of the Irish and/or the French Canadians sang this song as
a rowing shanty song. The Valley was named after an Indian chief who lived on the
Missouri River. It remains one of the oldest American folk songs.

Spafford lost the majority of his business and personal assets in the Chicago fire
of 1871. Within the year he lost all 4 daughters crossing the Atlantic with their mother in
a collision with another ship. When Spafford later sailed to the spot where their accident
happened, he was inspired to find peace within himself by penning a poem. Three years
later Philip Bliss set the poem to a melody he called “Ville de Havre,” named after the
ship that had the accident. Spafford also wrote the hymn “It is Well with My Soul.”

The name Shenandoah came from the name of the Indian tribe called the Senedos
who were of Shawnee and Algonquian extraction. Their land was just north of New
Market in the bottomland lying between Smith Creek and the North Fork of the
Shenandoah River in Virginia. Shenandoah means ‘daughter of the stars,” and referred to
an old Senedos legend.

Barbara Allen

As many folk songs are passed down orally this tune is said to be from the British
Isles. The theme of the lyrics concern a young man dying of unrequited love for a lass
named Barbara Allen. When called to his deathbed all she can say is “Young man, I think
you’re dying.” One account says that Barbara was stricken with grief and dies soon after.
Others explain that Barbara was cruel by mistakenly saying that the young man slighted
her first. We find mention of the song in Samuel Pepys’ dairy of 1666. He refers to the
song as “little Scotch song of ‘Barbary Allen.”A version of the song is found in bishop
Percy’s songs of 1769.

Pop Goes the Weasel

Mostly known as a child’s nursery rhyme, in England the first lines are “All
around the cobbler’s bench.” In American it is “All around the Mulberry Bush.” The best
analysis is that the words describe the acts of weaving, sewing and spinning. The word
‘weasel” was a machine used by cobblers that ‘popped’ when the spool was full of thread.
Some say that to ‘pop the weasel’ means to ‘pawn one’s coat. The meaning of ‘Eagle’
was seen in h the name of a London tavern and if one spent too much time at the tavern
and not enough at the cobbler’s bench.
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Hard Days Night - 1964

The title for this song was taken from a statement Ringo Starr made while the
Beatles were filming the movie “A Hard Days Night.” Ringo was walking out of the
studio after a long day of filming and said, “It’s been a hard day, day is night,” after
looking up and seeing it was night time. That remark was taken for the title song soon
after.

Yesterday - 1965

Paul McCartney remarked that “I just woke up one morning and I supposed I’d
been dreaming or something and I’d got this little tune in my head.” This little tune
would be titled “Yesterday,” and became one of the great popular songs of our time. One
British critic remarked that Paul may have received some inspiration from the tune
“Answer Me” a 1953 recording by Nat “King” Cole.

When he had the tune he thought he had heard it before and played it for some of
his friends to see if they recognized the melody. They did not recognize it.

Michelle — 1965

Paul, younger than Lennon looked up to him. One time Lennon invited
McCartney to a college party while still in high school Paul tried to fit into the scene and
pretended to be French which was the thing to do at that time. He would sit in a corner
and play little tunes using the few French words he knew. John liked one of the tunes and
had Paul talk to a friend Ivan Vaughan whose wife was French. She came up with
“MIchelle, kma belle.” Paul then wrote the 2" line “These are words that go together
well,” Vaughn then gave Paul the French translation “Sont des mots qui vont tres blien
ensemble,” When played for Lennon, he suggested the “I love you’ part in the middle.

The song was not on a certain woman as the title was chosen because it sounded
good. The harmonies were ‘fresh’ as foreign chords were introduced — for example, | the
key signature given (F major/D minor) we find instead of the traditional chords the song
begins in D major and an A major in the first ending. The bridge is in the relative minor
of F major (d minor) The use of D and A major chords gives the song a very ‘fresh’
sound. Often classical composers used this type of progression

Strawberry Fields - 1966
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Strawberry Fields was a real place. It was in Liverpool, England and was a
Salvation Army Orphanage. John liked to go there as he felt a kinship to the boys that
were there as he had lost his father and later his mother. He lived with his Aunt on Penny
Lane. He remarked that he always had fun at Strawberry Fields. Lennon wrote the song
while he was in Spain working on a movie entitled How | Won the War.

John donated money to this institution before his death. This song used a
Mellotron (played by John) which was an early synthesizer. The working title of the song
was It’s Not Too Bad.

Unfortunately Strawberry Fields did not last forever. In 2005 the Salvation Army
closed the institution stating that it’s was now preferred that children by raised in a foster
home. John’s widow, Yoko Ono, donated about $70,000 in 1984 to keep the place open.
It was first opened in 1936.

Yellow Submarine - 1966

Paul McCartney wrote this song as a children’s story. Paul was lying in bed late
one night and an idea came to him to write a song for kids. He used small letter words so
the kids could sing it and Ringo sang the lead on the record. Some say that there was
symbolism in some of the words: Submarine because that signifies they were living under
extreme pressure; ‘Yellow’ as they were having a great time; and ‘green’ for money.

The sounds you hear on the record — bubbles, water and other noises were
recorded in the studio by John Lennon who blew bubbles through a straw; George
Harrison who was swirling water in a bucket. The vocals were sped-up to make the
recording even more quirky and weird. As usual some thought that some of it symbolized
drugs but the Beatles denied this. To give this some claim about a month after the
recording some barbiturate capsules started being called ‘yellow submarines.” McCartney
said the only comparison he knew was a Greek candy that had to be dropped in water and
were known as ‘submarines.’

In the movie Yellow Submarine the voice parts were said by other actors as the
Beatles were so busy and did not have the time to do it. Actor John Clive = John; Paul
Angelis = Ringo; Geoffrey Hughes = Paul; and Peter Batten = George.

Many have tried to understand the song. One joked: “Sea of Green = lettuce; Sky
of Blue = blue cheese. Put it together and you have a submarine sandwich. In Britain
slang a coffin is known as a yellow submarine. One account says that John was on an
acid trip and the song is about what he saw while under the influence of drugs.

Something - 1968
Harrison wrote this song during a break from their recording of the “White

Album” session in 1968. He hoped that soul legend Ray Charles would record it. He then
offered it to Joe Cocker (who did record it) but Harrison decided to keep it for the
Beatles. Frank Sinatra loved the song and called it “The greatest love song of the past 50
years.” Harrison always said the bulk of the song came easily to him, although he may
have had a little help as the first line mirrors the title of James Taylor’s “Something in the
Way She Moves.” He kept the song ‘on ice’ for 6 months
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Young George Harrison

Hey Jude - 1968
Hey Jude was the first record that appeared on the Beatles” Apple Label. It was a

rather lengthy song, lasting 7 minutes and 11 seconds and remained at the top of the
charts for 9 weeks, making it the longest run of any Beatle record. John Lennon had
remarked that this song was his favorite McCartney song.

Paul remembers very clearly the circumstances surrounding his writing of the
song: “I was driving out to see Cynthia Lennon. It was just after John and she had broken
up, and | was quite mates with Julian. | was going out in my car just vaguely singing this
song, ‘Hey Jules, don’t make it bad.” Then I thought a better name was Jude, a bit more
country and western for me.”

*With this beginning ‘Hey Jude’ became the most ambitious Beatle single ever.
The recording presented a 40 piece orchestra.

Let It Be -1969

This song was written by Paul McCartney in 1969. The mention of the name
Mary — people though it was the Mother of Jesus, but Paul said it was in terms of his
mother (whose name was Mary). Lyrics and feeling of them was in Paul’s mind about the
violence in Ireland, in Vietnam and about the sad and angry people fighting all over the
world. He said that he had had a dream of his mother coming back to visit him, to help
him forget his problems and just let it be. The song was written during John’s new
obsession with Yoko, Harrison’s dissatisfaction at being a Beatle and Paul’s
determination to get the band back on the road. There was great turmoil at the time of
writing the song and Lennon didn’t appreciate the song. The song was welcomed by the
fans as it seemed to let the problems of the idealism of the 60s, the Manson murders and
Vietnam, and it seemed to mark the start of a new but uncertain decade. It was to become
the last single released by the Beatles.

My Sweet Lord - 1970
This song, released in 1970 gave George Harrison his highest and lowest
moments in his music career. He was the defendant in a law suit when it was suggested
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that there was a similarity between the song and “He’s So Fine”, a 1963 done by the
group “The Chiffons.” The case dragged on for years but Harrison was found guilty of
“unconscious plagiarism” and ordered to pay a substantial sum. Harrison revealed that
the inspiration for the song came from his thinking of a way to combine Halleluiah and
Hari Krishna.

George Harrison

Scotch and Soda - 1958

Question — What does the Great Met’s pitcher Tom Seaver and the Kingston trio
have | common?

First the Kingston trio: Dave Guard (of the Kingston Trio) and Bob Shane drove
to Fresno, CA to visit Dave’s girlfriend Kate. It was Easter time and Late’s parents and
their 9 year old son invited them to stay for dinner (Kate was not home at the time.) After
dinner. AFter dinner, to entertain Bob and Dave the mother sat at the piano while her
husband sang a song that they had heard on their honeymoon in Phoenix, AZ and the
song was considered ‘their song’. It was a song they had heard that was played by a hotel
piano lounge. The two asked the piano player for the song and he gave them a copy but
did not sign his name to the manuscript. Today it is still a mystery as to who he was. The
Seavers still have the manuscript. Dave liked the song and the trio recorded it on their
first LP “The Kingston Trio.” This was 1958. It was released as a single in 1962. It has
since been recorded by many including the Manhattan Transfer in 1976.

