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Creole Band 

 The Creole Band's importance cannot be over emphasized and its 

entrance into vaudeville put the band and jazz in the main stream of 

American culture as the first New Orleans "Jazz" Band to be heard outside of 

the city. Citizens and tourists to New Orleans heard New Orleans music but 

the rest of the country were in for a big musical experience. The band did not 

give many concert performances but was basically a typical vaudeville act. 

They played, they sang and danced and even did comedy. Most jazz bands in 

vaudeville, as a novelty, used comedy in their routine. The Creole band played 

old southern favorites as well as an interpretation of ragtime that was in 

essence 'New Orleans Jazz.' Throughout the years their repertoire changed 

but still retained the southern melodies as well as the rags that were popular 

during the tour. The audiences loved them and they were on the vaudeville 

tour for near four years beginning in 1914 and ending in Boston in 1917, 

changing personnel and went on tour for part of another year. The members 

of the band changed from time to time and the end results was the "King 

Oliver Jazz Band."  the band was mostly working study throughout these 

years but sometimes had a number of months off from the tours. During these 

months they worked at various clubs or other gigs. During the year 1917 jazz 

was the true blood of vaudeville with as many as 75 jazz bands taking the 

stage mostly in support of the big stars of vaudeville. Vaudeville supplanted 

the minstrels and variety shows and became a staple of the white variety 

theater entertainment. Jazz proved the perfect music for vaudeville which led 

restaurants and cabarets to use jazz bands for entertainment and dancing. 

Upon the success of vaudeville bands, the cabaret scene hired vaudeville acts 

and bands thus given the vaudevillians a new venue for entertainment with 



3 
 

shows and dancing. I might add that the money was better from the cabarets 

and no more extensive traveling was required. 

 In 1907 Bill Johnson founded the group as a trio, then added Ernest 

Coycault and a trombone. They left New Orleans to tour the southwest. He 

finally settled in Los Angeles with pianist Dink Johnson, his brother. Johnson 

visited New Orleans and in 1908 he and Palao formed Creole band. After 

'giging' around Los Angeles Palao sent for the musicians that were to be the 

'real' Creole Band. Palao sent for Freddy Keppard, George Baquet , Norwood 

Williams and trombonist Eddie Vincent. The band toured from 1914 to the 

last part of 1917. The band broke up in Boston and Johnson formed another 

band that included Big Eye Louis Nelson and Jimmie Noon. The Creole band 

was the first jazz band to be heard outside New Orleans nationwide. 

 Reb Spikes of Los Angeles says the Creole Band arrived in Los Angeles 

around 1907 and was the first invasion by New Orleans musicians. This was 

not the band that was to be popular in vaudeville. 

 The Creole Band was deeply rooted in the music and styles of the 

minstrel show and presented plantation clichés of the late 19th century. Music 

was one part of their act that included acting, singing and dancing with a 

comedian (Prince) to bring in laughs. For the act they were dressed in 

overalls, straw hats and played typical plantation scenes with cotton fields, a 

cornfield and big house with the Miss. River depicted with log cabin and a 

church. The curtain rose slowly, the band arrived in an old car playing 'some 

tune from New Orleans.' Then the moon rose, stars appeared and a boat 

passes on the river (all scenes from the past). 

 Uncle Joe (Prince) comes out of the log cabin and the band serenades 

him playing and singing 'Old Black Joe.' Uncle Joe dances to 'Ballin' the 

Jack.' Trombone player moves his slide with his foot. Two tunes also used 

were 'Massa' and 'My Old Kentucky Home.' 

 The Creole Band began with ragtime and finished with ragtime - not a 

printed music arrangement but a New Orleans jazz interpretation of the 

music as arranged by Palao, the true leader of the band. 

   Instrumental music was central to the core of its performance and was 

accepted by audiences with wild enthusiasm. Thus jazz was disseminated 

across the country. 

 The band was on Broadway and with the tour of " Town Topics," in 

1916. At first the band didn't play on the stage in the show but in the foyer for 

dancing before and after but later opened and closed the show. They did other 

guest performances during their tours. They had an imitator in the 'Tennessee 

Ten Band' (with Montudi e Garland on bass) that used similar  plantation 

scenery and the same idea of the old south. Both were successful for a number 
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of years. The Creole Band in 1914 and the first jazz record in 1916 were most 

responsible for the furthering and introducing jazz to the nation. Before then 

jazz was local and with the success of the band and records, jazz spread first 

to Chicago, then New York and then all over the world. Colored jazz music 

was at first dance music and was heard by New Orleans colored people in the 

dance halls, funerals and regular parades such as Mardi Gras. The white 

citizens of America had only limited chances to hear this true American Negro 

music. There was the Lake Pontchartrain shore front and the many ballyhoo 

wagons that brought Negro music to the streets of New Orleans, but the 

exposure of the Creole Band throughout the country really brought 'jazz' to 

the entire country and the country loved it. During the tours of the band other 

musicians heard them and soon, especially in 1917, vaudeville was overrun by 

'jazz' bands, mostly supporting stars such as Sophie Tucker, Blossom Seeley, 

Mabel Elaine and so many others.  Perhaps if not for vaudeville tours, jazz 

might have remained a local attraction and perhaps the time line of jazz being 

exposed would have been at a later date. 

  Below are articles that describe the Creole Band on tour playing what 

was then called ragtime but it was really New Orleans Jazz. The band didn't 

play from the 'Red Book of Ragtime' as it was written but gave it the New 

Orleans interpretation, a jazz interpretation. The band began their historic 

tour around August 30, 1914 and ended it in Boston on April, 1917. Bill 

Johnson then formed another band that toured until April of 1918. The 

newspapers used different names for the band.  

 There is no doubt that the musicians in the Creole Band were some of 

the greatest musicians New Orleans had to offer and they came through 

bringing New Orleans 'Jazz' to the world. In  1907 Johnson and Coycault, 

Paddio took a train to L.A. to play music. In late 1908 Johnson and Palao 

formed a partnership and formed a pick-up' Band in New Orleans.

 During In the same year the newly formed band took a tour of towns in 

the southwest going from town such as Houston, Dallas, Waco, Yuma and 

finally Los Angeles. In this band were: Johnson playing mandolin, Alphonse 

Ferzard on bass, Paddio on valve trombone, Charles Washington on guitar 

and Ernest Coycault on trumpet. 

 Many of this band stayed in California but Johnson returned to New 

Orleans. 

 Upon returning to California Palao formed the Original Creole band 

sending for some New Orleans musicians. 
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James 'Jimmy' Palao 

 
1879-1925 

 

 
1908 business card 

 

 
 

 Palao was born in Algiers, La, a town across the Mississippi River from 

New Orleans. Jimmy Palao as a child had very good musical training and 

mastered the violin (his favorite instrument), saxophone, melophone and 

mandolin. He also had a very melodic voice.  

 He is mentioned playing violin at the 'Sacred Heart of Mary with his 

grandmother, Clara Spriggs, and became leader of the Buddy Johnson Band 

at this church. 

 In 1898 he joined the Pacific Brass Band. He would be 19 years old.

 Next he is with the Henry Allen band. In this band were: Jack Carey, 



6 
 

George Allen, Wallace Collins, August Rousseau, Joe Howard, Oscar Celestin, 

Clay Jiles, George Sims, Henry Allen and Jimmy Palao.  

 

 
 

 He then formed his own band in 1900. In this band were: Edward    

Claiborne-trombone, Louis Rodriguez-trumpet, Joe Smith-violin, Rene 

Baptiste-guitar, Palao, James Nuenutt-bass, Toby Nuenett-bass. 

 

 
Palao Band in 1900 

 

 From 1903 to 1905 he played in an early Buddy Bolden Band. Palao also 

taught music and it is said that he taught Bolden to read music. 
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 In 1905 he lead the Imperial Band with John MacMurray-drums, 

George Filhe-trombone, Manuel Perez-trumpet, Big Eye Nelson-clarinet, 

Rene Baptiste-guitar, Jimmy Brown -bass. He was leader of this band in 1906. 

 

 

Imperial Orchestra-1905 - Palao 3rd from left.  

 

 
Imperial orchestra, Palao seated 3d from left. 

 

 He was playing in a band in 1905 that played at Milneburg with Buddy 

Johnson-trombone, big eyed Louis Nelson Delisle-clarinet, Rene Baptist-

guitar and Billy Marrero -bass. 

 In 1907 along with Coycault and Paddio took the train to los Angeles  

perhaps to find musical jobs. Returning to New Orleans it was then that he 

and Bill Johnson formed 'the Creole orchestra.'   

 In 1908 Palao was in Los Angeles playing at the Dreamland at 8th and 

Spring Streets. 
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 While playing a job the band was heard and this was the beginning of 

the vaudeville tour. The tour begins in August 1914 and continued touring 

until 1817. The band reformed and toured in 1918, 

 Bill Johnson told Palao's wife that: 

 " Palao worked the hell out of us and we enjoyed every minute of it. We 

would learn 10 or 12 new numbers a year. We had a repertoire of 30 or 40 

numbers. Jimmy was constantly teaching and improving each band member's 

skill. The hot playing, improvising came after they learned each number, 

usually as a 'head' arrangement." 

 

Paul Howard remarked: 

 "They, the Original Creole Orchestra practiced and practiced at the 

Clark Hotel every day. Howard said the band did not play loud. The band 

also rehearsed at Lee Laskins at Washington and Central Avenue. Howard 

told Bill Russell that the band played a dance at the Central Laloo Council 

Hall on Maple Between 5th and 6th Streets in Los Angeles. Howard called 

their music "Swing Syncopation."  

 

 Palao allowed each band member to showcase his musical skills. John 

Underwood said: "The two things Jimmy Palao cared the most about was his 

family and his music. He was a stickler for detail he would hand on to every 

note. 

 Palao was an energizer and possessed determination, self discipline, will 

power and nerve. He loved to discover and explore new musical ideas. He was 

a multi-talented innovator. One of the finest jazz violinist of his generation, he 

was able to execute powerful sounds that eschewed vibrato, phrasing never 

heard before. 

 Keppard was the only one who couldn't read music. Jimmy Palao 

played the melody straight all of the time, up very high. Keppard - no end to 

his ideas and could play 8 or 10 melodies - 10 or 12 different ways, Keppard 

had a heavy distinguished voice. He often stayed on stage playing. Palao had 

to get him off. Eddie Vincent was a skilled musician playing in the 

characteristic tailgate style. He was a quiet man and kept low profile, didn't 

drink or gamble. 

 Dink Johnson was a multi-talented musician and worked magic on the 

drums and had faster-then lightening skills. 

 Bill Johnson, manager of the band, didn't book the band in Mississippi, 

Arkansas or Alabama, Georgia or South Carolina. Bill Johnson was an 

exceptional bass player. He demonstrated inventiveness in his performance 

and not until Charl ie Mingus was yet commonplace. He was very creative 
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rhythmically and with alternating two -beat and four beat feelings, eight notes 

and triplet figures and syncopation. He invented the technique of rhythmically 

slapping the bass.   

 When the first band broke up in Boston Johnson formed a new Creole 

and booked the group at a Chinese restaurant and got Lil Hardin to play 

piano with them. Four weeks later he booked the band in the Deluxe Cafe 

(35th & State Streets in Chicago) Members of this band: Sugar Johnny-

trumpet, Lawrence Duhe-clarinet, Ray Palmer-trombone, Palao-violin, Eddie 

Garland-bass and Tubby Jones-drums. After months of inactively the band 

come together for a tour of 6 months of Midwestern engagements. By fall of 

1918 the jazz craze was in full bloom. In 1917 there were more than 75 bands 

playing in vaudeville. After  this the band played at various clubs. When Duhe 

quite Joe Oliver joined the Creole Band. A disagreement between Oliver and 

Palao caused Palao to part ways with Oliver. Palao was an unselfish leader 

and the opposite of Oliver who was bossy and had an authoritative streak. 

