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NEW JAZZ KING COMES TO STATE
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November 18, 1922

Minneapolis Star - November 18, 1922

The most recently crowned jazz king of America arrives in Minneapolis
today, when Harry S. Yerkes brings his U. S. Flotilla jazz orchestra to the
State Theater.

The present theatrical tour was undertaken by Yerkes to introduce
himself to the West. Only his phonograph records had informed the West of
his ability, so he arranged the visits that he might receive a more satisfactory
hearing.

All of the musical comedy dance hits and song successes which he has
record for the phonograph will be offered at the State. In addition there will
be an unusual number in which popular jazz hits will be played in the manner
of Liszt, Mendelssohn, Wagner, Strauss and Sousa.

HARRY A. YERKES
FLOTILLA

ORCHESTRA
New York's
Danshormanioc Orchestra.
Hear Them on the
Columbla Reecords.

August 11, 1923
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Scranton Republican - August 9, 1923 - Noted orchestra at Capitol

Capitol Theater patrons, commencing today and continuing through the
remainder of the week will hear Harry A. Yerkes' Flotilla Orchestra, famed
throughout the East, whose music is recorded by the Columbia Phonograph
Company, and who have played before many distinguished audiences will
render for Scranton theatergoers their version of the latest ballroom dance
music, popular jazz pieces and classical selections.

Yerkes' Orchestra is known as New York's Dansharmoic Orchestra and
in the Metropolis the musicians are recognized as one of the leading
interpreters of dance music. There are ten men in the orchestra and every
form of instrument is played in the brilliant interpretation of the music gems.

Scranton Republican - August 10, 1923 - Orchestra head Capitol bill.

Musical gems interpreted by the famous Harry A. Yerkes Flotilla
Orchestra are leading the entertainment program at the Capitol Theater for
the remainder of the week. At all performances yesterday, when the orchestra
opened its engagement, the musicians were called upon to give encores on
several of the popular pieces. Yerkes' orchestra is above the classification of a
jazz band, in that all of the ten members are accomplished musicians and play
the classical with equal grace as they do the poplar dance hall music. The
selections are made brilliant with many novelties devised by the accomplished
leader.

Buffalo Labor Journal - September 27, 1923
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At Shea's Theater this week Harry Yerkes Flotilla Orchestra heads the
bill. This is the first vaudeville appearance of this organization, favorite to
makers of phonograph records.

Chillicothe Constitution - December 19, 1923

Schubert-Missouri to open with a splendid music-girlie revue, Marx
Brothers, Lotta Miles. Then there is the Yerkes Happy Six augmented jazz
orchestra.

8 F-KEITHs

e

The Little Fairy of Trueful
Fantaay

NAN HALPERIN |

Character Seng Studies
Bpecial Fun Riet
OLSEN & JOHNSON

Likeable Lads Loaded With Laughs
HarrY [AlYerkeY |
FLOTILLA ORCHESTRA

Wilkes-Barre Record - February 14, 1924

The famous Broadway musical aggregation, Harry A. Yerkes' musical
Bell Hop sextet, headlines the variety bill to be presented at the Capitol for the
remaining half week, beginning with today's matinee.

Wilkes-Barre Times Leader - February 16, 1924 - Capitol Theater

The numerous admirers of those popular dance record artists, Harry A.
Yerkes and his Bell Hop Sextette, have their last opportunity to hear the
original orchestra at the Capitol tonight, when with the four other splendid
feature acts and the engrossing film story, they conclude their engagement
her. This is positively one of the best productions of this kind in vaudeville at
the present time and those who appreciate the best should make it a point to
attend one of the Capitol's four performances today and tonight.
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CONTYNUOUS DAILY 1 TO 11

“ Vaudevilio z:so-o:n(t_-o:
— LAST. TIMES TODAY —

HARRY YERKES

{ Original Fawmous

FLOTILLA ORCHESTRA

February 27, 1924

Trenton Evening Times - March 9, 1924

The vaudeville bill at the State Theatre tomorrow, Tuesday and
Wednesday will be headed by Harry A. Yerkes '‘Bellnop Sextette,” in "The
Hotel Jazzmania." This is an aggregation of dance record artists, well known
to owners of talking machines.

Springfield Republican - March 10, 1924 - Yerkes Orchestra from the Flotilla
at Palace.

The Flotilla Restaurant, a novel place in which to dine and dance, has
also been noted for its orchestra organized by Harry A. Yerkes is now on a
vaudeville tour and will headline the Poli Palace program today, tomorrow
and Wednesday, beginning with today's matinee. The organization is
conducted by Dick Barton and a popular repertoire of dance music is offers.
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Coming To Nela Beach

_YERKES HAPPY SIX

Opening Informal Dance

NELA BEACH
PAVILION

160 Street and Pleasant
Valey Boulevard

Monday Evening,
June 9

Harry H. Raymond Extends An |||
Invitation to All Dancers to
Attend

Don’tMiuThisNightatnBeach
June 6, 1924

News-Herald - July 3, 1924 - Yerkes's Happy Six play at Monarch Park
tonight.

Yerke's Happy Six, of New York City, who rendered a pleasing
program of dance music at the Sugarcreek Pavilion on Tuesday evening, will
be the dance attraction at the Monarch Park Casino this evening.

In securing Yerkes for the local dancers, the Sugarcreek Recreation Co.
has lived up to its policy of giving its patrons the best dance music obtainable.
Franklin people, along with hundreds of dancers in this section join in the
praise of this organization

Dancing tonight will be from 9 till 1, with park plan dancing prevailing.

Milbourne Victoria - September 1, 1924 - Australia-Yerkes Flotilla Band.

Harry A. Yerkes' Flotilla band can be listened to with genuine
enjoyment. The jazz which it essays under the direction of Byron L. Marvin is
given a polish which robs it of jars. There is a perfect choice of material, a fine
stage setting, and the work is given at full value without any attempt to crowd
it over by conspicuous efforts by any member of the orchestra. That the
encomiums of the American press were deserved in demonstrated by the large
attendance at Wattle path since the Flotilla began their season. The concerts
given on Sunday afternoon and evenings have drawn large houses, and are
likely to prove star attractions during the coming summer.
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MASTERS
EXPONENTS OF CLASSICAL JAZZ
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New York's Groat Renastion

November 16, 1924

Omaha World-Herald - November 16, 1924

Yerkes Flotilla Orchestra is playing at the Orpheum this week. Under
the capable leadership of young Dick Barton, this aggregation takes beautiful
motifs from 'Samson and Delilah," solos, duets and choruses taken by the
saxophone choir, with the brasses marking the rhythm, and an all-orchestra
crash here and there as a triumphal note. This orchestra represents the elite
of the various organizations of Harry Yerkes who is recognized as a pioneer
among modern orchestra impresarios.

December 9, 1924
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1925

Brooklyn Daily Eagle - December 7, 1925

Another jazz master has succumbed to the lure of Aeolian Hall and art.
Harry Yerkes brought his orchestra to 43rd St. yesterday for an afternoon of
popular numbers, classical jazz, songs and a diversity of other pieces,
including a 'Symphony in C major' by Albert Chiaffarelli.

Thus was another bolster applied to the rapidly decaying jazz myth.
Mr. Yerkes' band, which really bore resemblance to a symphony orchestra,
played very nicely-not in a manner calculated to disturb the peace of mind of
Mr. Whiteman (nothing could possibly do that), but well enough to make one
wish that Aeolian Hall were for the moment some serviceable grill room . The
great work of Mr. Chiaffarelli could not, unfortunately, wait to hear.

Plain Dealer - December 13, 1925 - A Symphony in Blue.

