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2



Pipe Dream Blues – J Russel Robinson, Marguerite Kendall & Spencer Williams 
 

   
J. Russel Robinson 

 

  
              Marguerite (I believe this is a photo of Robinson’s wife 
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                       J. Russel Robinson                      Spencer Williams 

 
J. Russel Robinson, (1892-1963) Robinson was born in Indianapolis, Indiana. As a 
young boy he was musically inclined in spite of a bout with infantile paralysis that 
had an impact on his right arm and often it was painful to play the piano. He and 
his brother (drums) played in movie houses. His first published music was Sapho 
Rag. Traveling with a vaudeville troupe and brought along his new wife Marguerite 
Kendall, from whom his hit song ‘Margie’ was written for. It is thought that 
Marguerite had the pen name of Al. M. Kendall.  
 Robinson was a very prolific composer (writing over 600 songs.) and wrote 
three blues with Spencer Williams. When the pianist for the ODJB (Henry Ragas) 
died in the Spanish flu Pandemic, he applied for the pianist job and beat out 
legendary ragtime veteran Mike Bernard. Robinson was active in most of the 
various parts of the music scene of his era and was in demand for collaborations 
with many notable lyricists. The Blues that are found in my search include: Pipe 
Dream Blues, Ringtail Blues, Lullaby Blues, Melancholy blues, Unlucky Blues, 
Lovin’ Blues, A Wearing Away the Blues Never Gettin’ No Place Blues, Singin’ the 
Blues Ghost of the St. Louis Blues’ and Sam Jones, as well as pop hits such as 
Margie and  Mary Lou. 
 
Marguerite Kendall Robinson 18---1921 
 Marguerite was Robinson’s wife. He wrote a number of songs with her. She 
died in 1920. Marguerite was his childhood sweetheart and later wife. In 1910 the 
family (with his brother’s family) had an act together) moved to Alabama. They 
toured the South and spent awhile in New Orleans. With the ODJB they traveled to 
London to play concerts and then Robinson and his wife and brother’s family 
traveled to New York in 1920. It is thought that ‘Marg’ also wrote under the name 
of A. M. Kendall. I found some stories written by Kendall from 1916 to 1919. She 
died in 1921. It is said that Robinson wrote the hit song ‘Margie’ for a daughter of 
Eddie Cantor but I think there is a possibility that he wrote it for his wife in 1920. 
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Spencer Williams (1889-1965) was born in New Orleans growing up in  
Birmingham, Alabama. He played in Chicago and then moved to New York and was 
an associate of Clarence Williams and began writing popular songs. He spent a lot 
of time in Europe and lived in Stockholm, Sweden. His most popular songs were: 
‘Basin Street blues,’ ‘Royal Garden Blues,’ ‘Mahogany Stomp,’ ‘I’ve found a New 
Baby,’ and Tishomingo Blues,’ Everybody Loves My Baby,’ and ‘I Ain’t Got No 
Body.’ 
 

 
A-8, B-8, C-9, D-12 (quasi Blues) 
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Introduction: 
 

 
 
‘A’ Section: 
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‘B’ Section: 
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Intro-4, vamp-2, A1-8, A2-8, A3-8, B1-12, B2-12 
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 The song begins with an intro of 4 bars followed by a vamp of 2 bars. ‘A’ 1 is 
8 bars long (1-8, ‘A’2 is 8 bars (9-16) ‘A’3 is 8 bars long (17-24).  

‘B’1 (bars 25-36) ‘B’2 bars 24 to ending at bar 48. The harmonies are 
traditional and there is no use of ‘blue’ notes. The words tell of an oriental man 
longing for his ‘Lotus Lady.’ This is not composed in the traditional blues pattern. 
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Ringtail Blues – 1918 – by J. Russel Robinson & Spencer Williams 
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A1-8, A2-8, B-8 
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Intro-4, A1-8, A2-4, A3-4, A4-8, B1-8, B2-8  

 
Analysis 

 
This song, written by Robinson & Spencer Williams was originally an instrumental 
with lyrics added later. It begins with a 4 bar. ‘A’1 is 8 bars long followed by ‘A’2 
from bar 9-12 with new music from bar 13 to 16. ‘A’4 is from bar 17 – to23 with 
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new music. ‘B’1 is the chorus and is divided into 2 parts: 24-31 and 32 to 39. The 
lyrics use animals and associate them with jazz bands. No ‘blue’ notes and the 
harmony is traditional. The words speak about a jungle band with the ‘ringtail’ 
man leading the band. 

 
 
 

I’ve Got the Blue Ridge Blues –Chas. A. Mason, Richard Whiting & Charles Cooke 

  
 

 
Richard Whiting (1891-1938) 
 

 
Richard Whiting 

 
 Born in Peoria, Ill he was educated at Harvard Military School in Los 
Angeles. He was a dominant figure in Tin Pan Alley and Hollywood. He taught 
himself to play piano and had some lessons in harmony. His first job was in Santa 
Monica as a pianist and then worked in vaudeville as a team doing a song & patter 
act. He left L.A. after graduating from high school he returned to Peoria. A friend 
persuaded him to move to Detroit and market his songs there. He sold them to 
Remick for $50. He was hired as a copy boy and then a song plugger. At the same 
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time he was playing piano with a Hawaiian orchestra at a Detroit hotel. His career 
really began in 1913. His first big hit ‘It’s tulip Time in Holland’ was written in 
1915. He traded royalties for the song for a Steinway piano but the song made more 
money by far then a piano as it sold more than million copies. After that he sold his 
song solely on a royalty basis. During the 1st World War he wrote the most popular 
song ‘Till We Meet Again.’  It was a huge hit and one poll related that it had sold 
over 10 million. He moved to Hollywood to compose songs for movies in 1919.  
 Hit songs: ‘Till We Meet Again,’ ‘Some Sunday Morning,’ ‘Japanese 
Sandman,’ ‘You’re an old smoothie,’ ‘Breezin,’ Along with the Breeze,’ ‘She’s 
Funny That Way,’ ‘On the Good Ship Lollipop,’ ‘Honey,’ ‘Ain’t We Got Fun,’ 
‘Guilty,’ ‘Too Marvelous for Words, ‘ ‘Hooray for Hollywood,’ ’Sleepy Time Gal,’ 
‘Louise’ ‘My Ideal.’ and ‘Beyond the Blue Horizon’.  
 
