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Creole Band
The Creole Band's importance cannot be over emphasized and its
entrance into vaudeville put the band and jazz in the main stream of
American culture as the first New Orleans "Jazz" Band to be heard outside of
the city. Citizens and tourists to New Orleans heard New Orleans music but
the rest of the country were in for a big musical experience. The band did not
give many concert performances but was basically a typical vaudeville act.
They played, they sang and danced and even did comedy. Most jazz bands in
vaudeville, as a novelty, used comedy in their routine. The Creole band played
old southern favorites as well as an interpretation of ragtime that was in
essence 'New Orleans Jazz.' Throughout the years their repertoire changed
but still retained the southern melodies as well as the rags that were popular
during the tour. The audiences loved them and they were on the vaudeville
tour for near four years beginning in 1914 and ending in Boston in 1917,
changing personnel and went on tour for part of another year. The members
of the band changed from time to time and the end results was the "King
Oliver Jazz Band." the band was mostly working study throughout these
years but sometimes had a number of months off from the tours. During these
months they worked at various clubs or other gigs. During the year 1917 jazz
was the true blood of vaudeville with as many as 75 jazz bands taking the
stage mostly in support of the big stars of vaudeville. Vaudeville supplanted
the minstrels and variety shows and became a staple of the white variety
theater entertainment. Jazz proved the perfect music for vaudeville which led
restaurants and cabarets to use jazz bands for entertainment and dancing.
Upon the success of vaudeville bands, the cabaret scene hired vaudeville acts
and bands thus given the vaudevillians a new venue for entertainment with
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shows and dancing. I might add that the money was better from the cabarets
and no more extensive traveling was required.
In 1907 Bill Johnson founded the group as a trio, then added Ernest
Coycault and a trombone. They left New Orleans to tour the southwest. He
finally settled in Los Angeles with pianist Dink Johnson, his brother. Johnson
visited New Orleans and in 1908 he and Palao formed Creole band. After
'giging' around Los Angeles Palao sent for the musicians that were to be the
'real' Creole Band. Palao sent for Freddy Keppard, George Baquet , Norwood
Williams and trombonist Eddie Vincent. The band toured from 1914 to the
last part of 1917. The band broke up in Boston and Johnson formed another
band that included Big Eye Louis Nelson and Jimmie Noon. The Creole band
was the first jazz band to be heard outside New Orleans nationwide.
Reb Spikes of Los Angeles says the Creole Band arrived in Los Angeles
around 1907 and was the first invasion by New Orleans musicians. This was
not the band that was to be popular in vaudeville.
The Creole Band was deeply rooted in the music and styles of the
minstrel show and presented plantation clichés of the late 19th century. Music
was one part of their act that included acting, singing and dancing with a
comedian (Prince) to bring in laughs. For the act they were dressed in
overalls, straw hats and played typical plantation scenes with cotton fields, a
cornfield and big house with the Miss. River depicted with log cabin and a
church. The curtain rose slowly, the band arrived in an old car playing 'some
tune from New Orleans.' Then the moon rose, stars appeared and a boat
passes on the river (all scenes from the past).
Uncle Joe (Prince) comes out of the log cabin and the band serenades
him playing and singing 'Old Black Joe.' Uncle Joe dances to 'Ballin' the
Jack.' Trombone player moves his slide with his foot. Two tunes also used
were 'Massa' and 'My Old Kentucky Home.'
The Creole Band began with ragtime and finished with ragtime - not a
printed music arrangement but a New Orleans jazz interpretation of the
music as arranged by Palao, the true leader of the band.
Instrumental music was central to the core of its performance and was
accepted by audiences with wild enthusiasm. Thus jazz was disseminated
across the country.
The band was on Broadway and with the tour of "Town Topics," in
1916. At first the band didn't play on the stage in the show but in the foyer for
dancing before and after but later opened and closed the show. They did other
guest performances during their tours. They had an imitator in the 'Tennessee
Ten Band' (with Montudie Garland on bass) that used similar plantation
scenery and the same idea of the old south. Both were successful for a number
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of years. The Creole Band in 1914 and the first jazz record in 1916 were most
responsible for the furthering and introducing jazz to the nation. Before then
jazz was local and with the success of the band and records, jazz spread first
to Chicago, then New York and then all over the world. Colored jazz music
was at first dance music and was heard by New Orleans colored people in the
dance halls, funerals and regular parades such as Mardi Gras. The white
citizens of America had only limited chances to hear this true American Negro
music. There was the Lake Pontchartrain shore front and the many ballyhoo
wagons that brought Negro music to the streets of New Orleans, but the
exposure of the Creole Band throughout the country really brought 'jazz' to
the entire country and the country loved it. During the tours of the band other
musicians heard them and soon, especially in 1917, vaudeville was overrun by
'jazz' bands, mostly supporting stars such as Sophie Tucker, Blossom Seeley,
Mabel Elaine and so many others. Perhaps if not for vaudeville tours, jazz
might have remained a local attraction and perhaps the time line of jazz being
exposed would have been at a later date.
Below are articles that describe the Creole Band on tour playing what
was then called ragtime but it was really New Orleans Jazz. The band didn't
play from the 'Red Book of Ragtime' as it was written but gave it the New
Orleans interpretation, a jazz interpretation. The band began their historic
tour around August 30, 1914 and ended it in Boston on April, 1917. Bill
Johnson then formed another band that toured until April of 1918. The
newspapers used different names for the band.
There is no doubt that the musicians in the Creole Band were some of
the greatest musicians New Orleans had to offer and they came through
bringing New Orleans 'Jazz' to the world. In 1907 Johnson and Coycault,
Paddio took a train to L.A. to play music. In late 1908 Johnson and Palao
formed a partnership and formed a pick-up' Band in New Orleans.
During In the same year the newly formed band took a tour of towns in
the southwest going from town such as Houston, Dallas, Waco, Yuma and
finally Los Angeles. In this band were: Johnson playing mandolin, Alphonse
Ferzard on bass, Paddio on valve trombone, Charles Washington on guitar
and Ernest Coycault on trumpet.
Many of this band stayed in California but Johnson returned to New
Orleans.
Upon returning to California Palao formed the Original Creole band
sending for some New Orleans musicians.
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James 'Jimmy' Palao

1879-1925

1908 business card

Palao was born in Algiers, La, a town across the Mississippi River from
New Orleans. Jimmy Palao as a child had very good musical training and
mastered the violin (his favorite instrument), saxophone, melophone and
mandolin. He also had a very melodic voice.
He is mentioned playing violin at the 'Sacred Heart of Mary with his
grandmother, Clara Spriggs, and became leader of the Buddy Johnson Band
at this church.
In 1898 he joined the Pacific Brass Band. He would be 19 years old.
Next he is with the Henry Allen band. In this band were: Jack Carey,
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George Allen, Wallace Collins, August Rousseau, Joe Howard, Oscar Celestin,
Clay Jiles, George Sims, Henry Allen and Jimmy Palao.

He then formed his own band in 1900. In this band were: Edward
Claiborne-trombone, Louis Rodriguez-trumpet, Joe Smith-violin, Rene
Baptiste-guitar, Palao, James Nuenutt-bass, Toby Nuenett-bass.

Palao Band in 1900
From 1903 to 1905 he played in an early Buddy Bolden Band. Palao also
taught music and it is said that he taught Bolden to read music.
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In 1905 he lead the Imperial Band with John MacMurray-drums,
George Filhe-trombone, Manuel Perez-trumpet, Big Eye Nelson-clarinet,
Rene Baptiste-guitar, Jimmy Brown-bass. He was leader of this band in 1906.

Imperial Orchestra-1905 - Palao 3rd from left.

Imperial orchestra, Palao seated 3d from left.
He was playing in a band in 1905 that played at Milneburg with Buddy
Johnson-trombone, big eyed Louis Nelson Delisle-clarinet, Rene Baptistguitar and Billy Marrero-bass.
In 1907 along with Coycault and Paddio took the train to los Angeles
perhaps to find musical jobs. Returning to New Orleans it was then that he
and Bill Johnson formed 'the Creole orchestra.'
In 1908 Palao was in Los Angeles playing at the Dreamland at 8th and
Spring Streets.
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While playing a job the band was heard and this was the beginning of
the vaudeville tour. The tour begins in August 1914 and continued touring
until 1817. The band reformed and toured in 1918,
Bill Johnson told Palao's wife that:
"Palao worked the hell out of us and we enjoyed every minute of it. We
would learn 10 or 12 new numbers a year. We had a repertoire of 30 or 40
numbers. Jimmy was constantly teaching and improving each band member's
skill. The hot playing, improvising came after they learned each number,
usually as a 'head' arrangement."
Paul Howard remarked:
"They, the Original Creole Orchestra practiced and practiced at the
Clark Hotel every day. Howard said the band did not play loud. The band
also rehearsed at Lee Laskins at Washington and Central Avenue. Howard
told Bill Russell that the band played a dance at the Central Laloo Council
Hall on Maple Between 5th and 6th Streets in Los Angeles. Howard called
their music "Swing Syncopation."
Palao allowed each band member to showcase his musical skills. John
Underwood said: "The two things Jimmy Palao cared the most about was his
family and his music. He was a stickler for detail he would hand on to every
note.
Palao was an energizer and possessed determination, self discipline, will
power and nerve. He loved to discover and explore new musical ideas. He was
a multi-talented innovator. One of the finest jazz violinist of his generation, he
was able to execute powerful sounds that eschewed vibrato, phrasing never
heard before.
Keppard was the only one who couldn't read music. Jimmy Palao
played the melody straight all of the time, up very high. Keppard - no end to
his ideas and could play 8 or 10 melodies - 10 or 12 different ways, Keppard
had a heavy distinguished voice. He often stayed on stage playing. Palao had
to get him off. Eddie Vincent was a skilled musician playing in the
characteristic tailgate style. He was a quiet man and kept low profile, didn't
drink or gamble.
Dink Johnson was a multi-talented musician and worked magic on the
drums and had faster-then lightening skills.
Bill Johnson, manager of the band, didn't book the band in Mississippi,
Arkansas or Alabama, Georgia or South Carolina. Bill Johnson was an
exceptional bass player. He demonstrated inventiveness in his performance
and not until Charlie Mingus was yet commonplace. He was very creative
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rhythmically and with alternating two-beat and four beat feelings, eight notes
and triplet figures and syncopation. He invented the technique of rhythmically
slapping the bass.
When the first band broke up in Boston Johnson formed a new Creole
and booked the group at a Chinese restaurant and got Lil Hardin to play
piano with them. Four weeks later he booked the band in the Deluxe Cafe
(35th & State Streets in Chicago) Members of this band: Sugar Johnnytrumpet, Lawrence Duhe-clarinet, Ray Palmer-trombone, Palao-violin, Eddie
Garland-bass and Tubby Jones-drums. After months of inactively the band
come together for a tour of 6 months of Midwestern engagements. By fall of
1918 the jazz craze was in full bloom. In 1917 there were more than 75 bands
playing in vaudeville. After this the band played at various clubs. When Duhe
quite Joe Oliver joined the Creole Band. A disagreement between Oliver and
Palao caused Palao to part ways with Oliver. Palao was an unselfish leader
and the opposite of Oliver who was bossy and had an authoritative streak.
That was against Palao's way of leading a band. He let each of his musicians
star and remained under the boards. Palao didn't like using farm clothes and
southern country slapstick humor. Later Oliver's Band dressed in tuxedos.
Johnson had wanted Buddy Petit but got Oliver when Petit refused to leave
New Orleans. Oliver now was the leader of the Creole Band and starred until
Armstrong joined the group.
One conductor remembered that the band members would sometimes
harmonize a tune or two. They had great singing voices. They could go from
comic vaudeville to serious jazz.
The Creole Band played some 'weird' instruments in a wonderful way.
When in Victoria it was said: "Nobody but 6 Negro eccentric players
could shatter so many rules of music as we know it and make it so enticing to
an audience. The cornet, clarinet, violin, guitar, trombone and bass are played
by individuals with seemingly absolute indifference to what the other man was
doing but they always manage to arrive, at appointed places in full accord.

Bill Johnson
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The vaudeville tour in 1914 took them to most large cities in the U.S.
and Canada. From playing in Winnipeg the tour continued through
Edmonton, Calgary, and Alberta then on to Spokane, Seattle, Tacoma,
Portland San Francisco, Oakland Los Angeles and San Diego, winding up in
Salt lake City in early January 1915.
In the Canadian Bulletin (Edmonton) by G. Wright;
The big hit of the day was secured by the Creole Orchestra. Here a half
a dozen culle'd gentlemen play slide trombone, Cornet, clarinet, violin and
bass. Wright proclaimed the acts success later in the week: "what might be
styled the real hit of the show comes in from the New Orleans Creole
Orchestra. After only 6 weeks on the circuit, it would be described by the
Vancouver sun as 'The famous New Orleans troupe.'”
Returned to Chicago for a 2 months engagement at the North American
restaurant at Madison and State in the loop, and then performed at Michigan
Vaudeville Theater. The band was booked by Western Vaudeville Managers
Association in Chicago, St Louis and cities in Illinois, Iowa and Indiana. Palao
arranged their music. They set in with bands in the cities they played in.
Important club played in was the "Black Belt" between 26th and 39th
Streets.
They played the East Coast later part of 1914 and early 1915 and to
New York City at the Place Theater and was the first jazz group to visit New
York, followed by tour around the Pantages circuit. Then 12 weeks in
Midwestern theaters.
In August 18 1918, Johnson and Palao talked in Palao's living room and
decided to go out on top. Without traveling each musician could have gigs in
Chicago. Band voted to break up. Palao and family relocated to Chicago.
In his last days Palao returned to the Midwest, touring the last years of
his life with the duo Tessie and Dave and added jazz to their act from 1921.
Palao was active from July 1918 to 1928. On August 8th he was in the
Lawrence Duhe Band and was in the band in Oct. of 1919. In May 1920 Palao
goes to CA to join the band with King Oliver (1919-1921). He leaves Oliver in
1922 and returns to Chicago. Palao plays at the dreamland in 1921. In John
Wickliffs band 'The Ginger Band" in 1922. Also later in 1921 he is playing n
the band with the Tessie and Dave act. Palao began to have symptoms of
tuberculosis.
Palao's wife referred to his music as jazz in 1905 and his business card,
dated 1908 has the words 'Jaz' on it. Palao played in most every major band
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while living in New Orleans. Creole musicians had a good reputation as being
good musicians and had the respect of those musicians in Los Angeles.
Palao chose the musicians in the first Creole band, sending for Baquet,
Vincent, Keppard and Williams. He chose the music, rearranged
compositions, developed the style of jazz and directed the band. He died in
1925.
Below are the names listed by Larry Gushee in his book 'Pioneers of Jazz':
Original New Orleans Orchestra and Ragtime band - August 17, 1914
Original Creole Orchestra and Ragtime Band - August 17, 1914
New Orleans Creole Ragtime Band - August, 1914
New Orleans Ragtime Band
New Orleans Creole Orchestra
New Orleans Creole Musicians
Original New Orleans Creole Band - December 6, 1914
Original Creole Band - January 10, 1915
Creole Band
Creole Ragtime Band
Famous Creole Band
Seven Creole Serenaders
Original Creole Ragtime Band - January 11, 1916
Creole Ragtime Band
Famous Creole Band
Wonderful "Creole Band
Johnson's Original Creole Ragtime Band
Alabama Jazz band - December 20, 1916
Creole Ragtime Band
Original New Orleans Creole Ragtime Band - December 14, 1916
Original New Orleans 'Jaz' Band - February 5, 1917
Creole Band - March 1917
Morgan Prince and his Creole Band - April 21, 1917
Creole Band-sometimes called the Jazz Band - August 26, 1917
New Orleans Jazz Band - October 28, 1917
Original New Orleans Creole Ragtime Band - February 1, 1918
Also we find the following names;
Seven Creole Band - 1915 September 4, 1962
Creole comedy Band - 1915
Creole band Schedule
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1914 - Began tour - August 17 - L.A. Pantages Theater - end - San Diego Dec.
28th
1915 - Salt Lake City - January 4 - end New York 27th of December
1916 - January 3 Boston in Town Topics - end - Omaha Dec. 11
1917 - January 1 - East St. Louis - end - Dec. 31 Saginaw, Mich.
1918 - January 14 - Danville, Ill. end April - End - Chicago April 15
Articles
Bill Russell interview - September 4, 1962
Norwood Williams told a little of the history of the Original Creole
Band. Williams, the guitar player, and the Johnsons-Bill, the bass player, and
Dink Johnson, who played piano-played in some of the houses (Of
prostitution?) around in different places, maybe not so much in New Orleans
as in Biloxi, Miss. Dink also took up drums, and later on, clarinet. They had a
string band in Los Angeles.
Russell thinks Williams meant a string trio, with the Johnsons and
Norwood Williams. ...The Creole band also played on 125th Street at the
Montmartre Cafe. This would have been in the 1912-1920 period, probably
before 1918. Some of the members of the band were not reliable. Norwood
was about the only one who didn't drink a lot and had more common sense,
they implied, took care of his money and tended to be sort of business
manager of the band, although Bill Johnson was listed as manager on a
business card that was printed for the band. Williams claims he finally got
sick of the job of trying to keep them all in line. Keppard would probably
have been quite a problem. One time when Keppard and most of the others,
or some of the others, failed to show up once in Boston, possibly at a railroad
station, he got disgusted and came on back to Los Angeles and opened a filling
station. Later they did send for big Eye (Louis Nelson) and kept going.
Williams had saved a lot of his money and used that to open a filling station.
At that time, perhaps for the last year, Big Eye Louis had replaced Baquet
already by that time.
Russell mentioned to the Williams' that big eye was quite hard up at
present, they said that there was no reason for it, that he had made plenty of
money with the Creole band. The last time they had seen Big Eye, he had had
$1,000. Of course, at that time-it was in the Depression yet-$1,000 was a lot of
money.
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Among the tunes the Creole Band played, Gigi Williams mentioned that
they used to jazz up 'On, Wisconsin,' a college song. Williams still had his old
guitar from the Creole Band days and brought it out to show Russell.
Norwood Williams said the Creole Band used no drum or piano. There
was a drum at least part of the time when Dink Johnson played with them.
Williams said Freddy Keppard read a little, but only George Baquet
and Jimmy Palao 'Spriggs,' the violinist, really read. Keppard often used a
mute, usually a derby hat.
Newspaper articles on the Creole Band
1914
Variety - Vol. 36, 1914
The Creole Band, a novelty ragtime aggregation (colored) attained the
usual musical mark.
Argonaut - July/December 1914
The Original New Orleans Creole Band are headliners which have been
smashing box-office records for the past few months on the circuit.
San Francisco News Letter - July 1914
The Original New Orleans Creole Band which broke into vaudeville in
this city a few months ago returned by popular request with a brand new
repertoire of ragtime hits which made them one of the big hits on their last
visit.
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The later Joe Oliver Creole Band in Vaudeville
Mabel Elaine in center in blackface.
Tribune - August 7, 1914
Last week at Vernon, during the progress of the Cross-River
engagement, Alex Pantages discovered a new vaudeville attraction, a colored
ragtime band with a style of comedy-music all their own. The vaudeville
magnate believes he has secured a unique attraction, and to try the public
opinion of the act before sending it over the circuit will present the band here
as an added attraction with the weeks show.
Los Angeles Record - August 12, 1914 - Creole Band at prize fight
The New Orleans Creole Band enlivened proceedings by rendering a
number of ripping good ragtime selections. The crowd seemed to enjoy the
music, but there was far too much delay between the time the preliminary
boys vacated the ring and the first appearance of the main event principals.
Tribune - August 12, 1914
The Creole Orchestra ably aided by Battling Brant, whiled away the
watchful waiting periods.
Los Angeles Times - August 18, 1914 - Pantages Theatre
If you want to register laughter hard enough to break the camera just
visit the Pantages this week. There isn't a gloom on the bill.
The darky riot known as the New Orleans Creole Ragtime Band,' takes
the 'muse' out of music but there's a lot of pep to the performance and they
get it over.
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San Francisco Chronicle - August 31, 1914 - Pantages Theatre
A troupe of ragtime musicians made up the New Orleans Creole Band.
Oakland Tribune - September 6, 1914 - Creole Band appears at Pantages
today.
At the Pantages Theater, for the week starting this afternoon, the public
will be treated to an extra added fun-making feature that was personally
discovered by manager Alex Pantages.
The act is composed of an itinerant band of colored musicians, known
as the Original New Orleans Ragtime Band, an octet of Creoles who go
through the country 'busking,' as they term it. In other words, it is on the
order of the old-time band of German musicians who used to regale us on the
street corners in times past. The original New Orleans band makes music to
be laughed at with weird, nerve-tickling harmonies.
Oakland Tribune - December 14, 1914
The New Orleans ragtime band, a Creole organization with remarkable
musical proclivities.

September 19, 1914
Winnipeg Tribune - September 21, 1914
Special closing feature and the first appearance in Canada of the New
Orleans Creole Ragtime Band.
Seattle News - No date
The Original New Orleans Creole band took the house by storm and
won encore after encore. They are 7 Negroes, 6 of them are entertain lists,
playing the slide trombone, cornet, clarinet violin and bass respectively. Their
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quaint symphonic orchestra struck the Pantages taste with a bang and so did
their singing and dancing.

October 26, 1914

November 18, 1914
Oregonian - November 24, 1914 - Pantages show is winner.
The Pantages Theater again has a popular bill. In fact, it has not a
moment's 'back-water' from the minute the curtain goes up on the Harrah
Skaters until the last drop on about the fifth encore to the musical moments of
Frances Clare and Guy Rawson.
No musicians ever got more melody out of ragtime than the Orleans
Creole Band. The old plantation songs also are taking care of and few have
cut a bigger swath with the local vaudeville fans than the Creole Band
members.
Oregon Daily Journal - November 26, 1914 - Portland Press Club
One of the biggest surprises of the evening was the appearance of the
New Orleans Creole Band at the Pantages Theatre. After hearing the band
once, the audience would not let it go until the members had played every
number they knew.
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They began with ragtime (i.e. jazz) and finished with ragtime, though
the selections that made the biggest hits were old southern melodies.
In the Oregon Daily Journal (no date) writes:
"For solid hours of entertainment given in the room of the Portland
Press club...One of the biggest surprises of the evening was the appearance of
the New Orleans Original Creole Orchestra from the Pantages theatre. After
hearing the band once, the audience would not let it go until the members had
played every number they knew."
San Francisco Chronicle - December 5, 1914
The Original New Orleans Creole Band, which broke into vaudeville in
this city a few months ago, returned by popular request with a new repertoire
of ragtime hits.

December 1, 1914
Oakland Tribune - December 13, 1 914 - Pantages
The New Orleans Creole band excels in ragtime and plantation dances.
1915
New York Clipper - Vol. 62, 1915 - 31st Street Grand
The Creole Band, just off the Pantages circuit will headline the program
next week.
Maurice Samuels has put "The Creole Band" lately seen in Chicago
houses, under contract, and will take then East shortly.
Variety - Vol. 41, 1915 - American Roof
The Creole Band did a number of syncopated melodies not fully
appreciated. The dancer appeared to draw the applause for up to his
appearance it looked as though things were not going to break for them.

18

Salt Lake Tribune - January 7, 1915
Real "Rag" music was played by the Creole Band from Pantages
Theater. These dusky musicians elicited hitherto unheard-of- tones out of
their instruments and played to a time that obviously was in harmony, with
their natures. To their music Mr. and Mrs. Jimmy Davis, from the Empress
Theater, danced a great many of the new steps-some of them so new that they
had not been seen by those present previously.
Salt Lake Telegram - January 9, 1915
The program at the Pantages Theatre this week is replete with brilliant
and sensational acts, and among them the New Orleans Creole Band makes a
strong bid to top spot position. The musicians of the organization in a
wonderful way display the varied methods of extracting real ragtime from an
unusual assortment of instruments. Their act invariably stops the show.
Comedy in abundance is introduced and the audience is kept in happy humor
throughout.

January 9, 1915
Salt Lake Tribune - January 10, 1915
For top line honors the original New Orleans Creole Band is a strong
rival. This unique organization is composed of past-master musicians and
their novel interpretations of real ragtime are a rare treat. Their act stops the
show with the applause given by the audience. Read comedy and clever
dancing are introduced in the act. The band has become the talk of the town
and is a real hit.
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January 12, 1915
Ogden Standard - January 15, 1915
The Original Creole Band made a big hit, in the appropriate stage
setting. The aggregation consists of six instrumentalists, with something out of
the ordinary in their selections and manner of playing, and expert buck and
wing dances.
Gazette Globe (K.C.) - January 15, 1915
The added feature will be the Creole Band, an organization of colored
musicians that have been a great success over the Australian Vaudeville
circuit. They present comedy, singing and musical numbers in a way that is
both amusing and artistic.
Ogden Standard - January 15, 1915
The Original Creole Band made a big hit, in an appropriate stage
setting. The aggregation consists of six instrumentals, with something out of
the ordinary in their selections and manner of playing, and an expert buck
and wing dancer.
Des Moines Register - January 24, 1915
The seven members of the Creole Band in songs, dances and
instrumental selections will headline the programme for the last half of the
week starting Thursday afternoon. Faithful reproductions of scenes among
the Negroes on the levee at New Orleans are shown.
Iowa State Bystander - January 29, 1915 - Guests at Thompson Hotel
Dr. A. G. Robinson of Buxton, Ia., W. E. Jefferies, Buxton Ia., Miss
Minor Kant, Ft. Dodge, Ia., members of the Creole Band at Empress Theater;
J. M. Johnson, Norwood Williams, Geo. Baquet, James Palao and Eddie
Vincent.
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January 29, 1915
Freeman - February 6, 1915
The Creole Band is here at last, in ragtime and southern pastimes that
were quaint in ancient days, and so anew they please us now.
Freeman - February 13, 1915
The last half of last week held over the Creole Band with M. Morgan
Prince as the comedian. Other members were: Geo. Baquet-cl, Norman
Williams-guitar, Eddie Vincent-trombone, James Palao-violin, Freddie
Keppard-cornet and William Johnson-bass & manager.
Saginaw News - February 19, 1915 - Jeffers Theater
A peep into the amusements of the Negroes in the south is given by the
New Orleans Creole Band at the Jeffers for the last part of the week. Seven
men comprise the aggregation and they give a typical Negro entertainment.
While it is called a band it is really an orchestra which dispenses nothing but
ragtime. There is also some singing and dancing of the same variety and the
stage setting adds to the plantation atmosphere.
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February 20, 1916
Chicago Daily Tribune - March 9, 1915
And there is Mabel Elaine, whose knockabout dancing would be more
appreciated if she didn't make faces; the Creole Ragtime Band, which
supplies the syncopation for her clogging (tap dancing).
Mabel Elaine (1893-1955) a white girl dancer in blackface, worked with
the Creole Band for nearly 5 months in 1915. (She was then 22 years old)
Earlier in her career she had toured with the white minstrel group 'McIntyre &
Heath.'
Kalamazoo Gazette - March 12, 1915 Special scenery is used.
The Creole Band is some band. The music may not be according to
Hoyle, but it is the kind that makes every colored man's feet itch and the
white man's too, for that matter.

22

March 19, 1915
Ann Arbor News - March 20, 1915 - Majestic Theater
Tonight will be the last time to see the vaudeville bill that being played
at the Majestic. the 'Seven Creole Band' is proving to be one of the most
talked of acts that has appeared at the Maynard Street playhouse this season,
their quaint old tunes, songs and funny dancing are a real treat and takes one
back to the days before the war in the sunny south.
There are two acts that are featured for headline positions. The first is
the 'Seven Creole Band' who come direct from New Orleans and offer a
harvest of laughs, tunes and dances. This act is full of a lot of the old genuine
hokum comedy.

April 26, 1915
St. Louis Star - April 27, 1915
Next on the bill is the Creole Comedy Band. The organization is
composed of 7 men who coax ragtime music from a bass fiddle, guitar, violin,
clarinet, cornet and slide trombone.
Champaign Daily News - May 15, 1915
The feature act on Monday's program is the Ragtime Creole Band,
seven colored musicians, dancers and singers in a real novelty of music and
song with special stage settings and unique novelties.
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May 16, 1915
Champaign Daily News - May 19, 1915 - Some rag at the Orpheum
Last time this evening of the Creole Ragtime Band. This act is composed
of seven men, all real colored musicians, and the verdict of the vaudeville
goers the past few days is that this band plays 'some rag.'
Freeman (Indianapolis, Ill.) - May 22, 1915
The Creole Band under the management of Will Johnson, featuring J.
Morgan Prince, is booked solid to May, 1916, on the Western Vaudeville
Association time. Other members are Gene Baquet, Fred Keppard, Ed
Vincent, Norwood Williams, and Jas. Palao. They have gone to Champlain
and will be seen next week at the Empress Theater, St. Louis, Mo.
Indianapolis News - May 28, 1915
The feature act of the vaudeville bill at English's next week will be the
Creole Band, a colored organization composed of 7 singers, dancers and
comedians. They will present an old-time plantation and called 'South before
the War.'
Indianapolis News - May 29, 1915
The Creole Band, a colored organization of seven singers, dancers and
comedians, will be the headline act at English's next week in a plantation
sketch before the war.
Indianapolis Star - May 30, 1915
The headline act that will top next week's bill is that of the Creole Band,
an organization made up of seven colored comedians and musicians. These
players will offer an old-time plantation act which embrace music, singing and
dancing as only colored performers can offer. They carry a special scenic
production for their act, showing the south before the war, with its cotton
fields in full bloom, the Negro quarters and the 'big house' where the master
resides, who has the band present their plantation pastimes after their
'chores' are done.
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Indianapolis News - May 30, 1915 - English's - Vaudeville
There is a large and increasing demand for the caliber of summer
vaudeville which is being offered by Barton & Olson at English's. The headline act that will top next week's bill is that of the Creole Band, an
organization made up of seven colored comedians and musicians. These
players will offer an old-time plantation act which embraces music, singing
and dancing as only colored performers can offer. They carry a special scenic
production for their act, showing the South before the war, with quarters and
the "Big House" where the master resides, who has the band present their
plantation pastimes after their "chores" are done.
Indianapolis News - June 1, 1915 - English Theater
The headliner this week is the Creole Band, an organization composed
of colored singers, dancers, comedians who keep the audience in good humor
for almost a half an hour with an act that embraces real negro melodies,
dancing and music as only colored performers can offer. The act was a big hit
and was forced to respond to a dozen encores.
South Bend News-Times - June 4, 1915
On Monday the theater will present a new vaudeville bill featuring the
Creole Band in 'Plantation Pastimes.' This is a colored organization of more
than average merit and the reports from Indianapolis where they are playing
this week have been very flattering.
South Bend News-Times - June 5, 1915
Monday a new vaudeville bill will be offered headed by the Creole Band
of southern musicians and entertainers.
South Bend News - June 7, 1915
The Creole Band from 'way down south' will render plantation airs,
popular music and darky pastimes.
South Bend News-Times - June 8, 1915
The Creole Band is made up of eight colored musicians who play a
variety of popular airs, introduce darky comedy and some lively dancing.
St. Louis Star - June 19, 1915
Another big act on the bill will be the Ragtime Creole Band eight Negro
entertainers, in a singing, dancing and musical act.
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Alton Evening Telegraph - July 1, 1915 - Airdome
Tonight a brand new show at the Airdome is headed by the Creole
Ragtime Band, singing, dancing and comedy entitled "In Plantation Days," a
laughable musical act that is a riot everywhere.

