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Baby’s Blues – Herman Hupfeld 

 
Herman Hupfeld 

 
In the film “Casablanca” Elliot Carpenter (1894-1982) was the one playing 

piano on the song “As Time Goes By.” He was situated behind a curtain while 
Dooley Wilson faked playing it on the keyboard for the camera. Carpenter’s playing 
was dubbed onto the film’s sound track. 
 Carpenter studied music at Temple School of Music in Philadelphia and 
while in France performed with the James Reese Europe Orchestra. He led his own 
band “The Red Devils” that toured Europe in the late 1920s. He also arranged 
music for movies and stage productions, one such film was the 1938 film “Spirit of 
Youth.” He arranged the “Swing Mikado” of 1938. In 1939 he wrote for the 
production called “The Hot Mikado,” starring “Bojangles”. He appeared in the 
films “Strike up the Band, “Broken String,” and “Yes Sir Mr. Bones.” He arranged 
for both white and black composers. 
 
As Time Goes By - 1931 

 Dooley Wilson was told: ‘Play it, you basterd’ which was the first original 
line he actually was supposed to have said. Herman Hupfeld composer of “When 
Yuba plays the Rumba on the Tuba” in 1931 was in the show “Everybody’s 
Welcome”. In 1931 Valle made the 1st recording of the song. (As Time Goes By) 
Murray Nurnett was the producer of “Everybody’s Comes to Rick’s” on the La 
Beele Aurore on the Riviera. Hazel Scott, Ella Fitzgerald, Lena Horne were all 
considered for Sam’s part. Max Steiner wanted to write his own love song “Marie’s 
Melody” and re-shot some scene with Bergman but Ingrid had already cut her hair 
for “Whom the Bell Toll.” So “As Time Goes By” was kept in. Steiner resigned 
when they didn’t use his song. Hupfeld’s song was used as the leit motive of the 
entire film, and was used in many different styles.  
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A1-8, B-4, A2-8, 
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Baton Rouge Blues – Clarence William, Tim Brymn 
 Baton Rouge has had a very active blues scene along with the Delta blues scene. Clarence 
Williams and Tim Brymn were very prolific songwriters. Williams was in New Orleans and 
Baton Rouge often used bands from New Orleans. I am sure Williams was familiar with the 
blues scene in the Capital of Louisiana and probably wrote this for the town he knew. 
 

 
A-8, B-8, C-12
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Blue Bird Blues – Carl Zerse 
 

 
 

A-16, B-6+6, C-8 
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Back Woods Blues - George Brook (Fletcher Henderson) 
 

 
 

A1-4, A2-4, A3-8, B1-8, B2-8 
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Blackin' Blues – M LaForte & Nat Nathanson 
 

 
A-16, B1-8, B2-8, C-16 
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Banjo Blues – Spencer Williams 
 

 
A-12, B-12 
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Basement Blues -  W C Handy 
 

 
 
 

 This blues was written by Handy on request of Columbia Records to write a ‘low 
down’ blues. A company executive complained that the song was not low down enough 
Handy replied: “I don’t know how I could get it low-downer, unless U write it in the 
basement’. 
 It was sung by Clara Smith.  
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A-12, B-8, C-4+4, D-12 (same as A) 
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Bloody Razor Blues – Spencer Williams & ‘Fats’ Waller 
 

 
A-8, B-12 

 
Box Car Blues – Spencer Williams 
 

 
A-12+12 
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Boarding House Blues – Floyd Pearson 
 

 
A-8, B-8+8, C-8+8, D.S.-8 
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Buck Town Blues – Boyd Senter 
 

 

  
 

 
 
Boyd Senter (1898-1982) 
 Born on a farm in Nebraska, and decided to be a musician after hearing records of 
the ODJB. He learned most of the instruments in the orchestra but the clarinet was his 
main one. He recorded in the US and Europe. The Mobile Blues, was rejected by the 
American market and issued in England. Boyd remarked: “Tommy Rockwell said he 
would like me to r-do Mobile blues. We had a battle or two, and in three hours we were 
kind of on our way, even the one engineer. Where the breaks came in the tune, it was so 
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rough, they couldn’t release it.”  He first recorded with a trio but by 1928 he had formed 
his own recording  band using the Dorsey Brothers, Eddie Lang, Jack Russell on piano and 
either Vic Berton or Stan King on drums with Mickey Bloom on trumpet. He had had an 
earlier orchestra that he toured with that included Glenn Miller. When Miller was in the 
Senter band he was unable to read music or arrange but the future would prove the talents 
of Miller. Senter was a gifted cartoonist and could make a living with his work on 
prominent political and sporting figures. In his later life he was running a business selling 
drills, fishing tackle saw blades etc. in Mil, Michigan. 
 On a record of 1924 the band included: Boyd on cl. and alto sax, Eddie Lang-guitar, 
Tommy Dorsey-trb., Jimmy Dorsey-sax, Phil Napoleon-trp.  
 On another record had ‘Finale Blues,’ ‘Mobile Blues,’ ‘Beale St. Blues,’ ‘Original 
Stack O’ Lee Blues and Wabash Blues,’       
 On the “Program; Chinese Blues included: Mickey Bloom-trp, Tommy Dorsey-trb,          
Boyd-cl, Jimmy Dorsey-alto sax, Jack Russell-piano Eddie Lang-guitar. And Vic Burton-
drums.        
 

 
Camps in Bucktown (no longer there)
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A-16, B1-8, B1-8, B2-8, C1-8, C2-8, C3-8, C4-8 
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Carolina Blues – Charlie Harrison, Doris Grand & Jack Chapman 
 

 
A1-4, A2-4, A3-4, A4-4, B-4+4+4+4, D.S. 8+8 
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Cherry Pickin’ Blues – Ida Cox & Jesse Crum p 
 
 
 

   
Ida Cox 

 
Ida Cox (Ida Prather) (1896-1967) 
 Born in Toccoa, Georgia she grew up in Cedartown, Georgia and sang in the local 
African Methodist church choir. Ida soon left home to appear with traveling minstrel 
shows and often appeared in blackface into the 190s. She married fellow minstrel Adler 
Cox. Acquiring success she was a headliner in a theater in Atlanta, Georgia and shared a 
stage with Jelly Roll Morton. She followed the success of Mamie Smith and the record 
‘Crazy Blues’ from 1923-1929 to added to the popularity of race records in the 1920s. On 
tour she was billed as ‘Sepia Mae West.’  She had her own vaudeville troupe – Raisin’ Cain 
Company.  
 As a point of interest she performed alongside of Ibrabim Khalil, a Native American 
and one of the several jazz musicians of that era who belonged to the Ahmadiyya Muslim 
Community.   
 In New York’s Greenwich Village, in 1939 she appeared at the Café Society and in 
the historic Carnegie Hall concert ‘From Spirituals to Swing.’ She had retired by 1960 but 
made one further record with Roy Eldridge, Coleman Hawkins and pianist Sammy Price, 
Milt Hinton and Jo Jones. This record contained some of her pervious hits and new 
audiences heard ‘Wild women don’t have the blues.’ She referred to this album as her 
‘final statement’. She then returned to live with her daughter in Knoxville, Tennessee 
where she died of cancer in 1967. 
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Partial list of Cox’s recorded Blues 
 
Booze Crazy Blues  Blues Ain’t Nothin’ Else But 
Broadcasting Blues  Death Letters Blues 
Chicago Monkey Blues Give Me a Break Blues 
Coffin Blues   Gypsy Glass Blues 
Hard Time Blues  Last Mile Blues 
Mojo Hand blues  Pink Slip Blues 
Seven Day Blues  Any Woman’s Blues 
Bama bound Blues  Broadcasting Blues 
Dead letter Blues  Graveyard Blues 
Lawdy, Lawdy Blues  Rambling blues 
Wild woman don’t have 
 The Blues  
 

 
 
 

 
A-12+12 

25



 

 
Jesse Crump 

 
 
 
 
 

 
 

Jesse Crump (1906-1974) 
 Born in Paris, Texas Jesse ‘Tiny’ Crump He first was an organist in churches, 
theaters and vaudeville houses and performed as a singer, comedian and dancer.  He was 
the pianist on Ida Cox’s recording of The Rambling Blues and was the 2nd of her 3 
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husbands. He also was the composer of the material Cox recorded including Gypsy Glass 
Blues and Death Letter Blues his band in Kansas City  was the first to break the color 
barrier at the Pickwick Hotel in Kansas City and broadcast live radio .He was on the West 
coast and participated playing ‘classic’ jazz with Marty Marsala and Bob Scobey. He 
retired in the 1960s. 
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Chicago Monkey Man Blues – J M Williams, Ida Cox & Lovie Austin 
 

