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Robert Emmett Kennedy

Mr. Robert Emmett Kennedy
1877-1941
Kennedy was born in Gretna just across the river from New Orleans, in 1877, one year
before his father became a naturalized American citizen – after thirty years residence in
this country. He had his schooling at Gretna Academy, the Lawrence S in New Orleans,
and the boys’ High School, where he meant to prepare for college. His father died when R.
E. Kennedy had been just three months in the Boys’ High, and that ended his schooling.
He had to go to work. He did all sorts of jobs, finally settling down as a bookkeeper for a
big manufacturing firm that allowed him little time for the pursuit of his studies. He was
still in that job at the outbreak of the war. But long before that time he had made quite a
name for himself in New Orleans with his Negro recitals, which he always gave out of his
own collected material, or his own writings. He began writing verse when he was fifteen
years old.’
.
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The Kennedy scrapbook is a collection of his career, his writings and his place in his
environment. Being collected from the early part of the 20th Century many of the items
are not up to modern reproduction standards but are included to show the total
contents of the scrapbook. Additional materials that were found in Dr. Koenig’s library
are included. When found, Kennedy’s first name is spelt as it appears in the various
articles – sometimes with one ‘t’ and with one ’m’.
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The Algiers Musical Society presents a concert on Nov. 12, 1906 that features Kennedy. On the
program Kennedy opens the show closes the show and is featured 8 additional numbers during
the show. The announcements about the concert can be seen with a listing of those performing.

Kennedy’s part on the program I have underlined:
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We find another program of the Algiers Musical Society on April 30, 1907

On the same section of the scrapbook we find an article (undated) but within the year 1907. It
mentioned both Dorothy Dix (Mrs. George Gilmer) and Kennedy.

Kennedy not only performed and wrote music but also a number of musical plays. One
such play was produced in 1908. We read, first in the Times Picayune, about this play:
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“Long Time Ago,” the two act musical comedy written by R. Emmett Kennedy, will be
presented on Tuesday, Jan.18, 1910 at Lee Hall, Gretna, La.
This play has been in active rehearsal for the past month and a half by the original “Bunch,”
which did such creditable work in the Curlett-Kennedy operetta, “The Dress Rehearsal.”
The plot is a very pleasing one dealing with the early colonial days, and the costumes will
be of the 1821 period, with panniere and powdered hair. The songs and all of a happy nature, and
the dances are of the old-time order, tending to show to advantage the grace of the young ladies in
the chorus.
Strict attention has been given to all the minor details that help to bring out the atmosphere
of the play. There are four negro characters in the cast, and the conversations and songs allotted to
them are most typical of the people. Mr. Kennedy, who has been directing the play, will be seen
in the role of an old negro slave.
Special scenery for the performance has been secured; Mr. Al Aufdemort, the scenic artist
of the Lyric Theatre, New Orleans being the painter.
Of noteworthy interest will be the first appearance here of Mr. Cook Sheridan, of New
York, the female impersonator, who is wintering here in New Orleans after a long and successful
tour through the West. Mr. Sheridan will give two original dances between the acts in costumes
made in New Orleans for the occasion. Those who have seen his work pronounce him a finished
artist.
The performance will be given for the author’s benefit, the proceeds to be used for the cost
of publishing a literary work which r. Kennedy intends bringing out in the spring. (New Orleans
Picayune)
A review of the work is given in the Jefferson Democrat:
“Plaudits for Local Composer – Appreciative Audiences Give Hearty Applause to “Long
Time Ago.”
The initial production of Mr. R. Emmett Kennedy’s musical comedy, “Long Time Ago,”
at Lee Hall on Tuesday evening, was greeted by a capacity house, with even standing room at a
premium. The size and quality of the audience and the liberality and earnestness of the applause
accorded the play from the opening chorus to the fall of the final curtain is a testimonial to the
talented author and his work of which he has just reason to feel proud.
The general verdict is that “Long Time Ago” is the best of the several plays written by Mr.
Kennedy. The scenes are laid in the year of 1821, and the effects were excellently carried out.
Indeed, there was nothing lacking, and the production would have done credit to a troupe of
professionals. It was given by “The Bunch,” an aggregation of amateurs who have produced a
number of plays by Mr. Kennedy and under his direction. There was a wealth of original music
throughout the lines, all the airs being of tht catchy order that causes them to be hummed or
whistled by those who have heard them.
Among the vocal numbers which took the big audience especially were the soprano solo,
‘Song of the Funny Little Frog”; the baritone solo and chorus, “Who Dat Callin’ Me Yondab;” the
duet for soprano and baritone, “When I Get Respectable;” the baritone solo and dance, “Buzzud
Lopez,” the baritone solo and march, “Captain of Company Q,” all of which were given in the first
act, and the soldier chorus, “Bucket Full o’ Bean Soup;” the baritone solo and chorus,
“Grumbellin’ People,” and the quartette, “Long Time Ago,” given in the second act. The several
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dance steps by the bevy of beautiful chorus ladies elicited great applause, forming, as they did a
very pretty stage picture.
Between the acts Mr. Cook Sheridan, of New York, a noted female impersonator, appeared
in clever character dances and his work was a genuine treat. The accompaniment was by Miss
Gertrude Max.
The scenery was painted especially for the show by Mr. Aufdemort, of the Lyric Theatre.
The second performance of the play, given Thursday evening attracted a nice audience,
though somewhat smaller numerically on account of the unfavorable weather. However, the
production was received heartily, and author and cast should feel gratified at the splendid response
accorded their efforts.”

The program of musical number is given below:
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We find an advertisement in the newspaper for a performance on December 22, 1912. In this
performance Kennedy composed original music for lyrics by Oscar Wilde.
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Kennedy performed in many programs, mostly delivering what was called either ‘a musical
reading,’ ‘a reading,’ or a ‘recitation,’ all using a Negro dialect. We find one of the earliest in
August 30, 1913 for a testimonial benefit for the Rev. A. Gordon Bakewell at the Water Works
Park at Spruce and Leonidas Streets. Kennedy not only performs on the program listed as an
“original Crooning song which he composed. But also has written a poem about the Rev.
Bakewell. It is a very prestigious affair as the words of greeting are given by the Mayor of New
Orleans the Hon. Martin Berhman.
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The next program is on Dec. 18, 1912 for a presentation for Wm. K. Seago Co. of New
Orleans. In a letter of appreciation believed to be written by Mr. William Seago we read:
“My Dear Sir,
Please accept my very sincere thanks for your delightfully original and artistic
record of the “Remnanty of Ham”, and allow me to congratulate you upon the originality
and true-to-nature style of its dialect which is refreshingly free from that exaggeration
which has spoiled so many otherwise good stories.
I have known the negro intimately all my life and am free to say that you have
caught the true nigger spirit. (the word ‘nigger’ is crossed out as seen below in the original
copy of the letter.) There is another and distinctly different negro dialect, peculiar the south
Georgia and south Carolina negro of ante-bellum day and which is accurately recorded in
a compilation of negro stories, entitled “Negro Myths” by C. C. Jones, who is an uncle of
Mrs. Seago, and I shall do myself the pleasure to secure if possible, a copy for you.
We hope to have the pleasure of meeting you again, and wish to assure you that
your recitations, and songs more so greatly enjoyed, and have been most highly
complimented.
Yours very truly,
William Seago

