
Famous Popular Music Composers 

E. T. Paull - 1 
George Cobb - 53 

Before Gershwin, Kern and other composers of popular 
music were on the scene there was Paull, Cobb, and others that 
were the most popular musicians writing popular music. Sheet 
music was a most lucrative profession and if one had only one 'hit' 
it would bring them a ton of money much like a 'hit' CD is in our 
era. Paull was known for his artistic sheet music covers that 
started a trend in sheet music. The cover attracted buyers and 
made Paull a wealthy and popular music composer. 

Cobb was a well educated musician with a classical 
background that used this to write ragtime music using classical 
influences. His most important work was "Dementia Americana" 
(A super syncopated suite). He used the music of Grieg and Verdi 
writing pieces in the ragtime style. Other composers began using 
ragtime and jazz elements in classical music and vice versus.  

Edward Taylor Paull 

Paull was born in Berradstown, W. Virginia on Feb. 16, 
1858. His early childhood was spent during the time of the Civil 
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War, which probably gave him his patriotic fervor that 
perpetuated his choice of subjects for his later compositions. Paull 
became the manager of a music store in Martinsburg, W. V. 
before moving to Richmond, VA also becoming a music store 
manager. His name first appeared in a publication of the “Chase 
Bros. Entitled “Grand Triumphal March,” in 1888. He published 
his first composition “Ben Hur’s Chariot Race” in 1894, which was 
an instant success. His first 4 compositions were during this time. 
They include: The “Della Fox, Little Trooper,” And “The 
Stranger’s Story,” (also published with the name “The Old Man’s 
Story.” And of course, “Ben Hur.”  Paull, like other popular music 
composers took advantage of the musical styles and demands of 
the time. His next composition upon moving to New York was in 
1896 and it was entitled “The Charge of the Light Brigade.”  
 With this background Paull embarked on one of the most 
sensational careers in 20th century American popular music. Paull 
usually wrote and published only 2 or 3 compositions each year. 
In 1898 he wrote and published “The Ice Palace.” It was reissued 
in 1914 with a cover that was to hallmark his place in music 
history. The cover was in an artistic process called lithography. 
This process produced a most artistic and colorful cover for his 
compositions and his covers became a commercial reason for his 
selling success even before the buyer heard the music. Today his 
original music, mostly due to the covers, sells for considerable 
money and is a very popular collector’s item. Wayland Bunnell, 
Colin MacDonald and ‘Perfessor’ Bill Edwards led the collector’s 
in furthering the music of Paull. Wayland has the largest 
collection of Paull’s music and is considered the leader in history 
and background of Paull and his music. 
 Paull’s music was also used as background music to many 
silent films. The year of his death saw the publications of his last 
two compositions: “Spirit of the U. S. A.,” and “Top of the World.” 
 The topics chosen by Paull include disasters, wars, ancient 
Roman themes and popular evens of his era. His music, while not 
in the impressionism style nor really descriptive music, do have 
descriptive titles and include descriptive words during the music 
to describe events of the event being written about musically. 
Indeed it was not the music that sold the piece but the cover and 
the reliving the even through his descriptive notations during the 
performance.   
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 His musical style was homophonic in style but did contain 
some counterpoint and in his few cakewalk style pieces used some 
syncopation. Of course they do not rival Sousa’s marches but his 
compositions should be taken in the development of writing what 
the musical public of his era expected and in this he was very 
successful. His harmonies were simple and mostly diatonic and his 
rhythm not complicated. His pieces probably were easily playable 
by those that had training in music and many homes kept a piece 
of Paull’s on their piano almost as a decoration on the music stand 
of the piano. His bass was a rhythmic accompaniment to the 
treble and is in the stride style of piano playing. If writing today 
he might have composed compositions on the Oklahoma bombing, 
perhaps the explosion of the first atom bomb, and perhaps a 
description of the Super Bowl. His music is typical of America’s 
popular music the last decade of the 19th Century and the early 
decades of the 20th, the time that Jazz was evolving. 

 
PROGRAM 

(* My arrangements) 
1 - 1893 - Chariot Race of Ben Hur 
2 - 1894 - The Charge of the Light Brigade* 
3 - 1896 - New York & Coney Island Cycle Race 
4 - 1897 - Thompson Street Cadets* 
5 - 1898 - Ice Palace* 
6 - 1898 – Uncle Josh’s Huskin Dance* 
7 - 1898 – We’ll Stand By the Flag 
8 - 1898 – Uncle Jasper’s Jubilee 
9 - 1898 – He Goi’n to Hab A Hot Time Bye & Bye* 
10 - 1899 – Plantation Echoes* 
11 - 1899 – A Warmin' Up In Dixie 
12 - 1900 – Dawn of the Century* 
13 -1900 – Midnight Fire Alarm 
14 - 1901 – A Signal from Mars 
15 - 1902 – Storm King 
16 - 1903 – The Burning of Rome* 
17 - 1904 – Circus Parade 
18 - 1905 – Paul Revere’s Ride 
19 - 1906 – The Hurricane 
20 - 1907 – Masquerade 
21 - 1908 – Homecoming March 
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22 - 1909 – Lincoln Centennial 
23 - 1910 – Napoleon’s Last Charge* 
24 - 1911 - Carnival King 
25 - 1912 – Roaring Volcano 
26 - 1914 – Paull’s Hesitation Waltz 
27 -1915 –  Battle of the Nations 
28 - 1917 – Battle of Gettysburg 
29 - 1918 – Midnight Flyer 
30 - 1918 – Hurrah For the Liberty Boys, Hurrah 
31 - 1922 – Sheriden’s Ride* 
32 - 1922 – Custer’s Last Charge* 
33 - 1924 – 4 Horseman of the Apocalypse*   
 
 

  The Chariot Race – 1893 

 
 
 The Chariot Race of Ben Hur was Paull’s first big hit. It 
established him as a leading popular music composer especially 
with the use of both a beautifully colored cover and the 
descriptive text inside the music. The addition of descriptive 
notations in the music was not new, as it had been used numerous 
times in the past – Example: “The Battle of Gettysburg,” 
published in 1888. Marches were gaining in popularity, and this 
same year would see the compositions of John Philip Sousa’s 
“Stars and Stripes Forever,” notated in the music as a two-step. It 
was also the year that General Lew Wallace, bucking opposition 
from the church, managed to get his novel Ben Hur – A Tale of the 
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Christ published. The piece is a descriptive narrative of the most 
exciting part of the book, the chariot race, the early movie “Ben 
Hur, Starring Ramon Navarro has been colorized by Ted 
Turner’s production company between once friends Judah Ben 
Hur and Messala. For anybody who has not seen the 1925 
production starring Ramon Navarro, the film colorized by Ted 
Turner’s production company comes close to the brilliance of E. 
T. Paull’s artistic colorful covers. This composition enjoyed a 
great deal of new popularity when the film was released, and was 
often used as an accompaniment to the chariot race scene. Note 
the gradual acceleration near the end of the race, and an ending 
style that would find a permanent place in much future Paull 
marches. The main thematic motive using 16th notes is found often 
in Paull’s compositions, including The Home Coming March,” 
“The Burning of Rome,” “The Midnight Fire Alarm,” and “Dawn 
of the Century.”  
 