The young son was 9 at the time but later was enshrined in the Baseball Hall of
Fame. This was the great pitcher Tom Seaver.

This Old House - 1954

This song was written by Stuart Hemblen. He wrote about its origin: “Myself and
a friend of mine were hunting for game in the high Sierras. WE found a little old cabin
that had almost been demolished by a wild storm. The only living thing around was a
starving old hound dog. In the back room of the cabin we found a little old prospector
that had cashed in his blue chips. As | surveyed the wreckage of the storm the friend of
mine said “Stuart, why don’t you write a song about this place? About this old house?” I
said. Than I (Hemblen) got the idea. Yes, this ole house. Later on. Riding down the
canyon with the old hound dog on the prommel of my saddle, taking him into shelter and
food, I got to thin king 0 this ole house, the ones made of wood and steel, shall all come
down. And this ole house (my body) of mine made of clay; it’s got to go too. Thus the
idea of a theme and a new song that would be recorded by Rosemary Cloony and become
a bit hit.
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Sixteen Tons - 1946

Written by Merle Travis in “Folk Songs of the Hills” Travis always wrote songs
with meaningful themes and words. His father was a coal miner in Kentucky. Travis
remarked: “There is many a Kentucky coal miner that nearly does owe his soul to the
company store. The miner gets in so deep indebt to the coal company that he works for
that he goes on for years without being’ paid one red cent in real, honest to goodness
wages. When he finds himself short as often happens, he can always go to the company
store and draw ‘flickers’ or scrip. That’s little metal coins that one can spend nowhere but
at the company store. So his purchase is put on an account and each preceding time he
goes to the store he gets a little deeper in debt.

AS to the mentioning in the song about numbered coal, this is the designation
assigned to a coal seam or coal bed. It is also used to describe the coal from that
particular seam. Thus number 9 coal is taken from the number 9 seam.

Nadia’s Theme - 1971

Most soap opera fans known this song as the them from “The Young and the
Restless” TV show. Its origin was written by Barry De Vorzon and Perry Botkin = Jr. for
the 1971 film “Bless the Beasts and Children.” The origin theme “Cotton’s Dream” used
for a scene involving Cotton, a character in the show. was dropped and the Barry/Perry
melody was used. Nadia used it to accompany one of her routines. Only a month after
Nadia made Olympic history being rewarded for her routine with the highest number ever
give —a "10.” The song hit the top ten hits. Nadia=, for her floor exercise used the song
“Yes sir, That’s My Baby” a famous ragtime song written around 1899.

Ray Noble 1907-1978
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Rainbow Room Orchestra 1935

ind Chardie Spivak standing in rear

Cherokee — 1938

Ray Noble was born in England and after a good musical education formed dance
bands. He came to America and led a band at the Rainbow Room in New York City. In
1937. In his band were some famous names of the swing era. He was the music director
for the Charlie McCarthy radio show. He wrote some of the most famous songs of the
1930s including: “The Very Thought of You,” ‘I Hadn’t Anyone But You,” ‘Goodnight
Sweetheart’ (1931) and his ‘Indian Suite’. Billie May took one of the songs and arranged
it. It was the 1% song of the suite ‘Cherokee.” The other 4 included: Comanche War
Dance, Iroquois, Seminole and Sioux Sue. The suite had nothing to do with Indian music
or the music of the Cherokee Nation. But did use some of the devices associated with
Indian music.Cherokee was recorded in 1938. Cherokee was a favorite jam tune for the
Bee Bop musicians with Charlie Parker writing a melody (Ko- Ko) on the Chords of
Cherokee.

A personal note: When playing for a New Orleans jam session Cherokee was
called on for the next tune. I didn’t expect it but after I played the intro the group played
the song, but, after the first part they didn’t play the bridge. I came to realize that the
bridge of Cherokee was in 5 sharps and the most of the New Orleans musicians, being
‘fakers” were not familiar with all the sharps in the bridge so the group just went back to
the beginning.

Indiana (Back Home Again in) 1917
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Written in 1917 by Jack Hanley and Ballard MacDonald. The song was inspired
by the Paul Dresser song “The Banks of the Wabash.” The Maurice Richmond Music
Co. owned the copyright to “Wabash” and granted permission to Hanley and MacDonald
to use two bars of music in “Indiana.” There are many parallels with the lyrics of both
songs:

Dresser: “Thro’ the sycamores the candle lights are gleaming.”

MacDonald: “The gleaming candlelight still shining bright thru the sycamores.
Dresser: “Oh, the moonlight’s fair tonight along the Wabash.”

Mac: When I dream about the moonlight on the Wabash.”

Dresser: “From the fields there comes the breath of new mown hay.”

Mac: The new mown hay sends all its fragrance’

Handley: Melody from “Wabash.” Copied into “Indiana.”
MacDonald, the lyrist also wrote: “Beautiful Ohio,” “Rose of Washington
Square,” “Second Hand Rose,” “Trail of the Lonesome Pine,” and “Somebody Loves
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Other songs have similar chord progressions: Miles Davis’ “Donnie Lee” and “In
a Little Red Barn.” The latter has some similarities of the words from “Wabash” and the
same chord progression as “Indiana.”
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IN A LITTLE RED BARN

Lyric: In a little red barn on a farm down in Indiana, let me lay my back on a stack of
new mown hay....For the sycamore trees where the Wabash breezes play.

A Nightingale Sang in Berkeley Square — 1940

Berkeley Square in London

This is a song from World War Il. Berkeley Square is a large leafy place in
Mayfair an expensive suburb of London. The mention of the Ritz Hotel is mentioned in
the song is also in Mayfair. The lyrics are by Eric Maschwitz and music by Manning
Sherwin and Jack Strachey.
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Matt Dennis

Matt Dennis

Matt Dennis was born in Seattle, WA in 1914 and died in 2002. He came from a
musical family, his mother a violinist and his father a vocalist, both appearing in
vaudeville. A accompanist pianist he joined the band of Horace Heidt in 1933 and in
19940 joined the Tommy Dorsey band as vocalist and arranger.

Violets for Yur Furs - 1941

There is a story about the song “Violet’s for Your Furs.” Matt and Adair had a
double date and went to see Billie Holiday who was appearing at Mr. Kelly’s club in
Chicago during a raging snowstorm. Adair had bought some violets for his date and he
commented that he would like to pin them on Holiday’s furs that she wore. This led to the
writing of “Violet’s for Your Furs” written on the tablecloth while at the club listening to
Billie. The lyrics of the song include a weather report.

Angel Eves — 1947
This song was written in 1946/47 by Matt Dennis and Earl Brent. The lyrics

describe a patron in a lounge lamenting the absence of “Angel Eyes” that old devil.
Originally entitled “Have Another Beer on Me” which was not liked by Dennis thus the
change in the name to Angel Eyes.” The harmonic progression and the melodic contour
is reminiscent of Grieg’s “In the Hall of the Mountain King.” It was used in the movie
“Jennifer in 1953 and while Nat ‘King” Cole is on the cover of the movie album it was
Matt Dennis that sang the song in the movie. It was one of Ella fitzgerald’s favoarite
songs.

Let’s Get Away From it All — 1940

This song was written after the pair of Dennis and Adair wrote
“Everything Happens to Me.” The team used to work over the phone. In 1941 Matt was
approached by poet and lyrist Tom Adair. Adair gave Matt a poem entitled “Will You
Still be Mine.” The team after this success then wrote “Let’s Get Away From it all.”
They often worked over the telephone. Adair was working for the water company in Los
Angeles. Back and forth, over the phone, in about an hour they wrote “Let’s Get Away
From it All.” A few days later the turned out the song “Everything Happens to Me.”

Victor Young
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Sweet Sue - 1928

Victor Young wrote the music with lyrist Will J. Harris furnishing the words. The
song was published when Young was in the Ted Fio Rito’s orchestra in Chicago. The
picture on the cover was that of silent film star Sue Carol and it was said the song was
written for her. She later married actor Alan Ladd in 1942.

Victor Young was born in 1900 and died in 1956. He was born in Chicago but
raised in Poland where he attended the Warsaw Conservatory. Young was a concert
violinist but went to Hollywood in 1936 and scored numerous musical underscore as well
as writing many popular songs which included “Sweet Sue,” “Street of Dreams” with
lyrics by Sam Lewis and Joe Young (the words were written for the depression and mean
to pick up the moral of the falling moral of an America where every 4™ person was out of
work. The song gave hope to a lot of people who ere down on their luck. “Ghost of a
Chance” with lyrics by Bing Crosby, “Love Letters,” “When I Fall in Love,” “My
Foolish Heart,” “Stella by Starlight,” and “Around he World in 80 Days,” He died four
months before his song won the Oscar for best film song in1956. It was said by Henry
Mancini that “all he had to do was sit down at the piano and the melodies fell out of his
sleeves.”

Ghost of a Chance - 1932

Lyrics were written by Bing Crosby with music by the talented melodic writer
Victor Young. Henry Mancini had remarked that: “All Young had to do was sit down at
the piano and the melodies fell out of his sleeves.