That was against Palao's way of leading a band. He let each of his musicians 

star and remained under the boards. Palao didn't like using farm clothes and 

southern country slapstick humor. Later  Oliver's Band dressed in tuxedos. 

Johnson had wanted Buddy Petit but got Oliver when Petit refused to leave 

New Orleans. Oliver now was the leader of the Creole Band and starred until 

Armstrong joined the group. 

 One conductor remembered that the band members would sometimes 

harmonize a tune or two. They had great singing voices. They could go from 

comic vaudeville to serious jazz. 

 The Creole Band played some 'weird' instruments in a wonderful way.  

 When in Victoria  it was said: "Nobody but 6 Negro eccentric players 

could shatter so many rules of music as we know it and make it so enticing to 

an audience. The cornet, clarinet, violin, guitar, trombone and bass are played 

by individuals with seemingly absolute indifference to what the other man was 

doing but they always manage to arrive, at appointed places in full accord. 

 

  

                                          Bill Johnson       
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 The vaudeville tour in 1914 took them to most large cities in the U.S. 

and Canada. From playing in Winnipeg the tour continued through 

Edmonton, Calgary, and Alberta then on to Spokane, Seattle, Tacoma, 

Portland San Francisco, Oakland Los Angeles and San Diego, winding up in 

Salt lake City in early January 1915. 

 

In the Canadian Bulletin (Edmonton) by G. Wright;  

 The big hit of the day was secured by the Creole Orchestra. Here a half 

a dozen culle'd gentlemen play slide trombone, Cornet, clarinet, violin and 

bass. Wright proclaimed the acts success later in the week: "what might be 

styled the real hit of the show comes in from the New Orleans Creole 

Orchestra. After only 6 weeks on the circuit, it would be described by the 

Vancouver sun as 'The famous New Orleans troupe.'ò 

 Returned to Chicago for a 2 months engagement at the North American 

restaurant at Madison and State in the loop, and then performed at Michigan 

Vaudeville Theater. The band was booked by Western Vaudeville Managers 

Association in Chicago, St Louis and cities in Illinois, Iowa and Indiana. Palao 

arranged their music. They set in with bands in the cities they played in.  

 Important club played in was the "Black Belt" between 26th and 39th 

Streets. 

 They played the East Coast later part of 1914 and early 1915 and to 

New York City at the Place Theater and was the first jazz group to visit New 

York, fol lowed by tour around the Pantages circuit. Then 12 weeks in 

Midwestern theaters. 

 In August 18 1918, Johnson and Palao talked in Palao's living room and 

decided to go out on top. Without traveling each musician could have gigs in 

Chicago. Band voted to break up. Palao and family relocated to Chicago.  

 In his last days Palao returned to the Midwest, touring the last years of 

his life with the duo Tessie and Dave and added jazz to their act from 1921.  

Palao was active from July 1918 to 1928. On August 8th he was in the 

Lawrence Duhe Band and was in the band in Oct. of 1919. In May 1920 Palao 

goes to CA to join the band with King Oliver  (1919-1921).  He leaves Oliver in  

1922 and returns to Chicago. Palao plays at the dreamland in 1921. In John 

Wickliffs band 'The Ginger Band" in 1922. Also later in 1921 he is playing n 

the band with the Tessie and Dave act. Palao began to have symptoms of 

tuberculosis. 

 Palao's wife referred to his music as jazz in 1905 and his business card, 

dated 1908 has the words 'Jaz' on it. Palao played in most every major band 
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while living in New Orleans. Creole musicians had a good reputation as being 

good musicians and had the respect of those musicians in Los Angeles. 

 Palao chose the musicians in the first Creole band, sending for Baquet, 

Vincent, Keppard and Williams. He chose the music, rearranged   

compositions, developed the style of jazz and directed the band. He died in 

1925. 

  

Below are the names listed by Larry Gushee in his book 'Pioneers of Jazz': 

Original New Orleans Orchestra and Ragtime band - August 17, 1914 

Original Creole Orchestra and Ragtime Band  -  August 17, 1914 

New Orleans Creole Ragtime Band - August, 1914 

New Orleans Ragtime Band   

New Orleans Creole Orchestra 

New Orleans Creole Musicians  

Original New Orleans Creole Band  - December 6, 1914 

Original Creole Band  - January 10, 1915 

Creole Band 

Creole Ragtime Band 

Famous Creole Band 

Seven Creole Serenaders 

Original Creole Ragtime Band - January 11, 1916 

Creole Ragtime Band 

Famous Creole Band 

Wonderful "Creole Band 

Johnson's Original Creole Ragtime Band 

Alabama Jazz band - December 20, 1916 

Creole Ragtime Band  

Original New Orleans Creole Ragtime Band - December 14, 1916 

Original New Orleans 'Jaz' Band - February 5, 1917 

Creole Band - March 1917 

Morgan Prince and his Creole Band - April 21, 1917 

Creole Band-sometimes called the Jazz Band - August 26, 1917 

New Orleans Jazz Band - October 28, 1917 

Original New Orleans Creole Ragtime Band - February 1, 1918 

 

 Also we find the following names;    

 Seven Creole Band - 1915 September 4, 1962 

Creole comedy Band - 1915 

 

Creole band Schedule 
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1914 - Began tour - August 17 - L.A. Pantages Theater - end - San Diego Dec.   

 28th 

1915 - Salt Lake City - January 4 - end New York 27th of December 

1916 - January 3 Boston in Town Topics - end - Omaha Dec. 11 

1917 - January 1 - East St. Louis - end - Dec. 31 Saginaw, Mich.    

1918  - January 14 - Danville, Ill. end April - End - Chicago April 15                                                

 

Articles 

 

Bill Russell interview - September 4, 1962 

 Norwood Williams told a little of the history of the Original Creole 

Band. Williams, the guitar player, and the Johnsons-Bill, the bass player, and 

Dink Johnson, who played piano-played in some of the houses (Of 

prostitution?) around in different places, maybe not so much in New Orleans 

as in Biloxi, Miss. Dink also took up drums, and later on, clarinet. They had a 

string band in Los Angeles. 

 Russell thinks Williams meant a string trio, with the Johnsons and 

Norwood Williams. ...The Creole band also played on 125th Street at the 

Montmartre Cafe. This would have been in the 1912-1920 period, probably 

before 1918. Some of the members of the band were not reliable. Norwood 

was about the only one who didn't drink a lot and had more common sense, 

they implied, took care of his money and tended to be sort of business 

manager of the band, although Bill Johnson was listed as manager on a 

business card that was printed for the band. Williams claims he finally got 

sick of the job of trying to keep them all in line. Keppard would probably  

have been quite a problem. One time when Keppard and most of the others, 

or some of the others, failed to show up once in Boston, possibly at a railroad 

station, he got disgusted and came on back to Los Angeles and opened a filling 

station. Later they did send for big Eye (Louis Nelson) and kept going. 

Williams had saved a lot of his money and used that to open a filling station. 

At that time, perhaps for the last year, Big Eye Louis had replaced Baquet 

already by that time. 

 Russell mentioned to the Williams'  that big eye was quite hard up at 

present, they said that there was no reason for it, that he had made plenty of 

money with the Creole band. The last time they had seen Big Eye, he had had 

$1,000. Of course, at that time-it was in the Depression yet-$1,000 was a lot of 

money. 
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 Among the tunes the Creole Band played, Gigi Williams mentioned that 

they used to jazz up 'On, Wisconsin,' a college song. Williams still had his old 

guitar from the Creole Band days and brought it out to show Russell. 

 Norwood Williams said the Creole Band used no drum or piano. There 

was a drum at least part of the time when Dink Johnson played with them. 

 Williams said Freddy Keppard read a little, but only George Baquet 

and Jimmy Palao 'Spriggs,' the violinist, really read. Keppard often used a 

mute, usually a derby hat. 

 

Newspaper articles on the Creole Band 

 

1914 

 

Variety  - Vol. 36, 1914 

 The Creole Band, a novelty ragtime aggregation (colored) attained the 

usual musical mark. 

 

Argonaut - July/December 1914 

 The Original New Orleans Creole Band are headliners which have been 

smashing box-office records for the past few months on the circuit. 

 

San Francisco News Letter - July 1914 

 The Original New Orleans Creole Band which broke into vaudeville in 

this city a few months ago returned by popular request with a brand new 

repertoire of ragtime hits which made them one of the big hits on their last 

visit. 
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The later Joe Oliver Creole Band in Vaudeville 

Mabel Elaine in center in blackface. 

 

Tribune - August 7, 1914 

 Last week at Vernon, during the progress of the Cross-River 

engagement, Alex Pantages discovered a new vaudeville attraction, a colored 

ragtime band with a style of comedy-music all their own. The vaudeville 

magnate believes he has secured a unique attraction, and to try the public 

opinion of the act before sending it over the circuit will present the band here 

as an added attraction with the weeks show. 

 

Los Angeles Record - August 12, 1914 - Creole Band at prize fight 

 The New Orleans Creole Band enlivened proceedings by rendering a 

number of ripping good ragtime selections. The crowd seemed to enjoy the 

music, but there was far too much delay between the time the preliminary 

boys vacated the ring and the first appearance of the main event principals. 

 

Tri bune - August 12, 1914 

 The Creole Orchestra ably aided by Battling Brant, whiled away the 

watchful waiting periods. 

 

Los Angeles Times - August 18, 1914 - Pantages Theatre 

 If you want to register laughter hard enough to break the camera just 

visit the Pantages this week. There isn't a gloom on the bill. 

 The darky riot known as the New Orleans Creole Ragtime Band,' takes 

the 'muse' out of music but there's a lot of pep to the performance and they 

get it over. 
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San Francisco Chronicle - August 31, 1914 - Pantages Theatre 

 A troupe of ragtime musicians made up the New Orleans Creole Band. 

 

Oakland Tribune - September 6, 1914 - Creole Band appears at Pantages 

today. 

 At the Pantages Theater, for the week starting this afternoon, the public 

will be treated to an extra added fun-making feature that was personally 

discovered by manager Alex Pantages. 

 The act is composed of an itinerant band of colored musicians, known 

as the Original New Orleans Ragtime Band, an octet of Creoles who go 

through the country 'busking,' as they term it. In other words, it is on the 

order of the old-time band of German musicians who used to regale us on the 

street corners in times past. The original New Orleans band makes music to 

be laughed at with weird, nerve-tickling harmonies. 

 

Oakland Tribune - December 14, 1914 

 The New Orleans ragtime band, a Creole organization with remarkable 

musical proclivities. 

 

 
September 19, 1914 

 

Winnipeg Tribune - September 21, 1914 

 Special closing feature and the first appearance in Canada of the New 

Orleans Creole Ragtime Band. 

 

Seattle News - No date 

 The Original New Orleans Creole band took the house by storm and 

won encore after encore. They are 7 Negroes, 6 of them are entertain lists, 

playing the slide trombone, cornet, clarinet violin and bass respectively. Their  
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quaint symphonic orchestra struck the Pantages taste with a bang and so did 

their singing and dancing. 