         Charge of the Light Brigade – 1894 
 

 
 

Many people are aware of this horrific October 25th, 1854 
military conflict during the Crimean War though the famous 
poem by Lord Alfred Tennyson, while others may have heard of it 
through the well known classic pieces by Max Steiner and Franz 
Von Suppe. Paull musically honors those brave men, of which 
some 500 or more gave their lives. As with many Paull 
publications Paull includes A most interesting description that is 
printed on the inside front cover of a newspaper interview with 
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one of the survivors. The survivor gives a graphic synopsis of 
what happened when the British forces battled against the 
Russians and the French in that narrow valley. Essentially, their 
captain misinterpreted orders sent to him by the commander, and 
the Brigade and infantry charged in the wrong direction, most to 
their slaughter. The music begins with a typical brass fanfare, 
which is common in many Paull marches. 
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New York & Coney Island Cycle March Two-Step – 1896 
 

 
 

The modern American bicycle was becoming a popular 
form of enjoyment around this time, after its flirtation with 
contraptions that had huge front wheels that presented 
uncomfortable riding positions and awkward dismounts. Also 
coming into its own was a little resort island just south of 
Manhattan, (Coney Island) where entrepreneurs such as George 
Tilyou built hotels and various types of amusements to lure New 
Yorkers out of the city for a day or a weekend. Among the 
attractions pictured on the cover are: The Iron Tower, a Ferris 
wheel and an elephant ride, presented for the adventurous to 
enjoy a sensational view of the area. James Lafferty’s Elephant 
Hotel, complete with a small indoor mall, and Tilyou’s 
Steeplechase Park featuring a custom built Ferris wheel. In this 
pre0automobile age, it was a common activity for couples to jump 
on their bicycles and make a trip across Coney Island Creek for a 
day of amusement and dining on Feltman’s hot dogs. This piece 
conveys some of that innocent joy quite effectively. 
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         The Thompson Street Cadets – 1897 
 

 
 

The cover of this piece is reflective of the typical 
stereotypical attitudes toward blacks prevalent at the beginning of 
the 20th century. The cover reflects the lyrics that characterize a 
black military group as they march through town. All of the 
unfortunate standard elements of a coon song are found within. In 
defense of the genre, it allowed many blacks to be accepted as 
popular music composers and entertainers on the stage. The lyrics 
added to numerous popular songs used derogatory lyrics – 
Example: the much vaunted Maple Leaf Rag years after its 
inception contained a reference to a razor fight, as alludes to in 
this song. By the end of the ragtime era, such demeaning 
references gradually disappeared or were toned down quite 
considerably. AS usual with Paull publication the cover is quite 
spectacular, and one of the brighter offerings by the Hoen 
lithography process. 
 

The Ice Palace March – 1898 
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One could not really call Paull’s compositions 
“impressions” as the school of impressionists presented, but a 
descriptive title conjours up many possible images to the listener. 
The “Ice Palace” might be describing a great and elegant skating 
arena, or perhaps even a beautiful structure like the Crystal 
Palace from the great 19th century world exhibition in London. 
Today it might make one think of the fabulous ice-covered house 
that Uri Zhivago escapes to in the fabulous David Lean film, Dr. 
Zhivago. Possibly that was Paull’s original conception, if the early 
cover reflects his thinking. It is a picture of the front and interior 
of his Mount Vernon, New York home of the time. Paull often 
published the same song with different covers and this song was 
so done. It might even suggest something along the lines of the 
public displays of fabulous ice sculpture still held throughout the 
northern areas of the American and European continents in their 
ice carnivals. The bass line in the trio starts with an unnamed 
melody that would later become associated with Laurel and 
Hardy. 
 Written to commemorate the condition of his Mount 
Vernon home after a winter freeze, the piece was reissued in 1914 
with a different cover depicting a large castle built with ice blocks 
and people dancing outside. It is a 6/8 march notated as “march-
Two-Step. It does not contain any descriptive notes in the music 
and is more of a ‘straight’ march than other Paull compositions. 

9



There do not seem to be any music passages that bring to mind ice 
palace or winter weather. 
 

Uncle Josh’s Huskin Dance – 1898 
 

 
 
 The cover of “Josh” is reminiscent of “Uncle Jasper’s 
Jubilee.” With the main character holding an umbrella instead of 
a hat. The style of “Josh” is more in the style of a Negro Jig or 
reel and does not use the cakewalk rhythm that defined cakewalks 
of the era. The “Jasper” cover shows a Negro slave playing a 
banjo while the “Josh” shows the musician playing a violin. Both 
were written in 1898 for a public that bought such songs and I am 
sure that the cover helped sales. 
 

          We’ll Stand by the Flag – 1898 
 

10



 
 

With a conflict in the Philippines turning America’s way, 
and the end of the Spanish-American War, spread-headed by 
Teddy Roosevelt and his RoughRiders, patriotism was on the rise 
in this country. Before the publication of George M. Cohan’s flag 
waving numbers, Paull produced this inspiring march that clearly 
reflected the overall sentiment of the general population of the 
United States. Interestingly enough, the original cover featured 
what vaguely appears to be a couple of American Civil War 
Generals, one from the Union and one from the Confederacy, 
shaking hands in unity. For many, the war that had ended some 
years prior was still an emotional issue, so there was some 
possibility of controversy with this image. “We’ll Stand by the 
Flag” was re-packaged with a new cover reflecting the alliance 
between the Army and the Navy - a salute to the collective 
American Expeditionary Force (A.E.F.) The piece is one of the 
few Paull compositions that contain a lyric that describes 
America’s loyalty to its flag and could be written about any of 
America’s wars. It is a short Paull composition and more like 
Cohan’s “Grand Old Flag” then other patriotic endeavors of 
Paull. 
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          Uncle Jasper’s Jubilee – 1898 
 

 
 
 One of the earliest and most colorful/artistic piano sheet 
music covers is “Uncle Jasper’s Jubilee,” written in 1898 by Paull. 
The cover is a caricature and is not realistic nor flattering to the 
Negro race, but it was what appeared on the sheet music covers of 
the late 19th/early 20th century in America. The importance of this 
early music, besides being social evidence is that it brought Negro 
music and rhythm to the majority of the world and made it 
acceptable and favored in this era, and was a predecessor of jazz 
music. 
 “Jasper” is labeled a two-step, cakewalk, and dance 
characterisque. The second section is a cakewalk and after the 
first theme is repeated this second is restated but with a vocal. 
Interesting this second theme is also used in Paull’s “He’s Goi’n to 
Hab a Hot Time bye and Bye,” also published by Paull in 1898. 
“Jasper” is also notable, as the orchestral and band arrangement 
was by Sousa’s famous Cornet soloist Herbert L. Clarke.  
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He’s Goi’n to Hab A Hot Time Bye & Bye – 1898 
 

 
 
 Called the “greatest coon song published” ‘Hot Time’ the 
song contains Negro lyrics which were accepted during the era of 
the coon song. The 2nd theme, as stated above, is used in “Uncle 
Jasper’s Jubilee.” This was the era of the cakewalk and the coon 
in both minstrels and vaudeville and the acceptance of the style of 
music brought on ragtime. Again we see Paull writing in the idiom 
of his era. It seems a contradiction now – who a composer could 
write such patriotic material and still feel comfortable writing in 
the idiom of minstrel style lyrics. 
 