Charles S Cook – 1891-1938 
 
Charles A Mason  - 1890-1966 
 Born in Columbus, Ohio 
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A-16, B-16, D.S.-16 
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Intro-4, Vamp-2, A1-16, A2-8, B-8, A3-8, A4-8,  
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Analysis 
 

Begins with a 4 bar intro followed by a 2 bar vamp. The first section ‘A’ is divided 
into 3 parts – 1-4, 55-9 and 10-16. It is a through composed section and I have used 
the lyrics to divide the message given. Section ’B’ – bars 17-24 is one section, 
followed by 25-32 with new music. Bars 33 (‘A2’) is like bars 17 to 40. Bars 41 – 48 
we find new music. There is no use of ‘blues’ notes and the harmony are traditional. 
The lyrics as with so many of these songs called ’blues’ and just popular songs using 
the name ‘blues’ in the title. 
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Those Draftin’ Blues – Maceo Pinkard 
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A-16, B-16 

 
 
 

22
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Intro-4, Vamp-2 A1-8, A2-8, B1-8, B2-8 

Analysis 
 

Begins with a 4 bar intro followed by a 2 bar vamp. The song is divided into 2 
section = ‘A’ 1-8 and 9-16. Section ‘B’ = 17-24 and 25-32. There is no use of the 
‘blue’ note and the harmony is traditional. The lyrics speak about the attitude of a 
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woman whose man is being drafted and how she should feel-to be proud of her man 
going to fight. 

 
Old Maid Blues – David W. Guion & Web Maddox 
 

 

   
                        David W. Guion 
 

  
 

 David W. Guion (1892-1981) 
 Born in Ballinger, Texas his mother began teaching him at the age of 8, 
When he was older he went to Vienna and studied under Prof. Leopold Godowsky. 
His output stands in three musical categories: Western cowboy songs, African 
American influenced song (called ‘songs of the south) and original art songs. He was 
raised in Texas but spent most of his life in Northeastern America. He was awarded 
as the ‘Greatest American folk Music Master next to Stephen Foster by the National 
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Federation of Music clubs. He wrote classical music and his most known work is 
‘Texas Suite’ of 1952. 
 
 David Guion published nearly 150 songs for voice and piano, ranging from 
sacred art songs to arrangements of folk songs. He wrote songs that encompass a 
wide range of styles and demonstrated the mixture of the cultivated and the 
vernacular that is an integral facet of American music. Hr wrote 3 main types of 
songs: arrangement of cowboy songs, African American influenced songs he named 
‘Songs of the South,’ and original art songs ranging from light parlor pieces to 
serious compositions about war and religion. 
 
 

 
A1-12, A2-4, B-8 
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Old Maid Blues 
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Intro-4, Vamp=4, A1-12, A2- (Extension) -4, B1-8, B2-8 
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Mournin’ Blues – A Sbarbaro, arr. Leroy Walker 
Written by the ODJB’s drummer, Tony Sbarbaro, it was published in 1918. 

Under the title we see that it is called a fox trot. The first section is in 16 bar song 
form. The second section is a 12 bar blues form. The third section is also in 12 bar 
blues form. Both black and white bands used the blues form as the bases for many 
of its songs. The blues also became an instrumental musical form, its beginning 
being in vocal style. The second section uses the ‘blue’ notes (the flatted third) and 
while the first 6 bars of the 2nd and 3rd section are different, the same melody is 
stated in both sections. 

 

  
Antonio Sbarbaro (Tony Spargo) (1892-1969) 
 Born in New Orleans, he played with the Jack Laine’s Reliance Band and 
with Merritt Brunies and others. Then he joined in ODJB in 1916 and was on the 
first jazz recorded in 1917. He re-organized the band in the 1940s and stayed until 
the band in the 1960s. He composed for the ODJB. He still played when returning to 
New Orleans. He played at the New York World’s Fair in 1941 and played with 
Connie Boswell in the 1950s. He stopped playing in the 1960s with the appearance of 
Rock & Roll. On his drum set you found wood blocks, cowbells, Chinese tom-toms 
and other percussive apparatus. 
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Intro-4, A1-8, A2-8, B-12, C-12 
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A-16, B-12 (Blues), C – 12 (Blues) 

 
 

 
Introduction: 
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‘A’ Section: 

 
‘B’ Section: 
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‘C’ Section: 

 
 

 
 

 
 
 

 

37



Alimony Blues – Louis A Hirsch, Kennold Wolf 
 

 
Hirsch 

 

 
 
Oscar Hammerstein, seated, with, from left, Jerome Kern, Louis A. Hirsch, A. 
Baldwin Sloane, Rudolph Friml, Alfred Robyn, Gustave Kerker, Hugo Felix, John 
Philip Sousa, Leslie Stuart, Raymond Hubbell, John Golden, Sylvio Hein and Irving 
Berlin. 