 

 

 
October 26, 1914 

 

 
November 18, 1914 

 

Oregonian - November 24, 1914 - Pantages show is winner. 

 The Pantages Theater again has a popular bill. In fact, it has not a 

moment's 'back-water' from the minute the curtain goes up on the Harrah 

Skaters until the last drop on about the fifth encore to the musical moments of 

Frances Clare and Guy Rawson. 

 No musicians ever got more melody out of ragtime than the Orleans 

Creole Band. The old plantation songs also are taking care of and few have 

cut a bigger swath with the local vaudeville fans than the Creole Band 

members. 

  

Oregon Daily Journal - November 26, 1914 - Portland Press Club 

 One of the biggest surprises of the evening was the appearance of the 

New Orleans Creole Band at the Pantages Theatre. After hearing the band 

once, the audience would not let it go until the members had played every 

number they knew. 
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 They began with ragtime (i.e. jazz) and finished with ragtime, though 

the selections that made the biggest hits were old southern melodies.  

 In the Oregon Daily Journal (no date) writes: 

 "For  solid hours of entertainment given in the room of the Portland 

Press club...One of the biggest surprises of the evening was the appearance of 

the New Orleans Original Creole Orchestra from the Pantages theatre. After  

hearing the band once, the audience would not let it go until the members had 

played every number they knew."  

  

San Francisco Chronicle - December 5, 1914 

 The Original New Orleans Creole Band, which broke into vaudeville in 

this city a few months ago, returned by popular request with a new repertoire 

of ragtime hits. 

 

 
December 1, 1914 

 

Oakland Tribune - December 13, 1 914 - Pantages  

 The New Orleans Creole band excels in ragtime and plantation dances. 

 

1915 

 

New York Clipper  - Vol. 62, 1915 - 31st Street Grand 

 The Creole Band, just off the Pantages circuit will headline the program 

next week.  

 Maurice Samuels has put "The Creole Band" lately seen in Chicago 

houses, under contract, and will take then East shortly. 

 

Variety  - Vol. 41, 1915 - American Roof 

 The Creole Band did a number of syncopated melodies not fully 

appreciated. The dancer appeared to draw the applause for up to his 

appearance it looked as though things were not going to break for them. 
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Salt Lake Tribune - January 7, 1915 

 Real "Rag" music was played by the Creole Band from Pantages 

Theater. These dusky musicians elicited hitherto unheard-of- tones out of 

their instruments and played to a time that obviously was in harmony, with 

their natures. To their music Mr. and Mrs. Jimmy Davis, from the Empress 

Theater, danced a great many of the new steps-some of them so new that they 

had not been seen by those present previously. 

  

Salt Lake Telegram - January 9, 1915 

 The program at the Pantages Theatre this week is replete with brilliant 

and sensational acts, and among them the New Orleans Creole Band makes a 

strong bid to top spot position. The musicians of the organization in a 

wonderful way display the varied methods of extracting real ragtime from an 

unusual assortment of instruments. Their act invariably stops the show. 

Comedy in abundance is introduced and the audience is kept in happy humor 

throughout. 

 

 
January 9, 1915 

 

Salt Lake Tribune - January 10, 1915 

 For top line honors the original New Orleans Creole Band is a strong 

rival. This unique organization is composed of past-master musicians and 

their novel interpretations of real ragtime are a rare treat. Their act stops the 

show with the applause given by the audience. Read comedy and clever 

dancing are introduced in the act. The band has become the talk of the town 

and is a real hit. 
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January 12, 1915 

 

Ogden Standard - January 15, 1915 

 The Original Creole Band made a big hit, in the appropriate stage 

setting. The aggregation consists of six instrumentalists, with something out of 

the ordinary in their selections and manner of playing, and expert buck and 

wing dances. 

 

Gazette Globe (K.C.) - January 15, 1915 

 The added feature will be the Creole Band, an organization of colored 

musicians that have been a great success over the Australian Vaudeville 

circuit. They present comedy, singing and musical numbers in a way that is 

both amusing and artistic. 

 

Ogden Standard - January 15, 1915 

 The Original Creole Band made a big hit, in an appropriate stage 

setting. The aggregation consists of six instrumentals, with something out of 

the ordinary in their selections and manner of playing, and an expert buck 

and wing dancer. 

 

Des Moines Register - January 24, 1915 

 The seven members of the Creole Band in songs, dances and 

instrumental selections will headline the programme for the last half of the 

week starting Thursday afternoon. Faithful reproductions of scenes among 

the Negroes on the levee at New Orleans are shown. 

 

Iowa State Bystander - January 29, 1915  - Guests at Thompson Hotel 

 Dr. A. G. Robinson of Buxton, Ia., W. E. Jefferies, Buxton Ia., Miss 

Minor Kant, Ft. Dodge, Ia., members of the Creole Band at Empress Theater; 

J. M. Johnson, Norwood Williams, Geo. Baquet, James Palao and Eddie 

Vincent. 
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January 29, 1915 

 

Freeman - February 6, 1915 

 The Creole Band is here at last, in ragtime and southern pastimes that 

were quaint in ancient days, and so anew they please us now. 

 

Freeman - February 13, 1915 

 The last half of last week held over the Creole Band with M. Morgan 

Prince as the comedian.  Other members were: Geo. Baquet-cl, Norman 

Williams-guitar, Eddie Vincent-trombone, James Palao-violin, Freddie 

Keppard-cornet and William Johnson-bass & manager. 

 

Saginaw News - February 19, 1915 - Jeffers Theater 

 A peep into the amusements of the Negroes in the south is given by the 

New Orleans Creole Band at the Jeffers for the last part of the week. Seven 

men comprise the aggregation and they give a typical Negro entertainment. 

While it is called a band it is really an orchestra which dispenses nothing but 

ragtime. There is also some singing and dancing of the same variety and the 

stage setting adds to the plantation atmosphere. 
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February 20, 1916 

 

Chicago Daily Tribune - March 9, 1915 

 And there is Mabel Elaine, whose knockabout dancing would be more 

appreciated if she didn't make faces; the Creole Ragtime Band, which 

supplies the syncopation for her clogging (tap dancing). 

 

 Mabel Elaine (1893-1955) a white girl dancer in blackface, worked with 

the Creole Band for nearly 5 months in 1915. (She was then 22 years old) 

Earlier in her career she had toured with the white minstrel group 'McIntyre & 

Heath.' 

 

Kalamazoo Gazette - March 12, 1915 Special scenery is used. 

 The Creole Band is some band. The music may not be according to 

Hoyle, but it is the kind that makes every colored man's feet itch and the 

white man's too, for that matter. 
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March 19, 1915 

   

Ann Arbor News - March 20, 1915 - Majestic Theater 

 Tonight will be the last time to see the vaudeville bill that being played 

at the Majestic. the 'Seven Creole Band' is proving to be one of the most 

talked of acts that has appeared at the Maynard Street playhouse this season, 

their quaint old tunes, songs and funny dancing are a real treat and takes one 

back to the days before the war in the sunny south. 

 There are two acts that are featured for headline positions. The first is 

the 'Seven Creole Band' who come direct from New Orleans and offer a 

harvest of laughs, tunes and dances. This act is full of a lot of the old genuine 

hokum comedy. 

 

 
April 26, 1915 

 

St. Louis Star - April 27, 1915 

 Next on the bill is the Creole Comedy Band. The organization is 

composed of 7 men who coax ragtime music from a bass fiddle, guitar, violin, 

clarinet, cornet and slide trombone. 

 

Champaign Daily News - May 15, 1915 

 The feature act on Monday's program is the Ragtime Creole Band, 

seven colored musicians, dancers and singers in a real novelty of music and 

song with special stage settings and unique novelties. 
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May 16, 1915 

 

Champaign Daily News - May 19, 1915 - Some rag at the Orpheum 

 Last time this evening of the Creole Ragtime Band. This act is composed 

of seven men, all real colored musicians, and the verdict of the vaudeville 

goers the past few days is that this band plays 'some rag.'  

 

Freeman (Indianapolis, Ill.) - May 22, 1915 

 The Creole Band under the management of Will Johnson, featuring J. 

Morgan Prince, is booked solid to May, 1916, on the Western Vaudeville 

Association time. Other members are Gene Baquet, Fred Keppard, Ed 

Vincent, Norwood Williams, and Jas. Palao. They have gone to Champlain 

and will be seen next week at the Empress Theater, St. Louis, Mo. 

 

Indianapolis News - May 28, 1915 

 The feature act of the vaudeville bill at English's next week will be the 

Creole Band, a colored organization composed of 7 singers, dancers and 

comedians. They will present an old-time plantation and called 'South before 

the War.' 

 

Indianapolis News - May 29, 1915 

 The Creole Band, a colored organization of seven singers, dancers and 

comedians, will be the headline act at English's next week in a plantation 

sketch before the war.  

  

Indianapolis Star - May 30, 1915 

 The headline act that will top next week's bill is that of the Creole Band, 

an organization made up of seven colored comedians and musicians. These 

players will offer an old-time plantation act which embrace music, singing and 

dancing as only colored performers can offer. They carry a special scenic 

production for their act, showing the south before the war, with its cotton 

fields in full bloom, the Negro quarters and the 'big house' where the master 

resides, who has the band present their plantation pastimes after their 

'chores' are done. 
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Indianapolis News - May 30, 1915 - English's - Vaudeville 

 There is a large and increasing demand for the caliber of summer 

vaudeville which is being offered by Barton & Olson at English's. The head-

line act that will top next week's bill is that of the Creole Band, an 

organization made up of seven colored comedians and musicians. These 

players will offer an old-time plantation act which embraces music, singing 

and dancing as only colored performers can offer. They carry a special scenic 

production for their act, showing the South before the war, with quarters and 

the "Big House" where the master resides, who has the band present their 

plantation pastimes after their "chores" are done. 

 

Indianapolis News - June 1, 1915 - English Theater 

 The headliner this week is the Creole Band, an organization composed 

of colored singers, dancers, comedians who keep the audience in good humor 

for almost a half an hour with an act that embraces real negro melodies, 

dancing and music as only colored performers can offer. The act was a big hit 

and was forced to respond to a dozen encores. 

 

South Bend News-Times - June 4, 1915 

 On Monday the theater will present a new vaudeville bill featuring the 

Creole Band in 'Plantation Pastimes.' This is a colored organization of more 

than average merit and the reports from Indianapolis where they are playing 

this week have been very flattering. 

 

South Bend News-Times - June 5, 1915 

 Monday a new vaudeville bill will be offered headed by the Creole Band 

of southern musicians and entertainers. 

 

South Bend News - June 7, 1915 

 The Creole Band from 'way down south' will render plantation airs, 

popular music and darky pastimes. 

 

South Bend News-Times - June 8, 1915 

 The Creole Band is made up of eight colored musicians who play a 

variety of popular airs, introduce darky comedy and some lively dancing. 

 

St. Louis Star - June 19, 1915 

Another big act on the bill will be the Ragtime Creole Band eight Negro 

entertainers, in a singing, dancing and musical act. 
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Alton Evening Telegraph - July 1, 1915 - Airdome 

 Tonight a brand new show at the Airdome is headed by the Creole 

Ragtime Band, singing, dancing and comedy entitled "In Plantation Days," a 

laughable musical act that is a riot everywhere. 

 

 
July 3, 1915 

 

Alton Evening Telegraph - July 3, 1915 - Airdome 

 The Airdome is presenting today a rare variety novelty in a real ragtime 

band, playing ragtime airs and singing them in a novel manner, the Creole 

Band numbering 7 people, playing on many different instruments and 

pleasing immensely. The act is a good one. 