Street of Dreams — 1932

The lyrics were written by Sam Lewis and Joe Young with music by Victor
Young. The lyrics, written during the Depression were meant to perk up the moral and
spirits of the American public where every 4t person was out of work. The song gave
hope to many of the American population who were down on their luck.
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Jimmy Webb

Webb was born in1946 in Elk City, OK and was interested in music from an early
age. His first big hit was the song “By the Time I Get to Phoenix” with the hit recording
of Glen Campbell after it was recorded by Johnny Rivers. Later Webb wrote a song for
the group the Fifth Dimension — “Didn’t We” “Up. Up and Away.”

He wrote a song that was longer then the regular pop songs and it was later
recorded by numerous groups (“MacArthur Park”) with the hit recording by Richard
Harris. There followed hit after hit — “Wichita Lineman,” and ”Galveston.” Webb also
was writing scores for movies writing his first score for the movie “Willie Boy.” In 1970.

Webb also wrote more classical compositions and worked with the biggest names
in the music field

By the Time | Get to Phoenix - 1967

Written in 1967, the song is about a broken love affair with a girl named Susan.
The song depicts a man’s decision to leave his woman by writing her a note telling her
his decision and describing what he expects she will be experiencing as he arrives at
different locations. Webb was a resident of Los Angles when he wrote the song. Webb
was pleased with Campbell’s recording and then wrote “Wichita Lineman” for Campbell
to sing.

Wichita Lineman— 1968

Webb got the idea for this song when he was driving along the Kansa/Oklahoma
border. He saw a lonesome telephone lineman working atop a telephone pole and Webb
was inspired to write a song about the scene. The song presents the life of a lonely
telephone electric power lineman and how he feels about an absent lover who he
imagines he can hear ‘singing in the wire’ he was working on.

Didn’t We — 1967
This song has the theme of a lost love written with truth and conviction and
written when Webb was quite young

Galveston — 1968

The idea for this song was inspired when Webb was walking on a beach. He made
up the story about a soldier in the Spanish American war and about the girl the soldier
left behind.
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MacArthur Park — 1968

This song was about the ending of a love affair. Webb used the text ‘the cake and
the rain” as a metaphor for this broken love affair. In the late 1960s surrealistic lyrics
were the fad of the time thus this use of a metaphor. This song was written about the
same time as “Strawberry Fields.” The park was in the Westlake neighborhood of Los
Angeles. The park kwas named after General Douglas MacArthur. It is divided by
Wilshire Blvd. It was originally created in the 1880s.

MacArthur Pa, Ls Angels, CA

The Sweetheart of Sigma Chi - 1911

Byron D. Stokes F. Dadleigh “Dud” Vernor

This song was written by Stokes and Vernor in 1911 while attending Albion
College in Michigan. The song was written in Dickie Hall on the campus of Albion.
Stokes took a newly written verse to his Sigma Chi Brother Vernor, who at the time was
practicing on the organ of the campus chapel. Vernor completed the music the same day.
The song was written for the 25tth Anniversary Reunion in June, 1911 of Alpha Pi
Chapter. The cover of the sheet music was drawn by Harry H. Clifford who also first
sung the song.

Stokes was questioned by many people who asked: “Who is the girl who was the
inspiration?” He answered that he had no one in mind. He said: “The ‘Sweetheart’ is the
symbol for the spiritual ingredient in brotherhood. It was the Sigma Chi Fraternity itself
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that inspired the song. Ironcially after they collaborated in the song while undergraduates,
they never saw each other after college.
Both men died in 1974, VVernor was 81 and Stokes was 87.

Monster Mash — 1962

Monster Mash first appeared as #1 on October 20, 1962. Bobby ’Boris’ Pickett’s
legendary song was begun on a whim one night when he imitated the voice of
Frankenstein actor Boris Karloff while on stage performing. The audience loved Pickett
voiced his imitation between parts of the music they were playing. With the enthusiastic
reception given the add lib Pickett and bandmate Lenny Capizzi’s encouragement,
‘tweaked’ the narrative and fashioned it into the song we all know. While no record
company was interested he pressed the song himself and thus started the popularity of the
kooky Halloween song and legacy.

The Shadow of Your Smile — 1965

When Johnny Mandel got the call to work on the project “The Sandpiper” he
phoned Johnny Mercer quickly. I played the melody I had written and Mercer said: “I
can’t write that song.” Mandel was stunned and asked Mercer why not? Mercer said: “It’s
a steal.” Mandel remarked to Mercer: “A steal? On what?” Mercer quickly replied:
“From Hoagy’s “New Orleans. (The first few notes) But, if that is true then Paul
Williams® “We’ve Only Just Begun” could also be claimed by Mandel for the same
beginning notes.
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Paul Williams — We’ve Only Just Bégun —1970

Mandel was not thinking of the song “New Orleans but thought that Hoagy being
a songwriter might take that position. Of course the 3 song beginning are similar but they
resolve completely different.
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While Mercer had worked with Carmichael on some songs and thought that
Haogy might get upset. To solve his problem (Mandel) he called on lyrist Paul Francis
Webster to give the lyrics a shot to much success.

While at a bar in the early 1970s Hoagy and Mercer were having a drink. Mercer
told the story of ‘Shadow’ to Carmichael. Hoagy asked Mercer: “You had just written
‘Emily’ with Mandel with great success and why he had not written the lyrics. Mercer
said” I thought your would notice the beginning and that I stole it from ‘New Orleans.’
Hoagy then said: “I never even noticed,” and then both preceded to have a big laugh.

Every time that Mercer and Mandel would meet Mercer would hit himself in the
head and with his open palm would say, “I turned that song down, what a dummy.”

Emily — 1964

Mandel was asked to write a theme song for the movie “The Americanization of
Emily.” I wrote ‘Emily’ and the studio liked it. Then the studio said, “We’d like to make
a song of the theme melody. So Mandel said that he needed a lyricist. Mandel got Johnny
Mercer to do the lyrics. The melody being already written Mercer only had to add lyrics.
Mandel was known for his instrumental music and had never before written what could
be called a popular song.

The beginnings of the idea for this song began with producer Al De Lory. He was
conducting a recording session and they needed one more song to complete the album.
Webb was living in Los Angeles and in his ‘pad’ was a green piano. He got a call from
Glen Campbell, the artist on Lory’s record session and asked “ we’re recording: do you
think you could write us another “By the Time I Get to Phoenix? That Webb had
previously written for Campbell. After being asked to write another song Webb
remembered driving through Northern Oklahoma and seeing a lineman working on a
telephone pole. This image of the lineman returned to Webb and he spent the next two
hours working at the ‘green baby” until a tune was born. But there still was a section in
the middle that I couldn’t find the right words. This part became an instrumental section.

One interesting fact was not known by Webb. De Lory’s uncle was actually a
lineman in Kern County, CA. When De Lory heard the opening line he visualized his
uncle up on a pole. He loved the song as did Campbell and in two days began r3ecording
the song. He cut track was made in less than 90 minutes. Upon its released the song
reached #1 on the country singles chart.

Candida — 1970

This song was written by Toni Wine and Irwin Levine, New York songwriters.
“Candida” is the name of a girl. Wine came up with this name as they wanted a Spanish
girl’s name (so many names were already taken — Rosita, Juanita, Maria, etc. as we were
writing a Latin-rhythm song. (Wine grew up in Spanish Harlem.) A three syllable word
was needed thus ‘Candida.’

Tony Orlando, after a brief career in the entertainment business was working for
April Blackwood Music. A group (the Tokens) recorded the song but they were not
pleased with the lead singers performance. Hank Medvers (the Token leader) asked Tony
to do a re-record on the song and to sing the leading part. Tony did record it but with
much skepticality. If his boss (a competitor of another record company) The record was
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released with 2 girl vocalist. The group took the name of “Dawn” named after one of Bell
Records’ promotion man’s daughter. (This wongwriting duo also wrote “Knock Three
Times.”

Honey — 1968

This song was written by Bobby Russell. The idea for the song came when
Russell noticed how much a tree is his front yard had grown in 4 years. (I remember
planning some tress in my backyard and in a few years they were giants) Russell was
briefly married to actress/singer Vicki Lawrence and was the composer of Lawrence’s hit
record “The Night the Lights Went out in Georgia. Russell also wrote the hit “Little
Green Apples” for O. C. Smith.

The song portrays a woman who plants a lone tree, dies a few years later. This

song is sung from the perspective of her husband when his wife dies and misses her very
much and is reminded of her everytime he sees the tree.
One critic believed that “Honey (the wife) was caught crying in the middle of the day
because she knew that she was going to die of cancer or leukemia and did not tell her
husband. She ended up dying alone in the middle of the day. It is such a sad song but a
tribute to the husband’s love for his wife.

Evergreen — 1976
This song was written for the movie “A Star is Born” by its star Barbra Streisand

with lyrics by Paul Williams. It won the Oscar as the best song that year. When Paul
agreed to do the music Streisand had the music ready and over the next 7 weeks, they
wrote all the songs for the movie.

When asked to describe how it was working with Streisand he remarked: “She sat
down and played on a guitar, the melody for ‘Everygreen’. It was such a beautiful
melody.” I said, “There’s your love song. There’s the big love song. I asked her to give
me the melody. She put it on tape and | took the tape home. | wrote the music for the tune
as the last song | wrote for the film and | think this bothered Brabra. | had to wwrite all
the Kris Kristoffersson stuff as it was first up on the sheet schedule. People always ask
me “Where you nervous about writing the Streisand music” Of course, she’s an amazing
talent. I wrote Brabra’s song and then hit the road, not looking back.