 
A-12 

 
Cinderella Blues – Herb Wiedoeft & Norman Spencer 

 

 
A-12+12, B-4+4, C-8, D-4+4+4+4 
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Clearing House Blues, The – Sadie Honest & Harry Webb 
 

 
 

A-12, B-8, D.S.-10 
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Daddy, Goodbye Blues – Ma Rainey (born Gertrude Pridgett)  
 
 

 
A-8, B-8, C-8, D-8, E-8, F-8, D.S.-8 
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Ma & Pa Rainey  
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Ma Rainey's Alabama Minstrels (Oldest 
Known Blues Poster!) 
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Blues book of Paramount Book of Blues – 1924/1927 

 
 
 

34



 
 

Partial list of blues associated with Ma Rainey 
 

Bad Luck Blues   Jelly Bean Blues 
Barrel House Blues   Last Minute Blues 
Big Feeling Blues   Moonshine Blues 
Black Cat Hoot Owl Blues  See See Rider 
Blues and Booze   Sissy Blues 
Boll-Weavil Blues   Southern Blues 
Chain Gang    Those All Night Blues 
Counting the Blues   Walking Blues 
Don’t Fish in My Sea  Yonder Come the Blues 
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Death Letter Blues – Ida Cox & Jesse Crump 

 
A-12 
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Double Crossin’ Papa Blues – Perry Bradfford 
 

 
A-12, B-8, C-12, D-8 
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Dreary Dixie Blues – Joe Little 
 
 
 

 
 

38
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Intro-4, A1-4, A2-4, A3-4, B1-12, B2-10 
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Easy Come, Easy Go Blues – E Brown & W Jackson  
 
E Brown (1900-19  ) 
 Born in 1900 Brown was educated in public schools and    played and improvised on 
piano and guitar. From early 20s he was associated with music stores and publishers.  
 
 

 
A-8, B-16, C-12 
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Eight O’clock Blues – Squire W Knowles 
 

 

 
A1-8, A2-8, B-8, C-14, D.S. -16 
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Far Away Blues – George Brooks 
 

 
A-16, B-16 
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Flock O’ Blues - Rube Bloom 
 

  
Rube Bloom 

 

 
Ray Miller's Orchestra 1923, Left to Right: Ward Archer, Charlie Rocco, Miff 
Mole, Danny Yates, Roy Johnston, Tony Satterfield, Louie Cassaign, Ray Miller, 
Frankie Trumbauer, Andy Sandolar, Rube Bloom, Billy Richards, Frank DePrima, 
Andy Sannella.  
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Jack Pettis-trp, Benny Goodman-sax,  Rube bloom-piano  
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Rube Bloom - (born Reuben Bloom) - 1902-1976) 
 Born in New York City he taught himself piano and worked as an accompanist in 
vaudeville. He did play with big bands in the 1920s and arranged popular songs for 
numerous publishing companies. Bloom and Zez Confrey were noted for their novelty 
piano songs Bloom was called a remarkable Bloom was called a remarkable pianist. One of 
his most famous piano pieces was ‘Sotilaguy' written in 1927.He recorded with the Cotton 
Pickers, Frankie Trumbauer’s Orchestra (with Bix) and many others.  He record 23 piano 
solos from 1926 to 1928 playing novelty ragtime songs (many which he wrote) He recorded 
with his own group which included Tommy Dorsey, Benny Goodman, Frankie Trumbauer 
and Adrian Rollini. His songs included “Don’t Worry Bout Me,’ ‘Day in Day Out,’ and 
‘Fools Rush In.’ written with Johnny Mercer. He toured overseas with a U.S. government 
sponsored tour sponsored by ASCAP. He wrote books on piano methods. He was the 
accompanist for Jane Gray, Helen Humes, Ethel Walker and others. One band he had was 
called the ‘Bayou boys’. His song ‘Give me the simple Life’ was used in the film Wake up 
and Dream in 1945. He occupies a special niche in jazz history for 6 sides by his Bayou 
Boys featuring Benny Goodman, Adrian, Manny Klein and Tommy Dorsey. He also 
recorded with a number of early jazz bands – The Red Heads, the Sioux City Six, Joe 
Venuti’s Blue Six and the Tennessee Tooters. His song ‘Truckin’ (1935) predicted the 
coming age of swing. 
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A-8, B-8+8, C-12, D.C-9 
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Forsaken Blues – Don Morgan & Charley Straight 
 

 
A-16+16, B-4, C-8, D-12 
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Freight Train Blues – Thomas A Dorsey & Everett Murphy 
 

 
Intro-4, B-12 
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Get Over Sally Blues – Ray Blick & Charley Stright 
 

 
A1&A2- 8+8, B-16, C-8, D-8 
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Ghost of the Blues – Tim Brymn & Sidney Hechet 
 

 
A1-8.A2-8. A3-8, B1-16, B2-16 
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Goin’ Home Blues – Willie Raskin, George Olson & /Edward Kilfeather 
 

 
A-16, B-16, D.S.-8, C-8  

 
Willie Raskin (1896-1942 
 Born in New York he was educated in public schools. He wrote songs for early 
music publisher and for early silent films. He also wrote special material for vaudeville 
acts. His chief collaborator was Sammy Fain. His hit songs include: ‘I’m Waiting For Ships 
That Never Come in,’ and ‘They Cut Down the Old Pine Tree. 
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Good Time Flat Blues – Spencer Williams 
 

 
A-16, B-16+16 
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Gravier Street Blues – Clarence Williamsd 
 

 
A-12, B-12+12, Tag-2 
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Hersal Blues – Hersal Thomas 
 

  
Hersal Thomas 
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A-8, B-12 
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Home Alone Blues – John Holmes & ‘Fats’ Waller 
 

 
A-12, B-8+12 
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Hoo-Doo Blues  - Wendell Hall, Harry Beise & Emory O’Harfa 
 

 
A-12, B-16, D.S.-16 
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Indiana Ave. Blues – Chris Smith & Henry Troy 
 

 
A1-8, A2-8, B1-8, B2-8 
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I Want to Walk in Again Blues – cliff Edwards 
 

 
Cliff Edwards 

 

  
Ronald Reagan &Edwards (The Flight Patrol-1941 

 
Cliff Edwards (1895-1971) 
 Born in Hannibal, Missouri,  Edwards (Ukulele Ike) he was a singer and voice actor 
(voice of Jimmie Cricket) and sang the song ‘When You Wish Upon a Star,’ (Oscar 
Winner) from  the Walt Disney film, ”Pinocchio.” One of the other big hits was ‘Singin’ in 
the Rain.’  Edwards taught himself to play the ukulele which was a very popular 
instrument in his era. His nickname came from a club owner who couldn’t remember his 
name. His first break came in 1918 when he performed the tune 'Jada’ written the Arsonia 
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Café’s pianist Bob Carleton. With Joe Frisco he appeared at the Palace (the most 
prestigious theater in vaudeville and then in the Ziegfeld Follies.  He recorded his 1st record 
in 1919 that featured early examples of jazz scat singing on a record in 1922. He called it 
‘Effin’ a style that imitated a hot trumpet or kazoo. He sold 74 million records during his 
career. After that he had a large number of hits that are familiar to us even today. He made 
the ukulele a very popular instrument in the country. In 1929 in Hollywood he was hired to 
appear in the early sound films. He made a total of 33 films for MGM until 1933 and 
appearing in about 100 films. In some films their habit could be observed – Keaton had a 
drinking problem and Edwards had a drug habit.  In 1939 he voiced the off-screen dying 
Southern soldier in Gone with the Wind.’  He hosted radio shows from 1932 until around 
1946. He also had his own TV show The Cliff Edwards Show three days a week. He 
appeared in the George Gershwin show ‘Lady be Good” where he sang the Gershwin song 
‘Fascinating rhythm,’ and stole the show. He did record with some name jazz artists – 
Adrian Rollini, Miff Mole, Red Nichols and Vic Burton among others. 
In his personal life Edwards was careless with his money with expensive habits and 
lifestyle. Most of his money went to alimony for multiple wife and other debts. He suffered 
from alcoholism and drug addiction in his later years. He died as a charity patient at the 
Virgil Convalescent Hospital in Hollywood, broke and on welfare in 1971.His body was 
unclaimed and donated to UCLA    medical school, but the Walt Disney heard of this and 
his body was purchased by the Actors’ Fund of America and the Motion Picture and TV 
Relief Fund. His grave marker was paid for by the Disney Company.  