 

 
July 12, 1915 

 

Rock Island Argus - August 4, 1915 

 The Creole Band of eight people will be another hit with their songs and 

instrumental selections. 

 

Quad-City Times - August 10, 1915 - Columbia Theater opening 

 The Creole Band, composed of eight "dark complexion folks," know the 

art of making an audience laugh, besides producing harmony and melody on 

their instruments. Plantation Days is what they style their act. 
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August 12, 1915                 August 16, 1915 

 

Quad-City Times - August 17, 1915 - Columbia Theater 

 Headlining on the bill is the Creole band, a collection of colored 

minstrel men with dancing, singing, comedy and Negro folklore. 

 

Rockford Republic - August 18, 1915 

 The program also offers the Creole Band, half a dozen or more Negro 

players, who specialize in the songs of the southland. They play effectively 

according to all reports, and have been successful in a tour of larger cities. 

 

 
August 18, 1915 

 

Daily Register-Gazette - August 20, 1915 

 The Creole Band, a bit of dark town minstrelsy is a bit noisy at times, 

but it makes pretty good entertainment. 

 

Rockford Republic - August 20, 1915 

 The Creole Band seven colored boys with good voices, sang, danced and 

played selections on string and brass instruments. Their plantation life bit was 

well liked. 
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August 21, 1915 

 

Daily Illinois Register - September 1, 1915 

 A very strong bill has been arranged, headlined by the Creole Band. 

This organization composed of 6 talented musicians, is known throughout the 

country as the greatest exponents of syncopated melody and should prove to 

be a knockout. 

 

 
September 1, 1915 

 

Daily Illinois State Register - September 2, 1915 - Creole Band at Majestic 

 The new show for the last three days of this week is headlined by the 

Ragtime Creole Band double quintet of colored boys, who promise an 

interesting diversion n a vaudeville way-they offer a hodge-podge musical act, 

composed of singing, dancing and play the string and brass instruments, 

rendering some real southern ragtime, the kind of 'rag' that makes your feet 

jump from the floor.   

 

Daily Illinois State Journal - September 3, 1915 

 The Creole Band eight southern colored people rendering a novel 

musical act with ragtime predominating. Starting with tomorrow matinee and 

for the balance of the week a very strong bill has been arranged, headlined by 
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the Creole Band. This organization composed of six talented musicians is 

known throughout the country as the greatest exponents of syncopated 

melody and should prove to be a knockout. 

 

      
                  September 4, 1915     September 5,  1915    

         

Decatur Herald  - September 7, 1915 - Parade for Labor Day 

 Bringing up the rear was an Empress Theater float carrying the Creole 

Band booked there for the first half of the week. 

 

Tacoma Times - September 21, 1915 

 Johnson' Creole Band, composed of seven colored men who are both 

musicians and comedians, is another laughing hit of the bill. 

 

 
September 23, 1915 

 

Pantagraph - September 24, 1915 

 Creole Ragtime Band-a comedy musical offering entitled 'Plantation 

Day.'  (African)  
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September 24, 1915 

 

New York Clipper  - October 16, 1915 

 Vernon Castle traveled to Quincy, Ill. this week to hear the Creole Band 

who has been playing time around the Association houses. The dancers 

offered the band $400 a week to travel with him and play for his dances. The 

band could not accept the offer on account of being booked in the big time in 

the East this winter. 

 

Daily Times (Davenport) - October 16, 1915 

 The famous Creole ragtime band of seven will feature the last half of the 

week these performers play on brass and wind instruments, and are a joy to 

those who love real ragtime. 

 

Bystander (Des Moines) - November 5, 1915 - Reception of Queen of Sheba 

Chapter. 

 Supper and refreshments were served, after which the world renowned 

Creole Band, playing at the Majestic Theatre, rendered several selections and 

the event passed into history as the biggest thing ever given in Waterloo by the 

African -American race. 

 

Omaha World -Herald - November 7/8, 1915 - Empress Theatre 

 Once more the Empress must be given credit for a well balanced bill 

which holds for the first half. 

 The week's bill is headed by the Creole Ragtime Band, composed of 

seven colored ragtime musicians, who have the house in a continuous applause 
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from the rise to the fall of the curtain. They play a number of the old-time 

rags and southern melodies. This is the only act that has ever been held over 

for a full week at the Hippodrome Theater. 

 

Omaha Daily Bee - November 7, 1915 

 A well assorted program is offered at the Empress starting Sunday and 

for the first half of the week. Heading the bill is the 'Creole Ragtime Band' 

seven raggy artists in a mélange of rages, entitled 'Plantation Days.' This is the 

only act that has ever been held over for a full week at the Hippodrome 

Theater, Chicago. 

 

Indianapolis Star - November 21, 1915 

 For the last half of the week the new shows starting Thanksgiving Day 

will bring the famous Creole Band heading a bill of exceptional merit. The 

Creole band is one of the vaudeville sensations of the year, and scored a 

tremendous hit at English's last summer. There are seven colored singers, 

dancers and musicians in this aggregation. 

 

 
November 24, 1915 

 

Indianapolis Star- November 24, 1915 

 With the Creole Band as the headliner feature, the Lyric Theatre will 

present an entire new bill for the latter half of the week. 

 

 
November 26, 1915 

 

New York Clipper  - December 11, 1915 
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 That Creole Band of six pieces, trombone, guitar, clarinet, fiddle and 

bass viol played a rather ragged selection for a starter, the clarinet 

particularly being strong for the comedy effect.  

 The old darkey whom they were serenaded responded by singing 'Old 

Black Joe,' and the band chimed in with fine harmony both instrumentally 

and vocally. The playing of some ragtime melodies worked the old darkey to 

dancing pitch, and he did pound those boards until the kinks in the humor 

reminded him of his age. Lots of bows, and encores, more bows and another 

encore stamped this offering. 

 

Indianapolis News - November 20, 1915 

 Six colored musicians composing the Creole Band and an old southern 

"darky" dancer form the principal attraction at the Lyric the latter half of the 

week. Much of the music is the typical Negro "rag" time and was greatly 

appreciated at the opening performances. A bit of comedy is worked into the 

act when the old colored man is unable to resist the influence of the music and 

breaks into a shuffling dance that is very amusing.  

 

1916 

 

San Francisco Examiner - no date 

 The New Orleans Ragtime Band is one of the best things ever seen on 

the Pantages state.  

 

New York Clipper  - Vol. 63, 1916 

 The Creole band called for the services of six colored musicians, who 

played harmoniously on the violin, bass viol, clarinet, cornet, guitar and 

trombone. The 7th member of the act appeared in burnt cork, while his 

associates were all light colored individuals. Hence the title. The dark one was 

a good aged 'darkey.' He sang 'Old Black Joe' splendidly and contrary to time 

honored customs, tenor instead of bass. The act was one of the big hits of the 

afternoon. 

 

New York Clipper  - January 1, 1916 

 The Creole Band called for the service six colored musicians, who 

played harmoniously on the violin, bass violin, clarinet, cornet, guitar and 

trombone. The seventh member of the act appeared in burnt cork, while his 

associates were all colored individuals. Hence the title. The dancer was a good 

aged 'darkey.' He sang 'Old Black Joe' splendidly, and contrary to time 
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honored custom, sang tenor instead of bass. The act was one of the big hits of 

the afternoon.  

 

Evening World - January 22, 1916   

 A new edition of "Town Topics" seen some time ago at the Century 

Theatre will be put on at the Winter Gardens on Mandy night. The company 

includes the Creole Band. 

 

      
        January 23 1916  February 9, 1916 

 

 
February 12, 1916 
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February 13, 1916 

 

 
March 4/5, 1917 

 

Chicago Tribune - March 9, 1916 

 And there is Mabel Elaine, whose knockabout dancing would be more 

appreciated if she didn't make faces; the Creole Ragtime Band, which 

supplies the syncopation for her clogging. 

  

Freeman - March 11, 1916 

 'Town Topics' with Trixie Friganza and Bert Leslie, opened at the 

Chicago Theater last Monday, formerly the old American Music Hall. The hit 

feature of the show was the Creole Band with Mabel Elaine according to the 

newspapers. 

 

Indianapolis News- April 6, 1916 - Shrine party-Murat Theater 
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 The Creole Band and a large chorus. 

 

Daily Signal - April 15, 1916 

 Music was furnished by the Creole Band. 

 

 
April 23, 1916 

 

 
April 30, 1916 

 

 

April 30, 1916 
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May 13, 1916 

 

Urbana Daily Courier  - May 18, 1916 

 The Ragtime Band, the feature act on the five act vaudeville show 

opening today at the Orpheum is the Ragtime Creole Band, seven people in an 

act consisting of dancing, comedy and real colored singing. 

 

 
May 21, 1916 

Argonaut - Vol. V79 - July/Dec. 1916 

 Johnson's Creole Band, playing wild and untamed "music" is a comedy 

feature. They carry some acrobatic dancers with this act. 

 

Winnipeg Tribune - July 15, 1916 - Pantages 

 Another laughing hit will be the re-appearance here, of Johnson's 

ragtime Creole band. since their first appearance in vaudeville, which was 

made on the stage of this theatre, the Creole band have travelled far and wide, 

earning praise wherever they went. 

 

New York Age - August 3, 1916 

 The Creole Ragtime Band is at the Pantages Theater, Calgary, Canada. 
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August 8, 1916 

 

Great Falls - August 9, 1916 - Society buds - Grand Opera House 

 The Creole band has proved one of the biggest hits of the varieties stage. 

 

Great Falls Tribune - August 10, 1916 - Creole Band is the big number 

 Two audiences that taxed the utmost capacity of the Grand Theater 

witnessed another good bill of Pantages vaudeville last night and there was 

one act that was worth the price of admission from anybody. That was the 

Creole Band. There were other good acts but this was the act par excellence 

.It was a band of colored musicians of good ability that played the tunes with 

an appeal to them. One of the seven numbers of the company rendered a 

couple of vocal solos, the opening one being "Old Black Joe.' This was 

received with enthusiastic, general and continued applause by the audience. 

  

Anaconda Standard - August 11, 1916 

 Johnson's Creole Band has a prominent place in the new list of Pantages 

attractions booked here for tonight. This remarkable organization of melody 

producers has been starred in the largest theatrical centers and always has 

made a most emphatic hit. Their 'wild and untamed' music on such 

instruments as the cornet, clarinet, violin, guitar, trombone and double bass 

striking a responsive chord in popular fancy. 
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August 12, 1916 

 

Seattle Daily Times - August 29, 1916 

 Johnson's Creole Band of six Negroes eccentric players and dancers and 

one old man comic who sings 'Old Black Joe' et al, is back and as mostly 

popular as ever. 

 

 
August 29, 1916 

 

August 30, 1916

 
 

Seattle Daily Times - September 1, 1916 - Gets start from Pantages 

 Johnson's Creole Band whose new kind of ragtime is being heard at the 

Pantages this week is a personal find of magnate Alex Pantages. The local 

vaudeville magnate discovered the band at a prize fight in San Francisco 

about two years ago, and believing they would be a great hit on the stage, 

immediately placed the musicians under contract to play his entire circuit. 

The band fulfills his rosiest hopes, and after finishing his time, jumped direct 

to the Winter Garden in New York, where it remained for a year. The band is 
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grateful to the Seattle manager for giving it a start, and when offered other 

time in the East, turned it down to make the present tour of the Pantages 

circuit.  