Louis A. Hirsch (b. 1887, New York City, d. 1924, New York City) 

In his senior year at City College of New York, Louis, a native New Yorker, 
went to Europe for a few months. His ambition was to be a concert pianist, and so 
he wanted to study at Berlin's Stern Conservatory, with pianist Rafael Joseffy. He 
returned to the U.S. in 1906, but turned his efforts to more practical ends. Hirsch 
started working in the Tin Pan Alley publishing houses of Gus Edwards and 
Shapiro-Bernstein. He also began to write some of his own music.  

His first assignment was writing music for the Lew Dockstader's Minstrels. From 
1907 to 1909, some of his tunes were included in various Broadway shows, including 
The Gay White Way, Miss Innocence and The Girl and the Wizard. In 1911, Hirsch 
wrote the score for the Revue of Revues. This show introduced to America the 
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French star Gaby Deslys. The 1911 production Vera Violetta was his first major 
success. Starring relative unknown, Al Jolson, this production helped propel Jolson 
to stardom. In 1912 Hirsch was hired by the Schuberts and as a result he was 
involved in a number of successful productions with them including, The Whirl of 
Society, 1912, also starring Al Jolson; The Passing Show of 1912; Always Together, 
and The Wedding Guide. In 1913, Hirsch quit the Schuberts, and traveled to 
England, only to return to the US at the start of WW1. He went to work for Florenz 
Ziegfeld. Working mainly with lyricist Gene Buck, he wrote songs four several 
productions of the famed Ziegfeld Follies. Among his many hits are; Sweet Kentucky 
Lady, (MIDI) 1914; Hello Frisco!, 1915, Going Up from the musical of the same 
name in 1917; and the 1920 hit Love Nest perhaps Hirsch's most successful song, 
which later became the Burns and Allen radio show theme. Louis Hirsch died in 
New York City, in 1924, of pneumonia.  

 

 
 

A-16, B-4+4, B-16 
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Bluin’ the Blue – Henry Ragas 
 

 
 
Henry Ragas (1897--1897) 
 

 
 
 Born in New Orleans he was the first pianist with the ODJB. He played in 
New Orleans from 1910 as a pianist soloist in the ‘Tango Belt.’ (A section of the 
French Quarter that was lined with jazz clubs and the place where vaudevillians 
ended their tour and played at these clubs with local jazz bands)  From about 1913 
he was playing with the Johnny Stein Band. He left town with Stein and then to 
Chicago in 1916. Ragas, LaRocca and Eddie Edwards left the band and formed the 
ODJB. He succumbed in the flu epidemic as the band was to leave for Europe and 
was replaced by Russel Robinson. Ragas had a hand in writing the songs: ‘Bluin’ 
the Blues, ’Lazy Daddy,’ ‘Dixieland Band One Step,’ and ‘Clarinet Marmalade 
Blues’. 

40



 
 

Intro-4, A-12, B-12, C-12, D-12 
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43



 
 

 
 

44



 
Intro-4, A1-12, B-12, A2-12, C12 
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De Wash Tub Blues – Olivia Faiss Dinkins & Charles M Smith 
 

 
 

A-12, B-12 (not blues) 
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Deep Sea Blues – Q Roscoe Snowdon 
 

 
A-12, B-12, C-16, D-12, E-12- (all Blues) 
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Everybody’s Crazy Bout the Doggone Blues But I’m Happy – Henry Creamer & Turner 
Lyton 

 

    
 

  
           Turner Layton      Henry Creamer 

 

 
 
Henry Creamer (1879-1930) 
 Creamer was born in Richmond, VA.  And began his career in theater, first 
as an usher, then stage manager and began his stage career as an eccentric dancer. 
He was a founder of the famous Clef Club in New York City and began working for 
music publishers. He was in vaudeville and toured Europe and the U.S.  He wrote 
musical Broadway shows. His first real success came after he met Turner Layton, a 
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pianist who was 25 years younger than Creamer. Around 1917 this partnership 
wrote ‘After You’ve Gone. For an ailing     road show ‘So Long Letty.’ The song was 
a hit but the show failed. A bit of luck came to them when Al Jolson used the song 
into his show. His hits songs: ‘After you’ve Gone,’ ‘Way Down Yonder in New 
Orleans,’ ‘Jersey Bounce,’ and ‘I f I Could Be With You One Hour tonight. 
 
Turner Layton (1894-1978) 
 Born in Washington, D. C. his father was a music educator, singer and hymn 
composer. He received his musical education from his father and attended Howard 
University Dental School and went to New York in the early 1900s and met Henry 
Creamer. And they became partners in songwriting. They wrote songs for many 
Broadway shows. In 1924 he moved to London and teamed with Clarence ‘Tandy’ 
Johnstone and became a huge success as a cabaret act. He left Johnstone and 
continued to perform as soloist over the years at the Café de Paris, a London café 
until he retired in 1946. His daughter A’Lelia Shirley inherited his musical estate 
and left the copyright and royalties to her father’s music to Great Ormond Street 
Hospital for Children in London. Among his songs: ‘After You’ve Gone,’ ‘If I Could 
Be With You,’ and ‘Way Down Yonder in New Orleans’. 
  

   
    Marion Harris   Turner Layton 
 
Marion Harris (1896-1944) 
 Harris was a very successful singer She was the first widely known singer to 
sing jazz and blues songs. She recorded ‘Everybody’s Crazy bout…’ and other jazz 
and blues songs. She was sometimes called ‘The queen of the Blues.’ 
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A-12, B-4 bars (transition), C1-4, C2-4 C3-8, D-16 
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Intro-4, Vamp-2, A1-4, A2-4, B-4, A3-4, C1-4, C2-4, D-4, D2-4, C3-4, E (Blues)-12 
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Heart-Sickness Blues – Sam Coslow & Peter De Rose 
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A-16,  B-16, C-16 
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DeRose played ‘Deep Purple’ the last  
10 years at Ruth’s birthday parties. 