 

 
Cliff Edwards 
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I Want to Walk Again Blues – Cliff Wills &Cliff Edwards 

 
A-8+8, B1-4, B2-8, C-8, D-8 
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Jealous Heart Blues – Lovie austin 
 

 
A-12+12 
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Lou’siana Lowdown Blues – Spencer Williams 
 

 
A-16, B-12 
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Love Me Daddy Blues – Fred Longshaw 
 

 
Hemphill 

 

 
A-12, B-16, C-16 
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Fred Longshaw (1920? -19    ) 
 Longshaw's early life is not known but he was a well trained pianist and organist. 
He played on a number of records with Bessie Smith and Louis Armstrong. His big 
notoriety came on one such recording of the St. Louis blues playing organ with Bessie and 
Louis one that is considered a masterpiece. He led Smith’s vaudeville band He also was 
busy composing popular music. Longshaw had a band in Birmingham that included: Joe 
Britton-Trb. Teddy Hall-sax, Carl Bunch-banjo, and Frank Bunch-piano. Blues credited to 
Longshaw: “Cold in Hand Blues,’ ‘Nashville Women’s Blues,’ ‘At the Christmas Ball 
Blues,’ ‘Preaching the Blues,’ and ‘Purgatory Blues,’ and ‘Love Me Daddy Blues.’ 
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Mean Cicero Blues – Bill Waldron & Billy Baskette 
 

 
A-16, B1-8, B2-16 
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Meanest Kind of Blues, The – B Lew Jackson 
 

 
A-8+8, B-16 
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Market Street Blues – Gene Rodemich & Larry Conley 
 

 
A-12 + 12, B-12, Patter-1, C-8+8, D.S.-12 

 
Larry Conley (1895-1960) 
 Conley was born in Keithsburg, Illinois and played trombone in dance bands. His 
big hit was Cottage for Sale’ published n 1930. He became a great trombonist and in his 
early twenties he worked for the Gene Rodemich Orchestra. His song ‘Tia Juana’ was 
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recorded by Bix Beiderbecke. Conley wrote a number of other popular songs that did not 
become hits. He died in 1960. 

 
 

 (Write-up in Warren Vache’s book) 

  

 

 Several publicity photos of the Conley - Silverman Band were taken. This one, 
which can also be seen on the "Songs of Larry Conley" Home Page, appeared in 
Jacobs' Orchestra Monthly in November of 1925. Another similar photo 
appeared in the Newsletter of the St. Louis Musician's Association in the 1950's, 
long after the band had been dissolved. 
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Personnel in Photograph  
In Front Kneeling: Dave Silverman. At The Piano: Larry Conley (Closest To 

Camera), Al Eldridge. Standing, Back Row, Left To Right: Ping Spalding, Jess 
Walton, John Bambridge, Ben Feld, Ed Storman, Larry Skinnell, Joe Stovall, 

Charles Schmat, Rich Schwenker, Harold Ripplinger, George Cloud.  
 
 

PHOTO PUBLISHED IN ST. LOUIS POST DISPATCH  
NOVEMBER 13, 1925  

The Conley - Silverman Band played for a Charleston Contest in St. Louis in 1925.  
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This partial view of a photo taken on the steps of the St. Louis City Hall during the 
contest shows Dave Silverman, with light colored hat and glasses, holding a baton. 
Larry Conley is just behind Silverman, holding his trombone.  
 
 

ADVERTISEMENT PUBLISHED IN ST. LOUIS POST DISPATCH  
OCTOBER 17, 1925  

The Conley - Silverman Band played at several Theatres in St. Louis during 1925.  
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This Advertisement for the West End Lyric Theater contains two small caricatures 
of the leaders of the Conley - Silverman Band. Dave Silverman is on the left and 
Larry Conley is on the right.  

75



 

 

 
The Globe-Democrat Magazine, September 5, 1926  
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            HE Landed in St. Louis Broke  

                  but TROMBONED His Way  

Larry Conley, whose name will suggest                to 
SUCCESS  
 many popular song hits, now owns his  
own publishing house and is known as  
        the Irving Berlin of Grand  
     Boulevard.  His first job as  
a dishwasher in a circus paved  
       the way for him to join  
                 the band.  

            By LOUIS LA COSS  
           Globe-Democrat Staff Writer.  

    It was not so many years ago that a tousled-haired, barefoot boy of about 9 years 
(corrected to 12 years in the Keithsburg News version) sidled up to the manager of a circus that 
was then playing Muscatine, Ia. and asked for a job.  Now, ordinarily there would be 
nothing much around a circus playing Muscatine, Ia. for a boy of 9 to do, but it so 
happened that one of the dishwashers had just chucked the job and there was a vacancy in 
that necessary, but unattractive department.  The boy was put on steady at a weekly wage 
of $1.50 with board and sleeping quarters found - and there in the cook tent of this circus 
that wandered many miles in subsequent months from Muscatine, Ia. did Larry Conley 
learn to play the trombone which, after all, was the main reason why he joined the show.  
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Text of above article 

    Larry Conley was not much of a trombone player to start with.  In fact he was 
such a poor trombone player that as a purely protective measure he was soon made 
part of the clown band under strict orders to confine his blasts on the slip horn to 
such moments as the clown band should be on parade.  Thus he did a sagacious 
management insure itself against the monotonous and doleful practicing that had 
been Conley's routine in the cook tent until he was promoted.  

    Conley has made quite a leap upward and forward since those Muscatine days 
and there are those who say that his trombone playing has improved considerably.  
In the 21 years (corrected to 18 years in the Keithsburg, News version) that have elapsed 
since he ran away from home to join the circus he has run the gamut of experiences 
that abound in the Hard Knock School, but his friends in St. Louis who see him 
today as the head of his own music publishing company are boosting him now as one 
of its most conspicuous graduates.  

    Go to the Shubert-Rialto Building on Grand Boulevard, ascend to the third floor 
and there you will find Conley's office.  Enter and you will find a young man, 
probably pecking at a piano.  In an adjoining room there will be a stenographer or 
two at work.  An express man enters and lugs away some packages.  The young man 
has a pencil and as he drums on the keys with his left hand he writes and scratches 
out queer looking hieroglyphics with his right.  The young man is probably in the 
throes of writing a song, and he is probably being hard put to make something other 
than "dove" rhyme with "love".  The young man you see is the erstwhile trombone 
player of Muscatine, Iowa, although his status is somewhat changed.  He is now the 
president, owner, manager and everything else of Larry Conley, Inc. Music 
Publishers.  

    Larry Conley today is, so far as is known, the only St. Louisan who is making his 
living publishing his own songs.  He is the Irving Berlin of Grand Boulevard, known 
not only in this city, where he has appeared in numerous theater and hotel 
orchestras as a featured trombonist, but elsewhere as the composer of song hits and 
the writer of ballads that are phonograph staples.  He still trombones a bit, but 
largely for the sake of "plugging" his own songs, and he casually refers to the dozen 
or so branch offices that he maintains in the leading cities of the United States as 
necessary adjuncts of a business that within the past months is showing remarkable 
signs of animation.  

    Those who know popular music will recognize such titles as "Cryin' For the 
Moon", "My Sweetheart", "A Little Bit Bad", "One Stolen Kiss", "Easy Melody", 
"Honolulu."  The name of Larry Conley appears on each one of these songs, either 
as the writer of the lyrics or the melody or of both.  Some of the songs he has 
published himself.  Others have been given to other publishers and Conley has been 
content with the royalties that accrue from the sale of sheet music and from the 
mechanical copies such as phonograph records and piano rolls.  "Easy Melody" has 
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sold over 480,000 copies alone and has been recorded by every phonograph 
company in the United States, not once but several times.  

    The road over which Conley has traveled to his present admittedly high position 
in the world of popular music has given the boy trombonist the experience of heart 
and soul that the successful song writer must possess.  It has not all been beer and 
skittles for him, and even now, when the publishing business is getting well 
established and on its feet, he has just suffered what he adequately describes as "the 
toughest break yet".  That was just a few weeks ago.  But the story of that "break" 
will be related in due time, because for the moment you are asked to go back once 
more to Muscatine, Ia. where the dishwashing trombone player is found applying 
himself assiduously in the cook tent.  

    Conley was born in Peoria, Ill. just thirty years ago.  When he was 3 years old 
both his parents died in a hotel fire and he went to live with his grandparents in 
Keithsburg, Ill.  When he was 8 years old his grandmother died and her successor in 
the household was not to the lad's liking, so at the age of 9 Larry Conley shoved off 
for himself.  And he's never been back.  (The corrected story in the Keithsburg News reads:  
Conley was born 30 years ago in Keithsburg, Illinois.  When he was just three years old he lost both 
parents and he lived with his grandparents.  When he was 12 years old, he ran away from his 
grandparents and he's never been back.)  

    "Ever since I was old enough to walk I wanted to play a trombone." he 
narrated My grandfather wanted me to be a piano player, but to me the man who 
played the slide trombone in a minstrel band had just about the best job on earth.  
Out in front, you know, leading the procession."  