Still remembering the situation of the song’s orgination I wrote the first two lines
in the opposite order. I wrote “Love, fresh as the morning air, Love soft as an easy chair”
| asked Brabra as | was getting on a plane to go on tour with Olivia Newton-John (We
were doing a 6-week tour and Brabra was in Arizona getting ready to start filming “A
Star is Born™) I called her and said “You know what, flip those two first lines because it
sings better. “Love soft as an easy chiar, Love, fresh as the morning air.””’Morning” sang
better at that point in the song and I remember saying to Brabra “They’ll probably laugh
us out of the theaters for starting a love song with a line about a chair, but I think it works
better that way. And | think it was the biggest-selling soundtrack album ever at that time.
It won the triple crown — Oscar, Grammy and Golden Globe.

Elvis Presley was first contacted by Brabra herself for the role of her lover in “A
Star is Born” He had too many roles at the time so Elvis was dropped.
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Mrs. Robinson — 1968

Written for the movie “The Graduate” by Simon & Garfunkel. The song is
probably more famous for the quote in the lyrics about Joe DiMaggio. Simon used
DiMaggio to represent the heroes of the past. It is said that DiMaggio was not happy with
the song using his name and with Joe’s new status as a new icon he realized that this was
good for publicity with his campaign as the spokesman for a coffee maker. When Simon
was asked about why DiMaggio and not Mickey Mantle he said, “It’s all about syllables.
It’s about how may beats there are.” Simon began writing the song using the name Mrs.
Roosevelt but changed the name for its use in the movie. (Mrs. Roosevelt was the wife
of FDR who was famous for her stand on female rights and black civil rights as an
activist to help various minorities. The song was being thought of as a candidate for an
Oscar for the best song but Simon & Garfunkel never filled out a form for consideration
for the Oscar. Mrs. Robinson, in the movie, played by Anne Bancroft was living in a
delusion that Jesus loved her more than anybody and that she was perfect. People have
thought that the song might be about a visit to a mental institution. Her life being so
unhappy she turned to drugs. The most famous scene is the movie is when she seduced a
young man (played by Dustin Hoffman) that was young enough to be her son. Once when
Simon accidentally met DiMaggio in a restaurant he tried to explain his lyrics. DiMaggio,
who had been mad at first but liked Simon’s explanation so peace was restored.

Cherish - 1966

Those with a social conscious might think this song was about a starker. The
person in the song does ‘cherish’ the girl, he comes off as somewhat desperate and
obsessed with her. The groups “Association’s” keyboard musician Terry Kirkman, wrote
the song in about a half hour and the group began using it for their show performance.
The record was produced in a garage converted into a recording studio. It was also
recorded by the Christy Minstrels and David Cassidy.

Sweet Caroline — 1969 - Neil Diamond

It is said that when Diamond was a young songwriter in the 1960s he saw a photo
of President Kenney’s young daughter Caroline Kennedy. The picture showed a small
girl, well dressed in her riding gear hugging her pony. Diamond thought that it was such a
picture of an innocent touching picture that he immediately thought that the picture and
its message to him was a good idea for a song. A few years later Diamond took this idea
and began writing a song while in a Memphis hotel. He finished it in less than an hour.
Caroline was about 11 years old when Diamond had his song released. In 2007 Diamond
came out with the statement that the song “Sweet Caroline” is about Caroline Kennedy.
He did this as an introduction to his first song when he was performing at Caroline’s 50"
birthday party. While Diamond thought that Caroline might be embarrassed, she seemed
to be really, really happy about it. While he didn’t pre-plan his announcement just
seemed to come out of the excitement of the occasion.
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In the writing of the music Diamond’s focus seemed to be on one chord in the
song over the words “touching hands” section. It is written that his focus ona chord that is
described as unusual that he had never played before. (An A6th chord — A,C# E & F#)
Most jazz musicians are all too familiar with a simple addition to a major chord)

Recently the song has been identified with the Boston Red Sox Baseball team. It
is played at the Red Sox home games in Fenway Park between the 8" & 9™ innings. It
was first played at Fenway to honor a Red Sox employee who named her daughter
Caroline in 1998. This custom caught on with Red Sox fans and was used thereafter when
introduced in 2003. This custom was instituted by owner John Henry as permanent
position prior to the bottom of the 8" inning. The fans repeated the words after ‘Sweet
Caroline ¢ with ‘dum, dum, dum and after so good, so good so good after the phrase
‘good times never seemed so good.’

The Washington Nationals (personal: When | was 16 when | had a tryout with the

then named Washington Senators) began using the song in the 6™ inning but only if the
home team was winning.

Roses are Red My Love — 1962

When musician Paul Evans was at a recording session Al Byron entered the
session and showed Evans a lyric. So I told the guys in the band to ‘take 5’ I'm going to
write a hit song now ha ha ha. The band did there thing on the break and Al handed my
the lyrics and | set down at the piano and as it came about I did not change any of the
words and the first words were the ones sang by Bobby Vinton on his hit recording of the
song. | began writing the melody and had it finished in three minutes. | wrote it just as
you heard it on the record. | turned laughing after finishing it as | thought it was rather
funny to write a song in three minutes. Al turned and looked at me and remarked: “That’s
very good. It’s exactly what I had in mind.” Evans tried for weeks to ;work on any
changes that might make the song better because he still didn’t believe he had such an
easy time writing the music to Al’s lyrics. Evans ;hit song took three minutes.

The recording of the song had a very interesting history. Bobby Vinton who had
made a couple of records with his band that were not too successful, He was to be
released by the record company. He still had 2 songs to honor his contract. The record
executives excused themselves for a break and left the room. While waiting for the
executives to return Vinton went through a pile of rejected demos and heard ‘Roses.’
When the executives returned Vinton persuaded them to allow him to sing on the next cut
and in the eyes of the executives Vinton’s last attempt for the company. The song he
found on the heap pile and recorded became his #1 hit. He was then signed, not as a band
leader, but as a solo recording artist.

We’ve Only Just Begun — 1971
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Paul Williams wrote this song and it was a late addition to a Three Dog Night
album. When relating the story behind the song he was quoted:

“I was on a date with a lady named Patti Dahlstrom who was also a songwriter.
As | was leaving go to dinner I received a phone call. | was told that | had a gold record.
I went to pick Patti up at her house and I said to her, “Well, got a gold record for such
and such, it just went gold. Kid did it again with another old fashioned love song.”

Suddenly it came to Williams and he said “wait a minute. I went to her piano and
sat down and began the quickest writing of a song.” Williams took kall of 30 minutes to
write the song “Old Fashioned Love Song.

The birth of this song began from a bank commercial that Paul Williams ws hired
to write. He wrote it in 1968 for the Crocker Bank of CA. The bank was trying to attract
young customers and newlyweds to their bank. Paul Williams wrote: It had all the mantic
beginnings of a bank commercial is the way | described it.

There was actually a wonderful writer named Tony Asher who wrote for this ad
agency, and he’d had a skiing accident and he broke his arm, so he couldn’t write or play
the piano or whatever. So he suggested Roger Nichols and | as replacements to write this
ad. The ad Agency called us and said, “Look, we’re going to show a young couple
getting married, driving off into the sunset and it’s going to say ‘You’ve got a long way
to go, we’d like to help you get there to the Crocker Band.’

I remarked: ‘Okay, what rhymes with Crocker? Crocker what?” They said very
specifically, “No we don’t want a jingle.” What they asked for is what we would today
calla music video. It was going to show a young couple’s activity before, during and after
their wedding.” So Roger and Williams wrote the song that would play over that scene.
We wrote the first tow verses of the song and then wrote a second version of the
commercial that was a verse and what eventually became the bridge. Wee added a third
verse just in case anybody would ever want to record it. And then Williams assumed that
it would never ever get out again. The performer Richard Carpenter (of the group the
‘Carpenters” heard me singing the song on the TV commercial and asked if there was a
complete song. The composer answered; “Well funny you should ask.” (Williams
remarked after that if there hadn’t been a complete song, they would have lied and said
“Well, of course it is.” They then sat down and wrote it as the following:

“And even though I’'m not around to pick you up the times you’re down you
know I think about you each and every day. And though I feel a love for you that’s
always growing, always new. The things I’'m quick to feel ’'m sometimes slow to say and
as | lay awake at night and worry, are you hungry, are you warm? For there’s nothing in
this world too good for you And then | turn around and make a list of things that you
can’t have I only hope my good intentions still show through. You know the ones who
love you expect the most from you. Once | held a perfect baby, you slept soundly in my
arms. Now a man is awakening in you. And I’ll probably be jealous when you first love
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comes along. | guess that calls for extra understanding too. We’ll order up a cup of
tolerance for two. You know the ones who love you expect the most from you.”

I Am Woman — 1972

Helen Reddy, when she couldn’t find enough songs to include on her first album.
She was looking for songs that reflected a positive sell image that she wanted and felt
needed for her gaining participation in the women’s liberation movement.