   
Peter DeRose 

 

 
 

 Peter De Rose (1900-1953) also wrote ‘’Deep Purple’, ‘Somebody 
Loves Me’, ‘Wagon Wheels.’ ‘Rain,’ ‘Have You Ever Been Lonely,’ ‘When Your 
Hair Has Turned to Silver,’ and many others. He wrote ‘Deep Purple’ while sitting 
in a New Rochelle, N.Y. garden. He began playing piano, learning from his big sister 
and published his first song at age 18. He was hired at age 20 by the Ricordi 
Publishing Co. He and May Singhi Breen (his later wife) began a radio show 
(“Sweethearts of the Air’) for 16 years. He and his wife became very good friends of 
Babe Rube and for the 10 ten years of Ruth’s life DeRose played for Ruth ‘Deep 
Purple’ which was the Babe’s favorite song. 
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                                                      Sam Coslow 

 

 
 
Sam Coslow (19910-1949)  
 Coslow was an important person in the pop music scene and in the movies. 
He was born in New York and began writing songs while a teen ager. He moved to 
Hollywood with the explosion of movie musicals and became a Paramount Studio 
songwriter. He became a film producer in the 1940s and won an Oscar for the best 
short film for his film ‘Heavenly Music’ in 1943. His most famous tunes include: 
‘My Old Flame’, ‘Just One more Chance’, and ‘Cocktails for Two’.
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Indigo Blues – Isham Jones 
 

  
 

 
Isham Jones 
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A-8, B1-16, B2-4, C-8 

58



 
Isham Jones (1894-1956) 
 Born in Coalton, Ohio he studied music and saxophone I Chicago. He played 
with dance bands before forming his own orchestra.  His orchestra was only equaled 
by Paul Whitman and the Casa Loma Orchestra. His band made many records and 
they travel to Europe and over the US. His big hits were: ‘It Had to Be You,’ ‘I’ll 
See You in My Dreams’ ‘Swingin Down the Lane,’ and ‘The One I Love Belongs to 
Somebody Else,’ and  ‘On the Alamo’.  
 He grew up in Saginaw, MI. His father played the violin and was an 
important influence on young Isham’. He formed a small band that played at a local 
Methodist church. His early job was leading blind mules pulling a coal cart. He left 
the job after there was a collision with a shaft door and turned to music. His first 
song was written in 1906. After that song he would have to wait 12 years for another 
song to be published. He moved to Chicago in 1915. In 1917 he wrote a song ‘That’s 
Jazz’) one of the first to use ‘jazz’ in the title. In 1918 he wrote “Indigo Blues’. Jones 
serviced in the military in WWI. After the war he joined a dance band that would 
later become his. With his recordings and opting for royalties, he received $800.000.  
His band was a Chicago institution from 1920 1950. He recorded Wabash Blues in 
1921 with Louis Panico on trumpet. When retiring, Woody Herman took over the 
band with the nucleus of Jones’ musicians. 
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Influenza Blues –  Malvin M. Franklin 
 

 
 

Malvin M. Franklin (1880-1981) 
 Franklin was born in Atlanta, Georgia and talented as a composer, author, 
pianist, conductor and music arranger. He was educated in the public schools of 
New York and Cairo, Ill. He studies harmony, theory, counterpoint and arranging 
and was a pioneer in piano-roll and recording industry. Franklin, as so many others 
wrote special material for vaudeville and conducted the bands for vaudeville and 
theatrical performers. He became, like so many others a staff composer for theater 
and movies. He wrote a large number of songs but I don’t know of any that have 
become standards. He a very prolific composer and continued to perform during his 
career as a songwriter. 
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Influenza Blues 
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Intro-4, A-12, B-16 
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The Influenza Blues – Happy Klack & A C Brown 
 

 
 

Klack 
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The Influenza Blues 

 
 

A-13, B-17  
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Just Blue – Victor Arden & Abe Olman 
 

 
Victor Arden & Abe Olman 
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Paul Whiteman’s Saxophone Sextets, c. 1922. L-R: Keith Pitman (bass sax), 
Al Mitchell (baritone sax), Bradford (Batty) DeMarcus (alto sax), F. Wheeler 
Wadsworth (tenor or C-Melody sax), Gene Fosdick (alto sax), Loren 
McMurray (alto sax). Photo Mark Berresford 
 

Victor Arden -   1893-1962 
Arden was born in Wenona, ILL. And was one of the most popular entertainers of the late 
1920s and early 19309s. He recorded 100s of   songs and piano rolls. He was on the radio 
and led the ‘pit’ band for several Gershwin Broadway shows. He had a degree from the 
University of Chicago and the American Conservatory of Music. He moved to New York 
where he    wrote music for Broadway. While in New York he played for movie shorts. He 
had met Abe Olman and formed an act for vaudeville and worked at clubs on 52nd street 
in New York He also led a big band. From 1934-1937 he conducted the studio orchestra for 
NBC.             
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  A-8, B-12 bar Blues, C-4 bars transition (Modulation), D-8, E-8 
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Newport News Blues – Hal Oliver & Willie Shifrin 
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A-8, B-14, C-10 
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Lovin’ Blues – Helen E Wilson 
 

 
A1-8, A2-8, B-16 
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Intro-4, Vamp-2, A1-8, A2-8, B1-4, B2-4, C-8 
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Abner Silver (1899-1966) 
 Silver was born in New York City and attended New York Univ. and 
completed a law degree but turned to music as a career and entered the music 
publishing business. He was the author of a book ‘How to Write and Sell a Song 
Hit.’ Silver usually wrote the melody and had done that up to 50 years from 1918 to 
his death in 1966. His collaborated include: Benny Davis, Al Sherman and al Lewis. 
During the last days of vaudeville he and some of his songwriters wrote a revue 
called ‘Songwriters on Parade’ that toured across the Eastern seaboard on the 
Lowe’s and Keith circuits. 
` Most leading vocalist of the era recorded his songs as well as some in the 
modern era including Elvis Presley (he wrote a number of songs for his movies), 
Willie Nelson and so many more. His song ‘With These Hands’, was used in 
‘Edward Scissor Hands’.                      
 