Another article is found with Kennedy’s name in it:
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“Forum Features – Reading to Music an Interesting Innovation Yesterday
The attraction at the Forum yesterday afternoon was a dramatic reading by Bernard Hanley,
assisted at the piano by R. Emmet Kennedy. Mr. Hanley is a talented young man of the city and is
a pupil of the well-known elocution teacher, Miss Lily Whitaker. Mr. Kennedy is an unusually
gifted musician, whose versatility has been proven at various entertainments.
Mr. Hanley’s program was one calculated to reveal the many phases of his art. One of his
best efforts was the “Nightingale and the Rose,” a poem by Oscar Wilde, with the musical setting
by Mr. Kennedy. This was exceedingly well received. Mr. Kennedy’s setting was very artistic,
showing not only good musical knowledge, but a fine appreciation of the import of the text. The
forum is to be congratulated upon its attraction of yesterday. It proved not only enjoyable but of
educational value.” (Dec. 22, 1912)
Another article is about Kennedy playing for an informal reception:
“A most enjoyable informal reception was rendered Mr. Bernard Hanley and Mr. R. Emmet
Kennedy at the home of Mrs. Florence E. Kimberlin at Roseland, late last Saturday night. The
audience represented Roseland’s intellectual and cultured men and women for whom Mr. Hanley
was invited to read. He gave some of the best numbers from his artistic repertoire, and Mr.
Kennedy also gave a few of his original negro delineations. (1913)
The above event was called the ‘Musical Event of the Season and we read:
“On Saturday night of last week and Mrs. W. L. Kimberlin entertained at their beautiful home
a number of friends in honor of tow distinguished guests, Messrs. R. E. Kennedy and Bernard
Hanley of New Orleans, the entire evening proving one of the most enjoyable that ever occurred
here. The selections given by Mr. hanley with piano accompaniment by Mr. Emmett Kennedy,
were entirely new to the guests and received great applause, and the gentlemen are certainly artists
in their line of work. Words fail to express the pleasure that was give3n by them. Mr. Kennedy
with his humorous dialect readings and Mr. Hanlley with a touching pathos, both showing the
given talent of a high order, the Nightingale and the Rose being a real treat.

Our next program is on Feb. 7, 1913 for the Laymen’s Banquet of the First Methodist church.
It list the menu but part of the program is covered by a short letter to Kennedy expressing
appreciation for his part of the program. The letter reads: “Dear Mr. Kennedy, I want to express
my personal thanks to you for your delightful “reading.” I heard your praises on all sides. It is a
great gift.
Kennedy is listed as the accompanist for “Music Reading – “Princess of the Morning” – Mr. B.
F. Hanley.
Mrs. W. Greathouse is also a bright star as an entertainer and always rises to respond in her
happy manner. Mrs. Harry Wilson favored the company with one of her sweetest songs; Mrs. Lois
Chapin rendered a fine vocal song and with several nice selections on piano by home talent, it was
an evening for a ‘feat of reason and a ___ of soul.”
The lovely home was decorated with palms and flowers, and the host and hostess were untiring
in their efforts to make every one happy. After guests were served with dainty refreshments all felt
loth to say “good night.”
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The next program found is from a benefit for the Soniat Christian church on Dec. 9, 1913.
Kennedy is the 4th performer on a program that included 10 performers. His participation is listed
as ‘Dialect Reading.’
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Kennedy is on the program for the Palmer Park Church musical”
For Palmer Park Church - Music to be Given under Direction of Mrs. A. O. Browne.
“The Women’s Auxiliary of Palmer Park Presbyterian church promises a most delightful
musical evening at the home of Mrs. J. P. Williams, 21 Neron Place at 8:30 tonight. The program,
under the direction of Mrs. A. O> Browne contains following features (Sic: a list of those given
include. ”Reading, character impersonations, Emmett Kennedy.”
In 1914 Kennedy gave a program at Pythian Hall and a notice appears in the paper of Gretna:

38

“Pythian Hall, Mr. Emmett Kennedy will also entertain the audience with his famous Negro
dialect.” (Nov. 12, 1914)
Also: The new name of Pythian Hall is People’s Hall and on Nov. 19 we read:
“Minstrels coming, Saturday, Nov. 21st, 8 pm at Pythian Hall. Emmett Kennedy will be there
too, with a good Negro dialogue. You have heard him before and you want to hear him again.”
There is a benefit concert for the Home Missionary society of the Parker memorial Methodist
church on March 16, 1914 in which Kennedy had a part.

