
Walter Jones 
1874-1922 

Jones was born in Conn. and  his career extended from 1893 

until 1921 (approx. 29 different shows). In The Gilbert & Sullivan 

Operetta 'Iolanthe in 1882 a piece that pokes fun at English Law 

and the House of Lords and mush of the war between the sexes, a 

plot that suited his comedy talents. In 1894 he sang and gave a 

stump speech in the minstrels playing Mr. Bones (endman) and 

playing the harmonica. He built his reputation in the play '1892' a 

play about Christopher Columbus, portraying a tramp, His next 

play was 'In Gay New York' in 1896 where he made a hit playing 

Sousa. In the play 'The Lady Slave' he rode a bicycle that hovered 

over the audience by a cable. In 1897 he was in the play 'A Band of 

Pleasure' as Dr. Edson Beaton.  He was in 'A Coat of Many Colors 

in 1897, a play about Brooklyn Life. At the Casino Theater, in 1898 

he was in the play 'Yankee Doodle Dandy.' Next came 'Crimson 

Night' in 1898.  

He entered vaudeville with partner Marie Dressler in March of 

1899. He returned to the legit stage in 1899 in the play 'The Gay 

Debutante.' 
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November 14, 1898 

 

Times (Phil.) - November 27, 1898 

 Louis Wesley and Walter Jones in particular doing everything 

and doing it well, that an contribute to bring out 'Yankee Doodle 

Dandy's' merry qualities and adding to the pleasure of the audience. 

 

Brooklyn Life - December 24, 1898  

 Walter Jones plays 'Borax' a property man. 

 

Kansas City Gazette - July 2, 1889 

 Mr. Walter Jones has signed with 'We, Us & Co.' for next 

season at an advanced salary. 

 

Newton Daily Republican - March 25, 1890 - 'We, Us & Co.' 

 'We, Us & Co.' which has been seen here before, was given last 

night to a crowded house. From the rise to the fall of the curtain the 

audience was kept in a roar of laughter. 

 The sketch was designed for laughing purposes only, and it 

filled the bill to a nicety. Walter Jones, as the 'dude' with the much 

over exaggerated make-up, was superior to Bruno. His song in the 

second act won him several encores. 
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Dixon Evening Telegraph - October 13, 1891 - 'Grab Bag' farce 

comedy. 

 Walter Jones is almost as conspicuous as the stars in the cast. 

He is a young comedian of unusual talent, and works laughs out of 

the audience at the rate of one a minute. (A satire on prohibition-

Jones plays a tramp.) 

 

Brooklyn Daily Eagle - February 2, 1892 

 Aunt Bridget's Baby' - Walter Jones plays Owen McFee 

 

St. Paul Globe - December 6, 1891  

 Cast of superior excellence, which is headed by the talented 

young comedian Walter Jones who was last seen here with William 

Mesayter's 'Grab Bag' production . 

 

Times (Phil.) - April 3, 1892 

 The fine character part of 'Owen McFee,' played by Walter 

Jones is among leading successes in 'Aunt Bridget's Baby.' 

 

'1492' known also as 'Up to Date or Very Near It' is a burlesque 

extravaganza created for the  observance of the quadrocentennial of 

the discovery of the New World by Columbus. The story is about 

Columbus' voyage in burlesque style and has little to do with the 

actual facts of the voyage. The play was first produced in 1893 at New 

York City's Palmer's Theatre. In the play Jones portrays Ferdinand of 

Aragon, King of Spain, and also Charley Tatters,  a fringe on the edge 

of the crust of society.     

 

Boston Post - August 30, 1892 - Park Theatre 

 The box office sale of seats for the first performance of '1492,' 

by Rice's Surprise Party, next Saturday evening, began yesterday 
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morning, and at an early hour there was a long line of people 

waiting about the doors of the Park Theatre. Many seats had been 

sold in advance by mail orders, and the character of the people who 

purchased tickets yesterday indicated that there will be a very 

brilliant social assemblage to welcome Mr. Rice's return to Boston. 

A large number of Cadets will be present; they naturally wish to see 

what the most clever of operatic producers is able to do with the 

merry extravaganza which Messrs. Barnet and Pflueger wrote for 

their entertainment. (The cast of '1492' had a baseball team. Jones 

played center field for the team.) 

 

Fort Wayne Journal-Gazette - September 14, 1892 - The Pulse of 

New York. 

 Walter Jones, more than any other member of the company 

contributed to the amusement of the audience, not withstanding he 

was handicapped with a bad cold, the audience shrieked itself 

hoarse at the every appearance. Jones will be remembered as the 

low comedian with 'We, Us & Co,' but seems to have developed 

wonderfully since his last appearance here.  

 

 
November 25, 1892 
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Atlanta Constitution - December 21, 1892 - 'Pulse of New York' 

tonight. 

 'The Pulse of New York,' an elaborate scenic production, will 

be seen at DeGive's Opera House today and Thursday night and 

Thursday matinee. The interest of the play centers around its scenic 

surprises and many excellent mechanical effects are introduced. 

enough plot is interwoven to make the story interesting. The 

supporting company is up to the average, and includes that clever 

character soubrette star Miss Mattie Vickers who is probably the 

best in her line on the American stage today. Others in the cast are 

Miss Carrie Sweeney, Walter Jones, Master George Elliott and 

others.  

 

 
May 14, 1893 

 

New York Times - May 15, 1893 

 As a New York tramp, Walter Jones was quite the funniest 

person in the piece, particularly when he refused to stick to water, 

for the ingenious reason that one can get drunk on land just as well. 

 Songs: The Kings Song ' with chorus, 'You all Think Dignity 

does Pervade Regality'. 
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Evening World - June 30. 1893 

 One day last winter Edward E. Rice drifted into an 'opery-

house' where a weird melodrama, 'The Pulse of New York,' was 

being played. Among the performers was a young man, who 

doubled as a virtuous paper-hanger and a comic tramp. He was so 

artistic and spontaneously funny that Mr. Rice, the great American 

discovered of undeveloped talent, promptly signed him for '1492.' 

This was how Walter Jones gained the opportunity to make his hit. 

Before he became a comedian he was a property boy and treasurer. 

He is at present engaged in burlesquing Sandow, who he has never 

seen. 

 

Evening World - July 10, 1893 

 The members of Rice's '1492' company consider themselves 

very fortunate. Among the entertainments arranged for them 

during their vacation is a big clambake. On Wednesday afternoon 

they are going to Manhattan Beach by invitation of Sousa's Band 

and the Long Island Railroad Company. The expectation of seeing 

some of the pretty girls disport in the surf will doubtless add to the 

attendance at the Beach on that day.  

 Jones perhaps, seeing Sousa conduct might be where he got his 

material for his imitation of Sousa in 'Gay New .York. 

 

World - August 13, 1893 

 Walter Jones, the eccentric tramp of '1492' is only 22 years old. 

He was an infant clown with John Robinson's Circus 10 years age. 

He has since been a theatrical treasurer and a cartoon drawer. 

 

Cincinnati Enquirer - September 17, 1893 

 Here is what the New York Sun says about one of our 

Cincinnati boys, a son of Dr. I. N. Jones, the physician of the Actors' 
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Fund for this city: 'An actor who is amusing New Yorkers very 

much just now is Walter Jones, who plays King Ferdinand in '1492,' 

and also does a very amusing tramp specialty in the second act. In 

private life Mr. Jones looks more like a college student than a 

tramp. He is a young slender and quiet youth, who has been a ticket 

seller, circus rider, melodramatic actor and several other things 

before his remarkably humorous gifts were discovered. Mr. Rice 

found him playing in 'The Pulse of New York' in a remote New 

England town last winter, and promptly engaged him for '1492.' 

 

 
 

Cincinnati Enquirer - September 24, 1893 

 '1492' continues to do the business in New York. This is 

general acknowledged by everyone connected with any of the 

theaters. The burlesque has won many admirers who go to see it 

steadily. Theresa Vaughn and Walter Jones are still in the lead with 

their work, while Richard Harlow and Edwin Favor are good 

entertainers. 