The most recent example of classical jazz was presented by Harry A.
Yerkes and an orchestra of sixty-five pieces in New York last Sunday, when
the new 'American Jazz symphony' by Albert Chiaffarelli was played for the
first time.

This composer has the same idea as Gershwin; that of employing the
music of the dance as thematic material. The first movement of his symphony
Is based on the 'St. Louis Blues,' and the second on 'Beale Street Blues;" both
developed in the conventional form. The third movement is a scherzo on the
first, and the last movement has for its theme 'Limehouse Blues' all of these is
treated in contrapuntal manner. It does sound like an awful lot of blues to be
played all at once, and if the composer has avoided a certain monotong, he has
done well.

Alberto Chiaffarelli

Alberto C. Chiaffarelli was born in Porte Sannita, Italy,(75 km north of
Naples) on Feb. 8th 1884. He immigrated to the U.S. as an infant in 1884 with
his father, Charles who was also a clarinet player. This was a musical family and
Alberto's brothers, Frank and Angelo were also trained as clarinetists. In 1903-
1910 Albert played in Victor Herbert's traveling orchestra and in several bands.
In 1904 Alberto joined the Sousa Band. Then for nine seasons, 1910-1919, he
played clarinet in the New York Philharmonic. The next season, in 1919-1920 he
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became co-principal clarinetist in the Metropolitan Opera, remaining for two
seasons. He then took the same position with the Chicago Opera Orchestra. In
1924, like a number of other musicians, he worked in the orchestra of a theater,
in this case the theater of Marcus Klaw (1958-1936) in New York City. Unusual
was the Alberto played on an Albert system clarinet. He died in New York City in
1945. (From web site: Principal Musicians of Metropolitan Opera.)

New York Tribune - February 18, 1918 - Philharmonic plays new
compositions. Prelude and fugue by Albert Chiafarelli delights Carnegie Hall
audience.

A new prelude and fugue, by Albert Chiafarelli, who since 1914 has
been first clarinetist of the philharmonic Orchestra, was the chief item of
interest in the orchestra’s concert yesterday afternoon in Carnegie Hall. A
""Humoresque Overture” by Mr. Chiafarelli has been played at one of the
festivals of the 'Bohemians' in California, and other works of his have been
performed by Victor Herbert's Orchestra.

The old definition states that a fugue is "'a piece of music during which
one voice after another comes in and one listener after another goes out.” But
yesterday afternoon the only thing that might have tempted listeners to go out
was the fact that, under Mr. Stansky's baton, not enough of voices were heard
to come in. There are four and even five of them in this work exploiting a fine
theme of Russian flavor with the familiar devices, augmentation, diminution
and the rest, and with a bit of chromatic harmonization toward the end, which
Is splendid. Imposing a complexity is, it is still eloquent, even dramatic, in its
thunderous struggles. Whatever else this work may be it is not a bore.

Mr. Chiafarelli, being a clarinetist, shows a partiality for the wood-
winds, and a striking ability in using them without 'muddying’ his score.
Indeed, it is a pleasure to come upon a fugue which does not depend when the
strings for all the heavy work.

No doubt the varied and brilliantly colored scoring had much to do with
the spontaneous applause which the composer, coming forward from his
clarinet desk, was obliged to acknowledge with many bows.

The Sun - December 6, 1919 - Chiaffarelli composition is pleasing to
Philharmonic.

The concert of the Philharmonic society yesterday afternoon in
Carnegie Hall was enlivened by the performance of a novelty. It was a
"Prelude to a Merry Play," composed by Albert Chiaffarelli first clarinetist of
the orchestra. The composer seems to have had no particular play in mind, or
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at least disclosed no title to the writer of the programme notes. His prelude
would go well with almost any lively comedy of Italian origin.

It proved to be a bright and pleasing work, with clearly defined themes,
contrasting in character yet all possessing the comedy spirit. The music was
generally well handled and the orchestration was generous in color. The
audience received the composition with demonstrations of pleasure and the
composer had to step forward from his place n the orchestra to bow his
acknowledgements.

New York Tribune - October 26, 1919
Program of Phiharmonic Society - Chaiffarelli's ""Overture.""

December 4, 1919

New York Tribune - August 1, 1920

Albert Chiaffarelli, 1st clarinet, who led the orchestra several evenings
last week, during the illness of Mr. Rothwell, is to present and conduct on
Monday a composition of his own, a triumphal march.

State Times Advocate - December 11, 1925

Saw Albert Chiaffarelli, the composer, directing the first jazz
symphony, ""Jazz America,” and it did make for smile that a large, serious-
faced son of the Old Italian school should be the one to do this. Of course such
Is the melting pot.

News-Herald - December 15, 1925

Now composers are elaborating on the old field. George Gershwin, who
wrote the ""Rhapsody in Blue', has finished an opera to be called ""135th
Street''-which is the center of Harlem, the capital of the Negro world-and
which will be conducted by Paull Whiteman. Albert Chiaffarelli has composed
"The Jazz American Symphony," given for the first time in New York by
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Harry Yerkes, symphonists, Walter Damrosch the great conductor, has given
an entire symphonic program of numbers based on the ragtime theory.

So, whether you like it or not, jazz is definitely here and is being
recognized as a definite art medium.

1926

Eugene Guard - January 2, 1926 - In New York

While the proper tributes are being paid the music of yesterday, the cult
of Negro music spreads like wildfire.

Within a fortnight have come announcement of the first Negro opera,
the presentation of a symphonic concerto based on Negro music, the
presentation of the first complete jazz symphony to be written and the
publication of several books on Negro spirituals, which means that someday a
proper place in American music will be given one William C. Handy, the
""Daddy of the "Blues."

Handy was head of a minstrel troupe playing through the south. He was
sitting with his colored entertainers in a railroad station at Tutweller, Miss.,
some 15 years ago when he heard a colored boy playing a mandolin and
using the back of his knife as a pick after the manner of Hawaiians playing a
steel guitar.

He noticed that the music ran over and over again on the same tune,
with slight variations. Handy had heard the first of the ""Blues’ and hurried
to write some. His ""Limehouse Blues™ needs no introduction. (Sic: Actually;
written by Douglas Fuber and Philip Braham)

Now composers are elaborating on the old field. George Gershwin, who
wrote the ""Rhapsody in Blue,”" had finished an opera to be called "135th
Street'-which is the center of Harlem, the capital of the Negro world-and
which will be conducted by Paul Whiteman. Albert Chiaffarelli has composed
"The Jazz American Symphony," given for the first time in New York by
Harry Yerkes' symphonists.

Walter Damrosch, the great conductor, has given an entire symphonic
program of numbers based on the ragtime theory. So whether you like it or
not, jazz is definitely here and is being recognized as a definite art medium.

Decatur Herald - October 22, 1930 - New orchestra
Harry Yerkes and his orchestra, a newly formed 50-piece group, will
make their debut over the national Columbia chain at 9 'clock this evening.
Compositions of outstanding merit will distinguish the program. Four of
these selections will have their radio premiere. The andante and finale
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movements of ""Jazz America,” a symphonic jazz composition by Albert
Chiaffarelli, which has not been played since its first public presentation in
Aeolian Hall, New York in 1925, is one of these.

Jersey Journal - May 20, 1932

Mr. Chiaffarelli once was the leading clarinetist with the Metropolitan
Opera; made a small fortune and burlesqued clarinet-playing as a hobby; lost
is fortune. Now he is rebuilding the fortune with what formerly was his hobby.

