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Steve Brown

18961965

Steve Brown, born in New Orleans January 18, 1890, and younger
brother of Trombonist Tom Brown, is one of the most important early jazz
bassist that migrated to Chicago i n Ma)
Brown. He was the original bassist with the New Orleans Rhythm Kings. He
played with his brother Ton Brown in New Orleans. He late worked with the
Husk O'Hare organization and also with Jean Goldkette.

Early Life
Brownos early Il i f e was typi cal for
circumstances. 0 He was 12 whethanhw® | os't

years when his mother died. Bdt He and Tom quit school to work (Sic: this

also was typical of society in this era in New Orleans. Both my mother and
father did not finish their schooling.)
He played different string instruments. He did not readmusic and the bands

of this era played the dance music popular lancers, mazurkas, waltzes, etc.



Steve used to hear St al kacohhbeSm)dnils Ban
the various bands that played for lawn parties, these bands mostly consisting
of Violins and Flutes.
Steve and brother Tom rented a house
asked if he could leave some instruments in the house. The brothers, during
t he day would oO6fool a ri orambahé, tubaj clarinets, he i1 1
etc. Tom liked thetrombone best and Steve loved the bass.
Having no formal lessons the boys picked up the instruments their
father had 1 guitar flute and harmonica. Working on the bass the boys soon
were joined by others and in time became able to form a little band which
began to get attention and were offered a job playing in a carnival parade for
the Garden District Carnival Club. Acquiring uniforms after joining the state
militia they used their blue coats, bought white pants and the name of the
band covering the militia hat emblem. The carnival club won first prize and
the band was praised in a newspaper article. Steve was about 15 or 16 years
old at this time. Soon after the parade they got acquainted with Jack Laine.
Laine gave the boys band dance jobs and soon theycanough work that
some of the members quit their job to just play music. Ray Lopez was one of
the band members. (Steve wasnodot in the
first time. Arnold Loyocano was the bass player.)
The band played regularly in NewOrleans for the prizefights. The band
would play before, after each round and after the fight. They played the
ballyhoo wagons to promote the fight.
Steve left the band in 1913 and went to Jackson, Miss. To work in the
state hospital as a sheet metal worke Staying there for about three years
getting married to a lady that was a seamstress at the hospital.
The couple returned to New Orleans and soon moved to Natchitoches,
La. And opened up a business in the latter part of 1917. They remained there
until 1920 when he got a letter from Tom asking him to come to Chicago. At
first Steve had a hard time getting music jobs. The bands were using tuba
instead of string bass. Finally he substituted in a band playing at the
Blackstone Hotel. Steve put on a show thanight, spinning his bass, riding it,
doing things that really entertained the audience. From that night, Steve
di dnét have any trouble securing jobs.

Chicago

Steve joined the NORK at H®gforAawmlds | nn
Loyocano became the regular bass player for the NORK. While with this
band he also played at the Midway Gardens (until 12:00, then went and



played with the NORK until 5:00 AM. WE called the band the Original
Memphis Melody boys. The members othe band when Steve joined them
were Elmer Schoebebiano, Leon Roppolaclarinet, George Brunistrombone,
Ben Pollack on drums, and Paul Mares on cornet. After Roppolo had to leave,
we got Volly DeFaut to play clarinet; After Schoebel left we had Mel Stael on
piano; Jack Pettis was added on saxophone. After Roppolo left Steve
remar ked t hat the boys just coul dnot (
something lacking and they sorta disbanded. After | left, Chink Martin joined
the band. While | was with the Midway Gardens Benny Goodman joined the
band. He was playing with the band at the time | left and went to join Jean
Gol dkette 1in Detroit. (Steve recorded
Gardens bands.)

Milt Hinton heard Steve while he was playing withthe band at Midway
Gardens. He remarked:

AHIi nton recalls his own youth in Chi
Gardens, unable to enter because blacks were not allowed. But you could hear
him (Steve Brown) loud and clear, even from outside. What a beat &t man

had. He was doing things, cross hyt hms and st uf f, t hat
anyone el se do. He was the best, and w
di fferent. o

Wel | man Br aud, ElI'l ingtonds superb b

favorite on his own instrument.

Steve became the first bassist to solo with the Whiteman band:
i Per hap%bassist éo bd granted such an honeBteve was regularly
featured with both Goldkette and with Whiteman, coming out from to do solo
special ti esiSudhglterbst Chor d

Steve was the most admired of early New Orleans bassists, white or
black said Sudhalter.

I n t he George Bruni es I nterview in
remar ked: ARnSteve Brown, from New Orl ea
pizzicato style of gaying string bass.

Detroit

Steve remarked that he enjoyed his time with the Goldkette band best of
al | : AMy most enjoyable music years w
because it was in my estimation a very good band for the sizeit was a big
band and they played rhythmically - the rhythm was perfect. It had a nice



body to it and the people liked the music very much everyone that we played
for.
When talking about the Gol dkette Bal
were ahead of the time with this orclestra, we were about | think we were
about four years ahead of time with our arrangements; we had the best

arrangers in the country. See this Bill
our records were outselling WhixtlJeemanods
Venut i, Newel | ASpiegal 6 Will cox, Don
Victor . Soon after the recording the

collapsed in Sept. 1927, under the weight of an inflated payroll and poor
prospects for the coming year.

Som as the band broke up Whiteman reached in and grabbed all the
boys he wanted. He secured the services of Trambauer, Bix, Brown and the
arranger Challis.

Steve then joined the WGM band in Chicago.

Steve Brownodés Bass Styl e

Steve began playing music after Schilling left some instruments at his
house. He began experimenting with them and found out he liked the string
bass best of them all. Other musician friends gave him some hints and like
many New Orleans musicians had no fonal musical training. Once he began
playing with bands that were reading bands he secured an instruction book
and taught himself to read.

Tuba vs. String Bass

When arriving in Chicago the custom of the time was to use a tuba in
the musical ensembles ahe day and the city. He speaks of the use of the tuba
and the difference between using a tuba and a string bass in musical

ensembles. When asked about the dAlighte
A | coul dnot understand why | coul dn

Chicago) Everybody and his brother had a big tuba or | can tell you, it was

somethind to |l ook at with all the | ight

that | had to do the same thing in order to get a job, but, as | told yoi it just
so happened thata booker must have been short one night and he gave me

t hat job in the Blackstone Hotel é.1ns
couldndét be seen, but the reflection o
was a beauti ful si g ht soushphones,morg af thens e e
theydd have sousaphones, with these | al



the show. See, and theydéd have a | arge
would go on from a distance you would look at it, and it was beautifuThey

were not connected with each valve. It was just the same as a Christmas light
going on and off, the switch would be down on the floor. . . .

It was beautiful but to me that grunting sound of the tuba wasi it
wasnot a true bas slstarecpiaying and they heard thel Af t
recordings why all the band leaders thought the same as | did, because they all
started changing to string bass. But for awhile, | had the field all to myself and
| traveled all through the New England coast and thosp | aces and whe
return on my second trip, | 6d see b a
bandstands, as | went alone, and then after | made the third trip or so, why
everybody and his brother had a string bass on. And they discarded tubas
completely. Theyyd put them away. And in a grea
tubas back a little bit and also banjos. Very few tuba players that can continue
playing smooth tones. It depends upon his stomach and the condition of
himself, physically. But a string bass, you gaalways get a nice smooth tone
out of it.

Stevebds Unique Bass Playing S

ANow | pl ayed a different type of
0sl apstick bassbo. When | first, when w
West End and those places out at allay picnics, one place in particular the
drummer failed to show up. And | had used the bow up until then. | had used
the bow, learned to bow the bow (Sic: how to stroke the bow over the strings)
just bass like any legitimate bass player. With this drurmer not showing up
left us without any rhythm, so | put the bow down, and slapped the bass, just
slapped the strings against the finger board, which produced an after beat
effect which gave it a rhythmic effect to the band, and the boys all liked it so
well they even though after we did get a drummer why they wanted me to
continue. So | continued that way. o

Steve then explained this techniqgue

A With the aid of the finger board,
hear 1t on fAdhiGaolagkdite, Victaw Recdrds)JTde string will hit
the fingerboard and | 61| just catch it
sort of triple effect. It was so pronounced that all the musicians could hear it
and they didnot undercstandd whaew 6t aibd ei
mysel f. They | i ked it t hat way and th
before. o



When Steve talked to salesmen at the music stores he visited he was told
that the people like a lot of bass in the records. They liked the heaess that

Steve had in there, they | i ke that. A
continued to play that way. | had heavier strings on my bass for larger
orchestras because | f | 6d put the regu

woul dnét tcoweulodin gt ibe as pronounced as
you hear . o
Steve then describes the strings he used:

Al 6d have a heavier 06Gd string than
string. Both 0G6 and oO0DO6 were gutd stri
with silk and then that would have, being heavier, that would give me a
deeper vibration. o

Steve used a German bass. He paid $75 dollars for it. He had it fixed up
the way he liked it and later was offered $800 for it. When Steve was in
Cincinnati the Wurlitzer people offered him a $1000. Unfortunately the bass
was | ater stolen and Steve said Alt wa:
after | |l ost my instrument. O

Stevebds first string bass was a halff
thatlitttehal f si ze bass was gettingbd too s me
some sort of pull (Sic: political) in one of the stores and he told me to go down
there and pick out a bass and pay so mi
which | did. | paid $125 for it. At that particular time that is a high amount.

But pl aying music as we were then, w h
everything.

Pl aying with a o6éslappingdéd style St e
0dressedd constantly in order to keep t

When playing his style he would use two or three fingers. When he was
Opl aying heavy musi gets.Heexplamedi | d use thre

Al 6d grab them because mine was hea
used on the string bass. They werenot
|l egi ti mate wor k, | couldndét finger it
my string were too heavy but | had to have them heavy on account of the
body, to produce with all that heavy instrumentation that we had"

Steve never needed to put tape on his fingers as he said they were tough.

He mentions being a tinsmith helped get his handso u g h . He sai d it
pl ayed the tougher they got. They got
night and all day without his fingers hurting him or bothering him at all.

(o))



Actually the first bass Steve had was one that he and brother Tom made
out of wooden cheese boxes:

A | made the first bass fi ddilaadtheTom a
damn thing sounded just like a bass after we got through with it, but always
stunk like anything from the cheese that was in it you know. We used these
heavy, wine strings; just rope and it sounded enough to please us for a three
piece bandviolin, guitar and bass.

Time Line

1890i Born January 13", 1890

19021 Began trying out musical instruments. Liked String Bass best.
19050671 Played in Mardi Gras Parade for Garden district Carnival Club.

190671 Met Jack Laine and played parade and dance jobs for him; and
for prize fights

19137 Left band and moved to Jackson, Lal worked as sheet metal
worker in the East La. State Hospital.
19167 Married (1916) and moved back to New Orleans

191771 Natchitoches, Lai opened up his own businesktter part of
1917until 1920

19207 Moved back to New Orleans and into music again stayedin New
Orleans briefly before goingia year ortwoto Chicagoupon T o mé s
request. Played with Dixie groups and Fr i aBadds & n Midway
Gardens Orchestra.

19251 Recordings made but not released until 227

192671 To Detroit to join Goldkette (5 years). Records

19271 Recordings (latter part of 27)

19317 To New York to join Paul Whiteman-| att er part ®29®286
19-- - Return to Detroit with Goldkette (also New York for a time with one of
Godkettebs Band

19-- - Traveled around country (The Vagabonds/Goldkette unit)

19-- - Back in Detroit i found he had arthritis (stopped playing for a few
years.



Original Memphis Melody Boys-
Midway Dance Orchestra
In Detroit 7 193040 - For years



Ted Lewis

1891

Ted Lewis, born Theodore Leopold Friedman was born in Circleville, Ohio on
June 6, 1891 or 1892. Lewis began playing clarinet as a young boy and soon
organized his own band by 1910. He joined the popular Earl Fuller Jazz Band in
1917 and became its featurk soloist. In 1919 he again formed a band and
secured a recording contract with Columbia. Through his records he began to
gain popularity in Europe. He was not considered to be an outstanding musician
but surrounded himself with great musicians such asndg Goodman, Jimmy
Dorsey, Muggsy Spanier, Fats Waller, Jack Teagarden, George Brunis, Frank
Teschemacher and others. Sophie Tucker also performed with Lewis.

There are reviews written about the musical abilities of Lewis. He
probably should be known moreas an entertainer and showman then a
Ydza A OALYy® hyS &dzOK RSaONR Libaf@e/his gaily{ ( NHz(
uniformed band- twirling his clarinet like a cane, a battered tbat at a rakish
y3ftS 2y KA&a KSI R 0¢KSahddéev hig Foeafmdi 2 dz3
FNBljdzSydte AyldzANAYy3I dLA SOSNEBO2RE KI LI
of his songs in a droll parody of awod dzi KIF' Y | OQOU2NX¢ LG Aa
this phrase from legendary minstrel Ernest Hogan.

A description of hisclaty S LJX F @Ay 3 O2YLI NBa Al
2y (0KS aK2NBdé wSIFNRAYI KAa @201t | oAt
SYR AUOK adzyoSI NI ot Soé

¢tKS &dz00Saa 2F [SéAa yR KAa oFyR A
master showman. He recogred the musical talent in others. Any deficiencies
that Lewis might have possessed is compensated by his hiring many of the
ANBFGSadG 2FT T YdzZaAOAlya 2F KA &Hattddh YS P
¢NF ASRALY 2F WFHIT T o¢

There is a description of his stylghile performing:



G{ ONXzG O Ay 3  kbebre his grilitisrmet hahacNwirling
his clarinet like a cane, a battered tbat at a rakish angle on his head (when he
gl ayQi 2dzaA3tAy3a AG dzJ FYR R26y KA& F2N
h- LILIBKE &, S&a aANHE |yR LlzidAy3a 20SN GKS
worn-2 dzi  KI Y | Ol 2 NXé

[ S6AaQa NBO2NRa ¢GodbighiieeordingiféatufinGtNéd | v R
sound of a muted trumpet was one of the best selling dance records ofieé.
He was chosen by a New York columnist as one of the five greatest showmen of
modern times. Besides Lewis, the other four were Caruso, Will Rogers, John
Barrymore and Charlie Chaplin.

His signature- his high hat- is said to have been obtained in 191 Lewis
won it in a crap game with a colored cab driver named Mississippi. In 1927 he
sewed a silver lining in the hat to fit the lyrics of a song written for hifvVear A
Hat with A Silver Lining.

hyS | 002dzyd Aa GKFEG Fy 2RARAXRIQIKAZY K

His area was around Central Park. He wore a colorful big plug hat that
inspired Lewis to feature a high hat in his act.

|l A& Y2ald FlyY2z2dza 00 ¢61a GKS LISNF2NYI
I YEAPSQ aKlFIR2g GKIFIGO F2ff 2 cé&Rhadbl8sA Yy R |
did.

1 § 8 8 i 2 L - i
dow _Al1  a- lone and  feel- ing blue.

9FNI & Ay ¢SRQAa OFNBSNI KS gl a dzaiy3a |
the idea of using a live shadow when he saw an usher mimicking his
Y20SYSylad ¢KAA dzaKSNE 9RRAS [/ KSaidSNE

el



most famousWa Kl R26Q gl a [/ KFINXSa a{yz2¢60lff¢
dancer who spent several decades with Ted. Eugene Luigi, later to be a very
famous and popular dance teacher on Broadway was, when he was ten years
2f R ¢61a&a ¢SRQa aKlR2g¢®

Another of his big hitd Y R KA a WIiKSYSQ az2y3 o4l a a
4 aS¢ o0& ¢SR [SoAad g ! YRNBg {(SNIAy3I ¢

Ted Leivis & A;&‘rew é.Sro.r]inq
e 1
o i, A

e

o2l
Rz

Lewis made 7 movies, the first being Everybody Happy@n 1929) and
the lastin 1943, bearing the same name.