 

Cincinnati Enquirer - September 24, 1893 

 According to the following the Cincinnati boys is way in the 

front: 'A great deal of attention is centering just now on Walter 

Jones, the comedian of '1492.' He came into New York unheralded 

and unknown, but his work in this famous burlesque is as good as 
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anything in the production, even Miss Vaughn's songs. It seems to 

us that Walter Jones will before very long occupy the position that 

Dixey had at his zenith. and there is this about Jones, too, that he is 

as modest as he is clever. He seems to be a sort of man who will 

never get the dread disease which has ruined so many reputations 

known as the 'Big-head.'" 

 

New York Sun - 1893 

 According to the following in the New York Sun, one of our 

Cincinnati boys is way in the front: 'A great deal of attention is 

centering just now on Walter Jones, the comedian of '1492.'  He 

came into New York unheralded and unknown, but his work in this 

famous burlesque is as good as anything in the production, even 

Miss Vaughn's songs. it seems to us that Walter Jones will before 

very long occupy the position that Dixey had at his zenith. And there 

is this about Jones, too, that he is as modest as he is clever. He comes 

to be a sort of man who will never get the dread disease which has 

ruined so many reputations known as the 'Big-head.' 

 

New York Times - February, 1894 

 As a New York tramp, Walter Jones was quite the funniest 

person in the piece, particularly when he refused to stick to water, 

for the ingenious reason that one can get drank on land just as well. 

song -'The King's Song' with chorus. -'You all Think Dignity does 

Pervade Royalty.' 
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February 4, 1894 in '1492 

Gold Leaf - August 15, 1895 - Minstrel 

  Walter Jones is an actor, comedian and dancer of real 

gifts. His work in many respects would do credit to any burnt cork 

artist. 

 

New York Times - November 26,  1895 

 Fay Templeton as 'Excelsior, Jr.,' scored a great hit, even if she 

did invite comparison with May Irwin's song, 'I Want You, My 

Honey.' She did it well, and she had an extra stanza for the three 

times she was encored, and did not do a bit of inferior work when a 

bouquet of chrysanthemums fell to pieces in her hands. 

 Walter Jones had three parts-William Tell, Sammy Smug, and 

'Arry, a costermonger. He was Walter Jones of '1492,' and that is 

good. 

 

New York Times - March 21, 1896 'Lady Slavey,' Second Edition 

 Walter Jones appeared for the first time in the cast of The 

Lady Slavey' at the Casino last night, and greatly improved the part 

of Roberts, the sheriff's officer. The part is more or less of a novelty 

for the actor, who is best known in the role of a tramp, but he makes 

of it, and makes well, all that it is worth. A funny bicycle joking ride, 
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in which he and Dan Daly appear, is called the 'second edition' of 

the piece. Mr. Jones gives a startling finish to this act. A wire runs 

from the centre of his back to the fly gallery. He rides straight at the 

audience, over the footlights, and then about ten feet in the air. The 

wire does the rest. 

 

Topeka State Journal - July 21, 1896 

 Walter Jones injured-tumbles head first down among the 

orchestra. 

 In 'Gay New York' in the 2nd act - a burlesque of Edward 

Southard in 'The Prisoner of Zenda' Jones was knocked 

unconscious. 

 

Brooklyn Daily Eagle - February 21, 1897 - In 'Gay New York.' 

 Walter Jones comes down the aisle in a most natural make-up 

representing the celebrated band leader, Sousa, and conducts the 

orchestra through on of that composer's marches in an exaggerated 

but thoroughly enjoyable way.  

 

Brooklyn Daily Eagle - October 17, 1897 - 'One Round of Pleasure' 

 Walter Jones has been a favorite ever since he created the 

tramp in '1492' and in this piece he will have plenty of chances, 

particularly one to swing the portly Clara Wisdom in the air, which 

has not been equaled since Marie Dressler used to make a football of 

Dan Daly. (Show includes music by Sousa.) 

 

Times (Phil.) - December 3, 1898 

 Walter Jones, who will imitate Sousa, the great bandleader. 

 

Portsmouth Herald - November 23, 1899 - 'The Gay Debutante' 
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 Walter Jones, of '1492' fame is in the leading character. those 

who fail to attend the 'Gay Debutante' will have cause to regret it. 

Walter Jones, the prince of fun makers, heads the cast. 

 

Chicago Daily Tribune - September 12, 1900 

 Walter Jones comedian of 'Night of the Fourth.' 

 

St. Louis Republic - August 25, 1901 

 Walter Jones, the well-known comedian, has decided to return 

to the stage under the management of Frank I. Perley, and will be 

placed in the new musical comedy, 'The Chaperons.' He will create 

the part of the English valet, being cast opposite to little Eva 

Tanguay, the dancing soubrette. Mr. Jones and Miss Tanguay will 

constitute a low-comedy team that Mr. Perley expects to become one 

of the features of the Ranken-Witmark musical piece. Mr. Jones had 

intended starring in a new play, but was unable to find a piece 

suited to his style. he will now smother his ambition to head a 

company of his own until next season, a year hence. 

 

Arizona Republican - January 31, 1903 

 The latest star announcement for next season is Walter Jones 

in a musical comedy entitled 'The Sleepy King.'   Mr. Jones has been 

on the lookout for a play in which to star for the last two years. 

 

Indianapolis News - October 1, 1903 - English's - 'The Sleepy King' 

 Walter Jones and a big and lively company of associates 

entertained an audience of fair size at English's last night. The 

entertainment was called 'The Sleepy King,' and it is the joint work 

of George V. Hobart and G. E. Conterno. Like most of the modern 

comic operas, the plot of 'The Sleepy King' is insignificant, but the 

fun is so continuous, the music so catchy, the specialties so frequent 
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and the brilliant lights, fresh costumes and pretty chorus girls make 

so pleasing a picture that one has hardly time to wonder what it is 

all about. 

 There have been few musical shows at English's for a long time 

that contain as man pretty musical numbers as the 'Sleepy King,' 

and Mr. Jones has surrounded himself with a company, the 

members of which have voices that do justice to the music. But it is 

not so much in individual specialties that the entertainment 

appealed as it was in its ensemble-a crowd of vivacious gay and 

prettily gowned singers and dancers, who worked as if they enjoyed 

it, and from whom mirth seemed to bubble spontaneously. 

 Walter Jones, who has long been known as a leading comedian 

in prominent musical shows, has had to carry the weight of this 

production on his shoulders, and he has been so busy looking after 

his chorus numbers and his specialties that he has forgotten to give 

himself enough to do, but he has a part that is full of possibilities, 

and his songs, 'I'm so Sleepy,' 'Captain Kidd,' 'Reuben Redbreast,' 

and 'If I Were Pierpont Morgan,' the latter sung with Ed Redway 

and the goat, were features of the show. 

 

  

 

January 8, 1904 

Variety - May, 1906 - Walter Jones & Mabel Hite 

 Walter Jones & Mabel Hite will be seen at Proctor's 23rd St. 

Theater next week for the first time in this city. Jones has been in 

Chicago with the sketch, playing two weeks at the Majestic. This is 
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his return after a long connection with musical comedy. Miss Hite 

also has been identified with musical comedy. 

 

Daily Review - April 16, 1905 

 Mabel Hite, however, is not all of 'The Girl and the Bandit.' 

she has to assist her n the fun making Joseph Miron and Walter 

Jones as leading comedians and a large lot of lesser twinklers. 

 

 
Jones - 'The Girl & the Bandit' 

 

Inter Ocean - March 18, 1906 - Vaudeville feature 

 The Majestic announces the vaudeville debut of Mabel Hite 

this week, who, in conjunction with Walter Jones, who returns to 

the field of his former success, will offer a novelty singing, dancing 

and conversation sketch. Both these artists have appeared in good 

advantage before Chicago audiences. 

 

Indianapolis Journal - March 27, 1906 - Grand Theater 

 The chief comedy feature of the program is the specialty of 

Walter Jones & Mabel Hite, who sings, dances and have some funny 

dialogue. Walter Jones is well remembered for his work in musical 

comedy, and his is undoubtedly at his best when he is the center of a 

sparkling chorus. 
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Inter Ocean - April 22, 1906 

 Mabel Hite and Walter Jones will return to the Olympic 

tomorrow where they will offer their singing and dancing 

specialties. 