Plain Dealer - November 24, 1947 - Cleveland Orchestra concert

Dr. Ringwall offered the novelty of the program, Scherzo from the
symphony "'Blue Destiny." by the late Alberto Chiaffarelli and based on the
famous "'St. Louis Blues™ of W. C. Handy, the blind composer now in his 74th
year,

Continue with Yerkes Bio
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* Vaudeville: 2:30, 6:45 and 9 P, M,

Today and Tonight,
Benny & Elsie Barton

[, With Other Broadway Stars, in
“The Vaudeville
Limited”

“A Oarload of Fun, ¥Frolic, Bongs,
i Dances and Musie.

——

Extra Added Feature,

v Harry A. Yerkes
- FAMOUS ORCHESTRA.,
e W VERSATHE e s

ARTISTS—10,

June 23, 1926

Evening News - June 23, 1926 - Capitol Theater

The extra added feature attraction is another topnotch headliner. It is
Harry A. Yerkes famous Serenaders, an orchestra of ten versatile artists who
play nearly fifty different musical instruments in the course of the extensive
program they render.
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Evening News - May 3, 1927

The E. A. White Hour, which was at one time a WJZ feature, is
scheduled on WMBA's program for tonight. This hour will present another of
the Harry Yerkes' orchestral units, known as a "'Jazzmarimba’ ensemble,
consisting of twelve musicians. Muted xylophones will be heard during this
hour from 8 wet 9 o'clock.

Brooklyn Daily Eagle - October 22, 1930 - Columbia to introduce novel
orchestra of 50 pieces tonight under direction of Harry Yerkes-spice from the
studios.

Where you, as a listener, are seated comfortably before your
loudspeaker tonight we, as a critic, will be forced to direct our attention to this
fifty-piece orchestra which is to make its bow on WABC Columbia tonight at
10 o'clock. Yes, you may lean back and become bitter about the finer points of
the music, while your critic sits in a hard-backed studio chair and see just
what this man Harry Yerkes has to offer in the way of something in modern
music.

If backgrounds are any indication of future possibilities, one might
discover in Mr. Yerkes great potentialities. What, for instance, of a men who
has played with Victor Herbert, Toscanini, Mahler and at the Metropolitan
Opera House? We are curious enough about this man and his unique
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orchestra to watch him tonight. This man Yerkes has a background of at least
12 orchestras which he has popularized, and of 5,632 recordings which he has
made.

Tonight he will demonstrate what he can do for radio.

Repository - October 22, 1930

Harry Yerkes and his newly-organized, fifty-piece orchestra will make
their initial broadcast tonight at 10 o'clock over the Columbia network.
Yerkes has been directing orchestras 20 years. Collectively, his bands have
turned out 5,632 recordings. The program will be varied with a burlesque
version of 'Gallagher and Shean’ drawing the spotlight.

Omaha World-Herald - October 22, 1930

A new orchestra of 50 musicians conducted by Harry Yerkes often
called the dean of American dance music conductors, will make its debut over
CBS eastern network (KOIL, WIBW, WMAQ) at 9 p.m. today. 'Jazz
America," un-played since its first public performance in 1925, will be one of
four features on this program.

Lexington Leader - October 22, 1930

Harry Yerkes and his orchestra, a newly-formed group of 50 musicians,
is to make their first radio appearance in a special one-hour program on
WABC and stations at 9 p.m. The program, it is announced, is to introduced a
different type of symphonic jazz music, and include four selections never
played on the air before.

Richmond Times Dispatch - November 9, 1930

And now another old-timer is attempting to stage a comeback. He is
Harry Yerkes and he's an orchestra leader, too.

Yerkes is built on the same general architectural style of Rolfe. He
couldn’t touch his toes with a ruler, and, too, his face is round and rosy, just a
couple of shades lighter than Edam cheese. And again, both prefer chuckles to
laughter. '‘But Rolfe still has a bit of hair on top.

Yerkes made his money in the music business. A very long time ago he
began making records. He was the first man to put popular music on those old
wax cylinders. They made twelve at a time, there wasn't any copyright and
they recorded everything that came along.

And then yeas later Yerkes had a bright idea, he thought people who
played records would like to see the faces of the folks who played and sang for
them in the recording studios. He invented a new kind of record that carries
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the picture of the artists on its face. In it he sank every nickel he had. England
liked it and the new records caught on over there. But America had most of
the phonographs and Americans weren't impressed. Besides, a legal
technicality deprived him of the revenue from England.

Wilbur Sweatman
1882-1961

Wilber Sweatman was born in Brunswick, Missouri. Sweatman's began
his career around 1898 playing with Prof. Clark Smith's Pickaninny band. He
later joined the P. G. Lowery's band. Around 1900-1901 he was briefly with the
Mahara's Minstrels and the W. C. Handy Bands and later joined the Forepaugh
& Sells Circus Band in the late 1890s. In 1902 he organized his own dance band
while in Minneapolis, Minnesota. In 1903 he made two cylinder recordings.
Songs included were E. Harry Kelly's ""Peaceful Henry," and the ""Maple Leaf
Rag." (sic: my band played "*Peaceful Henry''-a great musical experience)

By 1908 we find him in Chicago playing at the Pekin Inn and the
Monogram Theater.

In 1910 he is listed as a theater musician. (He would be 26 years old). He
was leader of the Big Grand Theater Orchestra on State Street at 31st Street. In
one trio he had Dave Peyton on piano and George Reeves on drums.

He joined the vaudeville tour around 1911 and by 1913 made his home in
New York. In 1914 he is leading the band at Lafayette Theater. He recorded a
large number of recordings from around 1918. He was a big hit in vaudeville
being noted for playing two and three clarinets at once. He is said to be the first
African American to record jazz. In his musical ensemble at one time were such
famous early jazz musicians as: Duke Ellington, Sonny Greer, Otto Hardwick,
Cozy Cole and Coleman Hawkins.

His most famous composition, written in 1911, was ""Down Home Rag."
He had a long and successful recording career, beginning around 1910.
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In early 1917 Sweatman consisted of 5 saxophones and with him on
clarinet, signed with Pathe Records recording rags and "hits’ of the day.

Sweatman is said to have been the first African American to make
recording labeled *'jazz," one hearing melodic variations in his 1916 recordings.

In the early 1920s he was playing around New York and taking tours in
vaudeville. In 1930 he toured with a 9 piece jazz band.

Down Home Rag - 1911 - Wilber Sweatman
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His recordings had different instrumentation and different personnel.
Below are the ensembles he recorded with from 1916 t01935:
1916 - Sweatman Orchestra
1916 - Emerson Trio
1916 - Emerson Band
1917 - Wilber Sweatman Jass Band
1918 - Wilber Sweatman Jazz orchestra
1924 - Wilber Sweatman Acme Syncopators
1924 - Wilbur Sweatman Brownies
1926 - The Dixie Trio
1935 - Wilber Sweatman & his Orchestra.

Articles

WANTED '

“In OId Kentucky *” Company

Who play band y
FICRANNES - 73 e e, ety

“Bud” Wilson, ““Taby Shine and[Sweatmaw | vinys
Address JOHN M. POWELL,

.................. Musical Director-

__ _ Frank Mahara’
WTE- o PEFA Mem v emae, s

July 6, 1907
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Freeman (Indianapolis, Ind.) - January 29, 1910 - Wilber C. Sweatman. The
sensational clarinet player and leader of the famous Grand Theater, of
Chicago.

Mr. Sweatman is one of the 'standout hits' of the Grand Theater,
regardless of who is on the bill. The people pack the house to hear the Grand
Orchestra and "'Sensational Swet,” as he is usually called-to hear him play
that clarinet. Mr. Sweatman is in a class of four novelties of American as
leaders of bands and orchestras. The leader of the orchestra, of the old
Orpheum Theater in San Francisco led his men with an organ. The leader of
the Seventy-Second Massachusetts, of Springfield, Mass., leads with a
barytone horn. The leader of the orchestra at the Poli's Theater, Waterbury,
Conn., some years ago, led the orchestra with a trombone.