July 3, 1915
Alton Evening Telegraph - July 3, 1915 - Airdome
The Airdome is presenting today a rare variety novelty in a real ragtime
band, playing ragtime airs and singing them in a novel manner, the Creole
Band numbering 7 people, playing on many different instruments and
pleasing immensely. The act is a good one.

July 12, 1915
Rock Island Argus - August 4, 1915
The Creole Band of eight people will be another hit with their songs and
instrumental selections.
Quad-City Times - August 10, 1915 - Columbia Theater opening
The Creole Band, composed of eight "dark complexion folks," know the
art of making an audience laugh, besides producing harmony and melody on
their instruments. Plantation Days is what they style their act.
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August 12, 1915

August 16, 1915

Quad-City Times - August 17, 1915 - Columbia Theater
Headlining on the bill is the Creole band, a collection of colored
minstrel men with dancing, singing, comedy and Negro folklore.
Rockford Republic - August 18, 1915
The program also offers the Creole Band, half a dozen or more Negro
players, who specialize in the songs of the southland. They play effectively
according to all reports, and have been successful in a tour of larger cities.

August 18, 1915
Daily Register-Gazette - August 20, 1915
The Creole Band, a bit of dark town minstrelsy is a bit noisy at times,
but it makes pretty good entertainment.
Rockford Republic - August 20, 1915
The Creole Band seven colored boys with good voices, sang, danced and
played selections on string and brass instruments. Their plantation life bit was
well liked.
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August 21, 1915
Daily Illinois Register - September 1, 1915
A very strong bill has been arranged, headlined by the Creole Band.
This organization composed of 6 talented musicians, is known throughout the
country as the greatest exponents of syncopated melody and should prove to
be a knockout.

September 1, 1915
Daily Illinois State Register - September 2, 1915 - Creole Band at Majestic
The new show for the last three days of this week is headlined by the
Ragtime Creole Band double quintet of colored boys, who promise an
interesting diversion n a vaudeville way-they offer a hodge-podge musical act,
composed of singing, dancing and play the string and brass instruments,
rendering some real southern ragtime, the kind of 'rag' that makes your feet
jump from the floor.
Daily Illinois State Journal - September 3, 1915
The Creole Band eight southern colored people rendering a novel
musical act with ragtime predominating. Starting with tomorrow matinee and
for the balance of the week a very strong bill has been arranged, headlined by
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the Creole Band. This organization composed of six talented musicians is
known throughout the country as the greatest exponents of syncopated
melody and should prove to be a knockout.

September 4, 1915

September 5, 1915

Decatur Herald - September 7, 1915 - Parade for Labor Day
Bringing up the rear was an Empress Theater float carrying the Creole
Band booked there for the first half of the week.
Tacoma Times - September 21, 1915
Johnson' Creole Band, composed of seven colored men who are both
musicians and comedians, is another laughing hit of the bill.

September 23, 1915
Pantagraph - September 24, 1915
Creole Ragtime Band-a comedy musical offering entitled 'Plantation
Day.' (African)

29

September 24, 1915
New York Clipper - October 16, 1915
Vernon Castle traveled to Quincy, Ill. this week to hear the Creole Band
who has been playing time around the Association houses. The dancers
offered the band $400 a week to travel with him and play for his dances. The
band could not accept the offer on account of being booked in the big time in
the East this winter.
Daily Times (Davenport) - October 16, 1915
The famous Creole ragtime band of seven will feature the last half of the
week these performers play on brass and wind instruments, and are a joy to
those who love real ragtime.
Bystander (Des Moines) - November 5, 1915 - Reception of Queen of Sheba
Chapter.
Supper and refreshments were served, after which the world renowned
Creole Band, playing at the Majestic Theatre, rendered several selections and
the event passed into history as the biggest thing ever given in Waterloo by the
African-American race.
Omaha World -Herald - November 7/8, 1915 - Empress Theatre
Once more the Empress must be given credit for a well balanced bill
which holds for the first half.
The week's bill is headed by the Creole Ragtime Band, composed of
seven colored ragtime musicians, who have the house in a continuous applause
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from the rise to the fall of the curtain. They play a number of the old-time
rags and southern melodies. This is the only act that has ever been held over
for a full week at the Hippodrome Theater.
Omaha Daily Bee - November 7, 1915
A well assorted program is offered at the Empress starting Sunday and
for the first half of the week. Heading the bill is the 'Creole Ragtime Band'
seven raggy artists in a mélange of rages, entitled 'Plantation Days.' This is the
only act that has ever been held over for a full week at the Hippodrome
Theater, Chicago.
Indianapolis Star - November 21, 1915
For the last half of the week the new shows starting Thanksgiving Day
will bring the famous Creole Band heading a bill of exceptional merit. The
Creole band is one of the vaudeville sensations of the year, and scored a
tremendous hit at English's last summer. There are seven colored singers,
dancers and musicians in this aggregation.

November 24, 1915
Indianapolis Star- November 24, 1915
With the Creole Band as the headliner feature, the Lyric Theatre will
present an entire new bill for the latter half of the week.

November 26, 1915
New York Clipper - December 11, 1915
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That Creole Band of six pieces, trombone, guitar, clarinet, fiddle and
bass viol played a rather ragged selection for a starter, the clarinet
particularly being strong for the comedy effect.
The old darkey whom they were serenaded responded by singing 'Old
Black Joe,' and the band chimed in with fine harmony both instrumentally
and vocally. The playing of some ragtime melodies worked the old darkey to
dancing pitch, and he did pound those boards until the kinks in the humor
reminded him of his age. Lots of bows, and encores, more bows and another
encore stamped this offering.
Indianapolis News - November 20, 1915
Six colored musicians composing the Creole Band and an old southern
"darky" dancer form the principal attraction at the Lyric the latter half of the
week. Much of the music is the typical Negro "rag" time and was greatly
appreciated at the opening performances. A bit of comedy is worked into the
act when the old colored man is unable to resist the influence of the music and
breaks into a shuffling dance that is very amusing.
1916
San Francisco Examiner - no date
The New Orleans Ragtime Band is one of the best things ever seen on
the Pantages state.
New York Clipper - Vol. 63, 1916
The Creole band called for the services of six colored musicians, who
played harmoniously on the violin, bass viol, clarinet, cornet, guitar and
trombone. The 7th member of the act appeared in burnt cork, while his
associates were all light colored individuals. Hence the title. The dark one was
a good aged 'darkey.' He sang 'Old Black Joe' splendidly and contrary to time
honored customs, tenor instead of bass. The act was one of the big hits of the
afternoon.
New York Clipper - January 1, 1916
The Creole Band called for the service six colored musicians, who
played harmoniously on the violin, bass violin, clarinet, cornet, guitar and
trombone. The seventh member of the act appeared in burnt cork, while his
associates were all colored individuals. Hence the title. The dancer was a good
aged 'darkey.' He sang 'Old Black Joe' splendidly, and contrary to time
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honored custom, sang tenor instead of bass. The act was one of the big hits of
the afternoon.
Evening World - January 22, 1916
A new edition of "Town Topics" seen some time ago at the Century
Theatre will be put on at the Winter Gardens on Mandy night. The company
includes the Creole Band.

January 23 1916

February 9, 1916

February 12, 1916
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February 13, 1916

March 4/5, 1917
Chicago Tribune - March 9, 1916
And there is Mabel Elaine, whose knockabout dancing would be more
appreciated if she didn't make faces; the Creole Ragtime Band, which
supplies the syncopation for her clogging.
Freeman - March 11, 1916
'Town Topics' with Trixie Friganza and Bert Leslie, opened at the
Chicago Theater last Monday, formerly the old American Music Hall. The hit
feature of the show was the Creole Band with Mabel Elaine according to the
newspapers.
Indianapolis News- April 6, 1916 - Shrine party-Murat Theater
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The Creole Band and a large chorus.
Daily Signal - April 15, 1916
Music was furnished by the Creole Band.

April 23, 1916

April 30, 1916

April 30, 1916
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May 13, 1916
Urbana Daily Courier - May 18, 1916
The Ragtime Band, the feature act on the five act vaudeville show
opening today at the Orpheum is the Ragtime Creole Band, seven people in an
act consisting of dancing, comedy and real colored singing.

May 21, 1916
Argonaut - Vol. V79 - July/Dec. 1916
Johnson's Creole Band, playing wild and untamed "music" is a comedy
feature. They carry some acrobatic dancers with this act.
Winnipeg Tribune - July 15, 1916 - Pantages
Another laughing hit will be the re-appearance here, of Johnson's
ragtime Creole band. since their first appearance in vaudeville, which was
made on the stage of this theatre, the Creole band have travelled far and wide,
earning praise wherever they went.
New York Age - August 3, 1916
The Creole Ragtime Band is at the Pantages Theater, Calgary, Canada.
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August 8, 1916
Great Falls - August 9, 1916 - Society buds - Grand Opera House
The Creole band has proved one of the biggest hits of the varieties stage.
Great Falls Tribune - August 10, 1916 - Creole Band is the big number
Two audiences that taxed the utmost capacity of the Grand Theater
witnessed another good bill of Pantages vaudeville last night and there was
one act that was worth the price of admission from anybody. That was the
Creole Band. There were other good acts but this was the act par excellence
.It was a band of colored musicians of good ability that played the tunes with
an appeal to them. One of the seven numbers of the company rendered a
couple of vocal solos, the opening one being "Old Black Joe.' This was
received with enthusiastic, general and continued applause by the audience.
Anaconda Standard - August 11, 1916
Johnson's Creole Band has a prominent place in the new list of Pantages
attractions booked here for tonight. This remarkable organization of melody
producers has been starred in the largest theatrical centers and always has
made a most emphatic hit. Their 'wild and untamed' music on such
instruments as the cornet, clarinet, violin, guitar, trombone and double bass
striking a responsive chord in popular fancy.
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August 12, 1916
Seattle Daily Times - August 29, 1916
Johnson's Creole Band of six Negroes eccentric players and dancers and
one old man comic who sings 'Old Black Joe' et al, is back and as mostly
popular as ever.

August 29, 1916
August 30, 1916

Seattle Daily Times - September 1, 1916 - Gets start from Pantages
Johnson's Creole Band whose new kind of ragtime is being heard at the
Pantages this week is a personal find of magnate Alex Pantages. The local
vaudeville magnate discovered the band at a prize fight in San Francisco
about two years ago, and believing they would be a great hit on the stage,
immediately placed the musicians under contract to play his entire circuit.
The band fulfills his rosiest hopes, and after finishing his time, jumped direct
to the Winter Garden in New York, where it remained for a year. The band is
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grateful to the Seattle manager for giving it a start, and when offered other
time in the East, turned it down to make the present tour of the Pantages
circuit.
Vancouver Daily World - September 2, 1916
As an added attraction Johnson's Creole Band is said to take all prizes.
This offering is a novelty turn, one which has seldom, if ever, been duplicated
in other variety houses. During the course of their act they offer a trifle of
comedy which gets to everyone, but the real big hit of theirs is said to be the
brand of music and the assorted dances they offer. 'Wild and untamed,' some
critic said of these persons. As a little life is desired by even the most blasé
theatre-goers once in a while, these boys have every chance of making
themselves really popular in this city, for this type of entertainment is said to
be their specialty.
Vancouver Daily World - September 5, 1916 - Pantages Theatre
'Music hath charms' they say, and music interspersed with real
hilarious comedy, such as is offered by Johnson's Creole Band, an octet of
dusky purveyors of wild and weird harmonics, certainly does charm, for it
warms the hearers up and gives them the inclination to join in the rhythm of
the melodies. Listening to these performers one is well able to imagine how the
dwellers in the south are infected by the strains of the rollicking themes which
their self-taught musicians furnish.
Tacoma Times - September 16, 1916 - PantagesJohnson's Creole band will be one of the big musical features. This
organization has scored a tremendous success in eastern cities. Morgan Prince
is the feature comedian.
Tacoma Times - September 19, 1916
Seven men comprise Johnson's Creole Band, one of the tuneful acts of
the program.
Tacoma Times - September 21, 1916
Johnson's Creole band, composed of seven colored men who are both
musicians and comedians, is another laughing hit of the bill.
Oregon Daily Journal - September 24, 1916
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As a special attraction, Johnson's Creole Band will offer its wild,
untamed music. This is one of the most distinct musical organizations in
vaudeville and it offers a most extensive program.

September 24, 1916
Oregon Daily Journal - September 26, 1916 - Pantages Theater
Johnson's Creole Band is a revival of plantation "grand opera,"
interspersed with dancing stunts. The wild screechy music is typical while the
singing and dancing of "Old Black Joe" is one of the worthwhile portions of
the bill.
Morning Register - September 20, 1916
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Johnson's Creole Band presenters of wild and untamed music,
combined with old-time southern fun - the delight of the East, the joy of the
west.
News Review - September 30, 1916
A big number and one that gets over in fine style is Johnson's Creole
Band, a sextet of dusky lads who present old and new untamed music plus oldtime southern carrying on.
Tacoma Times- September 31, 1916
Johnson's Creole Band composed of seven colored men who are both
musicians and comedians is another laughing hit of the bill.
Morning Register - October 1, 1916 - Eugene Theater
A big number, and one that gets over in fine style is Johnson's Creole
Band, a sextette of dusky lads who present old and new untamed music plus
old time southern carryings on. One old darky dances the old-time jigs and
scores. The music is melodious and full of departures in harmonies.

October 1, 1916

October 2, 1916

San Diego Union - October 3, 1916
Johnson's Creole Band is well entitled to be classed as one of the
features of the week. Since last seen this act has been completely changed and
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is now unrecognizable. 'Wild and untamed music' is the manner in which the
selections are billed, but this is something of a misnomer, for the numbers
amount to something of a treat, the arrangement being unique and handled in
a skillful manner. Incidentally, there is some good comedy and dancing
introduced that adds considerably to the enjoyment of the turn.
San Francisco Chronicle - October 8, 1916 - Pantages Theater
Johnson's Creole Band in "wild, untamed" musical selections.
San Francisco Chronicle - October 9, 1916
Johnson's Creole Band is one of the comic features of the bill. Their
musicians offer what they call "syncopated and macerated music" that makes
laughs even while it keeps toes tapping on the floor.
San Francisco Chronicle - October 11, 1916
This week's bill at the Pantages has for its headline attraction Johnson's
Creole Band, an organization of 'noisy musicians' who play 'macerated
ragtime' (i.e. jazz)

Oakland Tribune - October 15, 1916
One of the biggest successes of the east, Johnson's Creole Band will be
the great noise maker of the week. These musicians offer what they term
"Syncopated Macerated Melody" - a novel concoction that is uproariously
funny.
Oakland Tribune - October 15, 1916 - Pantages
Johnson's Creole Band will be the great noise maker of the week. These
musicians offer what they term 'syncopated macerated melody' - a novel
concoction that is uproariously funny.
Oakland Tribune - October 16, 1916
A hearty act carrying much enthusiasm and a wild desire to express
melody through the media of band instruments, in Johnson's Creole Band.
For a moment after the rise of the curtain one isn't sure whether he is
listening to music or just a mere steam hammer. After awhile when the ears
become attuned, one is assure that it is music.
Los Angeles Times - October 22, 1916
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Johnson's Creole Band, a feature of the late Broadway success "Town
Topics" will appear with its wild and untamed rendition of the latest song
hits.
Los Angeles Herald - October 25, 1916
Colored harmony is a-plenty in the syncopated turn of the Creole Band.

October 26, 1916
Evening Tribune (San Diego) - October 28, 1916
"Wild and untamed music" of a highly original brand is furnished by
Johnson's Creole Band, an organization of dusky musicians that has won
unusual success on the biggest eastern vaudeville circuits since the last
appearance at the Savoy. Ragtime selections, played as only this Creole band
can, make up the larger part of the act, although there is also a liberal
sprinkling of old-time southern mirth.
San Diego Union - October 29, 1916
Johnson's Creole Band presenters of "wild and untamed music," not
only furnish a bunch of ragtime selections but also dispense a large amount of
old-time southern comedy.
Evening Tribune - November 2, 1916
Johnson's Creole Band presenters of "wild and untamed music" furnish
a program of ragtime selections, as well as a couple of southern melodies and
some singing and dancing.
San Diego Union - November 2, 1916
Johnson's Creole Band, although seen at the Savoy about two years ago,
appear in a brand new act that makes it easily understood why they should
have proven such big favorites on the principal Eastern circuits. They are
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anything but dispensers of "wild and untamed music," their program, on the
contrary, containing selection considerably out of the ordinary.
Salt Lake Herald - November 8, 1916
Johnson's Creole Band is a most original kind of aggregation and
produces melody that is expected to delight capacity audiences at the Pantages
Theatre nightly this week, combined with its music is southern fun in the
great old plantation sort.
Salt Lake Herald Republican - November 9/10, 1916 - Pantages Theater
Johnson's Creole Band has a husky trombonist of Arthur Pryor ability
and five other instrumentalists. The singing of "Old Black Joe" is artistically
and sympathetically done. Johnson's Creole Band, composed of seven colored
men is both comedians and musicians.

November 10, 1916
Goodwin's Weekly- November 11, 1916
Johnson's Creole Band pleased those who are partial to syncopated
music a little wild though the musicians are about ninety-nine per cent
removed from Creole.
Salt Lake Telegram - November 12, 1916
Johnson's Creole Band scores a decided hit with Salt Lakers this week
in their wild and untamed musical selections, which will be featured on the
new bill opening at the Pantages next Wednesday afternoon. The curtain rises
on an old plantation scene and subdued lights lend a charm to the scene, while
a golden moon creeps into sight, and a half dozen "darkies" burst into a
rollicking Southern melody. "Uncle Tom" (Joe) hobbles out of the tiny cabin
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nearby, and a tense breathless interest is created in the audience, as these
Southern musicians blend in the old, old favorite "Old Black Joe." The act
ends in a frolicsome spirit of fun, and above the din of the music can be heard
the noisy applause of the audience.
Salt Lake Herald Republican - November 12, 1916 - Pantages Theater
Johnson's Creole Band, presenters of wild and untamed music,
combined with old-time southern fun, scores one of the biggest successes on
this week's bill.
Ogden Standard - November 15, 1916
Johnson's Creole Band has a prominent place in the new lists of
Pantages attractions. This remarkable organization of melody producers has
been starred in the largest theatrical centers, and always has made a most
emphatic hit. Their "wild and untamed" music on such instruments as the
cornet, clarinet, violin, guitar, trombone and double bass, strike a responsive
chord in popular fancy, according to reports received here from other cities,
where the company has appeared.

November 16, 1916
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November 17, 1916
Ogden Standard - November 17, 1916
Johnson's Creole Band must have been in a hurry last night to get
somewhere as its act was rather abbreviated that created some dissatisfaction,
the audience being in a mood to appreciate several more songs and dance
numbers. The band has plenty of talent and its short program made a big hit.
Denver Rocky Mountain News - November 21, 1916
Those who know the south will appreciate the realism of the music of
Johnson's Creole Band. Members of the band are mulattoes and they made a
hit last night.
Colorado Springs Gazette - November 23, 1916
Old-time southern fun is in Johnson's Creole Band with all the vile
bellowing of bass horn and the latest creations in pajamas. Southern melodies
with real darkies at the helm will never fail to bring out the best there is in
dreamy harmony.
Colorado Springs Gazette - November 25, 1916 - Pantages's Opera House
Johnson's famous Creole Ragtime Band offers a pleasant southern
jubilee, showing plantation days of long ago. Good singing, dancing and
comedy mark this turn as one of the leaders in this style of entertainment. The
band has an unenviable reputation for its wild ragtime.
Denver Rocky Mountain News - November 25, 1916
For several weeks the Tabor Grand has been offering a special matinee
for the children, and the idea meet with instantaneous success. Today the little
folks will have the treat of their lives when the Creole Ragtime Band will
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present a specially arranged program just to please them. There will be lively
tunes, unique dances and all kinds of funny things to amuse.

November 26, 191 6
Omaha World-Herald - December 17, 1916 - Empress Theater-Peoples
Vaudeville.
For those who enjoy a musical novelty, the Empress management has
booked an act for the first part of this week that will go a long way toward
filling the bill. This act is 'The Creole Ragtime Band.' It is well known that for
genuine ragtime a colored band is the real thing and this colored band is
claimed to be the raggedest of them all.
Omaha World-Herald - December 18, 1916 - Empress-Popular Vaudeville
For the first half of the current week a musical novelty offered by the
Creole Ragtime band heads the vaudeville bill at the Empress. All of the
numbers rendered are the latest ragtime selections. This act met with hearty
approval at all of the Sunday performances.
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December 28, 1916

1917

January 6/12, 1917
St. Louis Star - January 9, 1917
The; New Orleans Original Creole band with popular rags and
southern melodies scored.

January 18, 1917
Indianapolis News - January 20, 1917
The Original Creole Band, which first made a hit at the Lyric and in the
summer vaudeville bills at English's and then went on tour with several
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musical comedies, such as "Town topics." will be the headline act at the Lyric
again next week in a singing, dancing and instrumental act.
Indianapolis Star January 21, 1917 - Lyric Theater-Vaudeville
With the Original New Orleans Creole Band as the paramount
attraction, the Lyric will offer an imposing array of high quality vaudeville
features this week. The Creole Band needs no introduction to Indianapolis
theater-goers. The clever aggregation of colored performers has appeared
here several times in vaudeville at the Lyric and at English's. Their last visit
was as one of the features of the Shuberts' musical revue, 'Town Topics,' at
the Murat Theater. They present a genuine 'down south' darkey skit entitled
"Uncle Joe's Birthday." Though they are all singers, dancers, and comedians,
it is as instrumentalists that they excel, and the weird Negro harmony which
distinguishes their selections is of the haunting variety not soon forgotten.
Indianapolis Star - January 23, 1917
Whoever "found" the Creole Band, that merry aggregation of colored
singers, dancers and instrumentalists who are back again at the Lyric heading
this week's vaudeville bill, discovered what gives promise of becoming a
vaudeville institution, for the Creole Band, as an act, possesses that happy
combination of mirth, music and dancing that is inborn in the American
Negro when his nationally sunny disposition is given an opportunity to vent
itself. The ragtime instrumental members, of course are the predominating
feature of the act. Only Negro musicians of the type to be found along the
levees of the Mississippi river and its southern tributaries could dispense such
weird minor harmonies as these players extract. If you have seen the Creole
Band during the previous visits here you will naturally want to see the act
again and if you haven't seen it you are bound to find it mighty enjoyable.
Indianapolis News - January 23, 1917
The Creole Band, a company of colored entertainers seen here before,
and who never fails to please are back again with their dancing, jovial humor,
music and songs.
Indianapolis Star - January 26, 1917 - Notes on the stage.
The members of the Creole Band, that happy aggregation of colored
entertainers appearing at the Lyric this week, all hail from New Orleans and
were working on the levees (i.e. not true) there when they were picked up by a
cafe owner, who engaged them to play in his restaurant. The hit they made
was instantaneous and they were soon drafted into vaudeville, where their
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present act, "Uncle Joe's Birthday," was arranged for them. They are the
undisputed originators of the "Jazz Band" craze now sweeping the country.
Detroit Free Press - February 27, 1917 - Orpheum-Vaudeville
There is plenty of fun and good amusement on the bill current at the
Orpheum Theater this week with the Creole Band of seven members as the
leading feature. These clever Negro entertainers have come to be known in
vaudeville circles as the "Jaz" band, Jaz being a vaudeville word denoting the
putting of speed, ginger or 'pep' into an act.

March 6, 1917

March 13, 1917
New York Age - March 29, 1917
The Creole Band is back at the Winter Gardens where it made a big hit
last year with Town Topics. It played two extra theatres Sunday - Lexington
Opera House and the Columbia.
New York Clipper - April 1917
The Creole Band found it easy going, making a noise that some persons
called music.' The band consists of a violin, bass, guitar, trombone, cornet and
flute with each vying with the other in an effort to produce discord.
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April 2, 1917

April 2, 1917

April 3, 1917
Springfield Republican - April 22, 1917 - Creole Band the big show at Plaza
The headliner on the first of the week vaudeville program at the Plaza is
the Creole Band, an organization of colored musicians, recently a feature at
the New York Winter Gardens. Their comedy work is in capable hands for
Morgan Prince, in the role of a dilapidated but active southern dark, adds to
the general merriment of the act by his presentation of solo songs and dances.
Springfield Republican - April 23, 1917
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Fresh from their success at the New York "Winter Gardens," the
Creole Band comes to Springfield, appearing at the Springfield Theater today,
tomorrow and Wednesday of the week. All manners of musical instruments
are played and the comedy is plentiful.

April 24, 1917
Omaha World-Herald - September 30, 1917
The Creole Band, with a musical offering entitled "In Plantation Days"
complete one of the best bills ever presented on the Empress stage.
Fort Wayne Journal-Gazette - October 25, 1917
The Original Creole Band, the jazz organization first introduced jazz
music into vaudeville also is on the program. For real downright syncopation,
jazzacopation, harmonizin' stuff the Creole band is along in the jazz world,
both instrumental and vocal. There is plenty of comedy aside from that
created by the enthusiastic jazz band.
Fort Wayne Sentinel - October 21, 1917
The Original Creole Band, a jazz organization, in ragtime melodies such
as only the darky musicians can play and in some of the old-time southern
folk songs of generations.

October 21/24, 1917
Fort Wayne Sentinel - October 25, 1917

52

The Original Creole Band, a jazz organization that syncopates,
harmonizes and jazzcopates at high speed and with a wealth of comedy
business is the jazz band that first introduced the ultra modern idea of music
into vaudeville.

Fort Wayne Journal - October 25, 1917
The original Creole Band the jazz organization that first introduced
jazz music into vaudeville also is on this bill. for real downright syncopation,'
jazzacopatin,' harmnizain' stuff the Creole Band is among in the jazz world,
both instrumental and vocal. There is plenty of comedy aside from that
created by the enthusiastic jazz band.
Fort Wayne Sentinel - October 26, 1917
The Original Creole Band, a jazz organization with a world of
syncopation and acrobatic instrumental music complete this bill.

October 26, 1917
Fort Wayne Sentinel - October 7, 1917
The Original Creole Band, vaudeville's pioneer jazz organization.
Detroit Free Press - October 30, 1917 - Colonial Theater
One of the headline acts is the Creole Ragtime Band, composed of real
New Orleans musicians, who appear in "Uncle Joe's Birthday" and proves
one of the program treats.
Daily Illini - November 15, 1917 - At the Orpheum
The Original New Orleans Creole Band, seven "jazz" harmonists from
the sunny south will be one of the features of the bill for the last half of the
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week at the Orpheum. Everybody loves to hear a musical program rendered
by real darkies, and the men who comprise the band's personnel are artists on
their chosen instruments. The Creole Band was the original organization of its
kind, and introduced "jazz" tunes to vaudeville patrons.
The Creole Band put all the speed and "pep" they possess into their
work, and their repertoire of popular "rags" and southern melodies is varied
and pleasing. A clever comedian introduces much humor, and the inevitable
chicken, always associated with the Negro race, plays a prominent part in the
proceedings. The finale is full of snap and 'pep' and is a fitting ending to an
act that will be long remembered buy any audience.

November 15, 1917 - coming to Empress Theater
Below is the first time the band was called "a jazz band" in an
advertisement. Also the month of January 1918 we find the use of the term 'jazz'
to describe the band.

November 17, 1917

November 21, 1917
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November 27, 1917
Indianapolis News - November 29, 1917
The Original New Orleans Creole Band will fill an important spot on
the Lyric's vaudeville bill next week. The Lyric's booking agents are sending
this odd comedy and musical offering back to the Lyric prompted by the
inquiry of the Lyric's patrons as to whether or not the Creole Band would be
included in this season's attractions. The Creole band is an aggregation of
seven colored instrumentalists, singers, dancers and comedians who appear in
a skit called "Uncle Eph's Birthday." The Lyric will give three performances
tonight, the first starting at 6:45 o'clock.
South Bend News-Times - November 30, 1917
Also well received was the Original New Orleans Ragtime Band, with a
musical song and dance sketch entitled "Uncle Joe's Birthday."

November 29, 1917
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Indianapolis News - December 1, 1917 - Lyric Theater
The Original New Orleans Creole Band, one of the most popular acts
touring the variety circuits, and a favorite with Lyric patrons, comes to that
theater next week, having been booked for its third appearance by special
request of Barton & Olson prompted by inquiries from patrons. The Creole
Band is a company of seven colored singers, dancers and instrumentalists. It is
headed by H. Morgan Prince, one of the best of colored comedians, who, in his
delineation of an old-time darkey is the central figure of a skit called "Uncle
Eph's Birthday," in which gin, chicken, song, dance, music and fun have a
part. Instrumental numbers are the feature of the act. The Creole Band is said
to be the "daddy" of all jazz organizations-a heavy responsibility.
Indianapolis News - December 4, 1917
The Creole Band, a company of dusky jazz artists seen here previously
and well liked by the 'pop' crowd, toplines the bill at the Lyric for the week.
Like other colored organizations this one is notable for "pep." Everybody
works.

December 4, 1917
Muskegon Chronicle - December 12, 1917 - Original jazz band to appear at
Regent.
The Original New Orleans Creole Band is to be the top-liner at the
Regent for three days, beginning Thursday. This organization comprises
violin, guitar, bass viol, clarinet, cornet, and trombone, and with H. Morgan
Prince as comedian. There has been much contention as to which organization
in the United States was the original jazz band. The members of the Creole
Band declare they are "it." Anyway, they are a real syncopation',
jazzcopatin', harmoizin' bunch of musicians. They don't play all jazz but
enough to make their act spicy.
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December 13, 1917
Nashville Globe - December 14, 1917
Creole Band - the boys from New Orleans playing Muskegon, Mich.
second half of this week.