 

Cincinnati Enquirer - April 16, 1906 

 Walter Jones and Mabel Hite are first-class headliners. 

 

Pittsburgh Daily Post - August 19, 1906 

 Walter Jones & Mabel Hite will appear in a sketch in which 

they introduce character imitations and impersonations 

interspersed with song and dance. 

 

Sun - August 26, 1906 

 At Hammerstein's Roof Hit and Jones - 'A Night in an English 

Music Hall' 

 

Evening Star - September 9, 1906 - Chase's Theater 

 Chase's bill this week will be introduced by Walter Jones, the 

well-known extravaganza comedian and Miss Mabel Hite, the 

singing comedienne. Their act is described as introducing 

meritorious singing and effective nonsense. 

 

Washington Post  - September 11, 1906 

 The fun was supplied chiefly by Mabel Hite and Walter Jones, 

n some most amusing nonsense, mingled with a little clever singing 

and dancing. Mabel Hite is especially spontaneous in her work, and 

shows a real sense of humor as well as a comically mobile face and 

an irresistibly funny voice. 

 

New York Tribune - October 14, 1906 
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 Walter Jones and Mabel Hite, musical comedy stars, will be 

seen in an eccentric comedy act. 

 

Sun (N.Y.) - October 21, 1906 - Orpheum 

 Walter Jones and Mabel Hite. 

 

New York Tribune - November 4, 1906 - Keith's and Proctor's 

 Walter Jones and Mabel Hite are the comedy headliners. 

 

New York Tribune - November 18, 1906 - Keith's and Proctor's 58th 

Street Theaters.- vaudeville 

 The leaders are Walter Jones, the '1492' comedian and Mabel 

Hite, a character actress of types. 

 

Inter Ocean - December 16, 1906 - Majestic 

 Walter Jones & Mabel Hite comic opera favorites will head the 

bill. 

 

Indianapolis News - January 6, 1907 - Grand Theater vaudeville 

 The vaudeville bill at the Grand next week will include Walter 

Jones & Mabel Hite in a musical farce. 

 

Coffeyville Daily Journal - September 12, 1907 

 In 'Miss Pocahontas' as Captain John Smith. 

 

Pittsburgh Post-Gazette - January 12, 1908 

 Walter Jones, the musical comedy comedian who made his first 

great hit in '1492' and whose last big success was 'The Girl and the 

Bandit,' will likely be the star of a new Victor Herbert opera. It is 

understood that the former conductor of the Pittsburgh orchestra is 

writing an opera in which the stellar part will be a tramp character 
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and that Mr. Jones, who is to appear in the Grand this week with 

Blanche Dayo, has had an interesting career. He was born in 

Springfield, Ohio in 1872, and when 10 years of age ran away to join 

Robinson and Alexander's circus, in which he served as a tumbler 

and eventually rose to the dignity of a clown. He later became 

associated with the box office of the Grand Opera House, 

Cincinnati, and made his first appearance as an actor in a 

melodrama called 'Genieve' on a tour which terminated disastrously 

in Toronto. Working his way to St. Thomas, Mr. Jones joined the 

Howard Hall circus, which he left in the early eighties to play the 

part of Passepariout in Imre Kiralfy's spectacle, 'Around the World 

in Eighty Days.' Four season with w. A. Mestayer's forces followed, 

Mr. Jones playing with 'We, Us & Co.' 'The Tourists' and 'The 

Grab Bag.' Following this he played Owen McFee in 'Aunt Bridget's 

Baby' with George Monroe. 

 Soon after this he ran a dramatic agency in Cincinnati and 

managed James Owen O'Connor for a time. 'The United States 

Mail' won him next and then 'The Pulse of New York,' in which he 

played 'Snapper'. It was in this part he introduced his tramp act, the 

act which has brought him to much fame. He was playing at the 

Grand Opera House, Boston, when E. E. Rice engaged him to play 

the king in '1492'. In this, just 400 years after the title date, Mr. 

Jones did his tramp specialty throughout the long run of the show in 

New York. He afterward played William Tell in 'Excelsior, Jr., and 

was one of the Balliffs in 'Lady Slavey.' He was 'In Gay New York' 

and then had a starring engagement with Charles Q. Seabrooke and 

Edna Wallace Hopper in 'Yankee Doodle Dandy.' Then followed 

'The Man in the Moon,' 'The Gay Debutantes,' The Chaperones,' 

'The Sleepy King' and 'The Girl and the Bandit.' Mr. Jones was in 

vaudeville last season with Mabel Hite and has just now taken a 
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short excursion into the same field in a now musical comedy sketch 

in which four people are employed. 

 
March 19, 1911 

Donlin & Hite in 'A Certain Party' 

 

Inter Ocean - March 23, 1908 - Vaudeville 

 Walter Jones and Blanche Dayo will have the place of honor on 

the Olympic Theater bill this week, and will offer their specialty 

number entitled 'A Musical Mix-Up.' (Dayo - 'Blanche Lillian 

Pixley,' is Jones' wife.) 
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October 25, 1908 

 

Brooklyn Daily Eagle - November 19, 1908 

 As 'the devil' in Joe Weber's production of 'The Merry Widow' 

and 'The Devil,' which comes to the grand Opera House next week, 

Walter Jones has the most successful part of his career. He has been 

called the best 'tramp' ever seen on the stage. Jones was first an 

usher in 'Cincinnati, but ran away from home to 'run props' in W. 

A. Mestayer's company playing 'The Pullman Palace Car,' and 

later, 'We, Us & Co.' one of the first of the so-called musical 

comedies. Jones was an able mimic even then, and his chance came 

in Albany when one of the actors struck for a higher salary. The 

management offered the part to Jones, and also the salary  -$18 per. 

The young man made a substantial start from the first. When 

Edward E. Rice produced the extravaganza, '1492,' he engaged the 

comedian at $175 a week for one of the principal pars. This was the 

actor's first noteworthy characterization. 
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Various expressions by Jones 

 

Harrisburg Telegraph - December 22, 1908 'The Merry Widow and 

the Devil,' with Blanche Ring. (Jones plays the Devil.) 

 

Harrisburg Daily Independent - December 23, 1908 - Famous stage 

tramp. Walter Jones has been called the best 'tramp' ever seen on 

the stage. 

 The sensation he made in '1492' is still recalled and he has 

made other hits since. the actor is a product of Cincinnati.  

 Walter Jones was first usher in the old Grand Opera House 

there, but ran away from home to 'run props' in W. A. Mestayer's 

company, playing 'The Pullman Palace Car' and later 'We, Us & 

Co.' one of the first of the so-called musical comedies. Mestayer's 

wife was the talented Teresa Vaughn. Jones was an able mimic even 

then, and his chance came in Albany when one of the actor in 'We, 

"Us & Co.' struck for higher salary. The management offered the 

part to Jones, and also the salary of $18 per. The young man made a 

substantial start from the first and next season found him in support 

of Miss Carrie Sweeney, an actress then well known, who married 

Barnato, the South African diamond king. when Edward E. Rice 

produced the extravaganza '1492' he engaged the comedian at $175 
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a week for one of the principal parts. This was the actor's first 

noteworthy characterization. His recitation of Ben King's poem, 

'Nothing to eat but food, nothing to wear but clothes,' is well 

remembered. 

 As 'The Devil' in Joe Weber's production 'The Merry Widow 

and the Devil,' which comes to the Majestic Theatre Monday, 

December 28, Mr. Jones has the most successful part of his career. 

 

Harrisburg Daily Independent  - December 26, 1908 

 'Merry Widow and the Devil', a burlesque on Franz Lehar's 

'Merry Widow.' Original music of Lehar has been retained with 

some new songs. 

 

Variety - March - 1909 

 Walter Jones & Blanche Dayo return to the twice-daily 

Monday at the Savoy in Atlantic City. 