The above accomplishment might not look like anything out of the
ordinary to everyday people, but to the educated high-class musicians it is
next to a marvel to have control of the four above mentioned instruments, that
the artist can successfully lead a band or orchestra.

Mr. Sweatman plays four shows and six overtures nightly on the same
clarinet. All of this on the unruly Bb clarinet. He has played five hundred and
seventy-six (576) acts in almost two years at the Grand and has had but one
complaint, and that actor in turn made an apology, as he (the actor) found
that he himself was in the wrong and not the leader.

1911

Indianapolis Freeman - September 30, 1911

The treat of the bill was the first appearance of Mr. Wilber C.
Sweatman, the invincible clarinetist. Much had been hear of the great player
before he reached these parts and that he fully came up to all that had been
said of him in advance of his coming would be putting the circumstance mildly
indeed. Great! Well, yes; the very greatest of them all, and then some!
Without a peer this young man stands out a glorious representation of what
the Negro can really accomplish in the field of instrumental music. This line of
work is usually shied around by the "'brother," and as yet we have been able
to produce only a very indifferent representation in this line of stage craft.
The brilliant success of this very capable young musician is sure to serve as an
impetus to others, and who knows but ere long, they shall take a more active
part in this line of work, without doubt to the corresponding benefit of the
progression so far as the Negro is concerned. Though somewhat diminutive in
statue Wilber C. Sweatman has a style and grace of manner in all of his
executions that is at once convincing, and the soulfulness of expression that he
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blends into his tones is something wonderful. His first number was a medley
of popular airs and ‘rags' and had everybody shooting their pedal extremities
before it was half over. The second number was the novelty number of the
cast, in which Mr. Sweatman played tow clarinets at the same time, rendering
that beautiful song, "*The Rosary."" This was followed with a bass clarinet solo,
‘Down in the Deep." He attempted to get away at the conclusion of his
rendition of "Temptation Rag,” an oddity in music, consisting of almost
everything. He failed in his attempt however, and was forced to respond to
another encore and closed with one of his own compositions called " Cross the
Way" which was also a medley of the clean-up variety. Mr. Sweatman is
booked solidly for some time and doubtless will remain so, as his act is one of
the best of its kind on the stage today.

Freeman - October 1, 1911 The Great Sweatman

The great Sweatman was with us again as a holdover and repeated his
success of last week. The program offered was of an entirely different nature
to the one which preceded it, and if anything was really better. "The Rosary"*
was perhaps the best received number. Mr. Sweatman was forced to repeat
his tremendous success of last week, ""The Monkey Rag,"" and experienced the
same difficulty as last week in getting away from the audience at each
performance. He will always be a welcome *'return act to the Crown Garden
patrons. He is "'in"" to stay.
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The October 1, 1903 newspaper mentions ""The Rosary' song. | believe
this is the one that Sweatman played. It has simple harmony. He had the three
clarinets hooked around his waist with a strap and one mouthpiece that brought
air to all three clarinets. | think the middle clarinet was more like a ground bass
playing the root of a chord while the outer clarinets handled the melody and
perhaps the third or fifth of a chord while one played the melody. There is no
record of what he played with each clarinet. Photos show his hands on the upper
notes of the clarinet and could go to the lower half for notes and the register key
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could be used on both of the outer clarinets. With piano accompaniment the
harmony was heard and thinking of the melody he could have decided which
notes he played to back up the melody.

Broad Ax - October 21, 1911
Sweatman, the clarinetist is going like hot cakes over the Harding time.
Looks like he can do better as his act is clean and novel.

Freeman - October 21, 1911
The only and original Sweatman was a life-saver. He was booked in for
two weeks, and it looks like we could use him for ten.

Lexington Leader - November 5, 1911
Mr. Sweatman the only man traveling that plays two clarinets at the
same time.

1912

Sweatman is mentioned in Variety magazine for the 1912 season in
vaudeville most every month. In the following years some months are missing
mentioning his act but he was still on the circuit playing his clarinet. As an
example of the mentioning's | give what was found in the year 1912 for
Sweatman:

Feb. - Brooklyn -Oxford Th.

March - Cleveland - Prospect Th.
April - Erie, pa - Colonial Th.

May - Coney Island - Henderson's
June - Montreal - Somner Th.

Sept - Providence, R. I. - Opera House
Dec. - Springfield, Mass. - Poli's

Jersey Journal - January 2, 1912 - Monticello Theater
A pleasing instrumental turn is given by Wilber Sweatman.
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Wilber Sweatman programmed as the """Ragtime Reed Bird''-was a big

SUCCess.

Freeman - July 27, 1912
Sweatman, the clarinet player who underwent a serious operation, is
now out and looking fine.
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Trenton Evening Times - August 15, 1912 - Taylor Opera House
Wilbur Sweatman presenting a sensational musical offering that is both

original and unique.

WILMER & VINCENT.
High-Class Vanderille
Mat. 10-25

Q,, P 195 22Day

'msn's “TRAINED NURSES”
BRONTE & SCAUNEL’
HOWARD & LAWRENCE

SIX KELLERMAN GIRLS
BIXIEY & SERVER

WILBUR [Svestimain |

| ORPHEOSCOPE

August 26, 1912

Patriot (Pa.) - August 27, 1912 - Orpheum

The bill was opened by Wilbur Sweatman, a musical novelist, who set
feet to moving and heads to bobbling by playing the raggiest of ragtime tune
upon all sorts of instruments.

Portsmouth Theatre

TUESDAY WEDNESDAY
OCTOBER 28, 29, 30.

Prince Runton & Co., “cas reeeer
Wilber Sweatman, Clarinetist
October 28, 1912

MONDAY
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Jersey Journal - November 2, 1912 - Hudson Theater
Wilbur Sweatman known as the "'ragtime clarinetist” will exploit the
possibilities of the clarinet in an unusual manner.

1913

Philadelphia Inquirer - January 5, 1913 - William Penn
Wilber C. Sweatman, ragtime clarinetist.

Philadelphia Inquirer - January 7, 1913
Wilber C. Sweatman gets a lot of good music out of the clarinet and he
plays two of them at the same time.

Bridgeport Evening Farmer - January 22, 1913 - Poli's
Wilber Sweatman

Wilkes-Barre Times - February 5, 1913

Wilber Sweatman, presenting his original offering on the clarinet is a
marvel of musical accomplishments. He performs the most impossible feat of
playing two separate and distinct airs on two Bb clarinets at one and the same
time

Plain Dealer - March 13, 1 913 - Opera house
Wilber Sweatman known as the ""Ragtime Reed Bird.""

" MON., TUES., WED. /

Ward & Culhane
Refined Novelty E'nterga,lnen.
Wilson & Kay

" Classy Singing Specialty.
%ﬁ Wilber [Svsgtrar #4
“The Rag Time Musical Moke.™
June 14, 1913

New York Tribune - August 5, 1913 - Hammerstein's
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Wilber Sweatman has a name that is rather suggestive of the results of
his performance on the clarinets which he plays in an earnest Pan-like
fashion, using two or three instruments at a time.

1914

Freeman - February 14, 1914
Wilber Sweatman at Polish Theater, Scranton, Pa, this week.

Freeman - May 9, 1914

Wilbur Sweatman not only brought trade to the house, but was the first
leader who raised a musician's salary on State Street to anywhere near the
size of the price paid to a white musician. Mr. George did not get so much
money as Sweatman, and rather than have his salary cut, resigned from his
position.