Plantation Echoes – 1899 – Otto M. Heingman 
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 The E. T. Paull catalog consists largely of Marches and the 
occasionally song of ballad, so this piece is truly a standout. Other 
than the cover, Paull had little to do with it. In addition it is a 
cakewalk, something rarely published by Paull. He may have been 
trying to capitalize on the latest craze in hopes of good sales, 
although the primary content of Paull’s output would March on 
through the next twenty plus years. This is a rather simple 
cakewalk, and does not pretend to be ragtime. Even with 
enhancements, it is still no better than an average piece of the 
time. The cover is what separates from others of the time. 
Although it is filled with unfortunate blatant black stereotype and 
caricatures of the era, the quality of the cover art is still excellent, 
and compares to that of “Alabama Dream,” another popular 
cakewalk. 
 

A Warmin’ Up in Dixie – 1899 
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  This interesting cakewalk was one of a limited number of 
brief experiments by Paull with the most popular music and 
dance craze of the day, but still a step shy of ragtime. The fact 
that he went back to mostly marches after this piece possibly 
speaks to his comfort level with the ragtime genre and associated 
forms. Unlike many other covers produced between 1895 and 
1915, it is to Paull’s credit that the artwork on this one is sparse 
with the racial stereotypes of the time, although most cakewalks 
by this time were likely held in dance halls at social events, rather 
than around a campfire somewhere. Even though it carries the 
traditional Paull repeat of the A and B sections after all themes 
have been played out; it stops short of being a syncopated march, 
demonstrating that the composer did his homework well. 
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          Dawn of the Century – 1900 

 
 
 This was a musical celebration of the new century, although 
almost a year before the actual start of the 20th century (1901).  
The cover displays several new inventions that depended on 
electricity to operate, and afforded exciting prospects for the 
coming century. The optimistic male-centered opening texts read: 
“Behold! A child is born unto this world! A man-child sturdy, 
strong and beautiful, and wonderful! He clasps a shining scroll on 
which is writ the future of the race. It tells of Peace & Justice, 
Love & Truth, The end of Wars, the death of Enmity, and best of 
all, this Universal Law. God’s Fatherhood, the Brotherhood of 
Man.”  Written in 2/4 it is marked “March & Two Step. The 
second part of the trio uses the cakewalk rhythm and could 
appear as a section of a cakewalk.  The main rhythmic motif uses 
the characteristic 16th note rhythm found in many of Paull’s 
compositions. 
 

Midnight Fire Alarm – 1900 – Harry Lincoln 
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 This rousing non-ragtime march was a popular addition tot 
he E. T. Paull catalog, and as with the many of them, sported one 
of the most famous of the fabulous five-cover process cover. Paull 
occasionally published the works of writers whose fast marches 
and galops with in line with his writing style and he also had a 
hand in arranging the pieces to fit his style as well. Harry J. 
Lincoln wrote a number of similar marches in the same era for 
other publishers (Example: “Halley’s Comet Rag.” written in 
1910,”Beeswax Rag-1911 and “Checkers Rag-1913). The piece 
uses the typical Paull rhythmic motif (16th notes in main theme), 
the only descriptive notation is the words “fire bells.” With a vivid 
imagination, as is needed in many of Paull’s composition one can 
picture the horse driven fire engine on the front cover to put a 
story line to the song. The piano music is in Eb concert while the 
band arrangement is concert F, perhaps changed to suit the keys 
of the band instruments used. 
 

A Signal From Mars – 1901 
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 The title and the picture on the cover are enough to get 
one’s attention. From the time that astronomer Percival Lowell 
observed the occurrence of what he termed “canals” on the 
surface of the planet Mars, there was widespread speculation 
about what kind of life was there, and how would they 
communicate with us, or us with them. The fascination was 
increased with the release of H. G. Wells “War of the Worlds,” 
which depicted on the radio what an attack from the inhabitants 
of the 4th planet would reek on our world. Space travel was also a 
fascination, thanks to the works of Jules Verne whose “Voyage 
Dans La Lune (A Trip to the Moon) was one of the first motion 
picture ever produced by early film director George Melies in 
1902. The Edison Film Company (yielding a great profit) 
summarily stole it. The cover of this March implies a friendly 
“Martian,” who is observing us and sending high-powered light 
signals our way. It was composed by Raymond Taylor and 
arranged for band by Paull. It is a typical march in ‘common (4/4) 
meter and without the title and cover one would take it as just a 
typical march, with nothing included that would make one think 
of planets or space. As with many of the compositions of the era it 
is marked a march and two step. 
 

         The Storm King – 1902 
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 With echoes of Greek Mythology, and to some extent 
forecasting the use of imagery in music that would be utilized in 
“Fantasia,” Paull literally lets the heavens loose with this tune. As 
in the “Thunder and Lighting Polka” penned by Johannes 
Brahms many years before, the pianist is required to produce the 
audible aspects of a thunderstorm, including thunder, lighting 
flashes, and rain. They represent the Storm King who is dashing 
through the sky and wreaking havoc for all below. Paull actually 
insists that if the pianist is not able to play the thunder effects 
correctly that they should omit the first section of the piece. It is 
much more effective as in the instrumental/band media then 
piano. It is probably the most difficult and artistic of Paull’s many 
compositions and was revised for concert band by Julius S. 
Seredy. The introduction is well suited for a band rendition and 
includes some and there are 3 sections that feature the low brass 
with the melody. This piece comes closest to a Sousa march. It is 
marked “March and Galop.  
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          The Burning of Rome – 1903 
 

 
 
 Interestingly this songs main theme is very much like Paull'’ 
Chariot Race, using this theme and marking it “dash of the 
charioteers for position,” and “the race,” and “finish of the race.” 
It is then marked “parade of the victors,” evening song of the 
Christians,” ”alarm of fire,” “people in consternation,” people 
rush wildly through the streets,” “people in panic,” and “fire 
fiercely raging.” “The Burning of Rome” is one of Paull’s better 
descriptive pieces centering on the inevitable destruction of Rome 
in the 2nd century AD. Nero and his fiddle are nowhere to be 
found, but effects emulating trumpet calls, rushing chariots, 
people praying and walls crashing down throughout the city are 
in abundance. The accompanying description document 
highlights the intended effects in this piece. This was an event 
that, for many historians signaled the beginning of a millenium 
known as the “dark ages.” But the rampant destruction of 
everything that the Roman Empire represented, such as the 
information rich library at Alexander Egypt, created a time of 
fears for many, and indifference for others. Much accumulated 
knowledge was lost during this time, and based on just the indexes 
of topic titles for the Alexander Library, we would likely be far 
ahead in culture and technology had this information been 
retained, along with the desire to utilize it constructively. I believe 
that Paull, during the time of the publication of this piece, reached 
his zenith in musical composition. The music does portray the 
subject very well.  
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          The Circus Parade – 1904 
 

 
 
 Definitely based on a happier topic than many of the other 
Paull marches, the Circus Parade is jolly jaunt in 6/8 time that is 
very evocative of circus music, a unique genre that was coming 
into its own about this time. It is one of Paull’s shorter 
compositions.  The elements described include Cavaliers, Knights, 
and Cossacks, and an entrance of the gladiators. The cover shows 
a parade circling the main ring of a circus with horses, an 
elephant and a band. It is in 6/8 meter and is marked a descriptive 
march-two step. 
 