39

40

Kennedy receives a thank you letter after his participation in the above concert:
1737 Jackson Ave.
Mar. 24, 1914
Mr. R. E. Kennedy –City
My Dear Mr. Kennedy,
I cannot let the occasion pass without writing to thank you again for your most
exquisite artistic contribution to our Recital of last-Thursday evening.
I had intended to announce that you had written the beautiful music offered with
Ben’s reading, and to make some personal remarks, but knowing your sensitive nature, I
dared not do so without your permission, which, in the confusion of receiving guests and
answering various questions, I failed to get.
I was glad, however that I had n the opportunity of letting my friend and the Press
know of the favor we had received at your _____. Then I closed my eyes and listened; it
seemed to me that the very spirit of the nightingale had entered the piano while it’s blood
was drying the petals of the rose. I was a dream of artistic beauty for which all who
participated should be grateful. God has given you a great and a rare gift and he has given
me a pearl of rare price in your friendship which I prize and appreciate beyond words.
Ever gratefully,
Your friend
Lily C. Whitaker
Whoever the writer of this letter was she really wrote a poetic thank you note. It probably
wasn’t meant to be anything more than a female friend as we know that Kennedy was not attracted
to women.
Our next program is on June 16, 1914 for St. George’s Church Choir at the Association of
Commerce Hall.
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There is a newspaper article about the performance in the newspaper: (no date or name of
newspaper is found but it probably is a local New Orleans paper.
“ST. GEORGE’S SHOWS ARRAY OF TALENT
Under Leadership of victor Despommier Benefit Is Artistic success.
The St. George church Choir entertainment, for the benefit of its annual outing, was given
Tuesday night at the Association of Commerce Hall. As at all of the affairs directed by Victor
Despiommier, the well-known local singer and conductor, the audience was large, and it was
emphatic in its appreciation of the effort that must have been expended to bring such an
undertaking to a successful issue.
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At the very outset, we must congratulate Mr. Despommier, the ‘soul’ of the entire
performance. His coaching of the soloists and choruses call for hearty commendation. He knows
his business, and anything undertaken by him is sure to bear an artistic stamp.
The evening opened with a scene, “Seeing the New Year in at Shanley’s, New York,” in
which many pretty songs and a capital terpsichorean turn were introduced. While three of the songs
were not novel, still they were given with such “clan,” that they possessed much of their old-time
zest. These were “Heidelberg,” from “The Prince of Pilsen;” “Italian Street song,” from “Naughty
Marietta,” and “Drinking song,” from “The Beggar Student.”
In the first song, Mr. Leroy Snyder disclosed a good tenor voice. Mrs. C. Bennette-Moore,
in the “Naughty Marietta” number, was one of the evening’s biggest hits. Her “obligate,” in the
latter part of the song, with its brilliant runs, was among the best work which this talented singer
has ever done. As an actress, Mrs. Bennette-Moore is very satisfactory, her “Yum, Yum,’” later in
the evening, being a well-defined characterization. Mr. Pierre Blanchard’s few solo tones in the
“Drinking Song” were sufficient for the listener to realize that this young man is gifted with a
baritone voice of an unusually agreeable quality.
Mrs. John M Gehl was charming in her song “The bubble.” Henry Wehrmann sang his
own “Adele” in his own peculiar and irresistible fashion. Mrs. R. W. Salter sang “Rock Me in the
Cradle of Love” with style and displayed her soprano voice to good advantage. The choruses to
all of the songs was among the mo9st enjoyable moments of the entertainment.
Miss Gretchen Ledbetter and Mr. Milton Blum danced the “Hesitation Waltz” in a manner
that would have reflected credit upon professionals. Of course, they had to give an encore, which
itself was encored, and deservedly so.
Between the first and second parts of the programme, Mr. R. Emmett Kennedy have a
monoloque, in substitution of “Scene II” which was to have been a sketch between himself and
Mrs. Flo Field, whom illness prevented from being present. Mr. Kennedy’s impersonation of the
Louisiana Negro invariably makes a strong appeal by reason of its fidelity and drollery. So realistic
are his portrayals that at times the listener fancies that he is in the presence of the “genuine article”
instead of a talented impersonator of it. Mr. Kennedy’s work is more than simply clever; it is
artistic.
The “Mikado” reduced to tabloid form by Mr. Despommier, closed the evening. The cast
was the same as at last year’s presentation, with the exception that the role of Pooh Bah” was filled
by Mr. Stewart Van der Veer, instead of Mr. Follet. Messrs. James A Ross, Henry Wehrman,
Stewart Van der Veer, William T. Arny Jr., Paul Jacobs and Albert McCoard, and Mesdames
Bennette-Moore, John Gehl, Francis Moore and Jessie Tharp-all of whom composed the cast –
acquitted themselves well. Mr. Jacobs’ Panki Poo was a great improvement over his impersonation
of that role last year. In method of singing and voice quality he has made big strides.
Miss Mary Moloney and Mr. Despommier were the accompanists.
A review is given the entertainment:
“Musical Evening By St. George’s Choir – Talented Local amateurs Give Pleasing
Entertainment in A. of C. Hall
“The entertainment given by the St. George Choir Tuesday night in the hall of the Association
of Commerce was heartily enjoyed by an audience which filled the auditorium to overfilling. The
performance went off without a hitch, save the absence of Mrs. Flo Field, who was indisposed and
had to be excused. She was to have appeared in a sketch, “The Suffragette,” with Emmett Kennedy,
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and in lieu of the number Mr. Kennedy gave a monologue on negro dialect which captured the
audience from the beginning and called for repeated encores.
The first scene of the program was a representation of New York nights at “Shanley’s, New
York in which several solos were rendered by Leroy Snyder, Mrs. John Morris Gehl, Henri
Wehrman, Mrs. R. w. Salter, Mrs. C. Jeanette Moore and Pierre Blanchard, with chorus. Miss
Gretchen Ledbetter, with a lissome girl in a diaphanous pink gown, and Milton Blum, danced the
hesitation waltz so cleverly tht they were recalled several times. The grace of the young woman,
coupled with an admirable modesty not too often witnessed in modern dancing, completely
captivated the audience, and after several recalls, she was presented a handsome bouquet. The
“Italian Street song” of Mrs. Bennette Moore seemed to be the next most popular number on this
part of the program.
After the monologue by Mr. Kennedy, a tabloid version of “The Mikado” by Victor
Despommier, was given with the following cast and a full chorus: (Sic: the rest of the article
mentions the names of those in the cast.)
We next find an article about Kennedy with no information about it:
“Mr. R. Emmet Kennedy and his Study of Negro Music.
The Irish writer, Geo. Petrie, speaking of Irish folk music, says: “The depths of feeling that
are expressed in the natural works of man in a state of imperfect civilization, and particularly in
the original music which comes direct from the heart, untrammeled by rules, will, however simple,
possess charms of a more lasting and, touching kind to those who retain the pure simplicity of
man’s nature than the finest works produced by the brain or fancy of the most skillful musician of
a cold and artificial age.”
This applies not only to Irish folk songs, but to the folk songs of all nations; and the folk songs
of a nation, reveal the character of the people. From their folk songs we learn whether or not a
nation possesses the poetic temperament, for music is as expressive a language as poetry – the
language of the heart, of the emotions.
It has been said that the Negro race is devoid of the poetic temperament, but if we
thoughtfully examine the folk songs of these despised people we will find that they are possessed
of the poetic temperament to a remarkable degree. Crude, semi-savage poetry, if you will, but
poetry undoubtedly.
The deluge of recent years of the so-called “rag time” has had the unhappy tendency to
give the impression that the negro is mostly humorous when he is not belligerent. “rag time” does
not express the negro nature. It is a caricature of the people. It is only a stage-picture of the people,
invented by some exaggerating minstrel.
The nearest approach to expressing the negro temperament was reached by Stephen
Collins Foster in his plantation songs; but he did not succeed fully because his work is too polished
to be typical of the simple, uneducated negro.
For many years the subject of negro music has been the study of one of our local
musicians, Mr. R. Emmett Kennedy, whose home is in Gretna, La., where he has the liberal
advantage of studying the temperament and characteristics of the negro in all his provincialism.
Mr. Kennedy has made a very careful collection of folk songs and hymns which are typical
specimens of the simplicity and trustfulness of the negro race, and which have been pronounced
by several of our representative musicians to be valuable contributions to the music-loving world.
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From the great number which Mr. Kennedy has in his possession he has made a
selection of those he considers true to life, and means to offer them to the lover of things unique
at some future date.
Besides this very artistic collection, Mr. Kennedy has done some remarkable
original work along the same lines, expressive of the negro sentiment. He has undoubtedly caught
the exact spirit with his peculiarity of rhythm and fantastic inter-weaving of the major and minor.
His work on these lines consists of “Four humoresques,” a song cycle entitled “In Gretna,” a
“Negro Funeral March,” and a set of eight or ten songs treating of negro subjects, very artistic in
construction and poetic in sentiment, the words written by the composer. Mr. Kennedy objects to
their being called “rag time,” and insists that they are “negro melodies.”
There is one, a chorus for mixed voices, entitled “Who Dat Callin’ Me Yondah,”
which is a unique specimen of its kind. It expresses the sentiment of an old, old darky who is ready
to “cross over,” and he imagines he hears the voice of his dead wife calling to him. The music with
its humming soliloquy possesses a strange, fascinating pathos that makes the tears come, although
you are unconscious of them. We give the words herewith:
“Who dat callin’ me yondah?
Who dat callin’, I wondah.
Who dat callin’
Wen night am fallin’?
Place done got to feel lonely,
No one heyh but me only.
Eve’y evin
I feel lak leavin’
An’ crossin’ ovah to Dinah
Good Lawd comin’ wid wahnin’.
Kin leave it evin or mawnin’,
Cause I knows up yondah
In one bright condah
Gwine to set ‘long side o’ ma Dinah.”
To some extent Mr. Kennedy has specialized the working-out of ideas on the negro character,
still he has not restricted himself to that line of work; for he has written many other things, chiefly
songs. He has just completed a two=act musical comedy which is now being rehearsed under his
direction for public performance some time in January. It is a colonial play of the year 1821, called
“Long Time Ago.” There are twenty-one songs in it, all of a sprightly original character which
give the play a decidedly “old-timey” atmosphere. The plot is a humorous one and among the
twenty-three persons in the cast there are four negro characters who furnish much amusement.
The play will be given for Mr. Kennedy’s benefit, the proceeds to defray the cost of
publishing a volume of his poems which his many friends have persuaded him to offer to the
public. This volume is called “The songs of Aengus and Other Poems.” These poems will be gladly
received in the literary world and should have been given to the public long ago, but the author is
a very modest, retiring person and was not attracted by the call of fame. It was after long persuasion
of his friends that he consented to publish them. Music with Mr. Kennedy is only a pastime;
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literature is his predilection and the work to which he devotes most of his time. He is now working
on a humorous prose work called “The Dilettantish Papers,” which he intends publishing as soon
as it is completed.
Those who have had the pleasure of meeting Mr. Kennedy in his comfortable, artistic
home, and have listened to him play his own compositions in the own peculiar way, or heard him
read some of his tender love poems or laughable dilect poems, have come away feeling fully repaid
for their long jaunt to the unpretentious town of old Gretna.
Kennedy is featured in a benefit for “The Catherine” a home for wayward girls on July 30, 1914.
It is noted that “The Catherine was founded October 1, 1913, by the woman’s Club for young
women in need of a temporary or permanent home. More that forty respectable young women
availed themselves of The Catherine during the last nine months. Four free beds in the dormitory
were occupied all winter by worthy transients. Parlor, restroom, music, and comfortable
bedrooms.” It is interesting that along with the necessities like bed, restroom, parlors, etc, they list
music as one of their offerings.”
It is further stated that:
“More Than forty Young Women Sheltered There In Nine Months.
To swell the maintenance fund of “The Catherine” the home established by the woman’s
Club, a musical entertainment will be given in the auditorium of the Sophie B. Wright High School
July 30. A score of the city’s artists will participate.
The Catherine has been in operation since October 1, 1913. It was organized for the betterment
of working girls without homes. More than forty young women have availed themselves of The
Catherine’s shelter within the past nine months.
The home is at 1059 Camp Street. It has a parlor, rest rooms, music and comfortable bedrooms.
Girls pay what they can. They are usually taxed in proportion to their salaries.
It is the aim of the woman’s club to make The Catherine self-supporting, and the co-operation
of the public will help the club achieve this aim.
Music and Monologue will be the feature of the benefit entertainment. Mrs. Eugenia WehrmanSchaffner and Emmett Kennedy will be among the most prominent of the participants.
NOTE: It is stated that “Mrs. Wehrman Shaffner, a pupil of the late Mme. Marguerite Samuel,
and recently a student under Pugno and Meakowski, after a period of eight years residence in Paris,
is again in her native city-New Orleans, where her great musical gifts have added much to the
winter’s enjoyment.
“Mrs. Shaffner had come to visit her relatives here last June when the foreign war was declared.
Later her husband enlisted under the French flag and was killed while in the Red Cross service.
The visit of Mrs. Schaffner and her two fine sons, Phillippe and Jean, terminated in their taking
permanent abode in New Orleans. The sympathy of the entire community went out to the bereft
little family.”.
There was a review in the newspaper as follows (no date is given but it must have been the next
day after the concert.
The Catherine Benefit
Concert Give for Worthy Cause
Proves Great success
The entertainment of music and monologue directed by Mr. R. Emmett Kennedy for the benefit
of the Catherine July 30, was quite a success financially as well as artistically. No one doubted the
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quality of the entertainment when the program was announced giving the name of the score of the
city’s most gifted musicians and speakers, and no one was disappointed who attended the benefit.
Such flattering appreciation has been expressed that Mr. Kennedy expects to arrange another
program for the early winter meeting for the benefit of the same work.
The Catherine committee wishes to express its appreciation to the following whose talents and
interest made the affair such a success: Mrs. Eugenie Wehrman-Schaffner; Miss may
Conway;Mrs. John Morris Gahl, Mrs. C Bennett Modre, Mrs. D. S. Siler, Mrs. M. A. Dyer,Miss
Alma Oury: Messrs. R. Emmett Kennedy, Prof. Henri Wehrman, E.J. Ficken, E, J. Loeb, D. G.
Van Winckle, William T. Arny, Jr., A. C. Pierpont, Henry Viviani and Bernard T. Hanley.
Through the kindness of superintendent Gwinn and Mr. Wexler the use of the Sophie B Wright
Auditorium was granted for the evening, and the decorations of the platform, beautifully arranged
in the rear of the performance were contributed by Mrs. C. Rehni, the Rosebank florist. The
programs were contributed by Mrs. H. B. Myers. Mrs. Schaffner was offered her choice of pianos
by the Dugan Piano Company and, altogether, everything worked toward the success of the
entertainment and all expenses as eliminated.
TheCatherine “the city’s big sister to the worthy girl” is fortunate in having so many kind
friends.”