 

 Vancouver Daily World  - September 2, 1916 

 As an added attraction Johnson's Creole Band is said to take all prizes. 

This offering is a novelty turn, one which has seldom, if ever, been duplicated 

in other variety houses. During the course of their act they offer a trifle of 

comedy which gets to everyone, but the real big hit of theirs is said to be the 

brand of music and the assorted dances they offer. 'Wild and untamed,' some 

critic said of these persons. As a little life is desired by even the most blasé 

theatre-goers once in a while, these boys have every chance of making 

themselves really popular in this city, for this type of entertainment is said to 

be their specialty. 

 

Vancouver Daily World - September 5, 1916 - Pantages Theatre 

 'Music hath charms' they say, and music interspersed with real 

hilarious comedy, such as is offered by Johnson's Creole Band, an octet of 

dusky purveyors of wild and weird harmonics, certainly does charm, for it 

warms the hearers up and gives them the inclination to join in the rhythm of 

the melodies. Listening to these performers one is well able to imagine how the 

dwellers in the south are infected by the strains of the rollicking themes which 

their self-taught musicians furnish. 

 

Tacoma Times - September 16, 1916 - Pantages- 

 Johnson's Creole band will be one of the big musical features. This 

organization has scored a tremendous success in eastern cities. Morgan Prince 

is the feature comedian. 

  

Tacoma Times - September 19, 1916 

 Seven men comprise Johnson's Creole Band, one of the tuneful acts of 

the program. 

 

Tacoma Times - September 21, 1916 

 Johnson's Creole band, composed of seven colored men who are both 

musicians and comedians, is another laughing hit of the bill. 

 

Oregon Daily Journal - September 24, 1916 
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 As a special attraction, Johnson's Creole Band will offer its wild, 

untamed music. This is one of the most distinct musical organizations in 

vaudeville and it offers a most extensive program. 

 

 
September 24, 1916 

 

Oregon Daily Journal - September 26, 1916 - Pantages Theater 

 Johnson's Creole Band is a revival of plantation "grand opera," 

interspersed with dancing stunts. The wild screechy music is typical while the 

singing and dancing of "Old Black Joe" is one of the worthwhile portions of 

the bill. 

 

Morning Register - September 20, 1916 



40 
 

 Johnson's Creole Band presenters of wild and untamed music, 

combined with old-time southern fun - the delight of the East, the joy of the 

west. 

 

News Review - September 30, 1916 

 A big number and one that gets over in fine style is Johnson's Creole 

Band, a sextet of dusky lads who present old and new untamed music plus old-

time southern carrying on. 

 

Tacoma Times- September 31, 1916 

 Johnson's Creole Band composed of seven colored men who are both 

musicians and comedians is another laughing hit of the bill. 

 

Morning Register - October 1, 1916 - Eugene Theater 

 A big number, and one that gets over in fine style is Johnson's Creole 

Band, a sextette of dusky lads who present old and new untamed music plus 

old time southern carryings on. One old darky dances the old-time jigs and 

scores. The music is melodious and full of departures in harmonies. 

 

     
October 1, 1916            October 2, 1916 

 

San Diego Union - October 3, 1916 

 Johnson's Creole Band is well entitled to be classed as one of the 

features of the week. Since last seen this act has been completely changed and 
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is now unrecognizable. 'Wild and untamed music' is the manner in which the 

selections are billed, but this is something of a misnomer, for the numbers 

amount to something of a treat, the arrangement being unique and handled in 

a skillful manner. Incidentally, there is some good comedy and dancing 

introduced that adds considerably to the enjoyment of the turn. 

 

San Francisco Chronicle - October 8, 1916 - Pantages Theater 

 Johnson's Creole Band in "wild, untamed" musical selections. 

 

San Francisco Chronicle - October 9, 1916 

 Johnson's Creole Band is one of the comic features of the bill. Their 

musicians offer what they call "syncopated and macerated music" that makes 

laughs even while it keeps toes tapping on the floor. 

 

San Francisco Chronicle - October 11, 1916 

 This week's bill at the Pantages has for its headline attraction Johnson's 

Creole Band, an organization of 'noisy musicians' who play 'macerated 

ragtime' (i.e. jazz) 

 

 

Oakland Tribune - October 15, 1916 

 One of the biggest successes of the east, Johnson's Creole Band will be 

the great noise maker of the week. These musicians offer what they term 

"Syncopated Macerated Melody" - a novel concoction that is uproariously 

funny. 

 

Oakland Tribune - October 15, 1916 - Pantages 

 Johnson's Creole Band will be the great noise maker of the week. These 

musicians offer what they term 'syncopated macerated melody' - a novel 

concoction that is uproariously funny. 

 

Oakland Tribune - October 16, 1916 

 A hearty act carrying much enthusiasm and a wild desire to express 

melody through the media of band instruments, in Johnson's Creole Band. 

For a moment after the rise of the curtain one isn't sure whether he is 

listening to music or just a mere steam hammer. After awhile when the ears 

become attuned, one is assure that it is music. 

 

Los Angeles Times - October 22, 1916 
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 Johnson's Creole Band, a feature of the late Broadway success "Town 

Topics" will appear with its wild and untamed rendition of the latest song 

hits. 

 

Los Angeles Herald - October 25, 1916 

 Colored harmony is a-plenty in the syncopated turn of the Creole Band. 

 

 
October 26, 1916 

 

Evening Tribune (San Diego) - October 28, 1916 

 "Wild and untamed music"  of a highly original brand is furnished by 

Johnson's Creole Band, an organization of dusky musicians that has won 

unusual success on the biggest eastern vaudeville circuits since the last 

appearance at the Savoy. Ragtime selections, played as only this Creole band 

can, make up the larger part of the act, although there is also a liberal 

sprinkling of old-time southern mirth. 

 

San Diego Union - October 29, 1916 

 Johnson's Creole Band presenters of "wild and untamed music," not 

only furnish a bunch of ragtime selections but also dispense a large amount of 

old-time southern comedy. 

 

Evening Tribune - November 2, 1916 

 Johnson's Creole Band presenters of "wild and untamed music" furnish 

a program of ragtime selections, as well as a couple of southern melodies and 

some singing and dancing. 

 

San Diego Union - November 2, 1916 

 Johnson's Creole Band, although seen at the Savoy about two years ago, 

appear in a brand new act that makes it easily understood why they should 

have proven such big favorites on the  principal Eastern circuits. They are 
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anything but dispensers of "wild and untamed music," their program, on the 

contrary, containing selection considerably out of the ordinary. 

 

Salt Lake Herald - November 8, 1916 

 Johnson's Creole Band is a most original kind of aggregation and 

produces melody that is expected to delight capacity audiences at the Pantages 

Theatre nightly this week, combined with its music is southern fun in the 

great old plantation sort. 

 

Salt Lake Herald Republican - November 9/10, 1916 - Pantages Theater 

 Johnson's Creole Band has a husky trombonist of Arthur Pryor ability 

and five other instrumentalists. The singing of "Old Black Joe" is artistically 

and sympathetically done. Johnson's Creole Band, composed of seven colored 

men is both comedians and musicians. 

 

 
November 10, 1916 

 

Goodwin's Weekly- November 11, 1916  

 Johnson's Creole Band pleased those who are partial to syncopated 

music a little wild though the musicians are about ninety-nine per cent 

removed from Creole. 

 

Salt Lake Telegram - November 12, 1916 

 Johnson's Creole Band scores a decided hit with Salt Lakers this week 

in their wild and untamed musical selections, which will be featured on the 

new bill opening at the Pantages next Wednesday afternoon. The curtain rises 

on an old plantation scene and subdued lights lend a charm to the scene, while 

a golden moon creeps into sight, and a half dozen "darkies" burst into a 

rollicking Southern melody. "Uncle Tom" (Joe) hobbles out of the tiny cabin 
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nearby, and a tense breathless interest is created in the audience,  as these 

Southern musicians blend in the old, old favorite "Old Black Joe." The act 

ends in a frolicsome spirit of fun, and above the din of the music can be heard 

the noisy applause of the audience.  

 

Salt Lake Herald Republican - November 12, 1916 - Pantages Theater 

 Johnson's Creole Band, presenters of wild and untamed music, 

combined with old-time southern fun, scores one of the biggest successes on 

this week's bill. 

 

Ogden Standard - November 15, 1916 

 Johnson's Creole Band has a prominent place in the new lists of 

Pantages attractions. This remarkable organization of melody producers has 

been starred in the largest theatrical centers, and always has made a most 

emphatic hit. Their  "wild and untamed" music on such instruments as the 

cornet, clarinet, violin, guitar, trombone and double bass, strike a responsive 

chord in popular fancy, according to reports received here from other cities, 

where the company has appeared. 

 

 

 

 
November 16, 1916 
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November 17, 1916 

 

Ogden Standard - November 17, 1916 

 Johnson's Creole Band must have been in a hurry last night to get 

somewhere as its act was rather abbreviated that created some dissatisfaction, 

the audience being in a mood to appreciate several more songs and dance 

numbers. The band has plenty of talent and its short program made a big hit. 

 

Denver Rocky Mountain News - November 21, 1916 

 Those who know the south will appreciate the realism of the music of 

Johnson's Creole Band. Members of the band are mulattoes and they made a 

hit last night. 

 

Colorado Springs Gazette - November 23, 1916 

 Old-time southern fun is in Johnson's Creole Band with all the vile 

bellowing of bass horn and the latest creations in pajamas. Southern melodies 

with real darkies at the helm will never fail to bring out the best there is in 

dreamy harmony. 

 

Colorado Springs Gazette - November 25, 1916 - Pantages's Opera House 

 Johnson's famous Creole Ragtime Band offers a pleasant southern 

jubilee, showing plantation days of long ago. Good singing, dancing and 

comedy mark this turn as one of the leaders in this style of entertainment. The 

band has an unenviable reputation for its wild ragtime. 

 

Denver Rocky Mountain News - November 25, 1916 

 For several weeks the Tabor Grand has been offering a special matinee 

for the children, and the idea meet with instantaneous success. Today the little 

folks will have the treat of their lives when the Creole Ragtime Band will 



46 
 

present a specially arranged program just to please them. There will be lively 

tunes, unique dances and all kinds of funny things to amuse.  

 

 
November 26, 191 6  

 

Omaha World-Herald - December 17, 1916 - Empress Theater-Peoples 

Vaudeville. 

 For those who enjoy a musical novelty, the Empress management has 

booked an act for the first part of this week that will go a long way toward 

filling the bill. This act is 'The Creole Ragtime Band.' It is well known that for 

genuine ragtime a colored band is the real thing and this colored band is 

claimed to be the raggedest of them all. 

 

Omaha World-Herald - December 18, 1916 - Empress-Popular Vaudeville 

 For the first half of the current week a musical novelty offered by the 

Creole Ragtime band heads the vaudeville bill at the Empress. All of the 

numbers rendered are the latest ragtime selections. This act met with hearty 

approval at all of the Sunday performances. 
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December 28, 1916 

 

 

1917 

 

 

January 6/12, 1917 

 

St. Louis Star - January 9, 1917 

 The; New Orleans Original Creole band with popular rags and 

southern melodies scored. 

 

 
January 18, 1917 

 

Indianapolis News - January 20, 1917 

 The Original Creole Band, which first made a hit at the Lyric and in the 

summer vaudeville bills at English's and then went on tour with several 
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musical comedies, such as "Town topics." will be the headline act at the Lyric 

again next week in a singing, dancing and instrumental act. 