         Paul Revere’s Ride – 1905 
 

 
 

22



 “Listen my children and you shall hear,” another march 
from E. T. Paul. Actually Wadsworth’s poem (partially included 
on the inside cover, is a very good topic to base a descriptive 
march on. Included in the descriptive heading for each section are 
horse gallops, alarms, an assembly of the minute men, and the 
inevitable battle of Lexington and Concord followed by the enemy 
in full retreat it is appropriately dedicated to the Daughter’s of 
the American Revolution, an organization that is still quite active 
into the 21st century, particularly in Washington, D.C.  
 

       Hurricane – 1906 – Saul L. Alpert 
 

 
 
 Nature strikes again in her full fury to a small ship on the 
ocean in a storm. Actually, this piece is just a typical march, and 
does not contain the usual emulation of native associated with so 
many marches in the Paull catalog, more like “Midnight Fire 
alarm” in structure and content. It is written by S. L. Alpert and 
E. T. Paull and was revised by J. S. Seredy. From the cover one 
would think that Paull would depict in music a raging storm with 
ferocious, rapid musical passages, using an extended use of an 
accelerando to depict the increase in intensity of a hurricane. The 
coda does include an accelerando but by then the composition is 
all but over. There is a crescendo in the middle of section C and 
probably one might interpret it with a gradual increase in tempo. 
There is a use of the marcato, which gives it some force. In fact, 
the cover is the only suggestion of a natural disaster.  It begins 
with a typical fanfare, which seems out of place in this 
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composition. It is in 2/4 meter and also marked a march and two 
step. 
 

24



        Masquerade – 1907 
 

 
 
 This piece is marked: “March-Two Step,” and the cover 
depicts a group of costumed people reminiscent of an early New 
Orleans Mardi Gras ball. This piece was written 10 years after his 
“Mardi Gras” piece but evidently uses the same descriptive theme 
of his other piece “Carnival King,” written in 1911.Like much of 
Paull’s piano music and like early cakewalks and ragtime it is 
more suited for brass band ensembles than the keyboard. Its 
many fanfare like passages suit more the brass section of a band 
than the piano. His music was issued for instrumental ensembles, 
but because of the colorful covers perhaps the popularity of their 
adoption to the instrumental media was not pursued and did not 
find acceptance in this concert type ensemble of the concert band. 
Carl Fischer Publishing Company of New York has collected 
many of Paull’s marches (10) into a band book. In perhaps the 
first concert in the band media the band proudly presents Paull’s 
catalog in concert by our band. Unlike the “Carnival King,” there 
is no use of the cakewalk rhythm, nor the use of syncopation. It 
begins with a brass fanfare that might introduce the entrance of 
the King and Queen of Carnival. The piece does not give 
descriptive notations within the music and it gives one to wonder 
if Paull gave the title of his compositions before he wrote a march 
or after. 
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         The Home Coming March – 1908 
 

 
 
  The combination of patriotic and military themes seemed 
to be best sellers; the “Home Coming” march effectively combines 
March like patriotic themes, even though it was written in a time 
of relative peace, when military bands were the popular media of 
the presentation of popular music that included the march/two-
step for dancing. The most recent conflict, the Spanish-American 
War, had been over for some time, though still in the memory of 
most people. This march is pretty much just a parade piece with 
trumpet call affects, and an unusual notation of people “cheering” 
in a couple of spots. The cover reflects different aspects of 
homecoming for all of the armed forces of that time. 
 

         Lincoln Centennial Grand March – 1909 
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 Another patriotic composition, this one musically extols the 
virtues of the 16th President of the United States on the centennial 
anniversary of his birth and is marked “Grand March.”  The 
cover was done from one of the most famous photographs taken 
of Abraham Lincoln when he was in the White House. A patriot 
at heart, Paull openly admired any leader who had the courage to 
resist what was wrong, even if he was in the minority. While 
nowhere near the scope of the later tribute of Aaron Copland, it is 
still a spirited piece written in 4/4 meter with a grandioso used in 
the last section, although there is a D.C. that takes you back to the 
beginning. Written in 1909 it is one of the best of Paull’s many 
marches. 
 

         Napoleon’s Last Charge – 1910 
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 This is another composition in the Paull catalog. Although it 
was not composed by Paull but by Edward Ellis, it still carries his 
influence and style. The bugle call in the beginning is much the 
same as the beginning of the earlier “Charge of the Light 
Brigade” and so is the outcome of the story, generally speaking.  
Also as with its predecessor, there is a lengthily description inside 
the front cover detailing the event around which the piece is 
composed. Actually, the text appears to be very complimentary of 
Bonaparte, in spite of his ultimate ambition. Note that in spite of 
the topic that this piece is not all that short. To be historically 
more accurate it might have been named “Nen’s Charge,” one of 
the most famous charges of Napoleon’s army led by his best 
general, Nen. The ending section reminds one of Beethoven 
beginning in his “Battle Symphony” (Wellington’s Victory) in 
1813. 
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      The Carnival King – 1911 – Ralph K. Elicker 
 

 
 
 There is no use of written notations in this rousing 
composition that might indicate the origin of the title. It definitely 
harkens back to earlier time, perhaps of Italian and French 
European carnival traditions, when one lucky villager at Carnival 
time would be crowned King for the day. A similar tradition exists 
to this day in the annual Mardi Gras celebration, usually 
associated with New Orleans, although in Mardi Gras the King 
pays money for his election and for being ‘king’ for a day. Paull 
might have chosen the coronation of the ‘Hunchback” in Victor 
Hugo’s “Hunchback of Notre Dame” for a descriptive subject. It 
is in 2/4 meter and marked March-two step. 
 

         The Roaring Volcano – 1912 
 

29



 
 

Another “descriptive March -Two-Step” Volcano combines 
the theme of Ancient Rome with that of natural disaster. Most 
likely telling the story of the eruption of Mount Vesuvius, as it 
destroyed Pompeii, the piece begins with the Olympic Games 
(which were incidentally held in 1912 when this piece was 
published). After the ceremony crowning the victors of the games, 
the bells ring out, the volcano rumbles, then all of nature’s fury 
belches forth on the piano keys. It ends with the inevitable death 
and destruction of all present. Paull had written about hurricanes, 
storms and now a volcanic eruption, how did he miss an 
earthquake? 
 

          Paull’s Hesitation Waltz – 1914 
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 Paull wrote in many of the stylistic forms of his day: galops, 
marches, waltzes, etc. The Hesitation Waltz is a typical waltz, 
using simple harmonies and rhythms. It probably was used by the 
popular dance orchestras of his day for waltz music. The waltz 
was a popular form of ballroom dancing during the early part of 
the 20th century. Paull wrote a number of waltzes including 
“Witch’s Whirl Waltzes,” Richard Carvel Waltzes,” and “Queen 
of Beauty Waltzes.” 
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        The Battle of the Nations – 1915 
 

 
 
 In anticipation of the coming “Great War,” (World War I) 
which was already well underway in Europe, Paull managed to 
exploit the public’s interest in war with a grand title and a 
fanciful cover that even included the recent advent of the airplane 
and aerial attacks. While it is a rehash of earlier material, full of 
the usual marching effects and bugle calls, patriotic consumers 
still flocked to buy it and put it on their piano as a conscious 
support of the war effort.  
 