    "I heard there was a circus in Muscatine so I bummed my way over there and got 
a job washing dishes.  Paid me $1.50 a week and board.  I slept on a blanket on the 
ground or in a flat car.  My ambition, you know, was to play the slide trombone in 
the circus band.  I saved my money and within a few weeks was able to buy a second 
hand brass horn that was pretty well battered but nevertheless was a slide 
trombone.  So when I wasn't washing dishes I was blowing on the horn.  I didn't 
know a note of music.  Didn't know a thing about the horn, but I sure could make a 
lot of noise."  

    "Within a month I was a regular in the Clown Band.  You see, the main idea of a 
clown band is to make noise.  Music is not an essential.  In fact, it's not wanted.  I 
sure fitted in there.  I could out blow any of them.  Later, I discovered that the real 
reason why I was put in the band was to keep me from practicing in the cook tent.  
The management was getting tired of receiving kicks from the trapeze performers 
who said they never could get a wink of sleep."  

    Then I met Daddy Smith.  Dear old dad.  He played bass horn in the regular 
circus band and he sort of took a fancy to me and when he learned what my 
ambition was, he taught me all he knew about music.  Which wasn't much, but it 
was a beginning for me.  Within a few months I was playing third trombone in the 
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circus band---but I was still carried on the pay roll as a dishwasher and my wages 
were still $1.50 a week and board.  

    "I was with the circus three seasons and became a band regular.  Then I got 
another 'break'.  You may remember that in the old days every circus carried what 
it called the 'privilege car', where everyone attached to the circus could gamble and 
drink between jumps.  We had just finished up in London, Ontario, and were 
waiting to pull out for Duluth, Minn., when I ambled into the privilege car where 
card games, faro, craps and roulette were in full swing.  Up to that time I had never 
gambled a cent in my life but when I saw all the men free with their money, I got the 
fever and I started out playing nickel roulette.  Will you believe me when I tell you 
that I ran my $2 up to $1600?  Luck of a lifetime."  

    "Well, of course, I was excited.  I had all the money in the world and I was a little 
put out when Daddy Smith called me to the door just as the train moved out and 
threw me bodily off the train.  I was ready to fight him when he jumped down 
beside me, but what he told me made me realize that he was my friend.  My 
phenomenal luck had just about busted the privilege car and it seems that daddy 
heard there was a plot afoot to take my money away from me and then kick me off 
the train.  So he beat them to it by kicking me off while I still had the money."  

    With $1600 in his jeans the Conley boy and his friend, Daddy Smith, sent to 
Chicago where the boy was placed under the charge of Frank Fitzgerald, one of the 
best known instructors of wind instruments in the country.  Under him Conley 
learned harmony, composition, directing and the higher phases of good slide 
tromboning.  Then he got his first real job.  It was with the Chicago Ladies' 
Orchestra that was doing a turn on the Chautauqua Circuit.  He was the only man 
in the crowd and was paid $25 a week for his trombone solo work.  

    Fortified by such an experience he struck out for himself and within a year was in 
Dallas, Tex., where he joined the Jack Gardner Trio, a musical organization that 
was reputed to be the crack dance aggregation of the Southwest.  A venture of his 
own failed and in 1912 Conley came to St. Louis with a trifling sum of money in his 
pocket and his one asset, his horn.  

    As he sits in his office in the Shubert-Rialto Building today, he can laugh at the 
sorry plight that brought him to this same building just fourteen years ago as a 
four-flushing actor who was attempting to keep from starving by doing "bits" on 
the stage, his much-prized trombone at the time reposing in a pawnshop.  Those 
days were tragic.  

    "When I drifted into St. Louis in 1912, I had an idea that I would join up with the 
Symphony Orchestra," Conley explained.  "But I couldn't make connections and 
what is more to the point, I couldn't get a job any place.  I had a few dollars so I 
went out on Webster street where and got a place where I paid $7 a week for room 
and board.  Every day I tried to get on with an orchestra, but the best I got was 

80



rehearsals with the Junior Symphony Orchestra, which kept me in practice, but 
didn't pay me anything.  Then came the day when the landlady wanted her rent.  I 
didn't have the money, so I hocked my horn."  

    "Things looked pretty blue and I was just about to go back to my old job of 
dishwashing when I read in the paper that the Rialto Theater was going to open and 
that there was an opening for an experienced actor to do "bits".  Odds and ends, 
you know.  Well, I had never been an actor in all my life, but I got the job and fooled 
'em for two weeks before they fired me.  Then I went to Oklahoma City and was an 
actor again for three months.  I never did get my horn out of hock, but things began 
to break better for me and before long I was on my feet again, playing with an 
orchestra."  

    The "breaks" as enumerated in sequence by Conley consisted of having his 
orchestra at the Latin-American Club in Juarez, Mexico, one day when Pancho 
Villa decided to raid the town.  The orchestra was told to keep on playing and the 
change of government in Juarez was made to the accompaniment of American jazz.  
He also tells of his experience during the war, when he was a bandmaster attached 
to the air service, being a first-class sergeant and stationed for some time at 
Mineola, N.Y.  He recalls how one night his band was ostensibly ordered overseas, 
was placed on a boat and he as bandmaster was told to have his men going at top 
speed as the boat left home.  Twenty miles out there was a battle with a submarine.  
He later learned that his band had been the bait for the submarine.  There was also 
the time he took his orchestra to Mexico City and overnight popularized a cafe that 
had been in the doldrums for years.  Fact is, at one time he had seven orchestras 
playing in various cities in the Mexican Republic, but times were none too good and 
he came back to the states, to Chicago.  

    Conley says that he started writing music when he was 12 years old and "Easy 
Melody" is a product of that early period, although it was not produced until five 
years ago.  How many songs he has written --- either words or music or both --- 
since that time he doesn't know.  

    "I have two trunks full of manuscripts." he said.  "How many hundred of them 
there are I don't know.  But some day I hope to have my business affairs so 
arranged that I can browse through these trunks and revive old acquaintances."  

    The ambition of every song writer is to write a "million copies" hits. The song will 
sell a million copies or more.  Conley has no idea that he will ever touch that mark, 
because, he says, such days are gone forever, except in such isolated cases as "Yes, 
We Have No Bananas" and the "Prisoner's Song,"  They have gone big because 
they are freaks, and Conley does not write freak songs.  

    "The music publishing business has changed during the last few years." he 
explained.  "In the old days a publisher probably put out four songs a year.  Now he 
probably puts out twenty-five or more.  He isn't selling many more copies than he 
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did, but he is spreading the product.  I got into the game because I felt I wasn't 
making as much money out of my songs as I should.  By royalty agreement I got 
one-third of what the publishers made, but by putting out my own stuff I get all 
there is above expenses.  At that I don't print all I write, and at present I have some 
twenty-seven songs in the hands of other publishers, on which I am drawing royalty.  

    Writing a song, either words or music, is largely a matter of inspiration for 
Conley.  A catch word or phrase may be the title for a song and around it he writes 
the lyrics or the music.  For instance, "A Little Bit Bad" was born in the Chase 
Hotel while Conley had his orchestra there.  A couple he knew well at that time was 
engaged and later was married.  One night as they danced by the orchestra the 
young woman slyly reached over and kissed her escort, thinking that the palms and 
the soft lights were her protection.  Conley saw her and laughingly reprimanded 
her.  

    "Oh, I'm not so naughty," she said.  "I'm just a little bit bad."  

    The phrase stuck.  Conley conferred with Al Eldridge, his piano player.  Eldridge 
wrote the music, Conley the words.  It was a hit.  

    When there is music to be written Conley pecks out the tune on the piano, jots 
down the chords and then turns it over to an arranger who whips it into shape.  
Lyrics are written to either fit the tune or the tune is written to fit the lyrics.  

    Which brings us to telling about the “toughest break of all” that Conley 
experienced a few weeks ago?  It has always been his ambition to write a musical 
comedy.  His chance came recently when Jerome Kern, who wrote the music for 
"City Chap", decided to take its two hit songs from that production and put them in 
"Sonny."  Conley was commissioned to write two replacement songs.  He did it, but 
before they were incorporated into the show, it closed in Chicago --- and his song 
hits were wasted, that is for the time being.  

    How he wrote "Poor Little You," his best contribution to "City Chap," is typical 
of how he has written other songs.  He had seen the show and had been waiting for 
an inspiration.  One night he gave a dinner to some friends in Chicago.  While the 
merriment was at its height, one of the guests remarked to another, "Poor Little 
You."  Like a flash came the inspiration.  Conley excused himself, hailed a taxicab, 
rushed to his office and in thirty minutes had written the words and roughly 
blocked out the music.  He returned to his party before he was missed.  