The program for the event is given and states that it is directed by Mr. R. Emmett Kennedy.
There is an article in the newspaper that writes of this benefit:
Benefit Planned for the Catherine Thursday –
“The Catherine,” the city’s “Big Sister” to the worthy girl, is to have a benefit Thursday
night, July 30, at 8o o’clock, in the Sophie Wright High School. The Catherine was founded in
October, 1913, by the New Orleans Woman’s Club, for young women in need of a temporary or
permanent home. More than 40 young women have availed themselves of this haven during the
last nine months.
So essential to the protection of the homeless girl is The Catherine, that all should be
interested in it and lend to so worthy a work their support. Free beds for four girls in the dormitory
have been occupied all winter by worthy transients. A parlor, rest room, music, good meals and
comfortable bedrooms make life at The Catherine most pleasing to those who make it their
temporary or transient home. For this benefit, Mrs. Eugene Wehrman-Shaffer and Mr. Emmett
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Kennedy, assisted by other New Orleans artists, will give an evening of music and monologue,
which promises to be enjoyable.
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As is the custom of the era a letter is sent to Kennedy in appreciation of his efforts on their
behalf:
“Dear Mr. Kennedy,
Permit me to again express to you how delighted my guests and self were this afternoon
with your excellently artistic work. From all sides I am hearing of the afternoon’s enjoyment for
which we are indebted to Miss Jessie & yourself for so much pleasure. With sincere appreciation;
may the pleasure be ours soon again. Very cordially from Mrs. W. Jachim”
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We next find a program listed for the night of Nov. 17, 1914 for a group called the “First
Monthly Musicale” at the residence of Mr. & Mrs. E. J. Ross at 2105 Berlin Street. Kennedy’s part
of the program is listed as “Three Black Cameos,” which title would be for one of his books.
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On the same page of this magazine (Musical America) there is a picture of those on the program
and a long list of those that attended the affair. Kennedy’s picture is at the top and his name is
given in the Irish spelling-Emmet Va Cinneidig
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Kennedy is on the program for the New Orleans Music Teachers’ Association and
guests on Nov.24th in 1914. There is a list of those on the program and a list of the Supper. Which
includes turtle soup The program is the work of the famous “Bunch.” On the program Kennedy is
listed as: “incomparable Emmett Kennedy – the Welsh wonder.”
1915
On April 6, at 8 P. M. Kennedy is entertaining at Tulane Univ. The program is below:
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We find a letter dated March 2nd.
“1318 Foucher St.
Dear Mr. Kennedy,
I promised to send you Miss Leed’s circular so I now enclose it. I’m a bit slow, but I get
there given the time. The Queen Mary’s Meedlework Guild is still bring you grateful to you for
what you did for them. Your numbers were truly delightful and your name on the program drew a
large proporhome of the audience.
Thank You very much,
.
Lelberg
On April 17th, 1915 Kennedy is part of a program on the Huberwald Recital. Two articles
appear mentioning the concert and a third gives a review of the program:
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“Miss Huberwald’s Recital
Miss Florence Huberwald will give a song recital and dramatic reading at her residence,
1373 Annunciation Street, Saturday, April 17 at 8 o’clock, assisted by Mrs. W. J. Drawwry, Miss
Adele Conway and Messrs. Emmett Kennedy, Kernion Desponmier and Wehrman. Tickets may
be procured at the music stores.”
“To Give Song Recital – Miss Florence Huberwald to Present Pupils to Public.
Miss Florence Huberwald will give a song recital and dramatic sketches Saturday evening,
April 17, at her residence, 1373 Annunciation Street. She will be assisted by Mrs. Wm J. Drewry,
who will give original Cockney recitation; Mr. Emmett Kennedy, who will give original negro
dialect sketches; by…(the rest of the article list other performers.)
The Review:
“Miss Florence Huberwald’s concert on Saturday night was a very pleasant event in
musical circles. Miss Huberwald’s deep contralto voice is well known in New Orleans. She sang
and interesting and varied program and was much applauded. Miss Huberwald ws ably assisted by
some of the best local talent. Mrs. Drewry was entertaining in two recitations, “Original Irish
Sketches,” and “At a Wedding.” Messrs. Kernion, Despommier and Wehrman sang a most
amusing tabloid comedy entitled “Les trios Mopusquetatrea.” Miss Cornaywho has a pretty
mezzo-soprano voice sang the “Waltz song of Musette,” from “Boheme,” with good effect. Mr. R.
Emmett Kennedy, so popular in recitations, was at his best in two “Original Negro Monologues.”
Mr. Kennedy’s recitations are the more interesting from the fact that no matter how screamingly
funny they are his facial expression never changes from its solemn, almost funeral aspect. He
always seems surprised at the bales of laugher he provokes.
Special mention is due to the artistic accompaniment of Miss Mamie Moloney, who is a
remarkably gifted musician. This was particularly noticeable in the two numbers from the pen of
Augsuta Holmes with intricate piano accompaniments.”
On May 17th Kennedy is part of a program for the woman’s Club:
“Woman’s Club Hears of Story Telling - Last Social Meeting of Season. Enlivened by
“Mowgli.”
“Stories, songs and recitations to musical accompaniments, were the features of the New
Orleans Woman’s Clubs’ last social meeting of the season, in the gold room of the Grunewald
Hotel, Monday afternoon.
Dtepphani Schutze talked on the psychology of story-telling, and told Rudyard Kipling’s
tale of “Mowgli” to illustrate his theories. Miss Jessie Tharp gave several readings and Emmett
Kennedy told Negro stories. etc.
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There is a program found in the scrapbook (like so many others) that has no date and
does not give the location of the program:

Kennedy is part of a program given for the benefit of the Presbyterian Hospital:
“A musical will be given at the home of Mrs. J. P. Ford, 1922 State Street, Tuesday evening
at 8 o’clock, for the benefit of the Presbyterian Hospital. Emmett Kennedy, Mrs. John M. Gehl, H.
H. Berlin, Blanchard Williams and Miss Mamie Maloney, well-known artists and entertainers, will
provide the program.
Kennedy is part of the event for the Polyhymnia Circle Concert:
Polyhymnia Circle Concert – The concert given by the Polyhymnia Circle on Tuesday evening,
May 4, at Marquette Hall, Loyola University, was a fit closing of a most successful season. The
program was a most artistic one and was admirably rendered. The large audience, representing the
social. Musical and literary world, showed its appreciation and pleasure by enthusiastic applause
and many recalls. This ends the ninth season of this musical organization which has delighted
many cultured audiences and brought forward much local talent. The concerts will be resumed in
the fall. The Program:
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Next we find an article and program for a evening at the Gretna Primary School Auditorium:
“A delightful evening was spent on Wednesday at the Gretna PrimarySchool auditorium,
where Emmett Kennedy, Ben Hanely and Mrs. John Morris Gehl entertained a number of their
Gretna friends at a musical. The guests including the faculty of the Mc
Donogh Jefferson High School, in whose honor the event was arranged. Vocal numbers by Mrs.
Gehl, story telling by Mr. Kennedy and musical recitations by Mr. Hanley, accompanied by Mr.
Kennedy were the evening’s numbers, each being called upon several times.”
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We find a letter to Mr. Kennedy dated March 2, 1915:
1318 Foucher St.
March 2, 1915
“Dear Mr. Kennedy,
I promised to send you Miss Leed’s circular so I now enclose it. I’m a bit slow, but I get
there – given the time. The Queen Mary’s Needlework Guild is still bring you grateful to you for
what you did for them. Your numbers were truly delightful and your name on the program drew a
large proporhomo(?) of the audience. Thank You very Much for helping.”
We find two advertisement card mentioning ‘an evening with Mr. Emmett Kennedy:

Kennedy performs at the Sophie B. Wright High School March 21st”

Story Telling and Music
An “Evening with Mr. Kennedy” is the subject of an interesting program to be given at the
Sophie B. Wright High School Auditorium Friday night for the benefit of the Mother’s Club of
LaSalle School. Mr. Kennedy is an inimitable story teller and his sketches of the southern darkey
are rich with humor and folk lore.
Mr. Kennedy was born in Gretna, and “cross the river” he studied the types and gathered
material for stories that are excruciatingly funny without taint of the artificial. Mr. Kennedy first
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appeared as a professional entertainer this winter and made a distinctive “hit.” He will be assisted
by Miss Phyllis
Bush, whose charming voice is well known, and Miss Pauline Meyering, a young pianist of note.
Another feature of the evening will be Mr. Ben Hanley’s artistic readings. Mrs. Flo Fields will
have charge of the program
Mrs. W. W. Carre, president of the Mother’s Club, has placed tickets on sale at Werlein’s,
Grunewald’s and the Dugan Piano Co.
The Mother’s Club supplies the school telephone, basket balls and other requisites for
games.
Kennedy does another benefit program:
“Evening With Emmet Kennedy – Interesting Program at Sophie, B. Wright High School.
Much interest attaches to the “Evening with Emmet Kennedy” to be given tonight in the
Sophie B. Wright High School auditorium. Mr. Kennedy will feature his negro dialect stories,
with which he has achieved much popularity on more than one occasion.
Assisting Mr. Kennedy will be Miss Phyllis Bush, Miss Pauline Meyering and Ben
Hanley, the latter in Oscar Wilde’s “The Nightingale and the Rose,” set to music by Mr.
Kennedy.
The entertainment will be for the benefit of the La Salle School. A large number of
tickets have been sold and the attendance promises to be large.”
There is a review in the paper about the above evening:
“Big Crowd Present – Evening with Mr. Emmet Kennedy at Sophie Wright School
A large and enthusiastic audience filled the auditorium of the Sophie Wright high school
last night for the ‘evening with Emmet Kennedy.” The program was as follows:
Introductory talk, Mrs. Flo Field …Oscar Wilde’s Story of The Nightingale and the Rose, with
incidenial music by R. E. Kennedy. Etc…
Three Negro Stories, “Aunt Sohie’s Yann “Mr. Kennedy.
Two “aper-i-chal” Chants, “Dry Bones,” “Heaven,” Mr. Kennedy
“Three Humorous Incidents, “Mustard Greens,” Elvannah’s Story,” “Julia’s children.” Mr.
Kennedy.
There is a program found from May 21, 1915 that lists Kennedy on the program:
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Next we find three programs that meet at various residences to host a musical program mostly
each month:
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There are two programs for the Sixth Monthly Musical, one for May 2nd, the other
May4th. While they were both found on the same page they might be a year apart.