 
 
Since My Gal is Gone – Abner Silver & Al H Herman 
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Intro-4, Vamp-2, A1-8, A2-8, B1-16, B2-16 
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A-16, B-16 (1st 12 quasi blues), 4 bars extension 
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Society Blues – John C Spikes 
 

 

 
A-12 bar Blues, B-8, C-12 bar Blues 

 
Johnny Spikes (1882-1955) 
 John and his brother Spike were born in Dallas, Texas and in 1897 moved to 
L.A. after the father’s barber shop was burned maliciously. AT 13 he organized and 
taught a boy’s band. He was a multi-instrumentalist. He could play most every reed 
instrument, piano and percussion He began having trouble with his eyes since 1906 
and was operated on in 1907 and gained some sight in his left eye but the right eye 
was complete blind. John worked with ‘Reb’ and Jelly Roll in McCabe’s 
Troubadors in 1917. From 1919 the brothers opened up a music store and the store 
was the center part of the Black music scene in the area. They composed music, 
published music, had a record company and also acted as promoters, John 
continued to write and arrange and ‘Reb’ ran the business. They were also involved 
in playing for the movies in Hollywood. By 1936 John was completely blind. His 
spirits remained high and was working on an opera. He even married. He died in 
1955 at age 73. 
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Storyville Blues – Maceo Pinkard 
 

 
Maceo Pinkard 

1892-1962 
 

His hit songs include: Sweet Georgia Brown, Gimme a Little Kiss, and  Them There 
Eyes. 
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A-16, B-16, C-16 
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Tulsa Blues - Willard Robison 
 

    
Willard Robison 

 

 
 
Willard Robison (1894-1968)  
 Robison was born in Shelbina, Missouri and has been compared in his warm 
style to Hoagy Carmichael. He began composing when he was 14. His most famous 
song was ‘A Cottage for Sale’. It has been recorded 100 times. Robison was a 
pioneer on radio with his orchestra and recorded a series of original compositions as 
part of his ‘American Suites.’ One of the songs in the suite is ‘A Woman Alone with 
the Blues.’ He wrote a 22 minute musical biography of Will Rogers called ‘Will 
Rogers, American and a tribute to the ‘Band Upstairs (in Heaven) that included 
parts on Bix Beiderbecke, Bunny Berigan, Fats Waller and other great jazz 
musicians who had passed on. 
 He was a close friend of Jack Teagarden, the latter recording an album of 
Robison’s songs in 1962 entitled ‘Think Well of Me.’ Robison composed, played 
piano and did a radio show – ‘The Deep River Hour.’ His song ‘Peaceful Valley’ 
was the theme song for Paul Whiteman’s Orchestra.  
 An excellent pianist he organized a dance band around 1917 called the ‘Deep 
River Orchestra. The band toured the Midwest and southwest in the early 20s. 
 There is a story by Pee Wee Russell and related by Warren Vache that tells 
the saga of the band in an engagement in a town in the Midwest: 
  
 ‘The Deep River Orchestra was hired to playa dance I one of the many small 
towns in the Midwest. As was often the case in those days, the venue was an open-air 
pavilion, surrounded by farmland and within walking distance of the railroad 
station he band arrived by train, carried its equipment and instrument to the 
pavilion and went about the business of setting up. Leader Willard Robison was also 
the pianist, and with some amusement he called the band’s attention to the piano he 
was to work on, an old nickel-in-the–slot mechanical monster. It even had a music 
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roll ready to run, a waltz he ever popular ‘Let Me Call You Sweetheart’. (I know 
the feeling as I was doing a solo piano concert at a open park pavilion and the piano 
(I swear) had keys that were twice the size of normal piano keys and an arpeggio 
was impossible.) 
 The locale, the people, even the weather were all satisfactory, but there was a 
fly in the pie that had the musicians a trifle nervous. They were booked to play until 
midnight, and the last train out of town cam through at 11:00P.M. If they missed it, 
they might have to wind up sleeping on the floor of the pavilion. As eleven o’clock 
drew near the men started to exchange anxious glances, but Willard had been doing 
some heavy thinking; he had a plan. It was a customary feature to have a 
‘moonlight waltz’ take place around eleven o’clock. This meant the lights were 
dimmed or turned off, and the dancers romantically maneuvered by the light of the 
moon.  
 ‘Here’s what we’re going to do,’ Willard told the men. ‘When the lights go 
out we’ll start o play a waltz set. Each man will take two choruses. When you finish 
pack up quietly, sneak out the back and run like hell to the station. Each guy has to 
take part of the drum equipment, ‘cause he can’t carry it all by himself. I’ll be the 
last one to leave, and when I hear the train whistle in the distance I’ll slip a coin in 
the slot of the piano and play ‘Let Me Call You Sweetheart’ in the same key as the 
music roll on the piano, and then dropped a nickel in the coin slot. In the distance he 
heard the train whistle as it approached the station. The ruse worked long enough 
for him to get a head start across the fields, but then the dancers caught on and 
began to chase him. Nobody will ever know what they would have done if they 
caught up with him, but the timing was perfect. The train pulled in just as he 
reached the station, he band hurriedly boarded, and the frustrated crowd arrived 
just in time to see them pull out of the station.’ 