    "It popularizes a song to get it on the air," he explained.  "A man with a radio 
may hear a number he likes.  He remembers the name.  He might try all night and 
never get it again.  What does he do?  He goes to the phonograph shop and buys the 
record and he can have that number every five minutes if he wants it."  
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    Prohibition has made better dancers and better dance orchestras, in his opinion.  
Why?  Conley reasoned thus:  

    "When a man's pretty well tight he doesn't take pains with his dancing.  He's 
more interested in his bottle.  Now, I don't mean to insinuate that there isn't any 
drinking done these days, but there's not as much as heretofore.  Therefore, when 
people come to a café they really want to dance.  As a consequence, the orchestra 
must keep on its toes.  Its last selection must be as good, if not better, than it’s first.  
The result is a better playing bunch of musicians."  

      

 
 
Eugene Burdette (1900-1968) 
 Born in Chicago, he studied and played piano. Burdette appeared in vaudeville, film 
radio and in nightclubs. He wrote commercials and wrote parodies for Groucho Marx. He 
wrote and directed for films. 
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Mecca Flats Blues – James  Blythe, Steve Graham & Alexander Robinson 
 

 
A-12+12 

Moonshine Blues – Ma Rainey 
 

 
A-12+12 
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 A performance, at Chicago’s Grand Theater in April ’24: “the curtain opened to 
reveal a large prop Victrola phonograph in the center of the stage. A girl put a big record 
on it, the band kicked off “Moonshine Blues,” and Ma’s voice resounded from within the 
box. After singing a few bars, Ma opened a door and stepped into the spotlight, her 
necklace of gold coins and diamond-studded fingers glistening in the stage lights. The 
crowd went wild, calling Ma back for seven curtain calls. “She clearly proved that she was 
far superior to any of her predecessors,” proclaimed the next issue of Chicago Defender, 
the nation’s leading black newspaper.” 
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Mountain Top Blues – Spencer Williams 
 

 
A-12+12 
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My Mammy’s Blues – Benj. F Spikes & ‘Reb’ Spikes (1888-1982) 
 
 
 

 
A-8+8, B-16, D.S.-16 
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Wood Wilson Band in Los Angeles, 1913 (l. to r.) Benjamin “Reb” 
Spikes, baritone sax. Charlie Wilson, drums; Mathews, promoter; 
Wood Wilson, banjo, mandolin, and leader; Harry Southward, 
trombone; Curry, piano) 
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My Man Blues – Bessie Smith 
 
 

 
Bessie 
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A-16, B-16, C-8, D-8 

 
Missouri Tickler Blues – Gene Rodemich, Larry Conley & W C Likndemann 
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Intro-4, vamp-2, A1-9, A2-8, B1-8 B2-8 
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Never Gettin’ No Place Blues – Frank Frey, Al Bernard & J Russel robinson 
 

 
 

99



 
A-12, B- 8+8, C-8, D.S. -8 
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Nighthawk Blues – Joe L Sanders 
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Charleton Coon (1894-1932), 

 Coon was born in Rochester, Minnesota. His family later moved to Lexington, 
Missouri just after his birth and then on to Kansas City –still an infant. While in high 
school ‘Coonie’ formed a band. He walked into a music store and heard Sanders playing 
piano while on leave from the army. They became friends and later formed their orchestra. 
Coon was gregarious and self-assured. He was influenced by blues and black singers. Cab 
Calloway confessed he based his vocal style on that of Coon. He hung around the black 
dock workers and heard their music. Coon was a drummer and a singer. 
 

Joe Sanders (1896=1965) 

 Sanders, born in Thayer Kansas Serviced in the Army in World War I as a Sgt. He 
was stationed at Camp Benton. He played multiply instrument, sang and played piano and 
was a great band arranger. Before joining the Army Sanders was known as ‘The Old Left 
Hander’ as he was a semi-pro ballplayer. Once he had struck out 27 batters in a row. He 
was a gifted musician but somewhat self-conscious. Sanders was a gifted arranger and 
wrote most of the arrangements for the band. Sanders played piano and sang. He died of a 
stroke in 1965. 

 Coon and Sanders formed their band in 1920. The band quickly became Kansas 
City’s most popular band. In 1922 the band began regular radio broadcast on WDAF, a 
powerful radio station in K.C. which gave them national exposure. They received the name 
‘Nighthawks’ as their show was broadcast late at night, thus became the ‘Coon-Sanders 
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Original Nighthawk Orchestra.’ They took as their theme song their own composition ‘The 
Nighthawk Blues.’ The band received a winter engagement at the Congress Hotel in 
Chicago and continued making money. They played at the Blackhawk Restaurant each 
winter in 1926 at Wabash & Randolph Streets and their run was from 1926 to 1932 One of 
their biggest fans was Al Capone. Coon wore a large prominent diamond ring. One night, 
driving home he was run off the road and his ring and wallet was stolen. When Sanders 
noticed no ring on Coon’s finger Coon told of his experience.  Sanders made a couple for 
phone calls. A few nights later a chauffer came to the Blackhawk Restaurant with a 
package. Inside were Coon’s Ring and wallet and a note – “The two boys who did this have 
been taken care of. Hope to see you soon, Your friend, Al Capone.” With the band, and 
Jules Stein they formed the MCA (Music Corporation of America. They also were the first 
band to be on the radio.   

 Another big fan was the owner of a car company, E.L. Cord. On their cross country 
tour each member of the band was given a car of a different color with the name of the 
orchestra on the side and a group of cars rolled across the country, one band member in 
each car. On April 30, 1932 Coon was sent to the hospital. He had been suffering from an 
abscess tooth and would not go to the dentist. The abscess burst and the poison went 
through his system. He was pronounced dead at the hospital. After that Sanders kept the 
band going but it had lost its energy. He then went to Hollywood and wrote some movie 
scores that less than successful. He then reorganized the band in 1934 – ‘The Old Left-
Hander and His Orchestra,’ but never regained national popularity. He retired in 1952 to 
Kansas City.  

 
 
 

  
Coon    Sanders 
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                         1931 Cord        
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Vamp-2, A1-4, A2-12, B1-8 B2-11 
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Omaha Blues - Effie & Charles Tyus   
 
This song is more of a jazz song in the style of the 1920s. It has a catchy melody, a fact 
important to the popularity of a song.  

 
A-8+8, B-16 
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Effie 

 

108



Pickaninny Blues – Joe McKierman 
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A1-4, B-4, A2-8, C-8, Coda-16 
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Intro-4, A1-8, A2-8, B1-8, B2-8, C-8, B3-8 
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Promise Me Everything, Never Get Anything Blues – Edward G Nelson, Harry Pease & 
Van & Schenck 
 
Edward G. Nelson (Harry Pease) (1886-1969) 
 Born in New York Nelson had studied piano from an early age and began playing in 
night clubs and cabarets. He had his own orchestra for several years. While he wrote a 
number of songs one “Peggy O’Neil’ (1921) is known today. In the 1930s his songs became 
more sophisticated and the melodies more imaginative. They were recorded by the most 
popular artists of the era such as Bing Crosby, Russ Columbo and the Dorsey Orchestra. 
 
 
 Harry Pease – 1886-1945 
 Born in Mt Vernon, New York was a singer in vaudeville. He was known as ‘the boy 
with the golden voice’. He wrote special material for vaudeville acts. He served in the signal 
corps in World War I. He went to Hollywood in 1929 to write songs for films. His most 
popular song was ‘Peggy O’Neil’. 
 There was much written about his divorce from his wife the below articles appeared 
in the newspaper. 

   
 

 
Another article was found about this affair: 

115



 
 
 

  
 

116



 
A1-4, A2-4, A3-8, B-16 Coda-8, C-8 
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Rip-Saw Blues – Fred Megon, Art Landry & Barron Keys 

 
 

A1-8, A2-8, A3-4, B1-12, B2-16 
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Art Landry 
Equally adept with alto saxophone, clarinet, and violin, Art Landry led a jazzy little dance 
band during the 1920s that made records which are comparable with the best offerings 
from bandleaders Sam Lanin, Isham Jones, Jean Goldkette, and Paul Specht. Landry was 
born in Montreal in 1896. Classically trained as a violinist, he served in the U.S. Marines 
with saxophonist Rudy Wiedoeft. In 1918, they took themselves to San Francisco where 
they performed with bands led by Art Hickman and Paul Whiteman. Landry also made a 
point of sitting in with African-American groups in the district known as the Barbary 
Coast. By 1922 he was leading his own orchestra, which for awhile spent much of its time 
on the road. Legend has it that while touring with the band, Landry made a point of 
circulating among the crowd during the first part of each engagement, observing dancers 
and absorbing the mood of the local population. 