 

Pittsburgh Daily Post  - October 17, 1909 

 The Alvin Theater had for the entertainment of its patrons a 

farcical comedy, 'Going Some,' that offered a lot of wholesome 

amusement. It was a light and frothy affair, but funny from the 

picturesque and atmospheric opening until the hilarious close. The 

company was an unusually capable one and as a result the 

performance went with a dash that left little to be desired by those 

who wanted to laugh without expending any mental effort. 

Lawrence wheat was the principal player and this young man 

pleased immensely by his clean cut and amusing comedy. Walter 

Jones, was another who created many laughs by his work as the 

trainer of the fake foot racer. 
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November 27, 1909 

Washington Post - November 28, 1909 

 'Going Some' - Jones first straight part as an athletic coach. 

 

Washington Post - November 28, 1909- The tramp that turned. 

Walter Jones finally able to act beyond his first big hit. 

 Almost every player on the stage is looking forward to the day 

when he or she will make a 'hit' that will place a new name high up 

in the dramatic roster. Yet that there are disadvantages to the 

making of this one great success is admitted by many who have 

already made their mark. Walter Jones, the comedian who has been 

recognized as one of the leading mirth makers of the stage for years, 

is one of these. 

 One morning a number of years ago Mr. Jones awoke to find 

himself famous as the 'hit' of what was then the rage of the day, the 

piece '1492.' His comic tramp had caught the popular fancy and 

name of Jones was flashed across the country. The ragged and 

tattered knight of the road, with his shambling gait and hoarse 

voice, was something new to the stage, and it was received with 

delight. Imitators sprang up from every corner of the country, but 

Mr. Jones was known as 'the tramp.' He found this out when he 

tried for new parts. Everyone wanted his tramp. Even in vaudeville 
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the tramp was demanded, and when the actor tried for new fields he 

was requested to 'stick to his tramp.' And so, for years, it was. 

 When Mr. Jones was engaged for the part of 'Larry Glass' in 

'Going Some,' it was his first 'straight' part in years. 

 'And I just reveled in the chance to do something different,' 

says Mr. Jones. 'It is all right to make a 'hit,' but when you are 

forced to keep on with one style of  part year after year, you wish 

that you hadn't been accepted so enthusiastically.' 

 But Mr. Jones success in 'Going Some' has been 

enthusiastically enough to make up for his yeas of 'tramping.' This 

he admits himself. 

 

 'Going Some' is about the sporting feud between two ranches, 

where a Yale athlete is called on  the live up to his reputation., win the 

prize and win the girl. spouting oil well and a struggle for wealth form 

a colorful background.  

  

Brooklyn Daily Eagle - December 12, 1909 - Walter Jones' tramp. 

How a successful part sprang from an accidental suggestion. 

 Because Walter Jones, the comedian, forgot to shave himself 

one morning many years ago, the stage was given the character of 

the 'tramp comedian,' so well known to theatergoers. Very few 

persons in the audience of today who laugh at the antics of the 

hundreds of frayed and tattered 'Weary; Willies' on the stage, 

remember that Mr. Jones is the 'father of the stage tramp.' The 

comedian, who is now playing in the comedy 'Going Some,' 

however, has this distinction. 

 When the spectacle '1492' was being rehearsed, Mr. Jones was 

cast for the part of the king. One morning he arrived at rehearsal 

late, unshaved and looking rather unkempt. As he went through his 

part, someone called out, 'Walter, you look like a tramp today,' and 
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then and there the actor got the idea of his tramp. When '1492' was 

produced his shambling, bewhiskered, hoarse-voiced 'knight of the 

road' was the hit of the piece. ''I often felt sorry that I had such a 

success in the part,' says Mr. Jones, 'because for years managers 

insisted that I keep on in the tramp part. I went into vaudeville and 

tried to do something different, but they wouldn't have it. My part 

in 'Going Some' is the first 'straight comedy' part that I have had in 

years. I have been a tramp so long that it seems great to act without 

the aid of a grotesque 'make-up.' 

 

 
Jones in Center 

 

Williamsport Sun-Gazette - January 12, 1910 - Going some 

 Walter Jones, the noted comedian, remembered here in 'The 

Girl and the Bandit,' 'The Sleepy King,' ' 1392,' and 'The Merry 

Widow and the Devil,' will be seen in the comedy 'Going Some' 

when the Shuberts present the play of college toys and cowboys 

about which so much has been written, at the Lycoming Opera 

House, on Saturday afternoon and night. In the role of a Bowery 

athletic instructor who tries to teach westerners eastern ways Mr. 

Jones has made one of the hits of his career. As the original 

23



 

 

 

 

company which presented the farce for seven months at the New 

York, Belasco Theater, will be seen here the engagement should be 

one of the events of the theatrical year here.  The story of 'Going 

Some' deals with the adventures of a party of easterners on a 

western ranch and ends in a foot race between a Yale boy and a fleet 

footed ranchman. 

 

 
In 'Going Some' 

Rock Island Argus - April 16, 1910 - ''Miss Nobody from Starland' 

 Walter Jones, an expert in comic obesity, began Monday 

evening to play the role recently abandoned by Ralph C. Herz-which 

places him n felicitous domestic propinquity to Mrs. Jones, whose 

song and dance are submitted under the name Miss Blanche Devoe. 

(Sic: Davo, her stage name, was married to Walter.) 

 

New York Times - August 24, 1910 

 Next to these the burdens, as well as the babies, all fell to Mr. 

Walter Jones, who was exceedingly unctuous and amusing, and 

whose droll humor did much to help the general rejoicing. 

 

Washington Post - September 4, 1910 
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 Picture Walter Jones, the once famous creator of tramp types 

in '1492.' and since developed into an unctuous farce comedian, in 

the role of the obliging friend.  

 

New York Tribune - November 6, 1910 

 'Baby Mine,' a success. with Walter Jones n the play it could 

not be otherwise. He lends just enough humor to the piece to make it 

palatable. 

 

Washington Post - May 9, 1911 

 'Mille Rosita' - a comic opera with what is described as 'a 

hunting father.' 

 

Washington Times - May 9, 1911 - Rosita - comic Opera. 

 Upon the jovial Walter Jones falls most of the comedy work, 

and he takes full advantage of his  opportunities. 

  

Washington Post - May 9, 1911 

 Mr. Jones could easily handle off the opportunities which are 

given to him. 

 

Washington Times - May 9, 1911- Music by Victor Herbert 

 Upon the jovial Walter Jones falls most of the comedy work, 

and he takes full advantage of his opportunities. 

 

Pittsburgh Daily Post - May 21, 1911 - Stories of the player folk. 

Brief history of comedian Jones. 

 Here is a new, brief and interesting biography of Cincinnati's 

comedian, Walter Jones, who was in the Alvin Theater last week in 

'Mille Rosita.' It is not exactly true in all of the details, but its 

inaccuracy does not mar its interest, as here goes: 
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 Walter, according to his press agent, was born in Springfield, 

Ohio in 1872. When but 10 years old the peace and quiet of the little 

Ohio town must have become unbearable. One morning a half 

dozen bill posters decorated all the fences and bare walls in 

Springfield with alluring posters announcing the coming of 

Robinson and Alexander's circus. A week later a round-top tent was 

pitched on a vacant lot, and among the crowds attracted to the place 

was the 'Jones boy,' Walter. That night when the show left town 

there was a frightened little lad stowed away in a corner of one of 

the wagons and the following morning the show world had another 

performer. 

 Walter Jones stuck to the new life like a little major, serving an 

apprenticeship as a tumbler and eventually rising to the dignity of a 

clown. In the hope of better things Jones left the circus at the close 

of his fourth season and went into business in Cincinnati. The 

venture did not last long; with the spring came the longing life of the 

tentman and he left Cincinnati for St. Thomas, Canada, where he 

joined the Howard Hall circus, as chief clown. This show played in 

several large cities and an opportunity was abandon, the band of 

players to see several regular theatrical performances. 

