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The Creole Band with Comedian Prince



Creole Band

The Creole Band's importance cannot be over emphasized anits
entrance into vaudeville put the bandand jazz in the main stream of
American culture as the first New Orleans 'Jazz" Band to be heard outside of
the city. Citizens and tourists to New Orleans heard New Orleans music but
the rest of the country were in for a big musical exerience. The band did not
give many concert performances but was basicallya typical vaudeville act.
They played, they sang and danced anheven did comedy. Most jazz bands in
vaudeville, as a novelty, used comedy in their routine. The Creole band played
old southern favorites as well as an interpretation of ragtime that was in
essence 'New Orleans Jazz.' Throughout the years their repert@rchanged
but still retained the southern melodies as well as the rags that were popular
during the tour. The audiences loved them and they were on the vaudeville
tour for near four years beginning in 1914 and eding in Boston in 1917,
changing personnel and went on tour for part of another year. The members
of the band changed from time to time and the endesults was the 'King
Oliver Jazz Band! the band was mostlyworking study throughout these
yearsbut sometimeshad a numberof months off from the tours. During these
months they worked at various clubs or other gigsDuring the year 1917 jazz
was the true blood of vaudeville with as many a35 jazz bands taking the
stage mostly in suppda of the big stars of vaudeville Vaudeville supplanted
the minstrels and vaiety shows and became a staplef the white variety
theater entertainment. Jazz proved the perfect music for vaudeville which led
restaurants and cabarets to usgazz bands for entertainment and dancing.
Upon the success of vaudeville bands, tlwabaret scene hired vaudeville acts
and bands thusgiven the vaudevilliansa new venue for entertainment with



shows and dancing. | might add that the money was better from the cabarets
and no more extensive traveling was required.

In 1907 Bill Johnson founded the group as a trio, then added Ernest
Coycault and a trombone. They left New Orleans to tour the southwest. He
finally settled in Los Argeles with pianist Dink Johnsonhis brother. Johnson
visited New Orleans and in 1908 he and Palao formed Creole band. After
‘giging' around Los Angeles Palao sent for the musicians that were to be the
'real' Creole Band. Palao sent for Freddy Keppard George Baquet, Norwood
Williams and trombonist Eddie Vincent. The band toured from 1914 to the
last part of 1917. The band broke up in Boston and Johnson formed another
band that included Big Eye Louis Nelson andidnmie Noon. The Creole band
wasthe first jazz band to be heard outside New Orleans natiamde.

Reb Spikes of Los Angeles says the Creole Band arrived in Los Angeles
around 1907 and was the first invasion by New Orleans musician¥his was
not the band that was to be poplar in vaudeville.

The Creole Band was deeply rooted in the music andys of the
minstrel show andpresented plantation clichés othe late 19th century. Music
was one part of their act that included acting, singing and dancing with a
comedian (Prince) to bring in laughs. For the act they were dressed in
overalls, straw has and played typical plantation scengwith cotton fields, a
cornfield and big house with the Miss. River depicted with log cabirand a
church. The curtain rose slowly, the band arrived in an old car playingsome
tune from New Orleans.' Then the moonrose, stars appeared and a boat
passes on the river (all scenes from the past).

Uncle Joe (Prince) comes out of the log cabin and the band serenades
him playing and singing 'Old Black Joe." Uncle Joe dances to 'Ballin' the
Jack." Trombone player moves hisslide with his foot. Two tunes also used
were 'Massa' and 'My OIld Kentucky Home.'

The Creole Band began with ragtime and finished with ragtime not a
printed music arrangement but a New Orleans jazz interpretation of the
music as arranged by Palao, th&rue leader of the band.

Instrumental music was central tothe core of its performance and was
accepted by audiences with wild enthusiasm. Thus jazz was disseminated
across the country.

The band wason Broadway and with the tour of " Town Topics," in
1916. At first the band didn't play on the stage in the show but in the foyer for
dancing before and after but later opened and closed the show. They did other
guest performances during their tours. They had an imitator in the 'Tennessee
Ten Band' (with Montudie Garland on bass) that usedsimilar plantation
scenery and the same idea of the old south. Both were successful for a number



of years.The Creole Band in 1914 and the first jazz record in 1916 were most
responsible for the furthering and introducing jazzto the nation. Before then
jazz was local and with the success of the band and records, jazz spread first
to Chicago, then New York and then all over the world. Colored jazz music
was at first dance music and was heard by New Orleans colored people in the
dance halls, funerals and regular parades such as Mardi Gras. The white
citizensof America had only limited chances to hear this true Amegan Negro
music. There was the lake Pontchartrain shorefront and the many ballyhoo
wagons that brought Negro musicto the streets of New Orleans, but the
exposure of the Creole Band throughout the country really brought ‘jazz' to
the entire country and the country loved it. During the tours of the band other
musicians heard them and soon, especially in 1917, vaudevilas overrun by
'Jazz' bands, mostly supporting stars such as Sophie Tucker, Blossom Seeley,
Mabel Elaine and so many others. Perhaps if ndior vaudeville tours, jazz
might have remaineal a local attraction and perhaps the time line of jazz being
exposedwould have been at a latedate.

Below are articles that describe the Creole Band on tour playing what
was then called ragtime but it was really New Orleans Jaz4'he band didn't
play from the 'Red Book of Ragtime as it was written but gave it the New
Orleans interpretation, a jazz interpretation. The band began their historic
tour around August 30, 1914 and ended it in Boston on April, 1917. Bill
Johnson then formed another band that toured until April of 1918. The
newspapers used different names for #gnband.

There is no doubt that the musicians in the Creole Band were some of
the greatest musicians New Orleans had to offer and they came through
bringing New Orleans 'Jazz' to the world. In 1907 Johnsonand Coycault,
Paddio took a train to L.A. to play music.In late 1908 Johnson and Palao
formed a partnership and formed a pick-up’' Band in New Orleans.

During In the same year the newly formed band took a tour of towns in
the southwest going from town sch as Houston,Dallas, Wacq Yuma and
finally Los Angeles. In this band were: Johnson playing mandolin, Alphonse
Ferzard on bass, Paddio on valve trombone, Charles Washington on guitar
and Ernest Coycault on trumpet.

Many of this band stayed in California but Johnson returned to New
Orleans.

Upon returning to California Palao formed the Original Creole band
sending for some New Orleans musicians.



James 'Jimmy' Palao

1908 business card

Palao was born in Algiers, La,a town across the Mississippi River from
New Orleans.Jimmy Palao as a child had very good musical training and
mastered the violin (his favorite instrument), saxophone, melophoneand
mandolin. He also had a very melodic voice.

He is mentionedplaying violin at the 'Sacred Heart of Mary with his
grandmother, Clara Spriggs, and became leader of the i#ldy Johnson Band
at this church.

In 1898 he joined the Pacific Brass Band. He would be9lyears old.

Next he iswith the Henry Allen band. In this band were: Jack Carey,



George Allen, Wallace Collins, August Rousseau, Joe Howard, Oscar Celestin,
Clay Jiles, George Sims, Henry Allen and Jimmy Palao.

Henry Allen’s Brass Band, Algiers, La.

Standing, Jack Carey, unknown, Collins, Palao, August Rousseau, Joe
Howard, Oscar Celestin, Henry Allen

Seated, Jiles, unknown
He then formed his own band in 1900. In this band wereEdward
Claiborne-trombone, Louis Rodrigueztrumpet,

Joe Smithviolin, Rene
Baptiste-guitar, Palao, James Nuenutbass, Toby Nuenetbass.

From 1903 to 1905 helayed in an early BuddyBolden Band. Palao also
taught music and it is said that he taught Bolden to read music.



In 1905 he lead the Imperial Band with John MacMurray-drums,
George Filhetrombone, Manuel Perezirumpet, Big Eye Nelsonclarinet,
Rene Baptisteguitar, Jimmy Brown -bass. He was leader of this band in 1906.

“ ~ L e A T
Imp erial orchestra, Palao seated 3d from left.

He was playing in a band in 190%hat played at Milneburg with Buddy
Johnsontrombone, big eyed Louis Nelson Delistelarinet, Rene Baptist
guitar and Billy Marrero -bass.

In 1907 along with Coycault and Paddio took the train tolos Angeles
perhaps to find musical jobs. Returning to New Orleans it was then that he
and Bill Johnson formed 'the Creole orchestrd.

In 1908 Palao wadn Los Angeles playing at the Dreamland aBth and
Spring Streets.



While playing a job the band was heard and this was the beginning of
the vaudeville tour. The tour begins in August 1914 and continued touring
until 1817. The band reformed and toured in 1918,

Bill Johnson told Palao's wife that:

" Palao worked the hell out of usand we enjoyed every minute of it. We
would learn 10 or 12 new numbers a year. We had a repertoire of 30 or 40
numbers. Jimmy was constantly teaching and impsving each bandmember's
skill. The hot playing, improvising came after they learned each number,
usually as a 'head' arrangement.”

Paul Howard remarked:

"They, the Original Creole Orchestra practiced and practiced at the
Clark Hotel every day. Howard said the band did not play loud. The band
also rehearsedat Lee Laskins at Washington and Central Avenue. Howard
told Bill Russell that the band playd a dance at the Central Laloo Council
Hall on Maple Between 5th and 6th Streets in Lo&ngeles Howard called
their music "Swing Syncopation.”

Palao allowed each bad member to showcase his musical skills. John
Underwood said: "The two things Jimmy Palao cared the most abouwas his
family and his music. He was a stickler for detail B would hand on to every
note.

Palao was an energizer and possessed determinatioalf gliscipline, will
power and nerve. H loved to discoveiand explore new musical ideas. Bl was
a multi-talented innovator. One of the finest@zz violinist of his generation he
was able to execute powerful sounds that eschewed vibrato, phrasing never
heard before.

Keppard was the only one who couldn't read music. Jimmy Palao
played the melody straight all of the time, up very high. Keppard no end to
his ideas and could plg 8 or 10 melodies 10 or 12 different ways, Keppard
had a heavy distinguished voice. He often stag on stage playing. Palao had
to get him off. Eddie Vincent was a skilled musician playing in the
characteristic tailgate style. He was a quiet man and keépow profile, didn't
drink or gamble.

Dink Johnson was a multitalented musician and worked magic on the
drums and had fasterthen lightening skills.

Bill Johnson, manager of the band, didn't book the band in Mississippi,
Arkansas or Alabama, Georgia or South Carolina. Bill Johnson was an
exceptional bass player. ld demonstrated inventiveness in his performance
and not until Charlie Mingus was yet commonplace. Bl was very creative



rhythmically and with alternating two -beat and four beat feelings, eight otes
and triplet figures and syncopation. H invented the technique of rhythmically
slapping the bass.

When the first band broke up in Boston Johnson formed a new Creole
and booked the group at aChinese restaurant and got Lil Hardin to play
piano with them. Four weeks later he booked the band in the Deluxe Cafe
(35th & State Streets in Chicago) Members of this band: 8gar Johnny-
trumpet, Lawrence Duhe-clarinet, Ray Palmertrombone, Palacviolin, Eddie
Garland-bassand Tubby Jonesdrums. After months of inactively the band
come together for a tour of 6 months of Midwestern engagements. By fall of
1918 the jazz craze was in full bloomn 1917 there were more than 7%ands
playing in vaudeville. After this the band played at various clubs. When Duhe
guite JoeOliver joined the Creole Band. A disagreement betwee®liver and
Palao causedPalao to part ways with Oliver. Palao was an unselfish leader
and the opposite ofOliver who was bossy and had an autbritative streak.
That was againstPalao's way of leading a band. He let each of his musicians
star and remained under the board. Palao didn't like using farm clothes and
southern country slapstick humor. Later Oliver's Band dressedin tuxedos.
Johnson hal wanted Buddy Petit but got Oliver when Petit refused to eave
New Orleans. Oliver nowwas theleader of the Creole Bandand starred until
Armstrong joined the group.

One conductor remembered that the band members would sometimes
harmonize a tuneor two. They had great singing voices. They could go from
comic vaudeville to serious jazz.

The Creole Band played some ‘weird’ instruments in a wonderful way.

When in Victoria it was said: "Nobody but 6 Negro eccentric players
could shatter so many rdes of music as we know it and make it so enticing to
an audience. The cornet, clarinet, violin, guitar, trombone and bass are played
by individuals with seemingly absolute indifference to what the other man was
doing but they always manage to arrive, at ppointed places in full accord.

WM. JOHNSON

£

Bill Johnson
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The vaudeville tourin 1914took them to most large cities in the 6.
and Canada.From playing in Winnipeg the tour continued through
Edmonton, Calgary, andAlberta then on to Spokane, Seattle, Tacoma,
Portland San Francisco, Oakland Los Angeles and San Diego, winding up in
Salt lake City in early January 1915.