From 1917 to 1967 Lew was active in show business. At age 16 he began
working in vaudeville gradually building a reputation as a good entertainer and
NBEaALISOGlIotS OfFNAySiAade I'S KFEFR Fy | Of
1916 he formed his own, a five piece groumtially as part of a comedy act. In
1917 he joined the Earl Fuller band. To co9untke appearance of the ODJB at
RSAaSysSoSNRa G(GKS Cdz f SNIJoFryR ¢6la 622185
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Broedway at 48th Street

SPECIAL DINNER at - - $1.50

aver iu the Futn lI{
In the \ II( t(IH I('l

ENTERTAINMENT AND DANCING
THE RECTOR JAZZ BAND

Feb. 14, 1917

It was during this engagement that he began wearing his high aatl used his
OF GOK LIKNI &S L& 90USNERBO2R& | LILERBKE ¢KS

48TH STREET
AND BROADWAY

0722
Afternoon
Tea Dance

In the Main Dining Room
from 3 to 6, with the
Warld anoul.

JAZZ B
Led by TED' LEWIS, King of the Jazs
Oct. 15, 1917

By 1907 he was appearing with his brother Edgar in an act but soon Edgar
left show business and Ted continued to perform in cabarets, burlesque houses
and night clubs. He made his first appearance in New York City in 1911 as part of
I ONR 2 daw2 3SR SRXdzy3a ol SR QA NBFE flad vyl
first musical group¢ SR [ SgAa YR | A& bdzi .l yR®»E
Island and their clowning made them an instant success. There he met stars
such as Eddie Cantor, Irving Berlin and Al Jolsars Bophie tucker, George Raft
and George Jessel. He met Adah Becker a fine ballet dancer and they were
married in 1915. They moved into a 15 room apartment overlooking Central
tF N] 6KSNB ¢SR ft2¢0SR (G2 A0S ailrasS 4 GK
During his career Ted imbduced into his act laughing trombones, a
sobbing clarinet and hamuted instruments.



By 1919 he was appearing in the Greenwich Village Follies. During this
GAYS KS NBO2NRSR KA&a FTANRG NBO2NR IyYyR
. Fo@& { YAt SaEing khis soagSas hidl thédme song. By 1920 he was
considered one of thetwo entertainers, one of the top selling artists on
recorded and one of the most popular bands in New York. Recording with such
artists as Ruth Etting, Fats Waller and in 1926 a recorthvophie Tucker that
0SOFLYS 2yS 2F (KS Y2z2ald LRLlzZ N az2y3ia 2
the band was playing overseas in Europe and became an international star. AS
he continued to make records he added such great jazz artists as George
Brunies,Don Murray and Muggsy Spanier. In 1929 with the band making their
FANRGO Y20S aLa 9QOSNRO2Re | FLILRE BKSYy |
turn the band featured clarinetist Frank Teschemacher and Jimmy Dorsey. Lewis
announced his retirement in 193@the first announcement of many) but by
1931 he returned to show business. On his return he hired clarinetist Benny
Goodman. The big band era was now in full swing and the style of music that
was played by Lewis was losing favor. He used his talent dsoavenan to enter
radio and build a reputation as a solo entertainer. Lewis; never liked radio and
FStG KAa LXIFTOS 46Fa 2y GKS adaglr3asS FyR KS
ae {KIR2gdé¢ | NRdAziAYS GKIFO 3IFAYSR LI Ll
act. He gained much success with this act in the most popular clubs as his act
was a visual and needed a physical presence. He made special appearances in
0KS Y20ASa 60GSy Ay Iftfto IyR SalLISOAIT (e
with Abbot and Costdb.

Show business was in his blood and he continued to make records, give
shows and do movies. He appeared in the new media of TV and continued to
play the biggest hotels and resorts. In 1957 he played his last show at the Desert
Inn in Las Vegas.

Lewis a genial personality, had in his career hired the best musicians;
RARY QG KI @S | NBIFf 3I322R ©@2A0S (2 aLSIH |
talk his way through the lyrics of a song, much like a rapper of today. All in all
he was a master showman.

During his career he was the highest paid performer in showbiz. He
performed for 7 presidents. When asked what his secret to success was. Lewis
NBEYFN] SR aLy 3ANBFG YSIadaNE aK2gYl yaKA
IAPS A0 (02 (KSYdghhatitwds WaC. Eehls whb tAu@ht Rel & K/
to make the hat tumble down his arm (a trick | once was able to do myself).
Lewis died on August 25, 1971 at age 81.



APRIL i MELODY - 1923

TED LEWIS OF JAZZ BAND FAME by A. C. E. Schon@edrrewis and
his band of jazz kings have developed into a popular musical institution in the
United States, and when one calls up the names of the pioneers in the jazz band
field the name of the indomitable Ted is invariably topmost and foremost. The
words jazz and band haveeen so closely associated with the name of Ted
Lewis that any attempt to go into detail about one necessitates a discussion of
the other.

Lewis and his band have been identified with the "Greenwich Village
Follies" since the original village follies stad on the road several years ago. At
the present time Ted Lewis and his jazzical clowns are en route with the latest
edition of the "Greenwich Village Follies" and dispensing a brand of music that
the dynamic and fiery Ted describes as "pure and unadrtdted jazz."

Ted Lewis off stage is a quiet and modest gentleman: he is an intensely
human sort of fellow and a musical enthusiast from crown to soles and through
and through. Lewis revels in putting over song numbers, in introducing what he
calls the "human factor" and in giving the public variety, melody, musical tricks
and all the features that are classed in the alchemy of jazz.

"The original idea in music always appeals to the public,” said Lewis, in
discussing his work. "If one can introduce a featuand inject something new
and novel into the presentation of a number the people will invariably enjoy it.

It must have life and punch; American people like snap and fire in their music
and they enjoy beautiful and soft, dreamy harmonies.

"Above all, the man who plays popular music should concentrate his
efforts on making it human, for it is this particular quality that is understandable
to men and women. One can please an audience by playing snappy numbers
and putting them over in a manner that will sth one beating time with hands
or feet; then will come smiles of appreciation and applause, and all are like a
barometer which enables you to measure your audience in a musical way."

Ted Lewis is a man of many methods, but through all of his work he has
had as inseparable companions his alpaca suit, a great flaring cape and a
battered two-gallon hat. He has utilized various eccentric dances; his juggling,
singing and work with the clarinet and saxophone have all served him at various
times, but through itall the alpaca suit, cape and hat have come down through
the years with Lewis. They are traditional with him and always have been and
probably always will be associated with him.



Ted Lewis started out in 1917 with his jazz band. He had four men, the
instrumentation of his band being cornet, trombone, piano and drums. He used
what was considered at that time an odd combination, but the success of his
first band in the years that followed was due to methods, with the versatile Ted
being the man back of the ethods. To show his faith in the original
instrumentation he has added a cornet, trombone and bass horn, and he now
contends that he has the most effective jazz band combination that it is possible
to assemble.

"The strings can be used effectively in therchestra, but a jazz band
should be a jazz band in name and effect." said Lewis. "String instruments do
not hold up in the average jazz band because they lack volume and from a
musical standpoint they cannot compete against brass instruments. There is no
one instrument in a genuine jazz band that is superior to another from a jazz
standpoint; one is about as jazzy as the other and they all contribute to the
successful interpretation of a number.

G SoAa 6AGK KAA& YSY @2NJ] 2 dentuaiingSA NI y
one or more features; the introduction of novelties and innovations that appeal
to people. Their method is to develop and enlarge every point of interest in a
musical number, Lewis like most of his contemporaries, insists upon giving the
peoplewhat they want and in the manner that they desire it."

Lewis began the study of music when he was a boy in his home town,
Circleville, Ohio. He was a member of the town band when a boy of six, playing
clarinet, and since that time he has devoted the greateart of his life to music.

In discussing his work he epitomized his success by saying that he kept at music
until he found the type that appealed to him and then he worked to build up a
musical organization that would convey his ideas.

Ted Lewis and hisnen do not work out their numbers from special
arrangements written out in detail and at length: they build up the melody and
embellish it and elaborate upon it to suit their needs. Lewis does not believe in
stereotyped programs; he advocates diversity, igkh changes and the use of
striking features.

"We have used successfully the metaphysical idea in our presentation of
one number; the suggestion of wedding bells and marriage is conveyed in
another, while a third has for its theme the patriotic thoughtor which we used
E. E. Bagley's famous "National Emblem March" to give our interpretation of a
small town band out to do its bit on Independence day.



“In presenting these numbers we have been guided by what we know
that men and women enjoy, what they undstand and what will satisfy them.
We must strive to entertain the public, and to do it successfully we must make
our music conform to public demands. Conditions are always changing and we
are compelled to govern our work by always playing the music thain the air
and is such a way as to please people.

"We know that men and women appreciate our efforts, not only from the
applause that comes to us but from letters that we receive from time to time,
and best of all through personal contact. One of thetters that | have received
and which | prize came from the late E. E. Bagley, composer of the "National
emblem March." He spoke highly of our program. This letter is but one of a
number received and indicates that men and women will not hesitate to
commend your work, to offer suggestions and even ideas at times."

Speaking of popular songs, Lewis stated that in his opini@atdanelle
was one of the best written song hits turned out in a decade. He spoke
enthusiastically of "Fair One," which he wrote witbeorge Mallen, and of his
latest number, "Bees Knees." Lewis has written the lyrics for a number of songs
and devotes a large part of his time to writing.

Lewis believes that song hits may be as original as to "go over big at the
start or it may be neceswy to play up a song in order to cultivate a taste for it
on the part of the public." He contends that the use of original ideas has saved
many a song and that interpretation is the keynote to putting over any number.

Ted Lewis has an ambition, it being ttarry syncopation to all classes of
people; to utilize his nimble feet in eccentric dances, to juggle his clarinet and
saxophone and bring from both strange and weird harmonics intermingled with
those uncanny melodies that are, according to Lewis, "tridlynerican, because
they represent the thoughts and emotions of our people."

JULY 12 - MUSIC COURIER -1923- CASELLA ON JAZZ

Here is a very interesting extract from an article written by Alfredo Casella
for the ltalian paper, La Critica Musicale, transtat for the Boston Transcript.
Although Mr. Casella is quite mistaken in referring to jazz as "negro music," we
have seen no more just appreciation of it than the following:

Among all the sonorous impressions that a musician may have
experienced in the Unid States, that which dominates every other by its
originality, its force of novelty and even of modernism, its stupendous dowry of
dynamics and of propulsive energy, is, without doubt, the Negro music, called
jazz. To explain what jazz is, is impossibléghnan ordinary vocabulary. And it is



Impossible, most of all, because it treats of an art made solely of continuous
improvisations, of incessant rhythmic force, of constant energetic mobility. The
occasional decadent examples of jazz which we have hadehand there in
Europe do not give,, even faintly, an idea of that most curious music. Hear, for
example, the jazz of Ted Lewis. Few instruments; a trombone, a piano, a
xylophone, besides Lewis himself, who plays the saxophone unless he takes the
clarinet ar sings or talks to the public. There is also a fifth individual who, sirgle
handed, manipulates a small arsenal of instruments of percussion: cymbals,
Chinese block, drum and what not. But this dispassionate cataloguing of persons
and things signifies ndting. The point, above allworthwhile-and it is amazing

Is the instrumental technic of those men Alas! friend Luizzi, with how much
solicitude you explained to me months ago, on these same pages, the individual
uses and moods of the oboe, pastoral; of thdarinet, affectionate; of the
trombone, passionate (you neglected to state, solemn). Friend Luizzi, | say, you
would be overcome to hear a trombone that capers about and vocalizes muted
and without dignity; a saxophone which almost as distinctly as theman voice,
appears to speak American; a piano such as Chopin or Liszt would not have
dared to dream of; a clarinet, gossiping and brawling like a gay, fickle little
woman; and, finally, a Chinese block, cheerful instead of terrible; a drum,
impertinent rather than warlike; and a xylophone, insinuating and caressing
instead of macabre.

JULY/DEC. i DIAL -1923- TOUJOURS JAZZ by Gilbert Seldes

We go farther than Ted Lewis. M Darius Milhaud has told me that the jazz
band at the Hotel Brunswick in Boston ise of the best he heard in America,
and stranger things have happened. The best of the negro bands (although he is
dead | make exception for that superb 369th Héljjhters U. S. Infantry Band as
it was conducted by the lamented Jim Europe) are probably ithe
neighborhood of 140th Street and Lenox Avenue in New York and in the negro
district of Chicago. Many hotels and night clubs in New York have good jazz
bands; | limit myself to three which are representative, and, by their frequent
appearances in vaudelle, are familiar. Ted Lewis is one of the three; Vincent
Lopez and Paul Whiteman are the others. Lewis does with notorious success
something that had as well not be done at all. He is totally, but brilliantly, wrong
in the use of his materials, for hesitrying to do what he cannot do, i.e., make a
Negro jazz orchestra. it is a good band; like Europe's it omits strings; it is quite
the noisiest of the orchestras, as that of Lopez is the quietest, and Lewis uses its
(and his) talents for the perpetrationof a series of musical travesties, jokes,



puns, and games which are extraordinarily tedious and would be hissed off the
stage if it were not for the actual skill Lewis has in effecting amusing orchestral
combinations. His own violence, his exaggeration tfie temperamental
conductor, his nasal voice and lean figure in excessively odd black clothes, his
pontificating over the orchestra, his announcement that he is going to murder
musicall indicate a lack of appreciation of the medium. He may be a good
vaudeville stunt, but he is not a great jazz leader. Lewis may have a perfectly
trained orchestra, but the sense of control which one absolutely requires, he
does not give. He has violence, not energy, and he cannot interpret those
qualities which Mr. Havilandso justly discovers as being of our contemporary
life because he isn't hard and scornful and sophisticated himdwdfis merely
callous to some beauties and afraid of others and by dint of being in revolt
against a serene and classic beauty pays it uncamss tribute.

APRIL - THE AMERICAN MERCURY (Il) - 1926- THE ANATOMY OF
JAZZ by Henry Osborne Osgood.

Art Hickman, who came East later and did much to arouse popular
interest in the kind of music already so well known on the Coast, was its leader.
The conbination was two saxophones, cornet, trombone, violin, banjo, piano
and drums. For probably the first time the limelight was focused on the
drummer, since Hickman was neither violinist or pianist, like the usual leader,
but a master of the drums and trapslhough, as we shall see, the modern jazz
orchestra was already in existence as early as 1914, it was by no means familiar;
in fact, saxophones were rare for several years longer. The public liked its jazz
hot in those days, and reveled in such noise asdTkeewis made with his
combination of clarinet, cornet, trombone, piano and drums, the most nerve
shattering, eardestroying, cacophonic racket ever produced upon this earth in
the name of music.

DECEMBER 14 - NEW REPUBLIC - 1927 -A NEW YORK DIARY (Ed:
exceapts from column in New Republic).

From the musical standpoint the evening is saved by the late
appearance of Ted Lewis' orchestra, which, for those who ask no apologies
from jazz, is about the best of its kind. Among other things it plays (as it
played for a Columbia record) Lewis' version of the "St. Louis Blues," the
most interesting jazz arrangement since Grofe's of the "Rhapsody in Blue."
(Ed. from musical "Artist and Models")



JUNE - THE BOOKMAN -1928 A
Ballads, Songs and Snatchieg Abbe Niles. Tel SgAa Ay dal N !

G/ 200f Satz2ySaodé

Feb. 14c Denies Jazz is Low Musit9

| agree with you that not only national anthems but also the classics
aK2dzZ R y2G 0SS adzoaSoOGd G2 211 Y2RATAO!
standing. | have always contended that jazz is a distinct form of music, and that
jazz musicians should leavthe classics to the classicists. Conversely, the
classists should leave jazz to the jazzists and stop all this talk about putting jazz
in opera and on the concert stage.

But | cannot see that jazz is a low form of music merely because it is a
different form. Jazz had a distinct musical identity, just as the classics. The two
forms serve entirely different purposes and there are certainly many people
who enjoy jazz as well as the classical music. Some of our best classical
musicians enjoy jazz and dancingnd not one of them has ever assailed jazz as
a low form of music. And even if they did, it must be remembered that
2 3y SNRAa YdzaAAO sl a O2yaARSNBR 202SO0O0(A:
Germany. Ted Lewis

Fate Marable

s

8901947

It was the year 0f1907 in the month of September in Paducah, KYthat
a colored youth riding on a delivery wagon with a friend of his who worked
for the (then) Dry Goods Store of L. BGolobie, was hailed by a passerby, and
abruptly his driver friend pulled the reins of the horse (as automobiles were



not so common in that year) so toake it as brief as possible, Fate was asked if
he wanted a job playing on the Steamer J. S. an excursion steamer then in
port at Paducah. She (the J.S.) was 175 feet in length and had a capaaf
2,000 people.