December 14, 1917
Kalamazoo Gazette - December 16, 1917 - Majestic Theatre presents "fun
bill" opening today. The New Orleans Creole Band, in real jazz music to head
program Sunday and through Wednesday shows.
There promises to be one of the best vaudeville bills of the season at the
Majestic Theatre opening this afternoon. It is a fun bill and one that is
appropriate just before the holidays.
There has been much contention as to which has been the original
"Jazz" band, but there is not very much room for argument when one sees the
Original New Orleans Band, which headlines the bill. There is none that will
admit that the darkies do not excel in ragtime melodies, and it will be a real
pleasure to hear a real synocpation,' jazzccopatin,' harmonizin' lot of
entertainers like this band.
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December 16, 1917

December 17, 1917

Kalamazoo Gazette - December 17, 1917 - Ragtime Band is Majestic feature
The Original New Orleans Creole Ragtime Band introduces some
"jazz" music that introduces "jazz" music that has never been equaled here.
There is a lot of comedy.

December 17, 1917

December 22, 1917

Jackson Citizen Patriot - December 23, 1917
The Creole Band has been accorded to position on the bill for reason of
their ability to instill pep & joy into every auditor who hears them. Their
jazzy syncopation numbers have been arranged in such a manner that the
whole will be a veritable medley of melody. The whole interspersed with
southern darky's humor.
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December 24, 1917
Nashville Globe - December 28, 1917
Creole Band is "jazzing 'em up" at the Orpheum Theatre, San
Francisco. The move over across the Bay into Oakland for a two week's stand
at the Orpheum.

December 31, 1917
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1918
Saginaw News - January 1, 1918
Starting Thursday for the last three days of the week, the New Orleans
Creole Ragtime Band will be seen in a genuine southern plantation
celebration.

January 1, 1918

January 2, 1918
Saginaw News - January 3, 1918 - Jeffers Strand Theater
The Original Creole Ragtime Band is booked starting Thursday at the
Jeffers Strand for the last three days of this week. While there is plenty of jazz
there is also a medley of melodies that will delight.
Nashville Globe - January 4, 1918
The Creole Band, the seven Kings of Ragtime from New Orleans, is at
the Palace Theatre. Flint, Mich., first half of show.
Saginaw News - January 5, 1918
The bill that closes Saturday night headed by the raggy New Orleans
Original Creole Ragtime band is a keen delight from start to finish.
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Bay City Times - January 5, 1918 - the Stage
The bill is headed by the dark town jubilee organization "The New
Orleans Ragtime Creole Band." There has been much contention as to which
is the original jazz band but there isn't much room for argument where is
concerned the introduction of the jazz band in vaudeville. 'The Original
Creole Band' is it-there isn't any chance for discussion of the point- and jazz
stand pre-eminent as the ragtime of now. Of course, it is not all jazz that
makes the offerings of the Creole Band. They offer some of the real old
southern melodies that never fail to score. Then there is plenty of good
comedy, presented by a very clever comedian whose omnivorous desire "fo'
chicken" is uproariously funny. You should not fail to see the "Creole Band."
Bay City Times - January 5, 1918 - The stage - Bijou
The vaudeville bill at the Bijou tomorrow promises to be an invocation
to theater-full to the brim with rich wholesome comedy, headed by the dark
town jubilee organization "The New Orleans Ragtime Creole Band." There
has been much contention as to which is the original jazz band, but there isn't
much room for argument where is concerned the introduction of the jazz
band in vaudeville. "The Original Creole Band" is it-there isn't any chance
for discussion of the point-and jazz stands pre-eminent as the ragtime of now.
Of course, it is not all jazz that makes the offering of the Creole Band. They
offer some of the real old southern melodies that never fail to score. Then
there is plenty of good comedy, presented by a very clever comedian whose
omnivorous desire "fo' chicken" is uproariously funny. You should not fail to
see the "Creole Band."

January 5, 1918
San Diego Union - January 6, 1918
In addition to Prof. LaCroix engagement, the Creole Jazz Band has
been retained as a special outdoor free attraction. They will continue to give a
free concert in the lobby of the theater each evening for one hour before the
raising of the curtain.
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Logansport Pharos-Tribune - January 12, 1918
The New Orleans Creole Ragtime Band will appear as the vaudeville
offering. There are mote who will admit that these eight darkies do not excel
in ragtime melodies, whether they be instrumental or vocal. They will make
you sway in your seats with their real syncopation jazzocopation, harmonizin'
melodies.
Logansport Pharos-Tribune January 14, 1918
The Keith vaudeville offering consists of but one act but the Creole
Band is one attraction that can well take the place of two or three of the usual
vaudeville offerings.
There has been much contention as to which is the original jazz band,
but there isn't very much room for argument where is concerned the
introduction of the jazz band in vaudeville. The Original Creole Band is itthere isn't any chance for discussion of the point-and jazz band prominent as
the ragtime of now.
There are none who will admit that the darkies do not excel in ragtime
melodies whether they be instrumental or vocal, and its offers many pleasures
to hear a real syncopatin' jazzcopatin' harmonizin' lot of entertainers like the
New Orleans Creole Ragtime Band.
Of course, it is not all jazz that makes the offerings of the Creole Band.
They offer some of the real old southern melodies that never fail to score.
Then, there is plenty of good comedy, presented by a very clever comedian
whose omnivorous desire "fo' chicken," is uproariously funny. You should not
fail to see the Creole Band.
San Diego Union - January 17, 1918 - Gaiety Theater
'The Dream Girl' and Prof. LaCroix scientific hypnotist, not forgetting
the jazz orchestra and the Creole Jazz Band proved a combination that was
irresistible at the Gaiety Theater yesterday.

January 18, 1917
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Daily Illinois State Journal - January 20, 1918 - Creole "Jazz" Band Majestic
The New Orleans Ragtime Band, one of the first organizations of its
kind to introduce its peculiar style of entertainment in vaudeville, will head
the next six-act variety program which opens at the Majestic today matinee
for the first half of this week. Everybody loves to hear a program rendered by
real darkies and the men in this band are artists on their chosen instrumentsthe violin, clarinet, cornet, bass, guitar, trombone are used effectively in
introducing real ragtime and southern melodies-a comedian adds a great deal
of colored humor to the act which is fast and entertaining.
Daily Illinois State Journal - January 21, 1918 - majestic Theater
The Creole Ragtime Band is the first organization of its kind to enter
vaudeville. The seven musicians in the company are real colored musicians, all
artists on their chosen instruments, violin, clarinet, bass, trombone, cornet
and guitar, and the old southern melodies which everybody delights to hear,
are rendered most effective, with very appropriate settings. The act is entitled
"Uncle Joe's Birthday," and is a fetch down from the time the moon rises on a
serenade before the old preacher's cabin to the time he is teased out of a
sermon into a darky showdown and jig.
Daily Illinois State Register - January 21, 1918
If there was an individual feature of the entire bill it would be the
Creole Ragtime Band in "Uncle Joe's Birthday." This is the original New
Orleans Jazz Band, and it has only to be seen and heard once to be convinced.
Rock Island Argus - January 30, 1918 - At the Columbia
The New Orleans Creole Ragtime Band to be at the Columbia three
days starting Thursday is proud of the fact that it was the original
organization of its kind. It claims to have introduced its peculiar style of
entertainment into vaudeville and today stands preeminent in its line.
Everybody loves to hear a program rendered by real darkies and the men who
comprise the band's personnel are artists on their chosen instruments. They
put all the speed they possess into their work and their repertoire of popular
'rags' and southern melodies is varied and pleasing. A clever comedian
introduces music "culled" humor and the inevitable chicken, always
associated in one's mind with the Negro race, plays prominent part in the
proceedings. In fact the efforts of a bold and decrepit Ethiopian to catch the
lively fowl, furnish ending to an act that will be long remembered by an
audience.
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Bystander - February 8, 1918
A number from here went to Davenport to hear the Creole Ragtime
band, which played at the Columbia Theater.
Duluth News-Tribune - February 21, 1918 - New Orleans Creole troupe at
New Grand.
Two big vaudeville acts, including the New Orleans Creole Ragtime
Band included as headline bill. Those who enjoy ragtime singing, dancing and
instrumental music are promised a treat in the program of the New Orleans
Band. The members are darkies, not Creole in the true meaning of the word,
and they will get out and shake themselves just as the colored folks did on the
ante bellum plantations. The act abounds in fun and jazz.

February 21, 1918
Star Tribune - February 24, 1918
The Creole Band said to be the original New Orleans darkie
aggregation will appear in musical mélange of ragtime pieces and old
southern melodies.
Star Tribune - February 26, 1918 - New Palace
A wild buck and wing dance offered by an aged darkey closes the
offering of the Creole Band. These six Negro boys constitute a jazz band and
how jazzing has the unusual merit of being melodious and of course, is lively.
The sextet was featured in the 'Winter Gardens' and is said to be the original
darky jazz band.
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March 3, 1918
Nashville Globe -March 8, 1918
New Orleans Creole Band playing first half, Palace Theater,
Milwaukee, Wis. second half, Orpheum Theatre, Madison, Wis.
Letter to Tony Langston - March 8, 1918
Dear friend Tony:
"Just a few lines from the original Creole band; we are all well and
hope this will find y the same. Tony we have been out for five years and have
only lay off five weeks and we think that is going some. It has been hard for
us, as there were six Creole bands out last year trying to do what we have
done. We refuse to work for Henry Weber for small money; he wanted us to
play the Orpheum time and said we would not play New York, but we did. We
will use this act for the rest of WVMA for the time this year; after that we will
go over to the Orpheum. We are closing every bill that we work. Leonard
Scot, our comedian knocks them off their seats and all is well
New Orleans to all friends, your friend, The Original Creole Band.
Rockford Republic - March 9, 1918
On the variety bill are found the Thalero Circus, an exhibition by Gus
Thalero's dogs and ponies, the New Orleans Creole Band, which is quite a
favorite as a vaudeville offering.
The Negro band in a sketch called "Uncle Joe's Birthday,'" specializes
in jazz music, lively dancing and song. Ragtime that is ragtime is promised
and the old southern melodies will be heard.
Morning Star (Rockford, Ill.) - March 10, 1918 - Palace offers Creole Band
For its patrons this afternoon and tonight the Palace Theater offers the
New Orleans Creole Band. The New Orleans darkies have a repertoire of
popular "rags" which they play only as people of their color can. Southern
melodies have a place on their program and there is some dancing of the
speediest kind. The final is remarkable for its snap and dash.
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Rockford Republic - March 11, 1918 - Palace folks like jazz band number.
Colored musicians carried off first honors yesterday at vaudeville house.
The Original New Orleans Creole Ragtime Band returned to the Palace
yesterday and found themselves the favorite of the bill. The colored musicians
have about the weirdest example of jazz music ever heard on the Palace stage
and Sunday's audience were reluctant to let them go at the close of their act.
There's plenty of melody in the offering with just a taste of buck and wing
dancing.
Janesville Daily Gazette - March18, 1918
The Original Creole Band of Chicago was the guests of Janesville
friends on Sunday. They were on their way to Rockford, where they will fill
an engagement at a Rockford Theater.
Morning Star - March 12, 1918 - Creole Ragtime Band
One of the most likeable shows of the whole season is holding the boards
at the Palace this week and delighting the throngs with the variety of humor
so popular in this city. Jazz music and funny stuff, mixed with plenty of song
and character, is the diet on the entertainment menu this week, with the
Creole Ragtime Band as a headliner. These dusky musicians from the south
dish up a brand of music that brims over with real harmony, the soft southern
airs that delight any lover of music. They have plenty of other varieties of
tunes to offer you, all the latest "blues" that set the toes tapping as the
comedian of the troupe shows you how the old fashioned slave used to dance.
St. Louis Star - March 28, 1918 - Creole Band at Grand
The New Orleans Creole Ragtime Band, in "Uncle Joe's Birthday" will
be the feature of the bill at the Grand Opera house next week. This band
claims to have introduced its peculiar style of entertainment into vaudeville.
Star Tribune - February 24, 1918 - New Palace Theater
The Creole Band said to be the darkie organization, will appear in
musical mélange of ragtime pieces and old Southern melodies.
Healdsburg Tribune - September 22, 1941
Back in 1911, when the first of jazz bands toured America, Bill Johnson,
of the Creole Band, broke his bow during a number, skillfully plucked his
bass for the rest of the evening, thus began the slap and pluck bass jazz
technique.
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Chicago Left Bank - Alson Jesse Smith - 1953
A New Orleans colored outfit called the Original Creole Band had
played at the big Grand Theatre on the south Side 1913 and then had moved
down to the loop to the North American Restaurant at State and Monroe or a
four-month stand.
A History of Jazz in America - 1952
By 1913 the Original Creole Band had extended its vaudeville tour to
cross-country proportions; for five years the band toured, reaching a
substantial majority of the 48 states, going for west as California as far north
and east as Maine. The band was notable for its cornet player, the
redoubtable Keppard, and for a succession of clarinetists, starting with
George Baquet, the only man in the band in his time who could read music.
Baquet's skill was especially notable in the lower register, in which he carried
the brunt of melodic responsibility, Keppard, a man with a large drinking and
eating capacity, was a bustling showman on the stage; he could match
Baquet's low notes on the cornet and then began the first of many attacks on
the high register which culminated in those screeching passages for dogs ears
played by Duke Ellington's trumpeter Cat Anderson and Stan Kenton's
Maynard Ferguson. Baquet later was replaced by Big Eye Nelson and Jimmy
Noone, the last of whom was perhaps the most impressive not only of this two
of clarinetists but of all the New Orleans performances on that instrument.
My Life in New Orleans - Louis Armstrong
Bill Johnson, the bass player, was the cat that interested me that first
evening at the Gardens. He was one of the original Creole Jazz Band boys and
one of the first to come North and make a musical hit. He had the features and
even the voice of a white boy-an ofay, or southerner, white boy at that. His
sense of humor was unlimited. There was Jimmy Paolo, who left New Orleans
in 1915 when we were all in short pants with Keppard's Creole Jazz Band.
That was the first band to leave New Orleans and make good.

Summary
From the various newspaper accounts certain write-ups confirm the
popularity of the Creole Band and also show that the Creole Band was not just
playing music but had a very popular vaudeville act with singing, dancing,
comedy and music. It was not just that they played "Ragtime" but played it in the
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original New Orleans style that made these rags "jazz." This interpretation was
being heard by many outside New Orleans for the first time and because of this
exposure jazz soon became a national music. The band had many imitators in
vaudeville especially 'The Tennessee Ten,' and many vaudeville acts used jazz
music, especially in the year 1917.
Tennessee Ten in Vaudeville
"Montudie" Garland & Tennessee Ten with Mabel Laine and or Florence
Mills

1895-1980
Edward "Montudie" Garland had a long and successful career as a
string bass musician, leaving New Orleans for a lengthy career with various
bands and music activities. One can get the material on his career from
(Bainstreet.com - file-Bios). This essay is about his time with the Tennessee
Ten, a traveling black show with Mabel Laine (a white woman in blackface)
and Florence Mills and the continued existence of the act.

Mills
The Tennessee Ten changed personal during their existence. Included
were: John Mobley-trombone, Wallace Gayton-clarinet, fellow named
Johnson-banjo, and a man named Earl-violin. This personal was with band
when Florence Mills was the vocalist. The Drummer was Eugene 'Peggy'
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Hollander. He had an outfit; it had a bucket for snare drum, a tub for the bass
drum.
Ralph Dunbar acted as producer. Dunbar became famous not only as a
band director but an agent for many vaudeville acts, including the Tenn. Ten.
The star of the Tenn. Ten (in 1916) was vocalist Mabel Elaine, the then
well known star of George M. Cohen shows on Broadway. Elaine was an
eccentric singer and dancer of a type all too seldom seen in the vaudeville
stage. Her work was distinctly of the 'Cohenesque' order and always won the
highest favor of her delighted audiences. The Tennessee Ten seemed to be an
imitator of the Creole Band but they excelled in vocal numbers. They toured
vaudeville from 1916 to 1922. At one time she was with the Creole Band.
1916
Akron Evening Times - March 28, 1916
The Tenn. Ten were a group of colored singers and 'fun makers'
appearing in a spectacular revue of plantation pastimes with a sprinkling of
latter day specialties to add zest and to modernize the attraction. As harmony
singers this organization has no equal while as dancers they excel all other
dusky entertainers on the vaudeville stage.'
Ralph Dunbar was known as one of the great choral directors.
Akron Evening Times - March 28, 1916
'The Tenn. Ten' was a colored singers and "fun makers" appearing in a
spectacular revue of plantation pastimes with a sprinkling of latter day
specialties to add zest and to modernize the attraction. As harmony singers
this organization has no equals while as dancers they excel all other dusky
entertainers on the vaudeville stage.
Akron Evening Times - March 31, 1916 - Syncopated music is feature of the
Colonial Theater offering.
Syncopation is the password for the bill at the Colonial this week. In
Ralph Dunbar's "Tennessee Ten," the feature attraction, there is more music
of the whistling kind introduced than in any other like offering ever seen at
the Colonial.
"Plantation Days" is what the novelty is called. Ten of those southern
darkies, the kind you find working around the tobacco factories and in the
cotton fields, have been sent here by Dunbar as entertainers. There is melody
aplenty, to say nothing of the eccentric dancing which is really original. The
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act is brought to a close when the down south orchestra with its acrobatic
leader puts across several successful numbers. The scenic effects have not
been forgotten. Three settings are carefully carried out. Each member of the
company is an artist.
Wilkes-Barre Times Leader - May 15, 1916
"Plantation Days," the Ethiopian episode in three scenes, as presented
by Ralph Dunbar's Tennessee Ten, is classed as one of the greatest singing
and comedy combinations on the vaudeville stage and with the genuine
southerners handling harmony and solo singing as one these Negroes can, they
also introduce their famous ragtime band with is dancing director. From
opening to finale "Plantation Days" is one continuous stage reproduction of
merriment.

Plantation Days
Scranton Republican - May 19, 1916 - Old melodies feature headline act at the
Poli Theater.
Old plantation melodies and scenes incident to ante-bellum days in the
South feature the headliner at Poli's the last three days of the present week.
The act is put on by Ralph Dunbar's 'Tennessee Ten,' and is described as "An
Ethiopian Episode in Three Scenes." There are ten colored people, eight men
and two women in the cast, and they have an elegant scenic investure. The
members of the company sing, dance, and present an 'amateur orchestra'
which shows, before it concludes its work, that it can play almost any melody
very well indeed.
The company features comedy as well as plantation songs, and is
scoring strongly. Yesterday's audience was very liberal with their applause, in
fact seemed unwilling to part with the performers. The bass, and the girl
soprano of the company, are the cleverest of the vocalists. The girl has a voice
as clear and pure as a bell and gives one the impression that she would be a
success in concert work.
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May 23, 1916
Akron Evening Times - November 1, 1916 - Colonial theater
"Tennessee Ten" with just that number of clever darkies to form the
company is the feature attraction. The act has been brought together through
the efforts of Ralph Dunbar, probably the best of present day vaudeville
producers.
Akron Evening Times - November 3, 1916 - Vaudeville at the Colonial
Ralph Dunbar's Tennessee Ten is the feature attraction at the Colonial
this week, supported by an exceptionally well balanced bill. The Tennessee
Ten is a plantation spectacle combining singing dancing, comedy and
instrumental music with a plentiful supply of each.
Variety - December, 1916
Ralph Dunbar's Tennessee Ten - 8 men and 2 women - all - colored stopped the show cold. Too early a spot for this turn. A lot of speed, a lot of
jass and a noisy instrumental finish that put the turn over. It may not be
Dunbar's classiest act, but has rounded more applause than any of his other
turns seen.
New York Clipper - December, 1916 - Majestic Theater
That acrobatic boy who did the funny stuff as the band leader was a
host in himself and one encore after another was in demand. Dunbar has a
hustling, hardworking bunch in the Tennessee Ten and it put a lot of pep into
the Majestic bill made it pretty hard for other acts to follow. An act that the
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Majestic folks seem to revel in and they got much satisfaction out of it. Well
arranged for jass effects.
1917

1917
Daily Illinois State Register - January 18, 1917
Following on top of the first half week's program, the Fifth Street
Playhouse announces another bill of six standard vaudeville novelties, which
will be equal if not better than the bill which closed yesterday. The feature act
is one of Ralph Dunbar's vaudeville attractions, 'The Tennessee Ten.' Mr.
Dunbar has the distinction of never doing anything half-way and all of his
vaudeville acts are of the best of their kind on the variety stage today. 'The
Tennessee Ten' will offer a comedy singing, dancing and fun skit entitled
'Plantation Days,' in which a 'Jaz Band' plays an important part. The act is
presented by the real colored artists and the fun is fast and entertaining.
Daily Illinois State Register - January 19, 1917 - 'Jass Band' has part in
feature at Majestic.
A 'Jass Band' plays an important part in the act which tops the feature
bill that opened at the Majestic Theatre yesterday for a stay through
tomorrow. The band performs in syncopation fashion as part of the offering
of the Tennessee Ten, a Ralph Dunbar vaudeville attraction. Dunbar has the
reputation of never doing things in a half-hearted fashion. His acts are the
best of their kind. 'The Tennessee Ten' is no exception. The company's
members ten Negroes that sing and dance in lively fashion.
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January 20, 1917
South Bend News-Times - February 1, 1917 - At the Orpheum-Tennessee Ten
”Plantation Days," a singing act presented by Ralph Dunbar and his
company of sweet singers of southern songs is the featured attraction on the
new bill beginning at the Orpheum today.
South Bend News-Times - February 2, 1917
With 10 harmonious singers and a band remember as a finale, Ralph
Dunbar's Tennessee Ten are headliners at the Orpheum the last half of the
week. Their closing offering is among the good stunts seen at the Playhouse
this season.
South Bend News-Times - February 3, 1917
Ralph Dunbar and his original Tennessee Ten in a melodious sketch
entitled "Plantation Days" will be seen at the Orpheum for the last times
today.
Flint Journal - February 9, 1917 - The Majestic
"Everybody loves a jazz band," is a song that is likely to be popular
around the Majestic and all over print where the "Tennessee Ten" acts doing
honors as the feature attraction. And their wild, weird, and woozy jazz music
is not the only entertainment presented by this company of Tennessee colored
folks'. Soft shoe dancing that embraces many kinds of variety shuffles and
gymnastic singing of all brands of darkey vocalization is indulged in to the
huge delight of the audience. There is antiquated Uncle Jasper who spins
chuckly quips and there are two brunette belles who dance, sing and cavert
with a world of pep and grans. The scenes are laid in the good old plantations
days, with the Tennessee Ten offering a replica of plantation pastimes that
develops into a riot of applause. And at last there is the 'Jazz' band as the top
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plum in a pudding of real vaudeville relish. The Tennessee Ten will be the
feature act on the one opening Sunday matinee at 3 p.m.

February 10, 1917
An Ethiopian Episode in three scenes-sweet singing grotesques dancing,
replete with the "Famous Jazz Band."
Jazz music is all the rage in the big cities. To be really honestly and
truly "Jazzed" it requires a colored band and the 'Tennessee Ten' lock the
audience in their respective seats when they get fairly going, keeping a
peculiar time which sets feet a-tapping and shoulders a-swaying. The
saxophone solo in meaning minors, the trombone trails along in slumberous
slides; the banjo in plank planks in a weird staccato; the 'bull fiddle booms
pipe organ chords; the violin scrapes on every obligato; while the clarinet and
the drums are improvising the dance-time measures. The entire combination
of unusual about harmonious is 'Jazz' music.
Bay City Times - February 17, 1917
Tennessee Ten-real "Jaz" music will be heard here for the first time
when the Tennessee Ten arrive in town. The "Jaz" band is now a standard
institution in every big hotel and cabaret in New York and Chicago, and it is
understood that the Tennessee Ten is considered the premier dispenser of that
peculiar brand of ultra-syncopation called 'Jaz' music. Eight men and two
women, all colored, take part in the demonstration, which is surrounded by
special electrical and scenic effects.
Jackson Citizen Patriot - February 25, 1917 - The Orpheum- "Jaz" Band and
the Six Serenaders.
Jackson will have its first opportunity of seeing a real "Jaz" band today
when the Tennessee Ten will appear at the Orpheum. The "Jaz" band has
become almost as popular as the Maxixe and Fox Trot in all the cabarets and
dancing palaces of the East, colored bands composed of string and brass
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instruments playing the syncopated strains of the day are the latest fad and
the Tennessee Ten are reconciled as one of the foremost act in this line of
amusement-not only as musicians but also as singers and the old songs of the
South are a pleasant offering at any time.

February 26, 1917

April 6, 1917

Ann Arbor News - March 1, 1917 - What press agents say of coming
attractions?
The 'big show' of the season opens this afternoon at the Majestic.
Besides the famous Broadway sensation, the Tennessee Ten and their jazz
band, the Six Serenaders, the Majestic at Vine and Temple. The seat sale is
the largest in the history of any vaudeville show that has ever played here.

Tennessee Ten
August 9, 1917
New York Clipper - June, 1917

August 20, 1917
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Ralph Dunbar's Tennessee Ten, in their presentation of "Plantation
Days," had the way paved for them by the previous offerings and easily
captured the good wishes of the house with their work. The jazz band is a
favorite with the people in this section.
Jackson Citizen Patriot - August 5, 1917 - Orpheum opens next Sunday;
attractive list of bookings. Opening show to be headed by popular Tennessee
Ten.
Manager Elsler of the Orpheum has announced the season's opening for
next Sunday, August 12, when the headline act will be "The Tennessee Ten"
one of the biggest hits of last season.

Tennessee Ten -August 9, 1917
Jackson Citizen Patriot - August 12, 1917
Ralph Dunbar's Tennessee Ten, an aggregation of unbleached players
from the land of cotton, in an Ethiopian episode called 'Plantation Days'
which is replete with all the brands of darkey vocalization, grotesque dancing,
to the weird, woozy music of the famous Jazz Band. This act is coming back to
Jackson direct from the east where they have been creating a sensation in the
big time houses. It is possible there has never before been gathered together so
many really talented colored singers, dancers and musicians, and their jazz
music has been a revelation to the people of the east.
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August 16, 1917
Kalamazoo Gazette - August 16, 1917 - Majestic
A new show, and from authentic reports, one of the best bills that has
over been put together at popular prices, opened this afternoon at the
Majestic theatre. The bill is headlined by Dunbar's Tennessee Ten, in a threescene offering called, "Plantation Days." There is plenty of singing and
dancing and the act concludes with the famous Jazz Band. They introduce
some wild, weird, and woozy jazz music and soft shoe dancing that embraces
velvety shuffles. It is a hard matter to find its duplicate and those who saw it
last season will like to see it again.

August 20, 1917

September 1, 1917
Daily Illinois State Register - September 2, 1917 - Tennessee Ten heads six
acts. Ralph Dunbar with muscians and singers at Majestic.
Ralph Dunbar's Tennesee Ten. an aggregation of unbleached players
from way down south in the land of cotton will top the new six act show
opening at the Majestic today, with a matinee for the first four days of the
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present week. A musical skit called "Planatation Days" described as an
Ethiopian episode in three scenes, fashioned with the intention of showing the
wide versatility of these colored performers is the vehicle and includes both
"jazz" music and real "Dixie" harmony and songs.
Daily Illiniois State Register - Seiptember 3, 1917
The Tennessee Ten are billed as the headline attraction, but some of the
other acts on the program were given as good if not better reception at
yesterday's opening shows. "Plantation Days," however, went over well with
its real attraction-the Dixie chorus harmonies and the "Jazz" music of the
ragtime band.
Daily Illinois State Register - Sept. 5, 1917 - Majestic Theater
The big variety show now at the Majestic will be seen for the last time
tonight. The Tennessee Ten, a company of colored musical and song artists
who close the bill, have made many friends during their four days' stay in
Springfield and patrons are seen coming back the second time to see this
troupe and their whirlwind finish. The "Jazz" band, playing the "Memphis
Blues," and other popular syncopation numbers.
Rock Island Argus - September 14, 1917
To get up and "go to it" is the kind of meldoy which Ralph Dunbar's
Tennessee Ten give in the feature act for the last half of the week at the
Columbia Theatre, Davenport. They present in "Plantation Days," jazz
music, the kind that makes you want to get up and 'go to it' is the kind of
melody which Ralph Dunbar's "Tennessee Ten" give in the feature act for the
last half of the week at the Columbia Theatre, Davenport. They present
"Plantation Days" and an entertaining series of old-fashioned songs, and in
addition some of the cleverest dancing seen in this section for some time.
Being colored, of course, the performers introduce a lot of comedy buit they
have real ability as well as their jazz band makes an instant hit.
Rock Island Argus - September 14, 1917
Jazz music, the kind that makes you want to get up and "go to it" is the
kind of melody which Ralph Dunbar's Tennessee Ten give in the feature act
for the last half of the week at the Columbia Theater, Davenport. They
present in "Plantation Days," an entertaining series of old fashioned songs
and in addition some of the cleverest dancing seen in thsi section for some
time. Being colored, of course the performaers introduce a lot of comedy but
they have real abiloity as well as their jazz band makes an instant hit.
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Rockford Republic - September 24, 1917 - Colored jazz band makes Palace
hit. Tennessee Ten afurnishes plenty of music and dancing last night.
Dunbar's Tennessee Ten group of darkies who sing and dance as well as
they make jazz music, made a big hit with the Sunday audiences. There's
plenty of pep in their offering.
Jersey Journal - October 9, 1917 - Hudson Theatre
As the headline, atraction on the vadueville bill Miss Billie Richmond
presents her "Cabaret de Luxe," a musical, singing and dance production,
asssited by a fine support company, including the Moyer Sisters, Maurice La
Mar and the Tennessee Ten Jazz Band.

December 2, 1917

December 3, 1917
San Francisco Chronicle - December 10, 1917 - Tennessee Ten amusements
with melodic spasms.
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Ralph Dunbar's "Tennessee Ten" is an act of dark-town hysteria done
by dusk "gents" and ladies from the South. Somehow in their spasms of
melodic ecstasy they are amusing. It is only the imitation, as with Sophie
Tucker's contortionists, that is offensive, and one of the two girls-the more
brunette of the twain-sings with a mellow soprano and a heart.

December 15, 1917
1918

February 1, 1918
Nashville Globe - February 8, 1918
Creole Band, the organization of jazz boys from New Orleans, are at the
Majestic theater, waterloo Iowa.
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February 12, 1918
Appeal - February 23, 1918
Ralph Dunbar's Tennessee Ten have been delighting large audiences at
the auditorium this week.
Kansas City Star - March 2, 1918 - Orpheum
Others on the bill will be Ralph Dunbar's Tennessee Ten who have a
jazz band and a dancing director.