In the Canadian Bulletin (Edmonton) by G.Wright;

The big hit of the day was secured by the Creole Orchestra. Here a half
a dozen culle'dgentlemenplay slide trombone, Cornet, clarinet, violin and
bass. Wright proclaimed the acts success laten the week: "what might be
styled the real hit of the show ©mes in from the New Q@leans Creole
Orchestra. After only 6 weeks on the cicuit, it would be described by the
Vancouver sun as 'The famous New fDeans troupe.'d

Returned to Chicago for a 2 months enggement at the North American
restaurant at Madison and State in the loop,and then performed at Michigan
Vaudeville Theater. The band was boked by Western Vauceville Managers
Association in Chicago, St Louis and cities in lllinois, lowa andridiana. Palao
arranged their music. They set in with bands in the ities they played in.

Important club played in was the "Black Belt" between 26th and 39th
Streets.

They played the East Coast later part of 1914 and dg 1915 and to
New York City at the Place Theater and wasthe first jazz group to visit New
York, followed by tour around the Pantages circuit Then 12 weeks in
Midwestern theaters.

In August 181918 Johnsonand Palao talked in Palao's living room and
decidedto go out on top. Wthout traveling each musician could have gigs in
Chicago. Band voted to break up. Palao and family relocated to Chicago.

In his last daysPalaoreturned to the Midwest, touring the last years of
his life with the duo Tessie and Dave and added jazz todh act from 1921.
Palao was active from dily 1918 to 1928.0n August 8th he was in the
Lawrence Duhe Bandand was inthe band in Oct. of 1919. In May 1920 Palao
goes to CA to join theband with King Oliver (19191921) He leavesOliver in
1922 and eturns to Chicago. Palao pays at the dreamland in 1921. In John
Wickliffs band 'The Ginger Band" in 1922. Also later in 1921 he is playing n
the band with the Tessie and Dave actPalao began to have symptoms of
tuberculosis.

Palao's wife referred to his music as jazz in 1905 and his business card,
dated 1908 has the words 'Jaz' on it. Palao played in most every major band
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while living in New Orleans. Creole musicians had a good reputation as being
good musicians and had the rgpect of those musicians in Los Angeles.

Palao chose the musicians in the first Creole bandending for Baquet,
Vincent, Keppard and Wililams. He dose the music, rearanged
compasitions, developed the style of jazz and directed thieand. He died in
1925.

Below arethe names listed by Larry Gushee in his boolPioneers of JazZ
Original New Orleans Orchestra and Ragtime band August 17, 1914
Original Creole Orchestra and Ragtime Band- August 17, 1914
New Orleans Creole Ragtime Band August, 1914

New Orleans Ragtime Band

New Orleans Creole Orchestra

New Orleans Creole Musicians

Original New Orleans Creole Band - December 6, 1914

Original Creole Band - January 10, 1915

Creole Band

Creole Ragtime Band

Famous Creole Band

Seven Creole Serenaders

Original Creole Ragtime Band- January 11, 1916

Creole Ragtime Band

Famous Creole Band

Wonderful "Creole Band

Johnson's Original Creole Ragtime Band

Alabama Jazz band- December 20, 1916

Creole Ragtime Band

Original New Orleans Creole Ragtime Band December 14, 1916
Original New Orleans 'Jaz' Band- February 5, 1917

Creole Band- March 1917

Morgan Prince and his Creole Band April 21, 1917

Creole Bandsometimes called the Jazz BandAugust 26, 1917
New Orleans Jazz Band October 28, 1917

Original New Orleans Creole Ragtime Band February 1, 1918

Also we find the following names;
Seven Creole Band 1915September 4, 1962
Creole comedy Bnd - 1915

Creole band Schedule
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1914- Began tour- August 17- L.A. Pantages Theater end - SanDiego Dec.
28th

1915- Salt Lake City - January 4 - endNew York 27th of December

1916- January 3 Boston in Town Topics end- Omaha Dec. 11

1917- January 1 - East St. Louis- end - Dec. 31 Saginaw, Mich.

1918 - January 14- Danville, lll. end April - End - Chicago April 15

Articles

Bill Russellinterview - September 4, 1962

Norwood Williams told a little of the history of the Original Creole
Band. Williams, the guitar player, and the JohnsonsBill, the bass player, and
Dink Johnson, who played pianeplayed in some of the house (Of
prostitution?) around in different places, maybe not so much in New Orleans
as in Biloxi, Miss. Dink also took up drums, and later on, clarinet. They had a
string band in Los Angeles.

Russell thinks Williams meant a string trio, with the Johnsons and
Norwood Williams. ...The Creole band also played on 125th Street at the
Montmartre Cafe. This would have beenin the 19121920 period, probably
before 1918. Some of thenembers ofthe band were notreliable. Norwood
was about theonly one who didn't drink a lot and had more common sense,
they implied, took care of his moneyand tended to be sort of business
manager of the band, although Bill Johnson was listed as manager on a
business card that was printed for the band. Williams claims he finally got
sick of the job of trying to keep them all in line. Keppad would probably
have been quite a problem.One time when Keppard and most of the others,
or some of the others, failed to showp once in Boston, possibly at a railroad
station, he got disgusted and came on back to Los Angeles and opened a filling
station. Later they did send for big Eye (Louis Nelson) and kept going.
Williams had saved a lot of his money and used that to openfidling station.
At that time, perhaps for the last year, Big Eye Louis had replaced Baquet
already by that time.

Russell mentioned to the Wliams' that big eye was quite hard up at
present, hey said that there was no reason for jtthat he had made platy of
money with the Creole band. The last time theyhad seen Big Eye, he had had
$1,000.0f course, at that timeit was in the Depression ye$1,000 was a lot of
money.
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Among the tunes the Creole Band played, Gigi Williams mentioned that
they used to jaz up 'On, Wisconsin' a college song. Williams still had his old
guitar from the Creole Band days and brought it out to show Russell.

Norwood Williams said the Creole Band gsed no drum or piano. There
was a drum at least part of the time when Dink Johnso played with them.

Williams said Freddy Keppard read a little, but only George Baquet
and Jimmy Palao 'Spriggs,' the violinist, really read. Keppard often used a
mute, usually a derby hat.

Newspaper articles on the Creole Band

1914

Variety - Vol. 36, 1914
The Creole Band, a novelty ragtime aggregation (colored) attained the
usual musical mark.

Argonaut - July/December 1914
The Original New Orleans Creole Band are headliners which have been
smashing boxoffice records for the past fewnonths on the circuit.

San Francisco News Letter July 1914

The Original New Orleans Creole Band which broke into vaudeville in
this city a few months ago returned by popular request with a brand new
repertoire of ragtime hits which made them one of thebig hits on their last
Visit.
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Mabel Elaine in center in blackface.

Tribune - August 7, 1914

Last week at Vernon, during the progress of the CrosRiver
engagement, Alex Pantages discovered a new vaudeville attraction, a colored
ragtime band with a style of comedymusic all their own. The vaudeville
magnate believes he has secured a unique attramt, and to try the public
opinion of the act before sending it over the circuit will present the band here
as an added attraction with theweeksshow.

Los Angeles Record August 12, 1914 Creole Band at prize fight

The New Orleans Creole Band enlivere proceedings by rendering a
number of ripping good ragtime selections.The crowd seemed to enjoy the
music, but there was far too much delay between the time the preliminary
boys vacated the ring and the first appearance of the main event principals.

Tri bune- August 12, 1914
The Creole Orchestra ably aided by Battling Brant, whiled away the
watchful waiting periods.

Los Angeles Times August 18, 1914 Pantages Theatre

If you want to register laughter hard enough to break the camera just
visit the Pantages this week. There isn't a gloom on the bill.

The darky riot known as the New Orleans Creole Ragtime Bangd takes
the 'muse’ out of music but there's a lot of pep to the performance and they
get it over.
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San Francisco Chronicle- August 31, 1914 Pantages Theatre
A troupe of ragtime musicians made up thé&New Orleans Creole Band

Oakland Tribune - September 6, 1914 Creole Band appears at Pantages
today.

At the Pantages Theater, for the week starting this afternoon, the public
will be treated to an extra added funmaking feature that was personally
discovered by manager Alex Pantages.

The act is composed of an itinerant band of colored musicians, known
as the Original New Orleans Ragtime Band an octet of Creoles who go
through the country 'busking,’ as they term it. In other words, it is on the
order of the old-time band of Germanmusicians who used to regale usn the
street corners in times past. The original New Orleans band makes music to
be laughed at with weird, nervetickling harmonies.

Oakland Tribune - December 14, 1914
The New Orleans ragtime band, a Creole organization with remarkable
musical proclivities.

FRANCES CLARE
“YESTERDAYS”

AT HARRAHS ARTHUR WHITLAW
McCONNELL & NEIMEYER
WAR PICTURES .

ORLEANS CREOLE RAGTIME BAND

September 19, 1914

Winnipeg Tribune - September 21, 1914
Special closing feature and the first appearance in Canada of tidew
Orleans Creole Ragtime Band.

Seattle News No date

The Original New Orleans Creole band took the house by storm and
won encore after encore. They are 7 Negroes, 6 of them are entertain lists,
playing the slide trombone, cornet, clarinet violin and lass respectivelyTheir
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guaint symphonic orchestra strick the Pantages taste with a bang and so did
their singing and dancing.

October 26, 1914

PANTAGES

W VAUDEVILLE

" November 18, 1914

Oregonian - November 24, 1914 Pantages show is winner.

The Pantages Theater agairhas a popular bill. In fact, it has not a
moment's 'back-water' from the minute the curtain goes up on the Harrah
Skaters until the last drop on about the fifth encore to the musical moments of
Frances Clare and Guy Rawson.

No musicians ever got more meldy out of ragtime than the Orleans
Creole Band. The old plantation songs also artaking care of and few have
cut a bigger swath with the local vaudeville fans than theCreole Band
members.

Oregon Daily Journal - November 26, 1914 Portland Press GQub

One of the biggest surprises of the evening was the appearance of the
New Orleans Creole Bandat the Pantages Theatre. After hearing the band
once, the audience would not let it go until the members had played every
number they knew.
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They began with ragtime (i.e. jazz) and finished with ragtime, though
the selections that made the biggest hits were old southern melodies.

In the Oregon Daily Journal (no date) writes:

"For solid hours of entertainment given in the room of the Portland
Press club...One of the biggest surprises of the evening was the appearance of
the New Orleans Original Creole Orchestra from the Pantages theatreAfter
hearing the band once, the audience would not let it go until the members had
played every number they knev."

San Francisco Chronicle- December 5, 1914

The Original New Orleans Creole Band which broke into vaudeville in
this city a few months ago, returned by popular request with a new repertoire
of ragtime hits.

VAUDEVILLE l&' U BROAD Y OANLAND

*"The Littls Darllog of Vaud Arthur Whitlaw
rmcr.s CLARE The Irish Chatterbox”

Ja t
Dol!ghﬂ ' “ ‘ H" y Jol Nlem ) r-—Mo( nmll Kathr )1\

Gﬂod Shepherd of “Roy and_Anna Harrah

Vfrn “Orle nnq Ragtime Band

I
& Mayo” Miss Dale Wilson

740 A Deutitul Tale of Modern Ireland Keystone Comedy,

December 1, 1914

Oakland Tribune - Decemberl3, 1 914 - Pantages
The New Orleans Creole band excslin ragtime and plantation dances.

1915
New York Clipper - Vol. 62, 1915- 31st Street Grand
The Creole Band, just off the Pantages circuit will headline the program
next week.
Maurice Samuels has put "The Creole Band" lately seen in Chicago
houses, under contract, and will take then East shortly.

Variety - Vol. 41, 1915 American Roof

The Creole Band did a number of syncpated melodies not fully
appreciated. The dancer appeared to mhw the applause for up to his
appearance it looked as though things were not going to break for them.



18

Salt Lake Tribune - January 7, 1915

Real "Rag" music was played by the Creole Band from Pantages
Theater. These dusky musicians elicited hitherto unheardof- tones out of
their instruments and played to a time that obviously was in harmony, with
their natures. To their music Mr. and Mrs. Jimmy Davis, from the Empress
Theater, danced a great many of the new stefgeme of them so new that they
had not been seen by those present previously.

Salt Lake Telegram- January 9, 1915

The program at the Pantages Theatre this week is replete with brilliant
and sensational acts, and among them tidew Orleans Creole Bandmakes a
strong bid to top spot position. The musicians of the organizationin a
wonderful way display thevaried methods of extracting real ragtime from an
unusual assortment of instruments. Their act invariably stops the show.
Comedy in abundance is intoduced and the audience is kept in happy humor
throughout.

UNE&I]M[I] VAlll][VIllE

"6-BIG ACTS-6 |

BANNER BILL OF THE SEASON.