Variety - August, 1914
Wilber Sweatman and his musical specialty. Sweatman could
comfortably eliminate one number for this occasion.

Sun - August 18, 1914 - Palace
Wilber Sweatman

New York Age - December 17, 1914 - Lafayette Theatre

Wilber Sweatman, clarinetist, occupied headline position, and won
encore after encore at each performance. He is in a class by himself and has
one of the best singles in vaudeville. Sweatman is versatile, playing "The
Rosary" on two clarinets at one time, serious numbers on one instrument and
ragtime medleys with equal skill. He also dressed the part and makes one
lightning change that excites complimentary comment.

1915
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Wilmer @ Vincent's

ORPHEUM

Keith Vaudeville

COLVIN
The Magnetic Marvel,
The greatest laughing hyp-
notic feature of a century.

WILBER G. SWEATMAN
Rag Time Clarionetist.

February 15, 1915

Allentown Democrat - February 16, 1915

Wilber C. Sweatman is a ragtime clarinetist, who specializes on that
sweet instrument with much skill, among other things performing on two Bb
clarinets simultaneously.

While the next article mentions piccolos | believe it was actually clarinets and
the newspaper writer was ignorant of musical instruments.

Variety - June, 1915 - Hamilton
Wilber Sweatman did not seem to be working very well in his music.
Playing two piccolos together was his best applause gainer.

New York Age - June 3, 1915
Wilber Sweatman has been held over for the second hallf.

Boston Herald - June 25, 1915 - Scolley Square, Olympia Theater
Wilber Sweatman - a musical sketch

Asbury Park Press - June 30, 1915
Wilber Sweatman, the wizard of the clarinet.

SAVOY THEATRE

E. CODDINGTON, Resident Manager..............Asbury Park, N. J.

TODAY

THE THIRTEENTH EPISODE

“The Black Box”

3 (TONGUES OF FLAME)

CHARLES CHAPLIN
in “THE PROPERTY MAN"

WILBER SWEATMAN SI KITCHI
Wizard of the Clarinet The Daring Jap

July 3, 1915
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Bridgeport Evening Farmer - December 3, 1915 - Poli's Theater
Wilber Sweatman, the clarinetist, was as pleasing as ever with his
eccentric playing and dancing.

Bridgeport Evening Farmer - December 4, 1915 - Poli's
Wilber Sweatman the mad musician.

1916

Variety - September 16, 1916 - Editor Variety: By Sweatman

In answer to the letter of Mr. Moxarto that appeared in the forum some
time ago, | wish to state that | am the originator of playing 2 Bb clarinets at
once, each carrying a different voice, without plugging any holes, and have
been given credit by musicians in houses | have played, that | am the first and
only one they have ever seen play two without plugging any holes.

As for Mr. George, | claim | am the originator of plays 3 Bb clarinets at
once, each carrying a different voice, play them free and clear, and do not
need a jury to decide that as | do it before the public every day and anyone
seeing my act can readily distinguish the three distinct voices, and as for Mr.
George saying that | am among the ones who were of orchestra of the Grand
Theatre, Chicago, directing with a Bb clarinet, transposing violin parts, Mr.
George was on hand trying to imitate me in every way, and when | left to go in
vaudeville he got the job and tried to fill my place, but could not do it.

When | was playing vaudeville he got his idea of trying to play more
than one, and now I am making records for him to school by.

If he is a ""master originator'* he is the only one who knows it, and he
should learn how to play one well and then criticize.

| planned and carried out the idea of playing two and three clarinets at
once, had never seen or heard of anyone doing it, therefore consider myself
the originator, and also started this jazz craze for the clarinet and am the
originator of jazzing and slurring on that instrument, which quite a number
of clarinetists have tried hard to imitate.

Wilber C. Sweatman
The original and much imitated Ragtime Clarinetist.

Freeman - March 25, 1916
Wilber Sweatman playing Loew's time in the east and this week at the
Proctor, 55th St. Theater New York.
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NESBITT

Krusger & Weed, Mgrs.

THREE SHOWS DAILY
211571169318
WILBUR [SW
NIEMAN and KENNtDV
DAE and NEVILLE
KELSEY SISTERS
KENNEDY and NELSON
Latest. phote. dramas and
IJ comedies. Change of pregram
L every Mondidy and Thursday,

PRICES ~— Matinee: 106 and
18¢. Eveningt 10, 15¢ and 28¢.

July 14, 1916

e St e lewk -2

Freeman - July 22, 1916
Wilber Sweatman this week at the Delancey Street Theater, New York -

a big hit.

Freeman - August 5, 1916
Wilber Sweatman is at the DeKalb Theater Brooklyn.

Freeman - September 2, 1916
Wilber Sweatman is at the Orpheum Theater, New York.

Continuous
From 1.50 to 10.30
3 Complete Shows

!
Overtlowing Houses and Belighted Audiences !
Tell the Story of an Instant Popular Wit

Both Theater and Shows Have Caught the Pawn and S¢i
a New High .\!;u'!. in Locsl Amusements

Mlhtarv antet

! atsy lhnh \\ nnur

October 21 1916

Springfield Republican - October 22, 1916 - New Plaza
Wilber Sweatman, instrumentalist, will be heard in popular selections.

Springfield Republican - October 24, 1916 - Plaza
Wilber Sweatman, the ebony hued instrumentalist, displays proficiency

on the clarinet.
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Springfield Republican - October 24, 1916
Wilber Sweatman, the ragtime clarinetist, proved himself an expert on

that instrument.

Boston Herald - October 8, 1916 - St. James Theater
The surrounding bill will include Wilber Sweatman, the ragtime

Clarinetist.

Variety - November 1916

Wilber Sweatman was a bit too late on the program to wake them up
with his clarinet and saxophone music. Even his combination of "Blues™
brought both limited return and be bowed off to a rather quite finale.

1917

Evening Public Ledger - September 22, 1917 - Grand Theater
Wilber Sweatman

Evening Public Ledger - September 25, 1917
Wilber Sweatman, a ragtime clarinet artist showed he was the master in

handling syncopated airs.
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New York Age - July 28, 1918
Many stars to appear at Saturday's benefit, Alhambra Theater,
(includes Wilber Sweatman)

MONSTER BENEFIT

AT THE

ALHAMBRA THEATRE

7th Avonuo & 127th Street

SATURDAY EVE. JULY 27.

_Under Auspices of the Colored Men’s Branch Y. M. C. A.
_ e

Among the well-known artists who have volunteered
to appear on the All-Star Bill are:

LULU COATES & CO SAP LEMONIER
CHAPPELLE and %Nm
DEACON JOHNSON and THE CLEF CLUB

Playing and Singing Orchestra.

July 28, 1918

Sun (K.C.) October 5, 1918 - A talented Missouri Boy

The editor well remembers when little Wilbur Sweatman first began to
"blow" a clarinet down at Brunswich, Mo., where the boys had gotten up a
band to play for colored folks' picnics and celebrations. That was several
years ago, and most of the old band boys are now playing harps in the
Celestial orchestra. But little Wilbur is still with us and through his natural
talent, aided by unusual industry and perseverance he has become the most
versatile clarinetist in America. Not long ago he startled the musical world by
appearing in vaudeville in a musical act in which he played upon two clarinets
at once. Now the latest Columbia catalogues are offering records of the
performances of Wilbur Sweatman's Original Jazz Orchestra, which is
conceded to be the best of its kind that ever appeared in public. All this is due
to the energy and pluck of a little Negro boy born down on Grand River in
Charlton County, Missouri.

New York Age - October 19, 1918
Wilber Sweatman in a clarinet solo accompanied by J. Rosemond
Johnson, was the entertainment.
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1919

Variety - February, 1919
Wilber Sweatman out of the bill at Proctor's, Newark. His mother is
dying in Kansas City.