 It was at one of these that Jones decided to become a regular 

actor. His stage debut was made in the early '80s as 'Passepatout' in 

Imre Kiralfy's spectacle 'Around the World in Eighty Days.' The 

followed four season with B. A. Mestayer's company. during this 

time he appeared in the comedy roles of 'We, Us & Co.,' 'The 

Tourists,' and 'The Grab Bag.' At the close of this engagement 

George Munro secured the promising comedian to play Owen 

McFee in 'Aunt Bridget's Baby.' 

 He was playing in the Grand Opera House in Boston when E. 

E. Rice secured him to play the king in '1492.' He has since 

appeared at the head of as co-star in such pieces as 'Excelsior,' Jr.' 
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'The Lady Slave,' 'In Gay New York, 'Yankee Doodle Dandy,' 'The 

Man in the Moon,' 'The Gay Debutantes,' 'The Chaperons,' 'The 

Sleepy King,' and 'The Girl and the Bandit.' In 'Going Some' he 

appeared as Larry Glass, athletic coach, masseur, and nerve 

specialist.  In 'Baby Mine,' he was the baby-hunting husband, whose 

efforts cause all the trouble. This year he has a thankless part in 

'Mille. Rosita,' in which Fritz Scheff appeared in the Alvin Theater 

last week.  

 

Inter Ocean - May 24, 191 1 - In 'Mille Rosita' 

 In the person of Charles Judels she had an excellent assistant, 

and Walter Jones aided with an ingenious portrayal of the 

traditional stuffy papa of comic opera. Mr. Jedels was the only one 

who suggested in makeup the French locale, and his legitimate 

playing lent something substantial to a piece that ought to be 

protected from wandering breezes. Walter Jones was received 

rapturously by the audience for the bits of elaborated business he 

provided. 

 

San Francisco Chronicle - September 10, 1911 

 No recently  seen raveling company has contained a pair of 

such expert fun makers as Walter Jones and Ernest Glendinnng.  

 

Reading Times - November 16, 1911 

 Jones in 'Baby Mine.' 
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Walter Jones in Center (left) and (right) Policeman, Walter Jones, 

Marguerite Clark,   

and Agnes Delane, in 'Baby Mine' 

 

Scenes from 'Baby Mine' 

 
 November18, 1912 

 

Scranton Republican - November 24, 1911 

 Walter Jones essays the role of Jimmy Jinks, the 'Patsy,' who is 

compelled to find the necessary babies required to deceive poor 

Hardy. 
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Wilkes-Barre Record - November 28. 1911 

 Walter Jones as the friend was the same good-natured and fat 

fellow who inspires a giggle just to look at him and the 

demoralization which comes over him as he jumps from one 

ridiculous scene to another was the acme of farce playing.  

           

 
April 14, 1912 

 

Pittsburgh Post-Gazette - April 20, 1912 

 In 'Just Like John,' Walter Jones is said to have a role more 

suited to his personality than any one in which he has yet appeared. 

 

Pittsburgh Post-Gazette - April 20, 1912 

 With Walter Jones at the head of a company of farceurs and 

the announcement of his first appearance in Pittsburgh in a new 

play at the Alvin theater next week local theatergoers are certain of 

a novelty. 'Just Like John' is the new farce and Broadhurst and 

Swan are its authors. In 'Just Like John' Walter Jones is said to 

have a role more suited to his personality than any one in which he 

has yet appeared. 
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April 21, 1912 - Jones in Center 

'Just Like John' 

 

Pittsburgh Daily Post - April 23, 1912 

 Walter Jones is a really clever comedian and he does things in 

an amusing and original manner, as a Endicott Temple, he is the 

saving grace of the funny parts of the offering. 

 

El Paso Herald - August 17, 1912 

 The newest of New York playhouses, William A. Brady's Forty 

Eighth Street Theater, was opened Monday night with what is 

announced as a 'frankly farcical' play by George Broadhurst and 

Mark Swan. It is called 'Just Like John,' and is in three acts, with 

the scene laid at a fashionable seaside hotel, presumably in Atlantic 

City. The central character is a secret service man who has been 

assigned to the task of breaking up a circle of anarchists. A member 

of the group is a young woman of the fiery Latin type, who  is 

devoted to the extinction of kings and other heads of government by 

bomb or other processes, yet would be horrified if she were to step 

upon a caterpillar or do bodily harm to any lowly insect. Thinking 

the secret service agent is an anarchist she falls n love with him, 
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bringing about a situation the more embarrassing for the reason 

that the man has a wife. 

 

 'Baby Mine' was a hit show from 1910 and was said to be the 

best of that year and the best in 10 years. 

 

Record-Argus - December 2, 1912 

 Mr. Jones, was to my mind, easily the star. He is entitled to 

great credit for the admirable manner in which he portrayed the 

good-natured husband of the woman who was always willing and 

anxious to help her troubled friend. And his own troubles can be 

readily imagined. They began with a white lie and ended with 

ignominious arrest. 

 

 
December 28, 1912 
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February 1, 1914 

 

 
 

Washington Post - February 5, 1914 - Belasco - 'The Wedding 

Night.' 

 'The Wedding Night,' a musical comedy adaptation by Sydney 

Blow and Douglas Hare of a French farce written by Messrs. Keroul 

and Barre, and with music by Jerome D. Kern, comes to the Belasco 

next week. It tells the story of a newly married couple who figure in 

a series of exciting adventures on their honeymoon trip to a French 

province. The bride and bridegroom encounter at the church door 

an actress who was former sweetheart of the young husband. The 
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bridegroom is afraid to confess his marriage, so he tells her that the 

bride is the wife of the best man. This leads to numerous ludicrous 

complications throughout three lively acts. 

 

Pittsburgh Daily Post - April 6, 1914 

 F. Ray Comstock's fare, 'The Third Party,' is credited with 

scoring a hit at the Belasco Theater in Washington, where it 

received its first presentation last week. The Washington papers 

were unanimous in their praise of the play, the company and the 

production. The organization is headed by Taylor Homes, who plays 

the title role, and Walter Jones, who essays the role of a member of 

parliament. 'The third Party' will be the Easter attraction at the 

Alvin Theater next week. 

 

 
 

 

Inter Ocean - April 19, 1914  

 'The Third Party' a play which flirts with members of 

Parliament.  

 

Chicago Daily Tribune - April 20, 1914 

 Mr. Jones appears as a highly Americanized member of 

parliament, whose inclination for dining with a lady not his wife is 

the foundation of a farce. 

 

Cincinnati Enquirer - July 26,  1914 
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 Mark Swan's new farce, 'The Third Party,' will be brought out 

early during next month at the Thirty-Ninth Street Theater, by F. 

Ray Comstock. In the cast are: Taylor Holmes, Walter Jones... 

 

Wilkeds-Barre Record - September 2, 1914 - 'Third Party' 

 Taylor Homes and Walter Jones are the featured comedians, 

and there is a long cast of characters, all of whom are well taken 

care of. The play is a farcial comedy in three acts, and is full of 

intensely laughable situations and clever lines that are made the 

most of by this very capable company of players. 

 Walter Jones is Christopher Pottinger, who causes all the 

trouble when he takes Rose Gaythorn (Marjorie Wood) to the Cafe 

Royale. 

 

 
November 7,  1914 

 

New York Times - November 22, 1914 

 The 'Third Party' with Walter Jones and Taylor Homes in the 

leading comedy roles. 

 

Washington Herald  - April 8, 1915 

 'All Over Town' Jones plays Mephisto. 

 

 

Washington Herald - April 25,  1915 
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 In the first place there is Walter Jones whose good-natured 

comedy is closely associated with the tremendous success of 'The 

Third Party.' 

 

Sun (N.Y.) - July 31, 1914 - 'The Third Party.' 

 Walter Jones and Taylor Holmes in the two principal comedy 

roles. 

 

Pittsburgh Post-Gazette - May 4, 1915 Alvin -'All Over Town.' 

 There is a little bit of everything but principally dancing and 

girls, in 'All Over Town,' the musical show, termed a 'fantasy,' in 

which Joseph Santley is featured, which opened a week's 

engagement at the Alvin last night to a crowded house. The young 

star, who until a few years ago was the boy hero of lurid 

melodramas, has in his support some tried and true entertainers, 

such as Walter Jones and Roy Atwell, wherein he is fortunate, for 

they were welcomed as old friends, and many new things they did 

had in them the tang that experience gives. 