Her first attempt at recording the song did not come out the way Reddy wanted
(and neither did the producer). Another person did like it. Mike Frankovitch wanted to
use it in his movie, Stand up and Be counted. A feminist comedy. Reddy re-recorded the
song with 2 conditions.” 1) That she would re-record the song, and, 2) If Frankovitch
would donate $1000 each to the Women’s Centers I Chicago, New York and Los
Angeles.

The new recording used a anew musical arrangement as were some lyrics — “I can
face anything” became “I can do anything”) and in addition a new verse was created and

added.

After the songs release it seemed to divide the nation as the women seemed to
love it and many men despised it.

Australian Ray Burton was responsible for writing the music as co-writer His
contribution was to write the music to Reddy’s lyrics and in the process editing her lyrics
to fit his music structure. He remarked: “I first wrote the song in August 1970.” The song
was put on Reddy’s 1 album. The album and song did not prove real successful for 2
years. It was then that the woman’s liberation movement embarrassed the song and it
began to gather momentum. This resulted in the record company releasing it as a single.
The Woman’s Liberation Movement the adopted it as their anthem.

There is a question as to how Burton came to write one of the leading feminist
anthems of all time. He said: “It all started out by me being the only male (that | know
about) ever invited to Reddy’s get-together with her female friends at her house in the
Hollywood Hills. I forget the name pf the street now but I remembered that if was just off
Mulholland Drive and at the time she was married to Jeff Wald. Jeff (also her manager)
was in his office for meetings when the song was discussed. From memory | only ever
attended 2 or 3 of them. I felt quite out of place among all of these gung ho women’s
liberation females but I could see the commercial potential because these women were
serious! Burton suggested to Reddy that if she felt so strongly about women’s rights she
should get some words down on paper and | would then take them away and construct a
song from them.

A week or two after one of the meetings she gave me some words written out in
part prose and part poetry on a notepad size paper. | proceeded to construct a melody line
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but when working on the combination of music and lyrics | had to delete some words and
add others so that the lyrics and melody were compatible. | ended up writing the melody
and also some of the words as well. But giving credit where credit is due, Helen wrote the
majority of the lyrics. | just re-shaped and re-organized the lyrics. From the time Helen
handed me her words to the completion of the song took me about 12 hours.

Neither Burton nor Reddy realized at the time that the song would become such a
bit hit. Reddy did not mention Burton in any of her interviews on TV, radio or in written
interviews where she claimed to have written the song. Burton thought it just wouldn’t
make her look good to her female friends to have had a male had something to do with its
creation and thought that her creditability would be shot down in flames.

You and Me Against the World -1974

The writing of this song was begun in England that they were hired for writing for
a TV show. Kenny Ascher was a member of the band that was to play for the show.
Because of the laws about foreign musicians playing in England the guys in our band
couldn’t play so Paul Williams had to use local musicians. Kenny, not being able to
participate in the band was sitting around a hotel room in London with nothing to do.
Kenny ;and Paul were sitting around the hotel room and we’re having a few drinks and
talking about writers and we all loved Cole Porter’s ability in writing great songs, then
talking about Harry Nilsson and Randy Herman. They talked about how much they loved
Newman and Kenny played a Randy Newman song. But the performance wasn’t his cup
of tea. Williams remarked: “You think Van Heusen (composer Jimmy Van Heusen
whose real name was Edward Chester Babcock and changed it when thinking of the name
of a shirt manufacturer.) is a shirt worth choosing, but you are still undecided ‘bout me.
As the camaraderie continued and parts of a melody was tinkled with and random words
thrown out like ‘Do-wo do you love me babe. Do you love me not, let’s wait till morning
and continue this going around having fun with melodies and words. The next morning
they continued and they decided that what they had done last night were the beginning of
a cute little song. Kenny was sitting at the piano turned to Williams and said: “If this was
on our next album (he played an intro - bomp,bomp bomp bomp) and this was to become
the song ‘You and Me Against the World. Williams looked at him when he finished the
intro he sang “You and Me Against the World.” Thus was created the song and the guys
went on from there is complete the song. It became the first song they recorded. Helen
Reddy recorded it and it became a big hit. The song was to have a profound impart and
effect on many single mothers.

Time in a Bottle — 1972

Ironically the song by Jim Croce became a #1 hit a few weeks after the fatal plane
crash that killed Croce and the occupants of the small plane. This was on Sept. 30, 1973.
The song was written for Croce’s son Adrian when he was a young baby. Tis same
Adrian grew up to become the singer-songwriter A. J. Croce.
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The song was not meant to be released as a single. It became a hit a year after it
was released. Croce had written the song on his kitchen table in Penn. His wife Ingrid
had told Jim that she was pregnant. With this announcement Jim sat down that night and
wrote the song for his then unborn son Adrian.

Up Up and Away — 1967

Written by Bert Bacarach in 1967 was inspired by a balloon that his friend
William F. Williams flew on a promotion for radio station KMFN. Both men thought
that the song could be used in a planed documentary that was never produced. The song
was written also to commemorate the marriage of Marilyn McCoo and Billy Davis Jr.
The pair was married in a hot air balloon.

Do You Know the Way to San Jose — 1967

The lyrics of this song was written by Hal David who had a great affinity for the
town of San Jose, CA. He was stationed there during his time in the Navy and he wrote
this song about his love for the city.

How Much is that Doggie in the Window — 1952

Written by Bob Merrill in 1952 and recorded by Patti Page. The melody is
adapted from a Victorian hall song. The song tells the story of a young woman who has
to go to California for a trip and desires to purchase a dog for her boyfriend so that he
will not be lonely.

Detour — 1945

Written by Paul Westmoreland in the style of a Western swing ballad. Written in
the first person the song narrates a singers regret for the choices made in life. Also
recorded by Patti Page. This was the last song to sell a million copies of sheet music. The
times there were a-changing. It was the first recorded song to use multiple voice
techniques on records.

Tennessee Waltz — 1947

The song was written by Pee Wee King (Julius Frank Anthony Kuczyski) who
also wrote “Slow Poke” (see story on tune page.222) and “You Belong to Me” with help
from f. Price. “You Belong to Me” was written as a war song and the title was changed
from its original title.The song is about a girl who loses her sweetheart to her best friend
at a dance. The style of the song was well suited to Patti Page’s contralto voice. Redd
Stewart and King while riding between gigs a luggage truck wrote the words that
changed their theme song “No Name Waltz” into the “Tennesse Waltz.” That was in
1946. It was thought that the tour needed a song like the “Kentucky Waltz” by Bill
Monroe. The song was a huge hit for Patti Page.
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Old Cape Cod — 1957

Written in 19957 by known songwriter Claire Rothrock with lyrics by Melton
Yakus and Allan Jeffrey. This trio approached Patti Page and gave to the song while Page
was performing at a Boston nightclub. Page fell in love with the tune. At this time she
was looking for a tune to put on the ‘B-side’ to her next recording. While in boston Page
took a day trip to New York City to record the song and returned in time to do her show’s
evening performance. Ironicallyh, Page, an Oklahoma native, had not yet visited Cape
Cod and while “Old Cape Cod was only a ‘B-side’ the recording went to #3 on the pop
charts. Not long after the song’s release Page did visit the Cape. The song has inspired
many more tourists to visit the Cape. When Page finally visited the Cape she realized
how Rothrock had captured the nuance of the Cape.Rothrock never wrote another song
and virtually disappeared from the music scene.

Patti Page (Clara Ann Fowler)

The Lost Chord — 1877

The lyrics (taken from Adelaide Procter’s poem) is not about a certain chord
being missing (A chord in a musical composition) but is concerned with the mysteries of
life. It was intended to offer comfort especially in the time of one’s death.

The music was written by Arthur Sullivan and was very significant to Sullivan as
he sat by his dying brother’s bedside. The story of Sullivan’s composing the song is
found in an text by Charles Willeby:

“One night, the end was not very far off then, while his sick brother had for a time
fallen into a peaceful sleep, and he was sitting as usual by the bedside, he chanced to
come across some verses of Adelaide Procter’ with which he had five years previously
been much struck. He had then tried to set them to music, but without satisfaction to
himself. Now in the stillness of the night he read them over again, and almost as he did
so, he conceived their musical equivalent.,”

Within the song there is a sudden coloring of the harmony with the melody in the
Mixolydian mode and the singer recounts the striking of the mysterious chord.
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Scarlet Ribbons - 1949

This song, written by Jack Segal and Evelyn Danzig at Ms. Danzig’s home on
Long Island around 1949 is often thought of as a traditional American folk song

The theme of the song is a miraculous story of a little girl and her father. At
bedtime the father looks into the daughter’s room and hears his daughter praying to God
for some scarlet ribbons that she wants for her hair. AS it is a late hour of the night the
father can’t go out and pick up some ribbons as the stores are all closed. The father is
very distraught after going to bed and is awake most of the night worrying about his
daughter and wishing he could have gotten the ribbons for her. Just before dawn the
father, being awake most of the night, arises and pecks into his daughter’s room and to
his amazement there laying her pillow are many beautiful scarlet ribbons. The father is
puzzled and states that if he lives to be over a 100 years old he can never know how the
ribbons got unto her pillow. The song is in waltz time and should be played in a smooth
lullaby style.

Al De La — 1962

This song was an entry in the San Remo Festival in Italy. It was later used in the
move “Rome Adventure.”