Variety - April, 1919 - Syndicating Orchestra

The syndicate is going to undertake to continue the presentation of the
Jazz Concerts of the Wilbur Sweatman organization Sunday nights. Last
Sunday night at the Eltinge the first concert was given and the Broadway
reports were to the effect that the band was a *'whale."

Evening World - April 10, 1919
Wilber Sweatman and jazz band will give a concert at the Eltinge
Theater Sunday night April 20th.

Eltmge 'nsea —Tomght 8:30

Celebrated
Col nm lw-pﬁ J..- Orchestra
tber Sweatman's Kimgs of

VIAZ Z

STNCOPATION AND BLUES
Songs, Classics, Ragtime and Blues

and the famous
THAT'S GOT “EM™” QUARTETTE
DON'T MISS IT--Prices 50c o §2.00

April 20, 1919

Sun - April 25, 1919
Wilber Sweatman jazz band at the Eltinge Theater

Sun - April 27, 1919 - Eltinge Theater
Wilber Sweatman kings of jazz, syncopation and blues. Hear them play
and drive the blues away.

Variety - May, 1919 - New Acts- Wilbur Sweatman and Company

Assisted by a pianist on the staged and a trap drummer in the orchestra
pit, Wilbur Sweatman runs through a repertoire of clarinet and saxophone
orderings that stamp him as one of the leading individual exponents of jazz.
He makes the clarinet cry with "Uncle My Daddy Comes Home," and plays
three clarinets in the 'Rosary.' he has a medley of popular airs on the sax and
uses the trap drummer in another clarinet number, the spot being thrown on
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the pit. The drummer in excess, he doesn't help the number nor do anything
the hose excellence musician and was forced to encore with a slow tempo

' ATHS

LAST TURES TIMES ﬂ\-l!\\

*7 Mowday, Toesdus, Wedieduy,

UNA CLAYTON

Assisied by HRUNERT L. CRIFPTY
in My Claytow's lnttes cwmnedy,

“Keep Smiling”

Me. Gelfia b one of Jevvey CIb,
Owen. e

Duffy & Sweeney

The laangh Frevolers.

Mary Haynes & Co.

The Sunshine Girl, tn Exclosive
e,
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Wilbur Sweaiwad

The
‘m.- Three (".4'.1"‘,«’2.".;1 !

May 21, 1919

Evening World - May 31, 1919 - Proctor's 5th Ave theater
Will have Wilber Sweatman.

Philadelphia Enquirer - June 8, 1919 - William Penn
Wilber Sweatman, ragtime clarinetist.

Evening Public Ledger - June 7, 1919 - William Penn Theater
Wilber Sweatman, ragtime clarinetist.

Lancaster Av,, Bet. 40th &4lst
Daily 2.15; and Eves. 7 & 9

“All Aboard”

WITH POI'ULAR
Jack Roof AjP, Breeze Girls
16 Peonle lucludivg: LEW ROSS, JA

200 FRANE ERNE 1
and &m -

___WILBUR[SWEATHAN | (|
June 8 1919
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New York Tribune - August 1, 1919 - New Amsterdam
Wilber Sweatman and jazz band

ROYAL, NEW YORK—THIS WEEK—(Aug. 18)—0n Sixth and STOPPING ese show after ansther
The Columbia Phonograph Artist

WILBUR SWEATMAN

Original and Much-Imitated Jazz and Ragtime Clari
'“lulhl’lmdzlld 89%.&‘&1“118'
ASSSTED BY TWO SUPKEME JAZZSTS

DL o erlocany NEXT WEEK (AUG. 25¢h), BUSHWICK, BROOKLYN

“BOOGIE RAG" wnd “THATS GOT M Dlreclmn, PAT CASEY

August 1919

New York Tribune - August 17, 1919

Wilber Sweatman

Variety - November - 1919

Wilber Sweatman was billed on with ""Company' on boards as *'jazz
Boys" but only Sweatman and a pianist appeared before a special drop. His
specialty seemed the same as ever, with jazz instruments that he played long
before jazz was jazz. Closing the show was a pretty hard and unusual spot for

a turn of his kind.

Evening Public Ledger - January3, 1920 - Allegheny Theater

1920

Wilber Sweatman, clarinetist and jazz boys.

Evening Public Ledger - January 20, 1920 - Nixon Theater

Wilber Sweatman and his saxophone.
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New York Herald - May 2, 1920
Palace - Wilber Sweatman and Company

1921

Evening Public Ledger - January 3, 1921
Wilber Sweatman, clarinetist and jazz boys/

Philadelphia Enquirer - January 4, 1921
Other acts included Wilber Sweatman and his jazz boys in a musical pot

purri.

Evening Public Ledger - January 10, 1921
Wilber Sweatman and his saxophone.

New York Tribune - January 30, 1921 - Bushwick Theater
Wilber Sweatman and jazz boys.

Philadelphia Enquirer - April 24, 1921 - Globe
Wilber Sweatman and company in music and fun.

TODAY—FRIDAY—SATURDAY

AUTHUR -MILLAR

AND HIS QUARTETTE OF

MUSICAL EXTRAVAGANZA -
Wilber SWEATMAN |
EXTRA SPECIAL FEATURE--
THE&GT])IE CLARINETIST

May 26, 1921

Patriot - May 27, 1921
Wilber Sweatman the ragtime clarinetist
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Shedding Happiness To Thous-
ands—Are You Getting Your
Share? .

T 2 HEADLINERS UNSURPASSED—2

THE DIVIDED WOMAN WILBUR
Actually " SWEA’ MN CO.
Saw a Woman In Two ., : T ot Hit"'

November 11, 1921

Evening Public Ledger - November 21, 1921 - Orpheum Theater
Wilber Sweatman and his syncopated five offer new jazz numbers.

i Extra Shows Tonight
A V N ; Sunday—Continuous
2:30—11 P. M.

= _ Actually
The Divided Woman, 2 Vo

___ WILBUR [SWEATMAN [& CO.—Simply a Riol___
November 12, 1921

1922

Jersey Journal - June 29, 1922

Another special feature is entitled 'The Acme of Syncopation.” Wilber
Sweatman presents it and assistance of William Hergerman (piano) and
Buster Edwards, Jr. (drums). The clarinet, until the invention of Wilber
Sweatman. Sweatman was considered __ from Ragtime. Mr. Sweatman as a
ragtime clarinet soloist named to make his instrument give forth all sorts of
syncopation music. To be still more difficult the reed jazzer plays 2 and 3
clarinets at the same time.

I

Continuous From 1 to 11 . A
Tregram Changes Aon, and l’hm‘
TODAY AND™ TOMORROW

!'hono;nph rilwt
WILRER C.
In a New Aet 1in e
af Nynropation,' Assated by Wil

llam N
““’.l;rmm und uster Ed.

June 30, 1922

Jersey Journal - July 1, 1922 - Orpheum
Wilber C. Sweatman in a new act entitled ""The Acme of Syncopation."'
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July 1, 1922

Philadelphia Enquirer - October 17, 1922 - Nixon Grand

Wilber Sweatman and his band, in syncopated numbers.

ENGAOEMENT OF 'AVDI

MHS GENE HIIGHES&GU

Barrett & Cuneen uﬂou v RessLeR| [atham & Lo

ol ylet p
“Lasking for Fus" o ‘What Do You Mesnt

| Groy & O Rose Breen Family |15/ P.Sweatman

of Comedy { :‘-"Yx:»’:\aﬁlu&n’;’.ﬁy The Acme of Synoopation

November 18, 1922

Evening Public Ledger - November 21, 1922 - Orpheum

Wilber Sweatman and his syncopated five, offer new jazz numbers.