We find an article about Kennedy in charge of a vaudeville program on Sept. 30th:
“A style show, several vaudeville acts and a dance are some of the features of the entertainment
planned by the Katherine Club for the benefit of its boarding place for working girls. It will be
given at the Sophie B Wright High School Sept. 30. Emmet Kennedy will have charge of the
vaudeville and Kreeger’s store will supply the models for the style show.” The Program:
We find another letter I believe is from 1915:
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“Mr. Dear Mr. Kennedy,
It gives me great pleasure to send you the enclosed ____ for your own performances! It is
very kind of you to use your talent for the benefit of Queen Mary’s Needlework Guild and the
members of it are very grateful to you. Mrs. Donelly told me that I might trouble you to deliver
the enclosed. Yours sincerely, Adele Anderson.”
Kennedy volunteers for a benefit for the Mother’s club. There are three articles on this that include
a letter from the famous Booker t. Washington:

“Mother’s Club To Present “An Evening With Mr. Kennedy”
A splendid entertainment has been arranged by the Mother’s Club of the LaSalle School,
to be held at the Sophie B. Wright High School Auditorium on the evening of Friday, March 26.
Such capable entertainers as R. Emmet Kennedy Bernard Hanley, Miss Pauline Meyering and
Miss Phyllis Bush have been secured. “An Evening With Mr. Emmet Kennedy” is the title of the
attraction. Mr. Kennedy has earned for himself, through his many successes this winter, the
reputation of being the best delineator of negro character in the state. In a letter to him from Booker
T. Washington, of the Tuskegee Institute of Alabama, the writer says: “In interpretating, as you
have, the ethical understanding of the negro people I feel that you have made a real contribution
to the literature regarding my race.”
Mr.Kennedy stories are all original and his manner of delivering them are different from
any of the other story tellers. His audience gets the impression that it is listening to the negro telling
his story in his own words in his own particular way and loses sight of Mr. Kennedy as the
narrator….etc. (Times Picayune-March 14, 1915)
“Mothers Club of LaSalle School Plans Fine Entertainment
Great interest is being shown in the entertainment planned by the Mothers Club of the La
Salle School to be given at the auditorium of the Sophie B. Wright High School, on the evening
of March 26. The tickets announce “An Evening with Mr. Emmet Kennedy” assisted by Miss
Pauline Meyering, Miss Phyllis Bush and Mr. Ben Hanley.
Mr. Kennedy’s ability as a delineator of the Negro character is well known. His original
stories never hail to delight and his faithful interpretation of negro chants and folk-songs has won
for him his deserved reputation.
Mr Hanley ability as an exponent of dramatic reading will be seen in all its phrases in his
convincing narration of Oscar Wilde’s beautiful allegory “The Nightingale and The Rose,” which
will be given with music specially written for him by Mr. Kennedy….etc. (Daily States, March
14, 1915)
A third write-up is found:
“Kennedy Will Tell ‘Darky’ Stories at La Salle Benefit
The evening with Emmet Kennedy which will be given by the Mothers Club of La Salle
School Friday at the Sophie B. Wright High School will have the delightful feature of many new
stories by that inimitable telling of “darkey” tales. Mr. Kennedy’s negro stories have been a
sensation this winter, among the amusement of New Orleans social season. The stories are all
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screamingly funny, but they have the added value of being literature in that they picture the negro
character with its humors in which are woven the folk lore of a racial story.
Mr. Kennedy will be assisted by Miss Phyllis Bush, the well known young singer, and Miss
Pauline Meyering, pianist. Another feature of the program will be Ben Hanley, one of the youngest
and cleverest interpreters of dramatic expression to the south. Mrs. Flo Field will act as master of
ceremonies. The Mothers Club hopes to realize enough money to carry on its excellent work
among young women.”(Daily States, March 2, 1915)

:
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There is an article in the August, 1915 issue of Maury’s Magazine that features Kennedy:
“The Harper, Aengus
Far out South Solomon Way, in the quaint old city of New Orleans, lives the rustic
Harper, Aengus, in “peaceful celibate retirement,” where, in the hushed hours of summer
evening he may be heard murmuring some “rune of mysterious tones,” or thrumming
dreamily upon his rustic harp.
Robert Emmet Us Cinneidig (whose patronymic in plain American is Kennedy),
was born in Gretna, an over-the-rive suburb of New Orleans. But it was some thirty-seven
years later that I invaded the quiet seclusion of his retreat and found him clad in a suit of
Oriental pajamas, barefoot sandals and a wonderful shock of iron-grey hair.
Mr. Kennedy is best known as a writer and reader of negro dialect, and in this role
he is the idol of New Orleans polite society. Personally I have no hesitancy in saying that
no one has ever caught and so faithfully recorded the half-barbaric spirit of the far-southern
negro as he has done in word and verse and song. His genius – and he has genius of a high
type – has penetrated farther into the quiet, mysterious nature of the negro, as he is known
to us of the extreme south, than has that of any one before him. One of the most spontaneous
and invariable interjections to be heard in his delighted audiences is to the effect that his
art is “more ‘negro’ than the negro himself.”
Hearing him for the first time, Mrs. Ruth McEnery Stuart said:
“To Mr. Kennedy I yield my place. He has caught the spirit of the negro. All the
rest of us have only tried.”
Speaking of his remarkable success in the interpretation of the negro’s life, he once
said to me: “If environment can be brought to bear, then thirty-three years of life in the
country (pristine, primitive, provincial Gretna on the banks of the Mississippi), among
plain people, plenty of negroes and much that helps to develop the poetry of life, was what
your old Harper had for rumination when he courted the twilight and played his harp song.”
A collection of negro folk-songs and hymn-tunes also helped him to live happily away
from the world and “out of the hearing of yonder-town, oblivious of list’ners, applause,
renown.” It is but natural that during this long period of close association with this (the
colored) people of primitive tendencies he should learn much of them, and yet that in no
way explains his genius – a something I have felt and whose expression I have heard in
various forms, to my very great delight, but which I can no more explain than I can the
movement of shooting stars in the heavens.
Again he said to me, “If heredity may be brought to account, I may say that my
poetic and musical proclivities may have been bequeathed to me by my mother, who
possessed real talent in the writing of verse.” And, too, on his father’s side he is related to
the poet-priest, Father Abraham Ryan.
Thus, far I have spoken only of Mr. Kennedy, the versatile entertainer best known
to New Orleans society lovers. AS Aengus, Ua Cinneidig is less known, for that phase of
his personality he has kept close hid from the eyes of the world. First, then, the word
Aengus perhaps needs some explaining. Aengus, or Aengus-Og, as he is known in Celtic
mythology, is the god of love, the unchanging and eternal, whose kisses are white doves
of love and happiness. Now Ua Cinnedig has called himself Aengus for this reason: he is
confident that he has come down through the ages from far off pagan Irish days, and is the
reincarnate of some old harper who was born with a song in his soul and must continue to
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sing, if of nothing more than for the good of the soul. All that he has sung goes to make the
complete harmony of this dream-fancy, and the songs are supposed to have been sung by
the ancient minstrel out in the thorn-tree late every evening at the coming of twilight. There
is a long poem which tells of some one coming upon the old Harper in the lane, and how
he listens to the songs and then questions the Harper about his solitude. The Harper replies
and tells the reason of his singing and his retirement. To better illuminate the idea of the
fancy I shall quote a shorter poem by Ua Cinneidig in which:

AengusGives Thanks For the glory of Song
Host of Sidhe,* reaming over the world
‘Round ev’ry green rath where the four winds blow
Assemble ye host of the Danaan Tribe*2
And thankful exult in the glory of song
Ride out from the cool Of the northland hills,
And up from the south where the sea winds wall;
Ride in from the valleys of east and west,
Come in with the twilight and ride abroad!
Here at the first soft call of Night
Expanding her wings o’er the weary world,
Here ‘neath the thorn three’s sheltering boughs,
Clad in a robe of the drifting mist,
With the fragile gems of the weeping leaves
Lighting my brow like a shining crown,
Here with a drowsy dream in my brain.
Authors Notes:
*Host of the Sidhe (pronounced “shee”), people of the fairy hills.
*2 Danaan Tribe, the people of the gods of Dana, or are called by some writers the
Men of Dea. They came through the air and the high air ti Ireland. The earliest gods of the
Pagan Irish.
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There is a recital by the Polyhymnia Circle that Kennedy is in attendance but does not perform.
(1915). For another recital Kennedy did perform:

In June of 1915 Kennedy is on the program for the Anniversary of the birth of Jefferson
Davis”

Kennedy receives a letter thanking him for a performance at Jackson Barracks near New
Orleans:
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“My Dear Mr Kennedy, I want to thank you again for your very generous and charming
program which we all enjoyed so much. Indeed it is a ______ affair with me as the stories seem
more clever every time I hear them.
Do give our love to the elusive “Flo” when you see her.
With ____ wisher, and many thanks from all your Army and Navy admirers,
Very cordially yours,
Bessie Derby”
1916
Kennedy does a number of performances in 1916. The Monthly musicals continue and we
find an article and program from the Fourth Monthly Musical”
“Fourth Musical Held
Polyhymnia Circle Holds another Artistic Triumph
The fourth monthly musical of the Polyhymnia Circle was held at Gibson Hall, Tulane
University, February 22nd. The opening and closing choruses were up to the usual standard and
met with the sincere approval of the audience. Attractive numbers of the evening were the piano
solo of Miss Mary V. Molony. The vocal numbers were well given and well conceived, the singers
having to respond with encores. Mr. Nelligan’s cello solo was fully appreciated and Mr. Kennedy’s
Negro stories provoked much merriment. The program was as follows:
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Kennedy performs and is in attendance is the Orleans Society:
Orleans Society To Attend Concert
“Far around New Orleans has the fame of Emmet Kennedy spread, and many here will
embrace the opportunity of hearing him Tuesday evening at the Hope Haven concert in the
Athehnaeum. Mr. Kennedy is a classic fit in his particular line. His natural gifts and tones are his
abettors in the delineations of the southern negro.
Mrs. Henry O. Bisset, who is arranging the program for the Hope Haven Industrial Farm,
has also secured the concours of Miss Jessie Tharp, who will give one of her delightful readings
with musical accompaniment. The evening will be a rare treat for lovers of the refined in dramatic
and lyric art. Governor Hall will come to the city to formally open the evening.”
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The summer school at Tulane is noted with Kennedy a part of the program. There are three
articles on his part”
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Kennedy is in charge of an entertainment for the benefit of the poor in Carrollton”
“Evening of song and Story
An evening of folk song and story will be presented in the auditorium of the St. Charles
Avenue Baptist Church Thursday, April 27, at 8 o’clock. Emmet Kennedy has the entertainment
in charge. This fact is held to insure a program of the highest merit. Mr. Kennedy will be assisted
by Mrs. John Gehl, Mrs. S. D. ____
Wheelehan and others I number of Irish legends will be
told by Mr. Kennedy. A free will offering will be taken – no charge for admission being made and
the proceeds will be devoted to a fund for the benefit of the needy families in Carrollton.”

Kennedy does ‘his thing’ at a style show:
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“Style Show Dance Given at Sophie B. Wright School
The absence of electric lights did not interfere with the dance that followed the vaudeville
and style show given at the Catherine Club last night at the Sophie B. Wright Girls High School.
The program was almost complete when the hall was clothed in darkness. After several minutes
of inactivity electric flashlights were brought into use and the crowd soon found their way to the
basement. Candles were ___for, and within a quarter of an hour after the darkness began a regular
ball dance was in progress, which lasted until the regular light service was assumed
The headliner of the vaudeville show was a classic dance, “The Pavir Gavotte,” given by
the pupils of the Haynes Dnancing Academy. Miss Leah Neu, chare Ward, Marion Car__, Sadie
Casterline, Hortense Blumenth and Corinne Hunter were the principals. Emmet Kennedy, as an
impersonator of negro characters, was another attraction…..”
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There are several other programs pasted in the scrapbook – but with no further information:

Kennedy travels to Hammond, La. A small town –north of Lake Pontchartrain to perform”

Kennedy shares the program at Hammond with baritone Edmund Whellahan:

75

76

On November 9, 1916 Kennedy is part of a Story Tellers program”
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There are two letters in 1916:
July 14, 1916
“Mr. Dear Mr. Kennedy, We have enjoyed your stories so much and we think you are wonderful
in Negro dialect. We think it would be fine if you would publish your stories so that the curious
beliefs and customs of the old time darkies will be preserved. We hope you will not
Jackson Barracks
My Dear Mr. Kennedy,
Thank you so much for the glimpse into a poet soul. Your songs arrest times like your
fellow Celt Yeats. Then they sound the Vidas Cosmine Bignes and can smile – bewilder at your
range. The cradle song is about my emotional key not but I like to soar to higher planes on occasion.
Thank you for giving me the opportunity. With happiest Christmas wishes, Very Cordially Yours,
Bessie Derby
We also find a letter from the New Orleans Country Club:
“Mr. Emmett Kennedy
%Mr. Harry B Loeb
New Orleans, La.
Dear Sir,
Mr. Harry Loeb has been kind enough to inform us that we may secure your services for
the New Year’s Eve entertainment to be given at the club on Sunday, December 31st, 1916, as one
of the entertainers. WE understand that your charge for the service will be $25.00
Will you kindly confirm this, and advise us how we shall properly list your act on our
program.
A reply at your earliest convenience will be appreciated,
Very truly yours
New Orleans Country Club
A.G. Bandex
Kennedy is on a program for the Hillary .St Baptist Church on Dec. 8,
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The last appearance in 1916 seems to be the Dec. 20th programme at Loyola Hall

A letter is included in the 1916 portion of the scrapbook:
The _____ Club of the Normal School acknowledge that Mr. R. E. Kennedy favor them on
Friday evening, March 15th with his analysis of the social abilities of the Negroes and also with
some of the inimitable characterizations of members of that race.
1905 Collisium Street
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1917
We find a letter written on April 2, 1917 to Mr. Kennedy called the “Apotheosis”:
“Apotheosis of the Negroid,
Herewith check for $10.00 which my brother handed me in currency and which I transmit
by check. Very many thanks for your gifted concourse. With every good wish and word, and in
the hope of a re-meeting soon, with the dear once in Seventh Heaven, here in the lower regions, I
am Faithfully Yours, Helen Schertz”
Kennedy is on the program for the American Steel, Wire and Heavy Hardware Convention in the
below article:

There is a short letter to Kennedy from the Philharmonic Society of New Orleans
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There are two letters that are very interesting. Kennedy is asked to perform for the Mississippi
Chautauqua Assembly. Written on April 3rd we then find a letter, written by the same man and
again to Kennedy on April 17th. It seems there is some conflict about a certain Senator Varaman:
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Below is the April 17th letter:

Kennedy is part of the program for the Rev. Matthew Brewstar on May 14, 1917
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There is a program with Kennedy and the baritone Edmund Wheelahan. No details but a picture
of Wheelahan is on the same page: No date or location is found”
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There is a lengthy article by Kennedy’s good friend Flo Field that has some material on
Kennedy. It is about the musicians of New Orleans which of course includes Kennedy:
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This article appears in the Times Picayune newspaper on July 22nd and we find this article
promoting the article below:

86

There is an article, I think written by a Ted Lehmann that speaks of local New Orleans
composers as Flo Field did in the article above. He does mention Kennedy:
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There are two articles about Kennedy and the program of the Story Tellers that put on a Japanese
Playlet”