 

Indianapolis Star   January 21, 1917 - Lyric Theater -Vaudeville 

 With the Original New Orleans Creole Band as the paramount 

attraction, the Lyric will offer an imposing array of high quality vaudeville 

features this week. The Creole Band needs no introduction to Indianapolis 

theater-goers. The clever aggregation of colored performers has appeared 

here several times in vaudeville at the Lyric and at English's. Their last visit 

was as one of the features of the Shuberts' musical revue, 'Town Topics,' at 

the Murat Theater. They present a genuine 'down south' darkey skit entitled 

" Uncle Joe's Birthday." Though they are all singers, dancers, and comedians, 

it is as instrumentalists that they excel, and the weird Negro harmony which 

distinguishes their selections is of the haunting variety not soon forgotten. 

 

Indianapolis Star - January 23, 1917 

 Whoever "found"  the Creole Band, that merry aggregation of colored 

singers, dancers and instrumentalists who are back again at the Lyric heading 

this week's vaudeville bill, discovered what gives promise of becoming a 

vaudeville institution, for the Creole Band, as an act, possesses that happy 

combination of mirth, music and dancing that is inborn in the American 

Negro when his nationally sunny disposition is given an opportunity to vent 

itself. The ragtime instrumental members, of course are the predominating 

feature of the act. Only Negro musicians of the type to be found along the 

levees of the Mississippi river and its southern tributaries could dispense such 

weird minor harmonies as these players extract. If you have seen the Creole 

Band during the previous visits here you will naturally want to see the act 

again and if you haven't seen it you are bound to find it mighty enjoyable. 

 

Indianapolis News - January 23, 1917 

 The Creole Band, a company of colored entertainers seen here before, 

and who never fails to please are back again with their dancing, jovial humor, 

music and songs. 

 

Indianapolis Star - January 26, 1917 - Notes on the stage. 

 The members of the Creole Band, that happy aggregation of colored 

entertainers appearing at the Lyric this week, all hail from New Orleans and 

were working on the levees (i.e. not true) there when they were picked up by a 

cafe owner, who engaged them to play in his restaurant. The hit they made 

was instantaneous and they were soon drafted into vaudeville, where their 
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present act, "Uncle Joe's Birthday,"  was arranged for them. They are the 

undisputed originators of the "Jazz Band"  craze now sweeping the country. 

 

Detroit Free Press - February 27, 1917 - Orpheum-Vaudeville 

 There is plenty of fun and good amusement on the bill current at the 

Orpheum Theater this week with the Creole Band of seven members as the 

leading feature. These clever Negro entertainers have come to be known in 

vaudeville circles as the "Jaz"  band, Jaz being a vaudeville word denoting the 

putting of speed, ginger or 'pep' into an act. 

 

 
March 6, 1917 

 

 
March 13, 1917 

 

New York Age - March 29, 1917 

 The Creole Band is back at the Winter Gardens where it made a big hit 

last year with Town Topics. It played two extra theatres Sunday - Lexington 

Opera House and the Columbia. 

 

New York Clipper  - April 1917  

 The Creole Band found it easy going, making a noise that some persons 

called music.' The band consists of a violin, bass, guitar, trombone, cornet and 

flute with each vying with the other in an effort to produce discord. 
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April 2, 1917 

 

 
April 2, 1917 

 

 
April 3, 1917 

 

Springfield Republican - April 22, 1917 - Creole Band the big show at Plaza 

 The headliner on the first of the week vaudeville program at the Plaza is 

the Creole Band, an organization of colored musicians, recently a feature at 

the New York Winter Gardens. Their comedy work is in capable hands for 

Morgan Prince, in the role of a dilapidated but active southern dark, adds to 

the general merriment of the act by his presentation of solo songs and dances. 

 

Springfield Republican - April 23, 1917 
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 Fresh from their success at the New York "Winter Gardens,"  the 

Creole Band comes to Springfield, appearing at the Springfield Theater today, 

tomorrow and Wednesday of the week. All manners of musical instruments 

are played and the comedy is plentiful. 

 

 
April 24, 1917 

 

Omaha World-Herald - September 30, 1917  

 The Creole Band, with a musical offering entitled "In Plantation Days" 

complete one of the best bills ever presented on the Empress stage. 

 

Fort Wayne Journal-Gazette - October 25, 1917 

 The Original Creole Band, the jazz organization first introduced jazz 

music into vaudeville also is on the program. For real downright syncopation, 

jazzacopation, harmonizin' stuff the Creole band is along in the jazz world, 

both instrumental and vocal. There is plenty of comedy aside from that 

created by the enthusiastic jazz band. 

 

Fort Wayne Sentinel - October 21, 1917 

 The Original Creole Band, a jazz organization, in ragtime melodies such 

as only the darky musicians can play and in some of the old-time southern 

folk songs of generations. 

 

 
October 21/24, 1917 

 

Fort Wayne Sentinel - October 25, 1917 
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 The Original Creole Band, a jazz organization that syncopates, 

harmonizes and jazzcopates at high speed and with a wealth of comedy 

business is the jazz band that first introduced the ultra modern idea of music 

into vaudeville. 

 

 

Fort Wayne Journal - October 25, 1917 

 The original Creole Band the jazz organization that first introduced 

jazz music into vaudeville also is on this bill. for real downright syncopation,' 

jazzacopatin,' harmnizain' stuff the Creole Band is among in the jazz world, 

both instrumental and vocal. There is plenty of comedy aside from that 

created by the enthusiastic jazz band. 

 

Fort Wayne Sentinel - October 26, 1917 

 The Original Creole Band, a jazz organization with a world of 

syncopation and acrobatic instrumental music complete this bill. 

 

 
October 26, 1917 

 

Fort Wayne Sentinel - October 7, 1917 

 The Original Creole Band, vaudeville's pioneer jazz organization. 

 

Detroit Free Press - October 30, 1917 - Colonial Theater 

 One of the headline acts is the Creole Ragtime Band, composed of real 

New Orleans musicians, who appear in "Uncle Joe's Birthday" and proves 

one of the program treats. 

 

Daily Illini  - November 15, 1917 - At the Orpheum 

 The Original New Orleans Creole Band, seven " jazz"  harmonists from 

the sunny south will be one of the features of the bill for the last half of the 
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week at the Orpheum. Everybody loves to hear a musical program rendered 

by real darkies, and the men who comprise the band's personnel are artists on 

their chosen instruments. The Creole Band was the original organization of its 

kind, and introduced " jazz"  tunes to vaudeville patrons. 

 The Creole Band put all the speed and "pep" they possess into their 

work, and their repertoire of popular "rags"  and southern melodies is varied 

and pleasing. A clever comedian introduces much humor, and the inevitable 

chicken, always associated with the Negro race, plays a prominent part in the 

proceedings. The finale is full of snap and 'pep' and is a fitting ending to an 

act that will be long remembered buy any audience. 

 

 
November 15, 1917 - coming to Empress Theater 

 

 Below is the first time the band was called "a jazz band" in an 

advertisement. Also the month of January 1918 we find the use of the term 'jazz' 

to describe the band. 

 
November 17, 1917            November 21, 1917 

 



54 
 

 
November 27, 1917 

 

Indianapolis News - November 29, 1917 

 The Original New Orleans Creole Band will fill an important spot on 

the Lyric's vaudeville bill next week. The Lyric's booking agents are sending 

this odd comedy and musical offering back to the Lyric prompted by the 

inquiry of the Lyric's patrons as to whether or not the Creole Band would be 

included in this season's attractions. The Creole band is an aggregation of 

seven colored instrumentalists, singers, dancers and comedians who appear in 

a skit called "Uncle Eph's Birthday."  The Lyric will give three performances 

tonight, the first start ing at 6:45 o'clock. 

 

South Bend News-Times - November 30, 1917 

 Also well received was the Original New Orleans Ragtime Band, with a 

musical song and dance sketch entitled "Uncle Joe's Birthday." 

 

 
November 29, 1917 
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Indianapolis News - December 1, 1917 - Lyric Theater  

 The Original New Orleans Creole Band, one of the most popular acts 

touring the variety circuits, and a favorite with Lyric patrons, comes to that 

theater next week, having been booked for its third appearance by special 

request of Barton & Olson prompted by inquiries from patrons. The Creole 

Band is a company of seven colored singers, dancers and instrumentalists. It is 

headed by H. Morgan Prince, one of the best of colored comedians, who, in his 

delineation of an old-time darkey is the central figure of a skit called "Uncle 

Eph's Birthday," in which gin, chicken, song, dance, music and fun have a 

part. Instrumental  numbers are the feature of the act. The Creole Band is said 

to be the "daddy" of all jazz organizations-a heavy responsibility.   

 

Indianapolis News - December 4, 1917 

 The Creole Band, a company of dusky jazz artists seen here previously 

and well liked by the 'pop' crowd, toplines the bill at the Lyric for the week. 

Like other colored organizations this one is notable for "pep."  Everybody 

works. 

 

 
December 4, 1917 

 

Muskegon Chronicle - December 12, 1917 -   Original jazz band to appear at 

Regent. 

 The Original New Orleans Creole Band is to be the top-liner at the 

Regent for three days, beginning Thursday. This organization comprises 

violin, guitar, bass viol, clarinet, cornet, and trombone, and with H. Morgan 

Prince as comedian. There has been much contention as to which organization 

in the United States was the original jazz band. The members of the Creole 

Band declare they are "it." Anyway, they are a real syncopation', 

jazzcopatin', harmoizin' bunch of musicians. They don't play all jazz but 

enough to make their act spicy. 
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December 13, 1917 

 

Nashville Globe - December 14, 1917 

 Creole Band - the boys from New Orleans playing Muskegon, Mich. 

second half of this week. 

 

 
December 14, 1917 

 

Kalamazoo Gazette - December 16, 1917 - Majestic Theatre presents "fun 

bill"  opening today. The New Orleans Creole Band, in real jazz music to head 

program Sunday and through Wednesday shows. 

 There promises to be one of the best vaudeville bills of the season at the 

Majestic Theatre opening this afternoon. It is a fun bill and one that is 

appropriate just before the holidays. 

 There has been much contention as to which has been the original 

"Jazz"  band, but there is not very much room for argument when one sees the 

Original New Orleans Band, which headlines the bill. There is none that will 

admit that the darkies do not excel in ragtime melodies, and it will be a real 

pleasure to hear a real synocpation,' jazzccopatin,' harmonizin' lot of 

entertainers like this band. 
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                December 16, 1917           December 17, 1917 

 

Kalamazoo Gazette - December 17, 1917 - Ragtime Band is Majestic feature 

 The Original New Orleans Creole Ragtime Band introd uces some 

" jazz" music that introduces "jazz"  music that has never been equaled here. 

There is a lot of comedy.  

 

 
December 17, 1917                    December 22, 1917 

 

Jackson Citizen Patriot - December 23, 1917 

 The Creole Band has been accorded to position on the bill for reason of 

their ability to instill pep & joy into every auditor who hears them. Their 

jazzy syncopation numbers have been arranged in such a manner that the 

whole will be a veritable medley of melody. The whole interspersed with 

southern darky's humor. 

 

 

 



58 
 

 

 
December 24, 1917 

 

Nashville Globe - December 28, 1917 

 Creole Band is " jazzing 'em up"  at the Orpheum Theatre, San 

Francisco. The move over across the Bay into Oakland for a two week's stand 

at the Orpheum. 