Laura’s Theme (Doctor Zivago — 1965

The lyrics were written by Paul Francis Webster on a special request from Connie
Francis. She rejected the lyrics at first thinking that they were too corny. When she
realized the potential of the work she recorded it abut Ray Conniff had recorded a version
of his own and it was released prior to Francis’ and became the favorite of the public.

David Lean requested that Maurice Jarre to write theme music for the character of
Lara that was portrayed by Julie Christie. Lean had wanted to use a well-known Russian
melody but could not find the rights to it and it became the responsibility to Jarre. Jarre at
first struggled having several unsuccessful attempts at coming up with a good melody.
Jarre came up with the idea that if he could go up the mountains with his girlfriend he
would be inspired to come up with a good melody. The results? A great melody which
became “Lara’s Theme. Lean loved the melody Jarre came up with. He like it so well that
he used in numerous time during the movie. Lean cut many of the music that Jaree had
already written to use the Lara theme instead. Jarre was angry as he felt that an overuse of
the Lara theme would hruin the soundtrack. He was wrong. Lara’s theme became an
instant hit all over the world and is one of the most recognizable movie themes of all
time.

Lady of Spain - 1931
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Rocker, music historian and writer Ian Whitcomb’s uncle was one of the
songwriters that composed this song. In looking through a book that had old songs he
noticed the song ‘Lady of Spain.” It noted that the composers were Erell Reaves and
Tolchard Evans. Whitcomb, after much research found that Evans was still alive and
living in Willesden. England. He went to his house and was met by Evans at the door.
After greeting the pair when to ‘the club’ (the British Legion Hall) and they ordered a
liquid refreshment. Evans began telling lan about the problem the British songwriters had
trying to top the American pop culture. Evans began to tell the story of the song. ‘Your
uncle and I looked at the song market (it was the end of the flapper age and we’d been
flooded with all that awful jazzy jazz. So we tried to decide what could be done. We had
to create something different, not to use slavishly aping all that darky stuff set in cotton
fields....So your uncle we knew him as Fred — we had a brain wave” What about a Paso
Double in 9/8 time? A far cry from the ‘Charleston’. Hence “lady of Spain” It didn’t take
us long to write — | just repeated the opening phrase in various pitches and with various
chords. Fred consulted his rhyming dictionary and Tilsley and Hargreaves got into the
act.

Midnight Sun - 1947

Written by Jazz musician Lionel Hampton and Sonny burke in 1947, and lyrics by
Johnny Mercer. He had been driving along the freeway from Palm Springs to Hollywood,
CA when he heard the instrumental version on his car radio and started to set the words
to the song as he drove.

Come on-a My House — 1939

This song was written by Ross Bagdasarian and William Saroyan in the summer
of 1939. It did not became known until Rosemary Clooney in 1951. The composers were
Armenians and the theme of the song brings out the traditional Armenian customs of
inviting relatives and friends to their house and having a table of fruits, nuts, and other
foods for their visitors. While the name of Bagdasarian might not be familiar one of his
other works is. His most famous creation is “Alivin and the Chipmunks. The song
reached #1 on the charts and stayed there for 8 weeks.

Papa Love Mambo — 1954
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Perry Como

The process of creating a song takes a lot of things beside the tune and the lyrics.
Much judgment is needed and knowing the era that it is written in. This song was written
by Bix Reichner, Al Hoffman and Dick Manning.

Pres Prado introduced the Mambo to the United States in 1949. As it gainied
popularity it would reach its zenith in 1954 with the release of the Perry Como hit “Papa
Loves Mambo.”

Bix Reichner had gone to Hanson’s luncheonette at 7" Ave. and 51 Streets in
New York City. It was a hangout for musicians and songwriters. Bix saw Al Hoffman at
the counter (Hoffman wrote Mairzy Doats among others) and Bix spoke to Al and shaid,
“I’d like to throw a title at you. See what you think.” Al said, “Shoot!” Bix then spills the
title out “Papa Loves Mambo.” Hoffman smiles and says, “I like it. I’ll talk it over with
Dick Manning and see what can be done.” “It can’t miss. The country’s in the midst of a
mambo mania.” Bix then leaves, gets on a train for home.

Hoffman then calls Manning, his co writer for the last 2 years. He said to
Manning, “Look Dick, I’'m excited about a new idea for a song. I just bumped into Bix
Reichner and he gave me a title. I think it’s a surefire. — “Papa Loves Mambo.” Manning
immediately and spontaneous said “Great! Sensational! Let’s put everything aside and
work on it. Let’s hit it around at dinner tonight.” The duo ;had a date with their wifes to
attend a dinner-theater date but before they could leave the duo’s enthusiasm was at such
a high that they decided to forego the theater and they started working on the song
immediately at Al’s home.

The duo goes to Al’s home on W. 57™ Street. Progress is being made and they
lock themselves into Al’s den and put a ‘do not disturb’ sign on the door while their
wives sit down and get comfortable to spend the hours watching TV while their husbands
work at writing the next big hit.

They are hard at work and are thinking about the title — should it come first or at
the end of the first phrase. One remarks that, “it’s always better at the beginning. It’s
safer. People remember the opening not the middle.”

The rhythm is next. Manning plays the piano suggests a few mambo tempos and
one is selected. Dick plays out a few of their ideas and they select one that they seem to
think that it calls for an echo phrase. They come up with the lyrics — “He goes fast, she
goes slow, he goes left, she goes right. Now they need a catch phrase, something to catch
‘em. They take a coffee break 9one of many) and a bunch of  cigarettes for

Al they feel they are ready to set down the first draft of the song. After some tries they
decide and go out to their wives and do their song for them. They is about 2 am.
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At noon, the next day they bring the song to Dick Volter, the vice-president of
Shapiro-Bernstein music publishers. He liked it and took then to bring it at 4:30 so Mr.
Bernstein and Al Gallico, general manager can hear it. After one rendition Gallico says,
quietly, “We’ll take it.”

Now Wednesday at noon, Volter and Gallico lunch at aToots Shor’s with Joe
Carlton, RCA Victor ‘s Artists and Repertoire head who’s job it is to select tunes and the
artists who will sing them. When Carlton hears the title he almost falls off his chair. It
seems that he has been looking for a mambo being aware of the mambo craze sweeping
America. Calrton works late that night and decided that “It’s perfect for Como.” He next
gets Joe Reisman to arrange a ‘spirited raucous arrangement bearing in mind Como’s
relaxed style. Clarton talks with Mitchell Ayres the musical director and they set the time
for the recording date. Como has accepted the tune and at 5:00 pm that same day is in the
recording studio .After a good session Como bets $50 to Larry Kanaga that the other side
of the record will be the hit. Soon orders pile in from the distributors — “Sounds like a hit.
Double the order! “Papa” is the kick-off hit for the fall season. (Thus writes Perry Como,
Feb. 1955)

Earth Angel — 1955

This song was written by Curtis Williams, Jesse Belvin and Gaynel Hodge and
first recorded by the “Penguins” in 1955. It was originally recorded as a demo at the
garage in October 1954. It was one of the first if not the first to be described as rock and
roll. The song became a major hit for the Crew-Cuts in 1955.

God Bless the Child — 1942

This song was written by Billie Holiday and Arthur Herzog Jr. in 1939 and first
recorded in 1941. Holiday got the idea for the song when she was arguing with her
mother.Boliday, during the argument blurted out the line “God bless the child that’s got
his own” It was soon turned into a starting point for the song which she worked out in
conjunction with Herzog. The lyrics refer to some Bible passage (Luke 19:L.26) but also
that religion seems to have no effect in making people treat each other betters

Jambalaya — 1952

This song is credited to country musician Hank Williams first released in 1952 It
was named for a Creole Cajun dish, jambalaya. The melody was based on a Cajun song
“Grand Texas’ Williams did change some of the lyrics but kept a Cajun theme. It remains
a favorite of Cajun bands around Louisiana. In “Grand Texas’ the lyrics are about a lost
love, a woman who left a singer to hook up with another. Mentioned are some Cajun
dishes — crawfish pie, file gumbo and of course Jambalaya. Some say that Williams had
purchased the song from Moon Mullican. A story has emerged about the location and
Yvonne, the girl mentioned in the song. It was written from a visit to a small bar located
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just south of the Chaipiqua Bayou that was owned by Yvonne Little, the song referring to
the friendly, wonderful times that was had there.

John Denver

Annie’s Song — 1974

Denver wrote this song as an ode to his then-wife, Annie Denver. He wrote the
song in about ten-&-a-half minutes one day on a ski lift he was on while on his way to
the top of Bell Mountain in Aspen Colorado. He, as most people in the fresh air of the
mountains and immersed in the beauty of the sloops and sound, was inspired to think
about his wife. The name Annie is not mentioned in the lyrics of the song.

Sunshine on My Shoulder — 1973

Denver wrote this song in Minnesota in late winter or early spring. AT the time of
his composing the song it was, as usual, a bleak, cold gray day with a slushy atmosphere
outside. The snow was melting and it was too cold to be outside and everyone was ready
for summer. You think and wait for the sun to come out and shine. You reflex on how the
sunshine alone can make one feel good. Denver was in a mood of melancholy in his
mind. He wrote the song then. It became the B-side of an early song “I’d Rather be a
Cowboy.” But it was “Sunshine on My Shoulder that became the hit. As the Vietnam war
came to an end, the song took on a new significance and was on its way to becoming
extremely popular.