The Steamer J. S. the previous Sunday had ran an excursion from Paducah
to Cairo, Ill and Fate at that time was working inbarberd K2 LJ 2y X®%6 S0 6 S
and 5" and while shining shoes kept hearing about the 2 piece band on the J. S.
(white violin playercolored piano player) and the wonderful playing of the two
and their names were Charles Mills and Emil Flint. Emil Flint (violinist) is the
absolute composer o2 8y S YAy3dQa (KSYS az2y3as dac¢K
aSozé o0dzi G GKS&AS SIFENIé RIeéga AL oI & (
a long story shore, Charles Mills the pianist on the J.S. was anxious to leave the
boat to go to music school and any piandager __ so Fate was ever really
rushed into the job and naturally following a great pianist as Chas. Mills it
seemed impossible to make the grade and on top of playing the piano he had to
double on the calliope and that was his hardest job to master tteliope.

The J.S. laid over in Paducah from Monday morntillg Friday A.M. and
left for Wevansville Ind. For two excursions to _ KY (a distance of 50 miles)
and whilethere F G S Y| a0 SNBERY P ¢ &dBV0 SNE 0 2/FRR&PG & . A3l
number on the steam calliope and downstairs on the dance floor, Fate a
musician and born leader from birth had the crowd screaming and yelling over
KA&a LXIFTeAy3a 2F GKS GDNIXYyR htR Cfl 3¢ &N
in those days.

On the piano Fate was a immediassuccess, but upstairs on thealliope
KS 61a adAtt + NR21AS FyR &2 3INBSY KS
blow up.

He would go on the band stand and keep the people enthused but
upstairs on thecalliopehe was still scared.

Now this year of 197 of October was an epoch in American history.

Theodore Roosevelt then President of the U.S. and father of the 9 ft.
channel idea from Pittsburgh t&airq lIl..

So on our arrival inCairo there was a steamboat parallel with the
Steamer. Alton, S Ea&gl Mississipp (Gov. ), St Paul, Quincyullurg
5/l AR {46l AY YR Ylye 208KSNBR IyR GKS t N
Miss.

During the parade the J.S. passed all _ and pulledalgqmgsidethe
Miss. And Fate getting better on thealliope started playing the old rural
YdzYo SN d¢dzN) Seé Ay GKS { iGN} ¢¢ | galRopei2 SO



playing the Presidentof the U.S. came out and danced on atop the Miis. And
continued until he Master of the Miss. Who also was the boss of the river
parade,yelled over and told the Capt. Of the J.S. to turn away as she was not
supposed to be in the parade. So she turned around and went backadira

Charlie Mills left theboat at Cairo and left Fate and Emil Flint to take her
to New Orleans and the two boysandled the musical job all the way down the
river until they got to Bayou Sara, La.

It was there that the Capt. Told Fate he was not satisfied with tadliope
playing and insisted that he play thealliope until he got back from uptown, so
Fate kept plging and playing and old Capt John Streckfus who told Fate to
continue playing was still up in the city kept hearing thealliope and told his
eldest son Capt. Joe Streckfud 0 KI & FStt2¢6 Aa adAftft LI
Fate has asked no quarter from aroalliope player today living and still is tops
amongcalliopeplayers.

The trip continued south to New Orleans and that was where he got his
idea of the New Orleans swipjazz .

Arriving in New @leans with a twopiece band (violinand Piano with Emil
Flint the violin player,doubling on banjo, trumpet and piano) ahbreaking the
ho-down each nightwith rhythm and the crowds kept getting larger so that
Capt. John decied to put another instrument in the band, so he had Tony
Catalano a very good cornet player to join, as he alredatew Tony as he had
previous service with the company before Fate became an employee of the
company and so the two pieceombination became aousing three piece and
with business continuing to pick up a drum now was added to the combination
with the coming of the drum Flint and Fate considered that they had a Big Band
(4 pieces) as that was long before 10 to 16 piece bands were heard of, so th
summer of 190? Was spent in St. Paul, Minn. Also 1904? On the Steamer J.S.
and the crowds from New Orleans to St. Paul went wild over the super band and
their success continued thru 1909 fall and winter then in 1910 in the month of
June (18 to ) the accident that happened in maritime life can like a
bolt from the skies.

The steamer J.S. had a trip from Lansing, lowa to La Crdsse, And it
indeed was a great trip.

The schedule was to leave Lansing at 8 A.M. arriving at LaCrosse at 6 P.M.
from LaCrosse and finishing the day about 10:30 P.M.



Well to make a long story short the Steamer J.S. made the trip to LaCrosse
and left the scheduledtime, but about 7 P.M. thatnight something happened
that changedeverythingaround.
The J.S.caughtonfilty R GKSNX ¢gSNB | o62dzi mdbdnn &
At the time the fire started the people were all dancing and making
merry, so the members of the band thinking it some minor accident paid no
attention to the commotion until things got so bad that the violin playgRed
W20AY&a2y0 &FAR daL Y 3J2Ay3 2dzi G2 &asSsS |
la (0KS O2yFfdzaiAzy O2y Ay dzSRXZ GKS O2NY¥ySi
am going out to see what is the matter and find out where our violin player Red
has gone."H did not come back, so that left Fate and tllrummer alone on
the bandstand, so after playing a certain length of time Fate decided to go out
and see what happened to the boat and the other two musicians and he told
the drummer he would be right back, & he did not come back and the next
time the band saw one another was on the island where the boat tied up and
RA&ZOKIFNBSR |ff LI &aSy3aISNAR |yR ONBg 0ST?
2 Sttty GKIFIG €STFaG + @2AR AY Clatdgea AT
concerned so the fall of 1910 he took a fling at a carnittalveling as far as
South Carolina, Georgia, W. Vand other states inthe Piedmont country, but
by XNAaGYlFa CIFdS RSOARSR 6SNB ay2 3I2¢ |y
With the Steamer J.S. having burned June™Chings looked pretty
gloomy in early 1911 for Fate, but lo and behold during the month of April there
came a letter from the offices of the Acme Packet Co. now Streckfus Steamboat
Line telling me they had purchasedéhDiamond Jo Line boats.
This was a famous company plying the upper Miss. River and all the boats,
were big ones.
Steamers St. Paul, Quincy, Dubuque, and Sidney. The 4 boats were bought
for approximately $100,000 big money in those days. That investmentf o
$100,000 caused the company to try _ and build two new million dollar
excursion boats both of the them is the peer of any pleasure boats the world
over.

Blake, Eubie

Memphis has W. C. Handy; New Orleans has Louis Armstrong;
Baltimore has Eubie Blake.



Eubi e Bl akeds story S one t hat S
AHookshopo (Eubiebds own definition) I n
Washington D.C. in 1978.

From a humble beginning Blake rose to a man who redirected the
course of American culture. His eputation was not done only through his
music but by his artistic effort, his determination and his awesome talent. He
was one of small group of AfricarAmerican performing artists who paved the
way for Blacks to demand and win acceptance and equality omé American
entertainment scene, not only in securing a respectable position in the
industry rather than just racially stereotyped roles, but in equality in payment
according to the standards of white artists of the era.

James Hubert Blake was born on Fel®2, 1883. His father and mother
were freed slaves being owned by a master named Blake. Hubie was born at 319
Forrest Street. In 1894 the family moved to 414 North Eden Street. In the 1890s
the family was residing at 1510 Jefferson Street. The house at tinee of
| dZ0 A SQa OANIK ¢Fa ONRGRSR 6AGK OKIzZNDK
G0KS D22R [2NRHQ a9YAfeé Aa adzOK | 3I22R
aSNDe [2NR®PE ¢KAA OKIFIYydAy3a gSyid 2y @Al
p2YSYy Qa Lidd.eTherelwsysdove man preseqtHubie's fatherc John
Sumner Blake. The couple had been through childbirth ten times before, and
Hubie was the first to live, although one child, a boy, lived for almost two
months. John was 50 years old today. John workasl a stevedore and made
nne-R2ttFNJ a I 6SS1T AT Al RARYQUOU NIAYy®

John and Emily had married right after emancipation. While John was still
with Master Blake he had sired 27 youngsters, so Hubie had that many half
brothers and sisters.

Emily was a God fearg churchwomen, living her religion every day. On
this day the mistress of ceremonies announced that it was a boy and the sound
of applause resounded. Absolutely no one could have predicted how long a life
GKA&a 02e g2dd R KI S W2KHBI KB GIR2RHS B . dz dzf
father name for him)

Hubie was a frail child, a tiny infant. And giving his insalubrious
environment, his slight physique, and the family history of mortality, it was
unlikely that the boy would live longethan 51 one years the actuarial table of
Baltimore life. Who would ever think that he would live to be 100 years and five
days old.

His mother called him Wally, his father called him Bully; friends and
relatives called him Hubie and the kids on the block named him MouSabie



speaks fondly and with much admiration of his parents. His mother he recalls as
- LIAEEFNI 2F QANLdZSS® | A& CFOKSN) dzaSR (2
FTNRY NBIRAYy3IDPE |1'S gl a AyaradasSyid GKFG 9c
he learns to read. When his father would come home from work he would sit
with Eubie and make him read the Baltimore Sun. It was important to him that
he keeps up with what was going on in the world.
John also was very strong on the evils of race hatred. Eireld 2 dz3 K 9 dzo A ¢
father had been a slave he insisted there was good and bad white people just as
there were good and band Negroes. He told Eubie stories of his experience as a
slave. He related to his son how he once saw President Lingain! 3t A Sad YI
eVSNJ al gHéE 1S (2fR 9dzoAS 2F LIAOTAY3I 0O2i
an unjust whipping by a sadistic overseer. He told Eubie how his master had
discovered this, chastised the straw boss, and put a stop to the torment. John
still had scars fromthes KA LILJAY 3 2y KA& o6F Ol 2KAES
GStftAYy3a KAa azy Fo2dzi afl @dSNE:I W2Ky O2
know about it, Emily. Everybody, especially every colored childedsto know.
In his later years Eubie still remembered thedK A £ 2 3 2 LIKA O £ Y SNA 0 3
words and never forgot them. They helped him to control any inevitable rages
Fd GKS AySljdAaGge FyR Aya2dzadAaoSa 2F ! YSN
words helped Eubie cope with his experiences in show busiasd much of his
FIOGKSNRAE 3FdZARIFIYOS lftgléa ¢2dd R NBYFAY A
Emily, beside the many hours she spent in the church, supplemented the
FLYAf@ AyO2YS o0& R2Ay3a 20KSNJ LIS2LX SQa
g2dz R &l & | o2 dziithaKainang Neg unguSshidnablé vdrtue§ did
y20 AyOftdzRS Fyeée YIFIAaadSNE 2F GKS OdzZ Ayl N
Eubie used to say.
Eubie loved sweets and any kind of dessert. Even at the age of 96 he
would be seen dispatching four sugar doughnwad a 7up before retiring at 3
A. M. His diet left much to be desired. As a child he would buy a big bag of
broken cake and cookies at the nearby bakery for 2 cents, eat them and not be
FofS 02 SFHd KA& Y2U0KSNRAa &dzZLJISNI 4aKS KI F
Euh SQa FFOKSN) g2dz R aSftR2Y gKALl KAYO®
with him, would suddenly strike him about the head. His father added a few
SEGN}Y O2YYlIYyRYSyGa (2 az2asSa F2N 9dzoA S
0dzaAAYySadaHE YR dabSOSTNI Ndydél gd €3 HANBRIR N
AG Aa GKS LIS2LX S 2y G2L) GKIFG Ndzy GKAy3
0KIFIG FSSRa KAY® LG Aa dKz2aSitigKFG 3



said that rich people need tax breaks as they are thees that can create jobs
for the workers.
9dzoASQa YdzaAaOlf SELSNARSYyOS oS3ty SIN
years old. While out shopping with his mother he went into a music store,
Of AYOSR 2y (KS o0SyOK 2F Iy 2mNiEslmbthetr YR &
F2dzy R KAY GKS YIFIylF3ISNI 2F (KS &aiG2NB al &
be criminal to deprive him of the chance to make use of such a sublime,-God
AAGSY (FftSyGoég 'ye NBaraildlyOS 9YAt& KIF
%2 NRa& od-giteD
GFfSydé &I a &lLlBopnShadba K ddllar. pinplo&antin their
house. ¥Af & G(GK2dzaAKG GKIG YdzaAO ¢l a 2dadaAT
work. When Eubie played she was always suspicious and her ear sharpened
gKSY aKS RSGSOGSR Fyeé KAYyd 2F {ldlFyQa a
Eubie was exposed to this syncopated rhythm in the music of tdmirch
and in the sounds coming from the nearby houses of ill repute. Eubie became a
convert to the sounds of ragtime early in his musical careerspecially in the
playing of Jack the Bear Wilson and the aging Jesse Pickett. The first time Eubie
heardtKkS ¢g2NR NI 3I0AYS gl a 6KSYy KAa Y20KSN
YdzaAOX¢ YR NBYFNJSR a¢l 1S GKFG NI 3IGAYS
Eubie received some music lesson from a ndgbr neighbor, Mrs.
Margaret Marshall, an organist at a Methodist Church when he wabout
seven.
Eubie also heard syncopated music when he followed the funeral band to
the cemetery and listened to their syncopated music on the way back from the
cemetery. His mother had forbidden him to follow the funeral procession.
Eubie and three otheboys formed a vocal quartet that sang renditions of
GLY GKS Df2FYAy3azé a/ 1 YLWG26y wl O0Saszé a.
songs of the day. They were good enough to receive tips from the neighborhood
saloon trade. One time Eubie took some of this me&y and bought some
Overholt whiskey. When his father took him home his mother prayed all night
2O0SN) KAYD {KS (2fR KAA FIFOKSNJ G¢CKAa o028
When Eubie was around 12 he learned the cornet. He said playing it made
hisnecks € f dzLJd IS LI @SR Ay [/ KFENIAS a/ | L¥E
at picnics, excursions, play on furniture wagons, and many of the activities the
church sponsored. He received 50 cents for each job he played with the band.
Eubie would fill up the hols in the music with some of his own ideas. The



f SFRSNJ g2dA R al ey a/dzi GKIFG addzF¥ 2dzi =
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Eubie was always careful with his appearance. He would dress up for
church in highbutton shoes,neatly starched collars, a necktie, and in a suit with
knickers. His mother demanded cleanliness and Eubie learned that lesson early.

He remained immaculate the rest of his life. His ensemble was always tasteful
and carefully colofcoordinated. Every itenof apparel was flawless down to the
fashionable folds of his handkerchief in his breast pocket.

Eubie was never interested in physical activity and competitive sports
were anathema to him. Piano gave him his reason for not participating in them
ashethod KG AG AYLRNIIYyGOG GKFG KS LINRPGSOG K

Eubie also became a very excellent buck dancer and this talent was useful
in his vaudeville performances.

The education institutes of his day did not have programs for the musical
talented so Eubie ingeniously improvised his own musical schooling during his
formative years. Part of his musical schooling came as he listened to pianist
wSaasS tAO01Sidd tAO1SG0O LIXIFEBSR d¢KS 5NX
/| KAOIF 32 2 2NI RQ&ee Bbsk plapingdhdadgh the apeh dundew of
the bordello and study his fingerings. Pickett often talked to Eubie and
encouraged him.

A few of the songs that were popular in 1896, and among the songs Eubie
KSFNR FyR fSIFNYSR ¢SNBYadaadoY YAe QNE SiyuQiat S/
. 283¢é YR aD2 G2 {fSSLI YSyi(dzO1@& .l oSoé

9dzoAS faz2z o0SOFYS AYUSNBAGSR Ay GKS
G2 &SIFENBR fFG0SN) 9dz0AS dzaSR al 052¢Sftf Q&
GaSY2NASa 2F | 2dzdé

During the time hs talents were blooming, he continued his
apprenticeship under the auspices of madams. He was 15 (in 1898) when he
0S3AlLyYy LXIF&@AYy3I G !'33AS {KSftl2yQa 02NRS
the classy bordellos in the city of Baltimore. The place had relaxed
atmosphere and 6 to 8 assorted belles were always on hand to keep a marathon
party going, and the atmosphere would not have been the same without music.