 

Evening World - October 28, 1915 - 'Tit for Tat' 

 Walter Jones is to have the chief comedy part. 

 

Washington Post - October 31, 1915 

 Walter Jones is to have the chief comedy role in a piece called 

'Tit for Tat,' which will be produced November 25. 
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March 14, 1916 

 

 
March 14, 1916 

 

Pittsburgh Daily Post - March 19, 1916  - 'The Blue Envelope' of 

letters held by a Blackmailing adventures shows Walter Jones 

attended by a fair nurse while her fiancé hides under the bed; 'Pay 

Day' William Winter Testimonial. 

 In the first act of 'The Blue Envelope,' at the Cort Theater, 

Walter Jones, as a well-rested business man, was on his way to keep 

an appointment with Carrie Reynolds, a blonde adventuress. 

 Their taxis collided and they were thrown violently into each 

other's arms, farcically speaking. As Walter was in need of repairs, 
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they sought the office of the nearest doctor, who happened to be a 

beauty specialist, with a large practice and six waiting rooms. 

 While Walter was having his face fixed his wife appeared on 

the scene. For an act the only thing that saved him was the 

slamming door. After that he was forced to pretend that he was a 

runaway automobile. 

 The last act found him in  pajamas and a Long Island 

sanitarium flirting with the nurses. 

 The blue envelope of the title was the one in which the 

adventuress kept Walter's letters. She was eager to retain them for 

blackmailing purposes, he was anxious to regain them for his own 

protection. She hid them now here, now there, and Walter looked 

for them just everywhere, until finally they fell into his hands 

naturally. 

 The audience rather cold to fare from force of habit and 

because it known the tricks as well as the actors, seemed pleasantly 

entertained, and permitted itself a frequently to laugh right out. 

Once when Josie Sadler announced the approach of the law with 

'Sh-h! It's the cheese of police!' And many times during the 

sanitarium scene, when Walter was in bed disguised by a face mask 

and attended by a fair young nurse who happened to be George 

Probert's fiancé, George was hidden under the bed. In the Blue 

Envelope' plays a business manager. 

 Story is from the  'Woman's Home Companion'. Jones plays a 

foolish husband. 
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March 14, 1916 

 

 
March 28, 1916 

 

Nevada State Journal - August 17, 1919  

 'Up in Mabel's Room.' 

 

 
January 16, 1919 
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New York Times - January 16, 1919 - 'Up in Mabel's Room' 

 John Cumberland and Walter Jones, dependable farceurs both 

are the main stays of the piece. Mr. 'Jones is at his best as a husband 

whom the complications has a positive genius for the depiction of a 

worried man involved. 

 

New York Times - January 16, 1919 

 Walter Jones had no difficulty in suggesting the broad humors 

of a jealous husband, who in turn has suspicion fastened on him. 

 

   
Walter Jones 'Up in Mabel's Room 

 

Boston Post - March 8, 1921 

 'Gertie's Garter' - about a honeymoon night. 
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April 2, 1921 

 

 
August 2, 1921 

 

 Jones plays the butler who sees spooks and drinks whiskey. 
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August 28. 1921 

 

Chicago Daily Tribune - December 14, 1919 - Woods Theater 

special. 

 Mabel will be in her room at the woods Theater every night 

this week.  Don't worry about the city's darkness. If you want light, 

sunshine and fun, journbey 'Up in Mabel's Room' and spend a 

lalughingh evening with Hazel Dawn, Walter Jones, John Arthur 

and their fellow comeidans. 

 

Cincinnati Enquirer - May 26, 1922 

 Jones 'Ladies Night Last December.' 

  

Brooklyn Daily Eagle - May 26, 1922 - Walter Jones, comedian, dies. 

 Those who like original methods of fun making on the stage 

will miss the antics of Walter Jones, who died yesterday at 2211 

Bayview Pl. Bensonhurst, where he had made his home for many 

years. Mr. Jones won fame over night, when he was introduced to 

New York in 1894 by Edward E. Rice as the tramp in '1492.' It was 

in this piece that he recited the nonsense rhyme 'Nowhere to go but 

out; nowhere to go but back,' that helped to make the show 
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successful. during the quarter century since that time, Mr. Jones has 

never been without a good engagement, for managers realized that 

when he was given a part he could improve vastly by additions and 

eliminations, without stepping too heavily on the toes of super-

sensitive authors. He had boundless energy, great resourcefulness 

and a never-failing originality. He enjoyed his work tremendously 

and nobody 'out in front' had a better time than he, during any of 

his performances. 

 Mr. Jones was born 48 years ago, at Springfield, Ohio, the son 

of Dr. Isaac Newton Jones of Cincinnati. when he was 12 years old 

he ran away with the John Robinson Circus, winning fame as a 

'baby clown.' His father found him and took him home, but soon 

after he became an usher in the Grand Opera House, Cincinnati. He 

remained there seven years, being promoted to the position of 

assistant manager, and finally drifted on the stage, having an 

uncertain career until he was 'discovered' by Manager Rice. 

 He was notably successful in a farce called 'Baby Mine.' Other 

pieces in which he played were 'The Lady "Slavery,' 'The Girl and 

the Bandit,' 'Miss Pocahontas,' 'All Over the Town,' 'Tit for Tat,' ' 

Our Little wife,' 'The Party,' 'Just Like John,' 'Around the World in 

Eighty Days' and The Night of the Fourth.' His last engagement 

from which illness forced his retirement, was with the farce, 

'Getting Gertie's Garter.' 

 At his bedside when he died, were his mother known on the 

stage as Harriet Sheldon, and his wife, professionally celebrated as 

Blanche Deyo, a petite dancer. 

 Carrying out Mr. Jones' wishes, the funeral services at his 

home on Saturday morning will be strictly private, and he left a very 

special request that no flowers be sent by his  friends. The body will 

be cremated and the ashes will be taken by his wife and mother on a 

private yacht down the bay, and gently scattered on the waters. This 
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will be done in accordance with another wish he had expressed to 

his wife just before he died. This was done when his little daughter 

died nine years ago. 

 

Walter Jones - Actor/Comedian-List of Plays 

 

1889 - We, Us & co. 

1891 - Grab Bag 

1892 - Aunt Bridget's Baby 

1892 - '1492' 

1892 - The Pulse of New York 

1898 - Yankee Doodle Dandy 

1899 - The Gay Debutante 

1900 - Night of the Fourth 

1901 - The Chaperons 

1903 - The Sleepy King 

       1906-1907  in vaudeville with Mabel Hite 

1906 - A Night in an English Music Hall 

1907 - Miss Pocahontas 

1908 - The Girl and the Bandit 

 1908 - Vaudeville with Dayo sketch 'A Musical Mix Up' 

1908 -  The Merry Widow & the Devil 

1909 - Going Some 

1911 - Mill Rosita 

1911 - Baby Mine 

1912 - Just Like John 

1914 - The Wedding Night 

1914 - The Third Party 

1915 - All Over Town 

1915 - Tit for Tat 

1916 - Blue Envelope 
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1919 - Up in Mabel's Room 

1921 - Gertie's Garter 

1922 - Ladies Night Last December 
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Stella Mayhew 

 

 

 

Morning Examiner - April 3, 1910 
 Stella Mayhew has been starred in a number of musical 
productions, notably 'The Show Girl.' She is noted as a clever 
delineator of coon characters. Off the stage show answers to the 
name of Mrs. Billie Taylor. 'Billie,' by the way, is a piano player of 
no mean ability. He, also, is with Miss Mayhew in 'The Jolly 
Bachelors.' 
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Billie Taylor and Stella Mayhew 

Indianapolis Star - October 16, 1910  

 Heading the galaxy of stage celebrities appearing in the piece is 
Stella Mayhew, the buxom and rollicking comedienne, popular from 
one end of the country to the other. Miss Mayhew is considered the 
best singer of 'coon' songs n the American stage, and she sings two 
in 'The Jolly Bachelors.' One of these is a quaint conceit entitled 
'Stop That Rag,' for the rendition of which she dons the facial and 
other habiliments of a 'yaller gal.' the other is a swinging song, 
entitled 'Savannah.' 
 