I’m Leaving on a Jet Plane — 1967

This song was written when John Denver had a layover at an airport in
Washington State. Original title was “Oh Babe, I Hate to Go.” Producer Milt Okun
convinced Denver to change the title to “I’'m Leaving on a Jet Plane.” While waiting for
his flight he wrote this song. It became a hit as a singly by the group “Peeter, Paul and
Mary.” At the time of writing he was a member of the Chad Mitchell trio. The lyrics
depic a musician ready to leave town and his loved one and there is a sense oaf regret and
longing that permeates every line of this song.

Thank God I’m a Country Boy - 1974

This song, both music and lyrics was written by John Martin Summers. He came
for a visit to Aspen CO in Dec. 1969. He liked Aspen and rather than take the pilot
training for TWA, he decided to stay in Aspen and then formed a band called ‘Liberty.’
He had been a Navy pilot. He met John Denver when Denver showed up at a gig
Summers band was performing. Denver heard the band play an orginal song entitled “The
River of Love.” He came up and introduced himself to Summers and said he loved the
song and wanted to record it. I said, “Yeah, sure.” It was recorded with the Liberty Band
with Denver singing. Summers was asked to join the Denver band at a later date.
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After a party in Aspen summers drove to Los Angles to play with Denver on his
Christmas show. As he was driving he had a special mood in his head. He felt that it was
a great day, the day before Christmas. The phrase “Thank God I’'m a Country Boy” came
into his head. When Summers got home after the show he had a apretty good idea of the
melody. Denver once again was in the audience to listen to the Summer’s band when they
played the new tune of summers — “Thank God I’m a Country Boy.” After the set Denver
again came up to Summers and requested if it was possibly for him (Denver) to record
the song. And use it in his new album “Back Home Again.” This was in 1974. It became
a major hit but became a #1 hit when it was released as a single.

Mark Belanger’s wife (He was a shortstop for the Baltimore Orioles) fwas a big
fan of Denver’s and eventually got the song played at all home games of the Orioles. The
Babe Ruth Museum has a display near the stadium where one can see the original
manuscript of the song.

.Blowin’ in the Wind — 1963

Bob Dylan wrote this song in 10 minutes. The melody is a variant of the spiritual
“No More Auction Block For Me.” There are a number of melodies related to the Dylan
song.
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The first 4 bars of the 4 above melodies are similar. From the early Christian
hymn O Sanctissima evolves into the Negro Spiritual No More Auction Block For
Me, into the Civil Rights song We Shall Overcome and Dylan’s Blowin’ in the Wind.
A early hymn “I’ll Overcome Some Day” using similar words as the song of the Civil
Rights Movement “We shall Overcome.” Another song

David Blue and Dylan were ‘killing’ the rest of a Monday at the Fat Black Pussy
Cat. It was about 5:00. Dylan took his guitar and a paper and pencil. He began to strum
some chords and ticker with some lyrics for a new song. Time passed and Dylan asked
me to play the guitar so he could figure out the rhymes with greater ease. Did this for an
hour until he was satisfied. The first time Dylan did the song in public was at Gerde’s.
Gil Turner came down stairs where Dylan was on a break and heard Dylan singing the
song. Turner said, “I’ve got to do that song.” Dylan taught Gil the sang right then and
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there. They went on stage sang the song and the audience rose to their feet with
appreciation and applause.

One night Joan Baez was in the audience and after Dylan had finished singing
Blowin’ in the Wind’. After a while she left the club, got a cab and was so excited she
wanted the world to know that she had been in on this phenomenal episode of hearing
this incredible new song. She knew it was one of the songs that would last forever.

Besides the musical references of the song the Bible makes reference to the
themes of the song”

Ezekiel 12:1-2

“Son of man, you dwell in the midst of the rebellious house who have eyes to see
but do not see, who have ears but do not hear for they are a rebellious house.”

Dylan was aware of the spiritual “No More Auction Block for Me” as he had sung
the song at Gerdes. It was an old ante-bellum spiritual that was sung by slaves that had
escaped to Canada. At the time of the Civil War an abolitionist wrote it down. It was
passed down to their descendents and then to Negro Union soldiers. Dylan’s girl friend
said, “ I heard Dylan working on “Blowin’ in the Wind.” and I said to him Bobboy, you
just can’t do that.” Dylan was using the melody of the spiritual “auction” and write new
words to it.” In those days it was common to ‘borrow’ tunes. Her group had been
performing the old spiritual. Dylan’s lyrics did carry the same them of the spiritual and it
became a song of resistance to all the injustices of the world. Dylan had been there many
nights listening to the group wit drinks bought for him by the group (the New World
Singers).

Where Have All the Flowers Gone? — 1960

Written by Pete Seeger and Joe Hickerson. Seeger said he found inspiration for
the song while on his way to a concert. AS he was riding he killed time on the way and
way leafing through his notebook he noticed a passage “Where are the flowers, the girls
have plucked them. Where are the girls, they’ve all taken husbands. Where are the men,
they’re all in the army.” These were the stanzas of a Ukrainian folk song that were
mentioned in the Mikhail Sholokhov novel And Quiet Flows the Don (1934).

Purple People Eater — 1958
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Written by actor, comic Sheb Wooley. Sheb had an act of a drunk comedian
named Ben Colder. He was in a number of movies (High Noon, War Wagon, etc), on TV
shows (Rawhide, Hee, Haw — he wrote the theme song) and in 1958 had a #1 record of
this song. He was inspired to write the song that was based on a joke his son told him,
“What has one eye, one horn, flies and eats people?” (Do I need to tell you the asker?)
When Sheb died he was buried at high noon.

Yellow Bird - 1957

This is a calypso song called “Choucoune” a Haitian song by Michal Mauleart
Monton in 1883. The lyrics are taken from a famous poem by Oswald Durand. When
Calypso became popular in the U.S. around the 1950s this melodyt was adapated by
Norman Luboff with new lyrics by Alan & Marilyn Bergman. It appeared in Luboff’s
album in 1957

Rocked in the Cradle of the Deep

This well known bass solo was written by Mrs. Emma Willard an eminent teacher
and author of several well-known school books I her era. Her maiden name was Hart and
she was born in Berlin, Connecticut in 1787. This tune was written by Mrs. Willard’s
passage home from a trip to Europe in 1832. The Duke de Choiseul was on the same boat
and upon hearing a few lines of the song urged her to complete the project. While He put
music to it the melody we know now is by Joseph Philip Knight. Knight had composed a
number of tunes related to the sea.

Brother Can You Spare a Dime - 1932

This song, written by Jay Gorney & ‘Yip’ Harburg in 1932 has been called the
anthem of the Great Depression. Today (2009) is much like 1932 with differences but
this song could apply to today’s situation. Check the lyrics “I’ve lost my family, I don’t
have my home, brother can you spare a dime. Today it might be, ‘brother can you spare a
$20. The lyrics spoke honestly and with anger.

Mockin’ Bird Hill - 1951
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This song is by Vaughn Horton who wrote it in 1951. The two most popular
recordings were by Patti Page and by Les Paul and Mary Ford.

Black and White

This song was written by David I. Aiken and Early Robinson with the most
successful recording is that by Three Dog Night. The song was inspired by the U.S.
Supreme court’s decision of Brown vs. Board of Education that outlawed racial
segregation of American public schools. It was first recorded by Sammy Davis Jr. The
original lyrics of the opening bars, in reference to the court:

There robes were black, their heads were white
The schoolhouse doors were closed so tight.
Nine judges all set down their names,

To end the years and years of shame.

The Three Dog Night’s recording reached #1 on Sept. 16, 1972.

Sheik of Araby - 1921

This song was written by Harry Smith, Francis Wheeler with music by Ted
Snyder in 1921. This was the era of the silent film and in response to the popularity of
film star Rudolph Valentino and his film The Sheik. The Araby in the tile does refer to the
country of Arabia. It became popular also in New Orleans and it should be pointed out
that there is a small Louisiana named Arabi located in St. Bernard Parish and some bands
around New Orleans perform the song as if it refers to that community (for humorous
effect). Being a former musician in New Orleans we are familiar with the traditional
insert when playing the song between the lines of the lyrics with the phrase ‘With no
pants on.” Because of this insertion the Don Albert record using it was banned from radio
airplay.

The Charleston

This song, written by jazz stride pianist James P. Johnson started the Charleston
dance craze throughout the world. When Johnson was on the docks of Charleston, South
Carolina, the music of the dockworkers inspired him to compose this music. The song ws
featured in the black Broadway comedy show “Runnin’ Wild.”

Open the Door, Richard

This phrase started out as a black vaudeville routine attributed to Bob Russell.
The routine was performed (among many) by Dusty Fletcher on the Apollo theater stage.
Dressed in rags, and drunk and with a ladder as a prop, Fletcher would repeatedly plunk
the ladder down stage center, try to climb it to knock on an imaginary door, then crash
sprawling on the floor after a few steps, while shouting, half singing “Open the Door,
Richard.”

Jack McVea was responsible for the musical riff. In the song the rather
intoxicated band members yell for Richard to open the door. The refrain is as follows

Open the door, Richard
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Open the door and let me in.

Open the door, Richard.

Richard, why don’t you open that door!

This spoken phrase is said to have made a humorous reference to negative aspects
of Urban African-American life.