2 A0K (GKS TFlLYAfeQa SO2y2YAO aAddzr GA2y:
incompatibility with the school system, his direction in music was somewhat
guaranteed. It was while Eubie attended Primary School No. 2 at 200 East Street

that he first met Avis Lee, whom he was to marry 15 years later. Avis called him
WRdzYYe Q of 20Ay3f o uwsl$ Ohdistdgbishe? Facadérmic y 2



performance. Avis was also a pianist and was said to have been a mathematical
genius, beside being very beautiful.
Eubie never looked back. He was a favorite with the girls and their
customers. He drifted from playing the papar songs of the day intosemi
classicaB 2y 34 &dzOK | a dawdzadftS 2F {LINAYy3IE |y
He keep his job secret, sneaking out of his house after going to bed,
getting a pair of long pants from a man in the pool hall for a quarter and head

oSNJ G2 ! 33AS {KSfil2yQad 9dzoAS YIRS | f
GdzySa @2dzQR (y263 GKS Y2NB YzySeé &2dzQl
! FGSNJ 6KS . Ifftxé &, 2dz alRS a$S 2KIG L |

any rags were popular with theustomers.
His reputation continued to progress and so did his popularity with the
girls ¢ Eubie says that the girls were the main reason why he stayed with the
music in the first place. (Eubie, throughout his life, did have extra marital affairs
especialy with Lottie of Shuffle Along These affairs were often known by his
two wives.)
The 1890s were a happy time for Eubie. With his job he had plenty of
Y2y Seo LO ¢la&a GKAA FFEOG GKFEG gl a G2 a
found out what Eubie wagloing. His mother, when first told of Eubie playing at
[KSt U2y Q& RARYQU 0StASOS Al o6& KSNI ¢
G2 FAG dzyGAf @&2dzNJ FIF0KSNJ 3Sa K2YSao | 2dz
When his father returned home he took Eubiddd G ANB FyR | &1 SRY
82dz 0SSy R2AYy3 gAGK (KS Y2yS@eKé 9dzmAS
hid under the oilcloth floor coveringg most probably more money than the
St RSNJ . t1F1S KIFIR S@OSNJ aSSyo® LG gla y2o0
motheNXP Gb2g 9YAf&z¢é W2KyYy NBYIN]SRX GOGKA
gonna have to work, and this is good work with good pay. You just better leave
KAY ft2yS G2 R2 KAa ©2N] a KS asSsSa Add
9dz0 ASQa Y2UKSNJ YySOSNJ RAR 02YS Q@2 0S
0 K2dAK aKS 0O2dzZ RyQd FLAf G2 asSS GKS A°
household from that day on. Years later she was asked how she felt about her
a2y Qa YdzaAOlIf OQ&aNBSNPdA BNKFEQPE66R8ByYy dza i
0KS [ 2NRQ& g2NJ o¢
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Eubie saw many touring Negro shows that passed through Baltimore. One
aLy hfR YSyGdzOle¢ ¢la G2 o6S GKS 2yS 1
MpnH®E . dzi FANBROIEZ AY MbdpamI G§KSNBE | NN
(Medicine Show). Eubie became a member of the troupe playing in the band,
singing, showing his talent for buck dancing along with the chores expected of a
show-business trouper. The small town of Fairfield, 35 miles from Baltimore is
the place where the legenaf Eubie Blake actually started. He soon resigned
from the caravan having not been satisfied by the reception given by the
O2YYdzyAlld y2NJ 68 5NX CNITASND& 2LISNI GA;
Mg 0SOFYS LINIG 2F GKS O2 Ywisgrehistvd/ toa Ly h
New York City, an occasion that lasted only three days.

The year 1902 also marked the end of his career as a buck dancer.
Returning to Baltimore he got a job as a relief pianist for Big Head Wilbur. He
began at 4 P.M. and worked until mdnight. During this engagement he wrote a
LIASOS OFffSR &/ 2NYySN 2F / KSalgalfed I yR
DNBESYFSt RQa alftz2z2yao

Eubie continued to refine his piano style and it was evolving into what
YAIKG 0S5 OF 2INSB y ¥ R & ddiidyeRstcs of bikdiss, his
relatively complex harmonies, and the dynamics of his concepts would later
influence the playing of James P. Johnson, Fats Waller and the great Art Tatum.

We must keep in mind that what Eubie was doing then is what is negarded
as modern.

LY Mdpno 9dzoAS STl DNBSYFTFStRQa al f 2:
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The time was ripe for Negro entertaers. Upward mobility was beginning
for Negroes such as Jack Johnson and Bert Williams. Eubie was becoming
prosperous and soon purchased a Jacobs piano. It was during this time that he
developed a piece of unique character, which remained nameless for yeard
SPSyGdzr t e gl a LJzofAAKSR & G9dzASQa
formalization of his highly identifiable wobblevobble bass style.

9dzo A S LISNF2NXSR | (i " Streatdny Ne@ dvork/ ButF S 2
returned to Baltimore for most of 1905 wotkg at the Middle Section Assembly
Club. While he still brought most of his pay home to his mother, he started to
gamble, but soon was put on the right track by a man called Jew Abie, a
professional gambler and Eubie, right then, swore off gambling and haser



gambled since. Not even the horses and it is ironic that the Baltimore racetrack,
Pimlico, has an annual race called the Eubie Blake Purse.

Eubie began working in Atlantic City during the summer months and thus
avoided the hot Baltimore summers anthe lull in entertainment that the heat
brought on during the summer. It was there that Eubie met a-{€ar-old pianist
YEYSR WFHYSa td W2Kyazyod W2Kyazy LILFe&SR
piece and impressed Eubie with his talent.

Back in Baltimoreafter his summer he continued to play at the Middle
Section Club. It was during this time that Eubie and Hughie Wolford worked
together at this club. Eubie said that it was there that he actually wrote the
LIASOS dawl3I3aAAYyQ (KS { Oftedb@EdCiaypdoleK o a f I

A highlight of 190506 was when Will Marion Cook came to the Middle
{ SOGA2Y [ ftdzod 9dzoAS &l e&ay aYdzOK 2F gKI |
then that Cook, when he asked the name of a piece Eubie wrote and played that
nightt nameR G KS LIASOS a{2dzyRa 2F ! FNAOI ®¢ |
G/ KFNI Sadgz2y wlk3Iwvég /221 ONRBRIdAKG KAY (2 |
piece was accepted but the deal was spoiled by some eccentric behavior of Cook
who accused the publisher of cidizing Blake. Blake would have to wait for the
publication of the song.

bSINR W2S DlIya g2y (KS ¢2NI RQa f A3IKI
and with his winnings opened the Goldfield Hotel in Baltimore. Gans hired Eubie
and Boots Butler to play pianoEubie at the time was 24 years old. Eubie
continued to listen and learn as Gans also brought in One Leg Willie. Eubie
NEYI NJ]SRT dab2062Ré& 0O2dzZ R 02L® KAY®D | S |
YR Iyeg 1{AYR 2F NrX3aoe L fSINYySR LI Sydae

5dzNAyYy3 GKS GKNBS &SIFINR KS LXIFeSR |
0f2aa2YSR YR KS gNRGS a¢KS . FfadAY2NEB
CAYISNER®DPE ab2gStde wlk3Iég YR at 22N YIGA
Eubie to hobnob with the famous ah powerful, as the Goldfield was the place
where the wealthier Baltimoreans, and where sports and entertainment
celebrities gathered.

Blake received the opportunity to accompany a number of great singing
stars such as Mary Stafford, Lottie Dempsey, All@erHunter and others.
Entertainers such as Eddie Foy and George M. Cohan came and heard Eubie
play.

In July of 1910 Eubie married Avis Lee proposing to her during a car ride
RNAOSY o0& | OKIFdzZFFSdzNJ 9dzoAS KANBRI | &
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Atlantic City and introduced her to his world. He was then working at the
Boathouse nightclub.

9dz0 A SQa OFNBSNJ FNRY GUKS SyR 2F wmdmn
good jobs playing piano at various locations. He continued to compose, writing
G/ KSP&SE/ KIylR aCAT T 2FGSNE Ay MPuMmPE ¢K
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GhyS RI®d Ay GKS GKANIASAE L o6l ft1SR AY
say hello to WillieGant, a fine piano player. A man | hdashown for years. Now
0SF2NB L GlFt] G2 KAYZ L KSIFENJF LASOS K¢
LQY GNBAYQ G2 0GKAY]l FYR AGQa a2 FFYATAL
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to back in 1915. He never could have thought that events were about to come
about that would lead to a legendary entertainment partnership between Eubie
and a man named Noble Sissle. It was May 16, 1915 that he and Sissle met for
0KS FANRG GAYS® W2S t2NISNRa oFyR gk a i
Eubie on piano. Singer Noble Sisstias coming from out of town to attend the
engagement but was late and the band left without Sissle, who later finally
arrived at the job. Eubie recalls that Sissle was always late. When talking with
Noble, Eubie mentioned that he needed a lyricist andutha long partnership
began right there.

CKSANI FANRG az2y3 G023SGKSNJ aLGQa ! ff
and used by her. It was an instant hit, at least in Baltimore. In 1915 the team
gNRPOS a{SS ! YSNAOI CANEBRG®DE Eubiéfound A & af
himself working in Long Island as a filine pianist. During this time Sissle,

Blake and James Reese Europe met and became close friends. Thus began an
I RYANI GA2Yy F2NJ 9dzNR LIS o6& 9dzoAS GKI G NI
drummer.Blake & 6 8 4 ¢2dzf R @SYSNI GS 9dzNRPLISQa Y

The duo of Sissle and Blake inevitably became vkelbwn society
entertainers along the Eastern seaboard, playing for the Goulds, Dodges,
Schwabs, and Wanamakers, etc. Eubie also played the big dance joths wi
9dzNRP LISQ& ol YR® 9dz2NRBLIS gl a 0221SR Ayidz



YdzZAAOAlI ya Ay GKS oO0FYR® ¢KS YdzAaAOAIl ya
musicians, a fact that many white people could not comprehend. They would
al & aGLayQl A besestidiies, iimitele misgigns ¢an pick up all
0KS 1 0Sad az2y3a Ayadadlrydfte gAOGK2dzi 0SAy
course. (One wonders if the great William Grant Still, the oboist in the band
could read when he arranged for Paul Whitemian

Europe and Sissle enlisted into the Army at the time the United States
entered the First World War. Blake formed a vaudeville duo with an entertainer
YIEYSR . NRIRgle W2ySaod LG gl a F2N w2yS:
WADSNE o0dzi KSR LOMMORYRANIYESYIIAKAT A G A
lasted until Sissle got out of the Army. The two worked up a vaudeville routine
YR AY mMdmdp F2dzyR GKSY 2y (GKS YSAGK OAI
Bridgeport, Connecticut, then proceeded to the Ham Opera House and then
right into the Palace, the Mecca for vaudeville entertainersThe soon signed
with m. Witmark & sons as a songwriting team. The contribution of the
Witmarks to the development of black musical talent cannot be overestimated.
TheyLINR RdzOSR GKS fFYRYIFEN] 2Afft alNAR2Yy O;
/' F1Sglt1Péd ¢KS az2yagNARGAYIT Rdz2 61 a 6Ad0
dollars each a week and two cents a copy for all sheet music sold. The team
went with Warner Brothers in 1929 fwen the movie people bought out the
Witmarks.

There is an interesting story Eubie tells about his relationship with Al
Jolson and the first se of burnt cork for Jolson. Eubie and Sissle were in
Chicago about 1916 playing at an Erlanger Theater and Abdolgas playing at
FYy20KSN) t 20t GKSFGSNE YR GKFGQa gKSYy
Eddie Cantor came into the use of cork. Sissle & Blake were the first Negro act in
history to succeed in show business, often playing for white audiences, witho
cork. Before this, the white public would never take seriously colored
entertainers pretending to have the same creativity and emotional capacities as
whites. The precedent of Sissle and Blake prepared the way for black artists
who followed them the ful spectrum of their own creative potential. Thus the
duo presented other black entertainers a giant step forward in American
culture, and a major achievement for the American Theater.

In 1920 the pair toured for Keith through Canada and the Northeast. It
whd RdANAY3I GKA& GAYS OGKFG 9dzAS gNRBGS
WSOASGgDd 1fa2 GKS LI AN gNRUS GhNASYyGl €
that was to be a feature for Sissle in the act for many, many years.



The act became a wetlevelopedact with songs and sophisticated patter.
It contained a series of set pieces with a few openings to accommodate the
latest hit songs and any improvising that seemed appropriate for the moment.
CKS FAYFIESS gAGK {Aaaft S &ainyBubigdovidingy t I {
the bombardment on the piano, was almost too much for an audience to stand
without cheering and stomping. They became a major theatrical attraction of
the era.

Fate again stepped in at the Paul Laurence Dunbar Theater in early 1920.
Sis$e and Blake performed and on the same bill was the team of Miller and
Lyles. Meeting for the first time it became a mutual admiration society and this
YSSGAYy3 £SO G2 62N)] 2y F LINB2SOO G2 oS
after, in 1921, the proj© i Y I 0 dZNER Ay i2 GKS KAAG2NAO
most influential and important Negro musical in the history of theater. In the
0221 ! YSNAOIY adzaAOlf ¢KSFGNKE o6& DSNI
musical:

6 { KdzF T £321,%8° Stgeet) dgn been put together after a chance
meeting in Philadelphia by two black teams, Noble Sissle and Eubie Blake (for
lyrics and music) and Floureny Miller and Aubrey Lyles (for libretto). An angel
was found and a limited amount of money made availablerFcostumes they
purchased clothes from a fold show (ReBoly Eyes). The scenery was minimal.
By hook or crook the company managed a series of -omght stands in New
Jersey and Pennsylvania, always a step or two ahead of foreclosure, until it was
felt the show was ready for New York. Although blacks had performed on
Broadway and alNegro shows had played in principal houses, in some respects
there was more discrimination since the war. All the show could book was a
dilapidated theatre, far from the mainBroadway crowds, firshighters were
probably reminded by the plot of old Williams and Walker, and Cole and
Johnson shows. Steve Jenkins (Miller) and Sam Peck (Lyles), partners in a
Jimtown grocery store, are rivals for the mayoraltythough each has assad
0KS 20KSNJ KS gAff 0S GUKS gAYYSNIRa OKAS-
a campaign manager, wins. True to his word, he appoints Peck chief of police.
But Peck soon realizes he has nothing to do, and the two fall out. Their
corruption and indficiency topped off now by their noisy squabbling, are too
much even for lackadaisical Jimtown. Harry Walton (Roger Matthews)
I yy2dzy0OSa KS A& | NBF2NX OFYRARIOGSIT |y
1 62dzi | F NNBEZ¢ WSyl Aya [TheRook réptetentddhmd ITA €
a0SL) F2NBIFNR F2N) 0KS YdzaAOlIf GKSIFGNBIZ



foot-stomping score. Its rhythms provoked an orgy of giddy dancing that had
audiences shouting for more tap routines, soft shoes, buck and wing, and
prSOAaA2Y VYdzZYOSNBED® ¢KS KAG 2F O2dzNBS 41| &
conceived as a waltz, it was much more at home as a-faswing fox trot.
Romberg and Friml tried the same trick for several years, but so innate was the
waltz to their thinkingthat nothing productive resulted. But for Blake the waltz
was alien, and his native rhythms, just coming to be understood by the more
advanced critics and public, offered the more logical frame for his melodies.
¢CK2dzaAK aGLQY Wdzaid 2 A teRembeded,dhigé scoré ekl Brst
class all the way. Whether in a stunning, aheatlits-0 A YS o6 f f I R
FAYR | 21 @¢ o0adzya o6& alluiKSga | yR
FSaodAgalde 2F a.FyRIFEYyl 5F2agl 0$5a& Sy &
and taste were unfailing. The brighter critics hailed the show, and the public
slowly began to find its way uptown. Then midnight performances were added
on Wednesday. Theatre and society people caught these late shows and spread
the word. SuddenlyShuffle Alongwas a smash. By the time it was through it
had reached 504 performances on Broadway alone. The show launched a flock
of great namesg Florence Mills, Josephine Baker, Hall Johnson. Skhgllededly,
Shuffle Alonemade black showsoguish, or at least, acceptable.