FRANCES CLARE |
“Yesterdays” |

eet, delicious musical fantasy of childhood days

THE ORIGINAL NEW ORLEANS CREOLE
RAGTIME BAND \
|

sensation in unique orchestration.

January 9, 1915

Salt Lake Tribune - January 10, 1915

For top line honors the original New Orleans Creole Band is a strong
rival. This unique organization is composed of pastaster musicians ad
their novel interpretations of real ragtime are a rare treat. Their act stops the
show with the applause given by the audience. Read comedy and clever
dancing are introduced in the act. The band has become the talk of the town
and is a real hit.
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UNEGUALED WAUDEVILE

6-BIG ACTS-6

BANRNER BILL OF THE SEASON

FRAN CES CLARE
“Yesterdays”

A sweat, dalicious musical fantaay of childnosd days
THE omc.nw. NEW om.mm

RAGTIME

A wmsstion s n}.m«smu

January 12, 1915

Ogden Standard- January 15, 1915

The Original Creole Band made a big hit, in the appropriate stage
setting. The aggregation consists of six instrumentalists, with something out of
the ordinary in their selections and manner of playing,and expert buck and
wing dances.

Gazette Globeg(K.C.) - January 15, 1915

The added feature will be theCreole Band an organization of colored
musicians that have been a great success over the Australian Vaudeville
circuit. They present comedy, singing ad musical numbers in a way that is
both amusing and artistic.

Ogden Standard- January 15, 1915

The Original Creole Band made a big hit, in an appropriate stage
setting. The aggregation consistof six instrumentals, with something out of
the ordinary in their selections and manner of playing, and an expert buck
and wing dancer.

Des Moines Reqister January 24, 1915

The seven members of theCreole Band in songs, dances and
instrumental selections will headline the programme for the last half of the
week starting Thursday afternoon. Faithful reproductions of scenes among
the Negroes on tk levee at New Orleans are shown.

lowa StateBystander - January 29, 1915 - Guests at Thompson Hotel

Dr. A. G. Robinson of Buxton, la., W. E. Jefferies, Buxton la., Mis
Minor Kant, Ft. Dodge, la., members of theCreole Bandat Empress Theater;
J. M. Johnson, Norwood Williams, Geo. Baquet, James Palao and Eddie
Vincent.
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El “ I!ESS SACISJDMLY

Now:Continuous Vaudeville.
THE 7 CREOLE BAND

and 4 others |DAILY - ALL

EVERY NICHT [MATS:SEATS ¢

7:30-9:15-10-20¢] 1.45-3.30 ANJ T
January 29, 1915

Freeman- February 6, 1915
The Creole Bandis here at last, in ragtime and southern pastimes that
were quaint in ancient days, and so aw they please us now.

Freeman- February 13, 1915

The last half of last week held over theCreole Band with M. Morgan
Prince as the comedian. Other members were: Geo. Bagud{ Norman
Williams-guitar, Eddie Vincent-trombone, James Palaeviolin, Freddie
Keppard-cornet and William Johnsonbass & manager.

Saginaw News February 19, 1915- Jeffers Theater

A peep into the amusements of the Negroes in the south is given by the
New Orleans Creole Bandat the Jeffers for the last part of the week. Seven
men comprise the aggregation and they give a typicédegro entertainment.
While it is called a band it is really an orchestra which dispenses nothing but
ragtime. There is also some singing and dancing the same variety and the
stage setting adds to the plantation atmosphere.
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Chicago Daily Tribune - March 9, 1915

And there is Mabel Elaine, whose knockabout dancing would be more
appreciated if she didn't make faces; theCreole Ragime Band, which
supplies the syncopation for her clogging (tap dancing).

Mabel Elaine (18931955)a white gil dancer in blackface worked with
the Creole Bandfor nearly 5 months in 1915. $he was then 22 years old)
Earlier in her career she had toured with the white minstrel group '‘Mcintyre &
Heath.'

Kalamazoo Gazette- March 12, 1915Special scenery is used.

The Creole Band is some band. The music may not be according to
Hoyle, but it is the kind that makes every colored man's feet itch and the
white man's too, for that matter.
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1B ¢ VHERE EVERYBODY GOEs'

: FRIDAY and SATURDAY, MARCH 19 and?

SEVEN (7) CREOLE BAND ‘‘BENNY| and W(

Direct from New Orleans “Ten Minutes of
“A Harvest of uug s, Tunes Sparkling, Scintil
and Dance Syncopation”

BROUGHTON and TURNER And Two Other A

In a Roﬁ ned Sngxng Act, 4 {
“Just Landed" B. F. Keith Vauc

NOTE—Send the children to the Saturday matinee t
Seveq![%?]wp The act ls full of that good old cles
ern comedy. chil drm Saturday matinee, 5c.

March 19, 1915

Ann Arbor News - March 20, 1915- Majestic Theater

Tonight will be the last time to see the vaudeville bill that being played
at the Majestic. the 'Seven Creole Band'is proving to be one of the most
talked of acts that has appeared at the Maynard Street playhouse this season,
their quaint old tunes, songsand funny dancing are a real treat and takes one
back to the days before the war in the sunny south.

There are two actsthat are featured for headline positions. The first is
the 'Seven Creole Band' who come direct from New Orleans and offer a
harvest of laughs, tunes and dances. This act is full of a lot of the old genuine
hokum comedy.

GRANDZ=:288 10-20c

THE MERRY MAIDS OF MINSTRELS
COL.ONLAL ")yne
CREOLE COMEDY BAND
; > { Z?r:. A g(\

& Rankir
& Burt

urnh 24 ant . otion I
Show Never Stops—11 A. M. to 11 P. M

April 26, 1915

St. Louis Star- April 27, 1915

Next on the bill is the Creole Comedy Band The organization is
composed of 7 men who coax ragtime music from a baBddle, guitar, violin,
clarinet, cornet and slide trombone.

Champaign Daily News- May 15, 1915

The feature act on Monday's program is theRagtime Creole Band
seven colored musicians, dancers and singers in a real novelty of music and
song with specialstage settings and unique novelties.
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Monday

The Ragtime Creole Band
Novelty Singing, Dancing and Comedy

Daleon & Davis
New Vaudeville Ideas

May 16, 1915

Champaign Daily News- May 19, 1915- Some rag at the Orpheum

Last time this evening of theCreole Ragtime Band This act is composed
of seven men, all real colored musicians, and the verdict of theawdeville
goers the past few days is that this band plays 'some rag.'

Freeman(Indianapolis, Ill.) - May 22, 1915

The Creole Band under the management of Will Johnson, featuring J.
Morgan Prince, is booked solid to May, 1916, on the Western Vaudeville
Association time. Other members are Gene Baquet, Fred Keppard, Ed
Vincent, Norwood Williams, and Jas. Palao. They have gone to Chamgih
and will be seen next week at the Bpress Theater, St. Louis, Mo.

Indianapolis News- May 28, 1915

The feature act of the vaudeville bill at English's next week will be the
Creole Band a colored organization composed of 7 singers, dancers and
comedans. They will present an oldtime plantation and called 'Southbefore
the War.'

Indianapolis News- May 29, 1915

The Creole Band, a colored organization of seven singers, dancers and
comedians, will be the headline act at English's next week in a plani@n
sketch before the war.

Indianapolis Star - May 30, 1915

The headline act that will top next week's bill is that of theCreole Band
an organization made up of seven colored comedians and musicians. These
players will offer an old-time plantation act which embrace music, singing and
dancing as only colored performers can offer. They carry a special scenic
production for their act, showing the south before the war, with its cotton
fields in full bloom, the Negro quarters and the 'big house' where th master
resides, who has the band present their plantation pastimes after their
‘chores' are done.
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Indianapolis News- May 30, 1915- English's - Vaudeville

There is a large and increasing demand for the caliber of summer
vaudeville which is being offeed by Barton & Olson at English's. The head
line act that will top next week's bill is that of the Creole Band, an
organization made up of seven colored comedians and musicians. These
players will offer an old-time plantation act which embraces music, singg
and dancing as only colored performers can offer. They carry a special scenic
production for their act, showing the South before the war, with quarters and
the "Big House" where the master resides, who has the band present their
plantation pastimes afer their "chores" are done.

Indianapolis News- June 1, 1915 English Theater

The headliner this week is theCreole Band an organization composed
of colored singers, dancers, comedians who keep the audience in good humor
for almost a half an hour with an act that embraces real negro melodies,
dancing and music as only colored performers can offer. The act was a big hit
and was forced to respond to a dozen encores.

South Bend NewsTimes - June 4, 1915

On Monday the theater will present a new vaudevilleoill featuring the
Creole Bandin 'Plantation Pastimes.' This is a colored organization of more
than average merit and the reports from Indianapolis where they are playing
this week have been very flattering.

South Bend NewsTimes- June 5, 1915
Monday a new vaudeville bill will be offered headed by th€reole Band
of southern musicians and entertainers.

South Bend News June 7, 1915
The Creole Band from ‘way down south' will render plantation airs,
popular music and darky pastimes.

South Bend NewsTimes- June 8, 1915
The Creole Band is made up of eight colored musicians who play a
variety of popular airs, introduce darky comedy and some lively dancing.

St. Louis Star - June 19, 1915
Another big act on the bill will be the Ragtime Creole Bandeight Negro
entertainers, in a singing, dancing and musical act.
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Alton Evening Telegraph- July 1, 1915- Airdome

Tonight a brand new show at the Airdome is headed by th€reole
Ragtime Band singing, dancing and comedy entitled "In Plantation Days," a
laughable musical act that is a riot everywhere.

il i e & & R PG
N ’

TO-NIGHT

CREOLE RAG TIME BAND

Pancing, Singing, Com'edy. Plantation Days.

ROSE GARDEN

And Her Truaty Plana, - 5 4

E IN THE EVENT OF RAIN' ALL VAUDEVILLE AND'$
Note mmPICTURES WILL BE-TRANSFERRED TO THE HIP-
b 4 PODROME. )

July 3, 1915

Alton Evening Telegraph- July 3, 1915- Airdome

The Airdome is presenting today a rare variety novelty in a real ragtime
band, playing ragtime airs and singing themin a novel manner, theCreole
Band numbering 7 people, playing on many different instruments and
pleasing immensely. The act is a good one.

WASHINGTON. SKYDOME!

Tonight!

Creole |[Band]

July 12, 1915

Rock Island Argus- August 4, 1915
The Creole Bandof eight people will be another hit with their songs and
instrumental selections.

Quad-City Times - August 10, 1915 Columbia Theater opening

The Creole Band, composed of eight "darlcomplexionfolks," know the
art of making an audience laugh, besideproducing harmony and melody on
their instruments. Plantation Days iswhat they style their act.
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SUPREME VAUDEVILLE
ZPHONES DAVENPORT 746747

GRAND QPENING

AAAAAAAAAAAAA

TALENT GALORE

JOEKENOZROSIEGREEN W | "2

ALL LIFE AND ACTION

\THE CREOLE BAND Weber & Ellott

8—COLORED FOLKS—8
In

“PLANTATION DAYS” | o s 1t
August 12, 1915 August 16, 1915

Quad-City Times- August 17, 1915 Columbia Theater
Headlining on the bill is the Creole band, acollection of colored
minstrel men with dancing, singing, comedy and Negro folklore.

Rockford Republic - August 18, 1915

The program also offers theCreole Band half a dozen or more Negro
players, who specialize in the songs of the southland. They plajfectively
according to all reports, and have been successful in a tour of larger cities.

DﬂLUMBlA THE TRE

BEAUTIFUL:
SUPREME VAUDEVILLE
ZPHONES DAVENPORT 746 747

LAST TIME TONIGHT
TO SEE

Creole Band

A Positive “Knockout"

August 18, 1915

Daily Reqister-Gazette- August 20, 1915
The Creole Band a bit of dark town minstrelsy is a bit noisy at times,
but it makes pretty good enterinment.

Rockford Republic - August 20, 1915

The Creole Bandseven colored boys with good voices, sang, danced and

played selections orstring and brass instruments. Their plantation life bit was
well liked.
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PALACE

THEATER

NOW PLAYING
5—All Btar Act.s—5

7—GREOLE D

Presenting

‘“Plantation Days

‘August 21 1915

Daily lllinois Register - September 1, 1915
A very strong bill has beenarranged, headlined by theCreole Band
This organization composed of 6 talented musicians, is known throughout the
country as the greatest exponents of syncopated melody and should prove to
AJESTI

be a knockout.
’ MVAUDEVILL@__

Joe Fanton’s-
Athletes

“ 4—Varlety Aou—4

BEGINNING TOMORROW IlllliE

\ The Greole|Baui
In “Plantation Days"”

September 1, 1915

Daily lllinois State Register- September 2, 1915 Creole Band at Majestic

The new show for the last three days of this week is headlined by the
Ragtime Creole Band double quintet of colored boys, who promise an
interesting diversion n a vaudeville waythey offer a hodgepodge musical act,
composed of singing, dancing and play the string and brass instruments,
rendering some real southern ragtime, the kind of 'rag' that makes your feet
jump from the floor.