Landry made his first recordings in 1923 for the Gennett label with an eight-piece unit 
variously billed as his Call of the North Orchestra, his Syncopation' Six, his Commodore 
Band, or the Regent Orchestra. Key members of this group were clarinet and sax man Don 
Murray (best remembered for his work with Bix Beiderbecke) and hot jazz drummer Stan 
King, then mostly active as a member of the California Ramblers. It was during this period 
that Landry befriended New Orleans cornetist and bandleader Joe "King" Oliver. Like his 
Barbary Coast adventures, a friendly series of interactions with Oliver and other musicians 
of color clearly influenced Landry and resulted in his best jazz recordings. Drummer 
Howard Emerson and banjoist Sam Carr, in fact, claimed to have sat in with Oliver's 
group just hours after making records with Landry.  

In 1924, Art Landry's Orchestra played the Warfield Theatre in San Francisco, and made 
its first Victor recordings in Oakland. Over the next three years, at least 28 sides were 
waxed for this label under his name. Several important musicians worked with Landry's 
band, including pianist Joe Reichman, later known as the Pagliacci of the Piano; arranger 
and multi-reed player Lyle "Spud" Murphy, as well as pianist and songwriter Jerry 
Livingston (nee Levinson), who went on to compose important airs like "Fuzzy Wuzzy," 
"Mairzy Doats," and the Bugs Bunny theme song. Landry's biggest recorded hits were 
"Dreamy Melody", "Five Foot Two, Eyes of Blue," and "Sleepy Time Gal."  
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During the late '20s, Landry ran a successful booking agency with offices up above the 
Paramount Theatre at 43rd and Broadway in Times Square. Subsequently, he led radio 
broadcast bands and toured with theater pit orchestras. He was successfully employed in 
the television industry for which he composed themes used in educational videos for 
children, and taught music in the Ticonderoga, New York public school system. Late in life, 
he essentially turned his home into a music store. He and his wife Ann hosted a TV show on 
WCAX in Vermont, and then moved to Florida. When Landry passed away in Sarasota at 
the age of 94, he was survived by his second wife Peggy Jean and his brother Eddie, a 
singer, string bassist, tuba handler, and veteran of Gus Arnheim's Cocoanut Grove 
Orchestra. Ed Landry and Zip Keyes also show up on records made in the late '30s with a 
dance band under the direction of Abe Lyman. 

 

 
ART LANDRY 
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1923 Art Landry and His ‘Call of the North Orchestra’ 

 

Art Landry, ‘debout avec son orchestre’ -  Call of the North Orchestra 

Les membres de l'orchestre sont: Glenn Bass, Trombone - Sam Carr, Violin, Banjo - 
Teddy Hall, Trumpet - Dave Hart, Trombone - Stan King, Drums - Don Murray, 
Clarinet, Tenor Saxophone - Zane Simms, Clarinet, Alto Saxophone - Tiny Whalen, 
Trumpet. 
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Photo original de http://www.network54.com/Forum 

Membres de l'orchestre : Henry Burr, Vocals - Sam Carr, Banjo - Dinty Curtis 
Clarinet, Tenor Saxophone, Vocals - Wilbur Edwards, Brass Bass - Howard 
Emerson, Drums, Kazoo - Happy Fatjo, Banjo - Carl Gauper, Clarinet, Alto 
Saxophone - Jack Joy, Piano - Zip Keyes, Clarinet, Alto Saxophone - Art Landry, 
Alto Saxophone, Violin, Leader - Al Marineau, Trombone, Vocals - Carl Mathieu, 
Vocals - Fred Megson, Trombone, Mellophone - Lyle Murphy, Clarinet, Tenor 
Saxophone, Oboe - Skid Owens, Trumpet - Red Thomas, Vocals - Bill van Dusen, 
Clarinet, Alto Saxophone, Vocals - Wes Vaughn, Banjo, Guitar, Vocals. 
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Rocking Chair Blues – Bessie Smith & Irving Johns 
 

 
A-12, B-12, C-12, D-12 

124



 
 

Santa Claus Blues – Charley Straight & Gus Kahn 
 

 
A1-8, A2-12, B1-8, B2-8, B3-8, C-8 
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Sorrowful Blues  - Bessie Smith 
 

 
A-12+12 
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Stack O’Lee Blues – Ray Lopez & Lew Colwell 
 

 
 

 With music by Ray Lopez & Lew Colwell it is just one of the numerous songs 
written about the mythical character Stagger Lee. 
 

 
Book by Derek McCulloch 
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A1-4, A2-8, A3-8, B-12+12, C-16+16, D.S.-12 
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Delia’s Gone 

 
 
 

Little Sadie - 1922 
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Squabblin’ Blues – Sarah Martin & Clarence Williams 
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1-12, 2-12, 3-12, 4-12, 5-12 
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Sud Bustin’ Blues – Steve Lewis, Peter Bocage & A J Piron 
 

 
A-8+8, B-12 
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Superstitious Blues – Jack Mason, Roy Turk & Charles Rosoff 
 
Jack Mason – 1906-1965 
  Born in Cleveland, Ohio educated at Oberlin Conservatory, Univ. of Chicago 
he was the chief arranger for Famous Music. And free lance arranger for films and radio, 
for the Boston Pops and TV commercials 
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A- 16+16. B-16, C-16 
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Teapot Dome Blues – Irving Mills, Elmer Schoebel & George D Lottman 
 

 
 

A-16, B-4+4, C-8, D-16 
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Terrible Blues – Clarence Williams 
 

 
 

A-12, B-8, C-12, D-12, E-12 

138



Texas Moaner Blues – Clarence Williams & Fae Barnes 
 

 
A-12, B-12 

 

  
Fae (Maggie Jones) Barnes  
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Fae Barnes (Maggie Jones) (c1900-19--) 
 Born in Hillsboro, Texas around 1900 she was a pianist and singer. The daughter of 
sharecroppers Maggie moved to New York City in the early 1920s and began to perform in 
local clubs.  She was billed as the ‘Texas Nightingale.’ Maggie also worked in the TOBA 
circuit, she was one of the earliest female Texas singers to record. She recorded blues for 
many record companies including Black Swan, Victor, Pathe and Paramount. Some of the 
blues recorded were; ‘Undertaker’s Blues,’ Single Woman’s Blues,’ and ‘Northbound 
Blues. On these recorded we find musical legends Louis Armstrong, Fletcher Henderson 
and Charlie Green When still not able to earn a living in music she became an operator of a 
New York dress store. In the early 1930s she moved to Dallas and formed her own revue 
performing in various locations   that included the All-American Cabaret in Fort Worth. In 
the mid-1930s we do not find any record of her activities. She simply disappeared. 
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Tom Boy Blues – Rosetta & Vivian Duncan 
 

   
Rosetta & Vivian Duncan                            Rosetta Duncan 

 
Rosetta Duncan (1894-1959)  Vivian Duncan (1902-1986) 
 Rosetta & Vivian were born in Los Angeles and were the stars of their era. They 
began their career as part of the Gus Edwards’ Kiddies‘ Revue. In 1911, in their act 
Rosetta was the comedienne and Vivian was the ‘dumb’ blonde type. Both as one can see 
from their pictures are very beautiful gals. They became a very mature act in vaudeville 
and wrote their own dialogue. They also performed in nightclubs and theaters and stage in 
New York and London. In 1917 they appeared at the Winter Garden Theatre with Ed 
Wynn entitled ‘doing Our Bit.’ This was their first Broadway appearance. 
 In 1923, they appeared in their signature roles of Topsy & Eva -Rosetta as the 
former and Vivian as the latter. This production was a parody on Harriet Bee Cher 
Stowe’s Uncle Tom’s Cabin. The sisters wrote the songs for this production .and in 1927 
was adapted as a silent movie. There was a third sister, Evelyn who was born in 1893 and 
died in 1972. Rosetta died in an auto accident in 1959. MGM released an early sound 
musical The Broadway Melody that was successful so the studio followed it with a film 
starring the Duncan Sisters called it’s A Great Life.  The critics loved the film but it faltered 
at the box office. It was restored in 2010 and released by Warner Bros. They made other 
films, one with the character of Topsy & Eva. 
Rosetta never married but Vivian did but was divorced and the act was rejoined in 1932. 
Although past their prime the sisters continued to do some films, stage and night club 
appearance and with appearing on the Liberace TV show and did some Christmas 
recordings. Their act ended in 1959 when Rosetta died from injuries from an auto accident 
in Acero, Illinois. Vivian continued to perform on the club circuit and died of Alzheimer’s 
disease in 1986. 
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A-16, B-12, D.S.-16 
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Tom Cat Blues – Ferd ‘Jelly Roll’ Morton 
 