With the success ofShuffle AlongSissle and Blake the careers of the duo
blossomed and from 19225 would be considered the golden years for the
team. They had no reason to suspect that within a decade the popularity of
vaudeville would be dimming with the maturing the Hollywood talkies. In
September of 1925 begin what was a sensational European tour and became
the American Ambassadors of Syncopation. Sissle loved England but Eubie
O2dzft Ry QiU gl Al G2 I8 0.S. ke iMmBetiatelyJaivdabd/id vy 3
T OAY2NE (2 4SS KAa Y2G0KSNI FYR G2 diKS
LI LISND& KSFREAYS NBIFRY G9dzoAS .t11S .1
fAGAY3 |0 dmp wdz ' YR | @Sy dzS dsudcdss avidh 3 K
wealth, his mother remained suspicious of his activities, convinced that if the
LI2f A0S RARY QO OFGOK KAY YR LlzyAdaK KAY
{KS RARY QU ljdzSadAaz2y KA& Ydz&AaAOFft Gt Sy
directed to doing the work of the Lord. Eubie was in Bridgeport, Connecticut
GKFG RIFI& Ay MpHT 6KSY KS NBOSAYSR GKS
RSFGK® IS RARYQU (y2¢ K2g KS 6Syld 2y ¢
died 10 years before, reaching trege of 83.
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In the summer of 1927 Sissle entered the duos dressing room and sits
R2gyd |'S alea G2 .tF1S 6KATS t221Ay3a |
[ SAA2Y O2y@BSYyidA2y Ay tFNRadPe 1 1S | aj
I YA6SNWP . flISLaAaBPe®daaa08A8B Aa 0KS SyR
never takes his eyes off the floor. He gets up and leaves. That was the end of
Sissle and Blake. Sissle went to Paris and became a successful bandleader. Blake
spent the rest of the year writing floodsows with lyricist Henry Creamer. With
him Eubie wrote a number of great popular songs.

2 KSY a{1{SR Fo2dzi GKSANI NBflFUGA2YEAKALI
L 384G t2ySaz2yYS F2NJ 6KS 2fR Ylyod  2dz 1Y
in collaboratingg A 1 K | ye2yS SftaSeo 1SQa | NBI
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Andy Razaf another Blake lyricist, also spoke of his relationship with
Blake:

G2 KSYy eade@N® SRINAOA (2 KAA& YdzaAOI &7
sing it. You might know the fact of the singer, but the style might not be as
SFarfteée RSTAYSR® ¢KS fAGGES fFRé K2 &ty
LIKSY2YSylf NIy3IST tleidily desigiell ® Qtiow WSffAMRE A
experienced lyricist has to watch out for certain things like, for instance, making
ddzNB 0KFG GKS KAIK y23S Aa |y 2Ly @296
GKFY | KAIK WYoSSyodQ 2 NAngd g dageswitiiakpia®!l (1 & 2
and one great entertainer. When | write with Eubie, | think of big sets, a chorus
f AySs StF0o2NIXraS O2adGdzySaad 9dzwASQa YSt
a2LIKAA0A0FOSR ft8NAOAE YR (KSe QAN XSNIa
so far ahead of most contemporary popular composers. Some of those intervals
Ay G, 2dzQNB [ dzO01e& G2 aSé¢ 6SNB NBIFffe Ay,
Sye2eSR aAy3aay3ad (GKIFIG az2zy3aod {KS &l ARXZ al
toldhSNE GbSAGKSNI KIFa Fyez2yS StaSoé 9dzAS

In September of 1927 Blake formed a new act with Broadway Jones and
opened at the Lincoln Theater in Union City, New Jersey. The new duo played
Patchogue and Lynbrook, Long Islarmshd New Britain, Connecticut. Their salary
was $50 a day. Eubie was satisfied, as it was never the money but the thrill of an
audience that was his desire. He had enough money coming from ASCAP on the
royalty for his songs.
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doomed and talking pictures were everywhere. Then came the depression and
stock market collapse in 1929,

In 1930 he was approached bywéd eslie to work on his shows, which he
OFtftft SR d.fl O10ANRaADPE 9dzoASSE ¢g2NJAYy3I GA
28 songs (for an advance of $3000.It was during this time that Eubie wrote:

G, 2dzQNB [ dzO1 e (2 aS>¢ | yR a@meSavhagelitSa 2 71
recorded as an instrumental by Ben Goodman, and was as best seller in a
GSNBRAZ2Y o0& GUKS /lFal [2YF hNOKSaidNl & ({
sensational trumpet solo was the instrumental achievement of the year. When
Dunham formed his own NOKS&A G NI} KS dzaSR aaSY2NARSaé
9dzo AS> a.fl Ol0oANR&a¢ adz0O0Saa o1 a oStoz2y
making $250 a week, big money for 1930. But for Broadway, the run was about

over.

In 1930 he was asked to write a melody toone 6f @] { OK2f f Q& f ¢
az2y3 aGa[20Ay3 2dz GKS 21L& L 52¢ o06SOI Y!
Hollywood sent for School but not for Eubie.

{GATfT GNBAY3I . NRIFIRglLe || NBGAGIE 2F «a
was a first class show that had seen tisne and was too late for the present
scene on Broadway. Nat King Cole was in the show.

There were hard times ahead for Eubie. He worked and did some show
F2N) GKS 2t! o6dzi AG 61 & y20 dzyGdAft wmdoor
LOzZ¢ Ad &1 axplorR $ha ra@nfed Rtyleliti#at was popular by Ben
Goodman. The lyricist was Milton Reddie and produced two modest successes:
ba /yUuQ DSO ,2dz hdzi 2F aé& aAyRI¢ I yR
then again collaborated with Razaf in a wonderful proddce y Sy A Gf SR
al yKFEGOGFy ¢ FYR AG KIFIR F f2y3 Ndzy 2F
fronted a 10piece orchestra touring the TOBA circuit.

In 1938 another setback to Eubie came in the sickness of his wife Avis who
was diagnosed with tuberculds and was sent to a sanitarium. Of course Eubie
gla OSNE RAAGNIdZAKGI® ! A& RASR |G GKS
never knew what it was to be alone. At first when avis got sick, | thought she
just had a cold, but when time passed and shei@ & 3ISG o6SUGUGSNE L
G2 I R2O002NJ yR 6S F2dzyR 2dzi aKS KIR
F2dzy R 2dzi 4KS KIFIR G4KS ¢.3X L dzyRSNRERG22R



Forever after when Avis is mentioned it saddens Eubie. No matter how
well one krew Eubie you never really knew anything about his emotional state.
| A& LISNER2YyIlIf OFfdzSa gSNB Ffglea GSNEB LI
a man who ever knew how to cry and if in distress, it would be impossible to
understand the degree and naturef his pain. When he talks of Avis his voice
and mannerlose some of his customary control. When he lost her he remarked:
L RARYQU 1y2¢ oKIFIG (G2 R2® L RARYQO KI
Yy202Re ®¢
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He was invited to lead an entertainment unit to play for the soldiers under the
auspices of the USO. He was now 60 years old and threw himself into the
project, writing and perfaming for camps from Savannah to Seattle and loved
it. He had been too old for World War | and of course was too old for WWII but
the show had plenty of girls and very appreciative audiences and he would
never be too old for that. Toward the end of the Wdnis loneliness came to an
end and something wonderful happened. He met Marion Gant Tyler. They
married on December 27, 1945. The couple returned to New York and moved
Ay G2 al N3tayyp@winstdhe ladse in Brooklyn. Eubie liked to be looked
after and at this time he needed looking after. Marion was the perfect wife for
him, having experienced the world of show business and had the temperament,
understanding that is needed to be married to a creative talent. Eubie star
began to shine again with MaricRd K Sf LJ® { KS dzLJANJ RSR K
began to supervise the use of his time and Eubie had only to perform if and
when he pleases. Marion took charge of his career but when artistic matters
needed to be resolved she left it up to Eubie. The perfectrtpar for Eubie.
Feeling secure in his new life he decided at age 63 to enroll in New York
University to study composition with Joseph Schillinger. In June of 1950 Eubie at
the age of 67 graduated from the university with a degree in music. In 1955 his
thea Ad G5A0Gea 2y {SOSYuK ! @Sy dzS¢ ol a |
SljdzA @ £t Syd F2NJ I 5NX» { OKNIYYQa O2dzNASZ
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association with Sissle was aetivated, a relationship more social then musical.
LYLISGdza F2NJ 0KS NBdzyA2y OFYS I NRdzyR Mo
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President Harry Truman. From this reunion came what Eubtescribed as their
WidzaN] SezQ Fy FaaSyLwid a4 | NBOGAGEHE 27F {

failed probably because drastic, last minute changes destroyed the original



concept, which by then was outdated and the times did not dictate a show of its
character. It ran for only four performances.

L, dziX F3AFLAYZI 9dzoASQa adlF N gla FF3ILAY 6
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rediscovered Joplin, Lamb, Marshall, Blake and other giantseafly ragtime.

Then Max Morath, began his ragtime series on TV. | ragtime revival was under

way with the music of Turk Murphy and others. Eubie made an appearance in a

great TV production that featured him and three other pianists: Hoagy
Carmichael, Dick \Wlistood and Ralph Sutton. He was rarely seen in live
LISNF2NXI yOSa o6dzi RAR YIF1S a2YS NBO2NRAY
series featured the vocalists and Eubie in the 1952 revival of Shuffle Alon§. 20
Century Records in 1958 @ Y I RS (K&2 2[AtTl&d N&R¢ 2 F wl FGA Y
G¢KS al NOKSa L tflFleSR 2y GUKS htR wlk3dAa
Eubie performed at the summer musical g&igether at Music Inn in
Tanlgewood, impressing New Orleans trumpeter Johnny Wiggs and Doctor
Edmund Sachon.

He was discovered by the academic world and did an oral interview at
Rutgers University. And there were honors pilling up: in 1965 ASCAP honored
Eubie and Noble Sissle at Town Hall in New York; also in 1965 the pair were
honored at the 36 annual Cbagoland Music Festival. The Sculptress Estelle V.
Wright unveiled a bust of Eubie for the Museum of the City of New York.

But much more was in store for Eubie in his lifetime. In 1967 Marion and
9dz0 AS 6SNBE AYOBAISR (2 GKSortvahdIoteSadillis Ay {
audience would be fulfilled beyond what even he could have anticipated. Eubie
gl a G2 3IABS KAa TFTANERG WNBddentd Aterya®S NI
introduction Eubie sat down at the piano in the pit of the theatey there was
not one of stage. Here is how the evening proceeded. He first spoke to the
audience:

G[ FRASAE YR 3SydtSYlyoe LQOS 06SSy L
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Then Eubie played.

' FOSNI AG 61 a 20SNI GKS | dZRASY OS 41 a A
be contained. The audigce response was more excitirigan anyone could have
predicted. No one expected anything like what Eubie presented that day. All
they had wanted was to have Eubie in person to perhaps get an idea of how he
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a2dzy RSR pn &SI NBR 0ST2NhBed anydody &giving 2hazf Ry Q|
performance Eubie gave.
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In 1969 John Hammond issued on Columbia Records a double LP album.
Eubie Blake was again laig celebrity. Bags of fan mail appeared, leading jazz
magazines (Mississippi Rag, Rag Times, the Ragtimer, and the Times and
Newsweek had stories on Eubie. With all the notoriety Eubie, still willing and
wanting to continue work in his field, he formed partnership with his friend
Carl Selzer to open a record company. He and Marion attended the premiere of
W2 L AyQa 2LISNI dG¢NBSY2yAaKlFé SENIe& Ay w

During 1972 Eubie made at least 40 public appearances. In July of 72 he
appeared at the NewporNew York jaz Festival. On Novemberf"4and 5" he
played the Berlin Jazz Festival and back to New York on D&¢or3a concert at
Alice Tully Hall, and an appearance at the Philharmonic on Det.@dsed out a
busy year.

But with the next year and Eubie a yeatd®r meant a quickening of the
previous year's pace. On Jan 27, 1973 he made an appearancehenTonight
Show with Johnny Carson, and also on Black Omnibus and the Ralph Story show.
Appearances at the Goodman Theater in Chicago and an appearance on
Bookbeat followed.

bz¢g (KSe& KIR G2 3ISG ol O1 ™ Githdayp S o
celebration. The president of the United States sent Eubie birthday greetings.
D2Ay3 (2 . Fft3GdAY2NBE 2y CSodmn> (KS OA(e
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LaGuardia College and on the 2&e gave a solo piano concert at Town Hall.

The list goes on and on. On Marchkil@ Mike Douglas TV Show; New York Univ.
on the 268" and on the 26 the Bill Rose show in LWhile in L.A. he made
another appearance on the Carson TV Show. On Aptit the Leonard Feather
Show; April 2% - a concert at the WilshireEbell Theater in L.A.

POl AY bSg 2N]Z |y AYUGUSNBASGg o6& 90
18,19); the 2% another TV show with John Bartholomew Tucker. More honors
FTNRY (GKS . N2 ftéy .dzaAyS&aa | yR.Their TS43
another appearance on the Carson Show, which had came to New York on May
11™. It was a hectic schedule for a man twice asupg as Eubie, but, after 90
years on the ground, Eubie at last took to the air. On May 19, 1973, at the age of
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90, Eubie made his initial flight to Buffalo, New York to make some piano rolls.
After this first flight it would lead to many others.

Perhapsthe highlight of Eubie career as a Black American musician was
his appearance with Dr. Fiedler and the Boston Pops Orchestra. Up on the
podium Fiedler fronted an orchestra of 105 of the finest musicians in the land.
¢tKS R2gy o0SIFG OF YS RNIGKSaGNE G0KSAZ YW Kid23
music with Eubie at the piancgc f A GG S WY2dzaSQ + fAGGE S
started his piano playing career in the hookshops of East Street in Baltimore,
a5® ¢KS 2NOKSAGNF o6S3ly G2 LXFeingtaSYy2)
NEFRe (2 LXIlI& KAa &az2tz2 odzi KS O2dzZ Ry Qi
eyes. But, right on cue, the spotlight came on and he began to play Memories.
Then he played some ragtime. The audience was consumed in appreciation and
almost uncontrolable. He felt like the atmosphere, the great orchestra behind
him lifted he and his piano into the sky. Then it was over. Eubie sat with tears of
joy rolling down his cheeks. He life had had many ups and down, many
crescendos. But this one, he felt wasdhultimate accolade. He could not see the
audience through the bright lights and the tears but he could hear the
thunderous applause and he gave them his customary over the head handclasp.
It was then over but not before the inevitable autographs, the crd& waiting
just to see or touch him or say a word to him. Finally they got into the car. Eubie
GdzN)y SR y2yOKIFIflydafte (02 alNA2Yy |yR &al AR
was Eubie. But, of course there was more, much more.

On June 5, 1973 he received an heoary Doctorate from Brooklyn
College; On June Y0 another ceremony, Tompkins Theater in New York was
renamed the Eubie Blake Theater. And on the™2@&n award they Eubie wished
he could have shared with his mothet he was honored by the Abyssinian
Baptist Church.

One might get tired writing or reading about his numerous appearances
they go on and on: Would you believe Carnegie Hall on JiY§ Many more jazz
fests in the U.S. and in Europe; more TV with Jack Parr and the Jerry Lewis
Telethon; More apearances with October (the concert season) finding Eubie
L I @Ay3 S@OSy Y2NB FSauAagrta FyR YIF{1Ay3
let up. A final appearance with Noble Sissel who mind seemed to be going which
9dzo AS O2dzf Ry QU &l Kididh o De& 47 ®75RTheén ord y ¢
appearances for TV, concerts and an appearance again at Carnegie Hall with Ben
Goodman. Another honorary Degree from Rutgers and one from the New
England Conservatory, and another from Dartmouth University.



He attendeal a gathering of ragtime stars and scholars in Sedalia, Missouri,
the home of Scott Joplin. In the audience were scholars who could relate to him
the events of his career. They could name the catalog numbers on his
recordings, and the hundreds of composih he had written. These facts
astonished Eubie, a modest man. He had no idea that scholars were focused so
intensely on his work.