           The Battle of Gettysburg – 1917 
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 The Battle of Gettysburg, which took place on the first three 
days in July, 1863, was one of the bloodiest single conflicts in 
American history. More lives were lost on that battlefield than 
during the Vietnam & Korean Wars combined, it was still a vivid 
memory to many veterans still alive more than 50 years later 
when this descriptive piece was released. The cover depicts the 
most famous aberration of the last day. Pickett’s charge, in which 
whole battalions of Confederate soldiers marched across an open 
peach orchard to a certain death. Pieces such as this one tend to 
stir the military spirit in the listener, but with the conflict still in 
the memory of many who remained divided as to whether they 
were Yankees or Suth’ners, it likely did not evoke too much 
patriotism. 
 

          The Midnight Flyer – 1918 – Frederick N. Hager 
 

33



 
  

Train songs have been popular for many years with the 
American musical public and there are even Negro spirituals 
about trains. Covers of tunes with train themes tended to have 
brisk sales for many years. The lure of being able to hop on a 
train and go to new places, along with the comforting rhythmic 
sounds of a locomotive in motion, both mystified and lured people. 
This tune, dedicated to the Brotherhood of Locomotive Engineers 
in America, had a particularly well-done cover. Curiously, it is a 
6/8 march, where as most train pieces tend to be composed in 2/4 
or 4/4 meter, which is closer to the natural rhythm of a train. As 
with some train songs there is an accelerando but we find no use 
of a gradual increase in tempo that would depict a train from 
starting to full speed.  
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           Hurrah for the Liberty Boys, Hurrah – 1918 
 

 
 
 Written for the departure of the armed forces on their way 
to France. The sheet music cover pictures soldiers on parade 
through the streets of New York City. It is a patriotic popular 
song in the vein of G. M. Cohan’s music. It contains a vocal that 
begins with a take-off on ‘Tramp, tramp, tramp the boys are 
marching.”  There are two verses and a chorus. 
 

         Sheridan’s Ride – 1922 
 

 
 
 With Paull’s experiences during his young age with the civil 
War it is not surprising that one of his compositions would 
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include something about the Civil War. He wrote “Sheridan’s 
Ride” in 1922, just two years before his death, and notated as a 
“March Galop.” The music cover shows a horseman charging on 
his noble stead with his army behind him. The music does not say 
which charge the music describes. Its notations within the music 
could bring up two possible battles of the war – The charge at 
Fisher’s Hill around Sept. 22 1st. and the battle at Cedar Creek 
around Oct. 19th, both battles fought in 1864 within a month of 
each other featuring the army of Sheridan. Both battles were 
within walking distance from Gerrardstown, about 10 to 12 miles 
away. The description in the music seems to favor the latter as 
descriptions of the battle have Sheridan arriving from 14 miles 
away. His approach is mentioned in the music stating that 
Sheridan was 15 miles away. This piece is best suited to be 
performed by a concert band rather than piano. Wm Schulz first 
arranged the piece and it was latter revised by Julius S. Seredy, 
both who probably felt as I do that it was well suited for a concert 
band with its opening fanfare answered by another bugler in a 
distance. The D or 4th section describes the approach of Sheridan. 
The complete 4th section is marked mf and in four bars is marked 
FF. It then goes back to mf and again to ff. I think that this 
section would be better marked a softer dynamic marking, then 
using a crescendo as Sheridan gets closer much as the trumpet 
fanfare begins FF and a trumpet at a distance is marked p. With a 
brass band in mind it might change the performance 
interpretation of the piece and that the piece is best performed by 
a brass band which makes it a very exciting piece when 
performed this way. 
 

         Custer’s Last Charge – 1922 
 

36



 
 
 General George Armstrong Custer wrote that he often felt 
misunderstood by his men and some of his superiors. History has 
shown him to be an overachiever, largely due to a rivalry with his 
brother, Thomas Custer, who had shown a great deal of 
leadership and valor during the Civil War, where he received two 
Congressional Medals of Honor. George did have a big ego and a 
propensity for self-absorption. These, more than uninformed 
decision making, may have led to the death of Custer and 263 men 
of the 7th Cavalry Regiment at the hands of well over 2,000 Sioux 
and Cheyenne Native Americans at Little Bighorn in 1876, better 
known as “Custer’s Last Stand.” Rest assured that this late Paull 
work is replete with the expected description of the battle, 
including a reference of Custer as “White Chief Long Hair,” and 
actual Native American lyrics in the beginning. 
 

        The Four Horsemen of the Apocalypse – 1924 
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 A grim topic was this one which Paull chose to write a 
march about. While most of his disasters were about natural 
phenomenon, this was about one of the most feared quartet of 
riders in legend. It is also one of the darkest covers. This late 
entry into the Paull catalog starts out rather cheerfully, but one 
can hear elements of silent movie drama in the B section. The 
remainder of the piece is rather upbeat in spite of the topic at 
hand. The positive views of the horsemen are said to have 
represented humankind in various stages of existence. The more 
common story is that they represent: Pestilence (the swordman), 
War (the archer), Famine (the scalesman), and Death (the grim 
reaper). The impression one may take way from listening to this 
piece is that they were a rather happy bunch of guys who liked 
their jobs. 
 

List of Songs - Alphabetical 
 
Agacerie – 1897 
America Forever – 1898 
The American Queen – 1897 
American Wedding March – 1919 
Arizona – 1901 
American Maid - 1919 
Asleep at the Switch – 1897 
La Banda Rosa March – 1897 
Beautiful Flowers – 1898 