April 8, 1918
South Bend News-Times - May 5, 1918
For the last half of the week, the bill is headlined by Ralph Dunbar's
Tennessee Ten, in a delightful medley of southern songs, plantation dances
and "jazz" band music.
South Bend News-Times - May 9, 1918
There is probably no other race so endowed with a natural ability to
play 'jazz' tunes as the unbleached southerners. A typical "darkey"
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celebration is witnessed in "Plantation Days" the headline act on the new
Orpheum bill opening today. Presented by Ralph Dunbar's Tennessee Ten,
this act alone is worth the price of admission.
Rock Island Argus - May 18, 1918
Headlining the Columbia's bill for the latter half of the week is Ralph
Dunbar's Tennessee Ten, an aggregation of unbleached players from way
down south in the land of cotton, a musical skit called "Plantation Days" and
described as an Ethiopian episode in three scenes was fashioned with the
intention of showing the talents and wide versatility of these colored
performers.
Bridgeport Times & Evening Farmer - November 7, 1918
Vaudeville will surpass itself in the bill which has been prepared both
for variety and merit. The Tennessee Ten will prove to be a whirlwind of fun
music, dancing and singing and will be staged in a most superb manner.
Bridgeport Times & Evening Farmer - November 8, 1918
The Tennessee Ten which affords the audience big entertainment with a
wonderful offering of singing, comedy and dancing.
1919
Kalamazoo Public Library - 1919 - The biggest names in jazz play
Kalamazoo.
Among the first of the "big names" jazz performers to come to
Kalamazoo during the early years of "The Jazz Age" was Ralph Dunbar's
Tennessee Ten, who visited the city on three separate occasions in 1917 and
early 1918. The 'Ten' featured singer Florence Mills, "The Harlem Jazz
Queen," plus Thomas Morris, Ed Garland, and "Jimmy" O'Bryant, all of
whom went on to make records in the 20s. For their first appearance, Col.
William Marshall of the Majestic Theater brought them in for a half-week
stay in February 1917, which featured 'the very latest thing in the cabaret
line, the "Jazz Band."
A three-day run followed in August, which included "the drummer with
the juggling sticks, the whirling bass player and all the old favorites that kept
the audience in an uproar." A popular attraction on the Keith vaudeville
circuit, the Tennessee Ten Real Original Jazz Band returned for a third
engagement at the Majestic the following April with a promise to 'keep the
syncopation at fever heat.'
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February 7, 1919

Tennessee Ten - February 27, 1919
Daily Illinois Register - February 27, 1919
A treat is in store for spring-old theatergoers with the opening of an
extraordinary bill at the Majestic Theatre this afternoon. The big feature on
the program will be Ralph Dunbar's Tennessee Ten, an aggregation of
unbleached players from way down south, the band of cotton, a musical skit in
which songs, dances and antics predominate, described as an Ethiopian
epilogues in three scenes, was fashioned with the intention of showing the
talents and wide versatility of these colored performers. It is doubtful if at one
time so many really talented comedians, singers and dancers have ever been
gathered together in one group as are found in Mr. Dunbar's Tennessee Ten.
There are buck and wing dances, and a real jazz band with a dancing
director, folk songs, as well as more difficult music and a quantity of comedy
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and a real handsome production. The jazz band is the latest musical
development and is to the instrumental music what ragtime is to singing.
Rock Island Argus - March 8, 1919
Way down south from the land of cotton came Ralph Dunbar's
"Tennessee Ten" an aggregation of colored singers, dancers and comedians
who headline the new vaudeville bill at the Columbia, Davenport, starting
tomorrow.
It is doubtful, if 10 more clever colored performers have heretofore
been banded together as one act the "Tennessee Ten." One of the features of
the offering is the famous jazz band with its dancing director. No race can
play "jazz" better than the colored folks and the attraction promises to
provide an unlimited amount of entertainment.
Rock Island Argus - March 8, 1919
Starting Thursday matinee, real jazz musicians will be heard. The
Tennessee Ten carry one from the strains of "The Sewanee River" to the
jazziest of all jazz music
Omaha World-Herald - March 28, 1919 - Empress
One of the features of the show at the Empress is a real jazz band. The
instrumentalists are colored performers with Ralph Dunbar's Tennessee Ten,
songs, dances and comedy antics predominate in their offering which is
presented in three well staged scenes.
South Bend News-Times - May 1, 1919
The new bill at the Orpheum starting to features a colored singing and
dancing act known as Ralph Dunbar's Tennessee Ten. This is also termed an
Ethiopian epilogue in three scenes, introducing a group of real southern
darkies in levee pastimes. There is a jazz band that keeps things lively and the
act goes with a rush from start to finish.
South Bend News-Times - May 3, 1919
Ralph Dunbar's Tennessee Ten present a lively singing and musical
number as the headliner feature of the present vaudeville bill, which is given
final performances today at the Orpheum.
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Colonial Theater - May 24, 1919
Omaha World-Herald - March 28, 1919 - Empress Theater
One of the features of the show at the empress is a real jazz band. The
instrumentalists are colored performers with Ralph Dunbar's Tennessee Ten.
Songs, dances and comedy antics predominate in their offering which is
presented in three well stage scenes.

Tennessee Ten - August 3, 1919
Oregonian - September 15, 1919
Orpheum-Broadway at Taylor-Dunbar's Tennessee Ten.
Rock Island Argus - March 8, 1919 - At the Columbia
Way down south from the land of cotton comes Ralph Dunbar's
"Tennessee Ten" an aggregation of colored singers, dancers and comedians,
who headline the new vaudeville bill at the Columbia, Davenport, starting
tomorrow.
It is doubtful if ten more clever colored performers have heretofore
been banded together as one act than in the 'Tennessee Ten.' One of the
features of the offering is the famous jazz band with its dancing director. No
race can play "jazz" better them the colored folks, and the attraction
promises to provide an unlimited amount of entertainment.
Rock Island Argus - March 12, 1919
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Even parson have been known to "shake a foot" when Ralph Dunbar's
Tennessee Ten' sing their entrancing songs. This noted company of colored
musicians is without question the best in the business. If you like jazz music
and even the profound musical critics of the tri-city newspapers will have to
admit they adore it-that is, if they told you the truth-if you find a charm in the
southern melodies that touch our heart, then hear these vocalists at the Palace
Theater, Moline, on the bill opening tomorrow matinee.

March 14, 1919
Omaha World-Herald - March 28, 1919 - Empress
One of the features of the show at the Empress is a real jazz band. The
instrumentalists are colored performers with Ralph Dunbar's Tennessee Ten.
Songs, dances and comedy antics predominate in their offering which is
presented in three well staged scenes.
South Bend News-Times - May 2, 1919
The new bill at the Orpheum beginning Thursday, furnishes ever better
entertainment than the program indicates at first glance. A colored singing
and dancing act called the Tennessee Ten with that many energetic, if not
particularly talented musicians and noise makers. The act is rather crudely
stage and Uncle Joe's whiskers make a sort of hammock for his chin to swing
in. But when it comes to jazz band music there's plenty of that and there is an
acrobatic trap drummer who deserves a medal.
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May 28, 1919

September 9, 1919
Orpheum,
Oregon Daily Journal - September 14, 1919 - Orpheum
The extra feature of the new show is the lively act offered by Ralph
Dunbar's Tennessee Ten, a double quintet of real Southern darkies in song
and dance. In this act old-time plantation songs and dances vie with down-tothe-minute jazz for first honors. The darky artists form a 10 piece band,
headed by the dancing leader "Slow Kid" Thompson. This act was at the
Orpheum last season and took great part in the Orpheum's "Ballyhoo" at the
various hotels in behalf of the Red Cross matinee, which broke the record for
the entire circuit.
Oregonian - September 14, 1919 - At the Orpheum
Ralph Dunbar's Tennessee Ten is the extra feature. They are real
southern darkies, who form a jazz band under the leadership of "Slow Kid"
Thompson. Old-time plantation songs and dances vie with down-to-theminute jazz for first honors in this act. The "Tennessee Ten" took great part

87

in the Orpheum's 'ballyhoo' for the Red Cross matinee which broke the
record for the entire circuit.

September 14, 1919
Oregonian - September 14, 1919 - Tennessee Ten at Orpheum
Ralph Dunbar's Tennessee Ten is the extra feature. They are real
southern darkies, who form a jazz band under the leadership of "Slow Kid"
Thompson. Old-time plantation songs and dances vie with down-to-theminute jazz for first honors in this act. The "Tennessee Ten" took great part
in the Orpheum's 'ballyhoo' for the Red Cross matinee which broke the
record for the entire circuit.
Oregon Daily Journal - September 15, 1919 - "Tennessee Ten" almost stops
Orpheum. Sunday audience is unable to get its fill of hilarious and melodious
darkies.
With a couple of show stoppers on the bill and aesthetic dance numbers
a sketch that goes strong, and a number of other entertainers of merit, the
new week's program at the Orpheum is pretty much up to snuff.
A half score of Negroes, labeled The "Tennessee Ten," featuring a jazz
band and a 'dancing director,' might be playing yet if last night's audience
had its way. The darkies feature old time melodies' plantation songs and
dances, and then wind up with the latest in "jazz."
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October 12, 1919
Appeal - December 2, 1919
The "Tennessee Ten," a company of 10 colored people, will appear at
the Orpheum for a week beginning tomorrow. Miss Helen Taylor, of
Springfield, Ohio, is a member of the company.
Labor World - December 20, 1919
The feature will be Ralph Dunbar's Tennessee Ten in Ethiopian songs
and dances and antics as only the real blackface can do.
1920
Evening World - May 18, 1920 - Folly Town
Ralph Dunbar and Tennessee Ten, a musical company scored a hit with
their jazz and dances.
New York Tribune - May 20, 1920
The Tennessee Ten, an organization of Negro musicians, held up the
performance several minutes last night while the audience demanded encores
after encores
Washington Times - August 19, 1920
Vaudeville numbers will be presented by the Tennessee Ten the latter
being composed of clever colored entertainers.
Evening Star - August 22, 1920
The Tennessee Ten, which affords the audience big entertainment with
a wonderful offering of singing, comedy and dancing.
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Washington Times - August 24, 1920
Ralph Dunbar's Tennessee Ten ran away with the show last night at the
Gayety where "Folly Town" is booked for this week. They are colored jazzers,
two of them being girls and the big house could have endured them for hours
and hours.
Washington Herald - August 24, 1920
A goodly portion of the applause was given to Ralph Dunbar's
Tennessee Ten, an aggregation of colored singers, dancers and jazz musicians.
A number of good songs and dances, presented by a capable chorus helped the
entertainment to succeed.
Washington Times - August 24, 1920 - Burlesque amusement
Ralph Dunbar's "Tennessee Ten' ran away with the show last night at
the Gayety where 'Folly Town" is booked for the week. They are colored
jazzers, two of them being girls, and the big house could have endured them
for hours and hours.

August 26, 1920
Pittsburgh Post-Gazette - August 31, 1920 - Gayety-Burlesque - "Folly Town"
An added attraction with this splendid offering is Ralph Dunbar's
'Tennessee Ten,' a collection of Negro entertainers who made a tremendous
hit at the leading vaudeville theater here several weeks ago.
Akron Beacon Journal - September 8, 1920 - Grand will show "Folly Town"
next.
Into this program Cooper has inserted a number of innovations on a
subway train in which Ralph Dunbar's famous Tennessee Ten composed of
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colored performers who not only furnished much comedy, but excellent jazz
music.
Akron Evening Times - September 9, 1920 - Grand Theater
"Folly Town" from a scenic point is the largest production being carded
on the road showing "Folly Town." "A Vampire Apartment," "Throne Room
in Hades" also a very unique subway train, and here is introduced among the
passengers, Ralph Dunbar's famous Tennessee Ten, composed of colored
performers, who not only furnish much fun, but excellent jazz music.

September 20, 1920
1921
New York Tribune - January 23, 1921 - At the Columbia
'Folly Town,' the unusually attractive burlesque production that
occupied the stage. The long program of vaudeville specialties is led by Ralph
Dunbar's Tennessee Ten, whose jazz band and lively singing and dancing
were one of the features of the long summer engagement.
New York Tribune - January 23, 1921 - Columbia Theater
The long program of vaudeville specialties is led by Ralph Dunbar's
Tennessee Ten, whose jazz band and lively singers and dancers were one of
the features of the long summer engagement.
The Evening World - January 25, 1921 - Musical production
Ralph Dunbar's famous Tennessee Ten in their subway scene and
specially stopped the show.
Bridgeport Times & Evening Farmer - March 18, 1921 - "Folly Town"
The real hit of the offering must be credited to Ralph Dunbar's famous
Tennessee Ten, featuring one woman and several men who are wonderful
dancers, and all of this dusky troupe are excellent jazz musicians. They make
frequent appearances, and their own specialty absolutely stopped the show.
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Evening Public Ledger - November 1, 1921 - William Penn
"Tennessee Ten" a rollicking, dancing, singing aggregation of southern
darkies with a jazz band were a welcome novelty
Norwich Bulletin - December 23, 1921 - Ralph Dunbar's "Tennessee Ten" is
the big feature attraction for the Strand for the first half of Christmas week.
The "Tennessee Ten" is an aggregation of unbleached players from way
down south in the land of cotton, a musical skit called 'Plantation Day,' and
describes as an Ethiopian episodes was fashioned with the intention of
showing the talents and wide versatility of these colored performers. In all
likelihood, there is no other race as endowed with natural ability and their
characteristics.
Norwich Bulletin - December 23, 1921
Ralph Dunbar's "Tennessee Ten" is the big feature attraction for the
Strand for the first half of Christmas week.
The "Tennessee Ten" is an aggregation of unbleached players from way
down south in the land of cotton. A musical skit called "Plantation Days," and
describes as an Ethiopian episodes was fashioned with the intention of
showing the talents and wide versatility of these colored performers. In all
likelihood there is no other race as endowed with natural ability and their
characteristic humor is as keen as a two-edged sword. It is doubtful if at one
time so many really talented comedians, singers and dancers have been
gathered together in one group as are found in Mr. Dunbar's Tennessee Ten.
They are buck and wing dancers and a real jazz band with a dancing director,
folk songs as well as more difficult music, a quantity of comedy and a real
handsome production.

December 24, 1921
Norwich Bulletin - December 26, 1921
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The feature attraction is Ralph Dunbar's Tennessee Ten. There are ten
talented comedians, singers and dancers. It is doubtful if at one time so many
really talented actors have ever been gathered together in one group as are
found in the Tennessee Ten. There are buck and wing dances and a real jazzy
band with a dancing director, folk songs well as more difficult music, a
quantity of comedy and a truly handsome production with special scenery,
etc.

December 27, 1921
Norwich Bulletin - December 27, 1921 - Tennessee Ten big hit at the Strand.
The Tennessee Ten played to capacity houses, both matinee and night,
at the Strand. They were made favorites immediately upon their appearance.
These certainly are talented performers and deserve all praise given them.
There was some fine singing and excellent dancing and to say nothing of the
jazz band. They were a sure success. Waves of applause greeted them at the
finale.

1922
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January 17, 1922
South Bend - April 27, 1922 - Orpheum
Ralph Dunbar's Tennessee Ten, whch has South Bend audiences in days
gone by, is back at the Orpheum starting today as the headliner. These
colored folks know how to inject plenty of action into their allotted time on the
stage, and present a reliable comedy of plantation like where in the melodies
and tunes of those days are revided. The modern jazz band is a feature this
seasona and the dancing director, U. S. Thompsohn wins his share of the
applause.
South Bend - April 27, 1922 - Orpheum
Ralph Dunbar's "Tennessee Ten'" which has pleased South Bend
audiences in days gone by, is back at the Orpheum starting today as the
headliner. The colored folks know how to inject plenty of action into their
allotted time on the stage, and present a reliable comedy of plantation life
wherein the melodies and tunes of those days are revived. The modern jazz
band is a feature this season and the dancing director, U. S. Thompson wins
his share of the applause.
South Bend - April 29, 1922 - Orpheum
The "Tennessee Ten" proves as popular as always and this season's
introduction of a modern "jazz" band is an entertaining feature.
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Repository (Canton, Ohio) - December 13, 1922 - Big Jazz show coming.
"Plantation Days," the all colored jazz show which comes to the Grand
Theater, Thursday, Friday and Saturday, with matinees daily, was given an
enthusiastic reception in Youngstown Monday evening when the production
opened its four weeks' engagement in Cleveland recently. It was given an
enthusiastic review by Archie Bell and other Cleveland critics. In every city
where the revue has appeared it has met with tremendous success, and critics
everywhere have been extravagant in their praise.
"Plantation Days" recently concluded a 25 weeks' run in Chicago,
where it was pronounced the fastest, snappiest, jazziest show ever produced
on the American stage.
There is a jazz band, a jazz quartet, and many other features that add
snap to the production, which comes here with the personal recommendation
of L. B. Cool, general manager of the Grand Theater.
In Chicago the production was so successful that special midnight shows
were given and it became quite a social fad to attend these midnight shows.
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Edward 'Montudi' Garland Tulane Interview

Garland was one of the first to leave New Orleans in 1912 to join Mabel
Elaine and her "New Orleans Jazz Band." In her band were: Louis Keppardguitar, Sugar Johnny Smith-trumpet, Ray Palmer-trombone and Laurence
Duhe-clarinet. Happy Bolton was to be the drummer but was not in the final
band.

96

Jazz in Vaudeville
Intro - 80
Blossom Seeley - 96
Sophie Tucker - 104
Bee Palmer - 108
Gilda Gray - 115
Less famous - 118
Vaudeville was the most popular form of popular entertainment at the
last decades of the 19th century until it declined around 1929/30. Vaudeville
was called the most influential entertainment genre during the 1880s' to the
1930s'. The genre thrived both in small and large communities in the U. S. It
provided exposure to audiences and supported and promoted America's
native art form-Jazz, and also the art of tap dancing.
It was inevitable when jazz became popular these two arts (jazz and
vaudeville) would combine. As jazz became more popular vaudeville stars
incorporated jazz music in their acts, especially such solo vocalists as Blossom
Seeley, Sophie Tucker and many others.
The minstrels brought forth Negro entertainment and the ancestors of
jazz were heard in their performances. Jazz was at first dance music but in
vaudeville it became an exciting new sound and many of the musicians also
were showmen and brought novelties to their performance. The great Emmett
Hardy did a snake dance; Ray Lopez did a jazz solo from the orchestra pit;
The Five Rubes by their elaborate costumes did more than play music; and
the Creole Jazz Band had more to their performance than just jazz music.
With the popularity of jazz and the exposure of jazz to the vast U. S. country
side, jazz band did novelties of their own as well as backing up both popular
and blues singers.
Most of the early jazz bands in vaudeville could be classified as novelty
bands. They especially needed some novelty as they often played on the
vaudeville stage. Vincent Lopez established himself as a vaudeville favorite
and we read about his vaudeville experience with his band in an article in the
December 1923 issue of Metronome magazine in an article entitled 'How's
Business with the Dance Orchestra boys?:
'One of the primary requisites for orchestras playing in vaudeville, and
there are over 75 of them, is novelty. The year 1917 seems to be the
breakthrough of jazz in vaudeville. The average vaudeville audience is not
content with an orchestra (i.e, jazz band) that merely plays, regardless of their
playing ability. It has been found necessary to surround the orchestra with
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expensive cycloramas and sets and to incorporate in the act a song story,
scenic exploitation, costume bit, singing numbers, dances, or other unusual
features to put the act across. Some of the acts carry special stage managers,
electricians and carpenters and cost in the neighborhood of $5,000 to produce.
Most notable in this type is Lopez, who, in establishing himself as a vaudeville
favorite, has been lavish in the expenditures. That the outlay was warranted is
evidenced by the fact that not only has Lopez been playing vaudeville in and
around New York for almost a year of consecutive weeks but has found that
the sale of his records has increased tremendously. This is not along true of
the sales in the metropolitan district but also in out-of-town cities as well, the
special exploitation made possible by his vaudeville headlining making for this
result.'
Many blues singers and 'coon' shouters repertoire was thought of as being
what was then called 'jazz.' While we may not consider it today as "jazz" the
public thought and the newspapers called them 'jazz singers.' Among these
would be the 'coon' shouters such as Sophie Tucker, Blossom Seeley, May Irwin
and many others. Regardless if today we do not consider what they sang as
"jazz" it was thought of in their day as "jazz" singers.
Blossom Seeley
Along with Sophie Tucker, Bee Palmer, Gilda Gray, Blossom Seeley was
one of the big stars in vaudeville. While having an early career in vaudeville she
teamed with her then husband Rube Marquard, the famous baseball player in a
vaudeville act. After that she performed with her own troupe which included
'Seeley's Syncopated Studio.'
(A full article on Seeley can be found at 'Basinstreet.com)
Variety - August, 1918 - Blossom Seeley - 27 minutes -Seeley's Syncopated
Studio.
Blossom Seeley revealed an act at the Brighton Theater this week that is
going to make the majority of singers who come under the same general
classification as does Miss Seeley sit up and take notice-incidentally. She has
set a pace the majority is going to find extremely hard to follow. Miss Seeley
in addition to herself has a company of five men-three of who are without a
doubt the greatest "rag" singers ever turned out of caberatdom, collectively
and individually. Together they sing wonderfully well, harmonizing in a
manner that would put them over on any bill, and separately each one is
capable of and does deliver a solo, each one of which stands out as a big hit as
any other individual effort in the act. In addition to the trio, there is a pianist
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n the stage and then, oh then, she has got the meanest jazz cornet stuck away;
down in the pit with the regular musicians and he sure does deliver heavy,
wicked music. All told, there are 9 numbers in the act, exclusive of the prolog,
delivered in one by Miss Seeley. The latter was written by Cliff Hess, and it
states in simple manners the aims of the principal & producer in presenting
the act to vaudeville. It won a hand from the Monday night audience. Then
when the curtains are parted four boys are disclosed on stage, one at the
piano, and the trio standing about a chair on which Miss Seeley seats herself.
A number in which all four are concerned is delivered. That it scores goes
without saying. Then Miss Seeley sings "My Sweetie" a song that is bound to
be exceedingly popular. She follows this with a 'rag' and at the conclusion the
trio delivers "I'm All Bound Round with the Mason & Dixon Line" in a
manner that made the audience sit up and take notice. "The Hula Hula" from
"Stop, Look and Listen" was the next number. Miss Seeley offered it and with
the clever arrangement of chorus work carried out by the boys, it was a hit. A
ballad by the tenor fitted into the next spot and then a Jap number by Miss
Seeley and the boys. A comedy number by two of the boys called "Hesitation
Blues" which was closed with a trio arrangement proud to be the next 'wallop'
and a rag which closed the act led by Miss Seeley with one of the boys doing a
dance with her, left nothing to be desired. At the conclusion of the number the
audience shook the house with applause, and if that happened at the beach,
one shudders to think what will happen at the Palace when the act hits there.
For the scores of both "Hesitation' Blues" go to <Basinstreet.com> and
1915 blues page. Below are scores of \"' I'm All Bound Round with the Mason &
Dixon Line," and "My Sweetie'' (by Irving Berlin).
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New York Clipper - August 17, 1917 - Blossom Seeley and company - New
Brighton Theater - 30 minutes
Blossom Seeley's Syncopated Studio now contains, besides her
inimitable self, five very capable assistants. They are: Bennie Fields, Jack
Salisbury, Bennie Davis, Ray Lopez and Charles Thorpe. One of these boys
(Lopez) plays a jazz cornet in the orchestra pit while the other for follows
helps out Miss Seeley on the stage.
The act opens with a song number in which Miss Seeley introduces her
Syncopated Studio and her assistants. They then sing, along with her, in a
clever jazz number which seems to be written especially for the act. Another
jazz number follows. Miss Seeley then sings a Borneo number, followed by a
fantastic dance. A Hawaiian number is next taken from Miss Seeley's former
act. A Japanese number, with Miss Seeley and the boys follows, after which a
jazz blues is rendered. A fast song and dance closes the act.
The act not only presents a big flash, but has talent to back it up. It
shows Miss Seeley at her best. She seems to be a more sedate Blossom than the
one we have been accustomed to. But it becomes hers surprisingly. Her gowns
are all well selected, her voice is a suitable for rag numbers as ever, and her

102

dancing still has an individual charm. The boys with her all work well, with
particular praise due to the one who is in the jazz blues song.
New York Clipper - August 22, 1917 (Lopez Interview)
"Seeley Syncopated Studio," which billed Lopez as "Mr. Jazz Himself,"
and states not a jazz band but a group of talented artists, everyone a star.
New York Clipper - August 29, 1917 - Palace Theater
Blossom Seeley, assisted by Benny Fields, Jack Salisbury, Benny Davis
Ray Lopez (Jazz cornet) and Charles Thorpe was the second sensational it of
the show, stopping it right after 5 o'clock. Miss Seeley had a great
arrangement of melodies and her wardrobe is worthy of more than passing
comment. However, her five assistants easily proved their value by their
beautiful work in the finishing "blues" songs. Miss Seeley was more surprised
than the audience of her terrific hit which was fully deserved and made a
short speech, thanking the crowd for its enthusiastic appreciation.
Winnipeg Tribune - September 8, 1917
Blossom Seeley introduced a new at to New York vaudeville last week,
although it still retains the title of "Seeley's Syncopated Studio" that she used
last season. Miss Seeley now has the services of five young men who seem to
exude syncopation. Three of them are singers, the fourth a pianist and the
fifth a cornetist who brings forth the absolute spirit of jazz music. The result
is an act which the critics declare is the greatest act Miss Seeley has ever
offered in vaudeville.
Sun (New York) - September 10, 1917
Blossom Seeley forged to the front by the sheer power of her jazz.
Brooklyn Daily Eagle - September 23, 1917
Blossom Seeley to hold the headline honors on a bill of stellar attraction
at the Bushwick Theater this week Miss Seeley is offering her jazz hit,
"Seeley's Syncopated Studio" with herself and five gifted jazz harmonists.
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Brooklyn Daily Eagle - September 25, 1917 - The Bushwick Theater, Blossom
Seeley is the headline feature this week.
No complaint could be made of the length of the show at the Bushwick
Theater last night, for it was close to midnight when the patrons were
homeward-bond. There were some interesting features on the bill, and some
of the old time favorites. Blossom Seeley, for example, was a headliner and she
did a lot of things, at times with the assistance of five nicely dressed young
men billed as Fields Salisbury, Davis, Lopez and Thorpe. One of the well-clad
was a pianist, and he was the only one who did not get an opportunity to do
solo work. The others sang and danced a bit, and, of course, suppressed
themselves when Blossom had the center of the stage. One of the young men
sang better than the others, and as he might have been either Fields, or
Salisbury, or Davis, or Lopez, or even Thorpe, for the program did not
specify, it is impossible to give his personal praise (is name was Benny Fields)
But he was quite good. Maybe if one could remember what he sang
individualization might be easier. Blossom sang songs about out-of-the-way
places, like Borneo, and did some wiggly dances suggesting the wiggliness of
the wild men of that Ilk.
Sun (New York) - September 30 1917 - Colonial theater
Blossom Seeley, backed by her five jazzers shock unit.
Variety - October, 1917
Blossom Seeley and her jazz band ripped things open with her
syncopated numbers. Miss Seeley is one or two of the songs she did last season
here, but getting more out of them with the assistance of the boys whose close
harmony made a bit hit with the audience special mentions must be made of
the cornetist of the troupe, who works in the pit instead of one the stage. The
boy is there with the blue notes and slurs, and when Miss Seeley hits the big
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finish the little hornblower comes for his share. (The cornetist is Ray Lopez of
New Orleans.)
New York Tribune - October 2, 1917 - Colonial Theater
Blossom Seeley was the headliner in a new extravaganza called
"Seeley's Syncopated Studio" in which she was assisted by five clever people
designated as Fields, Salisbury, Davis, Lopez and Thorpe.
Washington Times - October 7, 1917 - Keith's Theater
Blossom Seeley with five harmonists will take the audience with her
upon another revel in "Seeley's Syncopated Studio." Miss Seeley has been one
of the most favorites with vaudeville patrons.
Winnipeg Tribune - December 22, 1917
You're had your jazz bands, but look out for the prize vocal
syncopators. Just about the time that everybody thought there could be
nothing new in ragtime, along came Blossom Seeley with a quintet of boys
who, without any acrobatics other than running up and down the musical
scales, make audiences sway their shoulders and tap their toes. Miss Seeley
and her company, consisting of three vocalists and two musicians, have just
been routed over the Orpheum circuit, opening in Chicago Christmas week.

December 31, 1917

1918
Olathe Mirror - January 10, 1918 - Orpheum week of January 13.
Bailey and Cowan, "the songs of Jazz," were so successful in support of
Blossom Seeley that the vaudeville powers separated them from the fair star
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and gave them a route all by themselves. They are going as strong as ever with
their jushing and jazzing, as will be demonstrated at Keith's this week.
Tacoma Times - March 8, 1918 - Blossom Seeley Queen of Jazz, has
syncopated act.
Blossom Seeley, says the Orpheum program, is the headliner, and
Blossom proves it. She steps on the stage before a big green velvet drop and
tells the folks she has a surprise for them. Then the five jazz artists who assist
her appear behind the curtain and the show is on.
San Francisco Chronicle - March i7, 1918
Blossom Seeley, "high priestess of syncopation" and a popular star in
this city, whence she went some years ago to gather the fame that now is hers,
will be the featured attraction on next week's Orpheum bill, appearing in a
skit called "Seeley's Syncopated Studio." The star will be assisted by a quartet
of clever instrumentalists who constitute a "jazz" band, said to be the best on
the stage.
Sophie Tucker
1887-1966
Tucker had a long successful career and below is a few write-ups on her
time in vaudeville with her 'jazz band.'
Winnipeg Tribune - October 10, 1916
Sophie Tucker's five young musicians who are expert performers, the
violinist is also a dancer and there is a trap drummer surprisingly skillful in
his line.
Detroit Free Press - February 6, 1917
In Sophie Tucker and her Five Kings of Syncopation, the Temple
Theater has a distinct novelty and, moreover one of which we have heard a
great deal. In New York Chicago and New Orleans the "Jazz" bands' are
attracting wide attention, but it was not until the resourceful Sophie brought
one to Detroit in her train that local theatergoers had an opportunity of seeing
a really good example of this the newest twist in music.
Miss Tucker, to a great degree, subordinated herself to her band. In the
singing of her songs she depends much less upon mere volume than
heretofore, and the change is undoubtedly an improvement. This was
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particularly noticeable in her rendition of Dick Whiting's "Mammy's Coal
Black Rose," which, to the accompaniment of the "jazz" band' music, seemed
to take on new beauty and appeal.
Indianapolis News - March 27, 1917 - Sophie Tucker, syncopatist, at Keith's.
Sophie Tucker, styled the "Mary Garden of Ragtime," is ragging her
way to new popularity as the headliner at Keith's this week. Sophie has with
her this time five young men who constitute what she calls the Sophie Tucker
Band, and right proud she should be of them, for they are about the
"raggin'est" rascals that have ever tickled an A flat. She sings the typical
Sophie Tucker songs, a group of giggly, wriggly ragtime roundelays that
happy-up the audience. She sings her famous "Blue" song, takes a turn at the
"Nationality" success and works in three or four love melodies that round out
an entertaining program. Sophie Tucker is a glad type of vaudevillian that
always gains a welcome and the opportunity to respond to encores as long as
she'll work.
Times Picayune - September 4, 1917 - Headliner at the Orpheum Theater
Miss Tucker will appear on the streets on a truck accompanied by the
members of her syncopated jazz orchestra.