Two of his musicians were Pee Wee Russell and Jack Teagarden. (Teagarden 
loved Robison’s music and recorded an album of them in 1962 – ‘Think Well of 
Me.’  
 Robison and Harry Woods (the songwriter) were good friends and drinking 
buddies. Vache tells the following story: 

Robison wrote many songs which many were not written down or published. 
He was great at adding music to lyrics that were highly original, imaginative and 
very inventive. His biggest hit was ‘Cottage for Sale.’ which has become a standard 
and has a beautiful melody and very advanced chord changes for his era. Most of 
Robinson’s songs tell a story, both humorous and nostalgic and with a serious 
feeling of loneliness and heartbreak – much like the feelings of a blues. Mildred 
Bailey knew and worked with Robison and recorded his song ‘Old Folks.’ His song 
‘Pigeon-Toed Joad was a favorite of Jack Teagarden and recorded by him. 
Robinson’s recording with his Deep River Orchestra recorded a record that shows 
off his singing voice and show his ability as both a singer and composer. The album 
included ‘Sharecroppin’ Blues.’  
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Deep Elm Dallas neighborhood 
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Willard Robison Orchestra with Trambauer 

 
 

 
1930 
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This song might not be known as a ‘blues’ but its theme is a failed relationship and 
the actions done after this a breakup. It is as sad as any blues. Quote: ‘The end of 
our story is told on the door, a cottage for sale.’ 
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A1-8, A2-8, B1-16, B2-16 
 

87



                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                                  
Undertaker’s Blues - Walter Hirsch & Ray Lopez 
 

   
Ray Lopez 

 

 
Tom Brown’s Band: Al Williams-drums, Tom Brown-trombone, Ray Lopez-cornet, 

Larry Shields-clarinet and Arnold Loyocano - piano. 
 

Ray Lopez (1889-1970) played with the Tom Brown’s Band the first New Orleans 
Band in Chicago in 1915. Lopez traveled in vaudeville with the ‘5 Rubes’ and 
became a movie studio musician.             
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A-8, B-16 
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When That Mobile Boy Sings the “Memphis Blues” - Joe Bren 
 There is little material on Bren. He had a production company that produced 
minstrels show with local talent to various cities. He sued them as fund raisers One 
of his co-producers was Charles J Cornell who, under the leadership of Bren 
became partners with Freeman F Gosden became radio stars known as ‘Amos and 
Andy. Below is an article appearing in the Radio Guide of 1931.  
 

  

 

 
 
 

‘Two men and two women were seated around a bridge table discussing 
Amos and Andy.  

Fifteen minute ago they had interrupted the most exciting bridge hands of 
the evening to tune in on the two black faced comedians, and now as the haunting 
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strains of ‘Perfect Song’ died away, a puzzled moment of silence came over the 
group. That someone started to talk. What made people listen to Amos and Andy? 
Quickly they put down on  paper the high points  of interest in the broadcast they 
had just heard/  Nothing much was noted-a few chuckles-a few smiles-a few 
humorous mispronunciations-and the two voices had faded the other. 

And yet-and yet there was something. The women said they awakened the 
material instinct in them. The men that they were human and that people had 
gotten the ‘Amos and Andy habit.’ They were all right, and yet they were 
incomplete. 

Let us go back eleven years and see if we can fettet out the secret of the two 
men who have for the past two and one half years, presented an act that enjoys the 
largest number of ears ever lent a radio act in the history of broadcasting 

About eleven years ago a man Named Joe Bren, producer of home talent 
shows was telegrammed by one of his managers that he had discovered an amateur  
performer in Davenport, Iowa, who could play a piano and had a way of  capturing 
his audience that was down right professional. Did Joe want to use him as manager 
of his home talent shows? Joe did. His name was Charles J Correll and from the 
first, he proved the cleverest and most dependable manager on Joe Bren’s force. 
That is-almost the cleverest, Joe had a lot of respect and admiration for a chap 
whom he had picked up in Richmond, Virginia, and put on his payroll as manager 
of home talent shows in the south. He had also been an amateur-and his name ladies 
and gentlemen, was Freeman F Gosden. 

For the next five years Charles and Freeman worked separately and together 
‘on the road.’ Circuses, minstrel shows, comedies, the two boys would go into a 
small town and organize home talent for a show. Maybe they would sell the idea to 
the Elks for a benefit performance, and then would follow rehearsals with any of the 
townspeople who had the ability and inclination to come into the cat. The two were a 
great success. They have directed Senators, school-teachers, mayors, stage-struck 16 
year olds, Spoiled children, and women with ‘expression’ complexes. And all have 
liked them. They had a knack with people. 

Out of this came a splendid opportunity to study human nature, and to 
assimilate all the possible humorous, pathetic, and dramatic situations of the 
theater. And perhaps the most valuable thing they learned in their intimate contact 
with all ages and types of people was that clean humor enjoys the greatest market. 
Amos and Andy have never been identified with an off-color joke. They are as 
wholesome as a freshly baked oaf of bread. 

In Juliet Illinois, where they were playing a show, a director of a small radio 
station asked them to appear on one of the studio programs. Freeman and Correll 
were obliging. They played-and out of it came a ghost of an idea.   Why not try 
radio? WHY NOY RADIO? 

WGN said ‘why not’ too, when they submitted their idea of radio comic strip 
called ‘Sam an’ Harry.’ The act prospered and from it came the Amos and Andy 
sketches which were later told to the National Broadcasting Company and WMAQ. 
We all know the rest of the story-and that the two comedians have already written 
continuity that would fill over four average length novels. And that, further, the 
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radio audience’s motto, as far as Amos and Andy are concerned, ‘More and more          
and more broadcasts. 