38



Beneath the Spanish Moon – 1921 
Ben Hur Chariot Race – 1895 
The Boy Who Wears the Coat of Blue – 1901 
Broken Ties – 1901 
The Burning of Rome – 1903 
By the Lakes of Killarney – 1898 
Carnival King – 1911 
Champagne – 1900 
Charge of the Light Brigade – 1896 
The Circus Parade – 1904 
Cindy, My Black Belle – 1899 
Cisnero Waltzes – 1897 
Come to Mother Again – 1901 
The Conqueror - 1898 
 The Coon that Wore the First Shirt Waist – 1900 
Coontown Frolic – 1899 
The Cossack – 1899 
Cupid’s Awakening Waltzes – 1899 
Custer’s Last Charge – 1922 
Dance of the Fire-flies – 1902 
The Dashing Cavaliers – 1911 
Dawn of the Century – 1900 
Della Fox Little Trooper – 1895 
Down Old New England Way – 1899 
Dreamy Oriental Melody – 1920 
Drifting Along to the Island of Love – 1920 
Egyptian Glide – 1914 
Elks Grand March – 1896 
Enticement – 1901 
Flashlight – 1909 
Battle of Gettysburg – 1917 
Battle of the Nations - 1915 
Flower From Irish Soil – 1899 
Four Horseman of the Apocalypse – 1924 
Get Off Cuba’s Toes – 1896 
The Girl I loved all Summer – 1897 
Grand March Welcome – 1897 
Great New York – 1896 
Herald of Peace March – 1914 
He’s Goin to Hab A Hot Time Bye and Bye – 1898 
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Highland Laddie March – 1898 
The Homecoming March – 1908 
Hurrah for the Liberty Boys – 1918 
The Hurricane – 1906 
I am waiting for Your Answer – 1901 
The Ice Palace – 1898 
I’d Give a Hundred if the Gal was Mine – 1901 
I Did Not Know I’d Miss You As I do – 1901 
If Youse Got Money, You Can Knock At My Door – 1901 
If You Were Only by my Side – 1898 
I’ll be a Sister to You – 1898 
I’ll Meet you Love Along the Line – 1900 
I Love You Sadie – 1899 
I’ve Scratched You Off My List – 1897 
The Jolly Blacksmiths – 1905 
Jubilaums March – 1913 
Just Because I want You All the While – 1919 
Kaiser Jubilee March – 1913 
Legion of Victory – 1921 
Lily is My Sweetheart – 1898 
Lincoln Centennial Grand March – 1909 
The Village Churchyard Near the Sea – 1898 
Loan me a Nickel – 1896 
Love’s Fascination Waltz – 1920 
Mammy’s Little Dinah – 1899 
Mandy, Mandy – 1901 
March Victorious – 1923 
The Mardi Gras – 1897 
The Masquerade – 1907 
May O’Shea – 1899 
Mexican Ochoes – 1899 
The Midnight Fire Alarm – 1900 
The Midnight Flyer – 1918 
Midst Old Virginia Pines – 1901 
Morning Vespers - 1901 
My Black Bess – 1899 
My Little Baby Boy – 1896 
My Louisiana Babe – 1900 
My Pretty Polly – 1897 
My Rose From Tennessee – 1901 
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Napoleon’s Last Charge – 1910 
Nero’s Delight – 1902 
New York to Coney Island Cycle Race – 1896 
Nobody Else But You – 1901 
Oh Joe, Dear Joe – 1901 
The Old Church Door – 1898 
The Old Man’s Story – 1895 
Only A Little Hot Air – 1901 
Our Wedding Bells Will Ring Some Day – 1901 
The Passing Soldiers – 1902 
The Patrol – 1902 
Paull’s Hesitation Waltz – 1914 
Paul Revere’s Ride – 1905 
Pearl of the Antilles – 1899 
Pershing’s Crusaders – 1918 
Phantom Dance – 1902 
Plantation Echoes – 1899 
Pork Chops Am Good Enough For Me – 1902 
Porta Povich Five Step – 1921 
Queen of Beauty Waltzes – 1898 
Queen of the Night – 1899 
The Race Course – 1910 
The Ragtime Dance – 1899 
The Ragtime Patrol – 1899 
Return of the Admiral – 1899 
Revelation – 1901 
Richard Carvel Waltzes – 1901 
Ring Out Wild Bells – 1912 
Roaring Volcano – 1912 
The Romany Rye – 1904 
Roxala – 1901 
The Rudyard Kipling waltzes – 1899 
The Rutherford Two Step – 1897 
De Sand Man’s In Your Eyes – 1902 
Say “Au Revoir but Not “Good-Bye” – 1918 
Sheridan’s Ride – 1922 
A Signal from Mars – 1901 
Silver Sleigh Bells – 1906 
Since Sally’s in the Ballet – 1901 
Sing Sweetest Bird – 1901 
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Southern Zephyrs – 1899 
Spirit of France – 1919 
Spirit of the USA – 1924 
Stolen Kisses – 1901 
The Storm King – 1902 
The Stranger’s Story – 1895 
Sunset March and Two Step – 1897 
Sweet Irene Schottische – 1900 
Sweet Little Annie Bell – 1896 
Sweet Memories Waltzes – 1898 
Sweet Molly Asthore – 1922 
Sweet Rosa Dugan from Hogan’s Alley – 1896 
The Thompson Street Cadets – 1897 
Ticklish Sensation – 1914 
Tipperary Guards – 1915 
Top of the World March – 1926 
The Triumphant Banner – 1907 
Uncle Jasper’s Jubilee – 1898 
Uncle Josh’s “Huskin Dance” – 1898 
United Nations March and Two Step – 1900  
Up the State – 1901 
Vanity Valse - 1919 
A Warmin’ Up in Dixie – 1899 
We’ll Stand by the Flag March – 1898 
What Might Have Been – 1896 
What Reiley Left Behind – 1898 
When Johnny Goes A Camping – 1901 
Where the Orange Blossoms Bloom – 1901 
Whisper Again Sweet, I Love You – 1896 
Whose Little Girl Are You – 1894 
The Witch’s Whirl Waltzes – 1901 
Women Forever March – 1916 
Would You? Well, In a Minute – 1898 
You’ll Always Find a Welcome for You At Home Sweet Home – 
1896 
You Won’t do Anymore – 1899 
XLCR – 1899 
Ziz March – 1907 
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List of Paull’s Songs – Chronologically 

 
1894 – Whose Little Girl Are You 
1895 – Ben Hur Chariot Race* 
   Della Fox Little Trooper* 
   The Old Man’s Story*  
   The Stranger’s Story* 
 
1896 – Charge of the Light Brigade 
   Elks Grand March 
   Get off Cuba’s Toes 
   Great New York 
   My Little Baby Boy 
   Whisper Again Sweet I Love You 
   Loan Me A Nickel  
   Sweet Little Annie Bell 
   You’ll Always Find a Welcome for You At Home Sweet  
  Home 
   What Might Have Been 
   Sweet Rosa Dugan From Hogan’s Alley 
   New York to Coney Island Cycle Race 
 
1897 – Agacerie-Enticement 
   The American Queen 
   My Pretty Polly 
   The Thompson Street Cadets 
   Alseep at the Switch 
   La Banda Rosa March 
   Sunset March and Two Step 
   Cisnero Waltzes 
   The Girl I Loved all Sumer 
   The Rutherford Two Step 
   Grand March Welcome 
   I’ve Scratched You off My List 
   Mardi Gras 
 
1898 – America Forever! March 
   He’s Goi’n to Hab a Hot Time bye & Bye 
   Highland Laddie March 
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   Ice Palace March 
   What Reiley Left Behind 
   The Old Church Door 
   Would You? Well, In a Minute 
   If You Were Only By My Side 
   Sweet Memories Waltzes 
     I’ll Be a Sister to You 
   Beautiful Flowers 
   By the Lakes of Killarney 
   The Conqueror 
   Lily is My Sweetheart 
   Queen of Beauty Waltzes 
   The Village churchyard Near the Sea 
   Uncle Jasper’s Jubilee 
   Uncle Josh’s Huskin Dance 
1899 – Cindy, My Black Belle 
   Southern Zephyrs 
   Flower from Irish Soil 
   Pearl of The Antilles 
   You Won’t Do Anymore  
   X.L.C.R. 
   Plantation Echoes 
   Queen of the Night 
   The Rudyard Kipling Waltzes 
   The Ragtime Dance 
   Return of the Admiral 
   May O’Shea 
   Mexican Echoes 
   My Black Bess 
   Mammy’s Little Dinah 
   Down Old New England Way 
   I Loves You Sadie, Deed I Do! 
   Coontown Frolic 
   The Cossack 
   Cupid’s Awakening Waltzes 
   A Warmin’ Up In Dixie 
   We’ll Stand By the Flag 
   The Ragtime Patrol 
1900 – United Nations March and Two Step 
   Champagne 
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   The Coon That Wore the First Shirt Waist 
   Sweet Irene Schottische 
   The Midnight Fire Alarm 
   Dawn of the Century 
   My Louisiana Babe 
   I’ll Meet You Love Along the Line 
 