In 1974 Eubie continued to play at jazz festivals and events in the states
and overseas. His 1975 birthday was spent giviagconcert at Harvard
University. On the 18 of Feb. he was back in Baltimore attending the first
running of the Eubie Blake Purse at Pimlico. There was a brief stay in the
hospital from Oct. 18 through Nov. 2 and he took the rest of the year off. But,
by mid-January 1976, he celebrated his ®dirthday at the WaldortAstoria
Hotel. An appearance at the New Orleans Jazz and Heritage Festival offered an
2L NI dzyAde G2 asSS | t2G 2F 2ftR FTNASYR
WSRR®¢ 2 A { Kean$ R&ytime SmwhedtraNdf Bill Russell, the noted jazz
historian. Back in L.A. he help salute Irving Berlin on Aprif'2@nd on July 22
played the part of Will Williams the proprietor of the Maple Leaf Club in the
Y2OAS 2F {0200 W2LIX AyQa ftAFSO®

While in New Orleans he was taken on a tour of the surrounding area,
ending up at Tezcuco Plantation. Eubie stopped and asked if he could have his
picture taken with the plantation house in the background. It was if he was
GKAY1TAY3 da¢KAA Aa hakeSiabn rogaty, Favels ovdertheo S 3 |
g2NI RS o0dzi (GKA&a Ada 6KSNBE L O2YS FNRBYODE
words that made sure he would never forget where he started Yy R KS KI Ry Q

His article in the Mississippi Rag Magazine Eubie gave his thisugh the
playing of ragtime:

G¢CKS Y2aid AYLERNIFYyd StSYSyd 2F wlk3Ida
provides the rhythmic pulse of the rag as well as the notes against which the
melody is syncopated, it has to be strong, even and clear. A second extrgmel
AYLRZNIIFYG StSYSyd Aa LINRPLISNI dzaS 2F GKS
too long or at the wrong times, causing the notes to sound muddy. The pedal is
essential for achieving desired tones and coloring, but must never be used
indiscriminately. e common fault is beating time with the pedal.

To learn a rag you must master and memorize four bars at a time. After
the entire rag is learned, it can be played however one chooses. There is no
reason to play the rag exactly as written and the player sid insert his own
ideas and personality. The more classic rags should not be rushed, but rags



containing many single notes and runs, benefit from slightly increased
GSYLRAXDPPEKS Y2RSNY LIALFyYy2 LXFe&SNB | ff
how to use the éft hand. (Eubie had a large span in his left hand making it
SFaASN F2NJ KAY (2 NBI OK™ witr isSieft hahdi iK S NBE ¢
central to his music and is easily done for Eubie. And you must use your left
hand for rhythm. His performance is nséerful and artistic, personal in its
interpretation and the variety and quality of his compositions is astounding.

His compositions introduced new and modern concepts using melodic
contours and intervals that they were incorporated and influenced in the
normal musical idiom. The great Blake ragst / Kl NI Sa 2y wl 3¢ &,
. NAGGg22R wl 3IZ¢ A¢NRdzof Sa2YS L@O2NRASas
repertoire of most of the pianist that are capable and skillful technique wise to
perform. Many of hiscompositions were too difficult for the parlor pianists to
LI Fed {OKFFSNI NBYINjJa dGKFGY a.tF1SQa N
highly melodic, ingeniously ornamented, in a kind of neobaroque fashion and
O2YLIStftAy3Ifte NKeIKYAO®DE

Other Blake comg a A A 2ya GKFG FNBX &2 O02YLISt
{ SOGSYGK | @gSydzsSé KA a WINF RdzZt GA2Y LIASO
Gershwinesque piece, and two exotic etudesd wl Ay S5NRLJAE | YR ¢
written ins genre of Debussy (with a hint of Richard Straud’ain Drops has
0SSy RS&AONAOGSR la aodaatd 2y | aAy3atsS y
NAy3I 2F O2YLX SE OK2NRaod LG A& atz2é6 Ay
SaldlofAaKAY3 9dzoASQa ONBRSYuUuAlfta Ay GK
has a more programmatic character. And is said to capture flutters and silences
Ay I 3234l YSNI 2F (FadS YR &aSYaAriadaAoAries
L 2dzQ0S bSOSN) . SSy I YLISR o6& | . NRBgyalahi
b2 a2z2NBo®é

Eubie also wrotesome waltzes, especially the one dedicated to his wife
OYAf & SYyUuAGtSR aGzxzrftasS alNAR2yde | y2iKSNI
wife of a couple he met while traveling on a train, written in return for the
couple inviting him to dinner in the dining caof the train.

Eubie has always drank in moderation and used to smoke a couple of

S

LJ01a F RIFIe |yR &aleéea KSQa o6SSy Rz2Ay3 i
sees to it that a portion of protein finds its way into his diet. He loves fried
oystersandsay$ JSNE o6 2R& FTNRY . IFfUGAY2NBE f20Sa 2

of an appetite until the desert comes. He has, throughout his life, had a sweet
tooth.
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showecasing 23 of his tunes.
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Blake Sissle & James Reese Europe

Noble Sissle was born on July 10, 18889, in Indianapolis, Indiana. In
high school Noble was a leader of the glee club and elected class vocalist.
Noble chose a career in music ratherthan the ministry. After various
successful experiences in the entertainent field Sissle met Blake and formed
a most successful partnership. Sissle upon being introduced to Europe by a
letter written by socialite Mary Brown Warburton was hired by Europe for
one of his society orchestra. Sissle also secured a job for his partiBdake. In
the book AA Life in Ragtimeo by Reid Be
Europe and some background materi al on
and more information on Blake from a another source of reference:

G9dzoAS .t 1S IyNKaentdzbdd froyh thiat ofdhis Zneéw
partner. Both his father, John Sumner Blake, a stevedore and Civil War veteran,
and his mother, Emily Johnston Blake,laundressand devout Baptist, were
former slaves. Out of 11 children born to the couple, only Eubie lived past
infancy. The Blake neighborhood in East Baltimore into which he was born was
a rough one where a youngster had to learn to use his wits and his fisteroft
against whites, to survive. His interest in music surfaced early, and he was
Ffft26SR (02 LXIFI@SR G3aI2Rfe YdzZaa0¢é¢ 2y (KS
FNRY (KS 2NHFIyAad G KAA Y20KSNIRa OKdzN
music of the period,the ragtime, coming from the bars and pool halls and
ol 6Re K2dzaSa o0KS (GK2daAKI GKS aLlSttAy3
saw how much respect and admiration (especially from younger women) was
accorded that first colorful generation of ragianists By the time he was 15, he
KFrR KSINR WSaasS tAO1SOG0G LXI& KA& AG5NBL
been expelled from school for fighting over a girl; and his mother had resigned
KSNBStF (G2 KSN azyQa f2ad az2dgiaist 4sS | f 2
l 3y Sa {KStR2yQa bpdnn aLR2NIUAY3I K2dzaSo

. fEF1S NBYIFAYSR a0 {KStR2yQa dzy At wmda
minor touring group and later played various temporary jobs in New York and
Baltimore. In 1907, he was hired by the Goldfield Hotel Baltimore (a high



style establishment built by lightweight boxing champion, Joe Gansvhom
Eubie had known in school). For the next 8 years he alternated winter season at
the Goldfield and summers in Atlantic City, playing such colorful resorts as the
Boathouse and the Bucket of blood. During these years, the dapper
bt NEFSadaz2Nbhé. 1S YSi I yR -kOdwi p3RistSiR = o A (|
the East, including Ong S3 2 AffAS W2aSLKX Thedihi 8 w2
Smith, and a spindly youngster namedndas P. Johnson.

In addition to developing his technical abilites as a pianist and
accompanist, Blake also continued to grow as a composer and writer. He later
credited Franz Lehar and the English composer Leslie Stuart, whose light opera
Florodoraremained his favorite, for opening his ears to an expanded harmonic
and melodic vocabulary. Another influence was Avis Lee, an accomplished
Of FaaAOFf LAIFYA&AG FYR a2yS 2F (KS Sy
Blake married in 1910. Blake had written hisA NB G A YLER2 NIy LA S
wk3Izs¢é Ay mMyddpE GKS alyS &SIENIFa {02040
1914 his first published rage 6 / KS @& | KI 4S ¢ dhddrappeated | T 2 |
thanks to an introduction provided by Luckey Roberts to pubks Joseph Stern.

LYy GKS &ALINAYy3I 2F mMpmMpI 6KSy {Aaats e
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d® possessed a clear tenor voice, good diction, and a command of the

y3dzr 3Spé LG gl a Sy2dzZaKT (GKS dzyf A{1St e
lasted almost half a century.

As a songwriting team, Sissle and Blake started quickly. Their first effort,
wA GdGSy 2yteé | FS¢g RIFEeéa | FGSNI 6KS YSiz
legendary Sophie Tucker was then appearing at the Maryland Theatre in
Baltimore, where Sissle and Blake wrangled an audition and performed it for
her. Tucker liked the song and ingmorated into her act, and Sissle and Blake
were on their way. After the Serenaders disbanded at the end of the summer,
{Aa&atsS ar3alySR 6AGK .26 ,2dzy3Qa aSEGS
December he left with the group for Florida, where they wehéred by the Royal
Poinciana in Palm Beach. Just prior to this, Blake and Sissle had a second song,
al S | D22R ¢AYSI 9@OSNRBO2Reéex¢ LIAOLSR
reputation led to the appearance at the Howard Theatre in Washington, D. C., in
the first week of October.
tfFr@AY3 GAOK | 2dzy3Qa 3INRdzLI A Y1916, f Y
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Astors, Warburtons, Harrimans, and Wanamakeysvho regularly spent part of
the winter season in the South. The Young orchestra was also featured with
singer Nora Bayes in a benefit that the popular songstress had organized for the
Red Cross. In early 1916, E. f. Albee, head of the Keith vaudeville circuit (who
had seen the show)brought Bayes and the Young sextet, with vocalist Noble
{AaatsSz G2 bSe¢ 2N /AdGe G2 FLIWISEN Ay |
l'd GKS SyR 2F (KS 4SS1Qa akKz2g |4 GKS
introduction he had been given by socialite Mabrown Warburton to James
Reese Europe, and Europe, knowing that the Warburtons and his fmeg
patrons, the Wanamakers, were close friendsymediately offered Sissle a job
with one of the society orchestras. Sissle also persuaded Europe to find a
postion for his partner, and Eubie Blake came north to join the Europe
organization.

As performers, both Sissle and Blake fit the Europe model of the black
professionalentertainer perfectly. Sissle, as described by tReeemanin March
Mpmc I Ff glRYE WA LNIShaEesdrisRaNsB@ &a A O1 ad dzF F3
KAda |LIISEHEE aAra G2 G0KS KAIKSNI aSyasSaeg ¢

deY()SN.ECDé Lt 1SQa oAt AGe Fa | LIAFYAA
f NBIFRe aaSid | ySw LNBOSdzOA 2AyadsNIEYYSR/ G i
LINE JARSE aly AYOSYuUuA@gS G2 dKz2aS Ay +yR

andhigherSYy Ra Ay (KS NI 2F WK2f RAy3a (KS YA
of mankind. Furthermore, Sissleperhaps to a greatedegree than his partneg
and Blake both had experience performing and writing for whites, and they
both understood how to please them without demeaning their own personal or
professional dignity. Likeeurope they were capable of appealing to both black
YR 6KAGS | dZRASyOSa o0SOldzaasSsz Fa .ft11S
all part of our heritage.
Of course, James Reese Europe had been successfully cultivating Eastern
high society, for a number of years; therefore, it was not a difficult matter f
Sissle and Blake to adjust to his system and to become two of his closest and
most trusted associates. It also did not take long for them to appreciate the
larger goals of the Europe strategy, such as his dream of establishing a
permanent National NegrdOrchestra, which he had been committed to since
GKS SINIé RIéa 2F GKS /ST [/ fdzoXod a2 S
2AtEALY . 2f02Y% €0GKIG 6S 6SNB gAGK Y
Blake, was eventually promoted to an assistant orcdte leader from his
SIFNIASNJ) 220 Fa | &az2t2 LAFLyAaGe . t-11S N



treated and weltpaid, sometimes earning as much as $50 a date (the tegig
for an engagement was invented by Europe, according to Blake), but they still
F2dzy R (KSYasStgSa KFE@Ay3a G2 YIF1S &adzoift
preconceptions. One of these, particularly galling to Blake, who with difficulty
KFR dFdAKI KAYAStFEI g6l a LINBGIGSYRAYy3 y2i
white bands all had theirmus O a il yRaz asSSoé¢ 1S G2t R !
gl yGSR (G2 o0StASOS GKIFG bSINRSa O2dxZ Ry Q
GFrtSyid F2NIAGe {2 6S YySOSNI LI &SR o6A0K
YdzZaA O FTNRY GKS Llzo f Aidzg/SNME | YRR NBXKSR NE S|
KFR WSY it REOBGNLIYI RS tffie2higdng, bigting & ® ¢ ¢
fokswouldsayL ay Qi A0 62y RSNFdzZ K2g (GKSAS dzyi
pick up all the latest songs instantly without being able to reddza A OK ¢ | Y2V
K248 WLINAYAUAODS YdzZAAOAlIYyaQ oSNB 9ftfAz2i
{YAOGKD ¢KS (ONHMz2OK ¢l a GKIG GKS @a9dzNBLIS
O2dzt R NBIR | Y2@QAy3 aylr1S FYyR AF | Ffte
maintained. The one possibly positive outcome of this, from the standpoint of
the central importance of improvisation to jazz, is that by not having the music
in front of them the musicians may have felt more freedom to interpret the
I Oldzr t a02NMB®.dhTSO2RNREISRET aLQR |t gl
FI{IAYZQ YR GKSY 3Idz2a GKFG O2dzZ R FF1S:
When they played private engagements for the Goulds, Vanderbilts,
{OKgl 64> YR 2FYylIYFE]TSNBRZ 9dzNRPLISQA Ydza A (
thesamed 2 NI 2F GNBIFdYSyido a2S gSyd Ayiaz L
YSOSNI 08 GKS FTNRYydG R22NX¥» 2SS RARYQU dza
f 201 SR dzZLJ YR O2@0SNBR ¢gAU0K @St oS4 | yR
odzi ¢S WAl PGS GKBYlI v&SUFBING Y2MP OO A ki R K I
Blake remembers an occasion about being hungry and asked the
2 yIFEYF]1SNRa odzif SNE ¢gK2 KILIWSYSR G2 065
musicians not to react to subtle insults. Blake recalls:
G¢KS 0dzif SNItIKASY 1280 KISNJ IbASyANR Sa® |I'S R
complains. But anyway, in a little while they tell us to sit down at a table in this
big room, and a waiter brings in this big china thing they use for soup, and he
AaSNIPSa dza |f{f o uSANBRIRBAYQ FRBY K883S
our spoonsand as soon as | tasted this stuff, | had to spit it out. And | see
everypodySt &S Aad R2AYQ (GKS alyYS (KAYy3Id ¢CKAA
washed the dishesiga 2 I LIZ S @S NE (0 K se/tEdutléris RadiséeQd o0 S
| S R2y QiU tA1S y2 02f 2NBRcLLISSR2SE S9 danze LAS2 YA
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thought, that Europe will eat anything. Noeverybody else isall OKAY Q KAY |
aSSed LG FAyQl 2dzad YSo® L NBIFEATS WAY 9
F2f14& 08 O2YLIX FAYAYQd G K2YS 2NJ AYy (K¢
. 2dz O2dzf RY QG YIF1S KAY YI R®DE

Blake relates another story of his experience Whwith Europe:

G¢KSNE ¢la |OGdzatte 2yS (GKAy3a GKI G
extremely upset and that was when the behavior of one of the musicians
GKNBIFI 0SYSR GKS NB LMzl dA2y 2F GKS 2NAIF yA

Blake recalled one such incident:

G2 KSy K SEurope,faddsatbéhd of 20 musicians were hired to play
for a yacht trip from Atlantic City to Maine, Carl Cook, a performer not a part of
the original group, stowed away, and when he was discovered Eubie convinced
Europe to let him stay and to do a numbeoifthe guests. Later, while Cook was
R2AYy3 KA& AYAGlLOGA2y 2F SN 2AffAlYax
SELSyardsS tlylryYl KIFIG 2FF 2yS 2F (GKS YS)
¢tKS ONRBSR gl a aratsSyd YR (GKS aIAUER d& g ¥
word, removed his hat and threw it into the water. After an awkward moment
SOSNB2YS | LI | dzZRSRE YR G4KS YIy & o o
Europe, who had been below the decks at the time, heard about it, he was
T dzNR 2 dza ¢ €

Eubie helped dter musicians throughout his life. One such musician was
9FNX I AySax GKS 3aINBIG 2FT T LAFYyAAGD 20
describes a meeting Eubie had with Hines:

.8 UKS U0AYS KS g1a Hn 9FNX KIFIR 0SSy
Onre of those artists he refers to as coming through his home town, and from
whom he no doubts borrowed a few licks, was pianist Eubie Blake, almost forty
at the time and destined to remain an active performer for kk60 more years,
almost until the time of hisdeath in 1983, five days after his hundredth

birthday.
G! FGSNI KSFNAYy3 YS LXtrez .fF1S &aleas
I NBdzy R | fAGOES G2y tA1S GKA& WOl dza$s

3S0 2dzi 2F KSNBO® LIdZRBHS RROOU dBUS 2 dzE A &
2O0SN) 22dzNJ KSFNHé C2NIdzyl 1Stesx 0ST2NB K
invited to come to Chicago, and in coming to Chicago the avenues opened up for
YS® Xdoé
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opportunity:

aL ol a fdzO0O1e> L 3INFrooSR (GKS NBIdzf | NJ
when Eubie tipped me off that he would not be back. He was heading for New
2N /AGe G2 asSS1y KAAa FT2NIldzySoé

{ YAOGK | f a2 \yNi YirheNdutfeRake wad becoming known as
I O2YLRaSNE yR ¢S |ttt fA1S I Nr3 KS K
some of his earlier tunes were better than the ones that he became famous for
in later years. Everybody should remember his bettery 2 gy & 2ly Q¥ Wded &
2 AfR !062dzi I FNNEZ¢ YR GaSY2NASa 2F | 2

In his long career Eubie met most every jazz musician and they all have
Eubie Blake stories to tell. In his autobiography Joe Darensbourg speaks of his
meeting with Eubie in Seattle:

G! 0 2dzi O Kt Backitdithe Bladk ang Ban Club and | had a chance
to work with Eubie Blake. He had come to Seattle with a show which had ended
its run there, so he decided to stay around and he worked down at the Black
and Tan with us for a couple of weeks. What a nagpey he was. My good friends
Floyd and Lucille Levin always doubted mrgracity when | told them about
9dzo AS 0SAYy3I Ay {SIHGGtS Ay wmdond Ly ! LINR
band at Barnsdall Park in Hollywood and Eubie was there as a guestogd and
Lucille. I went over and started talking to Eubie about the different things that
had happened in Seattle, about us getting drunk together and working at the
. fFO1 FTYR ¢lyd CAylLffte 9dzoAS aleax al S
15yearsP LQY &dzNBE 3JE IR G2 &aSS @é2dz FyR YI @&
What was the name of the owner of the Black and tan? You remember the guy,
KS dzaSR G2 atSSL) Ittt GdKS GAYS® | SQR |3
' YA6SNI KS g2dd R @hKf eSEKSSIWPENBLYSY b 8 4D
b22RfS&a {YAGUKD | S ¢l a a2 o6dzae YIFI1Ay3a Y

2dzal K2t SR GA0GK fl1dAKGSNI YR KS al @&a:
GNBAY3I G2 GKAYy]l 2F (0KIG 3JdRQakKyGwsSo L |
LYy KAa 0221 a/ftlaard WHITé& Cf2eR [ S¢

N} 3GAYSQa aa20AF0A2yY 6AGK ONROKSftasz Si
G9dzoAS NBINBUGGSR GKIFIGO NIXYX3IGAYSQa SI NI

2F LINPAGAGdzAAZ2Y SIFNYSR A ® SIQNBS LIZKISH A2/

that threw away its heritage because we were bramashed by white people

gK2 02dz RYyQid LXle Adz¢e KS 2y0S gamd R YSd
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octave and a half. My mother always told me to keep my hands in my pockets

she was afraid people would imagine | was a pickpocket because of my long
fingers. Butlcouldplayt¢ it Ka Sl aAf & o¢

| NBdzy R GKS Gdz2Ny 2F (GKS OSyldaNEBIZ & A
K2dzaS S@OSNE yAIKG G2 LIXFe LALYy2 4 F o
L RARY QG RINBF GStf Yeé LINByilda | a2dzi 0
but  made more money in one night than my father made in a week working as
a stevedore on the Baltimore docks. My mother took in washing to earn a few
dollars. I hid my earnings under the linoleum in the parlor. Finally, when the pile
got too high, | showed tbm the money. It was several hundred dollars. They no
f2y3ISNI AYyaraldSR L 2yfeée LXIFé& NBtAIA2dza Y

Ly mMdbdmd . £ 1S 61L& G§2dNAy 3T TIKStryO 2 dzy i
Jazz Band when the bandleader was tragically murdered. Noble Sissle assumed
leadership of the band for the remaining bookings, and he and Blake hit the
vaudeville circuit when the tour ended. They billed themselves as the Dixie Duo,
with Sissle gging and Blake at the piano. It was the beginning of a long, very
successful partnership.

GwAIKGEG FTNRY GKS adFNIZé 9dzoAS SYLKI
Wwof I Ot &kl @S fnny shoes and overalls. WE came out in beautiful
tuxedos, spoke proper gramar-cy 2y S 2F GKIFI i WRSSaQ | yR
0KS FANBRG bSINR OflFaa | Oldé ! aaARd2dzaf
black performers, they remained a class act throughout their careers.

In 1921, Sissle and Blake joined another black tedvhller and Lyles, in
Shuffle Along,the first all-black Broadway show in more than a decade. It
AYGNRRAZOSR daLQY Wdzad 2 Af R | 02dzBlakd I NNEB
GdzySad ¢KS GaK2g3IANI aégd AyOfdzZRAy3a | RS
Washington, aml Florence Mills, received $30 a week. The show ran for 504
performances and spawned thre8&huffle Alongroad companies, which broke
color barriers in theaters all across the country.

It W2t a 2y (Jhe Jarr Simgas TudubllYy identified as the first
American motion picture to include sound; the first talking movie actually
I LILIS NBR F2dzNJ 8SIFNB SINIASNY LG chl & I R
I Qldzr tte drftla FYyR NBLINRPRdAdzOS&a YdzaAa O gA
Blake were the only blaclperformers in the stellar vaudeville cast, which also
included Weber and Fields, Eddie Cantor, and Phil Baker. The film premiered at
the RavioliTheater in New York City in April 1923, making Sissle and Blake the
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appearances over the years. His last was Stott Joplin starring Billy Dee
Williams, in 1976 53 years after his screen debut.

GaSY2NRSa EdiEe. { 12d=@a Y2ald adz00SaaTdA
collaboration with lyricist Andy Razaf, was in the Broadway shgwS ¢ [ Saf A S
Black Birds of 193(Eubie was always generous in his praise for the Casa Loma
hNOKSAUGNI Qad GNHzYLISG adFNE {2yyeé 5dzy Kl Y3
Fa | 2FT 1T GdzyS Ay U K Sording difév ydacs feterdirmly Sy D ;
established the tune as a standard.

During the 1930s, Blake collaborated with Noble Sissle for several New
York and London shows. He toured as musical director for USO productions
during World War II. After the war he joing the faculty of New York University
and toured as a lecturer and ragtime artist. In the 1960s he resumed recording,
and in 1972 he established a publishing company. In 1970 he received the
Presidential Medal of Freedom.

Eubie lived on Stuyvesant Avenue @three story brownstone house, the
family home of his second wife, Marion. (If Marion was not in the room, he slyly
NBEYINJ SR G¢2KSy L 320 GKS OKAO1ISYy:= L |
career filled every corner of the house. From the entry doa,long narrow
stairway led up to their central living area. Hanging on both sides were framed
tributes (including the Presidential Medal of Freedom) and honorary doctorates
from Brooklyn College, Dartmouth, Rutgers, the University of Maryland, and the
New England Conservatory. There were also medals, citations, and phatos
including hundreds of autographed pictures of musicians, four U.S. presidents,
and members of European royalty. This was his gallery. The small upstairs living
room, dominated by a babyrand piano, was cluttered with pictures, records,
and sheet music. He told me he practiced there three hours each day.

lf 0 K2dZAK KS fAQGSR G2 &aSS KAaa 2yS Kd:
violated every nutritional guideline. His favorite meal consest of half a dozen
doughnuts and a bottle of 7 LJ® aLF L (1yS6 LQR t A@S
0SGUSN) OFNBE 2F YeaStFzé KS 2y0S (G2fR
0SOlIdzaS L adl3asSNI I 20 L R2y Qi RNAY
smoke, prolifically c i g2 LJ O1a 2F OAIFINBOGGSE || RI @
SELX FAYSRZ avYé Y20KSN) Ftglea 3IFdS YS |
school. | noticed the bigger kids bought cigarettes instead. | began smoking
when | was six years oldand nevera @ 2 LILISR @ ¢
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popularity was at its peak, it seemed he would continue forever. Although he
resisted air travel until he was ninety, Eubie was a busy bicoastal entertainer.
| S &4l SRYSO@BERNWOSSY 2y | LXIYS YR YySOSN
G2 I &AaKSNAFTPe |S g2dzdZ R I NNAGS Ay [2a& |
on talk shows hosted by Merv Griffin, Johnny Carson, and Mike Douglas. During
those occasions, he usually wsd our home, relaxing on a recliner, smoking a
cigarette, and talking about musicians who had long been forgotten, including
many who lived and died around the turn of the century. When | asked him
about"One] S3¢ 2 AffAST | LI ydléttér, Bear: 2y OS

alAa yrYS gta 2AffAS W2aSLK®d | Ad Y2
people who recognized his talent and sent him to the Boston conservatory. He
was the first Negro to graduate as a classical pianist. He lost a leg in a skating
accide/ & AY wmobnnd LYy GK2aS RIFIé&ax bSaNekRSa .
LINSGSYRSR ¢S 02dzZ RyQid NBIR FyR LIS2LIX S ¢
show music and rage they thought by ear. The only arrangement | ever copied
gl a 2AtftASQa @ NB@SNGEayiR { O NA LIS &

In December 1979, the Huntington Hartford Theater in Hollywood hosted
0KS 2Sad [/ 2Faid LINBYASNEubig!Bucille and ls& @ith . NP |
Eubie and Marion in the front row. The gleam of a pinpoint spotlight hung l&ke
KFtf2 2@SN) 9dz60ASQ&d o0l fR KSIR RdzZNAY3I GKS
calls, an onstage ceremony honoring him featured surprise appearances from
YSYoOSNAR 2F (0KS aKz2¢Qa bS¢g 2N] OFaidz A
The aftershow recepton glittered with Hollywood stars, musicians and fans.

A few months later, Adelaide Hall, who had been living in London for forty

@S NBZ YFRS I NINB FLIWSENryO0S Ay bSs |
Blake'®d? RAYYSNJ IdzSaida I G ghtidd shared [Elibfe fagdd 2 L.
|l RSt ARSQ& NBdzyAz2zyd {GAtf @2dz2iKFdzAg |y

Y2YSy(G2dza mopHT G2NRfSaa @20t 2y 9fftAy
the still-regal splendor of her voice. Then she introduced Blake, who climbed on
GKS adr3as a2 FO0O02YLIlye KSNI 2y aaSY2NA
between sets, the singer reminisced fondly with the eminent composer who had
launched her career in 1923.
. fF1S 2FGSY &FAR KS ¢g2dd R ySOSNI NBGA
whit S LQY 2y aidl3Ss GKS YIy dz2Jadl ANB al &
I RAAGAY3IdzAaKSR OFad OF YS -hidi@dhi K S NJ
birthday on Feb. 7, 1983, with an incredible twlwour concert. Adelaide Hall



came from London to sing a medley of tuné®m Shuffle Along,and pianists
Dick Hyman, Dick Zimmerman, John Arpin, Max Morath, Billy Taylor, Terry
Waldo, and Bobby Short added their talents to the show. The stellar rhythm
section featured Howard Alden on banjo and guitar, Milt Hinton on bass, and
Ron Traxler on drums.

Blake, stricken with pneumonia, was unable to attend the 0birthday
concert; he watched a special closaircuit broadcast of the event. The huge
bouquet of yellow roses next to his bed was a gift sent by his friend, comedian
Bill Coshy.

It was five days after his 10bbirthday, when, as he predicted, the man
dzLJA G F ANBE &l ARY abAySs GSys> 22dzQNB 2 dzi H¢
was the only one left who could authentically talk about and play the music
from the ragtime era. He was there at the beginning.

The Maryland Historical Society and the Baltimore Cultural Arts Program
NEOSAOGSR KAa Kdz3S 02ttt SO0A2Yy 2F YSY2NJI C
from bawdy houses to concert stages. The Eubie Blake Nationalédaos and
Cultural Center, also located in Baltimore, features several large displays and a
bronze head of Eubie by noted sculptor Dr. William Douglas Hartley, a gift
[ dzOAf S |yR L LINBaSyGdSR G2 GKS YdzaSdzy
spanned a contSNJ 6t S LERNIAZ2Y 2F 2dzNJ yI A2y Qa
medicine and minstrel shows, made cylinder recordings and piano rolls, and
became a major force in the development of the American musical theater. His
songs will continue to be a source of jog music lovers.

Eubie Blake enriched the lives of countless friends and fans. | am
F2NIdzy 0S 2 KIFI@S 0SSy | YSYOSNI 2F 02K
Eubie met Scott Joplin, the date Eubie gave varied from time to time but
gl a a2YSGAYS FTNRY w™duascriiich?2 W @ € B ¥ &
gl a LINRolofeé GKS f1FG0GSNI RFiIS® ¢KA& RS:

Edward Berlin:

G¢KSe YSO Fd | NBOSLIIA2Y AY 2 aKAy3
pianists were present. Some of the best ones played, and then the crowd called
upon Joplin to perform. He refused at first, mentioning to Blake that he was too
sick. Finally, in responsé& the demands, Joplin sat at the piano and played
Maple Leaf Raga { 2 LIAGATFdzZ & IS gl a a2 FIN 32yS
d2dzy RSR tA1S I tAGGftS OKAfR GNBAYQ (2 |
KFNR® |I'S g4I & 2 3 S| vab breathiBg. |averd to 828 hiR 6 dzi
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Eubie Blake was a major player and witneskthe ragtime era. He was

called upon many times to recall stories. To the end of his long life his mental
faculties remained remarkably acute, and no one would accuse him of
RA&GK2ySaideod .f1F1SQa NBYSYONI YOS 2F KAa
accurate.
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Ragtime and the March

The march is one of the major sources of ragtime composition. The
cover descriptions, titles, and subtitles are the most explicit connection that is
found. In checking the cover of an early piece we find the following
descript i on: AA War mi n Gakewalk, Manch dahd Xwo eStep,

Tepo di Marcia. Eubie spoke of this description:

G.ftF1S NBFSNNBR (2 SINIe& NI BEhtad SNA
K2g dhSy3aE 2AffAS W2aSLK g2 dz Fhe StarsNdhdy 3 {0 K
Stripes ForeveA Y Y I NOK GAYSSZ NI agie wdyofie).lReggingwa A E
Y NOKSas YR AY LI NUAOdzt I NJ { 2dzal Y| NOK S

Blake was often asked about whether the famous minstrel Ben Harney
gl a ofl Ol 2N ¢KAUGSe HdrmBy bMBILMaskSagtimersidf Yy S O
0KS GAYS al1ySeQ | FNySe ¢gFa LI aaayda F2N

9dzo ASQa YdzaAO Aa y2i 3IABSY (GKS ¢AYy
Eastern or in the stride school. The reason might be the inherently high quality
of his music.

A mapr supporter of the revival of ragtime and one of its major
Ay FtdzsSyOoSa ¢t a GKS 0221 a¢KSe |ttt tfl @
Janis. The wrote the following item on Eubie Blake:

G9dzoAS .ftF1S 6Fra 02Ny Ay . Ifdhaf2NBE 2
years of age he was playing in the tenderloin. Far from approving of this, his
mother did not even sanction any sort of secular music. As usual, the hard logic
of economic necessity won out. Little Eubie, who cannot remember when he
could not play, lad a few lessons, but in the main he was st&light. A
YSAIKO2NI 02f R 2y KAY® daL KSFENR a42YS2yS
at AggieShelton'sdo g Ré K2 dzaS®d¢ | Aa Y2U0KSNJ &aFART
0SR I YAYS S@S NEbeehhettiKglupand intaiong gadiahdS K| F
over the back fence.



Eubie was not one to fall for the lure of the relight bohemia. In a year
he was fixing his sights on a goal that then seemed more easily attainable for
the Negro, that of an equal participatiowith white in the theatrical world. And,
as near as any Negro in America has ever been able to reach that goal, Eubie
attained it.