New York Tribune - March 10, 1912 - Stella Mayhew, Winter 
Garden comedienne, tells story of her life. 
 The sad kind of success that has blighted many an actor's life, 
that of making a hit in a line of work he did not want to keep on 
with, yet never being allowed by managers to take up anything else, 
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threatened to block the sturdy advance to fame of Stella Mayhew, 
the clever leading comedienne of the Winter Gardens company. 
 At five year of age she made her debut accidentally a  
blackface artist (the black being mud-pie smudges). But, wait; she 
told the story of her life the other day as she sat in her dressing 
room, making up as a pierrette, and here it is, word for word, in her 
bet Winter Garden style; 
 'You see, I appeared so long as a smudge that I almost began to 
think that I might not be white,' said Miss Mayhew. 'You know, I 
started many years ago-well, I'm not so antique, but really, my first 
appearance was made when I was five years old. I secured my 
professional start because I was so naughty that my mother and 
aunt thought they would punish me by making me actually work 
one day at a concert. My appearance in blackface was an accident. I 
had been frocked and cleaned up ready to go to the hall and 'speak 
my piece.' But on the way I found the most delicious material for 
mud pies, and I immediately began to make some. When I arrived at 
the hall I went right up on the stage with the other children, and the 
consternation my appearance caused was startling. Well, anyway, 
that was my first start in blackface, and it seems that brand of 
entertainment stuck to me right along. My next appearance in 
public was in 'Uncle Tom's Cabin.' I was one of the mob of colored 
children, and again I had to black up. 
 'By the way, that same summer I was arrested-yes, really 
pinched.' We had an old horse car in the village, and one day I 
happened to see it standing down by the courthouse square 
unattended. So I just hopped on and started the horses. Feeling such 
a vigorous  tug at the reins, the beasts dashed through the streets of 
our little metropolis. They didn't stop for passengers or traffic. They 
just went on. When an heroic country constable finally did stop us I 
was hauled before the magistrate and sentenced to a good spanking 
by my mother. Needless to state, the sentence was carried out. 
 'My biggest hit n the old popular price days was made in 'The 
Suwanne River' under the management of Mr. Stair, of course, it 
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was all blackface work. From that time on it seems the public took 
kindly to my work. Then I accepted a husband-yes. I have him yet. 
I'm proud to say. He's Billie Taylor, who is with me in this company. 
He wrote some words for new songs for me, and finally, when we 
took a dip into vaudeville, we found that we were making a 
tremendous hit. So that was really our start in big things. Then Mr. 
Shubert signed us and we're with him yet, and we hope to be for 
some time to come. What's more, we are very happy. 
 'The monotony of playing one sort of part gets to be so very 
dreary in the course of time that one feels that a change is necessary. 
I always was anxious to play whiteface parts, and I used to tell that 
to my managers. 
 'Oh,' they would say, 'why do you want to change? You are a 
big hit in blackface, and you had better keep to that line of work.' 
Well,  I just made up my mind that I didn't want to do it any longer, 
and I didn't, either. I insisted that I be allowed to come on the stage 
with a clean face. I wanted to play the real, legitimate whiteface 
comedy. No, I knew I can't play serious roles. I want to make people 
laugh. I believe it is the greatest thing in the world to make people 
laugh. The pleasure one gives to others is really all there is to life 
anyway. That's why I'm glad I am a comedienne, and that's the 
reason I was so anxious to play in whiteface. The burnt cork was 
getting obnoxious to me. I wanted to be something else beside a 
smudge. I wanted to get laughs legitimately out of good, legitimate 
comedy work. And I think I have succeeded. At least, I hope I have. 
 'While I was trying to induce my manages to let me work in 
whiteface I never worried for a minute about it, for I knew that 
sooner or later I would have the chance. I don't believe in worry, 
you know. 
 'I don't look it, either, do I? I weigh more than 170 pounds, 
and I don't try to get thin. I believe in taking good care of myself, 
but I refuse to try and fat reducing remedies. I may be rotund, 
plump, stout or anything else, but I'm glad of it, anyway. 
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 'So, you see, my transition from the blackface comedienne to 
the whiteface 'lady of society,' which I play now, has made me feel 
happier than anything ever has before. "We are paying off the 
mortgage, at New Rochelle, and then some. Billie and I one of these 
days are going to quit work and have a real rest, and, between you 
and me, the day is coming along soon. A real rest! You know what 
that means? If means sitting down to a comfortable dinner in a far 
away, fine place,  and not having to get up till you are through.' 
 

 
 
Washington Times - September 5, 1912 - Chase's 
 The gamut of gayety will be run down at Chase's next week 
when another galaxy of stage stars will irradiate their flashes of fun 
and frolic, the headliners being Stella Mayhew, with Billie Taylor, 
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her inseparable adjutant with piano, ballad, and Jollity. Among 
their number will be 'The Society Bear,' 'Carmencita Casey,' and 
'Kentucky Joe.' 
 
San Francisco Call - August 25, 1913 
 Stella Mayhew and her husband saved the bill yesterday 
afternoon at the Orpheum, which otherwise might have been 
rescued by Bartholdt's birds. Stella has the distinction of having 
married Billie Taylor, and the Twain sing and play. 
 A grand piano is thrust upon the stage, at which Billie sits and 
plays while Stella makes fun of him and pretends that she isn't fond 
of him. She may worship the ground he walks on but she abuses 
him, just the same, and all the while he keeps on playing the piano, 
pretending that he has met her for the first time. As the melodies 
were written by Billie and are sung by Stella, it is fair to assume that 
the couple are not really estranged even when Stella calls Billie 
names. 
 In the course of the  set there is much comedy, several clever 
songs and many confidences exchanged between Miss Stella and the 
audience. 
 To their credit be it said that in their songs and antics there 
was nothing to offend. Stella's humor was ample but not broad and 
Billie's music was a musical commentary in tune. There should be, 
but there are not, more vaudeville 'teams' like Stella Mayhew and 
Billie Taylor. Both possess a sense of humor and exhibit it 
unostentatiously.  
 

Salt Lake Tribune - October 10, 1913 
 Stella  Mayhew, vaudeville's cheeriest comedienne, past master 
in syncopated melody, the girl who carries her buxomness as though 
extra weight were a joke, the peer of May Irwin and the rest of the 
heavyweight comediennes, is coming to town. 
 Accompanied by her clever partner, Billie Taylor, she is now 
steaming over the Salt Lake route bound for Salt Lake, where she 

50



 

 

 

 

will open at the Orpheum for a week's engagement, commencing 
Sunday matinee. 
 She and Billie Taylor scored an emphatic hit in last season's 
New York Winter Garden production, where they remained for 
over  a year. Prior to that, Miss Mayhew has been a big hit in a 
score or more musical comedy successes. 
 

 

Billie & Stella 

 

 Miss Mayhew bears the unique distinction of being the only 
woman fire of that statement she will show you, at your request, a 
solid gold badge bearing her name and the inscription, 'Third 
Assistant Deputy Chief, New Rochelle, N. Y.,' to prove it. 
 Miss Mayhew won this unique distinction recently when she 
was in that city and assisted in raising a fund for the Paid Firemen 
Pension Association. However, it is not required of the plump, jolly 
comedienne that she slide down the brass pole and climb into the 
chief's auto every time there is an alarm sent into headquarters. 
 It is as a singer  of coon songs that Miss Mayhew makes her 
greatest hit. Competent judges assert that there is not another 
comedienne before the public today who can put 'em over just like 
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jolly Stella Mayhew, and those who heard her in San Francisco and 
Los Angeles recently assert that there is a big treat in store for the 
Salt Lake public who likes songs carrying plenty of ginger and go. 
 