Daily lllinois State Journal - September 3, 1915

The Creole Band eight southern colored people rendering a novel
musical act with ragtime predominating. Starting with tomorrow matinee and
for the balance of the week a very strong bill has been arranged, headlined by
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the Creole Band. This organization composed of six talented musicians is
known throughout the country as the greatest exponents of syncopated
melody and should prove to be a knockout.

AJESTI

VAUDEVILLE

{ Mati :
Today Eve, 730 and §35

245

3 Shows Today Shows Today

EMPRESS | =St

m::»” "‘5""’ VAU’gEVILLL le“ Day
4--Days Starting Today--4
—MATINEE———

FmB’ngoyhbjedﬂelbsomb-rdYomeyBons.

The Creole |

Band

In “Some Ragtime”

September 4, 1915

Vaudeville's Biggest Musical Sensatio,

e Original Creole Band

tk ow music until you hu thm1 artists pl he;
ronHIT verywhere. b

September 5, 1915

Deatur Herald - September 7, 1915 Parade for Labor Day
Bringing up the rear wasan Empress Theater float carrying theCreole
Band booked there for the first half of the week.

Tacoma Times- September 21, 1915

Johnson' Creole Band composed of severolored men who are both
musicians and comedians, is another laughing hit of the bill.

MAJESTIC THEATRE

YOUR HOME OF AMUSEMENT

High Class Vaudeville

THURSDAY, FRIDAY AND SATURDAY

Pantagraph - September 24, 1915
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September 23 1915

Creole Ragtime Banda comedy musical offering entitled Plantation

Day." (African)
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CﬂEOLE RAGTIME BAND--A
Comedy M enl Offeris or

Septémber 24,1915

New York Clipper - October 16, 1915

Vernon Castle traveled to Quincy, lll. this week to hear the&Creole Band
who has been playing time around the Association houses. The dancers
offered the band $400 a week to travel with him and play for his dances. The
band could not accept the offer on account of being booked in the big time in
the East this winter.

Daily Times (Davenport) - October 16, 1915

The famous Creole ragtime band of seven will feature the last half of the
week these performers play on brass andind instruments, and are a joy to
those who love real ragtime.

Bystander (Des Moines)- November 5, 1915 Reception of Queen of Sheba
Chapter.

Supper and refreshments were served, after which the world renowned
Creole Band playing at the Majestic Thedre, rendered several selections and
the event passed into history as the biggest thing ever given in Waterloo by the
African -American race.

Omaha World -Herald - November 7/8, 1915 Empress Theatre

Once more the Empress must be given credit for a weblalanced bill
which holds for the first half.

The week's bill is headed by theCreole Ragtime Band, composed of
seven colored ragtime musicians, who have the house in a continuous applause
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from the rise to the fall of the curtain. They play a number ofthe old-time
rags and southern melodies. This is the only act that has ever been held over
for a full week at the Hippodrome Theater.

Omaha Daily Bee- November 7, 1915

A well assorted program is offered at the Empress starting Sunday and
for the first half of the week. Heading the bill is the'Creole Ragtime Band'
seven raggyartists in a mélange of rages, entitled 'Plantation Days.' This is the
only act that has ever been held over for a full week at the Hippodrome
Theater, Chicagao

Indianapolis Star - November 21, 1915

For the last half of the week the new shows starting Thanksgiving Day
will bring the famous Creole Band heading a bill of exceptional merit. The
Creole band is one of the vaudeville sensations of the year, and scored a
tremendous hit at English's last summer. There are seven colored singers,
dancers and musicians in this aggregation.

~ November 24, 1915

I ndianapolis Star- November 24, 1915
With the Creole Band as the headliner feature, the Lyric Theatre will
present an entire new bill for the latter half of the week.

e the Crawds Go POPULAR VAUDEVILLE 10
LYRIC The Creole Bana 10¢
"‘°§’§,"‘L‘§§3‘2{'ﬁ&f"‘i‘e‘i‘3 Weokty 15¢

November 26, 1915

New York Clipper - December 11, 1915
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That Creole Band of six pieces, trombone, guitar, clarinet, fiddle and
bass viol played a rather ragged selection for a starter, the clarinet
particularly being strong for the comedy effect.

The old darkey whom they were serenaded responded by singing 'Old
Black Joe," and the band chimed in with fine harmony bothinstrumentally
and vocally. The playing of some ragtime melodies worked the old darkey to
dancing pitch, and he did pound those boards until the kinks in the humor
reminded him of his age. Lots of bows, and enoes, more bows and another
encore stamped this offering.

Indianapolis News- November 20, 1915

Six colored musicians composing theCreole Bandand an old southern
"darky" dancer form the principal attraction at the Lyric the latter half of the
week. Much of the music is the typical Negro "rag" time and was greatly
appreciated at the opening performances. A bit of comedy is worked into the
act when the old colored man is unable to resist the influence of the music and
breaks into a shuffling dance that is very amusing.

1916
San Francisco Examiner- no date
The New Orleans Ragtime Band is one of the best things ever seen on
the Pantagesstate.

New York Clipper - Vol. 63, 1916

The Creole band called for the services of six colored musicians, who
played harmoniously on the violin, bass viol, clarinet, cornet, guitar and
trombone. The 7th member of the act appeared in burnt cork, while his
associates were all light colored individuals. Hence théle. The dark one was
a good aged 'darkey.' He sang 'Old Black Joe' splendidly and contrary to time
honored customs, tenor instead of bass. The act was one of the big hits of the
afternoon.

New York Clipper - January 1, 1916

The Creole Band called for the service six colored musicians, who
played harmoniously on the violin, bass violin, clarinet, cornetguitar and
trombone. The seventh member of the act appeared in burnt cork, while his
associates were all colored individualddencethe title. The dancer was a good
aged 'darkey." He sang 'Old Black Joe' splendidly, and contrary to time
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honored custom sang tenor instead of bass. The act was one of the big hits of
the afternoon.

Evening World - January 22, 1916

A new edition of "Town Topics" seen some time ago at the Century
Theatre will be put on at the Winter Gardens on Mandy night. The company
includes theCreole Band

Aum;:;s FOREMOST THEATRES AND HITS UNDER p Y POPULAR MAT,
ARl W INTER GARDEN It GARRICK Vent. Soatn. §1.00.
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TONIGHT--The Original Creole Ragtime Band "rsm er “JAZZ" '
oy T } CLIFTON WEBB =»d S :

at 1100 P, M. cnuuﬂsn BALL ROOM

March 4/5, 1917

Chicago Tribune - March 9, 1916

And there is Mabel Elaine, whose knockabout dancing would be more
appreciated if she didn't make faces; theCreole Ragtime Band which
supplies the syncopation for her clogging.

Freeman- March 11, 1916

‘Town Topics' with Trixie Friganza and Bert Leslie, opened at he
Chicago Theater last Monday, érmerly the old American Music Hall. The hit
feature of the show was theCreole Bandwith Mabel Elaine according to the
newspapers.

Indianapolis News April 6, 1916 - Shrine party-Murat Theater
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The Creole Band and a large chorus.

Daily Signal - April 15, 1916
Music was furnished by theCreole Band.
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May 13, 1916

Urbana Daily Courier - May 18, 1916

The Ragtime Band, the feature act on the five act vaudeville show
opening today at the Orpheum is théRagtime Creole Band seven people in an
act consisting of dancing, comedy and real colored singing.

% RS
AND SAT. AT 2.\
$0¢-TO $| 50"
sUNDAY

CONCERT

SA‘MYA& HARRY CARROLL CRO ;
4 & ANNA WHEATON JOSEP NE

Marie Lavarre, The Famous leo nd Carbrey Brothers,
Carter, Wanda Lyon, Kitty Doner, oth
{ DORALDINA AND HER HAWAIIANS

AL JOLSON
May 21, 1916
Argonaut - Vol. V79 - July/Dec. 1916
Johnson's Creole Band playing wild and untamed "music" is a comedy
feature. They carry some acrobatic dancers with this act.

Winnipeq Tribune - July 15, 1916- Pantages

Another laughing hit will be the re-appearance here,of Johnson's
ragtime Creole band. since their first appearance in vaudeville, which was
made on the stage of this theatre, the Creole band have travelled far and wide,
earning praise wherever they went.

New York Age- August 3, 1916
The Creole Ragtime Band is at the Pantages Theater, Calgary, Canada.
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GRAND

Opera House

PANTAGES VAUDEVILLE
Wednesday, Aug. 9

KARTELLI
Supported by a Wire.
CLAUDIA COLEMAN

c i and Ch
ation.

THE CREOLE BAND

Seven M Si Da and
Instrumentalists.

August 8, 1916

Great Falls - August 9, 1916 Society buds- Grand Opera House
The Creole bandhas proved one of the biggest hits of the varieties stage.

Great Falls Tribune - August 10, 1916 Creole Band is the big number

Two audiences that taxed the utmost capacity of the Grand Theater
witnessed another good bill of Pantages vaudeville last night and there was
one act that was worth the price of admission from anybody. That was the
Creole Band. There were other good acts but this was the act par excellence
It was a band of colored musicians of good ability that played the tunes with
an appeal to them. One of the seven numbers of the company rendered a
couple of vocal solos, the opening one being "®IBlack Joe." This was
received with enthusiastic, general and continued applause by the audience.

Anaconda Standard- August 11, 1916

Johnson's Creole Bandhas a prominent place in the new list of Pantages
attractions booked here for tonight. This remarkable organization of melody
producers has been starred in the largest theatrical centers and always has
made a most emphatic hit. Their 'wild and untamed' mic on such
instruments as the cornet, clarinet, violin, guitar, trombone and double bass
striking a responsive chord in popular fancy.
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Seattle Daily Times- August 29, 1916

Johnson's Creole Bandf six Negroes eccentric players and deers and
one old man comic who sings 'Old Bck Joe' et al, is back and as mostly
popular as ever.
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Seattle Daily Times- September 1, 1916 Gets start from Pantages

Johnson's Creole Bandvhose new kind of ragtime is being heard at the
Pantages this week is a personal find of magnate Alex Pantages. The local
vaudeville magnate discovered the band at a prize fight in San Francisco
about two years ago, and believing they would be a great hiin the stage,
immediately placed the musicians under contract to play his entire circuit.
The band fulfills his rosiest hopes, and after finishing his time, jumped direct
to the Winter Garden in New York, where it remained for a year. The band is
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grateful to the Seattle manager for giving it a start, and when offered other
time in the East, turned it down to make the present tour of the Pantages
circuit.

Vancouver Daily World - September 2, 1916

As anadded attraction Johnson's Creole Bind is said to take all prizes.
This offering is a novelty turn, one which has seldom, if ever, been duplicated
in other variety houses. During the course of their act they offer a trifle of
comedy which gets to everyone, but the real big hit of theirs is shto be the
brand of music and the assorted dances they offer. ‘Wild and untamed,' some
critic said of these persons. As a little life is desired by even the most blasé
theatre-goers once in a while, these boys have every chance of making
themselves reallypopular in this city, for this type of entertainment is said to
be their specialty.

Vancouver Daily World - September 5, 1916 Pantages Theatre

‘Music hath charms' they say, and music interspersed with real
hilarious comedy, such as is offered byohnson's Creole Band an octet of
dusky purveyors of wild and weird harmonics, certainly does charm, for it
warms the hearers up and gives them the inclination to join in the rhythm of
the melodies. Listening to these performers one is well able to imagine hdve
dwellers in the south are infected by the strains of the rollicking themes which
their self-taught musicians furnish.

TacomaTimes- September 16,1916- Pantages

Johnson's Creole bandwill be one of the big musical featuresThis
organization hasscored a tremendous success in eastern cities. Morgan Prince
Is the feature comedian.

Tacoma Times- September 19, 1916
Seven men comprise&dohnson's Creole Band one of the tuneful acts of
the program.

Tacoma Times- September 21, 1916
Johnson's Creole band composed of seven colored men who are both
musicians and comedians, is another laughing hit of the bill.

Oregon Daily Journal - September 24, 1916
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As a special attraction, Johnson's Creole Bandwill offer its wild,
untamed music. This is one of the most distinct musical organizations in
vaudeville and it offers a most extensive program.