Eubie was one of the first of the Eastern Negro ragtimers to get his
instrumental pieces published, though his junior, Lugk Roberts beat him by
one year with hisJunk Man RagEubie had tried early enough to crash the Tin
Pan Alley barriers. He would play a number like his early unpublished
CharlestonRag or, a few years later, hiB8lack Keys on Parad®r Joseph W.
Stern, R G KS Llzof A & KSNJ ¢ 2defi® aa lo&@ WuR@PIENE A
could play it but you and Luckey Roberts.

Meeting the early tycoons of the music business, Eubie learned what was
LISOUSR 2F GKS bSANRT db2yS 27F srd 6 SNX
Seé¢ glyiSR F2f1 addzFfFo LF 6S 0O2dz R NB
& 0ST2NB | &aK2g 2LISYSR ¢SQR 3IASiG GKS
S aK2¢ YR KSIF NJ dza LI I & AmadeloiKS G dzySa
The house of Stern eventually published several Blake piano solos. The
first two, appearing in 1914, were the melodic rag¥evy Chasand Fizz Water.
¢tKS a02NBasx INBFraGafte AAYLIXAFTASR 0 GKS 1L
the intricacy of these numbers as Eubie or James P. Johnson actually played
them. Bugle Call Radopllowed in 1916. It is a rag of three strains in which over
the ragtime bass the thumb of the right hand plays the bugle calls with the four
fingers executing an independent coinS NLI22 Ay G {2YS 2F 9dzo
remain unpublished chiefly because of their extreme difficulty of execution.

Among these is a real syncopated masterpie¢éeNR2 dzo f S&A2YS L @2 NA Sa

After Shuffle Alongin 1921 the next important Sissle and Blake
collaboration was Chocolate Dandie2 ¥ M@Hn > g A (i KMadda & KA (
Thinking of Me and Dixie Moor® / K202t 4S 5FyRAS& 61 &
Broadway at 61' Street and then was on tour for 8 months.

. dziT RSALIAGS 9dz0ASQa 3ANBI (ksgdnNdhis F2 NJ
music. He talks about the difference between a instrument played by a child and
then by a musician:

G9dzo A S U K-inyes avhofeFsolezifistRument was the triangle.
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Eubie's Performance Reviews

Eubie playing in the 1969 NewDrleans Jazz Fest:

G¢KS FSadAgrtQa Yz2al AYLNBa-akhueS 3aS3
interval by a frail, 86 year old pianist. He needed assistance entering the stage
when producer Willis Conover announced his name. As the applause mounted,
his halting gai became a vigorous stride, until at last the little man was
scampering toward the piano bench with his hands clasped over his head like a
prize fighter. The next few moments were sheer magic. The pianist played with
power and joy, juxtaposing an intricateright hand melody against an
electrifying leftK I Y RSR LIt g28Y 6F&aa G2 ONBIGS |y
aeyoO2LIl GA2Y dE

Another review in the Jazz Journal stated:

A
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the vogue. After shockindnis southern audience with a few irreverent bars of
Gal NOKAY 3 ¢ KNPRdzZAK D-fighistEichangedising: ad2 Y L2 &
NEYINJ& gAGK 2AftftAa [/ 2y20SNI 0STF2NE  aid N
tribute to his contemporary C. Luckey Roberts with thel § § SN & G { LI Yy A 2

F2{ft26SR o6& | Y2ad AaAa0ANNAYy3I NIFIIJGAYS (
C2NBOISNWD&EWIHCIKST . Gfr1a&Sa A0 daSY2NRSa 2F | 2d
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lives heavily involved in the demands of commercial composition and another,
private portion of their existencecommitted to pure ragtime.
Eubie Blake has recalled that ragtime style, syncopations were in the air in
GKS o0fl O]l O2YYdzyAide o0STF2NBE KS (ySs¢ 6K
ragtime until a little later, but | heard syncopation in the Negro bands coming
o001 FTNRBY FdzySNIfta FyRI 2F O2dzNASZ Ay 0
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of Traumerei on the organ and my mother opened the door and laid down the
frgd ac¢k1S GKFIG MISDEAYKIZdzbl 2T 1KSE KA kR
0KS 62NR®E

Blake succeeded as itinerant popular composer and kept the original
ragtime idea intact in his music.

Eubie Blake whose long and busy lifetime in the music business testifies
to his commitment and serioaness, wrote only a few rags, although he, liked
most ragtime entertainers, has a vast repertoire of unwritten original
compositions. He then went on into commercial work with the musical stage
and with jazz forms.

Eubie Blake, a virtuoso player with largaimble hands, capable of playing
AYONBRAOGOE® RSYFYRAY3I aGaiUNARO1E¢ LI aal3asSao
considerably simpler and less exhibitionistic than their performances of the
same works.PublishersO2 Yy 8 A RSNBER (G KSANI g2 MNilexfori 22 &
the musicbuying public and accordingly demanded printed scores which are in
effect outlines or synopsis of the performance style.

The whole nascent tradition of Harlem shoytiano styles stemmed from
ragtime-oriented players like Blake. Blake wé on to write successful music for
revues, thus preserving their ragtimderived ideas inside the various forms of
LJ2 LJddzt | NJ Ydza A Od¢

LY a¢KS WHIT NB@2fdziAzyé VYIdiskleds WP
appearance on the Keith Vaudeville circuit which prinigr was a white
orientated circuit:

G9dzoAS .t 1S \abdavillelidlSNIY B AGBESES | YR
performed on the very popular Keith circuit. Keith was a predominantly white
OANDdzZA G YR .fF1S 0StASOSR (KLl inthel KS 0 f
second act in order to prevent them from getting a good review from the
newspaper critics, who always came in the third act. Blake believed these shows
FANIKSN) SELREASR 6KAGS LINPRAzOSNBR a 6Sf¢t ¢

InRagsand RagitY S¢ o0& WIF aSy yR ¢AOKSY2NJ 4SS NB

G¢CKS g2NIR a0NARS YSIya GKS adeyoz2Ld i
and left hands and the counter melodiegeatedby a moving bass line. This was
putting a new twist on the regular way to play ragtime alternating the



syncopation between both hands made it twice as difficult to perform, thereby
enabling the performers to win on tests. It not only sounder harder to do, it was
in fact harder to do. And, unlike the rest of ragtime stride was conceived by and
originally LISNF 2 NYSR o0& ofl O]l IINIAadaxXxopsé

9dzoAS 41 & I YIFI22N) AyTFidsSyOS Ay RS@S
ragtime piano style that was so much an influence on other black and white
ragtime pianists.

LY a¢KSe Fff tflF @SR NI 3iAYihignewsyle:. f SAK |
G ! RAFTFSNBY O FYy20KSNJ a2NI 2F NI 3O

seaboard. The account of this distinctive mugjaifferent both melodically and
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Edward Taylor Paull

Paull was born in Berradstown, W. Virginia on Feb. 16, 1858. His early childhood
was spent during the time of the Civil War, which probably gave him his
patriotic fervor that perpetuated his choice of subjects for his later
compositions. Paull became the manager of a music store in Martinsburg, W. V.
before moving to Richmond, VA also becoming a music store manager. His name
FANRG FLIJISFNBR Ay | Llzo f A OGrand BriympiaF (1 K S
Marchz ¢ AY MyNFMOSR SKALIz0T ANFYI 10NILIR E/A KRR 2
1894, which was an instant success. His first 4 compositions were during this
time. They include: Thé 5 St f I C2 E X ¢[ AWK S§ &t NBR ZESND &
Ol fta2 Lzt AAKITROEHMY R IKSE 20BRS2 T8 O2 dzZNE S S
Paull, like other popular music composers took advantage of the musical styles
and demands of the time. His next composition upon moving to New York was
AY My dc YR ThéChargedf the YightBigad®R

With this background Paull embarked on one of the most sensational
careers in 28 century American popular music. Paull usually wrote and
published only 2 or 3 compositions each year. In 1898 he wrote and published
GThe Ice Palacke LG g1 & 1NIBith & dodesd tRat iay to fathmark his
place in music history. The cover was in an artistic process called lithography.
This process produced a most artistic and colorful cover for his compositions
and his covers became a commercial reason for his sglbaccess even before
the buyer heard the music. Today his original music, mostly due to the covers,
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and is considered the leader in history and background of Paull and his music.

t I dzt £t Qa4 YdzaA O gl a faz2z dzaSR a ol O3
year of hisdeathsa G KS LJdzof A OF GA2y a 2 FSpiftafthe £ I &0
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The topics chosen by Paull include disasters, wars, ancient Roman themes
and popular evens of his era. His music, while not in the impressionism style nor
really descriptive music, do have descriptive titles and include descriptive words
during the music to describe events of the event being written about musically.

Indeed it was not the music that sold the piece but the cover and the reliving

the even throudn his descriptive notations during the performance.

His musical style was homophonic in style but did contain some
counterpoint and in his few cakewalk style pieces used some syncopation. Of
O2dzNBS GKSé& R2 y2i NAGIt { zhaddba ke | NOK.
in the development of writing what the musical public of his era expected and in
this he was very successful. His harmonies were simple and mostly diatonic and
his rhythm not complicated. His pieces probably were easily playable by those
thh & KIFIR GNIAYAY3I AY YdzZAAO YR Ylyé K2YS
almost as a decoration on the music stand of the piano. His bass was a rhythmic
accompaniment to the treble and is in the stride style of piano playing. If writing
today he migh have composed compositions on the Oklahoma bombing,
perhaps the explosion of the first atom bomb, and perhaps a description of the
{dzLJISNJ . 26f ® | A& YdzaAO A& GeLAOFKE 2F 'Y
the 19" Century and the early decades of ¢h20", the time that Jazz was
evolving.

PROGRAM

(* My arrangements)

1 - 1893- Chariot Race of Ben Hur

2 - 1894- The Charge of the Light Brigade*
3-1896- New York & Coney Island Cycle Race
4 -1897- Thompson Street Cadets*

5-1898- Ice Palace*



6-1898¢! yOf S W2aKQa | dzAal1AYy 51 yOSF
7-1898¢2 SQft {u4UFyR .& G4KS cftl 3
8-1898¢c! yOf S WI aLISNRa WdzoAf SS
9-1898¢cI S D2AQy G2 1o ! 124G ¢AYS

10- 1899¢ Plantation Echoes*

11-1899¢ A Warmin' Up In Dixie

12 -1900¢ Dawn of the Century*

13-1900¢ Midnight Fire Alarm

14-1901¢ A Signal from Mars

15-1902¢ Storm King

16-1903¢ The Burning of Rome*

17-1904¢ Circus Parade

18-1905¢t | dz2f wS@OSNBQa wARS
19-1906¢ The Hurricane

20-1907¢ Masquerade

21-1908¢ Homecoming March

22-1909c¢ Lincoln Centennial

23-1910cb I L2 f S22y Qa [l ad [/ KI NBSF
24-1911- Carnival King

25-1912¢ Roaring Volcano

26-1914¢t | dzf £ Q& | SaAdGraGAz2y 2141
27-1915¢ Battle of the Nations

28-1917¢ Battle of Gettysburg

29-1918¢ Midnight Flyer

30-1918¢ Hurrah For the Liberty Boys, Hurrah
31-1922¢ Sheridan'sRide*

32-1922¢/ dza G SNX&a [l ad [/ Kl NBSF
33-1924¢ 4 Horseman of the Apocalypse*



The Chariot Racel893
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a leading popular music composer especially with the use of both a beautifully
colored cover and the descriptive text inside the music. The addition of
descriptive notations in the music wasot new, as it had been used numerous
times in the pastc 9 El YLJX SY &4¢KS . dGtS 2F DSGdGe@
Marches were gaining in popularity, and this same year would see the
O2YLRaAdAzya 2F W2KYy t KAf AL { 2dmtheQa & { |
music as a twestep. It was also the year that General Lew Wallace, bucking
opposition from the church, managed to get his novBen Hurg A Tale of the
Christpublished. The piece is a descriptive narrative of the most exciting part of
the book, KS OKI NA2d NI OST GKS SIFENI& Y20AS
KFra 0SSy O2ft2NRAT SR 6& ¢SR ¢dz2NYySNDRa LINE
Judah Ben Hur and Messala. For anybody who has not seen the 1925 production
starring Ramon Navarro, the fimcoldriSR 6& ¢ SR ¢ dzNJy SN a LINS
O02yYSa 0Oftz2asS G2 GKS OoONRtEftAlFIYyOS 2F 9o
composition enjoyed a great deal of new popularity when the film was released,
and was often used as an accompaniment to the chariot racerse. Note the
gradual acceleration near the end of the race, and an ending style that would
find a permanent place in much future Paull marches. The main thematic
motive using 18 y2iSa A& F2dzyR 2F4Sy Ay tldzZ fQ
Home Coming MBOK > ¢ G ¢KS . dzNYyAy3I 2F w2YSZ¢ a¢
G516y 2F GKS [/ Sy ddzNE ¢



Charge of the Light Brigade z 1894

Many people are aware of this horrific October 951854 military conflict
during the Crimean War though the famous poem by Lord Alfred Tennyson,
while others may have heard of it through the well known classic pieces by Max
Steiner and Franz Von Suppe. Paull musically honors those brave men, of which
some 500 or more gave their lives. As with many Paull publications Paull
includes A most interesting description that is printed on the inside front cover
of a newspaper interview with one of the survivors. The survivor gives a graphic
synopsis of what happead when the British forces battled against the Russians
and the French in that narrow valley. Essentially, their captain misinterpreted
orders sent to him by the commander, and the Brigade and infantry charged in
the wrong direction, most to their slaughte The music begins with a typical
brass fanfare, which is common in many Paull marches.



The New York & Coney Island Cycle March & Two St§96

The modern American bicycle was becoming a popular form of
enjoyment around this time, after its flirtation with contraptions that
had huge front wheels that presented uncomfortable riding positions
and awkward dismounts. Also coming into its own was a little resort
island just south of Manhattan, (Coney Island) w here entrepreneurs
such as George Tilyou built hotels and various types of amusements to
lure New Yorkers out of the city for a day or a weekend. Among the
attractions pictured on the cover are: The Iron Tower, a Ferris wheel
and an elephant ride, presente d for the adventurous to enjoy a
OA1T OAOCEIT T Al OEAx 1T &£ OEA AOAA8s *AI AO , A
xEOE A OiAll ETATTO TAITTh AT A 4EI UI 08
custom built Ferris wheel. In this preOautomobile age, it was a common
activity fo r couples to jump on their bicycles and make a trip across
#1 1T AU )OIl ATA #OAARAE &£ O A AAU 1T £ Ai OOCAI
dogs. This piece conveys some of that innocent joy quite effectively.



The Thompson Street Cadets 7 1897
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The coverof this piece is reflective of the typical stereotypical attitudes
toward blacks prevalent at the beginning of the #@entury. The cover reflects
the lyrics that characterize a black military group as they march through town.
All of the unfortunate stardard elements of a coon song are found within. In
defense of the genre, it allowed many blacks to be accepted as popular music
composers and entertainers on the stage. The lyrics added to nhumerous popular
songs used derogatory lyricg Example: the much vanted Maple Leaf Rag
years after its inception contained a reference to a razor fight, as alludes to in
this song. By the end of the ragtime era, such demeaning references gradually
disappeared or were toned down quite considerably. AS usual with Paull
publication the cover is quite spectacular, and one of the brighter offerings by
the Hoen lithography process.

The Ice Palace Marchz 1898
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of impressionists presented, but a desctipe title conjours up many possible
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skating arena, or perhaps even a beautiful structure like the Crystal Palace from
the great 19" century world exhibition in London. Todajt might make one
think of the fabulous icecovered house that Uri Zhivago escapes to in the
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conception, if the early cover reflects his thinking. It is a picture of the front and
interior of his Mount Vernon, New York home of the time. Paull often published
the same song with different covers and this song was so done. It might even
suggest something along the lines of the public displays of fabulous ice
sculpture still held througlout the northern areas of the American and
European continents in their ice carnivals. The bass line in the trio starts with an
unnamed melody that would later become associated with Laurel and Hardy.

Written to commemorate the condition of his Mount Vemwn home after
a winter freeze, the piece was reissued in 1914 with a different cover depicting a
large castle built with ice blocks and people dancing outside. It is a 6/8 march
y2ul § SR {TwoStépY It daEskKot contain any descriptive notes in the
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not seem to be any music passages that bring to mind ice palace or winter
weather.
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