Sophie Tucker's Jazz Band
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September 13, 1917
Fort Wayne Weekly Sentinel - September 14, 1917 - Sophie Tucker, Jazz
exponent, in super act at New Palace.
Oregon Daily Journal - November 10, 1917 - Orpheum
Sophie Tucker and her Five Kings of Syncopation will headline the
Sunday bill.
Sophie Tucker the darling jazz dumpling with the famous jazz band is
the event of years at the New Palace in her syncopated melodies. The
vivacious Sophie stormed the house at two performances yesterday with her
absurd song numbers done as only Sophie can do them. Her Jazz band a
quintet of accomplished instrumentalist are a combination of musicians and
acrobats playing the saxophone while perched on one set the violin while
doing a violin acrobatic dance and piano while executing some toe dance steps
and the cello, while doing a fox trot. There isn't an idle moment from the time
Sophie introduces her jazzers until the last note dies away. She sings about
her band herself, vaudeville Dixie and loving Johnny. Sophie Tucker is one of
vaudeville's first degree night lights and she's captured Fort Wayne.
San Francisco Chronicle - November 14, 1917
The Orpheum will offer in the headline position on next week's bill the
ample, genial and merry Sophie Tucker, who, it is claimed, knows more songs
and knows better how to sing them than any other entertainer on the
vaudeville stage. She will be assisted by her "Five Kings of Syncopation," who
add the "jazz" harmonies to her songs.
New York Clipper - October 22, 1919
Dick Himber is now with Bee Palmer in vaudeville. The rest of the band
that was formerly with Sophie Tucker at Reisenweber's is also with her. The
original band is all broken up. One of them, the pianist, is now with Pressler,
Klass and Saxe in their vaudeville act.
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New York Clipper - December, 1919
Sophie Tucker has one of the best acts of its kind in vaudeville. With her
is a jazz band, consisting of Jules Buffano, Eddie Richmond, Bobby Jones,
Irving Rothchild and Dan A. Alvin, all nifty-looking young men and excellent
musicians.
The setting is laid in the living room of an apartment, where the boys,
on the rise of the curtain, are talking about the riches they have acquired in
playing with Miss Tucker for one year. They decide that they won't play
anymore.
On Miss Tucker's entrance, they tell her this, whereupon she starts to
hum a jazz tone. One by one, the band succumb to the jazz and join her. The
rest of the act consists of songs by Miss Tucker, with the band's
accompaniment; also a few selections by the band. Some patter between Miss
Tucker and the orchestra leader is included in the act.
The act is set very nicely, and one costume, a silvery shining butterfly
evening gown, worn by Miss Tucker, is breath-taking, because of its splendor.
The offering scored a sensational hit when reviewed, and will
undoubtedly give a very good account of itself in any house along the circuit.
New York Clipper - February 23, 1920
Sophie Tucker, who has established herself on Broadway as an ever
welcome
variety
actress, and recognized
"big
time"
single
was also among the headline of the new piece. The "Queen of Jazz," as she is
known, with her "Seven Kings of Syncopation" brim full of jazz and pep
presented a new line of songs that stopped the show. She was encored many
times as the result of "Yazoo Rag," "Wild, Wild Women" and other songs of
the "jazz" variety.
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Bee Palmer & Emmett Hardy

Bee Palmer
1894-967
Emmett Hardy's only extended trip away from New Orleans came in early
1921 when Leon Rappolo (the clarinetist later with the New Orleans Rhythm
Kings) got him to play with Bee Palmer's troupe in vaudeville. Palmer was a
singer and the wife of Al Siegel, a pianist. Palmer's act toured the Orpheum
Theater circuit.
The group went to Chicago with Bee Palmer, the Shimmy shaker. The
group included Rappolo, Hardy and Frisco. The band played vaudeville backing
up Palmer. Al Siegel played the piano for the band so there were only five people
in it all together. Johnny Frisco was from New Orleans as were the other
musicians except Al Siegel.
Bee Palmer was a good looking blonde woman. She's the one who
invented the Shimmy. Palmer, born of Swedish parents was born in 1894, was a
very good pianist as well as a magnetic performer. While in New Orleans,
(around 1920), which was usually the final stop on a vaudeville circuit picked up
several New Orleans jazz musicians which in the future would become some of
jazz' elite: Leon Rappolo, Santo Pecora, and Emmet Hardy
Santo Pecora, in his Tulane Interview remarked:
'I went to Chicago with Bee Palmer, the shimmy shaker along with
Leon Rappolo, Emmett Hardy and Johnny Frisco. They played vaudeville.
That's where the New Orleans Rhythm Kings started. Bee Palmer named the
band "Bee Palmer and her New Orleans Rhythm Kings," and the New
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Orleans Rhythm Kings took their name from her. There were 5 members in
the band
There was a well-publicized Bee Palmer engagement at the
Keith/Orpheum Theater in Rock Island. Paulie Freed recalled that band "was
the best in-person jazz band I had heard to date." The band included Emmett
Hardy. The drummer of the group, Johnny Frisco, became famous for his
interpretation of the 'jazz' dance.
The Norman Brownlee Band got to meet a lot of vaudeville acts and it is
said that the people in the acts liked Emmett Hardy.
Harry Shields remembered Hardy performed a snake dance in front of
the famous shimmy dancer, as part of the show.
Monk Hazel remembers when Hardy left New Orleans for the first time.
It was with Bee Palmer on a vaudeville tour.
They broke up at Rockford, Illinois, because Palmer was kind of
chiseling on the loot.

Palmer
New York Clipper - October 1919
Two weeks ago, the writer reviewed Bee Palmer as a new act. In that
review, he said that the jazz craze was due for a big revival when this golden
haired girl hit town. "Weook," - she did it. The Palace has never in its history
seen a bigger hit scored by any act than Bee Palmer and her jazz band scored
on Monday afternoon. The stage setting has been improved since the act
broke in, and Miss Palmer has added a new white evening gown to her
wardrobe. Dick Himber, the violinist, must be given mention for the good
work he does. And the band - I never have we seen an entire audience shimmy
to jazz music as the Palace crowd did when the' "Blued the Blues." Miss
Palmer not only quivered, shook - and shivered wickedly to an extreme, - but
accompanied herself at the piano, while she sang a medley of "Cry" ballads,
during which the drop of a pin could have been heard. Four bouquets,
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presented by Branland of the Loew offices, were brought up after she stopped
the show.
New York Clipper - October 15, 1919
"Bee" Palmer and her jazz band held over for the third week, did not
do as well as anticipated, probably due to the huskiness of her voice. But the
'shimmy' caught on.
Greenville News - January 21, 1919 - Palmer was the "shimmy" dance and is
said that;
The shimmy is danced to music by jazz bands with lots of cornets,
clarinets and trombones.
Washington Post - July 6, 1919
Bee Palmer is preparing for vaudeville with a jazz band under the
booking direction of Pat Casey. Miss Palmer's band will be the combination
formerly playing with Sophie Tucker. The band is now at the chateau
Laurier, City Island, rehearsing with Miss Palmer, who is spending a vacation
there. Miss Palmer has been out of Ziegfeld's "Midnight Frolics" for a couple
of weeks.
Des Moines Register - July 13, 1919
Bee Palmer, the jazz dancer, who was with the "Midnight Frolic," is
rehearsing a vaudeville act in which she will be assisted by the original Five
Kings of Syncopation recently appearing in vaudeville with Sophie Tucker.

September 15, 1919
Washington Times - September 16, 1919 - B.F Keith's
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"Bee" Palmer, billed as the girl who made the shimmy famous, buzzes
around the stage at B. F. Keith's this week to wild music furnished by the Six
Kings of Jazzapation who do their level best to murder a violin, a trombone, a
piano, a cornet, two drums, and a clarinet. "Bee's" shimmy is rather
disappointing, in that it is not the "wet-dog" shake that is expected, but rather
a jelly wobble, with set-your-blood-on-edge contortions of the shoulders. But
there is no doubt that she shakes a "wicked" shimmy. That snappy music
would make an angel do the same.
Evening Public Ledger - September 22, 1919 - Keith's Vaudeville
"Bee" Palmer, blonde dancer from "The Midnight Frolics" New York,
assisted by the Six Kings of Syncopation jazzapation.
Philadelphia Inquirer - September 23, 1919
There were, no doubt, many persons in the capacity audience at B.F.
Keith's yesterday who had never seen the "shimmy"-dignified by the title of
dance-and who were drawn thither out of curiosity. They saw it interpreted
by the blond young woman who claims to be the creator of it - Bee Palmer.
And they probably were disappointed, for it is nothing more than a few
shrugs of shapely shoulders, a little more refined than the hoocheecoochee,
but on the same order. It isn't a dance; it's more of a physical exercise.
However, Miss Palmer can sing, too, as she demonstrated with the touching
little ballad, "I'm Sorry I Made You Cry"-having no reference to the
'shimmy.' She had one of the best 'jazz' bands heard hereabouts at any time.

September 28, 1919
Pittsburgh Daily Post - October 5, 1919
Miss Bee Palmer has elevated the 'shimmy' dance to the toplines in New
York vaudeville. Miss Palmer, who is young, shook herself like a pint of peach
jelly. She can shake one side of her or the other, independently, especially the
right side.
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This 'shimmying,' however, is only a minor part of the act. Miss
Palmer's jazz orchestra and her singing are praised.
Pittsburgh Daily Post - October 9, 1919 - with the "Shimmy" Shaker
Bee Palmer's "shimmy" is some shoulder shaking. At a night show she
shivered all over. The shivers must have reached the management, for they
put it right back on her shoulders.
After Bee enters and sings and shivers, then another song and shiver,
the orchestra goes to work.
Bee plays a soulful ballad on the piano, singing it, too, and the jazz band
comes back to join the blonde.
As Princess Lallah, champ hip swinger, who once did it in burlesque,
would say: "In my day they didn't call anything a 'shimmy'; they just called
the police."
New York Tribune - October 12, 1919 - Palace
Irving Berlin will head the bill. The composer plays and sings his own
hits. Harry Akst will help out at the piano. "Bee" Palmer, the shimmy girl,
will begin her third week at the Palace and it will be a contest between Palmer
jazz and Berlin ragtime. Miss Palmer's Six Kings of Jazzapation have some
new jazz music and she has a new stage setting and new frocks.
New York Clipper - October 15, 1919
'Bee' Palmer and her jazz band held over for the third week, did not do
as well as anticipated, probably due to the huskiness of her voice. But the
'shimmy' caught on.
New York Tribune - October 19, 1919 - Riverside
"Bee" Palmer, the original "Shimmy-she-wobble girl," will appear for a
week at the star. She brings syncopation, jazz music, jazz dancing and her
own original "shimmy." Miss Palmer will be assisted by the "Six Kings of
jazzapation."
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October 26, 1919
Baltimore Sun - November 4, 1919
While the plain, every-day "shimmie" during the last season won
converts even from among the most sedate, "Bee" Palmer, who leads a
lengthy and lively bill at the Maryland theatre this week, has gone the
"shimmie" one better. She called her 'dance' the shim-me sha-wabble, and if
this terpsichorean mode ever does reach the classic standard, Miss Palmer
already has done her part to bring it up to that plane. She is aided in her
offering by the Six Kings of Jazzapation, an orchestra that deals entirely with
the class of music which encourages "shimmying" to the ninth degree. And
Miss Palmer does not confine her entertainment to dancing. She is a good
pianist and sings her songs with unusual delineation.
Brooklyn Life - November 15, 1919
Radiant, golden blonde "Bee" Palmer, the original "Shimmy She
Wabble Girl," will come to the Orpheum the coming week as the particular
individual star. She recently played an engagement of three tremendously
successful weeks at the Palace. In dances with her shoulders, in dances with
her feet and in song at the piano, Miss Palmer is fascinating. She will be
assisted by the "Six King of jazzapation," Messrs, Dick Himber, Shotak,
Siegel, Klien, Morrissey and Hamilton.
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Bee Palmer
Variety - June, 1924
Abe Lyman and his California band on next, duplicated the previous
week's sensation, rendering 5 numbers and then trotting on Gilda Gray in
chink costumes and the Foster girls for "Limehouse Blues." which proved a
big wind up.
There were many imitators of Palmer, one such was Ive Quinn. She was
assisted by the great jazz band, the Memphis Five.
Washington Post - January 4, 1920 - B. F. Keith's - Lew Dockstader
Lew Dockstader, the most effective monologist now before the public,
will top line the current week's bill at the B. F. Keith Theater. The extra
added attraction will be furnished by "Ive" Quinn, whose jazz members are
said to out quiver Bee Palmer's assisted by Frank Farnum, George Kreek and
the Memphis Five.
St. Louis Star and Times - November 23, 1920
This week's bill at the Orpheum Theater, on the whole, furnishes more
entertainment than some in the last several weeks. But, once again, an act of
genuine headline caliber is lacking.
Bee Palmer, supposed to be the original exponent of the shimmy dance,
is given the coveted heavy type in the advertisements. Miss Palmer
demonstrates that the shaking of one's shoulders is not always vulgar. It is the
best thing she does, by far. Assisting are Dick Himber, Al Seigel and a jazz
band, which does several selections that are quite acceptable.
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February 2, 1921

February 2, 1921
Gilda Gray

1901-1959
Gilda Gray, the 'Shimmy Queen' was born in Poland. Her career was in
Movies, Broadway and vaudeville. When in vaudeville at times she used a jazz
band. She also sang blues, especially the 'Beale Street Blues,' and the
"Limehouse Blues."
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Boston Herald - March 29, 1927
Gilda Gray in "Cabaret," is presented at the Metropolitan Theatre this
week with Chester Conklin and Tom Moore prominent in the supporting cast.
The cabaret is present, jazz band, well trained chorus, shiny floor and
crowded tables.
Times Picayune - July 10, 1938
"Modern dances? Swing music?" said Gilda, "I did swing music in 1918
with the Dixieland Jazz Band in Chicago" Dancing to swing music, she
added," is only a variation of the dances she used to do years ago-such as the
"Charleston" and "the Black Bottom."
When asked about blues she replied in the below quote:
"Just what do you mean by 'blues?" I asked.
Miss Gilda Gray looked at me in amazement, and then with an
expression of half pity, half hopelessness:
"You don't know what 'blues are?"
"Well, I merely want your definition." I hedged.
A painful silence followed. Miss Gray was clearly perplexed. Finally she
found words to express her thoughts.
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"The "blues" are song sung by a singer who feels sad,' she
answered."No, I don't mean that, exactly. You don't have to feel bad yourself
to sing them. You just pretend you feel bad."
"So it's an art," I suggested.
"It's a gift," she added, with emphasize. (New Orleans States September 21, 1919)

Times Picayune - June 19, 1956 - Nick LaRocca played for Gilda Gray to
Shimmy.
D. James "Nick" LaRocca, leader and manager of the Original
Dixieland Jazz band (now in retirement) writes that "I not only played for
Gilda Gray to shimmy, but also accompanied Mae West. I was amused
reading Up and Down the Street regarding Gilda Gray, introducing the
shimmy into New York City.' LaRocca writes. "You should have asked your
historian (me) on these matters."
Times Picayune - June 19, 1956 Nick LaRocca remarks:
Gilda Gray had her opening with our old Dixieland Jazz Band in the
1920s at the Follies Bergere, atop the Winter Gardens, New York City. I
played on the same bills as Mae West.
State (Columbia S. C.) - January 7, 1936
Dashing Peter Arno continues to be lionized in the drawing rooms.
Scarcely a week the artist is not honored at tea by swells. Of aristocratic
lineage but a scalawag at Yale, he would up one of those crouching pianist in a
Gilda Gray Jazz Band.
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Other less famous vaudevillians using Jazz
Sousa said jazz slid into music by way of the vaudeville stage, where, at the
end of a performance, all the acts came back on the stage to give a rousing,
boisterous impromptu finale called a jasbo.
There were many other acts in vaudeville, although less famous, that used
jazz bands in their act or supporting their act.
Freeman - Manhattan Cabaret - August 19, 1916 - Piron & Williams
On their tour they are taking with them a seven-piece ragtime Jazz
Band. Prof. Armand J. Piron, violinist; Mr. Henry Zeno, trap drummer; Mr.
Zu Robinson, trombonist; Mr. Bachai, clarinetist; Mr. Joe Oliver, cornetist;
Kid Eddie, bass violinist; Mr. Clarence Williams, pianist. This is one of the
best orchestras in New Orleans. Two singers are with them. Mr. Willie
Jackson and Miss Alma Hughes, the two that certainly can put them over. Mr.
Williams and Mr. Piron mean to make their numbers go.

Salt Lake City, May 2, 1917
Pantages Theater
New York Clipper:
H. D. Orr's new musical comedy by Louis Weslyn, entitled 'There She
Goes,' will open in Pennsylvania the early part of Sept. booked by Klaw and
Erlanger. The company will carry 35 people and a jazz band
Ralph Dunbar's "Tennessee Ten" in their presentation of 'Plantation
Days' has the way paved for them by the previous offering, and easily
captured the good wishes of the house with their work. The jazz band is a
favorite with the people in this section.
The Dolly sister returned with a new act; will have jazz band. A jazz
band will be one of the big features of the 'Million Dollar Dolls, 7 this season.
In it will be Harry Mandel-cl, Cliff Bragdon-crt., Harold Garr-trb., Dan
Marble-snare drum, Scot Freidle-bass drum.
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One house after another not only in the Loop district, but in the
outlaying sections of the city, have followed in adding variety and 'jazz' bands
to their bill, while their permits in most cases call for a straight picture policy
only.
A jazz band of 5 pieces play for the LaVan, who do a number of
effective dances.
New York Clipper - August 1917
The Ziegler Sisters, Myrtle and Adelaide are two grateful and agile
dancers. They are accompanied by the jazz band of the Kentucky Five, which
works hard and plays well.
The routine is as follows: Overture by the band; a waits danced by the
Ziegler girls; a jazz medley; a semi-classic duet dance; a violin solo and song
by the Kentucky Five; a military finale by the band and the Ziegler girls. The
act is well put on, and should find success a comparatively easily matter.
New York Clipper - August, 1917 - Camping boys
This act is composed of nine colored men. They work in full stage,
representing a military camp kitchen.
The first part of the act consists of several songs sung by the nine men.
While singing, they attend to their duties around the kitchen. One man then
renders solo, accompanied by brasses and banjos and also a piano fixed up to
as to resemble the kitchen stove.
A jazz blues song is then played by the pianist as the other men go about
their duties in camp. The act finishes with several jazz band selections.
The harmony affected in the songs is very pleasing, and, in fact, the
whole act is acceptable and original up to the point where the jazz band is
introduced. The chief mission of this band seems to be to make a noise, and,
before they have completely succeeded in drowning out the clarinet and
strings. Nor is the little comedy good that the boys try to inject into this part
of the act. The latter part of the turn needs considerable toning down and
going over, after which the act will prove a novelty and welcome on any bill
where jazz music is enjoyed.
New York Clipper - August 1917
Pianist, capable of handling Jazz dance music. Must be first-class.
Position furnishes meals and berth besides salary. If not first-class do not
apply. Address John Streckfus, Jr., Streckfus 'Steamboat Line, St. Louis Mo.
Wilkes-Barre Times - May 1917
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With a company of ten, headed by Miss Billie Richmond, the vaudeville
feature for the first three days of the week opening this afternoon at Poli's
Theater, will be the Cabaret DeLuxe. Included in the cast are the Moyer
Sisters, Maurice LaMar and the famous Childs Quintet, the latter furnishing
the popular jazz band music that of late has become the hit of many of the big
musical shows and revues throughout the country.

June 10, 1917
Boston Herald - June 12, 1917
'The Broadway Sport,' heads the bill of Vaudeville and pictures at the
Boston Theatre this week. 'The Broadway Sport' is shown exclusively for the
first time n Boston. The vaudeville bill is headed by "The Cabaret DeLuxe" a
lively musical comedy with a company of pretty girls and the famous jazz
band in ragtime songs, dances and comedy feats.
New York Clipper - July 18, 1917
Accompanied by a jazz band of five pieces, Amy Butler sings several
numbers.
Denver Post - July 20, 1917 - Empress Theater - Vaudeville
Fritz Schmitt and his orchestra DeLuxe will
popular jazz band number with comedy effects.

offer

another

Cincinnati Post - July 28, 1917
Chester Park's free vaudeville show next week is headed by the Kiku
family, Japanese acrobats and others. New programs will be put on, by the
cabaret, Smittie's Prize Band; the jazz band is at the dance hall.
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August 5, 1917
Times Picayune - August 7, 1917 - Empress Theater - Vaudeville
The Empire jazz orchestra furnishes the kind of music everybody likes.
Jazz is one of the most popular features of the Empire's big vaudeville shows.

New Orleans Item - August 12, 1917
Salt Lake Telegram - August 2, 1917
New jazz vaudeville show at the Liberty. The show is headed by the four
musical Lunds' in a musical mélange of cornet, trumpet and xylophone which
cannot be beaten for real merit.

August 12, 1917
New York Clipper - August 22, 1917 - Blossom Seeley
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Blossom Seeley's syncopated studio now contains, besides her inimitable
self, five very capable assistants. They are: Bennie Fields, Jack Salisbury,
Bennie Davis, Ray Lopez and Charles Thorpe. One of these boys plays a jazz
cornet in the orchestra pit while the other four fellows help out Miss Seeley on
the stage.
The act opens with a song number in which Miss Seeley introduces her
syncopated Studio and her assistants. They then sing, along with her, in a
clever jazz number, which seems to be written especially for the act. Another
jazz number follows. Miss Seeley then sings a Borneo number, followed by a
fantastic dance. A Hawaiian number is next, takes from Miss Seeley's former
act. A Japanese number, with Miss Seeley and the boys, follows after which a
jazz blue song is rendered. A fast song and dance closes the act.
The act not only presents a big flash, but has talent to back it up. It
shows Miss Seeley at her best. She seems to be a more sedate Blossom than the
one we have been accustomed to. But it becomes her surprisingly. Her gowns
are all well selected, her voice is as suitable for rag number as ever, and her
dancing still has an individual charm. The boys with here all work well, with
particular praise due to the one who leads in the jazz blue song. A fast song
and dance closes the act.
Boston Herald - August 26, 1917 - Orpheum theatre
Alice Morley, the popular musical comedy star, with her New Orleans
Jazz Band, will head the bill at Loew's Orpheum Theatre the first half of the
week. Miss Morley will sing ragtime songs to the accompaniment of the band,
which will give several selections of its own.
Atlanta Constitution - August 27, 1917 - Keith's
One of vaudeville's great terpsichorean novelties-the act of the Renaud
Sisters, famous steppers, who will be assisted by the Kentucky five, whirlwind
musicians, who have a jazz band and comedy abilities untold.
Boston Journal - August 28, 1917 - Orpheum Theatre
Alice Morley, the popular musical comedy star with her New Orleans
Jazz band, heads the bill at Loew's Orpheum Theatre the first half of this
week. This is a unique act, for while Jass bands have been heard in vaudeville,
the combination of such an artist as Miss Morley with such a band is a
decided novelty. She will sing a collection of ragtime songs to the
accompaniment of the band.
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August 31, 1917
San Francisco Chronicle - September 9 1917 - Pantages
Charlie Ahearn offers one of the leading novelties in vaudeville. He is a
sensational rider himself and he has surrounded himself with the best riders
in vaudeville. The mounted "jazz" band promises to be one of the most
amusing and entertaining incidents of the act.
Evening News (San Diego) - September 10-, 1917 - Splendid shows to offer
public.
It takes an act like Jim Hall's Jazz orchestra now playing at Theater
Jose to furnish something out of the ordinary to the vaudeville loving people.
These three clever young men played themselves into popular favor last night
with instrumental harmony. Their ensemble playing with the various
instruments, both ragtime and classic pieces won the hearty applause of the
audience. Their act from the start of the finish stands at the very top.
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September 16, 1917

September 30, 1917

September 30, 1917
Omaha World-Herald - November 12, 1917
One of the headline offerings of the bill is the dance feature presented
by the two Ziegler sisters. They bring with them a jazz band called the
Kentucky Five, an organization whose eccentric music is one of the liveliest
elements of the show.
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December 2, 1917

December 3, 1917

December 17, 1917
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October 7, 1917

October 7, 1917

Seattle Daily Times - October 8, 1917 A show of extra proportions and splendid quality, which opened
yesterday at the Palace Hip. Mme. Zenda, noted psychic reader and a jazz
band quintet, whose members play all selections, while blindfolded, on
thought transference from the audience, while Mme. Zenda answers questions
propounded in a similar way.
Charlotte Observer - October 27, 1917 - Keith vaudeville Monday
The Cabaret DeLuxe which will be the feature of the Keith vaudeville at
the Academy Monday, Tuesday and Wednesday of next week comes to
Charlotte heralded as one of the big hits of vaudeville. The act carries 10
people, including dainty Billie Richmond. They are featuring one of the most
complete Jazz Bands ever put together and carry; all special scenery.
Philadelphia Inquirer - November 6, 1917 - New and old acts shown at Keiths
Two twinkling stars of vaudeville were included in the group of
entertainers who appeared at H. F. Keith's yesterday. Leonard has with him a
'jazz band,' which rendered several selections and accompanied him in his
songs and graceful dances.
Star Tribune - November 19, 1917
The Ziegler Sisters do better in eccentric than in the classic dances,
possibly because of the intensely animate jazz band which accompanies them.
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The Labor World - November 24, 1917
The Ziegler Sisters, vaudeville's most charming exponents of grace and
agility, with their Kentucky Five, a jazz band of the jazziest kind.
Morning Star - December 7, 1917
The Kentucky five, assisted by the Ziegler Sister, offers one of the best
musical acts on the circuit and their jazz band is a dandy.

1918
Variety - January 1918
Lou Parker, local cabaret star for several years, has formed a jazz band
act. The personnel are: Gilbert Ringler-violin, George Britton-piano, Mark
Rowan-banjo, George Roberts-trombone and Harry McLeroy-traps.
Parker's jazz band headliners at Orpheum.
Wanted: jazz trombone player wanted at once to lay on stage in act.
College Inn-125th St. one of acts a 5 piece band gives the music.
Variety - November
Frisco, with Loretta McDermott and the jazz band will be held over for
a third week.
At the palace - Bert Kelly Jazzers-$800 a week
Eddie Cook, formerly the sax of 'Tait's Jazz band, San Francisco, has
been engaged by Eva Tanguay to play in the pit during her act.
Eddie Jackson and Dot Taylor-The Original New Orleans Jazz band,
consisting of J. Baquet, F. F. Lhotak, J. Stern, Jimmie Durante and Frank
Christian.
Winnipeg Tribune - January 12, 1918
The Ziegler Sisters charming exponents of the dance with their
musicians, the Kentucky Five presents a number of new dances.
Courier-Journal - February 25, 1918
Syncopation, jazz band, Negro blue,' and other sure fire hits of the
musical comedy mélange, together with vaudeville by specialists are features
of :
'Razzle Dazzle,' a conglomeration of mirth, melody and dancing, which
is the attraction at the Gayety through the week, where it opened its
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engagement yesterday afternoon to a house which tested the capacity of the
large auditorium.
'Razzle Dazzle's' chief asset is its briskness in every department, due
undoubtedly to the spirit of the several performers making up the roster of
the cast. Musical numbers follow one another rapidly, and there is nothing
quite as enlivening as a generous supply of music if well rendered.
The jazz band is also a special feature, for though there has been much
talk of jazz and much playing of jazz records here, there has never been a real
jazz band in Louisville. A jazz band is composed of a piano, a saxophone, a
banjo and drums. The Gayety has this quartet in its attraction this week, and
in the language of a soldier in the audience yesterday afternoon it was
'wicked.'
Salt Lake Telegram - March 21, 1918
The Ziegler Sisters have several wonderful dances and demonstrate the
terpsichorean art to the strains of a jazz band composed of the Kentucky Five
is the kind that starts the shoulders of the hearer swaying.
Orleans Item - April 9, 1918 - Orpheum bill one of the season's best.
Franco and Marco and jazz band worked earnestly to please, but they
have invaded the land of jazz and are at a disadvantage. New Orleans has had
jazz music for fifteen years - it originated at Milneburg-and this city has a
dozen of the best bands in the country. Mr. Marco is a great violinist, but his
jazzers are not impressive. A matter of fact, Emile Tosso's "concert
orchestra" in its unconventional moments plays better jazz music than any
jazz quintette ever sent here to imitate native music.
St. Louis Star - May 14, 1918 - Orpheum
Ziegler Sisters, Mrytle & Adelaide, concludes the program by romping
to the "rhythm" of the Kentucky Five, jazziest of jazz bands.
Variety - April 1918 - U. S. Navy 'Jazz' band
The "Jazz;" Band United States Navy, which was near the beginning of
the show at the afternoon performance, was jumped to the leading position at
the evening show and scored a terrific hit. There are 25 pieces in the band,
most of whom are local boys under the direction of Chief Yeoman Alfred
Moore, well known local politician and a member of the General court. The
act was put into the prominent position with some doubt, as it had been
figured as a drawing card, but it proved to be one of the best hits of the
season.
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June 30, 1918
Variety - November, 1918
Frisco with Loretta McDermott and the jazz band will be held over for
a third week at the Palace. (Bert Kelly Jazzers)
Lou Parker, local cabaret star for several years has formed a jazz band
act. The personnel: Gilbert Ringler-vl, George Britton-piano, Mark Rowanbanjo, George Roberts-trombone, Harry MvLeroy-traps.
Eddie Cook formerly the sax of Tait's Jazz band, San Francisco has
been engaged by Eva Tanguay to play in the pit during her act.
Maxine-Eddie Jackson & Dot Taylor-The Original New Orleans Jazz
Band, consisting of A. J. Banquet, F. Lhotak, J. Stern, J. Durante and Frank
Christian (all southern boys) furnish the dance music for the act.
Ell Paso Herald - December 18, 1918
The old life has a strong call for Rube Marquard. He announces that if
released by the Navy before the baseball, which he has organized and which
has been promised booking on some circuit or other. I imagine the Rube
leading a jazz band-well it ought to pack the house and knock 'em dead.
The jazz band that Marquard had in his vaudeville tour was the
Atlantic Fleet Jazz Band, headed by Nat Nazarro Jr. Later they entered
vaudeville as an act and were very successful.
Fort Wayne Journal-Gazette - December 21, 1918
Beginning Christmas, three days-Zeigler Twins & Kentucky Five,
dancing twins and jazz band.
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1919
Daily Ilini - April 30, 1919
Ruth Curtis and her jazz band 'and jazz' the Tennessee Ten and Creole
Band. In addition to some excellent 'jazz' numbers, Miss Curtis is a talented
singer of ragtime numbers.
New York Clipper - May 14, 1919 - Eva Shirley-Fourteen minutes-singing and
dancing.
Eva Shirley, assisted by Al Roth, the dance, and Sid Gordon's five piece
jazz band, calls her new act, 'songs of the Moment,' although 'A Jazz Revue'
would be more fitting.
Miss Shirley is a soprano, with a clear high pitched voice and her
repertoire consists almost entirely of published songs of the popular variety.
The jazz band is a crackerjack, comprising favorably with any of the
organizations which have appeared in vaudeville since the craze started and
the dancing leader is in a class by himself. They furnished the
accompaniments for all Miss Shirley's songs in addition to playing several
selections during the time the soprano was making her costume changes.
Al Roth, a clever dancer, also contributed to the entertainment and did
some good stepping.
Miss Shirley's work in the act is confined to singing and all her numbers
were rendered in a bright tempo and with much vocal strength. Her voice,
while of undoubted natural beauty, shows the effects of long and hard usage,
and her singing left much to be desired. A year or two ago when the jazz craze
was at its height, the act would doubtless have been a bit in almost any
position of any bill, but now that the novelty has gone is requires placing.
New York Clipper - October 20, 1920 - Cabarets take vaudeville acts - are
increasing salaries.
The increased salaries now being paid in cabarets, despite prohibition,
are becoming a serious rival to those on the vaudeville circuits and are
attracting many acts, as there are no railroad fares to pay, as engagement
frequently lasts several weeks or months and, in some exceptional cases, an
act can obtain a split of the convert charges.
New headliners and big acts in vaudeville have, lately, been harder and
harder to get, a fact for which the higher cabaret salaries are partly to blame.
In Chicago, Sophie Tucker and her Jazz band were signed last week for
an extended engagement at the Edelweiss at a weekly salary of $3,500.