1901 – Arizona 
   The Boy Who Wears the Coat of blue 
   Broken Ties 
   My Rose From Tennessee 
   Come to Mother Again 
   Up the State 
   Midst Old Virginia Pines 
   When Johnny Goes a Camping 
   When the Orange Blossoms Bloom 
   Morning Vespers 
   The Witch’s Whirl Waltzes 
   Revelation 
   Richard Carvel Waltzes 
   Roxala 
   A Signal From Mars 
   Since Sally’s In the Ballet 
   Sing Sweetest Bird 
   Stolen Kisses 
   Mandy, Mandy 
   Nobody Else But You 
   Oh Joe, Dear Joe 
   Only A Little Hot Air 
   Our Wedding Bells Will Ring Some Day 
   Enticement 
   I Am Waiting For Your Answer 
   I’d Give a Hundred if the Gal Was Mine 
   I Did Not Know I’d Miss You As I Do 
   If Youse got Money You Can Knock At My Door 
    
1902 – De Sand Man’s In Your Eyes 
   The Storm King 
   Nero’s Delight 
   The Passing Soldiers 

45



   The Patrol 
   Dance of the Fire-flies 
   Phantom Dance 
   Pork Chops Am Good Enough For Me 
 
1903 – The Burning of Rome 
 
1904 – The Circus Parade 
   The Romany Rye 
 
1905 – Paul Revere’s Ride 
   The Jolly Blacksmiths 
 
1906 – Silver Sleigh Bells 
   The Hurricane 
 
1907 – Ziz March 
   The Triumphant Banner 
   The Masquerade 
 
1908 – The Homecoming March 
 
1909 – Lincoln’s Centennial Grand March 
   Flashlight 
 
1910 – The Race Course 
   Napoleon’s Last Charge 
 
1911 – The Carnival King 
   The Dashing Cavaliers 
 
1912 – Ring Out, Wild Bells 
   Roaring Volcano 
 
1913 – Jubilaums March 
   Kaiser Jubilee March 
    
1914 – Ticklish Sensation 
   Paulls’ Hesitation Waltz 
   Egyptian Glide One Step 
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   Egyptian Glide Tango 
   Herald of Peace March 
 
1915 – Battle of Nations 
   Tipperary Guards 
 
1917 – Battle of Gettysburg 
   Women Forever March 
 
1918 – Say ‘Au Revoir But Not “Good-Bye” 
   Pershing’s Crusaders 
   Hurrah For the Liberty Boys 
   Midnight Flyer. 
 
1919 – American Wedding March 
   Armenian Maid 
   Spirit of France 
   Just Because I Want You All the While 
   Vanity Valse 
 
1920 – Love’s Fascination Waltz 
   Dreamy Oriental Melody 
   Drifting Along to the Island of Love 
 
1921 – Beneath the Spanish Moon 
   Porta-Povich Five Step 
   Legion of Victory  
 
1922 – Sheridan’s Ride 
   Sweet Molly Asthore 
   Custer’s Last Charge 
 
1923 – March Victorious 
 
1924 – Spirit of the U.S.A. 
   Four Horseman of the Apocalypse 
 
1926 – Top of the World March 
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Arrangements of Paull’s Composition In My Library: 
 
Uncle Jasper’s Jubilee – 1898 
A Warmin’ Up in Dixie – 1899 
Dawn of the New Century – 1900 
*Paul Revere’s Ride – 1905 
*Roaring Volcano – 1912 
Battle of Gettsyburg – 1917 
*Battle of the Nations – 1915 
_Hurrah for the Liberty Boys – 1918 
Circus Parade (incomplete) 
Lincoln Centennial 
*New York & Coney Island Cycle March 
Ben Hur Chariot Race 
Carnival King 
Hurricane 
Masquerade 
Midnight Fire Alarm 
Midnight Flyer 
Sheridan’s Ride 
Signal From Mars 
Storm King 
Home Coming March (incomplete) 
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Sheet Music I Have 
 
American Wedding March 
The Ice Palace 
Thompson Street Cadets - 1897 
He Goin to have a Hot Time Bye & Bye - 1898 
Uncle Josh’s Huskin Dance – 1898 
The Stranger’s Story – 1895 
The Dashing Cavaliers – 1911 
The Jolly Blacksmiths – 1905 
Charge of the Light Brigade – 1894 
Burring of Rome – 1903 
Plantation Echoes – 1899 
Chariot Race of Ben Hur – 1894 
Ziz March – 1907 
Tipperary Guards - 1915 
The Coon that Wore the 1st Shirt Waist – 1900 
Circus Parade – 1904 
Ring Out, Wild Bells – 1912 
The Romany Rye – 1904 
Napoleon’s Last Charge – 1910 
A Signal From Mars – 1901 
Midnight Fire Alarm – 1900 
We’ll Stand By the Flag – 1898 (Vocal) 
America Forever March – 1898 
The Triumphant Banner – 1907 
Lincoln Centennial – 1909 
The Race Course – 1910 
The Home Coming March – 1908 
Silver Sleigh Bells – 1906 
The Midnight Flyer – 1903 
The Carnival King – 1911 
Tipperary Guards – 1915 (Vocal) 
 
 
Sheet Music Needed  
Coontown Frolic - 1899 
Custer’s Last Charge - 1922 
4 Horsemen of the Apocalypse - 1924 
Mardi Gras - 1897 
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Napoleon’s Last Charge – 1910 
Pershings Crusaders – 1918 
Ragtime Dance – 1899 
The Ragtime Patrol – 1922 
 
 
Instrumentation of Pieces: 
 
With Saxes: Ben Hur, Midnight Fire Alarm, A Signal From Mars, 
The Storm King, The Circus Parade, The Hurricane, The 
Masquerade, The Carnival King, The Midnight Flyer, Sheridan’s 
Ride (total: 10) 
 
“A” cornet and clarinet parts: Paul Revere’s Ride, The 
Hurricane, The Carnival King, Battle of the Nations, Sheridan’s 
Ride, A Signal From Mars 
 
Drum parts (piano):  
 
Chariot Race of Ben Hur: Piano, cl, cornet I,II,drums,violin, bass, 
bassoon, sax-tenor, alto, oboe 
 
*Charge of Light Brigade – piano, vl, fl, crt. I,II, (or cl), 
Trombone, tuba,  
 
*The Thompson Street Cadets - Piano, etc. 
 
*Ice Palace – piano, fl, vl, cl, crt, cl, trb. Tuba 
 
*Uncle Josh’s Huskin’ Dance – Piano, etc. 
 
*We’ll Stand By the Flag – piano, etc.  (Vocal) 
 
*He’s Goin to Hab a Hot Time Bye & Bye – piano, etc. 
 
*Plantation Echoes – piano, etc. 
 
*Dawn of the Century – piano, etc. 
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Midnight Fire Alarm – piano, vl, oboe, cornet I,II, Saxes 
(alto,tenor, c mel), bassoon, bass, drums 
 
A Signal from Mars – piano,  vl, oboe, sax (alto, tenor, c mel),  
bassoon, drums, bass, cornet II,   (need cornet I)  (Crt. Parts in 
“A”) 
 
Storm King – piano, vl, oboe, cornet I,II, sax (alto, tenor, c mel), 
bassoon, drums, bass, vl, bass, flute, clar. trombone 
 
*Burning of Rome – piano, etc. 
Circus Parade – piano, violin, oboe, cornet I, II, sax (alto, tenor, c 
melody), bassoon, drums, bass,  
 
Paul Revere’s Ride –  
 
Hurricane – piano, vl, oboe, cornet I, II, sax (alto, tenor, c mel), 
bassoon, bass, drums. Parts in “A”) 
 
Marquerade – piano, vl., oboe, cornet I,II, Saxes (alto,tenor, C 
Mel.) bass bassoon, drums 
 
Home Coming March = Piano, vl, cl, oboe, cello, bassoon, bass,  
crt.I. 
 