Sweatman s Acne Syncopators 1923
Maceo Jefferson, Ralph Esudero, Duke Ellington, Wilber Sweatman, Flo
Dade, Sunny Greer & Otto Hardwick.

64
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One of the first African Americans to record Jazz was Wilbur Sweatman.
His first recordings on Columbia were made less than two months after The
Original Dixieland Jazz Band’s '"Livery Stable Blues" which is generally
considered to be the first Jazz recording. His recordings of "*Darktown Strutters
Ball'* and ""Goodbye Alexander'" are now jazz classics. By 1924, when Sweatman
appeared at the Edison studios his star had already fallen, although this
unissued take of "It Makes no Difference Now" certainly shows the band still
had it!

Variety - June 7, 1923 - Wilber Sweatman and Company - Fifteen minutes

Since last seen Sweatman has developed his stuff, featuring his clarinet
mastery as before but augmenting it with considerable trimmings. A male
dancer is located between a male and a female pianist (two pianos on stage),
with Sweatman up front tooting his various forms of clarinet. The
simultaneous multiple performance of the '"Rosary' on three clarinets is a
highlight with Sweatman breaking it up and jazz and blues of the most indigo
hue. The woman pianist manages a pop number fairly. The other pianist
doubles on the sax later hammering the drums for the regular drummer’s leg
mania attempt. The dance specialist, another colored boy, is introduced
towards the conclusion of the routine. The drummer contribution was in
concert with the steppers for a second encore and was fair, slipping up on the
tempo. He should stick to the drums.

The barbaric "blue-ing™ for the getaway was an effective applause
accelerator for recalls. The act topped the 23rd St. bill and was the applause
hit.

1924

Sweatman Band - c. 1924
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Sweatman broadcasted on the radio in Oct 15th, 1924 (WFBH) and Sept
10, 1924 on WFBH.

Jersey Journal - April 9, 1924 - Yates Broadway Restaurant
Music by Wilber Sweatman's Jazz Band.

[WILRER SWEATMAN'S)
COLLEGE INN BAND

July 6, 1924

1925

THURSDAY, FRIDAY, SATURDAY, SUNDAY

1
WILBUR [SWERTMA i
BAND OF COLORED ENTERTAINERS |

March 18, 1925

Jersey Journal - March 19, 1925 - State Theater

Featuring the vaudeville is Wilber Sweatman, the phonograph artist
with his band of colored entertainers. Sweatman is a name to conjure with
when it comes to jazz music mixed with comedy.

1927

Trenton Evening Times - July 30, 1927

Wilber Sweatman and his ""Creole Review' in a special stage feature
introducing a brand new act aptly styled ‘A Little Bit of Everything' with
special scenic effects.
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It's -Aliwcays Kooler at Keith's

TOMORROW—TUESDAY—WEDNESDAY

a -
 Oreole Review
new act. “\ Little Bit of Eversthing™

July 30, 1927

Trenton Evening Times - August 1, 1927

July 31, 1927

Wilber Sweatman and his "Creole Review" is a special stage feature.
""The Creole Review" introduces a brand new act aptly styled **A Little bit of

Everything"* with special scenic effects.

Trenton Evening Times - August 2, 1927 - Keith's Creole Review
Wilber Sweatman and his ""Creole Review" injected a keen assortment
of zest in the new bill at Keith's Capitol yesterday.

Jersey Journal - December 24, 1927 - Cameo

Wilber Sweatman and band.

1928
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Wilber Sweatman brings his company to Poli's last half-week
August 5, 1928

Springfield Republican - August 10, 1928

Wilber Sweatman and his Creole Review give a rousing finish to the
programs. Mr. Sweatman of phonograph fame plays the clarinet violently and
often, and there is a dancing quartet that maintains the speed set by the
director.

1928

Foli's Palace

NOW PLAYING.

Vuudeville—2.45, $.50, 813 U
4 Photoplay—1.55. L3539, 6.5, 9.2) [

Wilbur
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YA LITTLE T 0o
EVELRYTHING”

August 11, 1928



69

Jazz and American Culture

""We judge a society and its culture by the arts and its progress and effects on
such societies." quote; Karl Koenig

Jazz music influenced and affected all aspects of American culture. We
find jazz poetry, jazz fashions, literature, social mores, social acceptance, and
others.

In the 1920s jazz music evolved into an integral part of American
popular culture. The effect of jazz upon society and culture had a profound
effect on the literary and poetic world. Also men and women fashion and
dress (much like the 'zoot suits' of Beebop. The liberation of women in the
women liberation movement, as it provided means of rebellion against set
standards of society had its own culture. The status of African Americas was
elevated, due to the popularity of this jazz movement (the Jazz Age). For one
of the first times in American history what was previously considered ""The
Devil's Music" rose to the top and became a highly desired commodity in
society and culture.

Notes: Thoughts:

The Jazz Renaissance in Harlem.

Jazz improvising led to self expression

Freedom of expression in jazz led to society & cultural expression
Each generation changes morals, styles, etc.

Edison - 'jazz sounds better when played backwards."

Women - larger role in society and culture-also note the ‘flappers.’
Radio, a new cultural expansion of jazz music.

Not how music jazz influenced and changed the culture but how much it
did so. To me there is no question that it did. We should ask *How much it
did." It eased racial tension. It paved the way for women and young to rebel
against traditional cultures. The Jazz Age is a cultural period, one can't deny
that. It also developed new dances and books like ones by F. Scott Fitzgerald.

Culture - a French; word "Coloere' which means 'to tend to the earth
and grow on cultivation and & nuture.

Culture: '"The quality in a person or nation that arises from a concern for
what is regarded as excellent in arts, letters, manners, scholarly pursuits, etc.
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A particular form or stage of civilization, as that of a certain nation or period
(i.e. the jazz age)

""The behavior and beliefs characteristic of a particular social, ethnic, or
age group. The sum total of ways of living built up by a group of human
beings and transmitted from one generation to another. The total range of
activities and ideas of a group of people with shared traditions, which are
transmitted and reinforced by members of a group and as a particular
civilization of a particular period.*

As countries grow so does its culture. In the Jazz Age there was a
decade of profound social and cultural changes.

1920s-A decade of deep cultural changes. conflicts of 1920 were
primarily cultural, contending a more multi-ethnic, modernist urban culture
against a more local traditional, Americans had more leisure time and had
time to have fun and enjoy movies, dance, libraries, books and jazz music
during the jazz age.

Social movement comes through the arts i.e. jazz music acceptance as an
art.
Any culture is influenced by other communities.

The word jazz meant many things, mostly an adjective to mean
anything you want it to mean.

Jazz is most important part of the whole cultural 'boom’ in the Jazz
Age. As much as Italian Opera is to Italy.

Jazz-a mirror of American life and culture.

One said: "When jazz style threatens to became a part of the culture instead of
a protest, a new style springs up."” *'Since jazz always has symbolized protest,
American culture has always turned it down. Now that jazz is approaching
classical music, it is protesting less and less and there is some question of
whether it can continue as an art if it gives up its protest factor."

No matter what culture a people are a part of one thing is for certain, it
will change. Culture appears to have become a key in our interconnected
world, which is made up of so many ethnically diverse societies, but also
riddled by conflicts associated with religion, ethnicity, ethical beliefs, and
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essentially, the elements which make up culture. But culture is no longer
fixed, if it ever is. It is essentially fluid and constantly in motion this is so that
it is difficult to define any culture in only one way.