Which still has not answered the why of their success. Our guess is this: 
Amos and Andy are funny-at no ones expense. They do not offend a single class of 
people. I*t is a notable thing that although the sketches are written around two 
ignorant and laughable Negroes, they have never given offense to the Negro race. 
People laugh with them, and not at them. 

They are clean. Their broadcasts are as safe for the children as for the ultra    
sophisticates.  
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A1-14, A2-10-, B-16, C-16
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Dem Deming Blues – Willard Robinson 
 

 
A1-8, A2-8, B-4, C1-16, C2-Blues 
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Lonesome Blues – Perry Bradford 
 

 
Bradford, leaning on piano in center 

 

    
    Perry Bradford 
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Perry Bradford’s Jazz Phools 
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A-12, B-16
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Melancholy Blues – Ollie Debrow, Spencer Williams & J Russel Robinnson 
 

 
A-12 bar Blues, B-12 bar Blues
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Misery Blues – Henry Lodge 
 

 
 

 
A-16, B-8
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Satanic Blues – Nick LaRocca, Frank Christiam & Larry Shields 
 

     

 
    Nick LaRocca   
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Original Dixieland Jazz Band in London 

     
Emile Christian   Larry Shields                        Nick LaRocca 
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LaRocca, Shields, Christian, Sabararo 

 
LaRocca using left hand  

To play valves 

102



 
Intro-4, A-12 bar Blues, B-12 bar Blues, C-16 
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Nick LaRocca (1889-1961) 
 LaRocca was the leader of the ODJB and (as Jelly Roll Morton did) claimed 
he invented jazz. IN New Orleans there was a conflict between the Italian and Negro 
musicians as to this claim. His band did make the first jazz recording in 1917. 
LaRocca began playing with Papa Laine’s bands and formed the ODJB in 1914. He 
traveled to Chicago (in 1916) to join the Johnny Stein band and eventually he 
formed the ODJB. The band then went to New York (in 1917) and became a big 
success. They traveled to England and the tour was successful. 
 
 
Larry Shields (1893-1953) 
 Born in New Orleans and lived in the same block and street where Buddy 
Bolden lived. He came from a musical family -Harry, Pat and Eddie. He was one of 
Papa Laine’s boys beginning clarinet when he was 14  He was one of the early New 
Orleans musical that traveled to Chicago to give the city the New Orleans sound of 
early jazz. He was in Bert Kelly’s Band in 1915 and then with Tom Brown’s Band. 
He made a career move when he joined the Original Dixieland Jazz Band (OJB) in 
1916. The following year the band became the first jazz band to do a recording. In 
1921 he left the band and journeyed to New York  and played with various bands 
including a short time with Paul Whiteman but moved to California and remained 
there until 1920 then led his own band and appeared (briefly) in some Hollywood 
films. 
 In the 1930 the ODJB got together and made a comeback. After that he 
returned to New Orleans and then it was again to California. He was an influence on 
clarinetists that followed him - Benny Goodman and Dink Johnson. 
 
Emile (Emil) Christian (1895-1973) 
 Christian was born in New Orleans and played trombone. He came from a 
musical family with the brother Frank was a popular cornetist and bandleader. 
Emile played in the Jack Laine Bands. He traveled to Chicago in 1917 to play with 
the Bert Kelly Band. He then went to New York in 1918 to replace Eddie Edwards 
in the ODJB. He spent as short time with the Original Memphis Five. He spent a lot 
of time in Europe including bands in Berlin, Paris and other European cities until 
the mid 1930s. He even traveled to India and then returned to the US after the 
outbreak of WWII. In the 1950s he moved back to New Orleans and played with the 
bands of Leon Prima, Santo Pecora, and Sharkey Bonano and eventually formed his 
own band. In 1957 he toured with Louis Prima’s Band. He continued to play music 
and switched to string bass in his later years.                                                                   
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Jazzin’ the Blues Away – Jeff Branen & Dick Heinrich 
 

 
 

 
Intro-4, A-8, B-16 
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Jeff T. Branen (1872-1927) 
 He was born in Sycamore, Ill. After a regular education he taught in a 
country school and then studied law in Chicago and practiced law in 1898. After a 
year he gave up law and turned to music, writing and publishing. He was also active 
in minstrels for many years. He published some ‘minstrel’ plays such as ‘Battle of 
Roaring Bull around 1921. He wrote Irish songs with Ernest Ball using the name 
Jeff T Nenarb - (Branen backwards), probably because of contact liability. AS with 
Hoe Bren he produced amateur minstrel shows. 
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Intor-8, Vamp-2, A-16, B-16, C-16 
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Jeff T Nenarb (Jeff T Branen)
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Anti Loafin’ Blues – Maceo Pinkard 
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Intro-4, Vamp-2, A-16, b-16 
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When Aunt Dinah’s Daughter Hannah Bangs on that Piano (and 
Sambo Sings Those Southern Blues) – James ‘Slap’ White 
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Intro-8, Vamp-4, A1-16, A2-16, B1-8, B2-8, B3-8, B4-8 
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Some Lonesome Night – Grant Clarke, George Whiting & George W Meyer   
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Intro-8, Vamp-2, A1-8, A2-8, B1-16, B2-16 
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I’m Glad I Can Make You Cry – Charles McCarron, Carey Morgan      

 