132

Harry Yerkes

1887-1959?
(See Jazz Studies IV for a more complete bio on Yerkes).
Harry Yerkes was a major factor in the entertainment industry in the
1910s and 1920s. He had a number of different musical groups that were usually
not led by him. He was also a major factor in the early recording industry and
was an exponent of earl jazz. He was one of the most important and influential
figures on the New York music scene. He was sponsor of the following musical
groups: the Jazzaimba Orchestra-1919, Yerkes Novelty Five-1919, The Happy
Six-1919, Yerkes Southern Five-1920, Yerkes Sax Sextet-1920, Yerke's S. S.
Flotilla Orchestra-1923.
Yerkes made what is considered the first jazz recording made in Montreal,
Canada (1920) with a band named 'Yerkes Bluebird Orchestra,' named for the
Blue Bird Cafe on Blury Street in Montreal. On this recording were musicians
Tom Brown and Ross Gorman
There is limited 'pure' jazz in the modern sense but many performances
are important links between ragtime and early jazz. He was among the early
proponents of jazz as a serious art form and also a proponent of blues music. He
produced a concert at Aeolian Hall that debuted a symphony by Albert
Chiaffarelli that included the tunes of W. C. Handy. Yerkes often mixed classical
musicians with jazz artists in his recording sessions. He is considered an
originator of the "jazz fusion" concept. Some of the well known artists included
Rudy Wiedoeft, Ross Gorman and New Orleans legends Tom Brown and Alcide
Nunez.

133

Yerke's S. S. Flotilla Orchestra
Harrisburg Telegraph - December 4, 1920 - Ziegler Sisters with Yerkes Band
coming to Majestic Theater Monday.
The Ziegler Sisters are noted comedy singers, having been in favorite
productions in vaudeville and the musical comedy stage. They present one of
those unusual musical comedy offerings assisted by the Yerkes Band and are
sure to create a hit.
Harrisburg Telegraph - December 7, 1920 - Ziegler Sister at Majestic
Those who like the new dances and especially when they are presented
in the height of vaudeville fashion will simply 'go wild' over the offering of the
Ziegler Sisters, who are assisted by the Yerkes Band, syncopated orchestra.

December 10, 1920
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November 18, 1922

November 18, 1922
Minneapolis Star - November 18, 1922
The most recently crowned jazz king of America arrives in Minneapolis
today, when Harry S. Yerkes brings his U. S. Floatilla jazz orchestra to the
State Theater.
The present theatrical tour was undertaken by Yerkes to introduce
himself to the west. Only his phonograph records had informed the west of his
ability, so he arranged the visits that he might receive a more satisfactory
hearing.
All of the musical comedy dance hits and song successes which he has
record for the phonograph will be offered at the State. In addition there will
be an unusual number in which popular jazz hits will be played in the manner
of Liszt, Mendelssohn, Wagner, Strauss and Sousa.
Daily Illini - January 27, 1921
Lillian Bernard, "The Queen of Jazz" supported by her "Five Clowns
of Syncopation" will return to the Orpheum as the feature attraction of the
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bill for the last half of the week, commencing Thursday afternoon. Miss
Bernard shared the feature honors with Chic Sale during the Christmas week
at the Orpheum. She is one of the best singers of "jazz" melodies now in
vaudeville and her jazz orchestra is good.
New York Clipper - April 6, 1921 - Jazz Band in Vaudeville
San Francisco - Lolo Statton's feminine jazz orchestra, dressed in
pierrette costumes after the manner of the Ted Lewis Band, opened as a stage
attraction at the Rialto Theatre, Sunday, March 27.
New York Clipper - April 27, 1921 - Yvette producing acts

The Happy Six
Blossom and Lugred, who have been playing at the Walton 'roof,
Philadelphia, will open in a new vaudeville act under the name of the Blossom
Sisters.
The girls will have with them the jazz band formerly heard with the
Ford Sisters and the act, which will be produced under the personal direction
of Yvette.
New York Clipper - September 28, 1923
The present season finds more orchestras in vaudeville than ever before
and as yet there is no sign of a letup. The orchestra route sheets show
approximately 60 bands in vaudeville on the big time and from 10 to 15 more
are in preparation.
At the beginning of the season it was thought the day of the orchestra in
vaudeville was over and few would be able to make the grade this year. This
has turned out to be erroneous. Orchestras of every description, from the big
production combinations to the five or six piece jazz bands in acts with a
singer or dancer are in demand.
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New York Clipper - December 21, 1923 - Small times promote dance dates for
bands.
Joe McKown's master Musicians seem to be the first vaudeville jazz
band heard in the smaller cities which comprise the Ackerman & Harris tour
and it is being extensively featured by the managers.
The band had four dances the first ten days of its tour which improved
the financial status material. In the small vaudeville houses the managers like
to promote a dance and share it with jazz bands.
Popular Mechanics - 1926 - Where jazz comes from
Now there are thousands of jazz orchestras in this country. Almost
every town of 5,000 has one or more. Few vaudeville programs are complete
without a jazz number.
Photos of vaudeville performers

King Oliver's Creole Jazz Band in San Francisco, Ca. June 1921. From left to
right: Minor Hall, Honore Dutrey, Joe Oliver, Lil Hardin, David Jones,
Johnny Dodds, James Palao and Ed Garland.

On the Vaudeville Circuit (1917)
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L. to R. Roy Palmer, Sugar Johnny Smith, Lawrence Duhe, Mamie Lane,
Herb Lindsay, Louis Keppard & Montudie Garland.

The Five Rubes and Joe Frisco- Left to right: Al Williams, Tom Brown, Ray
Lopez, Larry Shields and Deacon Loyacano.

The Six Brown Brothers

The band that never was
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Standing: Clarence Williams, John Lindsay, Jimmie Noone, Bebe Ridgeley,
Seated: Papa Celestin, Tom Benton, Johnny St. Cyr, Drummer-Ninesse
Trepagnier

Bessie Smith and Band

Mamie Smith

Rosa Brown & Jelly in Vaudeville - Jelly Roll Morton's group
1914

1917
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Sophie Tucker and her Kings of Syncopation

Left - Sophie Tucker's Kings of Syncopation
Right - Seeley's Syncopated Studio Salisbury, Benny Fields,
Benny Davie, Charlie Thorpe & Ray Lopez holding cornet.
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Mamie Smith
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Mamie Smith & Jazz Hounds (1922)

Mamie Smith and her Jazz Hounds

Dolly Sisters
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Yerkes 'Happy Six'

Yerkes Marimba Orchestra
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Mabel Elaine
1893-1955

Mabel Elaine Youngman was a born entertainer and dancer. While a
young girl seen started dancing, never having a lesson but had a nature talent
for dancing, singing and entertaining. The first notice found was on May 2, 1907
in the Star Tribune where she played the part of Ima Tough. She later played in
5 Broadway shows and most important was her part in early jazz she performing
in 1916 with both the Creole Jazz Band in their vaudeville act and with the
Tennessee Ten also in vaudeville. She tried an act with her own jazz band but for
some reason it was not a success. She was considered the greatest dancer in
vaudeville in her era. Her dancing was varied but she was known for her great
'clog' dancing now known as tap dancing. 'Variety' Magazine shows her
appearance from 1912-1918 and between those she appears in a number of
Broadway shows.
Mabel, in blackface, worked with the Creole Band for nearly 5or 6 months
in 1916. She did regulation old-time essence and double pat jig & buck and wing
dances (23 years old). She had learned these dances at the feet of masters she'd
toured with the white minstrels of McIntyre and Heath in their famous show
'Ham Tree.'
In 1917 she had the Lawrence Duhe Jazz Band accompanying her. The
band having played at Pete Lala's place in New Orleans.
For a more detailed essay on her career see her file on Basinstreet.com.
While one of her dances was stated as a 'clog' it was really a tap dance.
Pioneers of Jazz - The Creole Band - Larry Gushee
Enter Mabel Elaine (1893-1955), a young blackface dancer, born in
Louisville, Kentucky, but brought up in Chicago and trained in the
neighborhood theaters and cabarets of that city. She then joined the
nationally touring company of a hardy perennial, "The Ham Tree," featuring
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old-time minstrels McIntyre and Heath. Perhaps the title of the show says all
we need to know about it; but in any event Elaine could hardly have failed to
learn some of the age-old routines of blackface minstrelsy in a vehicle
featuring McIntyre and Heath. Simultaneously, in their issues of July 9, in
Variety and the Breeze announced that Elaine had been signed by Ned
Wayburn for "Town Topics." The latter source stated also that she had been
signed for three years by Wayburn. Rehearsals began on July 19, with the
original opening scheduled for six weeks later, in early September. It actually
opened a bit later, on September 23. She was with the show until around
December 26, 1915.
Elaine was a soubrette type and comedian as well as a clog (in modern
terms, "tap") dancer and appeared in act one, scene six (a backstage set) as
Gertie Gorgonzola, a "small timer" singing "I Want Someone Who's
Lonesome." Her second appearance was in the Mississippi levee scene, singing
and dancing in blackface, with the chorus, 'Cotton Blossom Time.' When the
set transformed into a cotton plantation, Blossom Seeley appeared, singing
"Wake Up, It's Cake-Walk Day"' In its review published October 1,
Silverman, the leading writer for Variety, was reasonably well impressed and
singled out in the backstage scene "a little girl named Mabel Elaine," also
mentioning her appearance in the levee scene. Not only that he also included
her in the company of such as Will Rogers and Trixie Friganza as the ones
who impress mostly.' This favorable professional judgment repeated what had
already been said in the dailies. The "Journal" for instance, described her as
"little dainty Mable Elaine." As Gertie Gorgonzola she was delightful and her
blackface rendition of 'Cotton Blossom Time' brought down big applause.
Did the levee scene also involve a band on stage, in addition to the 31piece pit orchestra? An examination of the only photographic evidence-in the
White Studios "key books\"-shows Elaine in blackface in the foreground with
a 16 girl chorus, 8 of them dressed as men, and in the background 7 men who
could be musicians, perched on cotton bales and the like.
If so, it seems likely that they were drawn from "Vodery's Ragphony
Orchestra," which, in addition to appearing in the Polo Ground scene,
provided dance music on the mezzanine or on the roof. "Variety" observed
"A colored band furnishes dance music upstairs before, during and after the
show, but so far no one goes up there afterward to hear it."
Nevertheless, mention of the Ragphony orchestra disappeared from the Polo
Grounds Scene in a program for the October 4th performance (The
Ragphony Orchestra was led by Will Vodery, a very famous musician,
composer, and arranger who arranged 'Blue Monday' by Gershwin and the
choral work in "Showboat."
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Finally, we shouldn't forget Mabel Elaine, that sprightly blackface tap
dancer whose success in "Town Topics" surely must have been in large part
due to the music provided by the Creole Band. Presumably still under
contract to the Shuberts. Mabel was placed in the fall of 1916 Winter Gardens
"Show of Wonders" but didn't survive long enough to be mentioned in the
"Variety" review.
Her attempts to continue in an act backed by a jazz band misfired. For
instance, her offer to the ODJB to be in a "big time vaudeville act" for $200 a
week plus transportation derailed since the band was already earning $200 a
week at the Casino Gardens. She must have found another band; however,
she inserted an adv. in the December 15, 1916 issue of 'Variety' for 'a new
offering in white and black, "Mabel Elaine and her Ragtime Band,"
supposedly booked in U. B.O. theaters. (I've not been able to trace it). On the
left we see her in antic burnt cork, on the right with a stylish bob and pearl
necklace.

Variety, December 15, 1916
Beginning in mid-April 1917, she put together a vaudeville act with
"The New Orleans Jazz Band," led by violinist Herb Lindsay and managed by
guitarist Louis Keppard (Fred's brother), but it was not well received, lasting
only some five weeks.
For the season of 1919-1920 she was with the musical "Hello
Alexander," along with her old mentors McIntyre and Heath, and Gilda
Gray. Although not a success, there was apparently a touring company. Other
shows with Mabel Elaine in the cast were "Red Pepper" of 1922-again with
McIntyre and Heath.-which lasted only twenty-two performances. But
"Lovely lady" of 1928 did reasonably well with 164 performances.
Her last known appearance may have been with the show "Boom
Boom," which had some 72 performances in New York's Casino Theater in
early 1929. If her obituary in Variety is to be believed, she continued in show
business until 1937. This may have coincided with her marriage to Hughie
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Fitzpatrick 'an old time circus clown with Barnum & Bailey.' Her daughter,
Josephine, was married to William W. Byrne, a movie projectionist.
Mabel's career after "Town Topics" seems little blessed by coherence or
success. A though that could be said of thousands of show people. She was still
enough remembered to receive an obituary in 'Variety.' Her skills derived
from the old-time minstrel stage and one wonders how they could have found
a place in a more up-to-date show business.
In the Chicago Daily News and article by Bert Leslie stated:
'That small bundle of chain lightning, Mabel Elaine-somebody who
knows ought to be able to tell a whole lot about the work of Mabel Elaine, but
to me she jumped into a hit straight out of the clear sky. I know she had had
the best school of pantomime and Negro essence dancing, but this is the first
time she streaked across my horoscope, and I fell very hard for Mabel. She
does regulation old-time essence and double pat jig and buck and wing. Her
"Cotton Blossom Time" was a classic and the colored band was the funniest
thing in the show.
Boston Globe writes;
Describes show as "a big gathering and speedy girl show," but did like
Mabel Elaine. In the scenes in the south Mabel Elaine scores her biggest hit in
a typical dance, in which she is assisted by a "heap of clever steppers."
Mabel Elaine had two big appearances in 'Town Topics.' The first, in
which her character was Gertie Goryonzola, was the song "I Want Someone
Who's Lonesome." The second was the transformation scene, with the levee
turning into a plantation set and Elaine (with chorus) and the band. The tune
listed in the program was "Cotton Blossom Serenade." It never achieved any
notoriety although it was listed as having been published by G. Schirmer
(1914) with 16 other numbers composed for the show (some were apparently
not used).
Ashton Stevens writes:
Uniquely recognized the symbiosis between Elaine and the band and
close to their trail (Bert Leslie & Trixie Friganza) or Mabel Elaine and the
Creole Jazz Band, to whose every syncope she danced a mad dark town dance
in all pepper & razors.
In the Advertisement in the Telegraph of January 30, 1916 states:
The adv. in the Herald omits Mabel Elaine from the dozen members of
the cast mentioned. Also: "Elaine," who danced to their wild music,
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performed with such frenzy that she appeared to have swallowed a corkscrew
or a spring mattress. (January 25, 1916)
While with her own jazz band (Duhe's Jazz Band) we read;
The Duhe Band lacked pop. Kedgie review suggested that since Elaine
was "corked up'" (blackface) and "surrounded by a bunch of darkies" show
should 'uncover (i.e. remove her makeup) lest people suspect she was 'high
yellow.'
The question was asked; "But were they a prototype in some concrete
sense?" The answer given:
'Mabel Elaine, the pest blackface dancer who toured with the Creole
Band to great applause for nearly 6 months, a year later hired a band of the
same instrumentation led by violinist Herb Lindsay, to accompany her in
front of a steamboat drop. But where the Creole Band had been a great
success, Elaine and Company were, to judge from the reviews, a flop. Coming
from New Orleans and having the same instrumentation was no guarantee of
acclaim. Duhe's Jazz Band)
Cotton Blossom Time - 1914 by Wenrich and Mahoney
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Newspaper Articles
Star Tribune - May 28, 1907 - Unique Theater
Mention should be made of Mabel Elaine in the part of Ima Tough, who
gives one of the best exhibitions of clog dancing (tap dancing) ever seen at the
Unique. Elaine is 14 years old)
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Rock Island Argus - August 28, 1907 - The Elite Theater draws large crowds.
The main attraction at the Elite is "Henderson's School Boys and
Girls." "Under the Tropical Moon," a pretty song and dance, by Joe
Bushonville and Mabel Elaine, are worthy of special mention.

March 9, 1908

March 12, 1908

June 30, 1908
1909
Sheboygan - March 1, 1909 - Unique Theater
Mabel Elaine, the little sunbeam, in songs and dances.
Fort Wayne News - December 11, 1909 - Gaiety Theater
Miss Mabel Elaine will open Sunday in new songs and dances.
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Fort Wayne News - December 19, 1909 - The Gaiety Theater
The picture today at the Gaiety is all features and will please all.
Tonight will mark the last appearance of little Mabel Elaine, the dancing
wonder, who has scored one of the biggest hits ever made by a dancer in this
city.
1910

January 25, 1910
Parsons Daily Sun - January 29, 1910 -Lyric Theater
Miss Mabel Elaine, late of the Babes in Toyland Company, and known
as the Dancing Kid, is also on the Bill.
The Times - February 9, 1910 - Majestic Theater
Little Mabel Elaine will do her clever dancing and singing which has
fond such favor with the patrons of this "House of Mirth."
Monroe News-Star - February 10, 1910 - Lyceum Theater
Mabel Elaine is a "phenon" when it comes to all the fancy steps in buck
and wing dancing. She sings as well as she dances and that is going some.
Don't fail to miss her.
Monroe News-Star - February 11, 1910
The newest tock from the start, Mabel Elaine is "Johnny-on-the-Spot,"
when it comes to give a clever singing and dancing act. Don't fail to see her, as
she delivers the goods.
The Times - February 13, 1910 - Majestic Theater
By special arrangement with the agency Messrs Ehrlich have secured a
return engagement for little Mabel Elaine, the little danseuse who made such
a hit here the first half of the week. She has been ordered back and will again
delight Majestic audiences with her clever dancing and singing.
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The Times (Shreveport) - February 15, 1910
Mabel Elaine, the clever little danseuse, is playing a return engagement
and is as popular as ever. Her dancing is simple great and the storm of
appluase that greets bear evidence of the appreciation of the house which has
been capacity recently.

February 22, 1910
Fort worth Star-Telegram - March 1, 1910
Little Mabel Elaine demonstrated that she has a warm spot in the hearts
of Fort Worth theatergoers, as she was accord hearty reception as she made
her entrance. She is an unusually good dancer for a girl her age (i.e.17 years
old) and she has strengthened her act since playing here last.
Beaumont Enterprise - April 11, 1910 - Air Dome
A single act by Miss Mabel Elaine. The latter is in singing and dancing
and is said to be clever.
Times (Shreveport, La) - April 24, 1910 - Majestic Theater
Another Shreveport favorite is included in the bill. Mabel Elaine, a
clever little danseuse. She made such a hit with her clever dancing and singing
that by special request of Messrs. Ehrlich she was send back for the second
time and is now to appear for the third time in this city.
Monroe News-Star - April 29, 1910 - Lyceum Theater
We all know little Mabel Elaine now, and we like her, too for she is
about the best little song and dance artist seen in this neck of the woods. Her
return engagements are always welcome in Monroe.
The Tennessean - May 31 1910 - Star Theater

152

Mabel Elaine sings some catchy songs and does some good dancing.
Paducah Sun-Democrat - June 6, 1910
Mabel Elaine has a wonderfully clever singing and dancing act the kind
that brings forth the applause and makes you feel that you want more.

June 6, 1910

August 12, 1910

Asheville Gazette-News - July 9, 1910 - the 'Hip' Theater
Miss Mabel Elaine, the greatest woman dancer ever seen in this city.
Asheville Gazette - July 12, 1910 -Hip Theater
Miss Mabel Elaine, one of the cleverest soubrettes on the vaudeville
stage.
Daily Gate City - August 12, 1910
Mabel Elaine, comedienne, at the Air Dome is the best dancer seen in
Keokuk for many years.
Paducah Sun - September 29, 1910
Mabel Elaine, according to the Cairo papers, is a captivating singing
and dancing girl.
Saginaw - October 20, 1910 - Jeffers Theater
Next week bill includes Mabel Elaine.
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October 22, 1910
Saginaw News - October 22, 1910 - Jeffers Theater
Mabel Elaine is a pretty singing and dancing soubrette.

December 21, 1910
Portsmouth Daily Times - December 20, 1910 - New Sun
Mabel Elaine is pretty in an abbreviated skirt and spangles and clogs
like mad. She made a hit.
1911
Evansville - July 3, 1911
Mabel Elaine, a pleasing young lady is a very amusing, eccentric
comedienne, making a great impression with her eccentric dancing.
Cincinnati - July 6, 1911 - Chester Park
Mabel Elaine, whose picture makes her act very attractive, is billed as
the "Eccentric Dancing Wonder."
Cincinnati - July 10, 1911 - Chester Park
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Another hit is scored by Mabel Elaine, billed as "The Eccentric Dancing
Wonder." She is a remarkable clog dancer.

July 16, 1911

November 2, 1911
Rock Island Argus - Empire Theater - nod.
The Empire is to retain the twin-city quartet and Mabel Elaine, the
eccentric dancer, for the entire week.
Times (Shreveport, LA.) - December 17, 1911 - Majestic Theater
Mabel Elaine will contribute a diverting number. She is billed as "The
Eccentric dancing Kid." She is a mere slip of a girl but her dancing is of that
degree of perfection which merits her classification among the leading
entertainers of the day. She is full of life and her personality is of a character
which cannot be resisted and her physical charms are in proportion to her
ability as an entertainer. The chances are that Mabel Elaine will score one of
the hits of the season at the Majestic.
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1912
Asheville Gazette-News - February 19, 1912
Management of Palace Theater promises to have a big feature bill for
this week. In Mabel Elaine the "Girl with the Lazy Dance," She presents to
his patrons the Best Soubrette on the American vaudeville stage, barring
none.

August 25, 1912
Elkhart Daily Review - August 30, 1912 - Buckler Theater
Mabel Elaine, a clever young lady will offer her up-to-date singing and
dancing act.
Elkhart Daily Review - September 3, 1912 - Vaudeville
Miss Mabel Elaine, a dainty soubrette, first appeared as a singing
country girl and then changed to a dashing costume, closing with the difficult
toe dance. Her song: "They Always Pick on Me."
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Written in 1911

August 30, 1912
Seattle Daily Times - October 13, 1912 - Pantages Theater-vaudeville
More dancing of the old and out of the ordinary kind will be shown by
Mabel Elaine, a clever exponent of the eccentric terpsichorean.

Elaine
Seattle Daily Times - October 15, 1912 - Pantages Theater
Mabel Elaine, eccentric singer and dancer, is one of our funniest little
eccentricities. Her song "I'm a Bashful Girl," to the accompaniment of facial
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contortions that an India rubber doll cold not achieve is good for 71 laughs
every sixty seconds.
Tacoma Times - October 26, 1912 - Pantages
Mabel Elaine is a tiny eccentric dancer who is winning what is said to be
a big personal triumph. Elaine is a good buck & wing dancer, and does an oldfashioned break-down step with much vigor (In Ham Tree). She is known as
the feminine Eddie Foy.
Augusta Chronicle - Oct 28, 1914 - 'The Ham Tree'
Mabel Elaine is Desdomona did some very remarkable dancing herself
as the colored domestic.
Oregonian - November 5, 1912 - Pantages Theater - Vaudeville
Mabel Elaine, a midget of a maid, who accentuates her unhandsome
face by drawing it into hideous grimaces,
San Francisco Call - November 17, 1912 - Pantages Theater
Mabel Elaine, a dancer who comes acclaimed by eastern vaudeville
houses, will offer some original eccentric terpsichorean evolutions.
San Francisco Call - November 18, 1912
Mabel Elaine is a clever hard shoe dancer, and aids her act by singing a
few songs.
San Diego Union - December 8, 1912 - Savoy Theater
Mabel Elaine eccentric singer and dancer is one of the highest salaried
soubrettes in vaudeville. Miss Elaine is well known in the musical comedy
world as one of the stars of the comparatively recent George M. Cohan
productions.
San Diego Union - December 10, 1912 - Savoy Theater-Vaudeville
Mabel Elaine, the well known George M. Cohen star, provides one of
the headline acts of the week. Miss Elaine is an eccentric singer & dancer of a
type all too seldom seen in the vaudeville sage. Her work is distinctly of the
"Coheneque" order and wins the highest favor of her delighted audiences.
San Diego Union - December 12, 1912 - Pantages Theater
One of the headline acts this week is that provided Mabel Elaine, who is
known as one of the stars of the recent George Cohan productions. Miss
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Elaine shows her training, for her dances and manners of singing are
distinctly of the Cohanesque order.
San Diego Union - December 12, 1912 - Pantages Theater
Mabel Elaine is scoring one of the biggest hits of the week. This well
known George Cohan star is ranked as one of the most clever eccentric
singers and dancers on the stage.
1913
Duluth News-Tribune - March 3, 1913
An actress that has never failed to please is Miss Mable Elaine an
eccentric sing and dancing comedienne. But this is not surprising when an
actress possesses personality, originality, grace and adaptability. Such
qualities have taken many a chorus girl from the lowest rank to the highest
star. Her big number is "That Bashful Girl," a comedy song that will drive
away the blues. Miss Elaine makes four changes of costumes, wearing some
very stunning gowns.
Duluth News-Tribune - March 30, 1913 - Empress Theater
An actress that has never failed to please is Miss Mabel Elaine, an
eccentric singing and dancing comedienne
Duluth News-Tribune - April 1, 1913 - The Empress Theater
Miss Mabel Laine, the clever comedienne, at the Empress Theater,
holds that the success of an act depends upon the audience. 'Achievement
grows upon appreciation,' she says. The audience which applauds most sees
the best acting.
"It is generally supposed," said Miss Elaine, 'that the success of an act
depends upon the actor or actress. This statement is true to a large measure,
yet one of the most important considerations has been overlooked-an
exhilarating and generous audience.'
'During a performance, an actor who receives no applause is like an
artist painting in the dark. He never knows what effects he has produced. The
only way to let him know he is right is to applaud him.
Duluth News-Tribune - April 5, 1913 - Broadway
Mabel Elaine, who does some very good singing and dancing, comes
next on the bill for headline honors. She is a very good dancer, and her songs
are as good as her dancing.
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April 3, 1913

May 11, 1913

Daily Oklahoman - May 22, 1913 - Majestic
A well known headliner is another feature set for the last half of this
week and an Orpheum favorite Mabel Elaine is sure to please her audience.
Arkansas Gazette - May 27, 1913 - Majestic
Mabel Elaine is a clever little comedienne who sings and dances
agreeably.
Arkansas Gazette - May 28, 1913 - Majestic
Mabel Elaine ha a neat act of comedy, singing and dancing.
Cairo Bulletin - June 2, 1913 - Kimmel's new vaudeville bill
Travis Ashleigh Kimmel sprung an expected coup in his change of the
act when he introduced to the playgoers of Cairo a young, vivacious, winning
soubrette by the name of Mabel Gasolene, or Bonzone, or Elaine; at all events
the young woman is as volatile as any of the three high-grade products of the
Standard Oil company.