 

 

December 31, 1917 
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1918 

 

Saginaw News - January 1, 1918 

 Starting Thursday for the last three days of the week, the New Orleans 

Creole Ragtime Band will be seen in a genuine southern plantation 

celebration. 

 

 
January 1, 1918 

 

 

January 2, 1918 

 

Saginaw News - January 3, 1918 - Jeffers Strand Theater 

 The Original Creole Ragtime Band is booked starting Thursday at the 

Jeffers Strand for the last three days of this week. While there is plenty of jazz 

there is also a medley of melodies that will delight. 

 

Nashville Globe - January 4, 1918 

 The Creole Band, the seven Kings of Ragtime from New Orleans, is at 

the Palace Theatre. Flint, Mich., first half  of show. 

 

Saginaw News - January 5, 1918 

 The bill that closes Saturday night headed by the raggy New Orleans 

Original Creole Ragtime band is a keen delight from start to finish. 
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Bay City Times - January 5, 1918 - the Stage 

 The bill is headed by the dark town jubilee organization " The New 

Orleans Ragtime Creole Band."  There has been much contention as to which 

is the original jazz band but there isn't much room for argument where is 

concerned the introduction of the jazz band in vaudeville. 'The Original  

Creole Band' is it-there isn't any chance for discussion of the point- and jazz 

stand pre-eminent as the ragtime of now. Of course, it is not all jazz that 

makes the offerings of the Creole Band. They offer some of the real old 

southern melodies that never fail to score. Then there is plenty of good 

comedy, presented by a very clever comedian whose omnivorous desire "fo' 

chicken" is uproariously funny. You should not fail to see the "Creole Band." 

 

Bay City Times - January 5, 1918 - The stage - Bijou 

 The vaudeville bill at the Bijou tomorrow promises to be an invocation 

to theater-full to the brim with rich wholesome comedy, headed by the dark 

town jubilee organization " The New Orleans Ragtime Creole Band."  There 

has been much contention as to which is the original jazz band, but there isn't 

much room for argument where is concerned the introduction of the jazz 

band in vaudeville. "The Original Creole Band"  is it-there isn't any chance 

for discussion of the point-and jazz stands pre-eminent as the ragtime of now. 

Of course, it is not all jazz that makes the offering of the Creole Band. They 

offer some of the real old southern melodies that never fail to score. Then 

there is plenty of good comedy, presented by a very clever comedian whose 

omnivorous desire "fo' chicken" is uproariously funny. You should not fail to 

see the "Creole Band."  

 

 

January 5, 1918 

 

San Diego Union - January 6, 1918 

 In addition to Prof. LaCroix engagement, the Creole Jazz Band has 

been retained as a special outdoor free attraction. They will continue to give a 

free concert in the lobby of the theater each evening for one hour before the 

raising of the curtain. 
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Logansport Pharos-Tribune - January 12, 1918 

 The New Orleans Creole Ragtime Band wil l appear as the vaudeville 

offering. There are mote who will admit that these eight darkies do not excel 

in ragtime melodies, whether they be instrumental or vocal. They will make 

you sway in your seats with their real syncopation jazzocopation, harmonizin' 

melodies. 

 

Logansport Pharos-Tribune January 14, 1918 

 The Keith vaudeville offering consists of but one act but the Creole 

Band is one attraction that can well take the place of two or three of the usual 

vaudeville offerings. 

 There has been much contention as to which is the original jazz band, 

but there isn't very much room for argument where is concerned the 

introduction of the jazz band in vaudeville. The Original Creole Band is it-

there isn't any chance for discussion of the point-and jazz band prominent as 

the ragtime of now. 

 There are none who will admit that the darkies do not excel in ragtime 

melodies whether they be instrumental  or vocal, and its offers many pleasures 

to hear a real syncopatin' jazzcopatin' harmonizin' lot of entertainers like the 

New Orleans Creole Ragtime Band. 

 Of course, it is not all jazz that makes the offerings of the Creole Band. 

They offer some of the real old southern melodies that never fail to score. 

Then, there is plenty of good comedy, presented by a very clever comedian 

whose omnivorous desire "fo' chicken,"  is uproariously funny. You should not 

fail to see the Creole Band. 

 

San Diego Union - January 17, 1918 - Gaiety Theater 

 'The Dream Girl' and Prof. LaCroix scientific hypnotist, no t forgetting 

the jazz orchestra and the Creole Jazz Band proved a combination that was 

irresistible at the Gaiety Theater yesterday. 

 

 
January 18, 1917 
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Daily Illinois State Journal - January 20, 1918 - Creole "Jazz" Band - 

Majestic  

 The New Orleans Ragtime Band, one of the first organizations of its 

kind to introduce its peculiar style of entertainment in vaudeville, will head 

the next six-act variety program which opens at the Majestic today matinee 

for the first half of this week. Everybody loves to hear a program rendered by 

real darkies and the men in this band are artists on their chosen instruments-

the violin, clarinet, cornet, bass, guitar, trombone are used effectively in 

introducing real ragtime and southern melodies-a comedian adds a great deal 

of colored humor to the act which is fast and entertaining. 

  

Daily Illinois State Journal - January 21, 1918 - majestic Theater 

 The Creole Ragtime Band is the first organization of its kind to enter 

vaudeville. The seven musicians in the company are real colored musicians, all 

artists on their chosen instruments, violin, clarinet, bass, trombone, cornet 

and guitar, and the old southern melodies which everybody delights to hear, 

are rendered most effective, with very appropriate settings. The act is entitled 

"Uncle Joe's Birthday,"  and is a fetch down from the time the moon rises on a 

serenade before the old preacher's cabin to the time he is teased out of a 

sermon into a darky showdown and jig. 

 

Daily Illinois State Register - January 21, 1918 

 If there was an individual feature of the entire bill it would be the 

Creole Ragtime Band in "Uncle Joe's Birthday."  This is the original New 

Orleans Jazz Band, and it has only to be seen and heard once to be convinced. 

 

Rock Island Argus - January 30, 1918 - At the Columbia 

 The New Orleans Creole Ragtime Band to be at the Columbia three 

days starting Thursday is proud of the fact that it was the original 

organization of its kind. It claims to have introduced its peculiar style of 

entertainment into vaudeville and today stands preeminent in its line. 

Everybody loves to hear a program rendered by real darkies and the men who 

comprise the band's personnel are artists on their chosen instruments. They 

put all the speed they possess into their work and their repertoire of popular 

'rags' and southern melodies is varied and pleasing. A clever comedian 

introduces music "culled" humor and the inevitable chicken, always 

associated in one's mind with the Negro race, plays prominent part in the 

proceedings. In fact the efforts of a bold and decrepit Ethiopian to catch the 

lively fowl, furnish ending to an act that will be long remembered by an 

audience.  
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Bystander - February 8, 1918 

 A number from here went to Davenport to hear the Creole Ragtime 

band, which played at the Columbia Theater. 

 

Duluth News-Tribune - February 21, 1918 - New Orleans   Creole troupe at 

New Grand. 

  Two big vaudeville acts, including the New Orleans Creole Ragtime 

Band included as headline bill. Those who enjoy ragtime singing, dancing and 

instrumental music are promised a treat in the program of the New Orleans 

Band. The members are darkies, not Creole in the true meaning of the word, 

and they will get out and shake themselves just as the colored folks did on the 

ante bellum plantations. The act abounds in fun and jazz. 

 

 
February 21, 1918 

 

Star Tribune - February 24, 1918 

 The Creole Band said to be the original New Orleans darkie 

aggregation will appear in musical mélange of ragtime pieces and old 

southern melodies. 

 

Star Tribune - February 26, 1918 - New Palace 

 A wild buck and wing dance offered by an aged darkey closes the 

offering of the Creole Band. These six Negro boys constitute a jazz band and 

how jazzing has the unusual merit of being melodious and of course, is lively. 

The sextet was featured in the 'Winter Gardens' and is said to be the original 

darky jazz band. 

 

 

 

 

 

 



64 
 

 
March 3, 1918 

 

Nashville Globe -March 8, 1918 

 New Orleans Creole Band playing first half, Palace Theater, 

Milwaukee, Wis. second half, Orpheum Theatre, Madison, Wis. 

 

Letter to Tony Langston - March 8, 1918 

 Dear friend Tony: 

 "Just a few lines from the original Creole band; we are all well and 

hope this will find y the same. Tony we have been out for five years and have 

only lay off five weeks and we think that is going some. It  has been hard for 

us, as there were six Creole bands out last year trying to do what we have 

done. We refuse to work for Henry Weber for small money; he wanted us to 

play the Orpheum time and said we would not play New York, but  we did. We 

will use this act for the rest of WVMA for the time this year; after that we will 

go over to the Orpheum. We are closing every bill that we work. Leonard 

Scot, our comedian knocks them off their seats and all is well 

 New Orleans to all friends, your friend, The Original Creole Band. 

 

Rockford Republic - March 9, 1918 

 On the variety bill are found the Thalero Circus, an exhibition by Gus 

Thalero's dogs and ponies, the New Orleans Creole Band, which is quite a 

favorite as a vaudeville offering. 

 The Negro band in a sketch called "Uncle Joe's Birthday,'"  specializes 

in jazz music, lively dancing and song. Ragtime that is ragtime is promised 

and the old southern melodies will be heard. 

 

Morning Star  (Rockford, Ill.) - March 10, 1918 - Palace offers Creole Band 

 For its patrons this afternoon and tonight the Palace Theater offers the 

New Orleans Creole Band. The New Orleans darkies have a repertoire of 

popular "rags"  which they play only as people of their color can. Southern 

melodies have a place on their program and there is some dancing of the 

speediest kind. The final is remarkable for its snap and dash. 
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Rockford Republic - March 11, 1918 - Palace folks like jazz band number. 

Colored musicians carried off first honors yesterday at vaudeville house. 

 The Original New Orleans Creole Ragtime Band returned to the Palace 

yesterday and found themselves the favorite of the bill. The colored musicians 

have about the weirdest example of jazz music ever heard on the Palace stage 

and Sunday's audience were reluctant to let them go at the close of their act. 

There's plenty of melody in the offering with just a taste of buck and wing 

dancing. 

 

Janesville Daily Gazette - March18, 1918 

 The Original Creole Band of Chicago was the guests of Janesville 

friends on Sunday. They were on their way to Rockford, where they will fill 

an engagement at a Rockford Theater. 

 

Morning Star  - March 12, 1918 - Creole Ragtime Band  

 One of the most likeable shows of the whole season is holding the boards 

at the Palace this week and delighting the throngs with the variety of humor 

so popular in this city. Jazz music and funny stuff, mixed with plenty of song 

and character, is the diet on the entertainment menu this week, with the 

Creole Ragtime Band as a headliner. These dusky musicians from the south 

dish up a brand of music that brims over with real harmony, the soft southern 

airs that delight any lover of music. They have plenty of other varieties of 

tunes to offer you, all the latest "blues" that set the toes tapping as the 

comedian of the troupe shows you how the old fashioned slave used to dance. 

 

St. Louis Star - March 28, 1918 - Creole Band at Grand 

 The New Orleans Creole Ragtime Band, in "Uncle Joe's Birthday"  will 

be the feature of the bill at the Grand Opera house next week. This band 

claims to have introduced its peculiar style of entertainment into vaudeville. 

 

Star Tribune - February 24, 1918 - New Palace Theater 

 The Creole Band said to be the darkie organization, will appear in 

musical mélange of ragtime pieces and old Southern melodies.   