Lincoln – piano, violin, clarinet, Cornet I,II, trombone. Bass, 
drum 
 
Carnival King – vl, oboe, Sax (alto,tenor,C Mel) bassoon, Cornet 
I, II, drums, bass 
 
Roaring Volcano – 
  
Paull’s Hesitation Waltz –  
 
Battle of the Nations –  
 
Battle of Gettysburg -  
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Midnight Flyer – piano, violin, oboe, cornet I,II, Saxes (alto, 
tenor), bassoon, drums, bass 
 
Hurrah for the Liberty Boys, Hurrah - ` 
 
Sheridan’s Ride – piano, violin, oboe, sax (alto,tenor, C Mel), 
bassoon, Cornets I,II, drums, bass 
 
 

Arrangement List from Peter 
 

E. T. Paull 
 Paul Revere’s Ride – 52-66 
 Battle of Gettsyburg – 52-55 
 Battle of the Nations – 53-72 
 Roaring Volcano – 52-19 
 Hurrah for the Liberty Boys – 51-19 
 
Take me to the Midnight Cakewalk – 33-51 
Bones Trombone – 102-45 
Huckleberry Cross Roads – 53-55 
Fidgety feet – 25-55 
Huckleberry Finn – 225-13 
Charleston – 17-26 
Bock a Bye Baby – 17-45 
Over the Waves – 8-16 or 9-19 
Strawberry Short Cake – 7-14 
George Cohan’s Rag – 22-42 
Wandering Willie Cakewalk –39-25 
Hop Long Sing – 39-26 
The New Bully – 39-38 
Crush Collision March – B5-027 
Whistler & his Dog – B5-028 
Drummer Boy of Shiloh – BB-005 or B8-005 
Saints – B5-037 
Rhapsody on 2 Civil War songs – B5-031 
Phoebe Snow Stomp – B5-023 
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George L. Cobb 
 

 
 

 
George L Cobb – 1886-1942 
 Cobb is said to have been born in Mexico, New York. He was a very 
prolific composer of ragtime which includes both instrumental works and 
songs. His repertoire included marches, waltzes and many popular songs. In 
some of his compositions he used classical melodies as thematic material. 
Cobb graduated from Syracuse Univ. in 1905. His most famous work is ‘the 
Russian Rag’ which uses thematic material from Rachmaninoff’s Prelude in 
C# Minor when he was dared to make a ragtime out of the Rachmaninoff’s 
Prelude. Surprise-Rachmaninoff was sitting in the restaurant at the time and 
said to Cobb ‘Nice rag, but you’ve got the wrong rhythm’. 
 He began as a businessman but received musical training at Syracuse 
and soon was writing songs. He started writing music and with success 
continued composing. He met the lyricist Jack Yellen and they began writing 
songs together. He began his relationship with Walter Jacobs Publishers 
which gave him exposure. He also made a number of orchestrations and 
arrangements. Perhaps his most famous song was ‘Are You From Dixie’ 
(1915). He was also a columnist in the ’Tuneful Yankee’ later called ‘Melody’. 
Cobb also wrote under the pseudonym Leo Gordon. 
 Another huge success was his ‘Russian Rag’ based on Sergei 
Rachmaninoff's  C3 Minor Prelude. The success of this song was furthered by 
his use by the famous ‘Six Brown Brothers’ His ‘Peter Gink’ compositions 
was based on Peer Gynt’s suite of Edvard Grieg which some critics thought of 
as a  outrageous profanity and Norway shiver with anger. He also wrote ‘The 
Blacksmith Rag’ based on Verdi’s Il Trovatore, and also a song based on 
Bizet’s opera Carmen.  
 He spent his old age at a convalescent home and died of coronary 
thrombosis and a duodenal ulcer at age 56. 
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Dementia Americana 
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Dementia Americana â A Super Syncopated Suite (copyright 1925 by 
Walter Jacobs) George L. Cobb 
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Dementia Americana is among the more remarkable and unusual piano 
works to flow from the pen of George L. Cobb. It is, indeed, a 
masterpiece that blends ragtime, novelty piano, film music, and classical 
music together into a beautifully integrated whole. An advertisement 
pitched to photoplay organists and pianists in publisher Walter Jacobs 
magazine Melody declared that the suite was: excellent for cabaret 
scenes, situations implying restless hurry, and situations typical of the 
modern American advanced jazz influence. The title was most likely 
chosen for its richness of flavor and semantic possibilities rather than as 
a deliberate evocation of the historic and scandalous origin of the term â 
invented in 1907 by defense attorney Delphin Michael Delmas at the end 
of the sensational trial of millionaire Harry K. Thaw (husband of ex-
chorus girl Evelyn Nesbit) for the murder of famous architect Stanford 
White. In his summation, Delmas declared: If Thaw is insane it is with a 
species of insanity that is known from the Canadian border to the Gulf. 
If you expert gentlemen ask me to give it a name, I suggest that you 
name it Dementia Americana. it is that species of insanity that 
persuades an American that whoever violates the sanctity of his home 
or the purity of his wife or daughter has forfeited the protection of the 
laws of this state or any other state. 
 By 1925, the term entered the language and was now free of any 
association with the scandalous trial that electrified the nation 18 years 
earlier. The titles for the individual movements in Cobb’s suite remain 
puzzling. Static and Code refers to the technology of the telegraph. 
Indeed, the second strain of this movement evokes the tapping of the 
telegraph key. Each movement of the suite first appeared individually in 
serial form in Jacob’s magazine Melody. The descriptive blurb for 
Static and Code declared: STATIC AND CODE â George L. Cobb. The 
first number in the new suite, Dementia Americana, by this well-known 
writer. The eccentric and pleasing melody, the restless harmony and the 
quickly moving staccato rhythm give this number pleasing originality 
and decided character. For all its brilliant effectiveness, it is not very 
difficult to play. A âhop house is a building used for the drying of hops, 
the key flavoring ingredient in beer. This meaning, however, is 
incongruous with the strong oriental flavor of Cobb’s music. The blurb 
in Melody succinctly described it as the Dementia Americana Suite. A 
fine example of modernized, pleasing eccentricity in Blues writing. 
 The origin of the term Owl On The Organ is unknown, but 
Cobb’s music here is wonderfully evocative of haunted house music 
composed for silent films. Savannah Sunset must have had a personal 
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meaning for Cobb. I suspect, however, that a Savannah Sunset is a type 
of cocktail. The feeling of melancholy that pervades the beginning and 
end of this movement is offset by the uplifting middle section with its 
haunting church bell tonalities. I am confident that this recording 
represents the world’s first commercial recording of Cobb’s 
masterpiece ‘Dementia Americana. 
 

 
Prelude in C3 Minor – page 1 (Cobb also used the Peer Gynt Suite and other 
classics as melodic material for some of his compositions.) 

 
 

65



1919 
Water Wagon Blues - Cobb 
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1922 
Burglar Blues - George Cobb 
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