Beat Me Daddy, Eight to the Bar -1940

This song was written by Don Raye in 1940. The style is in the boogie-woogie
piano tradition. Some may perceive that the song is about a woman asking her ‘daddy’ to
beat her, but this is not the case. ‘Daddy’ beats the piano with a Boogie-Woogie beat. The
title of the song was taken from a commonly used phrase in ‘hipster’ jargon by Raye’s
friend band leader Ray McKinley. Raye was part of the band and McKinley would kick
off the tempo by telling ‘Daddy’ Slack to beat him eight to the bar.

Love’s Old Sweet Song - 1884

This was one of the most popular ‘Victorian ballads with lyrics by Clifton
Bingham and music by James L. Molloy. Bingham was the author a number of children’s
books and numerous song lyrics. Bingham said that he had written the lyrics to this song
at four in the morning. A number of composers vied to put music to it. Molloy was
chosen. It was published in 1884. There is some reference to it in James Joyce’s Ulysses

of 1922.

My Way — 1967

Popularized by Frank Sinatra, the origin of the melody was entitled “Comme
d’habitue’ and composed by Claude Francois and Jacques Revaux. Anka’s new words are
not related to the origin French words.

Anka was vacationing in southern France and heard the French version of what
was to become “My Way.” He then flew to Paris and acquired the rights to the song. Two
years later while dinning with Frank and a couple of his ‘tough’ friends, Sinatra
remarked: “I am quitting this business. I'm sick of it. I'm getting the hell out.”

Returning to New York, Anka took the melodic structure and began writing new
lyrics with Frank in mind.. Beginning early in the evening it was now 1 o’clock. I was
sitting in front of an old IBM electric typewriter and thought: “If Frank were writing this,
what would he say?” Metaphorically I began typing “And now the end is near.” So I
preceded to write as If I were Frank; “I ate it up and spit it out, etc.”

Completing the project at 5 am Anka phoned Frank in Nevada, at Caesar’s Palace
and said, “Frank, I’ve got something really special for you.” Anka’s record company was
mad at him that he didn’t keep it for himself but he remarked :”Hey, I can write, it, but
I’m not the guy to sing it. It was for Frank, no one else.”

A Trumpeter’s Lullaby - 1949

This is a short piece for solo trumpet and orchestra, written by Leroy Anderson in
1949.1t had its premiere on May 9, 1950 by Boston Pops Trumpet virtuoso Roger Voisin
with Arthur Fiedler and the Poston Pops Orchestra. Anderson was sitting talking with
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Fiedler and Voisin when Voisin asked Anderson “Why Don’t you write a trumpet solo
for me to play with the orchestra.” In the past most trumpet solos were martial and loud.

It occurred to Anderson that there had never been written a lullaby for trumpet so
he set out to write one. It turned out to be a quiet melody based on bugle notes
accompanied by the orchestra playing a lullaby background.

The Syncopated Clock

The Anderson piece was written when Leroy Anderson was servicing in the U.S.
Army at the Pentagon. When asked to guest conduct the Boston Pops Anderson wanted
to write a new piece for the occasion. He decided to write a piece about a clock with a
syncopated rhythm. When thinking about what to write an idea came to him — a clock
that not only had a steady rhythm but also a syncopated one. In a few hours he had the
piece completed. He sent the piece to Fiedler and armed with a 3-day pass arrived to
conduct his new work. The work had its premiere on May 28, 1945.

Hey Good Lookin’

This song is about a boy making advances to a girl and attempting to attract the
attention by use of catchy phrases and pick-up lines. Hank Williams has been given credit
for the song but it is an adaptation of a Cole Porter song of the same name in his show
“Something for the Boys.” 20 Years later Williams wrote his variation on Porter’s song.

Night Train - 1940
This is a traditional 12 bars blues and its origin came from a jazz riff that was first

recorded by Ellington sideman saxophonist Johnny Hodges under the title “That’s the
Blues, Old Man.” Ellington later used the same riff in his large composition “Happy-Go-
Lucky.” for the opening and ending theme, one of four parts of Ellington’s South Suite.
Jimmy Forrest is given credit for the composition. He was part of the Ellington Band and
had used this riff as part of his ‘ride’ in the middle of the larger work, having played a
long tenor solo for it. Forrest later recorded Night Train adding a stop-time rhythm. His
solo became a important part of the recording and like the trumpet solo in the song IN the
Mood, it became standard practice to recreate the solo. The most successful recording of
Night Train was by Buddy Morrow and his trombone solo is also featured by those
performing the song.

Brazil — 1939

The famous Brazilian composer Ary Barroso wrote Brazil in 1939. Unable to
leave his home at night because of a strong storm, he decided to sit down and write this
song. The title means ‘Watercolor of Brazil’ in Portuguese is a reference to the rain. He
also wrote Tres Lagrimas on the same night. IN an interview he remarked that he wanted
to add a new theme to the samba, away from the tragedies of life, of the sensual scenario
already so explored, he felt all the greatness, the value and the wealth of our land.”
Iglesias being performed by in June 10, 1939 Aracy Cortes at its premiere. It was not
considered a success, actually considered a flop.

It received success when it appeared in a Walt Disney film Saludos Amigos in
1942. 1t received English lyrics by Bob Russell.
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Its success was noticed by dictator of Getulio Vargas favorably which brought
criticism against Barroso personally. This was denied by the Barroso family stating that
Ary had written one anti-fascist song Salada Mista. While Vargas was not a fascist he
was sympathetic to such regimes. This song had been recorded by Carmen Miranda in
1938. There was criticism about some of the expressions he used that seemed to be little
understood by the public. It remains an important part of the Latin invasion of Cugat and
others in the 1950s.

St James Infirmary- ¢ 1928

This song has been traced back to an 18" century English folk song “The
Unforunate Rake”. This old folk song evolved into other adaptations such as “The Streets
of Laredo.” Also mentioned is the relationship of Rakes of Mallow. The themes are
suited to the country in which it was used but speaks of similar themes. The copyright
was given to Joe Primrose (pseudonym for Irving Mills) in 1929. It was given, not for
composition, but for ownership.

In its American version it involves a man telling someone at Joe’s bar how he
visited St. James Infirmary (the hospital system now Charity Hospital in New Orleans).
Personal note: MY mother as a young woman worked at Charity Hospital then called
Hotel Dieu. He tragically found his girl there dead. There have been attempts at locating
the site of St. James Infirmary and even Joe’s bars but have not come up with definite
locations.

The World is Waiting for the Sunrise — 1919

This song was conceived when Ernest Seitz (using the pseudonym of Raymond
Roberts) when Seitz was 12 years old. The lyrics are by Gene Lockhart who later became
a famous actor in Hollywood.

Jada - 1918

Written in 1918 by club pianist Bob Carleton in Illonois. It was popularized by
Cliff Edwards. It was briefly famous and became a jazz sytandard. The chord progression
of the song was used by Saxophonist Sunny Rollins for his composition Doxy in 1954.

The Battle of New Orleans - 1950

The origin of this song was in the southern fiddle repertoire and was known as the
8™ of January. Some say it came from the old fiddle tune Jake Gilly. It originally was
called Jackson’s Victory of January 8" 1815 . Also mentioned is the song Chase the
Suirrel.” It is thought that the tune is older then the date of the Battle of New Orleans.
The most popular recording was that of Jimmy Driftwood who used the tune with new
lyrics.

The River Seine - 1948

This song is a musical portrayal of the River seine, the river that runs through
Paris. If you think of the slowly moving river through the midst and center of Paris (as
composers of the tone poems of Strauss, Ravel, etc.) you can imagine that the river is in
love with Paris. With any tone poem one must know what is being described in a melody.
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It was written in 1948 by Guy La Farge with the original French words by Flavien
Monod & La Farge.. The English words are by Allan Roberts and Alan Holt. At the end
of World War | and the aftermaths there was a strong patriotic feeling by the people of
Paris and having been freed from the Nazis by the Americans there was a love of country
and a love of the River Seine.

La vie en Rose — 1946

Translated the title means rose colored life. It was composed by Louiguy, the
pseudonym of Spanish born composer Luis Guliellmi. He was also the composer of
Cherry Pink and Apple Blossom White. It was one of the first French popular ballads out
of Paris after World War 1.

Tie Me Kangaroo down, Sport — 1957

Another popular song from Australia. Written by Rolf Harris in 1957 it became a
world-wide hit in the 1960s. The ;hit recording used an instrument called the ‘wobble
board’ which was actually a two by three foot piece of masonite. )Personal — Using this
prop reminds me of working with Vic Schoen when he read a letter from a publishing
company suggesting he incorporate the use of spoons on one of his arrangements.

The song is about an Australian stockman instructing a friend of his to take care
of his personal affairs. He was told to watch his wallabies feed then ‘tie his kangaroo
down’ since they jump around. ‘Sport’ is a term of address, a praise of someone carrying
out a small favor you are asking of them. Even in Australia they have PC (Political
correctness) the 4™ verse was criticized for the use of the word Abo ka offensive slang
term for the Aboriginals.

Additional text

These Foolish Things —

This song had original lyrics “The song that Crosby sings.” Ironically Bing the
first vocalist that did not sing that line. The writing of this song is romantic one. It is
linked to the Chinese-American actress Anna May Wong. Lyricist Erie Maschwitz’s
lyrics reflect his longing for Wong after they parted and he returned to England.