 
     Charles McCarron 

 
Charles McCarron – 1891-1919 
 He was born n Janesville, Wisconsin and went to the public schools there. He 
collaborated with Chris Smith and Albert Von Tilzer and others. He was very active on 
Broadway and worked in numerous shows. He also wrote ‘blues My Naught Sweetie give to 
Me.’ He was an actor in vaudeville and also wrote special material for vaudeville stars. He 
was on the staff of various music publishers. 
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Intro-8, A1-8, B-8, A2-8, A3-8, C1-8 C2-8, C3-8, C4-8 
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Lonesome Blues – Leis Reis (Russell Douglas) 
 Douglas was a vocalist and sang with the Goofus Five, Fletcher Henderson 
and the Abe Lyman Orchestra in Britain.   
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Intro-4, A1-8, A2-8, B1-8, B2-8, C-8, B3-8
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MonkeyBlues – Max Darewski 
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Intro-4, A1-8, B-12, A2-8, C-8, Coda-6 
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Max Darewski (1894-1929) 
 Born in Manchester, England he was trained as a pianist and conductor. He mostly 
composed and conducted for the English Theater.  
 Darewski was a child prodigy and was composing and conducting at age 7. At 7 he 
composed ‘England’s Crown’ in 1901. At age 11 he conducted the mass bands brass band 
festival at Crystal Palace near London.  He was a collaborator with Noel Coward and 
Coward, in one of his letters wrote: 
 ‘My Darling’ (to Violet) at the moment I am nearly made with excitement, it is 
awful not having you here to tell about it all. My Dear, I am collaborating with Max 
Darewski in a new song. I wrote the lyrics yesterday after breakfast, I hummed it to him in 
the midland lounge at 1:20, we at once rushed up to his private room and he put harmonies 
to it. Max leapt off the piano stool and danced for joy and said it was going to take London 
by storm.   The song -  
When You Come Home on Leave.”       You see he (max) is one of the most influential men 
in town. He owns 3 theatres.” (From Coward’s letters by Barry Day) 
 

  
Darewski as Young Boy 
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Max Darewski on the pier at Hastings, 25 September 1906, 
with Marie Dainton, the music hall comedienne and mimic and musical comedy actress 

 
(photo: unknown, Hastings, Sussex, England, 25 September 1906) 

 

 

Young Max in center on conductor’s stand. 
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Title:  Deslys And Friends 

Caption:  

French Actress Gaby Deslys (1884 - 1920) with her husband American dancer, 
choreographer and lyricist Harry Pilcer (1885 - 1961, right), English composer 
Max  Darewski (1894 - 1929, standing) and M.J. Lewis at Murray's River Club, 
June 1915. (Photo by Topical Press Agency/Hulton Archive/Getty Images)  

Date 
created:  01 Jun 1915  
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Max on piano making record 
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Yiddisha Army Blues – Johnny Cooper 

 

134



 

Intro-4, Vamp-4, A1-8, A2-8, B-12, C-12 
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The Bone Dry Blues – June Bauer 
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Intro-4, Vamp-2, A1-8, A2-8, B1-8, B 2-8, C1-8, C2-8 
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Tears – S R Henry (1974-1966), Frank H Warren  & lene Barker 

‘Tears may drive the blues away 
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Intro-8, Vamp-2, A1-8, A2-8, B-, C-8, D-8, E-8 
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Is My Baby Blue Tonight – William Tracy & Lou Handman 
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Intro-4, A-8, B1-16, B2-16 
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Wop, Wop, Wop! - James Brockman (Jacob Brachman) 1886-1967 
 Brockman was born in Russia and on his own when only 9 or 10 immigrated to New  
York. He began his vaudeville career as a comedian in the early 1900s. He was partners 
with James Kindlis. In 1919 he co-wrote ‘I’m forever Blowing Bubbles,’ and ‘Down among 
the sheltering Palms’ with Abe Olman. It was popularized by the Bosewell Sisters in the 
late 1920s. He, like so many other songwriters moved to Hollywood and wrote for films. 
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Intro-4, Vamp-2, A-8, B-8, C1-8, C2-8 
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Who’ll Love you while I’m Gone – Maceo Pinkard 
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Intro-4, Vamp-2, A1-4, A2-4, B-4, C1-8, C2-8, D-2 (extension)) 

 
 

151



Don’t Cry, Little Girl, Don’t Cry – Maceo Pinkard 
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Intro-4, A1-8, A2-8, B-9, C1- 8, C2-8, D-8 
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Ev’ry Day – Shelton Brooks 
 

 
A1-8, A2-8, B-16 
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Sleepy Blues – Dewey Baird, J Forrest Thompson (the ragtime king) 
 I include a group of Blues that are not readable. I feel that just the mention of these 
blues is important. 

 
 

 

156



 
  

157



Honeymoon Blues – Lloyd Garrett 
 

 
 
 

 

    
Intro-4, Vamp-2, A-12, B-16 
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‘although you are sad and blue’ 

 
 

                                       ‘I bet you have the blues’ 
(Two popular songwriters wrote this song) 
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I’m feeling blue 

 
  

 
 
 
‘Sweetheart I feel so sorry that I have made you so blue’ 

(There were a lot of songs that pictured a soldier and the feeling of blues during WWI) 
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‘Oh! The blues have flown away’ – Rubey Cowan, Lew Brown 
‘I’ll bet you have the Blues’ 

(Two popular songwriters wrote this song) 
(The birds look like robins) 

 
 

‘You have no reason to be blue’ 
(Sure looks dangerous) 
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‘All through the day I’m sad and blue’ 
(Not a very colorful cover to help sell a song) 

 
‘ 

 
That I have made you feel so blue’ 
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‘I’m so lonely, I’m so blue’ 
‘Lonely so lonely, I was down cast and blue’. 

 
 
 

‘But you’ll know I’ll be blue, ‘Some lonesome night ‘Mister Blues’ will get you’ 
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‘that’s why I’m feeling sad and blue’ 

 
 
 

‘Through you write you’re blue little girls so true’ 
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