                                                                                                             

Healdsburg Tribune - September 22, 1941 

 Back in 1911, when the first of jazz bands toured America, Bill Johnson, 

of the Creole Band, broke his bow during a number, skillfully plucked his 

bass for the rest of the evening, thus began the slap and pluck bass jazz 

technique. 
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Chicago Left Bank - Alson Jesse Smith - 1953 

 A New Orleans colored outfit called the Original Creole Band had 

played at the big Grand Theatre on the south Side  1913 and then had moved 

down to the loop to the North American Restaurant at State and Monroe or a 

four-month stand. 

 

A History of Jazz in America - 1952 

 By 1913 the Original Creole Band had extended its vaudeville tour to 

cross-country proportions; for five years the band toured, reaching a 

substantial majority of the 48 states, going for west as California as far north 

and east as Maine. The band was notable for its cornet player, the 

redoubtable Keppard, and for a succession of clarinetists, starting with 

George Baquet, the only man in the band in his time who could read music. 

Baquet's skill was especially notable in the lower register, in which he carried  

the brunt of melodic responsibility, Keppard, a man with a large drinking and 

eating capacity, was a bustling showman on the stage; he could match 

Baquet's low notes on the cornet and then began the first of many attacks on 

the high register which culminated in those screeching passages for dogs ears 

played by Duke Ellington's trumpeter Cat Anderson and Stan Kenton's 

Maynard Ferguson. Baquet later was replaced by Big Eye Nelson and Jimmy 

Noone, the last of whom was perhaps the most impressive not only of this two 

of clarinetists but of all the New Orleans performances on that instrument. 

 

My Life in New Orleans - Louis Armstrong 

 Bill Johnson, the bass player, was the cat that interested me that first 

evening at the Gardens. He was one of the original Creole Jazz Band boys and 

one of the first to come North and make a musical hit. He had the features and 

even the voice of a white boy-an ofay, or southerner, white boy at that. His 

sense of humor was unlimited. There was Jimmy Paolo, who left New Orleans 

in 1915 when we were all in short pants with Keppard's Creole Jazz Band. 

That was the first band to leave New Orleans and make good. 

 

 

Summary 

 

 From the various newspaper accounts certain write-ups confirm the 

popularity of the Creole Band and also show that the Creole Band was not just 

playing music but had a very popular vaudeville act with singing, dancing, 

comedy and music. It was not just that they played "Ragtime" but played it in the 
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original New Orleans style that made these rags "jazz." This interpretation was 

being heard by many outside New Orleans for the first time and because of this 

exposure jazz soon became a national music. The band had many imitators in 

vaudeville especially 'The Tennessee Ten,' and many vaudeville acts used jazz 

music, especially in the year 1917. 

 

Tennessee Ten in Vaudeville 

"Montudie"  Garland & Tennessee Ten with Mabel Laine and or Florence 

Mills  

 
1895-1980 

 

 Edward "Montudie"  Garland had a long and successful career as a 

string bass musician, leaving New Orleans for a lengthy career with various 

bands and music activities. One can get the material on his career from 

(Bainstreet.com - file-Bios). This essay is about his time with the Tennessee 

Ten, a traveling black show with Mabel Laine (a white woman in blackface) 

and Florence Mills and the continued existence of the act. 

 

 

 

  

 

      

 

 

 

Mills  

 

 The Tennessee Ten changed personal during their existence. Included 

were: John Mobley-trombone, Wallace Gayton-clarinet, fellow named 

Johnson-banjo, and a man named Earl-violin. This personal was with band 

when Florence Mills was the vocalist. The Drummer was Eugene 'Peggy' 
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Hollander. He had an outfit; it had a bucket for snare drum, a tub for the bass 

drum. 

 Ralph Dunbar acted as producer. Dunbar became famous not only as a 

band director but an agent for many vaudeville acts, including the Tenn. Ten. 

 The star of the Tenn. Ten (in 1916) was vocalist Mabel Elaine, the then 

well known star of George M. Cohen shows on Broadway. Elaine was an 

eccentric singer and dancer of a type all too seldom seen in the vaudeville 

stage. Her work was distinctly of the 'Cohenesque' order and always won the 

highest favor of her delighted audiences. The Tennessee Ten seemed to be an 

imitator  of the Creole Band but they excelled in vocal numbers. They toured 

vaudeville from 1916 to 1922. At one time she was with the Creole Band. 

 

1916 

 

Akron Evening Times - March 28, 1916 

 The Tenn. Ten were a group of colored singers and 'fun makers' 

appearing in a spectacular revue of plantation pastimes with a sprinkling of 

latter day specialties to add zest and to modernize the attraction. As harmony 

singers this organization has no equal while as dancers they excel all other 

dusky entertainers on the vaudeville stage.'  

 

 Ralph Dunbar was known as one of the great choral directors. 

 

Akron Evening Times - March 28, 1916 

 'The Tenn. Ten' was a colored singers and "fun makers" appearing in a 

spectacular revue of plantation pastimes with a sprinkling of latter day 

specialties to add zest and to modernize the attraction. As harmony singers 

this organization has no equals while as dancers they excel all other dusky 

entertainers on the vaudeville stage. 

 

Akron Evening Times - March 31, 1916 - Syncopated music is feature of the 

Colonial Theater offering. 

 Syncopation is the password for the bill at the Colonial this week. In 

Ralph Dunbar's "Tennessee Ten," the feature attraction, there is more music 

of the whistling kind introduced than in any other like offering ever seen at 

the Colonial.  

 "Plantation Days"  is what the novelty is called. Ten of those southern 

darkies, the kind you find working around the tobacco factories and in the 

cotton fields, have been sent here by Dunbar as entertainers. There is melody 

aplenty, to say nothing of the eccentric dancing which is really original. The 



69 
 

act is brought to a close when the down south orchestra with its acrobatic 

leader puts across several successful numbers. The scenic effects have not 

been forgotten. Three settings are carefully carried out. Each member of the 

company is an artist. 

 

Wilkes-Barre Times Leader - May 15, 1916 

 "Plantation Days,"  the Ethiopian episode in three scenes, as presented     

by Ralph Dunbar's Tennessee Ten, is classed as one of the greatest singing 

and comedy combinations on the vaudeville stage and with the genuine 

southerners handling harmony and solo singing as one these Negroes can, they 

also introduce their famous ragtime band with is dancing director. From 

opening to finale "Plantation Days" is one continuous stage reproduction of 

merriment.  

 

 
Plantation Days 

Scranton Republican - May 19, 1916 - Old melodies feature headline act at the 

Poli Theater. 

 Old plantation melodies and scenes incident to ante-bellum days in the 

South feature the headliner at Poli's the last three days of the present week. 

The act is put on by Ralph Dunbar's 'Tennessee Ten,' and is described as "An 

Ethiopian Episode in Three Scenes."  There are ten colored people, eight men 

and two women in the cast, and they have an elegant scenic investure. The 

members of the company sing, dance, and present an 'amateur orchestra' 

which shows, before it concludes its work, that it can play almost any melody 

very well indeed. 

 The company features comedy as well as plantation songs, and is 

scoring strongly. Yesterday's audience was very liberal with their applause, in 

fact seemed unwilling to part with the performers. The bass, and the girl 

soprano of the company, are the cleverest of the vocalists. The girl has a voice 

as clear and pure as a bell and gives one the impression that she would be a 

success in concert work. 
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May 23, 1916 

 

Akron Evening Times - November 1, 1916 - Colonial theater 

 "Tennessee Ten" with just that number of clever darkies to form the 

company is the feature attraction. The act has been brought together through 

the efforts of Ralph Dunbar, probably the best of present day vaudeville 

producers. 

 

Akron Evening Times - November 3, 1916 - Vaudeville at the Colonial 

 Ralph Dunbar's Tennessee Ten is the feature attraction at the Colonial 

this week, supported by an exceptionally well balanced bill. The Tennessee 

Ten is a plantation spectacle combining singing dancing, comedy and 

instrumental music with a plentiful supply of each. 

 

Variety  - December, 1916 

 Ralph Dunbar's Tennessee Ten - 8 men and 2 women - all - colored - 

stopped the show cold. Too early a spot for this turn. A lot of speed, a lot of 

jass and a noisy instrumental finish that put the turn over. It may not be 

Dunbar's classiest act, but has rounded more applause than any of his other 

turns seen. 

 

New York Clipper  - December, 1916 - Majestic Theater 

 That acrobatic boy who did the funny stuff as the band leader was a 

host in himself and one encore after another was in demand. Dunbar has a 

hustling, hardworking bunch in the Tennessee Ten and it put a lot of pep into 

the Majestic bill made it pretty hard for other acts to follow. An act that the 
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Majestic folks seem to revel in and they got much satisfaction out of it. Well 

arranged for jass effects. 

1917 

 

 

 
1917 

 

Daily Illinois State Register - January 18, 1917 

 Following on top of the first half week's program, the Fifth Street 

Playhouse announces another bill of six standard vaudeville novelties, which 

will be equal if not better than the bill which closed yesterday. The feature act 

is one of Ralph Dunbar's vaudeville attractions, 'The Tennessee Ten.' Mr. 

Dunbar has the distinction of never doing anything half-way and all of his 

vaudeville acts are of the best of their kind on the variety stage today. 'The 

Tennessee Ten' will offer a comedy singing, dancing and fun skit entitled 

'Plantation Days,' in which a 'Jaz Band' plays an important part. The act is 

presented by the real colored artists and the fun is fast and entertaining. 

 

Daily Illinois State Register - January 19, 1917 - 'Jass Band' has part in 

feature at Majestic. 

 A 'Jass Band' plays an important part in the act which tops the feature 

bill that opened at the Majestic Theatre yesterday for a stay through 

tomorrow. The band performs in syncopation fashion as part of the offering 

of the Tennessee Ten, a Ralph Dunbar vaudeville attraction. Dunbar has the 

reputation of never doing things in a half-hearted fashion. His acts are the 

best of their kind. 'The Tennessee Ten' is no exception. The company's 

members ten Negroes that sing and dance in lively fashion. 
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January 20, 1917 

 

South Bend News-Times - February 1, 1917 - At the Orpheum-Tennessee Ten 

 òPlantation Days," a singing act presented by Ralph Dunbar and his 

company of sweet singers of southern songs is the featured attraction on the 

new bill beginning at the Orpheum today. 

 

South Bend News-Times - February 2, 1917 

 With 10 harmonious singers and a band remember as a finale, Ralph 

Dunbar's Tennessee Ten are headliners at the Orpheum the last half of the 

week. Their closing offering is among the good stunts seen at the Playhouse 

this season. 

 

South Bend News-Times - February 3, 1917 

 Ralph Dunbar and his original Tennessee Ten in a melodious sketch 

entitled "Plantation Days"  will be seen at the Orpheum for the last times 

today. 

 

Flint Journal  - February 9, 1917 - The Majestic 

 " Everybody loves a jazz band,"  is a song that is likely to be popular 

around the Majestic and all over print where the "Tennessee Ten" acts doing 

honors as the feature attraction. And their wild, weird, and woozy jazz music 

is not the only entertainment presented by this company of Tennessee colored 

folks'. Soft shoe dancing that embraces many kinds of variety shuffles and 

gymnastic singing of all brands of darkey vocalization is indulged in to the 

huge delight of the audience. There is antiquated Uncle Jasper who spins 

chuckly quips and there are two brunette belles who dance, sing and cavert 

with a world of pep and grans. The scenes are laid in the good old plantations 

days, with the Tennessee Ten offering a replica of plantation pastimes that 

develops into a riot of applause. And at last there is the 'Jazz' band as the top 