 
A-12, B-16 
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Twelfth Street Blues – Billy Heagney 
 

 
A-16, B-16, C-16 

 
 
Billy Heagney (1882-1955) 
 Heagney was born in Clinton, Mass. While still young he led his own orchestra. He 
then was on the staff at music publishing firms. He was in vaudeville as a 2-man team. He 
conducted light opera and wrote songs for stage. He probably was best known for his 
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Hawaiian songs and was responsible for their popularity. The Fletcher Henderson 
Orchestra with Louis Armstrong played his ‘12the Street Blues’.
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Underworld Blues – Sippie Wallace & George W Thomas 
 

 
A-12, B-12 
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Unfortunate Blues – Henry Winston & Fred Hamm 
 

 
Intro-4, A-16, B-16, C-12, D-4, D.S.-16 
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Fred Hamm  
 Hamm was a Chicago jazz orchestra leader who wrote ‘Bye Bye Blues’. He took 
over the popular Benson orchestra, a very popular orchestra in Chicago.   He sang and 
played the cornet. His orchestra played at the Marigold Gardens from 1923-1925. 
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Ukulele Blues – Mary Singh Breen, Claude Lapham & Samuel Kors 
 

 
 

   
Mary Singh Breen 
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Mary Singh Breen 
 

May Singhi Breen (1895-1970) 
 Born in New York City she received a ukulele for Christmas. As she didn’t know 
how to play the instrument she tried to return it to the store but they would not take it 
back. She decided to take lessons and soon found out that she had a gift for playing the 
instrument. She formed a group, the “Syncopators,” with some other women and 
performed on radio. She left the group in 1923 when she met her future husband Peter 
DeRose. They began doing a radio program (that lasted for 16 years. During that time the 
two got married.  DeRose played the piano and she the ukulele and they sang. The show 
was very successful and May gained in popularity. Part of her effort was to promote the 
ukulele and convinced the publishers to print ukulele chords on their popular sheet music. 
She also went to battle with the musicians Union and got the ukulele as a legitimate the 
ukulele and accepts it as a true instrument and allows ‘eke’ players to join the union. She 
was successful. She wrote and arranged a large number of songs and wrote a classical piece 
of music that featured the Ukulele as a true instrument and not a toy. It was played by Paul 
Whiteman and his orchestra. 
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A-9+9, B-8+8, C-8, D.S.-8 
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Weepin’ Blues – Fred Rose & Al Short 
 

 
A-12, B-8+8, C-4, D-8+8, E-8, D.S.-8 
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Weeping Willow Blues – Paul Carter 
 

 
A-12, B-4+4, C-8 
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West Indies Blues – Edgar Dowell, Spencer Williams & Clarence Williams 
 

 
A-8, B-8, Transittion-4, C-8 
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West Indies Blues 
 

 
A1-8, A2-8 
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Western Union Blues – Spencer Williams 
 

 
A-12, B-12 
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Worryin’ Blues – Stubby Gordon,  Phil Spitalny &  Gus Kahn 
 

 

 
Phil Spitaly 
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Stubby Gordon 
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Subject: Lavern "Lee" "Stubby" Gordon  
Interested in any and all information, sheet music, pictures, 
recordings made by Lavern Gordon. Frequently listed as Lee 
Gordon or Stubby Gordon. 1920s - 1940s. Played for and 
directed Spitalny band and CBS Orchestra before starting 
WTAM Cleveland radio. Music director there playing major 
venues throughout Cleveland area. Many greats started playing 
with his orchestras. Known as the man with a golden 
saxophone sound he was presented a solid gold saxophone, by 
the Whites Music Company. Wrote music (Betty, Jack Ass 
Blues) arranged, appears on sheet music (Oregon Trail, Red 
Sails in the Sunset) About to leave on world tour when he died 
in the late 40s.  
He is said to have committed suicide. In 1940 he broadcast, 
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with the ‘Rhythm Masters Orchestra and played FDR’s song 
‘The Rest of My Life with You.’ 

 

 
A-16, B-16, C-16 
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You Don’t Know My Mind Blues – Virginia Liston, Samuel Gray & Clarence Williams 
 

 
Virginia Liston 

 
Virginia Liston (1890-1932) 
 Where Liston, or details of her early life are not known. She was first noticed in 
show business in 1912 in vaudeville. She was married to entertainer Sam Gray in 1920 and 
toured the TOBA circuit with him but in 1925 they divorced. Her first big break came 
when she met Clarence Williams in the early part of 1920 and recorded her first record on 
Okeh Records in 1923. She had 6 tracks recorded by 1926. The most noteworthy being a 
record with the Williams 'Blue Five' that included Louis Armstrong and Sidney Bechet. By 
1927 she had recorded the noteworthy ‘Cushion Foot Stomp,’ and ‘PDQ Blues.’ She 
remarried in 19829 and retired from show business and located to St. Louis and was active 
for her local church. She died from unknown causes. She was a very good blues singer. 
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A-12, B-12 
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Where Has My Hubby Gone? Blues – Vincent Youmans 
 

 
Vincent Youmans 

 
 Youmans was born in New York City in 1898. He was educated at Trinity School 
and Hedathcote Hall. He worked in a Wall Street Firm and served in WWI in the Navy. He 
then worked for Harms Music as a pianist and song-plugger and was a rehearsal pianist 
for Victor Herbert. He began composing for Broadway. His first hit was ‘Two Little girls in 
Blue’ with lyrics by Ira Gershwin (pseudonym Arthur Frank). After composing other 
Broadway shows he composed the music for 'No, No Nanette’. Songs for that show 
included; ‘Tea for Two’ and I Want to be Happy.’ Another hit was Hallelujah which was 
recorded by Sousa’s band.                                     
  He wrote for many Broadway shows and many famous artists recorded his 
music. Other hit songs include: ‘Deep in my Heart,’ ‘The Carioca,’ ‘Without a Song,’  
‘Time on my Hands,’ and ‘Orchids in the Moonlight’. 
He died of tuberculosis in 1946 at the age of 48. 
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Where has my Hubby Gone 
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169



 
 

Intro-4, A1-8, A2-8, B1-8, B2-8, A3-4, B3-4, C-8 
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Don’t Know and Don’t Care Blues – Jimmy Foster 
 

 
A-16, B-8, C-8, D-12 
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Forgivin’ Blues – E L Cooke 
 

 
A-16, B1-8, B2-12 
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Salt Water Blues – George Brooks (Fletcher Henderson) 
 

 
Intro-4, A-12, B-12 
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Sinful Blues – Perry Bradford 
 

 
A-16, B-16 
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Rainy Weather Blues – George Brooks (Fletcher Henderson) 
 

 
Intro-4, A-12, B-12 
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Dying Gambler’s Blues - Jack Gee & Bessie Smith  

"Jack Gee, Jr. – Bessie Smith's adopted son, who was born to one of her chorus 
girls. He was mostly raised by Bessie's eldest sister, Viola."  

Also:  

"Viola Smith - Bessie Smith's eldest sister. Viola raised her five younger siblings 
when William and Laura Smith died. When Smith became a star, she bought Viola 
a home in Philadelphia, where Viola babysat Jack Gee, Jr."  

Also: 

"In an act of revenge, Jack Gee kidnapped Jack Gee, Jr. from Bessie's Philadelphia 
home and brought the boy to the offices of the Society of Prevention of Cruelty to 
Children (SPCC). There Gee filed false neglect and endangerment charges against 
Smith. The courts remanded Jack, Jr. to Viola's care, rather than to Smith's. A 
short while later, Jack Jr. went to live with his biological father, who kept him in the 
basement and often forgot to feed him. The SPCC then sent the boy to a home in 
Valhalla, New York. Smith, who had no idea where her adopted son was, grew 
despondent."  

Sounds like both he and Bessie had some very sad years.  
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A-8, B-8, C-9, D-9, E-12, F-9 
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Work House Blues – T Wallace 
 

 
Intro-4, A-12, b-12 

179



Sing, Sing Prison Blues – “Porter Grainger &F Johnson 
 

 
A-12, B-12 

 
 

180



 
 
Woman’s Trouble Blues – Jack Gee & Bessie Smith 
 

 
A-12, B-12 
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Home Sweet Home Blues – Vivian Ellis * Alford Seyler 
 

 
Vivian Ellis 

 
Vivian Elllis (1903-1996) 
 Ellis was born in Hampstead, England (in 1903 not 1904) He began on piano and 
began his career as a concert pianist and also began composing and writing lyrics. His 
emphasize was spent in London’s West End providing the music and working on the 
productions in a number of musical shows and was destined to dominate the London 
theater in the 1930s. Few of his songs were recorded but the song ‘I’m on A See-Saw’ was 
recorded by ‘Fats’ Waller. He also wrote songs for British films in the 1930s.In the 1950s      
revues and musical shows began to fall out of fashion so he began writing a series of 
amusing books (such as ‘How to Enjoy Your Operation).  
 In the 1980s his musical ‘Mr. Cinders’ was revived. “Sting’ recorded his song from 
the production – ‘Spread A Little Happiness.’ Several of his songs were used as theme 
songs for the radio series ‘My Word’ and the ‘Paul Temple series. 
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A-8, B-12, C-8 

 
 

183



Ha, Ha Hawaiian Blues – Peter Meumann 
 

 
A1-8, A2-8, B-8, C-8, D-coda-16 
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Pinchback Blues – Bessie Smith & Irving Johns 
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Vivian Ellis -middle
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Thirty-First St. Blues – Wendell Hall & Harry Geise 
 

 

  
Wendall Hall 

 
Wendell Hall (1896-1969) 
 Born in Fairhope, Alabama, he was known as ‘the red-haired music maker (also 
‘the pineapple picador’. He began his professional career as a song plugger for Forster 
Music in 1922. He toured the country playing in various towns in theaters, radio and in 
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music stores. He began singing and playing in vaudeville playing the xylophone but found 
the ukulele easier to carry and he became an expert on the uke. In 1924 he began a radio 
show on WEAF in New York. Like Tiny Tim he was married on the air waves – on radio. 
Once his radio days were over he wrote commercials for various radio spots. He published 
a book ‘Ukulele Methods’ with Foster music in 1925. Hall sold over two million copies of 
one of his recordings    and even has a series of string instruments named after him. One 
might call his ‘the Les Paul of ukuleles. He had a couple of decades of recording success in 
the 1920 and 1930s performing a number of pop and blues songs and was once called the 
first hillbilly releasing the song ‘It Ain’t Gonna Rain No More.’ (It sold 2 million copies) 
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A-12, B1-8, B2-8, coda-6 

 
Because of the wide popularity of performers such as W. C. Handy, the blues became a 
popular musical genre during the roaring twenties. It is not surprising, then, that when 
Wendall Hall, Harry Geise and Emory O'Hara were looking for a title for their 1923 
composition; they hit upon the name Blue Island Blues. The sheet music for it was 
published that year by Waterson, Berlin & Snyder Co. Described by the New York 
Times art critic John S. Wilson as a "striking and colorful original composition" , it is a 
plaintive love song about a man who is missing his girl and "...has a ticket to Chicago..." 
that will be used to help him "... lose - those Yesterday's - Blue Island Blues". It was 
performed by Tiny Parham in 1929, and an instrumental version is currently available on 
the CD by George Shearing and Brian Torff entitled Lullaby of Birdland: Blues Alley 
Jazz/On a Clear Day  which was released by Concord Records in 2000.  
A closer connection between Blue Island the music world has been made by several 
individuals. In 1937 resident LaJulia Elizabeth Rhea broke the color barrier by being the 
first black woman to sing the title role in Giuseppe Verdi's Aida with the Chicago Civic 
Opera. During her career she appeared with the jazz and blues vocalist and actress Ethel 
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Waters in a 1931 production of Rhapsody in Black , and toured in 1935 with a group of 
winners from the Major Bowes Amateur Hour 

 

Blue Island is a city in Cook County, Illinois. The population was 23,463 at the 2000 
census.  

 Origin of the name  
Blue Island is so named because it is situated on the south end of a glacial 
moraine that was once an island when Lake Chicago covered the surrounding area 
thousands of years ago at the end of the last ice age. Early pioneers gave the ridge 
the name because at a distance it looked like an island set in a trackless prairie sea. 
The blue color was attributed to atmospheric scattering or to blue flowers growing 
on the ridge. From the Chicago Democrat, February, 1834:  

"Nearly south of this town and twelve miles [19 km] distant is Blue Island. This 
name is particularly appropriate. It is a table of land about six miles [10 km] long 
and an average of two miles [3 km] wide, of an oval form and rising some forty feet 
out of an immense plain which surrounds it on every side. The sides and slopes of 
this table, as well as the table itself, are covered with a handsome growth of timber, 
forming a belt surrounding about four or five thousand acres of beautiful table 
land. In summer, the plain is covered with luxurious herbage. It is uninhabited, and 
when we visited it, from its stillness, loneliness, and quiet, we pronounced it a vast 
vegetable solitude. The ridge, when viewed from a distance, appears standing in an 
azure mist of vapor, hence the appellation 'Blue Island'."  
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Those Catchy Flapper Blues – Earl O’Bryan 
 

 
A-8, B-16, B&C-Coda-16 
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The ‘Half of It, Dearie’ Blues– Ira Gershwin & George Gershwin 
 

 
A-12
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Frosty Morning Blues – E Brown 
 

 
A1-8, A2-8, B-12 
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Hateful Blues – E, Johnson 
 

 
Intro-4, A-12, B-12, C-12 
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Trouble in Mind - Richard M. Jones 
 

 
 

A-16 
 

 
 

8+8 
Chorus 
I’m troubled in mind, I’m blue, but I won’t be blue always. 
You know the sun gonna shine on my back door some day 
 
Verses 
I’m all alone at midnight and my lamp is burin’ low 
Ain’t never had so much trouble in my life before. 
 
Trouble in mind, that’s true. I have almost lost my mind. 
Ain’t never had so much trouble in my life before. 
 
Trouble in mind, that’s true. I have almost lost my mind. 
Life ain’t worth livin’. Sometimes I feel like dyin’. 
 
Goin’ down to the river. Gonna take my ol’ rockin’ chair. 
And if the blues don’t leave me I’ll rock away from there. 
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You been a hard-hearted mama. Great God! You been unkind 
Gonna be a cold, cold papa cause you to lose your mind. 
 
I’m gonna lay my head down on some lonesome railroad line. 
And let the two nineteen pacify my mind. 
 
Well it’s trouble, oh trouble, trouble on my worried mind. 
When you see me laughin’ I’m laughin’ just to keep from cryin’. 
 
 
 
Trouble in Mind – Richard M. Jones  
 
Richard M. Jones (1892-1942) 
 Born in New Orleans he had instructions by Richard Barrett. He also had 
instructions in alto horn, cornet and pipe organ. He played the alto horn in bands when 
only 12. He first was on staff of music publishers and later had his own business and 
organized his own band. He also wrote ‘All Night Blues.’ 
 

 
Richard M. Jones 

 
Trouble in Mind 
 This is called a slow 8 bar blues. The song became an early blues standard and has 
been recorded numerous times. 
 This song became a blues standard and a version by Bertha “Chippie” Hill had 
Louis Armstrong on the cornet. 

 

197



 
Blue Bird Blues – Wendell Hall & Harry Geise 
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Intro-4, Vamp-2, A1-8, A2-8, B1-8, B2-8,  
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TJ Blues – Clarence Williams 

 

 
A-12, B-12, C-12 

 

202



Terrible Blues – Clarence Williams 
 

 
A-12, B-12, C-12 
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Good Time Flat Blues – Spencer Williams 
 

 
A-12, B-8, C-12 
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Flock O’ Blues – Rube Bloom 
 

 

 
A1-8, A2-8, B1-8, B2-8 
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Roamin’ Blues – Clarence Williams & Sarah Martin 
 

 
 

A-12, B-12, C-12 
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Mountain Top Blues– Bessie Smith & Spencer Williams 

 

 
A-12 
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Barbados Blues = Edgar Dowell & Clarence Williams 
 

 
A-8, B-8, C-8, D-8 
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Lost Wandering Blues – Ma Rainey 
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Riverside Blues  - Thomas Dorsey & Richard M Jones 
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Intro-4, A-12, B-12, C-12 
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Mobile Blues – Fred Ross & Albert E Short 
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Intro-4, A-12, B1-8, B2-8, C1-4, C2-4, C3-8, D1-8, D2-8 
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Leap Year Blues – Roman Arndt & Vincent Nery 
 

 
A1-8, A2-8, B1-8, B2-8, C-8, D-8 (repeat), E -(patter) 8 
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Prescription for the Blues – Porter Grainger 
 

 
A-16 

215



My Daddy Rocks Me Blues – Berni Barbour 
 

 
A-16, B-16
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I’d Rather be Blue than Green – Clarence Williams, Spencer Williams, Andrea Razaf & Thomas 
‘Fats’ Waller 
 

 
A-16, B-12 (blues) 
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‘Why do you try to make me feel so blue?’ 

  
 

‘I was sad, I was blue’ 
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‘Care free mind all the time, never blue’ 

 
 
 

‘I’m blue and weary too’ 
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‘I’m feeling blue and very lonely’ 
 

 
‘All alone, feeling blue’ 
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