Elaine
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June 16, 1913

Variety - September 1913 - 'Ham Tree'
Mabel Elaine a peppy, lively little Desdemona, the colored girl in love
with Alexander (McIntyre)
Montgomery Advertiser - November 10, 1913
Miss Mabel Elaine as "Desdemona," the colored maid took close rank
with the more noted "black-faces" of the company. Though she apparently
does not profess to be a warbler as against a dancer, her voice probably is the
most tuneful that was lifted during last night's exhibition.
Topeka State Journal - December 30, 1913
Mabel Elaine, with enviable wool of close cropped thick hair shook the
locks to the accompanied of the bass drum and played the part of a colored
domestic with favor.
1914

January, February 1914
Evening Times-Republican - January 6, 1914
Mabel Elaine did some very clever foot work in her individual
specialties.
Evening Tribune - January 24, 1914
Mabel Elaine, the black-face Desemona, dances the lead in 'The Rajah
Glide' (no late show gets along without a glide) accompanied by a generous
exposure of the chorus Elaine may, or may not, have learned the glide in an
Algerian Theatre, but it may be expected Prince Hadji Tahar will have some
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in his Oriental city at the panama-California exposition if H. O. Davis will
permit it. It is not an unpopular dance, at that.
Richmond Times - October 14, 1914 - "The Ham Tree"
Mabel Elaine, who, in spite of her Round Table name, is a ragger with a
touch of the sideshow blow off.
Evening Post (Charleston, S. C.) October 28, 1914
Mabel Elaine contributes the dancing feature supported by the big
chorus which danced in and danced out between the appearances of the stars.
Augusta Chronicle - Oct 28, 1914 - "The Ham Tree"
Mabel Elaine is Desdemona did some very remarkable dancing herself
as the colored domestic.
Jackson Daily News - November 2, 1914 - "The Ham Tree"
Then there is a dance by Mabel Elaine who makes the flooring of the
stage rattle. She has to repeat the dance last night, the audience positively
refusing to allow the show to continue until Miss Elaine had reappeared.
Montgomery Advertiser - November 10, 1914
Miss Mabel Elaine as "Desdamona," the colored maid, took close rank
with the more noted "black-faces" of the company. Though she apparently
does not profess to be a warbler as against a dancer, her voice probably is the
most tuneful that was lifted during last night's exhibition.
1915
Rockford Republic - January 21, 1915 -Laine as maid in "The Ham Tree."
Next for Desdamona, "dat lil cullud gal" who had real, live 'pep.' What
she didn't do with her mount in the way of noise she did with her heel in her
dancing and, sometimes when her feet failed to get across her exuberance of
spirits, she furnished with - well, she might have been considered a very likely
candidate for the alleged dances of the harem. As this kittenish young wench,
Miss Mabel Laine deserves credit.
Chicago Daily Tribune - March 9, 1915
And there is Mabel Elaine, whose knockabout dancing would be more
appreciated if she didn't make faces; the Creole Ragtime Band, which
supplies the syncopation for her clogging (tap dancing).
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Mabel Elaine (1893-1955) a blackface dance worked with the Creole Band
nearly 6 months in 1916/15 (she was years 23 old). She had toured with the white
minstrel group 'McIntyre & Heath.'

McIntyre & Heath
The duo was the first to present in vaudeville the 'buck and wing' dance in 1876.
Their fee was $75,000 a season.

August & October, 1915
1916
Cincinnati Post - February 21, 1916 - Town Topics
Thing that made the biggest hit was the dancing specialty of Miss Elaine
background with a darky string quartet.

February, 1916
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March, 1916
Duluth New-Tribune - April 3 - 1916
Another probate hit on the bill is the act of Mabel Elaine, a very clever
singer and dancer, who will delight all of the patrons of the theater.

April 9, 1916
San Francisco Call - November 25, 1916 - Bay Theater
Mabel Elaine eccentric singer and dancer complete the program.
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December 10, 1916
Baltimore Sun - December 12, 1916 - Maryland Theater
Mabel Elaine, late member of the Winter Garden Company, brought a
sextets of southern negroes and danced her way to the hearts of the audience,
accompanied by banjo, guitar, mandolin and piano. She did some excellent
buck-and-wing dancing and the music of the darky orchestra was good, but
Miss Elaine's singing sometimes was completely drowned. If she had danced
more and sung less the act would have been entirely satisfactory.

December 27, 1916
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1917

January 13, 1917
Philadelphia Enquirer - January 14, 1917 - Cross Keys
During the first half of the week the bill here will comprise Mabel
Elaine and her Ragtime Band, formerly a Winter Garden attraction and a
prominent feature was Mabel Elaine and her Ragtime Band, in lively dances,
bright songs and well rendered instrumental selections.

January 15, 1917

January 16, 1917
During April of 1917 she used the New Orleans band of Lawrence Duhe
in her vaudeville act. In her act she had used the Creole Band, the Tennessee
Ten and the Duhe band. In the Duhe band were: Lawrence Duhe-clarinet,
'Sugar' Johnny Smith-cornet, Roy Palmer-trombone, Lois Keppard-guitar, Herb
Lindsay-violin, and Edward 'Montudie' Garland-bass.
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Duhe Band
Variety - May 11, 1917
The feature of the show was Mabel Elaine with her colored jazz band in
the closing spot. Since her appearance at the Windsor the week previous, two
additional dark hued people have been added, so that there are nine in the act,
the band consisting of six players. The added members however have not
helped Miss Elaine's offering, and her own work of several songs and hard
shoe stepping remains the only good things in it. Something seems amiss with
the band. Either it lacks pep or hasn't got the "stuff" or the men fail to deliver
it anyhow.
Daily Illinois State Register - Sept. 5, 1917
The big variety show now at the Majestic will be seen for the last time
tonight. The Tennessee Ten, a company of colored musical and song artists
who close the bill, have made many friends during their four days' stay in
Springfield and patrons are seen coming back the second time to see this
troupe and their whirlwind finish. The "Jazz" band, playing the Memphis
blues, and other poplar syncopation numbers.
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Making the vaudeville circuit (1917) left to right: Roy Palmer, Sugar Johnny
Smith, Lawrence Duhe, Mable Elaine, Louis Keppard, and Montudie
Garland.
Rock Island Argus - September 8, 1917
Featuring Thursday is Ralph Dunbar's Tennessee Ten in "Plantation
Days," an Ethiopian episode in three scenes, introducing their famous 'jazz'
band with its dancing director. This act was featured at the Majestic, Chicago,
a week ago and made a tremendous hit, as it has in ever large city.

May 13, 1917
1918
Rock Island Argus - May 17, 1918 - Columbia Theater
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Dark town music, jazz, rollicking, "hope to die dancing," times which
Dunbar's Tennessee Ten reel out as the feature act at the Columbia Theater,
Davenport, on the latter part of the week is sure some class. The darkies can
shake a foot and harmonize in the kind of songs that make you laugh and
bring into tears.
1919
New York Tribune - October 8, 1919 - Hello Alexander
It is hard to say what the legitimate bounds of eccentric dancing are.
Last night a young woman named Mabel Elaine achieved quite an astonishing
degree of vulgarity in motions that were distinctly eccentric.
Pittsburgh Daily Post - November 25, 1919 - Hello Alexander-Pitt Theater
Mabel Elaine as Eczema Johnson, mulatto manicurist, showed eccentric
dancing which brought down the House.
New York Tribune - December 8, 1919
Last night a young woman named Mabel Elaine achieved quite an
astonishing degree of vulgarity in motions that were distinctly eccentric.
1920
Indianapolis Star - April 6, 1920 - Murat Theater - Hello Alexander
A third in the comedy situations this year is Mabel Elaine as Eczema
Johnson, a mulatto lady who is a regular jazz baby. Miss Elaine is a hard
worker, a whirlwind of energy, who gets a big hand for her dancing. She
"shakes a wicked shimmy," presumably on tea.

September 28, 1920
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October 19, 1920
McIntyre, Elaine and Heath
Mabel Elaine is the liveliest, jazziest most eye-rolling dusky-tinted miss
that has pranced over the current stage for some time. As an eccentric dancer,
she is tireless and clever.
Los Angeles Times - November 9, 1920 - "Hello Alexander" - Mason Theater
Then there's nifty stepping Mabel Elaine, who, in blackface, is original
people.

McIntyre, Elaine & Heath
November 28, 1920
Wichita Daily Eagle - December 5, 1920
Miss Mabel Elaine, who impersonates the dashing manicure girl in
'Hello Alexander,' the McIntyre and Heath extravaganza, is a Chicago girl
and has been with the famous comedians for several seasons. Miss Elaine is
declared to be the best female clog dancer in the world.
Evening Times-Republican - December 20, 1920 Odeon Theater - Hello
Alexander
Dancing honors, however, went to Mabel Elaine, a bit of a girl who
appears as Eczema Johnson, the mulatto manicurist. Miss Elaine does all the
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steps anyone else ever did and adds some new ones which are entirely
different.

December 5, 1920
1921
Little Rock Daily News - January 25, 1921 - McIntyre & Heath to open
Wednesday.
Mabel Elaine, who cleverly impersonates the winsome mulatto
manicurist in McIntyre I& Heath's 'Hello Alexander," which comes to the
Kempner tomorrow night for two night and a matinee, is credited with being
the best woman clog dancer in the world. Mabel is a Chicago product. When
but eight years of age she caused her mother much anxiety because of her
insistence upon following the hurdy-gurdy on roller skates and dancing clog
step to the music. Mabel declares that before she was ten years old she could
do every step on roller skates that she now executes on the stage, and that she
never took a dancing lesson in her life. Notwithstanding, her mother's
watchfulness, Mabel managed to conjure up excuses enough to enable her to
do a "single turn" at one of the 5-cent theatres in the neighborhood. While her
mother believed the precious Mabel was enjoying herself at the public
playground, the ambitious youngster was earning $18 per week in this way,
invariably managing to get home each night a few minutes after the
playgrounds closed. When she had reached the age of 14 the secret leaked out,
and the mother was coaxed into accompanying Mabel on the road, her
dancing specialty being booked in the better class of vaudeville houses. Miss
Elaine's dancing numbers in "Hello Alexander" invariably wins double
encores, and her singing voice is much above the average possessed by girls
who lay claim to real step-dancing ability.
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Daily Times - March 19, 1921 - March 19, 1921
Miss Mabel Elaine, who impersonates the dashing but perfidious
manicure girl in "Hello, Alexander," the new McIntyre and Heath musical
extravaganza, is a Chicago product, and has been with this famous team of
comedians for several seasons. Miss Elaine is declared to be the best female
clog dancer in the world, and has perfected this difficult accomplishment with
astonishing results. Her specialty with the big dancing chorus is one of the
striking features of the novel performance.
Durham Morning Herald - April 8, 1921 - Academy of Music - 'Hello
Alexander'
It would be hard to select a glittering star of the cast. McIntyre and
Heath lived up to their reputation in every respect. In fact the minstrel
number in the initial act has never been outdone on the Academy of Music
stage. The wit and humor produced by these minstrel bright light is new, and
there was not a flat tire during their trip on the boards. But they were pushed
for brilliancy by Mabel Elaine, the dancingest dancer that ever danced a
dance in Durham. Twice Miss Elaine, made up to represent a mulatto
appeared in dances, and her work was artistic beyond the degree of usual
approval. In her closing dance Miss Elaine demonstrated that it is possible to
throw every muscle of the human body into coordinated action.
Evening Journal - December 5, 1921 - Red Pepper - McIntyre & Heath
Supporting cast include Mabel Elaine.

December 5, 1921
Philadelphia Inquirer - December 25, 1921
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Mabel Elaine, the dainty, just out of her teens' little dancer, with
McIntyre and in their latest musical comedy production, "Red Pepper,"
coming to the Lyric theatre tomorrow (Xmas) matinee Monday, is one of the
most nimble-footed dancers now before the footlights.
Miss Elaine, who hails from Lexington, Ky., made her debut in the land
of make believe,' at the age of ten. The silent drama first claimed her. Later
she won a name for herself in the two-a-day vaudeville field of the amusement
world.
In the musical comedy world Miss Elaine has been identified with such
attractions as "Town Topics," "The Winter Garden Show of Wonders," "The
Ham Tree," and "Hello Alexander." Incidentally, this marks Miss Elaine's
third season with McIntyre and Heath.
Miss Elaine has one ambition in life and that is to play "boy" parts.
some one of these fine days she plans to journey to England and sign up with
an English producer of pantomime in which, as a rule, the principal 'boy' is
always portrayed by some fascinating girl.
In private life Miss Elaine is known as Mrs. George Youngman. Her
husband, by the way, is a member of the McIntyre and Heath Company, and
is likewise a recruit from the vaudeville stage.
Miss Elaine would have you know that she also has two sisters on the
stage, so, all in all, the Elaine family is mighty well represented in the
amusement world.
Philadelphia Inquirer - December 25, 1921 - Fair dancer would play boy roles.
1922
Boston Herald - January 15, 1922 - Mabel Elaine is nimble dancer.
Mabel Elaine, the dainty little dancer with McIntyre and Heath, in
"Red Pepper," playing at the Wilbur Theatre, is one of the most nimblefooted dancers now before the footlights.
Lansing State Journal - June 26, 1922 - Red Pepper
Next to the two comedians the honors go to Mabel Elaine, who is also in
black face. She works with the chorus to good advantage, supplying the only
read dancing work of the show, and was a big hit.
Miss Elaine, who hails from Lexington,, Ky., made her debut in the
"Land of Make Believe," at the age of 10. The silent drama first claimed her.
Later she won a name for herself in the two-a-day vaudeville field.
In the musical comedy world Miss Elaine has been identified with such
attractions as "Town Topics," "The Winter Garden Show of Wonders," "The
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Ham Tree" and "Hello Alexander." Incidentally, this marks Miss Elaine's
fourth season with the every-popular comedians McIntyre and Heath.
Miss Elaine has one ambition in life and that is to play "boy" parts.
some one of these fine days she plans to journey to England and sign up with
an English producer of pantomime, in which, as a rule, the principal 'boy' is
always portrayed by some fascinating girl.
Cincinnati Enquirer - October 17, 1922 - Palace Theater
First mention probably should go to Mabel Elaine, who is remembered
as the co-star of McIntyre and Heath, when those comedians achieved a high
degree of popular "The Ham Tree," and her partner, Henry I. Marshall,
composer of popular songs. Their act is a cleverly arranged singing and
dancing offering, in which Miss Elaine makes a change from white to black
face, and while in the latter make-up does some excellent buck & wing
dancing, steps that now are rarely seen on the stage.
Pittsburgh Daily Post - December 17, 1922 - Sheridan Theater
For the last three days of the week the headline will be Mabel Elaine
and Henry Marshall, from McIntyre and Heath. They will offer their newest
vehicle called 'Two choruses,' said to be unique.
1923
Houston Post - January 22, 1923 - Majestic Theater - Mabel Elaine scores big
hit. The 'Speeders' with Mabel Elaine-big honors.
Mabel Elaine, late McIntyre & Heath star, pranced on the stage and
proceeded to entertain the customers. Lloyd Finlay's orchestra quit-but her
partner Henry I. Marshall, noted composer, was discovered in the orchestra
pit. He climbed on the stage-and then the fun began.
Marshall offered a pot-purri of his former song hits, including the
famous 'Five-Fifteen Five' while his dainty partner was making a change. But
what a change. Miss Elaine returned to the stage in the character she played
while a member of the well known McIntyre & Heath production- a 'High
Brown Gal,' and when she sang and gave her buck and wing dance-that was
all the audience needed. It stopped the show-and stopped it hard. Miss Elaine
is perhaps the most accomplished buck and wing artist on the whole
vaudeville stage - and while performing this dance is in her element, she
doesn't have to sing - just dance - that's all. She is the act-don't miss her.
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McIntyre, Heath and Elaine

San Antonio Evening News - January 29, 1923 - Majestic Theater
Mabel Elaine, who will be remembered for her clever work with
McIntyre and Heath, and Henry Marshall, well known composer of popular
songs, furnish so many laughs in their clever act that there were some who
had a funny twinge in their sides now and then from laughing so much. Mabel
Elaine as the "high brown" is a knockout. Her eccentric dancing, and singing,
quite fulfilled expectations of her work. Mr. Marshall came in for his share of
applause and shows that the public knows him and appreciated his cleverness.
San Antonio Evening News - January 30, 1923 - Majestic star to give concert
on WOAI.
Mabel Elaine, a diminutive Miss of the vaudeville stage, is Mr.
Marshall's partner in the act. She possesses a pleasing voice and the numbers
she will sing are bound to win favor with the radio fans, just the same way
they have been winning her unlimited applause during every appearance at
the Majestic Theater. She interprets dark town songs in a way that delights
her listeners.
Arkansas Democrat - February 25, 1923 - Majestic
The team of Elaine and Marshall is composed of Mabel Elaine, late costar with McIntyre & Heath, and Henry I. Marshall, one of America's
foremost song writers. Their vehicle is called 'Two Choruses," and all the
material in it, including the songs, were written by Mr. Marshall. A brilliant
entertainment may be expected from these talented artists.
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Elaine
Arkansas Democrat - February 27, 1923 - At the Majestic Theater
An excellent double headline bill is offered the first half of the week at
the Majestic Theatre for local vaudeville fans, headed by two feature acts of
quality.
Mabel Elaine the popular little star, formerly with McIntyre& Heath,
appears with Henry I. Marshall, one of America's well known composers, in a
sketch that makes an immediate hit with the audience. Especially does Miss
Elaine score in her blackface number, in which she displays marked ability as
a clog dance? Mr. Marshall presents several of his popular song compositions
that have made a hit in the past together with some of his latest numbers.
Harrisburg Telegraph - May 11, 1923 - Musical comedy heads program.
Popular actress scores success at Majestic for last half of week.
Mabel Elaine, popular musical comedy co-star with the McIntyre and
Heath show of past years made a big hit at the Majestic yesterday by her
clever singing and dancing, and easily carried off the honors for Miss Elaine
ably assisted by Henry I. Marshall, one of the most noted composers in this
country, had an act quite out of the ordinary, and put it over in good style.
Rocky Mountain Moon,' one of Mr. Marshall's late compositions took well
with the crowded houses.
Evening News - May 12, 1923 - Majestic Theater
Mabel Elaine, late co-star with McIntyre and Heath, and Henry I.
Marshall, America's popular composer, in 'Two Choruses,' and Howard's
Spectacle, a High-Class Demonstration of cultured animal-dom.
1924
Evening News - September 30, 1924 - Poli Theater
Henry Marshall and Mabel Elaine, with songs, piano playing and
dancing, also romped home with deserved appreciation.
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Mr. Marshall also wrote the special song for offering and sung by his
stage partner, entitled, "Mabel Elaine Strut."
1926
Scranton Republican - May 31, 1926 - Poli Theater
The third big feature will be supplied by Agnes Burr and Mabel Elaine,
who are known the country over as the cleverest woman team in vaudeville.
Both were in musical comedy for several seasons and were big successes. Miss
Burr was featured in "Some Baby" and Miss Elaine appeared in support of
McIntyre and Heath. Their vaudeville offering carries the title of "All in Fun"
and they present a series of songs and tell some good stories.
Scranton Republican - June 1, 1926 - Poli Theater
Agnus Burr who runs very much to weight and Mabel Elaine, a trim
young woman, makes a good team. They dance, sing and have some good
chatter which has to do with the great difference in size of the two. Both are
graduates of the musical comedy field and are very good entertainers. Miss
Elaine fairly bubbles over, with good nature and gets the screams when she
seeks to imitate her partner in dancing feats that require some kicking.
Wilkes-Barre Times Leader - June 3, 1926
Agnus Burr and Mabel Elaine have come to vaudeville from two
different musical comedy "Some Baby" while Miss Elaine was prominent in
the company supporting McIntyre and Heath. Their association is "All in
Fun" and their assortment of stories and songs which constitute their skit are
bound to please.
1927
Daily Reporter - January 15, 1927
Agnes Burr and Mabel Elaine are well known misses from big shows.
Miss Burr was in the musical comedy "Some Baby" and Miss Elaine was a costar with McIntyre and Heath. One is a comedian, the other a singer and
dancer.
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March 13, 1927
Joplin Globe - May 1, 1927
Agnus Burr, former star of the musical comedy "Some Baby," and
Mabel Elaine co-star with McIntyre and Heath for 8 seasons, will be seen in a
surprise offering that includes songs, dances and chatter.
1936
Edwardsville Intelligencer - July 23, 1936 - Mabel Elaine
Watch her closely the next time blackface couldn't obscure her light. An
expert in the soft shoe work made famous by the late George Primrose, she is
also that rarity, a triple tap hard shoe dancer.
You cannot fake in hard shoe work-your step or taps telegraph
themselves to the ears of the audience-if you slip, everyone knows sit. A single
tap may be likened to a single beat on a kettle drum-a triple tap resembles a
roll on the same drum. It is to hard-shoe dancing what trilling is to singing.
There are not two dozen first-class triple tappers on the stage today, but
audiences, prone to mistake mere effort for ability, have been more lavish in
their applause to the contortionist school of dance fakers.
Mabel Elaine, however, but dancing the fastest chorus, put her work
across with a band and more than anyone else has compelled recognition of
wooden shoe work.
For sheer show-stopping ability, Mabel Elaine stands first among all
women dancers.
Mabel Elaine's Broadway Shows
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Time line

1907-1914 - In vaudeville
1914 - Ham Tree
1915-16 - Creole band
1915 - Town Topics
1916 - Tennessee Ten Band
1916 - Show of Wonders
1919 - Hello Alexander
1922 - Red Pepper
1923 - Vaudeville with Henry Marshall
1926 - Vaudeville with Agnus Burr
With McIntyre & Heath 8 seasons - on and off
Garland was one of the first to leave New Orleans in 1912 to join Mable
Elaine and her 'New Orleans Jazz Band. In her band were: Louis Keppardguitar, Sugar Johnny Smith-trumpet, Ray Palmer-trombone and Laurence
Duhe-clarinet. Happy Bolton was to be the drummer but was not in the final
band.
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Ralph Dunbar

Dunbar
Ralph Dunbar began his career as a symphonic cellist, then becoming a
band leader and finally as a producer of bands and vaudeville acts. His
'Tennessee Ten' brought jazz to the American public as much as the Creole
Band was doing during the same period of time. Dunbar had many vaudeville
acts, too numerous to mention. This vaudeville acts were all very classy and had
very well reviews and always drew big crowds. He excelled in choral groups and
his bands also sang, which was an unusual feature of the times.

Kansas City Daily Journal - December 20, 1896
A very delightful informal evening was enjoyed on Thursday last by
guests of Miss Jessie Cole, of Seventh & Garfield invited to meet Mr. Ralph
Dunbar of Wichita, Kansas. Mr. Dunbar is a member of the symphony
orchestra and plays the cello with fine artistic skill. His musical numbers
during the evening were cordially appreciated.
Wichita Daily Eagle - August 21, 1898
Mr. Ralph Dunbar will play "Schubert's Serenade" for offertory at the
1st Presbyterian Church this morning. This will be Mr. Dunbar's last
appearance in Wichita for some time as he leaves for St. Joe, Missouri late
this evening.
Wichita Daily Eagle - October 3, 1899
Arriving today Ralph Dunbar will begin at once on carnival concert.
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Evening Times Republican - February 11, 1905
Mr. Ralph Dunbar will arrive this morning from St. Joseph to take
charge of the chorus which is to drill for the coronation concert to be given
about that time. Mr. Dunbar will enter upon his duties at once and the
practice will be kept up until the night of the coronation. There is little doubt
but that this will be one of the greatest musical events of the year.
Evening Times Republican - February 11, 1905 - A delightful treat. An artistic
entertainment given by the Dunbar Company.
As delightful an entertainment as has been given in the city this season
was that of the Dunbar Company presented before a large audience at the
Odeon Friday evening. The company appeared on the course of the Railroad
Y. M. C. A. although for a time there were some doubts whether or not it
would reach the city in time to keep its engagement. The members of the
company had been traveling since 5 o'clock in the morning, after leaving
Fairbury, Ill., and were on the snow-belated Central passenger from the
south, which did not reach the city until 8:15. The announcement of the facts
was made by Secretary Feelingham and the audience was very patient and
good natured, although it was 9:20 before the curtain went up.
The Dunbar Company is composed of but four young men, Ralph and
Harry Dunbar, Lincoln Newhall and Ralph Partland, but the member are so
very versatile at a great variety of music is furnish for their entertainment.
Their most artistic work is in their quartet numbers, which were most
pleasing. Mr. Parland, baritone, has the most pleasing solo voice, and
delightfully sang "The Charmed Cup" by Rulk responding as an encore with
'Under the Rose.' The first quartet number was 'Annabel Lee,' Poe's
immortal poem, set to music by Beardisles Vande Water, and the audience
recalled the quartet three times before it was satisfied. A trio, Till's
"Serenade," Flute, cello and piano, by Messrs. Dunbar and Mr. Parland, was
the second number, to which 'Massa's in the Cold, Cold Ground,' as given as
an encore.
The first of the bell ringing numbers, which appealed to the audience
perhaps as much as anything on the program, was Nevin's "Narcissus"
Encores, including "How Firm a Foundation" and "Navajo," were given. Mr.
Harry Dunbar followed with a clever character reading by Riley responded
with a character song and another short sketch. Mr. Ralph Dunbar gave a
delightful cello number, Dunkler's "Caprice Hongroise," and responded with
"Annie Laurie," assisted by the voices of the other members of the company.
"The Soldiers Chorus" from "Faust," (Gounod) was another quartet
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selection, and three encores, including "Blue Bell," by Morse, were necessary.
As another bell number was given a descriptive 'Sunday Morning in London,'
arranged by the Dunbars', and portraying the anthems from St. Paul's
Cathedral, together with the chimes. "The Stars and Stripes Forever,"
(Sousa) was given as the encore to this number. The finale was a quartet
number, Sir Arthur Sullivan's "The Lost Chord."
The entertainment of the Dunbar's was probably as thoroughly enjoyed
as any number on the present season's course.

February 21, 1908
McPherson Daily Republican - March 28, 1911 - Ladies Spanish Orchestra
It is one of the most celebrated organizers of musical companies, Mr.
Ralph Dunbar that organized the ladies Spanish orchestra. It is the result of
years of study and selection.
It was tried out last year. It was successful. The idea was new, clever the
arrangement splendid and the artists of the company artists of usual ability.
This year it has been improved. It was an experiment last year. This
year it is sold on the basis of a very high merit. It is undoubtedly Mr.
Dunbar's biggest hit.
It comes here the night of Wednesday, March 29, under the auspices of
the McPherson lecture course. It should be seen and heard by everyone. Don't
miss it! At McPherson Opera House.
The Republic - May 30, 1913
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For Sunday, July 27, the Ethiopian Serenaders will make their first
appearance in the afternoon, there being no morning program because
objection has been raised by the churches here. The Serenaders are a
company of Negroes who know the singing game right down to the ground.
They were organized by Ralph Dunbar, who organized the famous Dunbar
Jubilee Singers, and they are said to have repertoire that will keep an
audience pleased and amused for hours at a time. They give instrumental as
well as vocal selections.
Wichita Beacon - July 11, 1913
Ralph Dunbar will stop in Wichita in August for a few days' visit with
his parents, and while here will give a concert. Mr. Dunbar is now at Colorado
Springs, where he is meeting with considerable success.
Scranton Republican - February 17, 1914 - Poli Theater
As the added attraction Ralph Dunbar's Nine White Hussars are
appearing, and they scored a tremendous success. The nine are dressed in
white uniforms and present a very soldierly appearance. Their program with
the brass instruments is one of the best ever rendered in the city. They also
scored heavily with their singing, finishing up amidst a whirlwind of applause
that continued for a couple of minutes.
Harrisburg Telegraph - April 29, 1914
Ralph Dunbar and his great singing band of nine White Hussars,
heading the Orpheum's farewell bill of the season, present the best musical
offering ever seen in this city. Nine fine-looking young men, dressed in white
Hussar costumes, play and sing manly delightful musical selections that are at
each performance taking the house by storm. A beautiful black velvet curtain
and the white settings make the act a beautiful "sight" set. Several patriotic
numbers are contained in their program, and the rendition of the American
Patrol' is especially well done. Their phrasing and shading stamp them above
the usual run of musicians, and they play together with intelligence and
reading that never once lapse from unison or harmony.
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July 29, 1914

The management has chosen this superb organization to open our
Chautauqua because the orchestra is considered to be the best company
obtainable to follow the Dunbar Singing Band, which made such a hit on this
circuit last year. These ladies are talented as vocalists and as instrumentalists.
They have several changes of costumes, and among other features of their
varied programs is a rural sketch full of sparkling comedy. They will be heard
both afternoon and evening of the first day.
The Chautauqua has this season secured the unique Dunbar singing
Orchestra, consisting of six charming young women, skilled musicians and
entertainers, whose programs are full of novel features with life and snap in
them.

September 27, 1914
Randolph Bulletin - June 9, 1915 - Dunbar Soiree Singers
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The Chautauqua program this year will be opened by the Dunbar
Soiree Singers, a company that has been chosen especially for this place on the
program because of its long experience and the high standard of the
company's work.

1-Harry Longstreet, 2-Lucile Price, 3-Ralph Thomas, 4-Freda La Viness,5Charles Harding.
The Soiree Singers will give a varied program, including comedy
sketches in costume. They give a number of novelties, including an
impersonation in costume of Harry Lauder, the famous Scotch comedian and
singer. Three of the company are trained readers and impersonators, and
Charles Harding, the pianist, is a composer.
The members of this company are capable both as singer and as actors.
Their program is full of snap and sparkle. The Dunbars' are a great company.
Morning News - May 20, 1915
Each member of the Dunbar Singing Orchestra has been chosen for her
musical ability and her dramatic training, the latter giving just the right finish
to their different sketches in costume, which constitute especially delightful
numbers of the repertoire they will present. They have been selected to open
the Chautauqua because the directors know of their capabilities and want the
week to have the proper start to put the audience in just the right mood for
the many good times that will follow.
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May 20, 1915
Dunbar's Singing Orchestra

October 24, 1915
Akron Evening Times - March 28, 1916 - Colonial Vaudeville
The name of Ralph Dunbar has come to mean as much to vaudeville
lovers as the name of David Belasco does to the dramatic field or the name of
Savage to musical comedy. Dunbar is the greatest of all vaudeville producers
and his features are always of the highest class, commanding the largest
salaries and never is an act under his supervision presented without
knowledge that it will represent the highest standard in variety and
entertainment. Therefore the announcement that Ralph Dunbar's Tennessee
Ten in 'Plantation Days' will headline the Feiber and Shea bill at the Colonial
Theatre next week, brings assurance that not only will there be a top line
feature of superb quality but that the entire show will be excellent.
The Tennessee Ten are colored singers and fun makers appearing in a
spectacular revue of plantation pastimes with a sprinkling of latter day
specialties to add zest and to modernize the attraction. As harmony singers
this organization has no equals, while as dancers they excel all other dusky
entertainers on the vaudeville stage.
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Pittsburgh Press - July 2, 1916
916 - Defends vaudeville music strenuously. Ralph Dunbar has strong word
for critics.
'If there remains today any serious critic of music who denies
vaudeville's appreciation of the best that there is in musical composition and
rendition, I desire to challenge him to debate.'
It was concert Master Ralph Dunbar, of Dunbar's Tennessee Ten, the
most successful ensemble musical attraction in vaudeville today, who issued
the defi. Mr. Dunbar is to bring his double quintet of virtuosi to Pittsburg
Hippodrome, Forbes Field, for one week beginning tomorrow evening, July 3,
where nightly they will introduce a concert ranging the whole library of
popular and classical selections.
'Our tour of the first class vaudeville theaters,' Mr. Dunbar continued
with asperity, 'has completely refuted and effectually silenced the carping
critic who used to shout from the housetops that vaudeville is frivolous,
inconsequential, disjointed and fragmentary and, therefore, can accomplish
nothing for the concrete of musical up-life. Everywhere we have played we
have attracted to the theater the ultra music-loving folk and once having
attracted them have won them for our most enthusiastic hand-clappers.
Everywhere, too, we have planned that largest class that knows nothing of
theory from the technique books but has an abiding love for the sweet
melodies.'
'Even those who have had no advantage whatsoever of musical
education or of experience with good music have joined fervently and even
rapturously in the tremendous, sincere and substantial applause that greets
every rendition of a high class selection by our singing band. We never play or
sing trash, unless one has musical astigmatism and considers everything trash
and dross that does not measure up in technical complication to a symphonic
poem or a classical suite.'
Gazette Globe (K.C.) - September 24, 1916
Ralph Dunbar, who has achieved unique success in introducing
companies of musical acts, is presenting his latest offering, the Maryland
Singers, a quartette of vocalists and a banjoist in songs of the southland. The
girls are fair to look upon and each one is the possessor of a beautiful voice,
while the staging is unusually effective and up to the par of Mr. Dunbar's
other presentations.
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Dunbar's Maryland Singers
Akron Evening Times - November 1, 1916 - What the press agents claim for
offerings at the Colonial.
Those who enjoy one of those regular down south acts, with the brand
of singing one hears come floating from the cotton fields, the assortment of
eccentric dancing common only in the tobacco factories, should be sure and
visit the Colonial this week.
'Tennessee Ten' with just that number of clever darkies to from the
company is the feature attraction. The act has been brought together through
the efforts of Ralph Dunbar, probably the best of present day vaudeville
producers.