THB PANTAGES THEATRB
Broadway at Alder. &

EVERY E
AFTERNOON 2:30 - AFTERNOQ

EVENING 7and9  EVENING'

Alexander Pantages presents a s
COMPLETE CHANGE OF 3
PROGRAM

-
Commencing ~omorrow's Matines
Follow the Crowds to Pantages. /=
This is Musical Comedy Wee ‘9
A Real Song Show with
A Large Cast, Including a o
Big Metropolitan Beauty Chorus |
Irving C. Cooper Presenis oo
Jesse L. Lasky’'s Own

Book and Lyrics 4
William LeBaron. Mausic by g

Robin Hood Bowers o
Introducing the Original Comedisng™
Vincent & CLAIRE-Jock €.
Vincen & CLAIRE-Jack €
Vincent--ERNE & m
Vincent--ERNE & Ce
The Biggest Hit in Vaudeville e
The Marvel of the South i,
The Wonder of the North e
The Delight of the East B
The Joy of the West ey
The Cyclonic, the Untamed et
The One and Only P

JOHNSON'S BAND <
September 24, 1916

Oregon Daily Journal - September 26, 1916 Pantages Theater
Johnson's Creole Bind is a revival of plantation "grand opera,"
interspersed with dancing stunts. The wild screechy music is typical while the

singing and dancing of "Old Black Joe" is one of the worthwhile portions of
the bill,

Morning Regqister- September 20, 1916
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Johnson's Creole Bnd presenters of wild and untamed music,
combined with old-time southern fun - the delight of the East, the joy of the
west.

News Review September 30, 1916

A big number and one that gets over in fine style iSohnson's Creole
Band, a sextet of dusky ladsvho present old and new untamed music plus oid
time southern carrying on.

Tacoma Times September 31, 1916
Johnson's Creole Bandcomposed of seven colored men who are both
musicians andcomediansis another laughing hit of the bill.

Morning Reqister - October 1, 1916 Eugene Theater

A big number, and one that gets over in fine style idohnson's Creole
Band, a sextette of dusky lads who present old and new untamed music plus
old time southern carryings on. One old darky dances the oldme jigs and
saores. The music is melodious and full of departures in harmonies.

EUGENE

A VININ G g y—
THEATER| P. M. ; "Frisco and Portland
Pantages Big Vaudeville] ~  For the First Time

—'I in Ashland
‘°" M Friday, October 6th

Full
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Show
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5 Big Acts and Pictures
including

i .
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MlnlocrsNole~|| showis rated as one of the !
' l ton l!m lnnlnuu( reuit un«lwv (wl safe in telling |

r patrous that they will be greatly pleased. :

Monday
Oct. 2

§ Twocomplele sllows To'clock and9o’clock |

26 PEOPLE 26

SEATS ON SALE All Seats Reserved |
MONDAY IO A M. + PRICES: Lower Floor and Boxes, 50c; Balcony, 35 and 25¢ |

October 1, 1916 October 2, 1916

San DiegoUnion - October 3, 1916
Johnson's Creole Bandis well entitled to be classed as one of the
features of the week. Since last seenishact has been completely charg and
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IS now unrecognizable. 'Wild and untamed music' is the manner in which the
selections are billed, but this is something of amisnomer, for the numbers
amount to something of a treat, the arrangement being unique and handled in
a skillful manner. Incidentally, there is some good comedy and dancing
introduced that adds considerably to the enjoyment of the turn.

San Francisco Chraicle - October 8, 1916 Pantages Theater
Johnson's Creole Bind in "wild, untamed" musical selections.

San Francisco Chronicle- October 9, 1916

Johnson's Creole Bnd is one of the comic features of the bill. Their
musicians offer what they call "syrcopated and macerated music” tha makes
laughs even while it keeps toes tapping on the floor.

San Francisco Chronicle- October 11, 1916

This week's bill at the Pantages has for its headline attractiodohnson's
Creole Band an organization of 'noisy musicians' who play 'macerated
ragtime' (i.e. jazz)

Oakland Tribune - October 15, 1916

One of the biggest successes$ the east,Johnson's Creole Bnd will be
the great noise maker of the week. These musicians offer what they term
"Syncopated Macerated Melody" - a novel concoction that is uproariously
funny.

Oakland Tribune - October 15, 1916 Pantages

Johnson's Creole Band will be the great noise maker of the weekhese
musicians offer what they term 'syncopated macerated melody a novel
concoction that is uproariously funny.

Oakland Tribune - October 16, 1916

A hearty act carrying much enthusiasm and a wild desire to express
melody through the media of band istruments, in Johnson's Creole EBnd.
For a moment after the rise of the curtain one isn't sure whether he is
listening to music or just a meresteam hammer After awhile when the ears
become attuned, one is assure that it is music.

Los Angeles Times October 22, 1916
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Johnson's Creole Bandg a feature of the late Broadway success "Town
Topics" will appear with its wild and untamed rendition of the latest song
hits.

Los Angeles Herald- October 25, 1916
Colored harmony is aplenty in the syncopatedurn of the Creole Band.

" October 26, 1916

Evening Tribune (San Diego) October 28, 1916

"Wild and untamed music" of a highly original brand is furnished by
Johnson's Creole Band an organization of dusky musicians that has won
unusual success on the biggest eastern vaudeville circuits since the last
appearance at the Savoy. Ragtime selections, played as only this Creole band
can, make up the larger part of the act,although there is also a liberal
sprinkling of old-time southern mirth.

San Diego Union October 29 1916

Johnson's Creole Bandpresenters of "wild and untamed music," not
only furnish a bunch of ragtime selections but also dispense a large amount of
old-time southern comedy.

Evening Tribune - November 2, 1916

Johnson's Creole Bandoresenters of 'wild and untamed music” furnish
a program of ragtime selections, as wels a couple of southern melodies and
some singing and dancing.

San Diego Union- November 2, 1916

Johnson's Creole Bandg although seen at the Savoy about two years ago,
appear in a brand new act that makes it easily understood why they should
have proven such big favorites on the principal Eastern circuits. Thewre
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anything but dispensers of "wild and untamed music,"their program, on the
contrary, containing selection considerably out of the ordinary.

Salt L ake Herald - November 8, 1916

Johnson's Creole Bind is a most original kind of aggregation and
produces melody that is expected to delight capacity audiences at thantages
Theatre nightly this week, combined with its music is southernfun in the
great old plantation sort.

Salt Lake Herald Republican- November 9/10, 1916 Pantages Theater
Johnson's Creole Bind has a husky trombonist of Arthur Pryor ability

and five other ingrumentalists. The singing of "Old Black Joe" is artistically

and sympathetically done. Johnson's Creole Band, composed of seven colored

menis both comedians and musicians.

Now Playing

The niftizst cheris ever neaxed
fraom Brozdway In “THE SOQIETY
8UBS) & rollicking musics! .
vugi JOHNSON'S GREQLE BAND,

wild and untamed muslc; aurmbatic
comedians, SCREAM wchH. aul
E:Lc\;‘ BERT MONTROQ
CDLAVGIA COLEMAN MQAI
prives, Three shows dalty. e

November 10,1916

Goodwin's Weekly November 11, 1916

Johnson's Creole Bandpleased those who are partial to syncopated
music a little wild though the musicians are about ninetynine per cent
removed from Creole.

Salt Lake Telegram- November 12, 1916

Johnson'sCreole Band scores a decided hit with Salt Lakers this week
in their wild and untamed musical selections, which will be featured on the
new bill opening at the Pantages next Wednesday afternoofihe curtain rises
on an old plantation scene and subdued lights lend a charm to the scene, while
a golden moon creeps into sight, and a half dozen "darkies" burst into a
rollicking Southern melody. "Uncle Tom" (Joe) hobbles out of the tiny cabin




44

nearby, and a tense breathless interest is created in the audience, as these
Southern musicians blend in the old, old favorite "Old Black Joe." The act
ends in a frolicsome spirit of fun, and above the din of the music can be heard
the noisy applause of the audiere

Salt Lake Herald Republican- November 12, 1916 Pantages Theater

Johnson's Creole End, presenters of wild and untamed music,
combined with old-time southern fun, scoresone of the biggest successes on
this week's hill.

OgdenStandard - November 15, 1916

Johnsoris Creole Band has a prominent place in the new lists of
Pantages attractions. This remarkable organization of melody producers has
been starred in the largest theatrical centers, and always has made a most
emphatic hit. Their "wild and untamed" music on such instruments as the
cornet, clarinet, violin, guitar, trombone and double bass, strike a responsive
chord in popular fancy, according to reports received here from other cities,
where the company has appeared.

ANTAGE

Unequaled lavdeuville
at ﬂ\e

3—Headlme Acts—3

 “THE SOCIETY BUDS"—A DASHING GIRL ACT
WELCH_ MEALY & MONTROSE
“JOHNSON'S CREOLE BAND"
And Three Other Great Acts R
Three Shows Today—3, 7:30, 9 P. M.  10c—20c—30c

November16, 1916
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ANTAGE
e Gophenm

;.T_Q%Y AND SATURDAY

| 3—Headline Acts—3

I——-— ——

| “THE SOCIETY BUDS,”
A Dashing Girl Act.

| b pee————— |

WELCH, MEALY & |
MONTROSE |

T“JOHNSON'S CREOLE |
__Gwvp i

November 17, 1916

Ogden Standard- November 17, 1916

Johnson's Creole Bandmust have been in a hurry last night to get
somewhere asts act was rather abbreviated thatcreated some dissatisfaction,
the audience being in a mood to appreciate severatore songs and dance
numbers. The band has plenty of talent andts short program made a big hit.

Denver Rocky Mountain News- November 21, 1916

Those who know the south wi appreciate the realism of the music of
Johnson's Creole Band Members of the band are mulattoes and they made a
hit last night.

Colorado Springs Gazette- November 23, 1916

Old-time southern fun is in Johnson's Creole Bandwith all the vile
bellowing of bass horn and the latest creations in pajamas. Southern melodies
with real darkies at the helm will never fail to bring out the best there is in
dreamy harmony.

Colorado Springs Gazette November 25, 1916 Pantages's Opera House

Johnson's famousCreole Ragtime Band offers a pleasant southern
jubilee, showing plantation days of long agoGood singing, dancing and
comedy mark this turn as one of the leaders in this style of entertainment. The
band has an unenviable reputation for its wild ragtime.

Denver Rocky Mountain News- November 25, 1916

For several weeks the Tabor Grand has been offering a special matinee
for the children, and the idea meet with instantaneous success. Today the little
folks will have the treat of their lives when theCreole Ragtime Band will
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present a specially arranged program just to please them. There will be lively
tunes, unique dances and all kinds of funny things to amuse.

Opera House

Monday and Tuesday

PANTAGES
mSE N\ AUDEVILLE
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November 26, 191 6

Omaha World-Herald - December 17, 1916- Empress TheaterPeoples
Vaudeville.

For those who enjoy a musical novelty, the Empress management has
booked an act for the first part of this week that will go a long way toward
filling the bill. This act is 'The Creole RagtimeBand.' It is well known that for
genuine ragtime a colored band is the real thing and this colored band is
claimed to be the raggedest of them all.

Omaha World-Herald - December 18, 1916 EmpressPopular Vaudeville

For the first half of the current week a musical novelty offered by the
Creole Ragtime bandheads the vaudeville bill at the Empress. All of the
numbers rendered are the latest ragtime selections. This act met with hearty
approval at all of the Sunday perbrmances.
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MAJESTIC THEATER

YOUR HOME OF AMUSEMENT
 THURSDAY, FRIDAY AND SATURDAY.

CREOLE BAND IN '‘PLANTATION DAYS-"
A Comedy Musical Offering.
LEON EIMBERLY AND RENA ARNOLD

A Spanish Terpsichorean Novelty.
Matinee 15¢c and 20c. Boxes 30c. Night 15e, 20c and
25¢c. Box 30c.

December 28, 1916

1917

GRANDZ::2=10-20;
CREOLE BAND #Arruswy

MUSICAL ACT.
Otto hoerner & Co.  Gaylor &

& Jackson Misses Nelson

faT
Kickok & Gage I:Ib:f: l:-::“.

January 6/12, 1917

St. Louis Star- January 9, 1917

The; New Orleans Original Creole band with popular rags and
southern melodies scored.

E‘:j\ TIIRS THEA TRE B[AUT/H/

(GTIDresS

i nﬁaB 15 Plio#es 1150
THURSDAY—FRIDAY—SATURDAY

VAUDEVILLE]

' T PETTICOATS™ I
COMEDY SKETCH

[ CREOLE RAGTIME BAND I

SOUTHERN SYNCORATION

January 18, 1917

Indianapolis News- January 20, 1917

The Original Creole Band, which first made a hit at the Lyric and in the
summer vaudeville bills at English’'s and then went on tour with several
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musical comedies, such as "Town topics." will be the headline act at the Lyric
againnext week in a singing, dacing and instrumental act.