Goodwin's Weekly - October 11, 1913 
 Joy loud and undiluted is destined to reign at the Orpheum 
during the coming week for Stella Mayhew headlines the new bill. 
Stella Mayhew's irresistible brand of comedy has gained her 
recognition as one of the foremost comediennes of the American 
stage. She and Billie Taylor, her present vaudeville partner, scored 
the emphatic hit in last season's New York Winter Garden 
production, where they remained for over an entire year. Miss 
Mayhew has played with a score of musical comedy successes. Their 
present offering is a travesty on vaudeville headliners and is 
punctuated by several songs written by Mr.  Taylor and of course 
includes the 'coon song' for Miss Mayhew knows few equals in 
singing this type of offering. 
 

Salt Lake Tribune - October 14, 1913 

 For the information of those patrons of vaudeville who are 
asking, 'Who is Stella Mayhew?' the headliner at the Orpheum this 
week; be it known that the heavyweight comedienne was last seen in 
Salt Lake twelve years ago in 'The Suwanne River.' Since then she 
has acquired fame and those knowing ones who saw her last season 
as the stellar attraction at the New York winter Garden, where she 
appeared for one solid year, predicted great things for this plump, 
jolly comedienne. 
 She gives a kind of little party on the stage, with handsome 
Billie Taylor as guest of honor, butt of stray jokes, pianist and 
general background effect. For the further information of the 
uninitiated, Billie Taylor-who looks like a composite facial 
reproduction of Chet Sutton and Nat Goodwin-in Stella Mayhew's 
lord and master. She admits that much, although hubbie alongside 
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of her looks like an animated watch fob for the rotund 'Stella,' as 
she calls herself on the stage., 
 They have been married ten years. Prior to marriage they were 
always broke. Now look at them. They own a little estate all their 
own near New Rochelle. Stella is honorary third assistant chief of 
the fire department of New Rochelle and recently attended a fire in 
evening dress and diamonds. 
 'A lot of the profession live right around us at New Rochelle,' 
said Stella Mayhew last night in her dressing room at the Orpheum. 
'This profession is getting to be quite businesslike. In the old days if 
anyone in vaudeville owned a home they were spoken of as having 
lots of money. Now everybody asks everybody else, 'where's your 
home?' We've all got one. We don't any of us expect to keep on in 
the business. You take care of yourself and the money these days, in 
ten years I cannot remember seeing a man drunk on the stage, and 
the style of work has improved. Competition is too keen, and we've 
something to work for now-we want to get back to our homes.' 
 Irene Franklyn and Burt Green live in their own home close to 
the Taylors; in fact, a great many of the vaudeville profession live 
right around New Rochelle. Last summer Miss Mayhew gave a 
benefit for the New Rochelle fire department. Among those who 
appeared were Blanche Ring, Louise Dressler, Andrew Mack and all 
the stars of the Winter Garden, and that is how she acquired the 
title of fire chief and the gold badge which goes with the office.  
 
Chicago Daily Tribune - April 20, 1914  

Mr. Jones appears as a highly Americonized member of 
parliament, whose inclination for dining with a lady not his wife is 
the foundation of a farce. 
 

Washington Times - October 11, 1914  

 ...One day, while she was still a little girl, a repertoire company 
engaged to play a date in Grafton and reached the town in a state of 
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turmoil. They were to play 'Uncle Tom's Cabin' and Little Eva had 
just received word that her oldest son had run off with another 
man's wife and she was so prostrated by the blow that she couldn't 
play and they feared they would have to cancel. The wife of the star 
of the company met the principal of the school and told her troubles. 
The principal thought of his little daughter, and Stella Mayhew, the 
actress, received her first chance. She did so well that the head of the 
company prevailed on Father Mayhew to let little Stella   go on tour 
with his outfit. Father consented and from that season to this Stella 
Mayhew has been continuously before the public. She appeared as 
Meena in 'Rip Van Winkle' for a few seasons after 'Uncle Tom' had 
become a dead issue, and then she was the smaller of 'The Two 
Orphans,' 'Little Lord Fauntleroy,' Oliver Twist' in  successive 
season and appeared in a number of other child parts until she grew 
up. Her first part as a young woman, was that of the female 
detective in Lincoln J. Carter's 'The Fast Mail.' She had twelve 
changes to make during the action of the piece and she played it 
every night for forty weeks in the tank town circuit. 
 It was this hard training in the new night stand company that 
gave Stella Mayhew the keen insight to human nature and the 
unusually happy faculty of swaying her audiences as she wished. She 
rapidly rose in her profession and while still a young girl was being 
featured in melodrama and as a star, Miss Mayhew had a voice, 
however, and she believed her talent was of considerably wider 
scope than she found in the demands of the serious emotional parts 
she was playing. She aspired to musical comedy. B. C. Whitney saw 
her work and heard her voice and starred her for a season in 'The 
Show Girl' and from this she stepped into the part of Anastasia Gilt 
Edge in 'The Man From China.' She appeared on Broadway for the 
first time in this production and there she was seen by George W. 
Ledere who engaged her forthwith to create the part of Mrs. Cobb 
in 'Coming Thro; the Rye.' Klaw and Erlanger then secured her 
services with the all star cast that produced 'The Whole Damn 
Family' and later she was featured with Joseph Cawthorne in 'Fritz 
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in Tammany Hall.' She went into vaudeville for a season and was 
such a hit that she was sent to London and remained there a season 
in vaudeville. Returning to this country she was leading woman with 
Lew Fields in 'The Jolly Bachelor' and followed that with a brief 
period n vaudeville, when the Shuberts' signed her for the first big 
Winter Garden Show in which she was featured a year and a half.  
She finished out her vaudeville contract that had been interrupted 
and then Arthur Hammerstein engaged her to head the 'High Jinks' 
company. 
 Miss Mayhew has a method of getting her fun over the 
footlights and of impressing her personality on an audience that is 
distinctlyi her own. She is one of the few artists of the stage who has 
received all the severe training of the old school coupled with highly 
modern methods and she has, therefore probably a better 
understanding of her work and a much clearer idea of how to meet 
all emergencies than many of her fellow players. Blessed with good 
looks, a most pleasing stage presence and a real ability to act, Miss 
Mayhew has made herself one of the most valuable and likeable 
members of her profession. 
 But that isn't all there is to Miss Mayhew. In addition to being 
an actress she is a fireman- a regular honest-to goodness fireman. It 
is not a pastime with her, either. It's a trade, and she gets a salary of 
$550 per month from the treasury of the good old town of Yonkers, 
M. Y. She makes her home in Yonkers in the summer time, and she 
has been one of the most public spirited residents of the town.  She 
enrolled herself in the fire department when it was first organized, 
and she made herself so valuable to it that when the volunteer 
department was replaced by a paid department, the fire 
commissioners would not hear of her stepping out. She was given  a 
regular station, and when she is in Yonkers she responds to every 
alarm in her district.  
 It is a very unfortunate thing that all of the big fires that have 
occurred in Yonkers during the years Miss Mayhew has been a 
fireman have invariably happened when she was away from the city. 
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She has never yet had a chance to show her mettle n a big 
conflagration. 
 It is probably just as well, to get back where we started, that 
we didn't have anything to do with it, and that curfew rang and 
Little Eva was a sweet child and Rip had a daughter. If they hadn't 
been just like their inventors made them we realize now that the 
theatrical constellation would not have been brightened by the star 
we have learned to call Stella Mayhew, and Yonkers wouldn't have 
had a first class fireman. We couple the two because people who 
know say positively that as a fireman Miss Mayhew is one of the 
most charming and altogether satisfactory musical comedy stars on 
the stage. 
 
Variety - October, 1915 
 Walter Jones has been engaged for 'Tit for Tat' a musical piece 
which will be brought to New York the last of November. 
 
Variety - November, 1915 
 The cast for 'Tit for Tat' a new operetta includes Walter Jones. 
 
Chicago Daily Tribune - December 14, 1919 - Woods Theater 
special. 
 Mabel will be in her room at the Woods Theater every night 
this week. Don't worry about the city's darkness. If you want light, 
sunshine and fun, journey 'Up in Mabel's Room' and spend a 
laughing evening with Hazel Dawn, Walter Jones, John Arthur and 
the their fellow comedians. 
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