The early growth and rapid expansion of jazz in the 1920s resulted in
widespread and inevasible effect not only in the black population but in all
America. The evolution and growth of jazz fought through racism and
obstacles to be accepted and prepared the nation for the Cultural Revolution
that allowed for the improvement of multi-racial national identity. Jazz is now
thought of as a positive influence on American culture to this day.

The most obvious signs of change were the rise of a consumer--oriented
economy and of mass entertainment, which helped to bring about a revolution
in morals and manners. Gender roles, hair styles, and dress all changed
profoundly during the 1920s resulting in a thinly veiled ‘cultural civil war.'

A new hierarchical concept of culture made its appearance in the U. S.
at the turn of the century. Jazz became an integral part of American culture.

There is dialectic between jazz and culture. The word ‘culture' became
equated with the word ‘'refinement." The dual appearance is significant
between the two-cultures and jazz. Jazz was the new product of a new age.
Jazz tells much about what was original and dynamic in American culture as
it revealed to what extent cultural attitudes had not yet weaned themselves
from the old colonial patterns of the past. Thus, jazz still has much to tell
about history and culture.

The exploration of the ‘jazz culture,” it is important to agree on how
that culture may be identified or defined. Some might enter this discussion
with the understanding that the jazz culture is a community of like-handed
individuals involved in the performance of a particular style of music. Others
may expand this concept to include the listeners and patrons of this music. In
the field of sociology culture will include society and personality. We do know
as far as jazz in American culture is considered, there are, in fact throughout
its history, many value judgments made on the behaviors, quality of life, life
style, interpersonal relationships, etc. of individuals involved with the music as
producers and consumers. Culture consists of the always changing patterns or
meanings fully integrated way in which behavior is learned as well as of the
products of learned behavior and past experience such a attitudes, values,
beliefs and knowledge.

Since its inception in the early 20th century, jazz music has exercised an

influence on American literature, music, etc. in matter and style. The
syncopated rhythms of jazz music became associated with the relaxation of
social mores, i.e. illegal alcohol sexual promiscuity. Jazz was perceived as a
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liberating force against the racial social and sexual expression of American
society. Writers of literature embraced the freedoms that they believed the
music represented, and their poetry and prose also borrowed the swinging
rhythms of the era's jazz. Existential characters succumbed to their vices in
emulation of their musical heroes

Harlem Renaissance

Jazz played a major role in the Harlem Renaissance, which was cultural
and social revolution in the new during the 'Jazz Age.' Jazz played a major
role in many civil rights movements. Jazz was a huge part of the Harlem
Renaissance, and this cultural movement was a huge part of thee 1900s. At the
beginning of the Depression, many Americans became infatuated with jazz
and shed the ideas that only one race could go to a certain club or concert, and
this lead to less segregation. The Harlem Renaissance was very important not
only because of the great writing and music and art that became not because
of it but because of its huge impact on the way the American social, culture
works.

'Once you wake up thought in a man, you can never put it to sleep
again' -Langston Hughes

Jazz led a significant cultural movement during the 1902s. Northern
urban communities experienced an explosion of culture, including music, art,
stage and literature.

Jazz was a rich field to explore during the 1920s in the context of
organizational culture.

Ensemble playing increases a spark off one another' inspiring the others
and supplies a stream of new ideas. Individual egos are controlled (mostly)
and succumbed to overall performance; the energy is used to drive the
ensemble.

After the masters of early jazz embodied knowledge, true masters (i.e.
Miles Davis, etc.) created true master of the craft of jazz and continued to
create without analysis. The great performances are made possible by each
individual's intense focus on their fellows, raising performances above
'technically proficient' and introduced real artistry. This feeling became the
focus in other fields and in industry and individuals working together like a
company employees working together in their work space for one cause.

From the beginning jazz has been about freedom, movement and

individual expression. It breaks from musical tradition and emphasis
innovation set it up as the backdrop to cultural changes.
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After WWI ended, people wanted a fresh start and the end of tired
social customs. For the first time, African American culture became a hot
commodity, which did much to elevate the position of the African American in
society.

The free spirit nature of jazz spread throughout American culture.
Women began to break out of traditional sexual roles, shunning conservative
clothing and behavior for a newfound freedom and independence from men
and obligatory roles within families. Jazz made room for women to work as
performers and provided many other jobs for women in the music industry.

Throughout the 1920s jazz music evolved into an integral part of
American popular culture. The 'primitive’ jazz sound that had originated in
New Orleans diversified, and thus appealed to people from every echelon of
society. The effect of jazz music upon society can be depicted through a close
examination of different aspects of popular culture. Jazz music had a
profound effect on the literary world, which can be illustrated through the
genesis of the genre of jazz poetry. Fashions in the 1920s were another way in
which jazz music influenced popular culture. The Women's liberation
Movement was furthered by jazz music, as it provided means of rebellion
against set standards of society. The culture of a minority (blacks)) became
the desire of the majority.

Fashion: Hem lines rose and bodices dropped. Men's pants bagged and
women's hair was cut short.

Anthropologically jazz and American culture doesn't make a great
deal of sense since jazz is an integral part of American culture, that's not what
culture meant to the society at the time jazz came upon the scene as a
recognizable entity. When jazz became an identifiable form of music to the
larger society, it was held to be something quite distinct from CULTURE as
that term was then understood. It is the dialectic between the two -between
jazz and culture. Jazz appeared in and was quickly diffused throughout the U.
S. at the same time that a phenomenon known as culture made its appearance.
Cultural categories that became fixed around the turn of the century were
aesthetic and judgmental rather than terms. The word culture was assumed to
carry the adjective ""high' with it. The word culture became equated with the
word ‘refinement." Culture and jazz helped to define one another. One could
understand what culture was by looking at the characteristic of jazz and
reversing them.

Jazz was the new product of a new age; Culture was, traditional-the

creation of centuries. Jazz was raucous, discordant; earlier culture was
harmonious embodying order and reason.
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America emerged from the 19th century with most of the cultural
structures that have become familiar to us in place, and in the process of being
put into place. In the 1920s the word 'culture’ became equated with the word
'refinement.”

Culture and jazz helped to define one another. Jazz increased the gap
between the creator and the audience.

Culture was eurocentric. Culture was the product of that side of us that
craved order, stability and definition. Was there an American culture worth
paying attention to in the first place?

It was into this world of rapidly accelerating cultural hierarchy that
jazz was born. Jazz broke out of the tight circle of obeisance to eurocentric
cultural forms and giving expression to indigenous American attitudes
articulated through indigenous American creative structures.

Jazz was out of phrase with the period's concept of culture. Jazz was not
just a music, it was a social force in this country, and it was talking about
freedom and people enjoying things for what they are and not having to worry
about whether they were supposed to be white, black, and all this just stuff.

In Denmark, from 1933 on advocating jazz became part of the anti-
fascist culture-radical movement. Jazz symbolized an element of unconscious
protest which cut through the pretenses of tradition and authority. But the
Impact jazz was not as a form of revolt; it was as a style of music, a medium of
culture. Jazz became the most widely identifiable and emulated symbol of
American culture throughout the world. Europe now looked to the U. S. for
its new culture, i.e. the jazz age.

Jazz, in fact, was one of those forces that have helped to transform our
sense of art and culture. Jazz bridged the gap between highbrow and lowbrow
successfully. Jazz, as a music bridged the gap between all of the categories
that divided culture. A music that found its way through the fences we use to
separate genres of expressive culture from one another.

Thus the influence of jazz was important in the development of an
American culture and is still to this day an influence. The arts will always
influence culture as we have seen in the "'jazz age." No bigger influence than
jazz in the 1920s. We find jazz in all the arts; in music, movies, literature,
fashions, radio, poetry, painting, etc. it seems to be like the rock era influence
that changed the culture of America.
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