March 26, 1917
Daily Illinois State Register - November 4, 1917 - Ralph Dunbar offers new
creation today's Majestic bill.
Ralph Dunbar's "Dancing Girls of the World" will headline the new six
act show opening at the Majestic today matinee, for the first half of the week.
Mr. Dunbar is noted in vaudeville for doing whatever he sets about in the best
possible manner. His many vaudeville novelties are in a class by themselves.
Majestic patrons have seen his "Tennessee Ten" and now one of the newest
and largest dancing novelties in vaudeville is announced. In "The Dancing
Girls of the World" Mr. Dunbar offers a feminine dancer from each notion,
such as the Spanish, Egyptian, Russian, Japanese, the ever-popular Hula-Hula
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dancer and lastly the American society dancer. The act is resented in
Dunbar's usual elaborate manner and is a guaranteed feature.

Variety - March 1918
Goodwin's Weekly - January 26, 1918 - Orpheum
The current bill at the Orpheum is great is spots, but at times it grows
exceeding tame and tiresome. Dunbar's "Tennessee Ten" scores the big hit of
the performance with their delightful mixture of Ethiopian music, dances and
antics. Their jazz band is the best ever heard on a local stage and "Slow Kid"
the leader, is a whole show in himself. These fellows, besides being first class
musicians, are fun makers of unusual type, and when they get steam up they
stage a regular riot.
Rock Island Argus - May 17, 1918 -At the Columbia
Dark town music, jazz, rollicking, 'hope to die dancing' tunes, which
Dunbar's 'Tennessee Ten' reel out as the feature act at the Columbia Theater,
Davenport, on the latter part of the week is sure some class. The darkies can
shake a foot and harmonize in the kind of songs that make you laugh and
bring the tears.
South Bend News-Times - May 8, 1918
Headlining tomorrow's vaudeville bill is Ralph Dunbar's Tennessee
Ten, well remembered for their "jazz" tunes and original dance numbers.
They term their offering this season "Plantation Days."
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Charlotte News - May 10, 1918
Ralph Dunbar's Southern Singers will occupy a very prominent place
on the new bill at the Academy, and rightfully so, for of all producers of
vaudeville acts no one has a cleaner reputation than Mr. Dunbar, and his acts
always have real merit. In this offering he has outdone himself as he is
positively the best production of his career.
Rock Island Argus - March 12, 1919 - For Thursday at the Palace.
Even parsons have been known to shake a foot' when Ralph Dunbar's
"Tennessee Ten" sing their entrancing songs this noted company of colored
musicians is without question the best in the business. If you like jazz music,
and even the profound musical critics of the tri-city newspapers will have to
admit they adore it-that is-if they told the truth-if you find them a charm in
the southern melodies that touch your hear, then hear these vocalists at the
Palace Theater, Moline, on the bill opening tomorrow matinee.
Fort Wayne Journal-Gazette - March 13, 1919
Ralph Dunbar is offering for this bill his Salon Singers, a musical
endeavor of quiet dignity and refinement in which a half dozen delightful
voices are to be enjoyed in solos, duets, and choruses, such as only Ralph
Dunbar can arrange. The act is beautifully staged and exquisitely costumed.
Fort Wayne Journal-Gazette - March 30, 1919
Not so big but quite as classy as the Shrine bill, the regular Palace
season will resume this afternoon with a program that will have them all
sitting up and taking notice for in addition to such attractions as the Ralph
Dunbar darling act 'The Mississippi Misses.'
Warren Sheaf - May 28, 1919 - Chautauqua
Ralph Dunbar, who assembled and coached the White Hussars, has
produced some of the leading musical companies in Chautauqua work.
Organized and assembled by Mr. Dunbar include the Royal Dragoons, the
Cathedral Choir, the Chicago Festival Octette, the male White Hussars and
the Mikado Company.
Pittsburgh Post-Gazette - August 31, 1919
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Ralph Dunbar's Old Time Darkies, a Negro quartet, will depict the
darky of ante-bellum days in the rendition of southern plantation melodies
and exchange of droll chatter and some eccentric dancing harmonies.

May 24, 1920
Dixon Evening Telegraph - August 24, 1920 White Hussar Band here August
30. Ralph Dunbar's famous singing band at Assembly Park Auditorium.

Ralph Dunbar's Nine White Hussars
The nine White Hussars will appear at the Assembly Park Auditorium
on Monday night, August 30th, under the management of Chas. Eastman.
Advance press notices indicate that the people of Dixon will have a rare
treat when Ralph Dunbar's singing White Hussar Band, the only organization
of its kind in the world.
The Reading "Times" commenting on the program given by them in
that city says: 'Vocal as well as instrumental proficiency in the highest degree,
made the program presented by this famous organization most pleasing. Most
of the members of this singing band are college young men who provide more
pep and fun than one will find on the best of vaudeville bills. Under the
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direction of Albert Sweet, former bandmaster of Ringling Bros. Circus and
nationally known as one of the best cornetists and conductors in America, the
White Hussars as a military had proved most inspiring playing from memory
a program which included some of the most difficult overtures as well as the
lighter classics and popular music, they were most enthusiastically
appreciated. We have heard no glee club or choral organization that excels the
singing Hussars in expression or fullness of harmony Appearing in brilliant
Hussar uniforms and maneuvering about the stage with utmost precision, the
men present ass most pleasing appearance. The reputation which Ralph
Dunbar's White Hussars have gained in this country should insure them a
capacity audience.
Washington Times - August 24, 1920 - Burlesque amusement
Ralph Dunbar's "Tennessee Ten" ran away with the show last night at
the Gayety where 'Folly Town' is booked for the week. They are colored
jazzers, two of them being girls and the big house could have endured them
for hours and hours.
St. Louis Star and Times - August 31, 1920 - Program at Columbia.
Offering "southern songs of the 60's," the Maryland Singers come to
the front of the new bill at the Columbia with a choice musical act. In staging
and costumes, as well as in the merit of the singing, this offering odds to the
reputation of its producer, Ralph Dunbar.

Dunbar's Maryland Singers
Akron Evening Times - September 9, 1920
"Folly Town" from a scenic point is the largest production being carded
on the road showing "Folly Town," "A Vampire's Apartment," "Throne
Room in Hades" also a very unique subway train, and here is introduced
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among the passengers, Ralph Dunbar's famous Tennessee Ten, composed of
colored performers, who not only furnish much fun, but excellent jazz music.
Rock Island Argus - October 2, 1920
Ralph Dunbar's Old Time Darkies is a colored quartet who attempts to
depict the Negro as he was in ante-bellum days. This country has no more
picturesque character than the Negro of slavery time. Realizing this old time
specimen of Negro entertainment was fast fading from the horizon, Mr.
Dunbar producer of the White Hussars, Bell Ringers, Maryland singers, etc.
made a careful search through the south for such material and the old time
darkies is the result. They took Broadway by storm appearing at the Palace
with much tremendous success. They are not only comedians of a great sort
but sing the old time Negro melodies in a way that no white man can sing
them.
McPherson Daily Republican - November 26, 1920 - Beautiful Japan
Japan, that beautiful land of mystery, and of cherry blossoms and
almond eyed, raven haired beauties, lends color in more respects than one to
"The Mikado," a masterly revival of which Ralph Dunbar is responsible for.
Everybody that knows anything about theatrical matters and people knows
Ralph Dunbar and his productions. Dunbar is likened to the operatic world as
is the famous David Belasco to the drama.
Palladium-Item - March 9, 1921 - Ralph Dunbar presents The Maryland
singers.
The Maryland Singers in a series of sweet songs. The name Dunbar in
vaudeville is the same as Sterling on silver. This combination of artists in a
standard Keith act with a full stage setting comprising one of the most
entertaining and artistic in vaudeville. They sing the songs we all love to hear.

April 6, 1916
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Wilkes-Barre Times Leader - May 15, 1916
"Plantation Days," the Ethiopian episode in three scenes, as presented
by Ralph Dunbar's Tennessee Ten, is classed as one of the greatest singing
and comedy combinations on the vaudeville stage and with the genuine
southerners handling harmony and solo singeing as one these Negroes can,
they also introduce their famous ragtime band with is dancing director. From
opening to finale 'Plantation Days' is one continuous stage reproduction of
merriment.

Plantation Days
Scranton Republican - May 19, 1916 - Old melodies feature headline act at the
Poli Theater.
Old plantation melodies and scenes incident to ante-bellum days in the
South feature the headliner at Poli's the last three days of the present week.
The act is put on by Ralph Dunbar's "Tennessee Ten," and is described as
"An Ethiopian Episode in Three Scenes." There are ten colored people, eight
men and two women, the in cast, and they have an elegant scenic investure.
The members of the company sing, dance, and present an "amateur
orchestra" which shows, before it concludes its work, that it can play almost
any melody very well indeed.
The company features comedy as well as plantation songs, and is
scoring strongly. Yesterday's audience was very liberal with their applause, In
fact seemed unwilling to part with the performers. The bass, and the girl
soprano of the company, are the cleverest of the vocalists. The girl has a voice
as clear and pure as a bell and gives one the impression that she would be a
success in concert work.
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May 23, 1916
Akron Evening Times - November 3, 1916 - Vaudeville at the colonial
Ralph Dunbar's Tennessee Ten is the feature attraction at the Colonial
this week, supported by an exceptionally well balanced bill. The Tennessee
Ten is a plantation spectacle combining singing dancing, comedy and
instrumental music with a plentiful supply of each.
Ann Arbor News - March 1, 1917 - What press agents say of coming
attractions
The 'big show' of the season opens this afternoon at the Majestic.
Besides the famous Broadway sensation, the Tennessee Ten and their jazz
band, the Six Serenaders, Vine and __the history of any vaudeville show that
has ever played here.

February 26, 1917
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Tennessee Ten-1917

August 20, 1917

Jackson Citizen Patriot - August 12, 1917
Ralph Dunbar's Tennessee Ten, an aggregation of unbleached players
from the land of cotton, in an Ethiopian episode called "Plantation Days"
which is replete with all the brands of darkey vocalization, grotesque dancing,
to the weird, woozy music of the famous Jazz Band. This act is coming back to
Jackson direct from the east where they have been creating a sensation in the
big time houses. It is possible there has never before been gathered together so
many really talented colored singers, dancers and musicians, and their jazz
music has been a revelation to the people of the east.

August 16, 1917

196

Kalamazoo Gazette - August 16, 1917 - Majestic
A new show, and from authentic reports, one of the best bills that has
over been put together at popular prices, opened this afternoon at the
Majestic theatre. The bill is headlined by Dunbar's Tennessee Ten, in a threescene offering called, "Plantation Days." There is plenty of singing and
dancing and the act concludes with the famous Jazz Band. They introduce
some wild, weird, and woozy jazz music and soft shoe dancing that embraces
velvety shuffles. It is a hard matter to find its duplicate and those who saw it
last season will like to see it again.

September 1, 1917
Daily Illinois State Register - Sept. 5, 1917
The big variety show now at the Majestic will be seen for the last time
tonight. The Tennessee Ten, a company of colored musical and song artists
who close the bill, have made many friends during their four days' say in
Springfield and patrons are seen coming back the second time to see this
troupe and their whirlwind finish. The "Jazz" band, playing the Memphis
Blues, and other poplar syncopation numbers.
Daily Illinois State Register - October 23, 1917
Not since the days when the 'Tennessee Ten appeared at the Majestic
has there been so much snappy, raggy music and syncopated melodies.
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December 2, 1917

December 3, 1917
Kansas City Star - March 2, 1918 - Orpheum
Others on the bill will be Ralph Dunbar's Tennessee Ten who have a
jazz band and a dancing director.

April 8, 1918
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Oregonian - September 14, 1919 - Tennessee Ten at Orpheum
Ralph Dunbar's Tennessee Ten is the extra feature. They are real
southern darkies, who form a jazz band under the leadership of "Slow Kid"
Thompson. Old-time plantation songs and dances vie with down-to-theminute jazz for first honors in this act. The Tennessee Ten' took great part in
the Orpheum's "ballyhoo" for the Red Cross matinee which broke the record
for the entire circuit.
Oregonian - September 15, 1919
Orpheum-Broadway at Taylor-Dunbar's Tennessee Ten.
Omaha World-Herald - March 28, 1919 - Empress
One of the features of the show at the Empress is a real jazz band. The
instrumentalists are colored performers with Ralph Dunbar's Tennessee Ten.
Songs, dances and comedy antics predominate in their offering which is
presented in three well staged scenes.
New York Tribune - January 23, 1921 - At the Columbia
The long program of vaudeville specialties is led by Ralph Dunbar's
Tennessee Ten, whose jazz band and lively singing and dancing were one of
the features of the long summer engagement.

January 17, 1922
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Shinning Trumpets by Rudi Blesh - page 102
When Johnson decided to bring a 2nd group of New Orleans musicians
out t California in 1911. H e doesn't seem to have anything in mind except to
play for dancing in the growing African American communities of Los
Angeles and Oakland. He was to be the manager of the band as well as the
bass player; his brother "Dink" would play the drums; there was a guitarist
named Norwood Williams, and the violinist and musical leader would be
Jimmy (pronounced Pah-LAW-o) Palao was born across the river in Algiers,
and at the time he joined John he had been working steadily in the dance halls
and the clubs close to Storyville. He was light-skinned with wavy hair, a goodlooking man and one of New Orleans accomplished violinists and leaders. He
is pictured in three early photographs in the "New Orleans, A Family
Album." The first, taken early in the century shows him with an orchestra
and although the setting is informal-i a backyard sitting on kitchen chair-the
musicians are stylishly dressed, with hats set at a jaunty angle. A few years
later he is in a high-necked band uniform with the Imperial Orchestra. A
'legitimate' group led by cornetist Manuel Perez and including trombonist
George Filhe and clarinetist "Big Eye" Louis Nelson Delisle.
Palao also had ambitions as a composer, and in his book Gushee
included the score of Palao's "O You Sweet Rag," an instrumental ragtime
piece published in Washington D. C. by H. Kirkus Douglas in 191. Palao's
marriage in New Orleans began to show strains that reflected his casual life
style as a musician and his wife left him in 1912. She moved to Los Angeles,
where by chance she met Bill Johnson, whom she'd known in New Orleans.
For several months Palao remained in New Orleans, and then finally joined
her about the middle of 1913. In the meantime, through Johnson, she had met
man of the new Orleanians who had settled in that city. It would be an
oversimplification to say that the musicians like Johnson and Palao made the
move to Los Angeles to escape the racism that controlled so much of their
lives in Louisiana, since they couldn't leave behind what was a larger
American problem simply by changing states. California however presented
economic opportunities and a less heightened racial tension and it increasingly
became a magnet for African Americans hoping to leave the south
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Palao, who by all accounts was an experienced professional violinist,
was soon working with a string trio with Norwood Williams and Bill Johnson
playing the bass. When Johnson decided to bring a band from New Orleans, it
was probably Palao who suggested the personnel that joined them, since
Keppard had begun playing after Johnson had left for California several
years before. The trombonist Palao suggested, Eddie Vincent, was a friend
and fellow musician from Algiers. The clarinetist Baquet, who was older and
had been very active before Johnson left, would have probably been the only
one who was known to him. Baquet' brother, Achille, also a clarinetist, had
played for several y ears with jack Laine's Reliance Orchestra, passing as
white.
When the three new musicians arrived, the band rehearsed daily at the
Clark Hotel, which like the cigar store and billiard parlor Johnson had
opened sometime before, was close to the railroad depot on Central Avenue. It
was probably Johnson who arranged for business cards to be printed, with the
names of each of the musicians and the slogans "Let Us do your playing, the
famous Creole Orchestra from New Orleans, Louisiana for balls, parties &
picnics. Reasonable prices to everyone. Give us two day's notice."
The only copy of the business card ever to surface was lent by Johnson to the
editors of "Jazzmen." Presumably at the same time, they posed for a formal
band Portrait, which has been widely reprinted. It was certainly intended to
be a promotional tool for the band, since the bass drum head was painted with
the name. "The Original Creole Orchestra and their phone number to make
the best impression possible they are in white tie & tuxedos, holding their
instruments with what were probably meant as Creole hauteir.
Whatever they had about becoming a successful dance orchestra were
very quickly transformed into something more ambitious. They were working
any kind of job they could find to earn a little money, and they were playing a
street advertising job for a dollar a man when they were heard by a drapper
young singer and entertainer named Morgan Prince, who had been touring
with larger shows for sometime but was now working as a singer in one of the
local cabarets. it will probably never be possible to sort out the details of what
happened in the next few weeks, but it seems that Prince became involved
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enough with them to approach a Los Angeles businessman named Jack Doyle,
who was operating a successful outdoor fight club and Gymnasium, and ask if
the new ragtime band cold play between bouts at a fight between Mexican Joe
Laws and Leach Cross. The fight and the bands appearance took place on
August 11, 1914. In 1948, for a lecture for the New Orleans Jazz Club, the
band's clarinetist prepared a memoir of the event. The arena took up a whole
square block and was packed. After every; bout we played, and when we
played the then popular number "In Mandalay." Freddie Keppard, our
cornetist, stood up with his eggmate and old derby hat on the bell of the
instrument. The crowd stood up as one man and shouted for us to get in the
ring, and screamed and screamed. That was just before the main bout. When
we got down, Mr. Carl Walker (Mr. Alec Pantages' manager) stepped up
asking for our card, and asked if Mr. Pantages sent for us, would we come to
the theater.
Since the band had also had some favorable press notices reviewing
their appearance in a local cabaret. Prince may have gotten in touch with
someone from the office of the theater owner Alex Pantages, whose theaters
covered most of the Pacific Northeast and as far south as Los Angeles. On
August 17, less than a week later, the Los Angeles Tribune included a small
article: "Last week at Vernon, during the progress of the Cross-Rivers
engagement Alex Pantages discovered a new vaudeville attraction, a colored
ragtime band with a style of comedy music all their own. The vaudeville
magnet believes he has secured a unique attraction, and to try the public
opinion of the act before sending it over the circuit will present the band here,
as an added attraction with this week's shows."
Whether the band hurriedly put together the idea for their sketch, or
whether it was something that Morgan Prince had already rehearing with
them, their vaudeville turn satisfied Pantages when they went to his officethough he later had them appear as a tryout as an added feature i ne of his
less important theaters in Los Angeles. Although some writers have described
the band's appearance as an early presentation of New Orleans Jazz, the
reality was that they were working in black face, with 'plantation' costumes,
and their act included more singing and dancing than it did instrumental
music. It was in many ways a typical ''darky" stage piece, lasting about fifteen
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minutes, though often during their shows the audience noisily requested
encores. Gushee, using notes from interviews with Bill Johnson and Morgan
Prince, conjectured what audiences saw and heard for the next nearly four
years.
When the curtain was drawn, Baquet, the clarinetist played a solo
rendition of Abe Olman's intermezzo "Egyptia," which Johnson remembered
as 'The gypsy.' the moon and stars rose, then with a whistle from the wings
the steamboat appeared and the band unloaded the boat, humming "Old
Folks at Home."
An old man in blackface - Uncle Joe - came out of the cabin; it was his
birthday and the band serenaded him. This warmed his old bones to the point
that he danced a vigorous buck and wing. There was a chicken with the act,
which sometimes escaped; into the audience.
It is instructive to find that Morgan Prince memories of the act, which
they performed more or less unchanged in hundreds of theaters, were
considerably different from Johnson's, which cold simply mean that the act
changed over the years. Prince's memory was that as the curtain came up, the
band entered in a car while the moon rose and they played 'some tune from
New Orleans' while a boat passed in the background. 'Bill Johnson would ask
loudly for "Uncle Joe." After much commotion old Uncle Joe came out of the
log cabin and said; 'What's all this noise?' Bill Johnson answered that the
band was looking for Uncle Joe so that they could serenade him on his
birthday. They then sang and played '"Old black Joe." The old man, wearing
a Prince Albert coat-no doubt somewhat tattered-wept with emotion, and the
rooster crowed. At this point, Morgan Prince would dance to a wild band
rendition of "Ballin' the Jack." Prince remembered that the trombone playernot recalling his name-apparently moved the slide with his foot.
The live rooster was part of the act, and everyone agreed that
occasionally it would slip out of Prince's grasp and has to be captured, which
audiences always enjoyed. The energetic dance ended when Prince felt his old
knees beginning to give out and he had to turn to singing to thank the band
for coming to wish him well. As some reviewers pointed out, the sketch was r
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similar to many others that had appeared on vaudeville stages for several
decades, but the writer also felt that the comedy and the harmony singing by
the band were better than usual, and the popular ragtime tunes they
introduced were played with a lively style that often left the audience
demanding encores. The band also joined Prince in other minstrel show
favorites, "Massa's in the Cold, Cold Ground," and "Old folks at Home"
were often mentioned by reviewers.
As far so much New Orleans music from this period, the question is,
what would the band have nothing like the music the reviewers described,
however other bands who presented similar acts did record, and their music is
perhaps useful in putting a sound to the visual descriptions of their art.
Following the overnight success of the first New Orleans band to record, the
ODJB in Feb. 1917, a number of record companies rushed to follow their lead
with music and ands that they thought might have some of the new sound. In
the rush, the recording directors sometimes turned to older styled
arrangements, which went back to the period two or three years before, when
the Creole Band was touring the theaters. Late in the spring of 1917 there was
a recording by a hurriedly assembled band. Earl Fuller's famous Jazz Band,
that was unlike their other efforts to imitate the New Orleans group. Their
lively recording of "Lil Liza Jane" had all the trademarks of a ragtime band's
stage novelty. They play a unison melody by the trumpet and clarinet, with
trombone fills, the ragtime style that was probably common everywhere, then
the band put down their instruments for alternate choruses to sing the words
in the classic minstrel show "walk around" manner. The single was also a
helpful example of how a unison melody could still have an individual
excitement. Fuller's trumpet player added with an array of tricks that sound
similar to the descriptions of Keppard's playing. Perhaps some of the musical
effects of the Creole Band's appearance were reflected in the Fuller single.
Although the Pantages circuit of theaters was not on e of the most
extensive or highly regarded of the vaudeville circuits, the chain of theatersmostly centered in the Pacific Northwest and western Canada-has strong local
audiences and the acts were often enthusiastically received. since distance
were long between stops, the managers of the circuit usually sent out a
package of acts that traveled together, mostly by train from theater to theater.
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The Creole Band spent their first season traveling with an elaborate act titled
"Yesterdays," with six chorus girls, an Irish monologist named Arthur
Whitlaw, a couple who danced on roller skates and a song and dance act with
a 'strong' baseball finale by McConnell & Niemeyer.
Over their three seasons on the vaudeville stage, the band was reviewed
at many of the theaters where they appeared. The reviewers in the small cities
were generally enthusiastic; in the large cities the comments tended to be less
positive, sometimes suggesting that the act needed some trimming or
reshaping. The audience seemed to be impressed with the stage set that
traveled with them, and there was often as much positive response to the
band's quartet singing. Prince's dancing and his solo singing, and their
comedy as there was to the ragtime numbers, though there was general
agreement that the ragtime were something special and no audience could
keep from tapping their feet to the wild musical strains.
They had about fifteen minutes on stage, to crowd in the opening
instrumental number, the comedy exchanges with the "old darky" and the
chicken, his lively dance then his rendition of generally two Stephen foster
favorites, with the band adding their vocal harmonies, and presumably an up
tempo finish by the entire troupe, in which Prince would dance. Bill Johnson
would twirl his bass, and the band would strut as they went through the usual
vaudeville posturing. although the reviewers often spoke of encores, there was
never any specific description of which part of the act was encored, though the
mention of additional Stephen foster songs could mean that it was Prince, as
well as the band, who gave the audience something more.
Their continued traveling brought them to Chicago and to the
Northeast, and they occasionally filled in down time with a cabaret
engagement. The "Creole Ragtime Band" made lit to New York to appear in
an elaborate review titled "Town Topics" which toured steadily through
December, 1915, and continued until May 1916 despite mounting losses for a
production that was too heavy with stars and expensive staging. Their role n
the elaborate show was to accompany a new performer, a young white tap and
buck and wing dancer named Mabel Elaine, who performed in blackface.
Initially she only did one dance number with the band but though her act was
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given more time, the band seems to have continued on the tour, making their
appearance only in a single number. The act generally received enthusiastic
reviewers. the Boston Herald's critic wrote on januiaroy25, 1916, of the
newcomers, the feature that aroused the audience to the utmost enthusiasms
was the Creole Ragtime Band, a group of colored musicians who played their
instruments as if they were trying to express Richard Strauss his most
extravagant moods. Miss Mabel Elaine, who danced to their wild music,
performed with such frenzy that she appeared to have swallowed a corkscrew
or a spring mattress. The reference to European composer Richard Strauss
was intended to compare his music, which was considered wildly frenzied and
advanced, with the 'wild' music of the band.
It perhaps seems to the musicians that at the end of the spring season in
1916, after months with an expensive, star-studded review, they were poised
for a step up to more advantageous bookings, but when they looked back later
they probably realized that it had been the high point of their vaudeville
career. Things began to fray at the edges as they went out on the road again in
the fall. Baquet had already left the ground in Philadelphia to get married,
and he was touring on his own as a solo novelty act with his new wife, who was
a dancer. The others sent back to New Orleans for a replacement, a clarinetist
that papal, Keppard, and Vincent knew, Louis Nelson Delisle. He received a
telegram on June 8, 196, and took the train north to join the band. As I wrote
in "Jazz New Orleans," drawing on a number of sources that confused this
first mishap with the band's final breakup a year after. Nelson left to join the
Original Creole Orchestra feeling that this was his big chance. A few weeks
after he joined the group there was a mix-up with trains in Boston and he lost
track of the others. He never did find them. In New York he got a room with
Scott Joplin's widow, and went into Harlem to see if he could find out where
the others where. The first person he ran into was Keppard, who announced
he didn't know what had happened to the others either, and guessed that he
just couldn't keep the bunch together. Nelson returned to New Orleans
bitterly disappointed.
DeLisle, in fact, was with the band when they went out on tour again in
the fall. Morgan Prince was the next to leave, sometime in the winter. He
became ill and finally was replaced by a friend of Bill Johnson's from Los
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Angeles, who didn't go over as well with the audience. Keppard had always
been difficult because of his continual drunkenness, and often they couldn't be
certain where he was when it was time to go on stage. They spent much of the
winter season of 1916 & 1917 in a series of appearances in theaters spread
over a wide area of the northeast. In March 1917 they played for two weeks in
New York at the same time that the New Orleans band led by Nick LaRocca,
the ODJB, was playing at Reisenweber's Restaurant. "Jazz" had become New
York's latest entertainment novelty, and a reviewer went to listen to the now
sensation for himself in two different places in one evening. At the
Monmathre, a late night supper club at Broadway & 50th Street where the
Creole band was appearing, and Reisenweber's restaurant, where the second
group of Jack Laine's musicians to leave for the North was playing. After
hearing the two ands, the reviewer concluded that 'jazz' meant that 'one
carries the melody and the others do as they please.'
The band remained for only ten days at the Monmartre, but Gushee
makes a plausible suggestion that they had been engaged only for these weeks,
because they appeared in vaudeville again shortly afterwards. They were
replaced in the club by a "jazz" group from San Francisco, which featured
the saxophonist Rudy Weidoeft. Morgan prince had already clashed with
Keppard over the alcohol problem before he became ill, once "hitting him on
the back with a stick during a rehearsal;" when he recovered after three
months of convalescence, Prince took a factory job instead of rejoining the
group, and finally returned to California.
Finally in April 1917 Keppard failed to show up in time at the depot in
Boston for the musicians to get their train to a job in Portland, Maine and Bill
Johnson, who had had enough broke up the band. There are a number of
stories that, sometimes when they were appearing in New York they were
approached by the Victor Talking Machine Company about making a record.
The point of the story, which was reported in 'Jazzmen' is that Keppard
refused, saying that he didn't want other musicians to "steal their stuff." The
stories usually emphasize that this would have been a year before the ODJB
did their first recording, they would have achieved the success of the latter
group. All of this remains speculation and, as other writers have also
questioned, could have been just a story they presented to assuage their
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feelings as not having been approached for a recording. Gushee conclusion is
that the story was apocryphal.
Although the ending of their vaudeville career was an anti climax after
they'd achieved so much, the band clearly did bring the excitement of the
emerging New Orleans ragtime style to audiences everywhere and the racist
clichés of a plantation act. after what began as an unscheduled appearance in
the ring between the bouts of a Los Angeles boxing arena only a few years
before, playing coins thrown up into onto the canvas, their successful
vaudeville years and the surprised, genuine response to their music must have
seemed difficult for them to believe.