Indianapolis Star January 21, 1917- Lyric Theater-Vaudeville

With the Original New Orleans Creole Band as the paramount
attraction, the Lyric will offer an imposing array of high quality vaudeville
features this week. The Creole Band needs no introduction to Indianapolis
theater-goers. The clever aggregation of colored performers has appeared
here severaltimes in vaudeville at the Lyric and at English's. Their last visit
was as one of the features of the Shuberts’ musical revue, 'Town Topics," at
the Murat Theater. They present a genuine 'darn south' darkey skit entitled
" Uncle Joe's Birthday." Though theyare all singers, dancers, and comedians,
it is as instrumentaliststhat they excel, and the weird Mgro harmony which
distinguishes their selections is of the haunting variety not soon forgotten.

Indianapolis Star - January 23, 1917

Whoever "found" the Creole Band that merry aggregation of colored
singers, dancers and instrumentalists who are back again at the Lyric heading
this week's vaudeville bill, discovered what gives promise of becoming a
vaudeville institution, for the Creole Band as an act, pssesses that happy
combination of mirth, music and dancing that is inborn in the American
Negro when his nationally sunny disposition is given an opportunity to vent
itself. The ragtime instrumental members, of course are the predominating
feature of the act. Only Negro musicians of the type to be found along the
levees of the Mississippi river and its southern tributaries could dispense such
weird minor harmonies as these players extract. If you have seen the Creole
Band during the previous visits here youwill naturally want to see the act
again and if you haven't seen it you are bound to find it mighty enjoyable.

Indianapolis News- January 23, 1917

The Creole Band a company of colored entertainers seen here before,
and who never fails to please arback again with their dancing, jovial humor,
music and songs.

Indianapolis Star - January 26, 1917- Notes on the stage.

The members of theCreole Band, that happy aggregation of colored
entertainers appearing at the Lyric this week, all hail from New Oleans and
were working on the levees (i.e. not true) there when they were picked up by a
cafe owner, who engaged them to play in his restaurant. The hit they made
was instantaneous and they were soon drafted into vaudevillgshere their
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present act, "Uncle Joe's Birthday," was arranged for them. They are the
undisputed originators of the"Jazz Band" craze now sweeping the country.

Detroit Free Press- February 27, 1917- Orpheum-Vaudeville

There is plenty of fun and good amusement on the bill current athe
Orpheum Theater this week with theCreole Band of seven members as the
leading feature. These clever Negro entertainers have come to be known in
vaudeville circles as theé'Jaz" band, Jaz being a vaudeville word denoting the
putting of speed, ginger orpep' into an act.
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New York Age- March 29, 1917

The Creole Bandis back at the Winter Gardens where it made a big hit
last year with Town Topics. It played two extra theatres Sunday Lexington
Opera House and the Columbia.

New York Clipper - April 1917

The Creole Bandfound it easy going, making a noise thatasne persons
called music.' The bandconsists of a violin, bass, guitar, trombone, cornet and
flute with each vying with the other in an effort to producediscord.
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Springfield Republican - April 22, 1917 - Creole Bandthe big show at Plaza
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A Duhlng Girl Act.
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_s_w
April 3, 1917

The headliner on the first of the week vaudeville program at the Plaza is
the Creole Band, an organization of colored musicians, recently a feature at
the New York Winter Gardens. Their comedy work is in capable hands for
Morgan Prince, in the role of a dilapidated but active southern dark, adds to
the general merriment of the act by his presentation of solo songs and dances.

Springfield Republican - April 23, 1917
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Fresh from their success at the New York Winter Gardens,' the
Creole Band comes to Springfield appearing at the Springfield Theater today,
tomorrow and Wednesday of the week. All manners of musical instruments
are played and the comedy is plentiful.

Continnous
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Omaha World-Herald - September 301917
The Creole Band with a musical offering entitled "In Plantation Days"
complete one of the best bills ever presented on the Empress stage.

Fort Wayne Journal-Gazette- October 25, 1917

The Original Creole Band, the jazz organization first introduced jazz
music into vaudeville also is on the program. For real downright syncopation,
jazzacopation, harmonizin' stuff the Creole band is along in the jazz world,
both instrumental and vocal. There is plenty of comedy aside from that
created by the enthusiasti¢gazz band

Fort Wayne Sentinel- October 21, 1917

The Original Creole Band, a jazz organization, in ragtime melodies such
as only the darky musicians can play and in some of thddtime southern
folk songs ofgenerations.

Coming Thursday
ENGAGEMENT EXTRACRDINARY

FOSTER BALL

Character Study “SINCE THE DAYS OF ’61”

The Creole Band

The Original New Orieans Creole Rag-
time Band In “Uncle Joe’s Birthday”

John and Winnie Hennings, Hendrix Belle Isle
Co., June Mlils & Co., and Uther Keith Favorites

October 21/24, 1917

Fort Wayne Sentinel- October 25, 1917
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The Original Creole Band, a jazz organization that syncopates,
harmonizes and jazcopates at high speed and with a wealth of comedy
businessis the jazz band that first introduced the ultra modern idea of music
into vaudeville.

Fort Wayne Journal - October 25, 1917

The original Creole Band the jazz organization that first introduced
jazz music into vaudeville also is on this bill. for real downrightsyncopation’
jazzacopatin,’ harmnizain' stuff the Creole Band is among in the jazz world,
both instrumental and vocal. There is plenty of comedy aside from that
created by the enthusiastic jazz band.

Fort Wayne Sentinel- October 26, 1917
The Original Creole Band a jazz organization with a world of
syncopation and acrobatic instrumental music complete this bill.

: nu. & CO.
iﬂ Kwrnan Cripps.
s : ".luo the Days

orb.'n th Rag-

October 26, 1917

Fort Wayne Sentinel- October 7, 1917
The Original Creole Band, vaudeville's pioneer jazz organization.

Detroit Free Press- October 30, 1917 Colonial Theater

One of the headline acts is the Creole Ragtime Band, composed of real
New Orleans musicians, who appear in "Uncle Joe's Birthday" and proves
one of the program treats.

Daily lllini_ - November 15, 1917 At the Orpheum
The Original New Orleans Creole Band seven'jazz" harmonists from
the sunny south will be one of the features of the bill for the last half of the
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week at the Orpheum. Everybody loves to hear a musical program rendered
by real darkies, and the m& who comprise the band's personnel are artists on
their chosen instruments. TheCreole Bandwas the originalorganization of its
kind, and introduced "jazz" tunes to vaudeville patrons.

The Creole Band put all the speed and "pep"they possess into their
work, and their repertoire of popular "rags" and southern melodies is varied
and pleasing. A clever comedian introduces much humor, and the inevitable
chicken, always associated with thélegro race, plays a prominent part in the
proceedings. The finale is full of snap and 'pep' and is a fitting ending to an
act that will be long remembered buy any audience.

COMING SUNDAY
THE ORIGINAL -

Creole Ragtime
Band

P‘Colored “Jass” Musicians
,n".)"ﬂg Syncopated Music —

kind that makes you sway ,
n your seat,

November 15 1917- coming to Empress Theater

Below is the first time the band was called d jazz band" in an
advertisemen Also the month of January 1918 we find the use of the term ‘jazz’
to describe the band
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Tcnight 8:30.
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0 3:00—10¢ and 20c T 7:30-9:10— 15¢ The Retreat
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3
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With This Great Show
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Colored Syncopaters

November 17 1917 November 21,1917
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Indianapolis News- November 29 1917

The Original New Orleans Creole Bandwill fill an important spot on
the Lyric's vaudeville bill next week. The Lyric's booking agents are sending
this odd comedy and musical offering back to the Lyric prompted by the
inquiry of the Lyric's patrons as to whether or not the Creole Band would le
included in this season's attractions. The Creole band is an aggregation of
seven colored instrumentalists, singers, dancers and comedsamho appear in
a skit called "Uncle Eph's Birthday." The Lyric will give three performances
tonight, the first starting at 6:45 o'clock.

South Bend NewsTimes - November 30, 1917
Also well received was thériginal New Orleans Ragtime Band with a
musical song and dance sketch entitled "Uncle Joe's Birthday."
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Indianapolis News- December 1, 1917 Lyric Theater

The Original New Orleans Creole Band one of the most popular acts
touring the variety circuits, and a favorite with Lyric patrons, comes to that
theater next week, having been booked for its third appearance by special
request of Barton & Olson prompted by inquiries from patrons. The Creole
Band is a company of seven colored singers, dancers and instrumentalists. It is
headed by H.Morgan Prince, one of the best of colored comedians, who, in his
delineation of an old-time darkey is the entral figure of a skit called "Uncle
Eph's Birthday," in which gin, chicken, song, dance, music andun have a
part. Instrumental numbers are the feature of the act. The Creole Band is said
to be the "daddy" of all jazz organizations-a heavy responsibility.

Indianapolis News- December 4, 1917

The Creole Band a company of dusky jazz artists seen here previously
and well liked by the 'pop' crowd, toplines the bill at the Lyric for the week.
Like other colored organizations this one is notabldor "pep." Everybody

works.
Lyr1C

“MEET MR, JAZZ HIMSELF/
THE ORIGINAL NEW ORLLANS

CREOLE
"BAND

December 4, 1917

Muskegon Chronicle- December 12, 1917 Original jazz band to appear at
Regent.

The Original New Orleans Creole Bandis to be the topliner at the
Regent for three days, beginning Thursday. This organization comprises
violin, guitar, bass viol, clarinet, cornet, and tranbone, and with H. Morgan
Prince as comedian. There has been much contention as to which organization
in the United States was the original jazz band. The members of éhCreole
Band declare they are "it." Anyway, they are a real syncopation’
jazzcopatin', harmoizin' bunch of musicians. They don't play all jazz but
enough to make their act spicy.
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Regent Theatre|

Keith's Better Vaudeville.
’l omnhl. lridu), 'Sn(urdu)
lcreole 11 ezuél
The Original Now Orlcans [creole]
Ragtime [gAnp] I “Uncle Joe's
“Birthday.”

" December 13, 1917

Nashville Globe- December 14, 1917
Creole Band - the boys from New Orleans playing Muskegon, Mich.
second half of this week.

| Regent Thealre]

Keith's Better Vaudeville
l(\\l( HT and SATURDAY

The ()rignni a.“ !!riuxnsm

Ragtime a‘. In “Unel
[ ziy;

RICHARDS & mxl %
In “At¢ The Club.

ll.\\'lL.\Nr) THORNTON & CO.
In Ouiside Inn.

FAIRMAN & PATRICK
A Little Bit of Irish Wit \n(l *nn,_

® MYRL & DELMAR
()\u rh(_ G nnlux Gule.

nnr::am \munm\ \\ulnu. lay and
Sn(urdu) 3 p om., .lk and 10c.
Evening 7:30, 9:00, 85¢, 25¢, lu

—

December 14 1917

Kalamazoo Gazette- December 16, 197 - Majestic Theatre presents "fun
bill" opening today.The New Orleans Creole Bandin real jazz music to head
program Sunday and through Wednesday shows.

There promises to be one of the best vaudeville biltd the season at the
Majestic Theatre opening this afternoon. 1 is a fun bill and one that is
appropriate just before the holidays.

There has been much contention as to wth has been the original
"Jazz" band, but there is not very much room for argumentwhen one sees the
Original New Orleans Band, which headlines the bill. There is none that will
admit that the darkies do not excel in ragtime melodies, and it will be a real
pleasure to hear a real synocpation,’ jazzccopatin,’ harmonizin' lot of
entertainers like this band.
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Engagement
Extraordinary
The New Orleans
crevle m

Opens Tonight in the
Auditorium

. ’ gan Die ofs w
martest Cafe ‘
G f“{}“s‘ ,/8 e Fomed on the Ninth Floor of the U. £ Geant Hefsl }
k DUY Gors - i ‘
. . A e Wednesdny wnd Satarday
Exorpt Sundsy Aftericma
4 9&'!8 STARTING TODAY Latest (SR Music,
Good F ncing

ENGAGEMENT EXTRAORDINARY

Qﬁzinal New Orleanskresid Band f' o R ozt |

December 16, 1917 December 17, 1917

Kalamazoo Gazette- December 17, 1917 Ragtime Band is Majestic feature

The Original New Orleans Creole Ragtime Bandintroduces some
"jazz" music that introduces "jazz" music that has never been equaled here.
There is a lot of comedy.

Engag@m@nt ’ JACKSON'S POPULAR PLAY HOUSE
Extraordinary |=
The NCW Orleans ! ; TR TE—T 000
Chocle [Band| 4 Days W Sunday],
Opens Tonight in the 0
"Auditorium New rloans
San Diego’'s . . |[Creole Ragtlme Gand||.
Smartest Cafe b R —
December 17, 1917 December 22, 1917

Jackson Citizen Patriot- December 23, 1917

The Creole Bandhas been accorded to position on the bill for reason of
their ability to instill pep & joy into every auditor who hears them. Their
jazzy syncopation numbers have been arranged in such a manner that the
whole will be a veritable medley of melody. The whel interspersed with
southerndarky's humor.
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BlJOU

Merry Xmas
To All

Special Holiday
Show

ﬂ Now Playing

. 5--BlG--ACTS

A Laughing Hic

é\ WeLsH
SPECIAL MeaLy

MATINEE

XMAS DAY Montrost

JACK

RUCKER and
ALL SEATS WINFRED
RESERVED | EBONY HUED ENTERTAINERS

GILBERT and AERIAL

‘McCUTCHEON MITCHELLS
Musical Moments “Fun in The Air”

 HAVILAND-THORNTON

‘ and CO.
~ In a Comedy Riot—Inside Qutside Inn
| Al threc shows reserved, 2:30, 7:30, 9, Xmas day—Tues.
T T——— T TR N S 1 S

- LAST HALF Starting Thursday Matinee 2:30
Tlle ORIGINAL CREOLE BAND

RICHARDS & KYLE—MYRL & DELMAR
!;‘« FAIRMAN & PATRICK_MUTUAL TOURS

December 24, 1917

—2:30—

Nashville Globe- December 28, 1917
Creole Band is "jazzing 'em up" at the Orpheum Theatre, San
Francisco. The move over across thedy into Oakland for a two week's stand

at the Orpheum.

Faiw mmwm PIROB SATRAND
ew Orleans
fat 4

December 31, 1917
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Saginaw News January 1, 1918

Starting Thursday for the last three days of the week, thé&lew Orleans
Creole Ragtime Band will be seen in a genuine southern plantation
celebration.

PAL

R chnrda & Kyh
Cl\ﬁ tht

AN By
Hart & Hm
&

Rerwih o M Trelamt

an-n&Ptnck |
Tt Athiethe Novelty

Myrl & Dtlmu'

THK SUNNY JARBKRA FIOM SABRLAX D
| New Orleans
| [Ersele|RAGTIME  [Bend]
| -

Dusky Ariids of Thom Rager

January 1, 1918

| ADVANCED VAUDEVILLE
2:30, 7:30, 9:00

Now Showing
The Sunny Jazzers from [Jazz]
Land

NLW ORLEANS

ICc-eol e | Hagﬂme Band

January 2,1918

Saginaw News January 3, 1918- Jeffers Strand Theater

The Original Creole Ragtime Bandis booked starting Thursday at the
Jeffers Strand for the last three days of this week. While there is plenty ¢gazz
there is also a medley of melodies that will dight.

Nashville Globe- January 4, 1918
The Creole Band the seven Kings of Ragtime from New Orleanss at
the Palace Theatre. Flint, Mich, first half of show.

Saginaw News January 5, 1918
The bill that closes Saturday night headed by the raggiMew Orleans
Original Creole Ragtime bandis a keen delight from start to finish.
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Bay City Times- January 5, 1918- the Stage

The bill is headed by thedark town jubilee organization "The New
Orleans Ragtime Creole Band" There has been much contention as to which
Is the original jazz band but there isn't much room for argument where is
concerned the introduction of thejazz band in vaudeville. 'The Original
Creole Band'is it-there isn't any chance for discussion of the @nt- and jazz
stand pre-eminent as the ragtime of now.Of course, it is not all jazz that
makes the offering of the Creole Band. They offer some of the real old
southern melodies that never fail to score. Then there is plenty of good
comedy, presented bya very clever canedian whose omnivorous desire "fo'
chicken" is uproariously funny. You should rot fail to see the "Creole Band."

Bay City Times- January 5, 1918 The stage- Bijou

The vaudeville bill at the Bijou tomorrow promises to be an invocation
to theater-full to the brim with rich wholesome comedy, headed by the dark
town jubilee organizaion " The New Orleans Ragtime Creole Band There
has been much contention as to which is the original jazz band, but there isn't
much room for argument where is concerned the introduction of thejazz
band in vaudeville. "The Original Creole Band" is it-there isn't any chance
for discussion of the pointand jazz stands preeminent as the ragtime of now.
Of course, it is not all jazz that makes the offering of th Creole Band They
offer some of the real old southern melaé@s that never fail to score. fien
there is plenty of good comedy, premted by a very clever comedianwhose
omnivorous desire "fo' chicken" is uproariously funny. You should nd fail to
see thée'Creole Band."

LAST ' TIMES s TONIGHT

e Syncopatin,' Jazzcopatin, - IHa)-
2| Regtime, — Richards
Hart, The Circus Girl, Ete.

The last chance to hear th
monizin,” New Orleans
& Kyle — Marie & Billie

L S R - wr e~ ~ L Sl IR SEY RY W A N

January 5, 1918

San Diego Union January 6, 1918

In addition to Prof. LaCroix engagement, the Creole Jazz Bandhas
been retainedas a special outdoor free attraction. They will continue to give a
free concert in the lobby of the theater each evening for one hour before the
raising of the curtain.
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Logansport PharosTribune - January 12, 1918

The New Orleans Creole Ragtime Bandwill appear as the vaudeville
offering. There are mote who will admit that these eight darkies do not excel
in ragtime melodies, whether they be instrumental or vocal. They will make
you swayin your seats with their real syncopation jazzocopation, harmonizin
melodies.

Logansport PharosTribune January 14, 1918

The Keith vaudeville offering consists of but one act but theCreole
Band is one attraction that can well take the place of two or three of the usual
vaudeville offerings.

There has been much contention as to which is the original jazz band,
but there isn't very much room for argument where is concerned the
introduction of the jazz band in vaudeville. TheOriginal Creole Band is it-
there isn't any chance for discussion of th point-and jazz band prominent as
the ragtime of now.

There are none who will admit that the darkies do not excel in ragtime
melodies whether they be instrumental or vocal, and its offers many pleasures
to hear a real syncopatin' jazcopatin' harmonizin' lot of entertainers like the
New Orleans Creole Ragtime Band.

Of course, it is not all jazz that makes the offering of the Creole Band.
They offer some of the real old southern melodies that never fail to score.
Then, there is plenty of good comedypresentedby a very clever comedian
whoseomnivorous desire "fo' chicken," is uproariously funny. You should not
fail to see theCreole Band

San DiegoUnion - January 17, 1918- Gaiety Theater

‘The Dream Girl' and Prof. LaCroix scientific hypnotist, not forgetting
the jazz orchestra and theCreole Jazz Bandoroved a combination thatwas
irresistible at the Gaiety Theater yeterday.

T THURSDAY—] FRlDAY—SATURDAY

}VAUDEVILLEi

| “PETTICOATS” I
COMEDY SKETCH

[ CREOLE RAGTIME BAND I
SOUTHERN SYNCOPATION

January 18, 1917
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Daily lllinois State Journal - January 20, 1918 Creole "Jazz" Band -
Majestic

The New OrleansRagtime Band, one of the first organizations of its
kind to introduce its peculiar style of entertainment in vaudeville, will head
the next sixact variety program which opens at the Majestic today matinee
for the first half of this week. Everybody loves ¢ hear a program rendered by
real darkies and the men in this band are artists on their chosen instruments
the violin, clarinet, cornet, bass, guitar, trombone are used effectively in
introducing real ragtime and southern melodiesa comedian adds a great el
of colored humor to the act which is fast and entertaining.

Daily lllinois State Journal - January 21, 1918 majestic Theater

The Creole Ragtime Bandis the first organization of its kind to enter
vaudeville. The seven musicians in the company are real colored musicians, all
artists on their chosen instruments, violin, clarinet, bass, trombone, cornet
and guitar, and the old southern melodies which evgbody delights to hear,
are rendered most effective, with very appropriate settings. The acs$ entitled
"Uncle Joe's Birthday," and is a fetch down from the time the moon rises on a
serenade before the old preacher's cabin to the time he is teased outaof
sermon into a darky showdown and jig.

Daily lllinois State Register- January 21, 1918

If there was an individual feature of the entire bill it would be the
Creole Ragtime Bandin "Uncle Joe's Birthday." This is the original New
Orleans Jazz Band andit has only to be seen and heard once to be convinced.

Rock Island Argus- January 30, 1918 At the Columbia

The New Orleans Creole Ragtime Bando be at the Columbia three
days starting Thursday is proud of the fact that it was the original
organization of its kind. It claims to have introduced its peculiar style of
entertainment into vaudeville and today stands preeminent in its line.
Everybody loves to hear a program rendered by real darkies and the men who
comprise the band's personnel are artists o their chosen instruments. They
put all the speed they possess into their work and their repertoire of popular
'rags' and southern melodies is varied and pleasing. A @ver comedian
introduces music "culled" humor and the inevitable chicken, always
assocated in one's mind with the Negro race, plays prominent part in the
proceedings. In fact the efforts ofa bold and decrepit Ethiopian to catch the
lively fowl, furnish ending to an act that will be long remembered by an
audience.
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Bystander - February 8, 1918
A number from here went to Davenport to hear theCreole Ragtime
band, which played at the Columbia Theater.

Duluth News-Tribune - February 21, 1918 New Orleans Creole troupe at
New Grand.

Two big vaudeville acts, including theNew Orleans Creole Ragtime
Band included as headline bill. Those who enjoy ragtime singing, dancing and
instrumental music are promised a treat inthe program of the New Orleans
Band. The members are darkies, not Creole in the true meaning of the word,
and they will get out and shake themselves just as the colored folks did on the
ante bellum plantations. Theact aboundsin fun and jazz.

¥ER3 GRARD Tl
NHOW RAN 11 P, M.
Degble Headline Bill Todzy

Little Lord Roberts.
NEW ORLEAHS |creole [Band |
MOORE & WHITE 323%™
CLARENCE WILBUR 307™
LOWE & DE MARLO Eil%..
Fesere” THE BRIDE %3y ¢ocecy
i MATS—~15% NITES-13-2%

February 21, 1918

Star Tribune - February 24, 1918

The Creole Band said to be the original New Orleans darkie
aggregation will appear in musical mélange of ragtime pieces and old
southern melodies.

Star Tribune - February 26, 1918- New Palace

A wild buck and wing dance offered by an aged darkey closes the
offering of the Creole Band These sixNegro boys constitute ajazz band and
how jazzing has the unusual merit of being melodious and of course, is lively.
The sextet was featured in theWinter Gardens' and is said to be the original
darky jazz band.
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ORPHEUM -svicit 3 nghts 0n|y

A
|HUGO LUTGENS—Cle:

|_BRUCE & MORGAN—In “ODD BITS” |

I LALLA SELBINI & CO.—Dainty, Artistic l

EXTRA \DDFD A'I'I'RACTIO\
The Original New Orle;

CREOLE RAGTIME BAND

March 3, 1918

Nashville Globe -March 8, 1918
New Orleans Creole Band playing first half, Palace Theater,
Milwaukee, Wis. second half, Orpheum Theatre, Madison, Wis.

Letter to Tony Langston- March 8, 1918

Dear friend Tony:

"Just a few lines from the original Creole band; we are all well and
hope this will find y the same. Tony we have been out for five years and have
only lay off five weeks and we think that is going somdt has been hard for
us, as therewere six Creole bands out last year trying to do what we have
done. We refuse to work for Henry Weber for small money; he wanted us to
play the Orpheum time and said we would noplay New York, but we did. We
will use this act for the rest of WVMA for the time this year; ater that we will
go over to theOrpheum. We are closing every bill that we work. Leonard
Scot, our comedian knocks them off their seats and all is well

New Orleans to all friends, your friend, The Original Creole Band.

Rockford Republic - March 9, 1918

On the variety bill are found the Thalero Circus, an exhibition by Gus
Thalero's dogs and ponies, théNew Orleans Creole Band which is quite a
favorite as a vaudeville offering.

The Negro band in a sketch called Uncle Joe's Birthday," specializes
in jazz music, lively dancing and song. Ragtime that is ragtime is promised
and the old southern melodies will be heard.

Morning Star (Rockford, Ill.) - March 10, 1918- Palace offers Creole Band

For its patrons this afternoon and tonight the Palace Theater offers the
New Orleans Creole Band The New Orleans darkies have a repertoire of
popular "rags" which they play only as people of their color can. Southern
melodies have a place on their program and there is some dancing of the
speediest knd. The final is remarkable for its snap and dash.
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Rockford Republic - March 11, 1918- Palace folks like jazz band number.
Colored musicians carried off first honors yesterday at vaudeville house.

The Original New Orleans Creole Ragtime Bandeturned to the Palace
yesterday and found themselves the favorite of the bill. The colored musicians
have about the weirdest example ghzz music ever heard on the Palace stage
and Sunday's audience were reluctant to let them go at the close of their act.
There's plenty of melody in the offering with just a taste of buck and wing
dancing.

Janesville Daily Gazette- March18, 1918

The Original Creole Band of Chicago was the guests of Janesville
friends on Sunday. They were on their way to Rockford, where they will fill
an engagement at a Rockford Theater.

Morning Star - March 12, 1918- Creole Ragtime Band

One of the most likeable shows of the whole season is holdihg boards
at the Palace this week and delighting the throngs with the variety of humor
so popular in this city. Jazz music and funny stuff, mixed with plenty of song
and character, is the diet on the entertainment menu this week, with the
Creole Ragtime Band as a headliner. These dusky musicians from the south
dish up a brand of music that brims over with real harmony, the soft southern
airs that delight any lover of music. They have plenty of other varieties of
tunes to offer you, all the latest "blues" that set the toes tapping as the
comedian of the troupe shows you how the old fashioned slave used to dance.

St. Louis Star- March 28, 1918- Creole Band at Grand

The New Orleans Creole Ragtime Bandin "Uncle Joe's Birthday" will
be the feature of the il at the Grand Opera house next week. This band
claims to have introduced its peculiar style of entertainment into vaudeville.

Star Tribune - February 24, 1918 New Palace Theater
The Creole Band said to be the darkie organization, will appear in
musical mélangeof ragtime pieces and old Southern melodies.

Healdsburg Tribune- September 22, 1941

Back in 1911, when the first of jazz bands toured America, Bill Johnson,
of the Creole Band broke his bow during a number, skillfully plucked his
bass for the rest of the evening, thus began the slap and pluck bass jazz
technique.
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Chicago Left Bank- Alson Jesse Smith 1953

A New Orleans colored outfit called the Original Creole Band had
played at the big Grand Theatre on the south Side 1913 and then had moved
down to the loop to the North American Restaurant at State and Monroer a
four-month stand.

A History of Jazz in America- 1952

By 1913 the Original Creole Band had extended its vaudeville tour to
crosscountry proportions; for five years the band toured, reaching a
substantial mgority of the 48 states, going for wesas California as far nath
and east as Maine. The band was notable for its cornet player, the
redoubtable Keppard, and for a succession of clarinetists, starting with
George Baquet, the only man in the band in his time who otd read music.
Baquet's skill was especiallynotable in the lower register, in which he carried
the brunt of melodic responsibility, Keppard, a man with a large drinking and
eating capacity, was a bustling showman on the stage; he could match
Baquet's low notes on the cornet and thebegan the first of many attacks on
the high register which culminated in those screeching passages for dogs ears
played by Duke Ellington's trumpeter Cat Anderson and Stan Kenton's
Maynard Ferguson. Baquet later was replaced by Big Eye Nelson and Jimmy
Noone, the last of whom was perhaps the most impressive not only of this two
of clarinetists but of all the New Orleans performances on that instrument.

My Life in New Orleans - Louis Armstrong

Bill Johnson, the bass player, was the cat that interested méat first
evening at the GardensHe was one of the original Creole Jazz Band boys and
one of the first to come North and mak a musical hit. He had the feres and
even the voice ba white boyan dfay, or southerner, white boy at that. His
sense ohumor was unimited. There was Jimmy Paolo, who left New Orleans
in 1915 when we were all in short pants wittKeppard's Creole Jazz Band.
That was the first band to leave New Orleans and make good.

Summary

From the various newspaper accounts certain it@ups confirm the
popularity of the Creole Band and also show that t@eeole Bandwas not just
playing music but had a very popular vaudeville act with singing, dancing,
comedy and music. Mvas not just that they played "Ragtimédut played it in the
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original New Orleans stle that made these rags “jazzThis interpretation was
being heard by many outside New Orleans for timst time and because of this
exposure jazz soon became a national music. The baad many imitators in
vaudeville especiallyThe Tennessee Tenand many vaudeville acts used jazz
music, especially in the year 19.

Tennessee Ten in Vaudeville

"Montudie" Garland & Tennessee Ten with Mabel Laine andr Florence
Mills

18951980

Edward "Montudie” Garland had a long and successful career as a
string bass musician, leaving New Orleans for a lengthy career with various
bands and music activities. One can get the material on his career from
(Bainstreet.com- file-Bios). This essay is about his time Wi the Tennessee
Ten, a traveling black show with Mabel Laine (a white woman in blackface)
and Florence Mills and the continued existence of the act.

Mills

The Tennessee Ten changed personal during their existence. Included
were: John Mobley-trombone, Wallace Gaytonclarinet, fellow named
Johnsontbanjo, and a man named Eartviolin. This personal was with band
when Florence Mills was the vocalist. The Drummer was Eugene 'Pgy'
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Hollander. He had an outfit; it had a bucket for snare drum, atub for the bass
drum.

Ralph Dunbar acted as producer. Dunbar became famous not only as a
band director but an agent for many vaudeville acts, including the Tenn. Ten.

The star of the Tenn. Ten (in 1916) was vocalist Mabel Elaine, the then
well known star of George M. Cohen shows on Broadway. Elaine was an
eccentric singer and dancer of a type all too seldom seen in the vaudeville
stage. Her work was distinctly of the '‘Cohenesque' order and always won the
highest favor of her delighted audiences. The Temssee Ten seemed to laa
imitator of the Creole Band but they excelled irvocal numbers. They toured
vaudeville from 1916 to 1922At one time she was with the Creole Band.

1916
Akron Evening Times - March 28, 1916
The Tenn. Ten were a group of colored singers and 'fun makers'
appearing in a spectacular revue of plantation pastimes with a sprinkling of
latter day specialties to add zest and to modernize the attraction. As harmony
singers this organization hasno equd while as dancers they excel all other
dusky entertainers on the vaudeville stage.’

Ralph Dunbar was known as one of the great choral directors.

Akron Evening Times- March 28, 1916

‘The Tenn. Ten wasa colored singers and "fun makers"appearing in a
spectacular revue of plantation pastimes with a sprinkling of latter day
specialties to add zest and to modernize the attraction. As harmony singers
this organization hasno equals while as dancers they excel all other dusky
entertainers onthe vaudeville stage.

Akron Evening Times - March 31, 1916- Syncopated music is feature of the
Colonial Theater offering.

Syncopation is the password for the bill at the Coloniathis week. In
Ralph Dunbar's "Tennessee Ten,"the feature attraction, there is more music
of the whistling kind introduced than in any other like offering ever seen at
the Colonial.

"Plantation Days" is what the novelty is called. Ten of those southern
darkies, the kind you find working around the tobacco factories and in the
cotton fields, have been sent here by Dunbar as entertainers. There is melody
aplenty, to say nothing of the eccentric dancing which is really original. The
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act is brought to a close when the down south orchestra with its acrobatic
leader puts across seval successful numbers. The scenic effects have not
been forgotten. Three settings are carefully carried out. Each member of the
company is an artist.

Wilkes-Barre Times Leader- May 15, 1916

"Plantation Days," the Ethiopian episode in three scenes, asgsented
by Ralph Dunbar's Tennessee Ten, is classed as one of the greatest singing
and comedy combinations on the vaudeville stage and with the genuine
southerners handling harmony and solo singing as one these Negroes can, they
also introduce their famous ragtime band with is dancing diector. From
opening to finale "Plantation Days" is one continuous stage reproduction of
merriment.

Plantation Days
Scranton Republican- May 19, 1916- Old melodies feature headline act at the
Poli Theater.

Old plantation melodies and scenes incident to andeellum days in the
South feature the headliner at Poli's the last three days of the present week.
The act is put on by Ralph Dunbar's 'Tennassee Ten,' and is described asAh
Ethiopian Episode in Three Scenes There are ten colored people, eight men
and two women in the cast, and they have an elegant scenic investure. The
members of the company sing, dance, and present an '‘amateur orchestra’
which shows, before it concludes its work, that it can play almostng melody
very well indeed.

The company features comedy as well as plantation songs, and is
scoring strongly. Yesterday'saudience wasvery liberal with their applause, in
fact seemed unwilling to part with the performers. The bass, and the girl
soprano d the company, are thecleverestof the vocalists. The girl has a voice
as clear and pure as a bell and gives one the impression that she would be a
success in concert work.
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—
MON., TUES. & WED.
THE CLIFTONS
Novelty Entertainers
AL. WESTON
TYouthful Comedlan of Merit
ROSAR'S COMEDY WONDERS |
A Convention of Canino Wonders |

ELLIOTT AND MULLEN
A Study !n Black and Tan

Raiph Dunbarc's

TENNESSEE TEN

| Admission, 10c & 20c¢

May 23, 1916

Akron Evening Times- November 1, 1916 Colonial theater

"Tennessee Ten"with just that number of clever darkies to form the
company is the feature attraction. The act has been brought together through
the efforts of Ralph Dunbar, probably the best of present day vaudeville
producers.

Akron Evening Times - November 3 1916- Vaudeville at the Colonial

Ralph Dunbar's Tennessee Ten is the feature attraction at the Colonial
this week, supported by an exceptionally well balanced bill. The Tennessee
Ten is a plantation spectacle combining singing dancing, comedy and
instrumental music with a plentiful supply of each.

Variety - December, 1916

Ralph Dunbar's Tennessee Ten 8 men and 2 women all - colored -
stopped the show cold. Too early a spot for this turnA lot of speed, a lot of
jass and a noisy instrumental finish that put the turn over. It may not be
Dunbar's classiest act, but has rounded more applause than any of his other
turns seen.

New York Clipper - December, 1916 Majestic Theater

That acrobatic boy who did the funny stuffas the band leader was a
host in himself and one encore after another was in demand. Dunbar has a
hustling, hardworking bunch in the Tennessee Ten and it put a tof pep into
the Majestic bill made it pretty hard for other acts to follow. An act that the
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Majestic folks seem to revel in and they got much satisfaction out of it. Well
arranged for jasseffects.

SEVEN KINGS OF, RAGTIME

NEW ORLEANS CREOLE BAND

W. M. JOHNBON, Mgr. Booked Malld
Wo stop 'em evary show, Wostern Roprosentative, SIMMONS AGENCY

1917

Daily lllinois State Register- January 18, 1917

Following on top of the first half week's program, the Fifth Street
Playhouse announces another bill of six standard vaudeville novelties, which
will be equal if not better than the bill which closed yesterday. The feature act
is one of Ralph Dunbar's vauaville attractions, 'The Tennessee Ten.' Mr.
Dunbar has the distinction of never doing anything hakway and all of his
vaudeville acts are of the best of their kind on the variety stage today. 'The
Tennessee Ten' will offer a comedy singing, dancing andirf skit entitled
‘Plantation Days,' in which a'Jaz Band' plays an important part. The act is
presented by the real colored artists and the fun is fast and entertaining.

Daily lllinois_State Register - January 19, 1917- '‘Jass Band' has part in
feature at Majestic.

A 'Jass Band'plays an important part in the act which tops the feature
bill that opened at the Majestic Theatre yesterday for a stay through
tomorrow. The band performs in syncopation fashion as part of the offering
of the Tennessee Ten, a Ralph Dunbar vaudeville a#iction. Dunbar has the
reputation of never doing things in a halfhearted fashion. His acts are the
best of their kind. 'The Tennessee Ten' is no exception. €hcompany's
members ten Negroeshat sing and dance in lively fashion.
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January 20, 1917

South Bend NewsTimes - February 1, 1917- At the Orpheum-Tennessee Ten

0PIl ant at i agsnging act gresénted by Ralph Dunbar and his
company of sweet singers of southern songs is the featured attraction on the
new bill beginning at the Orpheum today.

Sauth Bend NewsTimes - February 2, 1917

With 10 harmonious singers and a band remember as a finale, Ralph
Dunbar's Tennessee Ten are headliners at th@rpheum the last half of the
week. Their closing offerng is among the good stunts seen at the Playhouse
this season.

South Bend NewsTimes - February 3, 1917

Ralph Dunbar and his original Tennessee Tenn a melodious sketch
entitled "Plantation Days" will be seen at the Orpheum for the last times
today.

Flint Journal - February 9, 1917- The Majestic

" Everybody loves ajazz band" is a song that is likely to be popular
around the Majestic and all over print where the "Tennessee Ten'acts doing
honors as the feature attraction. And their wild, weird, and woozyazz music
is not the only entertainment presented by this company of Tennessee colored
folks'. Soft shoe dancing that embraces many kinds of variety shuffles and
gymnastic singing of all brands of darkey vocalization isindulged in to the
huge delight of the audiecge. There isantiquated Uncle Jasper who spins
chuckly quips and there are two brunette belles who dance, sing and cavert
with a world of pep and grans. The scenes are laid in the good old plantations
days, with the Tennessee Ten offering a replica of plgtion pastimes that
develops into a riot of applause. And at last there is thdazz' band as the top