Kennedy again entertains the Stuart Clan and we find a notice of his appearance and the write-up
after his appearance:
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It was war time in 1917 and Kennedy and others entertain the troop. Much of the printed article
is hard to read and in these early times of reproduction some words are lost:
“Patriotic Pinafores, Entertain Soldiers – Performance at Camp Nicholls Opens Series of
Events of Assured Popularity. (July 5, 1917)
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There are two other articles from September about Camp Nicholls:

Kennedy entertains the V.E. W. Club and includes a letter thanking Kennedy for his efforts:
The V. E. W. Club Entertainment
The entertainment given by this club at the Home Institute was a great treat. We cannot
single out individuals whom we enjoyed hearing in a concert program because they were personal
friends, but we are glad to say that we appreciated the very delightful musical program arranged
by Miss Waddell of Newcomb. And the songs and impersonations by our local genius Mr. Emmet
Kennedy, were on this occasion, as always, a very great p leasure. We hear him none too often and
each opportunity only serves to deepen the impression made by his unique gift of mimicry and
drollery.”
The letter:
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Kennedy is an active member of the Storyteller’s Club and often is on their program. There are
two articles on this group in 1917:
June 15

October 14
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Another article that is hard to read is the one that is about the Stuart Clan. I give what I can read
below:
“The first meeting of the Stuart Clan, one of the most prominent literary clans in New Orleans was
held on Thursday of last week at the Grunwald Hotel to arrange their program for the winter. The
clan has decided to hold its meeting on the third Thursday
of each month. The lecture will be followed by informal tea-drinking.
Among those to lecture are Professor Ellsworth Woodward, Mrs. Reuben G. Bush, Sr. Mrs.
James Oscar Nixon, Professor William Prestiss Brown, Mr.Emmett Kennedy, …..etc.
On Nov. 27 we find an article about the program at the McDonogh School No. 23:
“McDonogh No. 23 Gives Evening Entertainment
The friends and parents of McDonogh No. 23 School pupils were entertained last Tuesday
evening by some local artists. The programme consisted of vocal selections by Mrs.
Oppenhheimer, Miss Tillie Hunzleman and Master Deano, and original selections by Emmett
Kennedy and James J. McLouglin. The accompanist was Miss Haggerty. During the performance
N. Bauer, assistant superintendent of education made a short address and presented Miss A.
Hanley, the new principal with a cluster of roses from her crops.”
There is a program at Marquette Hall for Sept. 27th but nothing can be found except the
info on the program:

There is a short article from the magazine the “Musical Courier” a leading music magazine
of the era from May 10th:
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Another article is found about Kennedy’s music but no info on where it was taken from:
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There is an article about the visit by Kennedy to Monroe, La. Published in the Monroe,
La. Star in July of 1917:

In the New Orleans newspaper of July 19 we read of a program given at Gibson Hall at
Tulane University that Kennedy takes a part:
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We find a program of a concert given for Reverend Father Frohn:
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The Literary and Musical Club hold a performance on March 25, 1917 and I believe the
program given is on the next page of the scrapbook:
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We find two final programs in 1917: The Woman’s club Musical and the First Monthly Musicale
held on Nov. 6th.
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1918
Our first item is a program of the Monthly Musicale on Feb. 19th at the residence of Mrs. C. Milo
Williams at 1035 Carrollton Ave.

Mischa Elman had heard a Kennedy performance and after his concert listed below, Kennedy
must have written Elman. Elman wrote this letter to Kennedy:
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In the Musical Courier of March 28th, Kennedy is mentioned in a column that announces new
music item:
“The Polyhymnia Circle gave its fifth monthly musicale on march 19 at the residence of Mary V.
Moloney. A feature of the delightful affair was the chorus of R.Emmet Kennedy entitled “Elves in
the Moonlight.” This chorus is one of really entrancing melody and emphasizes Mr. Kennedy’s
great versatility. Although chiefly known as a wonderful entertainer in Negro dialect, Mr. Kennedy
has written many beautiful poems and songs.”
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The Story Tellers’ League has another program that includes Kennedy:

A reception was given at the home of Mr. and Mrs. Goldberg for their guest of honor the world
famous violinist Mr. Mischa Elman. Kennedy was part of a program at this reception:
“….When this distinguished foreign talent had done their splendid part on an impromptu, but
memorable program. New Orleans came most credibly to the footlights in the dramatic persona of
Mrs. Goldberg, Emmet Kennedy and Harry Loeb, each one of whom is cleverer and more talented
than any non-professional has a right to be.” (no monthly date given)
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The Polyhymnia circle entertained at their 5th Monthly Musicale on March 19th at the residence
of Miss Mary V. Molony, 3426 Chestnut Street. Included is Kennedy:

A Mrs. Schertz gave a ‘happening’ for a Mrs. Leight of Chicago. This was just one of many
parties around New Orleans but this one had entertainment by Kennedy. This article appeared in
the magazine the “Woman’s Era.”
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Kennedy participates in a benefit for the Esplanade Presbyterian Church:

105

Kennedy is part of the entertainment for the U.S. children’s Bureau at the Grunewald Hotel”

106

Kennedy is part of a program given by the six Baptist churches of New Orleans at
Newcomb Hall to Aid the Downtown French Mission:

107

Kennedy is part of a program for the Catherine Club:

108

Under the auspices of Kennedy we find a program on April 18 at Newcomb Hall:

Kennedy does a benefit for the Red Cross:

109

The Literary and Musical Club, at their monthly meeting in May was entertained by a number of
people including Kennedy:

110

Kennedy takes part in another Story Tellers’ meeting in another of his portrayal of La. Negroes:

At the Southern Hotel in Covington (sic: which is still standing and now is a government
building) Kennedy gives a recital and is the only one on the program:

111

The Story Tellers’ League give a program for the Tulane summer school: and we find two writeup about the occasion:

112

Kennedy gives a program at Gibson Hall, Tulane University on July 21st:

There is an attempt to save the Washington Artillery Armory in which Kennedy helps with
his talent. The article is difficult to read but it does mention The Newcomb String Band and one
of the most popular Creole bands of New Orleans, John Robichaux.

113

The Literary and Musical Club have a program at Marquette Hall at Loyola Universal on
December 29th:

Kennedy next performs for the benefit of building fund for the St. Charles Avenue Church:

114

Kennedy does another benefit, this time for the Baptist French Mission:

115

On the same page there is a large article about the Music Teacher’s National Convention. On the
program is Emmett Kennedy:
“A delightful reception was tendered the visiting teachers, on Thursday night, by the Music Clubs
of New Orleans, the New Orleans Music Teachers’ Association and the Philharmonic Society.
Five choruses were sung, a Creole reading was given by Mr. McLoughlin, negro dialect stories
inimitably told by Mr. Emmett Kennedy of New Orleans…..”
Another column in one of the local newspapers has a column on the Teachers’ Convention that
mentions a group of entertainers that will give a program on Thursday evening Dec. 27:
“A short program of music and readings typical of old and new New Orleans will be given by
such well knownentertainers as Harry B. Loeb, Kemmett Kennedy, “Jack Lafairence,” Le Cercle
figure, under the direction of George O’Donnell, a string quartet led by Rene______ and a
chorus conducted by Mrs. Mary Conway and Miss Mary Monody.”
There is a reception for the teachers at the residence of Mrs. Westfeldt. Part of the entertainment
was Kennedy
“….The most enjoyable feature of a very excellent program was the impersonation of
negroes and the recital of episodes characteristic of them by Emmett Kennedy. These were
decidedly different from anything the delegates from other sections had encountered and Mr.
Kennedy proved a most popular entertainer….”
We find a program featuring Kennedy along with other entertainers on early Creole Music:

