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PREFACE

This book was written and publish
conjunction with a two-day workshop and
on the origins and eras of jazz, a progr
possible through grants and asslstance _
Utah Dndowment for the Humanitles, Assoclal
Students of the University of [Utah,
Performance Trust Funds, Salt Lake
Council, Salt Lake Jazz Soclety, Utah AP
Council Folk Arts Program and Utah State Hoay
of Education., The oplnlions in this book do ne
necessarily reflect those of the fu
organizations or  sponsors. The opinl
represent the jazz musiclan's point of
which also looks favorably on the culture
the ethnic minorities whose influence laid &
toundation for the development of jazz., Th
book delves much deeper into the actual |
of jazz than previous works on the subje

The origin of the word "jazz" Its
still uncertain. Some have postulated t
may be related to an Arabic root. If
could be from jaz ( ») meaning "to cut,"
from jaza ( ly), "to divide" or jaz' (U* g
grow lmpatient, show grief," or 1__ !
feel, touch, sound." It was not until
1913 that the word found common usage
term "blues," however, has been in usage
the early 1800's belng derived from
devils" later shortened to "blues" which
was used in a Boston newspaper in 1853.

The followlng pages will discuss the dd
roots of jazz and the various periods of 8
evolution which are basically as follows:

PERIODS OF JAZZ HISTORY

1890-1917: New Orleans Jazz & Ragtime
1917-1933: Chicago Era

1915-1940: Boogle-Woogie

1933-1945; Late Chlcago Dixleland ]
1933-1955: Swing Era (commercial non-jazz)
1943-1955: Bebop

1947-1970: Cool Jazz & West Coast
1954-1970: Funky Jazz & East Coast
1959-1970; Free Jazz & diversificatlon
1963-1970: Eastern Jazz blends

1980-1990: New Age Jazz
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INSTRUMENTS

Before delving into the roots of jazz, it
would be of Interest to trace the development
of the various instruments used in early jazz
from thelr beglnnings. It has been postulated
that almost all the lInstruments which were
known in medieval Europe, except the lyre, came
from the Fast through the Islamic world and
North Africa, or through Byzantium or along the
Baltic coast., The genealogy of the lnstruments
used In jazz dates back to the dawn of
civilization, the flrst mention of musical
Instruments in the Bible being In Genesis 4:21
which refers to Jubal as the father of those
who play the harp and flute.

REED INSTRUMENTS

Reedpipes have been 1In exlstance for
millenia, the double clarinet dating from about
2700 B.C, in Egypt and the free-reed pipe from
before 1100 B.C. in China, the Chinese tracing
1ts orlgin to the Tartars. Oboes have also
bgen common to the Middle East, North Africa
and the Far Fast since very ancient times.
Around the Caucasus in Azerbaijan, Armenia and
Turkey, a large-reed double-reed instrument of
clarinet sonority called duduk or balaban which
is played in a remarkably skillful and soulful
manner has existed since ancient times. This
may account for the fact that Turks, Greeks,
and Fastern Europeans have easlly adapted the
clarin t to their traditlonal music.

The clarinet was passed down in Europe In
the form of the folk shawm when finally, at the
end of the 17th century, Johan Christian Denner
(1655-1707) in Nurnburg adopted the oboe shape
thus developing an early clarinet with two keys
and a bell. With a reed attached to the
mouthplece, complete lip control was possible.
The name chalumeau, French cognate of shawn
nmeaning ‘straw,' was stlll enmployed In
reference to the Instrument until later. It
was llkely due to an attempt to extend the
lower reglster a note or two higher with keys
at the top that the octave key was acclidentally
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invented. Early clarinetists played wit
reed controlled by the upper 1lip, a method
gurvived in Italy until thls century.
German players at Mannheim are said to be
the first who played with the reed d
Mozart gave the clarinet a  position
importance in the orchestra although his w
noted that the mechanlically improved versio
the instrument of decades later was inferior
tone. The former Ainverted playing posi
gave the clarinet a more shrill trumpet
quality which explains the name ‘clarin
Shrill tone characterized the instrument
until the first of the 19th century. In
19th  century, the further mechani
innovations of Boehm, who added ring keys
changed the fingering of the clarinet, may
improved playing possibilities for Wes
classical music; but for music which relie
a soulful sound such as the Turko-Greclan
or early jazz, the former Albert syst
preferable. From 1749, clarinets were used
Paris and the TFrench brought their =
playing skills to New Orleans to be adopte
early jazzmen.

In 1836 in Brussels, Adolph Sax att
to simplify the clarinet f£ingering by
the high octave a direct overblow. But
should have known that a conical instr
would not sound like a clarinet. He may
been attempting to create an Ainstrument
would be able to hold its own in a mil
band. The saxophone found it was into mus
scores when Jean-George Kastner wrote for
1844 and It has been used from then
Although the saxophone was not as rich as
clarinet, some later jazz players brought
1ife; Sldney Dechet made the saxophone
Charlie Parker made it talk.

BRASS INSTRUMENTS

Early trumpets were simply hollow bra
or cane through which the player spoke, sa
roared, not with the purpose of creating m
but to produce a frightful sound which
dispell evil spirits., Anciently, horns

the Bronze Age Danish lur, Roman 1lituus,
tha  tvimnatae af Taraal. pﬁl‘ﬁla._mt

DEVELOPMENT OF THE CLARINET
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DEVELOPMENT OF BRASS INSTRUMENTS

China, were used for purposes other than music
as we know it, the players being content with
the rhythmic blaring of one or two notes.
Anciently, trumpets were played in pairs, as in
areas of Tibet, India and Afghanistan and
Central Asia where twin metal trumpets were
sounded simultaneously. The same method holds
true for modern Rumania, Lithuania and Chile.
Shell trumpets were known in anclent China and
Japan and the ancient Chinese also used a
tubular metal trumpet, the brass 1la pa which
bears a Mongolian name. :

From the early Egyptian trumpets of the
9nd millenium B.C. to the Middle Ages, the
funnel-shape bell expansion was widely favored,
but after the 16th century A.D, in Europe, the
bell flared In a curve became the style. The
conical trumpets of Egypt were made of yellow
metal, had a wide bell, a distinct mouthplece
and were about two feet long. The ground tone
is said to have been approximately C. Trumpets
were used for military as well as religlous
purposes and the invention of the trumpet was
attributed to the god Osirls. Egyptian
stralght trumpets were often made of gold and
an inventory of about 1400 B.C. 1llsts gold
covered horns, some embellished with jewels.
The shofar and keren of early Israel was a
plain goat's or ram's horn with no mouthplece.
lLater, as is mentioned in Numbers, Moses was
commanded to make two trumpets of silver, The
first animal horn cornet with flngerholes was
used In Sassanlan Persia about 700 A.D. similar
to the recently used Scandinavian version also
known in Jugoslavia and Eastern Sudan.

Greeks and Romans sald that Etruscans, who
were the foremost bronze founders until the
Celts came to DLurope, invented the trumpet.
The Greek trumpet or salpinx was stralght. One
sample preserved in the Museum of Fine Art in
Boston consists of three ivory sections with
bronze rings at the joints and a bronze bell.
The Roman trumpet, called tuba, was made
completely of bronze and had an extremely harsh
sound. Long, hooked trumpets made of bauboo
and horn were also used by the Romans and still
exist in Ethiopia, inland Burma, and China. A
form of this instrument is also used in Persia
as accompaniment to the ta'zleh or mystic
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theater.
The two non-Indian trumpet playe
probably Afghan, depicted in the relief on
Sanchl temple 1in central India, play 1lo
trumpets bent up just beyond the mouthplece £
four or five feet, then forward into a 35'*

shape like the gaplng mouth of an animal.

is an exact replica of <trumpets drawn on a
silver kettle of the same period from
(Gunderstrup, Denmark. There are really two
varietles of this instrument, one belng the
animal horn which evolved into an lvory or
wooden copy then a metal version, the later

models with holes which allowed a fuller scale,
and the other is the hollow branch or cane
which was later made of metal tube.

In Furope, rough animal horn cornets of
possible Byzantine provenance were 1In use as
early as the 10th century taking on an
octagonal outer shape in the 12th century.
Since the Middle Ages in Europe. the herdsman's
horn and the regal trumpet were adapted to
melodies of all kinds of music., The cow and
goat horn cornet was equipped with holes in
late Saxon times, a concept continued Dby
Scandinavian shepherds until recently. The
instrument was later made of pear or other
close-grained wood with usually six finger
holes and a thumb hole requiring a wide finger
stretch. By the 15th century, the tube of the
medieval instrument had become much longer and
was folded 1into a flattened S shape. Th i
serpent, seemingly created 1in 16th centu
France, was an S shaped black leather-cover
chestnut cornet with six finger holes render
the chromatic scale. During the 17th centur
serpent players had achleved dexterity altho
some people did not consider the 1nstru
very highly.

In 15th century Europe, the trumpet
made of a long folded loop of about seven
of brass or silver tube decorated wil
garnishes at the joints. The pitch could |
lowered by the use of crooks. But versatill
on brass instruments did not come until
when Kdlbel gave keys to the French horn.
in Vienna in 1801, Weldinger gave the tru
keys but the key trumpet with its muffled s
was not very successful. On the other hand,

Q

the mlddie of the 18th century, Anton Joseph
Hampel, a Dresden court musician, developed the
technique of inserting clustered fingers into
the bell of the French horn to change the pitch

and achleve some missing notes 1in the scale.
But the muffled tone was different from the
usual horn sound. At the end of the 18th

century, the frustration over missing notes on
brass instruments gave rise to the use of
different horns or trumpets tuned to different
tonics and even joining several instruments
together with one mouthpiece which, in one
case, could be transferred to the various
instruments through a dial, All these
Inventions were too slow and cumbersome to
achieve the desired goal. Finally, about 1815,
Blithmel in Silesia and Heinrich St8lzel in
Herlin devised the method of additional crooks
branching off and re-entering the main tube
connected by spring valves. Both ratary and
piston valves were developed. Rotary valves
are still used on the French horn whereas
piston valves have won favor 1in other brass

instruments. The trumpet was glven valves
around 1820 and, by 1840, valve trumpets were
common in all bands being accepted in
orchestras by 1850. Tenor and bass trumpets

were developed in the 1820's and the tuba was
constructed by Johann G. Moritz in Berlin in
1835 by suggestion of the music director of the

Prussian Army, Wilhelm Wieprecht. The curved
Sousaphone was originated in Russia and copled
by Ignaz Stowasser in 1849. It was between
1825 and 1845 that the various brass
Instruments such as flugelhorn, alto horn,
baritone, etc., were invented in different
countries. Thus, it is /only in 'the 1last

century that the mechanical developments in
brass instruments afforded performers the
possibility to play a complete chromatic scale
in all ranges. Early black New Orleans brass
bands were replete with cornets, alto horns,
baritone horns, tubas and trombones. The
trombone has lts own history.

At the beginning of the 15th
development opposite the cornet,
holes to shorten the tube, was the
lengthening the tube by holding the
with one hand while sliding the

century, a
which used
concept of
mouthpiece
instrument
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nloLg the mouthpiece with the other.  The
instrument quickly improved with the mouthpiece
fixed by a cross-stay to the tubing and Ui

first loop made to slide. This instrument

‘dubbed saqueboute in French, sacbut in Engl
and posaune in German. By 1500, the shape t
the trombone was similar to its present day
form. In the last hundred years, a thumb valve
vas added to avoid the difficulty of largé
shifts and to lower the pltch from Bb to ¥,
During the 16th and 17th centuries, the
trombone was expected to be as gentle as the
cornets, strings, recorders, organ or volces
with which it was played. In early jaza
groups, the true power of.this instrument wa$
brought to light by the blacks who retained the

African growllng tone and were able to blast
out a very virile sound, Although the slide
concept never took hold on the cornet, Louls

Armstrong is plctured with a slide cornet
during the 1920's., The slide whistle, however,
had some limited popularity in the Chicago era
with that lnstrument appearing on a few cuts of
various recordlings. .

PIANO
Harp type instruments have existed
seemingly since the dawn of time, common

Mesopotamia and Egypt where they were played Dby
queens and blind musicians. From then, 0
instrument moved across Asla and is

played in Burma today., Some experts feel
the pentatonic tuning of the Burnmese
represents the system used in tunlng
ancient Assyrian and Egyptian varietles.
ancient Greece, the harp was known but sine
the national instrument was the lyre, the han
was relegated to a role of less lmportance. 1
India the harp 1s depicted 1in Gandhan
sculptures dating from just after the death
Christ. The Arabs adopted the harp {from
Persians who called it chang a name W
spread to China to become the name of
Chinese flat =zither. The Persian harp .
depicted on Sasanian reliefs of about 600. Al
at Taq-e Bustan. In the Arab world, the hd
was still played by Egyptian women In 1554 AY
as described by French traveler, Pierre Beld
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In Afghanistan, the harp is still used as a
rhythm instrument in the far mountain reaches
of Nuristan, By combining the Persian harp and
hammered dulcimer, the Arabs developed the
qanun, a flat zither with bridges passing over
a skin surface.

In Europe, the harp principle was used in
the development of the harpsichord. The
precursor of the harpsichord was the
clavichord, and instrument which stopped the
strings to sound them, The clavichord evolved
from the polychordic monochord and was in
common use by the 14th century. The keyboard,
with its black and white keys, was originally a
short octave of five white and three hlack
keys, the white belng C, F, G, A and D and the
black being D, E and Bb. This short octave
lasted until the 18th century when 1t was
finally replaced by the present day long octave
referred to by Scarlatti in one of his sonatas
as otavva stesa or stretched octave, The
harpsichord differs from the clavichord in that
instead of beilng stopped, the strings are
plucked with quills or leather plectrums,
Originally called the virginal, the harpsichord
in its original square form was mentloned in
the inventory of King Henry VIII. But it had
come into being in the second half of the 14th
century under the name of eschequier or chess
board. It was in the beglnning of the 16th
century that the harpsichord in its large form
became popular with the center of fabrication
being Venice. The harpsichord eventually waned
in popularity after the development of the
plano.

The main ancestor of the piano 1is the
ancient Persian hammered dulcimer or santur
which is a trapezold-shaped walnut box with
gtrings passing from one end to the other over
small movable bridges. There are two types of
strings, brass and steel., The steel wires
which pass over the bridges at the left are the
high notes and the brass wires which pass over
the bridges at the right are the low notes. A
group of four strings tuned together make up
the tonal units. The wires are struck by two
long, thin, delicate mallets that are held
between the thumb, second and third fingers.
This instrument is known throughout the Middle
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Easj, Indla and Afghanistan but its Influence
does not stop there. The santur was taken
China by Jesult missionaries and is now fou
"in Indo-China and Korea. It came to Japan b
became a museum plece rather than a performance
instrument. The instrument is also now comm
in Fastern Europe and was played in medieva
Europe. It was carrlied by the Arabs throu
North Africa to Spaln as 1s evidenced on t
porch of the Santlago de Compostela cathedral.
The "Frankish dulcimer" became popular
Burope contemporary with the Turkish duicin
of direct Persian provinence and the modified
Eastern Buropean cimbalom. :
Even though about 1360, a prototype of t
plano had been presented to the king of France
by Edward II of England, 1t was through ¢t
concert tours of hammered dulcimer virtuo
Pantaleon Hebenstrelt that the concept of
struck keyboard instrument was really Llnspir
in Burope. In 1709, a Florence harpsichor
maker, Bartolommeo Cristoforl, had developed
instrument which he called gravicembalo c
pian e forte which name was later to beco
pianoforte meaning 'soft loud,' Then in 17
and 1717, Marius presented his model of a pia
to the Parls academy and Gottlieb Schrot
presented his model to the Dresden court,
Schroter admitted that Ilebenstreit and his
hammered dulcimer has Inspired his inventio
The piano was not wldely known until Moza
hegan to play and write for it in the 1779'
Then, when Beethoven and Liszt started to ma
more exacting demands of the piano, it rapid
developed Iinto a more mechanically precl
instrument. After 1760, the center of 1
fabricatlon moved from Germany to England d
to a dozen Saxon plano makers who immigrated
London having been left without work as
result of the Seven Years' War., From 1800
1825, some American innovations came to
plano making art such as metal braces bet
the wrest plank and soundboard, steel ba
extended over the strings and a cast-iron frg
finally ending with the lInventlon
cross-stringing by Babcock in 1830 which opene
the way for Stelnway and Sons in New York
give the plano 1ts final form. Early ragtin
Jazz and boogle planists  transferred h

PERSIAN SANTUR




NORTH AFRICAN SKIN-COVERED LUTE :
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rhythmic sound of the African lyre and
skin-covered lute to the piano to be blended
with the traditional French folk style which
had been transplanted in New Orleans.

STRING INSTRUMENTS

The banjo is a descendant of the African
lyre and the African skin-covered lute with
influence from the guitar. The lyre dates back
to ancient Mesopotamia first appearing Jjust
after the harp in Sumeria during the 3rd
nillenium B.C. The instrument was known among
the ancient Greeks and in the New Kingdom of
Egypt although it was a foreign instrument in
Egypt and was called by its Semitic name
according to a papyrus dated about 1300 B.C.
In Africa, the lyre, along with the harp and
bow lute, have skin-covered sound boxes and can
be used as rhythm instruments. Abyssinian
lyres are tuned pentatonically as was the
ancient Greek variety. The Abyssinian and
Nubian lyre playing technique of scratching all
strings together with a plectrum in one hand
while deadening those strings not wanted with
the left hand fingers corresponds to the Greek
manner. When the bridge is removed and the
strings run close to the skin or when a
rattling raft is inserted between the skin and
strings, a buzzing sound can be created.

The long lute originated in Persia and is
depiced ln Assyrian vellefs. Egypt abtalned
the instrument from Assyria and from there 1t
found its way to North-west Africa. The long
lute family can be traced back to the anclent
Persian tambur of Khorasan which is depicted in
Sasanian iconography (3rd and 4th centuries
A.D.). It had two strings and was similar to
the present day dutar of Herat, Afghanistan.
The instrument engendered many later versions
such as the Dersian setar and its descendant
the Indlan sitar along with most such
{nstruments In the East which have a long neck
and strings that pass over a bridge which rests
on a sondbox. The North African lute with a
skin-covered soundbox was blended together with
the African lyre and/or harp with their
techniques and sound along with influence from
the fingerboard of the guitar all resulting in
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thJ banjo which was a necessary rhythm and
chording instrument of early jazz.

The guitar itself has developed over the
centuries from the Persian barbad.  Although
one 14th century writer claims that the Persian
barbad or lute was invented in the 3rd century
A.D. by Shapur I, an early example of the
ancient Persian instrument is depicted in 8th
century B.C, excavations from Tell at Susa.
Later, the same instrument appears in Tast
Turkistan in a Gandhara fresco of about 100
A.D. In which the lute in shown with four or
five strings.
its name was

where pronounced

pipa.

Instruments from the west came to China durlng

the Han dynasty (206-220 B.C.) when Chinese
influence extended to the Caspian. From China,
the lute found its way to Korea and Japan. One
early Asian gold painting depicts the
four-stringed lute played with a large
plectrum., The earliest archaeological evidence
of the lute family in China consists of
sculptures of the 6th century A.D. From 623
A.D., Japanese sculptures depict the instrument
and lutes of sandalwood with mother-of-pearl
and tortolse-shell work dating from 749 A.D.
are still in the Imperlal Treasury at Nara.

The barbad was appropriated by the Arabs
after they brought Islam to Persia. They
renamed it al'ud and the lInstrument was
dispersed throughout Europe where its Arabic
pname was pronounced 'lute,' One of the
earliest mentions of the Arabo-Persian lute in
Europe was in the Roman de la Rose. Many 14th
century art works deplct the Instrument still
ghown then as the Perso-Arab four-stringed
variety played with a quill plectrum, By the
middle of the 14th century, the four strings
evolved to four courses or palrs as also
happened In the Islamic world. By the 15th
century, the tuning devolved from the Arab
tuning in fourths with a treble G to the odd n'
A F C system in Europe and use of a plectrun
gave way to the finger-plucking technique. The
earllest lute books were in Itallan and from
these texts it becomes obvious that the art of
lute playing in Europe, although nowhere near
as intricate as the Arabo-Peisluu virtuoslity,

From Persia, the instrument was
carried eastward by Asiatlc nomads to China
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was still relatively respectable. In Spail?
the vihuela de mano was used with the the odd
Luropean tuning.

It was from the lute that the gultar was
developed as a flat instrument, maybe because,
as in the case of the flat-backed clttern, it
wvas easier to hold and to hang on the wall of
barber shops where It was a necessary fixture.
The cittern tuning, which remained more
falthful to the ancestral form, was E D G A
(D). The Spanish Flamenco guitar technique
appears to have developed from the days when
Persian master Zaryab and his daughters left
Persia to establish a music school 1in Islamic
Spain., The Spanish brought the gultar to New
Orleans where their influence pgave the
instrument an important role in early jazz and
blues.

As for bowed instruments, it seems that
the fiddle must have come into existence among
the nomadic horse-breeding Turko-Mongol people.
Originally, the instrument had only one string
which passed over a high bridge resting on a
skin covered soundbox. Bowed instruments,
first mentioned in Persia in the O9th century,
are depicted in China in the 9th or 10th
century and in Europe in the 10th century, No
bowed instruments are represented on the Hindu
Javanese temple at Dorobudu (800 A.D.) which
hints that such Instruments did not exist at
that time. Islamic tradition points to
Kurdestan as the homeland of Persian bowed
instruments and the older European and Indian
fiddles are similar to modern Turkistani
instruments which all indicates the Aslan
origin of the fiddle. The Chinese bowed zither
ls traced to the Mongols and fiddles in general
are attributed by the Chinese to peoples of the
west, Thls is substantiated by the name of the
Chinese two-string fiddle with a skin covered
cylindrical soundbox, the er hu, Ilu being the
name given the Central Asian Turkic Ulgirs.
Other forms of this simple fiddle existed in
Tibet and in tribal Indla with more advanced
versions Ln western Asia.

In the 11th century, a Greek type fiddle
carrying the Arab name rebab, which later was

pronounced rebec, and resembling a modified
version of the Arab rebab, became common in
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west Burope. In Greece, it took the name lyra
and 1s common in Crete today. The fiddle was
brought to Africa by the Arabs where it became
popular among Tuaregs and other nomadic tribes
who used 1t to accompany the ancestral form of
blues singing in a pentatonic scale with the
seml-flat 3rd and 7th.

Drawings of the 13th century in Europe
show the rebec played both in the original
vertical manner and also the uncanny under neck
position which later took over as the only
recognized position in Europe. This unnatural
cramped technique slowly developed from the
knee position which, to facilitate playlng
while standing or walking, moved from the knee
to the stomach, chest, and finally the chin,
The modern four-string violin emerged in FEurope
about 1550. France may have been where this
new  instrument was developed from the
Perso-Arab rebec, the renalssance flddle and

the lira da braccio.  Although in the 16th
century a three-stringed type of viollin,

the Polish fiddle, could be
The Turkish kemenge has a
wood-covered soundbox, whereas the Arab rebec
was a skin-covered fiddle. From the 16th
century, Italy dominated the art of violin
making with Antonio Stradivarl (1644-1737)
being the most 1illustrious craftsman of the
A
g During the 16th century, varlatlons of the
violln and the gamba became common and among
them the cello and double bass. The bass and
violin were brought to New Orleans by the
French and both were used in some early Jazzi
ensembles, although at first the
{nstrunentation of the marching band was more
common. It was later in dance hall music that
the bass filled the role of the tuba. The
violin fell into disuse even though the
original Tuareg blues instrument was a fiddle.
Black musicians transferred thelr own concept
of how the bass could be played as a strong
percussion instrument. The musical bow was one
of early man's flrst instruments and has been
known in Africa for ages. Some say the huntlng‘
bow developed into the musical bow, others say
the opposite ls the case and sti1l others Hal
both  developed independently. Whatever

refered to as
traced to the Turks.
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happened, in Africa, tribesmen, while on the
way to hunt, would beat on their bow with an
arrow to entertain themselves and to accompany
singing. The bow as an instrument was thought
to be useful for inducing meditation and was
considered the most effective Iinstrument for
contacting spirits. The ground bow and ground
zither likely inspired the role of the jazz
bass. The ground bow 1s constructed by digging
a pit to act as a sound box then covering it
with a plece of bark held down by a ring of
stones., A knotted string passes through a hole
In the bark and is tied to a bent-over stick
which is stuck Into the ground near the hole,
The string 1s set into vibration by plucking
back and forth with the extended index finger
of the right hand while the bow is pushed or
pulled up and down or the string can be grasped
with the index finger and the thumb of the left
hand to change the tone. This is obviously the
precurser of early jazz bass playing. The
ground bow is constructed by placing a stick on
the wood or stone sound hole cover with the
string attached to the ground on each side by
stakes pounded into the earth passing over 1it.
The string is beaten with sticks. The concept
of beating on the bass string with sticks seems
to have carried over 1in traditional jazz as
seen in the recording of Big Nolse from Wanetka
in which the drummer plays the bass string with
his sticks while the bassist fingers the string
with his left hand. This effect can also be
achieved by the bassist using a drum stick in
his right hand. The resultant sound is very
much like the early New Orleans bass technique
which was characterized by a constant rhythmic
snapping or slapping sound in conjunction with
the low hum of the root notes of the particular
chords. The African sound has been retained
even though the bass is used rather than an
African ground bow, ground zither or mnusical
bow.

DRUMS

Drums were completely absent from Egyptian
art works until 200 B.C,, although they may
have existed but were not drawn, The one
exception ls Ne-user-re's temple of the Sim
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about 2700 B.C. where a long temple drum 1like
the Sumerian temple drum is deplcted indicating
possible borrowing from Sumer. Drums may have
originally been made of earthenware in Egypt as
they are in North Africa today; even some drums
{n India and Afghanistan are pottery. f
Horizontal barrel drums struck on both
ends with the bare hands were used in the New
Kingdom in Egypt as in India where a 500 B.C,
Egyptian rellef shows a woman playlng a conlecal
horizontal drum similar in shape to the modern
Indian pakhawaj. This s not illogical since @&
trade route connected Egypt and India trom
early times. The Dbarrel drum of India 18
similar to its Egyptian, counterpart 1in shape
tapering at each end.  Another type of
cylindrical drums with x-laced thongs and
hooked mallets are depicted only 1n medieval
Persian miniatures indicating that this kind of
drun came to Indla from Persia. This drum has
also been known in Indonesia and Bali since the
period of Indian influence there,
Single-headed conga type drums, wooden clicking
instruments and metalic percusslon instruments
nave been common in Africa for millenia
explalning the existance of the tom-tom, the
wood block and cowbell in drum sets of
traditional jazz bands, Baby  Dodds
occasionally used the slap stick, also an
instrument of African origlin. _
As for the hourglass drum, it was imported
to the Far East from East Turkistan in the 4th
century A.D, This instrument with 1ts thong j
which allow tone change by squeezing, 1s known:
in India as well. In Tibet, two skulls were
used for the body of the drum. The two-headed
hourglass drum was also known anclently in
Atrica, Mesopotamla, Persia and Turkistan, !
technique of squeezing the lacing to change the
pltch has accompanied the instrument wherever
it has gone and 1s also a maln feature in
modern day Nigerian drumming. The Korean
variety, called changgo, is played in a manner
glmilar to the system which Turko-Mongol
peoples obviously adopted from Afghanistan and
spread throughout the East and West. The
technique consists of playing the low notes 1
the center of one head with one stick while the
other stlck plays off beat patterns near L@
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rim on the other head. The tricky 6/8 rhythﬂg
of Korea reflect the connection with western
Turko-Asiatic peoples.

As for the single-headed frame drum,
anciently the Babylonlan version could easily
have found its way to Ceylon; its Akkadian name
timburu is similar to its Tamil name tambatanm,
The frame drum which 1s common to Asiatlc
peoples from Eskimos and Siberlans across to
Africa, has traditionally been used by some
Islamic groups to accompany recitations of the
Koran, Many contemporary Sufi orders consider
the instrument indispensable in thelr zekr
where one or several large frame drums are
played to accompany singing or even sacred
dance. As for religlous wuse of drums,
anclently the practice of smearing sacrificial
blood on drums later gave rise to non-violent
agricultural offerings such as rice paste mixed
with saffron, hetel leaf and betel nut., This
paste spot which focuses the tone to an actual
note is a common characteristic of north and
south Indian drums. The north Indian tabla is
a combination of the Arab nagarat, a palr of
small drums played with sticks, and the south
Indian barrel drum. The nagarat, or nakers, as
well as large kettle drums mounted on horses,
donkeys or camels, although represented in a
600 A.D, Perslan relief, did not come to Europe
until the 13th century, the kettle drum
spreading with Islam,

The bass drum and the snare drum were
developed from the Turkish davul which was
often as large as a bass drum and characterized
by one snare string. But what about other
instruments used in the marching band? The
cymbal, triangle and jingling staff which later
became the baton are also of Turkish origln,
Although the gong 1s sald by the Chlnese to
have come from Hsi Yu, a land between Tibet and
Burma or is sald to have originated In Laos,
the cymbal, according to the Chinese, was
brought from the west and was 1listed in the
instruments of the Fast Turkistan orchestra at
the imperial court in 384 A.D. The Korean word
for cymbal, tjapar, is recognizably the Turkish

alpara. It was from the Huns, a Turkic
people, that cymbals were flrst brought to
central Lurope. The Turkish cymbals which have
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